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CASA VEGA CELEBRATES 
70 YEARS AND FOUNDER 
RAY VEGA WITH A 
STUNNING NEW PATIO
BY MICHELE STUEVEN

F O O D

C asa Vega, the Ventura Bou-
levard institution that has 
been a local hangout since 
1956, unveiled the Ray Vega 
Patio on Saturday, a new, 

3,000-square-foot expansion honoring 
founder Rafael “Ray” Vega, Jr., and com-
memorating 90 years of Vega family res-
taurateurs in Los Angeles.

The new patio nearly doubles the res-
taurant’s footprint and represents one of 
the most significant transformations in 
its history. 

The Vega family’s restaurant legacy 
began in 1936, when Rafael and Maria 
“Mary” Vega immigrated from Tijuana 
and opened Café Caliente on Olvera 
Street, at a time when Mexican-owned 
businesses operated on the outskirts of 
the city’s dining landscape.

Built behind the original restaurant, 3,000 
square feet of indoor-outdoor dining in-
cludes 100 seats, an 18-seat bar, a tiled cen-
tral fountain surrounded by seating for 24, 
and a retractable roof for year-round ser-
vice. The expansion transforms two former 

parking lots into a new gathering space.
Vega opened the restaurant in 1956 at 

age 22, working days selling insurance 
and nights in the restaurant alongside his 
parents. He brought his mother’s recipes 
to the San Fernando Valley long before 
Mexican cuisine was embraced beyond 
downtown Los Angeles. Casa Vega was 
the first sit-down Mexican restaurant on 
Ventura Blvd.

In 1958, Casa Vega moved to its current 
location, with Hollywood heavyweights 
like Marlon Brando, Cary Grant, Rock 
Hudson, Nancy Sinatra, and Dyan Cannon 
becoming regulars. It became an interna-
tional landmark in 2019 when it was fea-
tured in Quentin Tarantino’s Once Upon a 
Time in Hollywood. The booth shared by 
Leonardo DiCaprio and Brad Pitt in the 
film is one of LA’s toughest tables to secure 
for a new generation of diners.

In 2025, Maria Christina “Christy” 
Vega bought the Ventura Boulevard 
property after her father passed away in 
2021 at age 86, and continues running it 
as a family business. 

Interio r new Ray Vega patio
PHOTOS: KARLA TICAS

 Christy Vega opens new Ray Vega patio

LA City Councilwoman Monica Rodriguez 
gives Christy Vega and her mom Charleen 
Vega a Ray Vega patio plaque fr om the city
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F O O D

If anyone is an example of spreading 
the International Women’s History 
word in Los Angeles, it’s chef and 
Maydan Market founder Rose Previte. 
The daughter of an Italian father and 

Lebanese mother, Previte’s food hall in 
the West Adams district is a mesmerizing 
sample of women in hospitality.

The high-energy visionary behind the 
Michelin-recognized Maydān, Medina, 
and Sook restaurants in Washington, 
D.C., has created a 10,000-square-foot 
space inspired by markets worldwide. 
Designed as a gathering place anchored by 
a central live-fire hearth, Maydan Market 
seamlessly blends a variety of vendors 
under one roof, including Rose’s Middle 
Eastern restaurant and bar from DC, 
Maydan, Compass Rose, as well as vari-
ous market outposts, including Golden 
Mountain Fried Chicken, Lugya’h by 
James Beard Award-nominated Poncho’s 
Tlayudas, and Maléna. 

In addition to an elegant full bar, 
Maydan Market also includes Club 104, 
a rotating residency space currently fea-
turing Mehran Movahedi of Baloot, an 
Iranian rice bowl pop-up, and a Middle 
Eastern convenience store/wine bar, Sook, 
that offers grab-and-go foods, hard-to-
find Middle Eastern pantry staples, and 
freshly prepared dishes served from the 
counter. 

The concept fosters community through 
shared resources, space, overhead expens-
es, and operations to help independent 
businesses overcome obstacles to opening 
brick-and-mortar locations, despite the 
many barriers to success and the ongoing 
restaurant crisis. But this isn’t your typical 
food hall.

Previte has partnered with other wom-
en crusaders like nonprofit leader Odilia 
Romero (wife and business partner to 
Poncho Martinez of Maydan Market’s 
Lugya’h), the Irra sisters at Málena, and new 
chefs like Tiana Gee to build a more acces-
sible restaurant model for local business 
owners. 

FROM BEIRUT TO BATUMI, CHEF ROSE 
PREVITE DEFINES WOMEN’S HISTORY 
AT THE MAYDAN MARKET
BY MICHELE STUEVEN

Maydan Interior
PHOTO: ASHLEY RANDALL

Rose Previte
PHOTO: JENNIFER CHASE

Lugyah Interior
PHOTO: KORT HAVENS

Compass Rose Interior
PHOTO: KORT HAVENS
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COURTESY OF MAYDAN

“I always say I’m Lebanese by way of 
Detroit,” Previte tells LA Weekly over a 
Ramadan dinner at Maydan. “There’s 
a big Middle Eastern population in 
Detroit, and while my mom spoke 
Arabic at home, she didn’t teach us kids. 
The fear of losing culture was getting 
more and more extreme. We moved to a 
little farm town in Ohio, and they got re-
ally nervous that we were going to forget 
where we came from. And so my mom 
started a Lebanese catering company 
out of our house. Much like the mission 
behind this project, she didn’t know 
how to start breaking borders. We’d do 
festivals, weddings, graduation parties, 
but it was a slow burn, because at first, 
nobody even knew what Lebanese food 
was. Cucumber tomato salad was a for-
eign thing in 80s Ohio.”

They weren’t able to save the language, 
but they managed to save the culture. 
Since then, Previte has travelled the 
world, returning to her roots, rediscov-
ering family and relatives in Northern 
Beirut and cooking with women in home 
kitchens throughout the Middle East. 

“I do this because I see a Middle East 
that most Americans don’t see,” says 
Previte, who ate her first hamburger at 
age 10 at the original Wendy’s in Ohio, 
due to her parents’ strict, healthy diets. 
“Those women brought us, strangers, 
into their homes and allowed us into 
their kitchens. To go into kitchens with 
men in Oman would be impossible. The 
fact that we wanted to learn from them 

and to take it back to some fancy restau-
rant in America? The reaction across the 
board was pure pride. I do this so people 
will see something other than what they 
see on TV. Everybody thinks it’s danger-
ous and unsafe, but it’s the most hospi-
table part of the world. We want to re-
flect that hospitality here and encourage 
customers to travel.”

You can feel that energy when you first 
walk into the Maydan Market through 
the oversized Moroccan-style entrance 
doors that lead into the cathedral-like 
space featuring two murals, one of which 
is inspired by the interiors of Georgian 
Winery Chateau Mukhrani, and another 
Oaxacan-inspired mural from local LA 
artist Ernesto Yerena. 

It feels more like you’re walking into a 
movie set, probably because instead of 
going with a traditional interior design-
er, Previte chose a set designer to help 
lay out the space. 

Morocco was the inspiration for the 
newest addition, a village of romantic 
private dining tents inspired by one of 
the chef ’s first trips abroad, where she 
ate, slept, and lived in the Sahara in a 
tent for a week. They brought some tents 
back from Morocco and sourced from 
different fabric companies and estate 
sales to construct the cabanas, all of 
which are repurposed.

Previte describes the menu as “Tangier 
to Tehran, Beirut to Batumi,” all of which 
is cooked on an open flame in the mas-
sive hearth at the center of the market. 
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Her love of the former Soviet republic of 
Georgia, often referred to as the birth-
place of wine, is reflected in Maydan’s 
wine list, which also includes a selection 
of Lebanese wines.

“My mom doesn’t like it, she doesn’t 
understand why it isn’t a purely Lebanese 
menu, which tends to just be a lot of cin-
namon, lemon, and garlic,” says Previte, 
who lived in Russia for three years with 
her husband, award-winning journalist 
David Greene. “I love those flavors, but 
they don’t tend to have anything spicy 
like harissa, black lime, or tamarind. I 
like it to be a little more diverse. We don’t 
do rice because it’s hard to cook on the 
fire, but we have chickpeas and bread 
that’s cooked in the tandoor and lots of 
vegetables.”

“Maydan” is used similarly throughout 
the Middle East, Central and South Asia, 
the Caucasus, Eastern Europe, and North 
Africa as a central public meeting place, 
often in the middle of a city, a space for 
people to come together as a community 
to celebrate. Insider tip for the West Adams 
Maydan: avoid the weekend crowds and 
visit Tuesday through Thursday for your 
best bet at scoring a table.

In collaboration with the women’s 
culinary organization Regarding Her, 
Maydan Market will be part of the group’s 
Women’s Month Festival on Monday, 
March 23, inviting diners to participate in 
intimate cooking classes, highlighting the 
culinary diversity of Los Angeles and the 
talented women leading the charge. The 
event starts with a reception that includes 
welcome drinks and snacks from across 

the market, followed by your choice of 
cooking class and a welcome lingering 
afterwards.

Classes include Guerrerense tama-
les with Heidie Irra from Maléna, in-
digenous Oaxacan chocolate and atole 
with Odilia Romero and chef Evelyn 
Gregorio from Lugya’h, market fruit 
hand pies with Anastashia Chavez from 
Inglewood’s Cadoro Bakery, Korean 
Pork Mandu with Deborah Pak from 
Koreatown institution Soban, and gn-
occhetti sardi with Victoria Bermudez 
from Leona, a micro-batch pasta shop 
in Los Feliz.

While the Gulf region is in a state of 
turmoil at the moment, Previte hopes to 
return again soon with travel companion 
Greene.

“There’s always war in Lebanon, it’s 
been going on since 2021,” she says. “They 
don’t get much of a break. The south is 
getting hit the hardest, and my family 
is in the north, but Beirut is getting hit 
really hard, which is where most of my 
friends live. Many of my friends moved 
to Dubai because it’s been very difficult in 
Lebanon for so long to keep their children 
safe while they attend school. They keep 
their money in the banks there because 
Lebanon hasn’t been stable for a long 
time. They were starting to make progress 
with a new president, and now this war 
happens. It’s pure madness. One of my 
friends there, who is a chef, says, ‘If any of 
my friends in the Gulf states don’t know 
what it’s like to have bombs dropped on 
you when you’ve done nothing wrong, call 
me, and I’ll tell you how to survive it.’”  

PHOTOS COURTESY OF ROSE PREVITE
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https://www.regardingherfood.org/
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https://www.cadorobakery.com/
https://www.sobanla.com/
https://tr-ad.tlink.re/t/zTxYxxl4_kSIRf4TH3EGyA/l/F0CHDzc_0028jSG9FMxRvQ/m/aAVemoxy3kqkF-9UooMO0g


C U L T U R E

GARDENA INDIE ROCKERS INNER WAVE DEBUT 
FEATURE FILM ‘SEE YOU WHEN I GET BACK,’ PART 
OF A TRIPLE PROJECT AT GARDENA CINEMA
BY SARAH MAHMOODI

W ith all the money and 
red tape that goes into 
making a movie, can 
artists bring to life a 
book, an album, and 

feature length film all at once? Pablo Sotelo 
of Gardena indie rock band Inner Wave 
says: “Hell yeah.”

Inner Wave, one of LA’s most enduring 
homegrown indie rock bands, started 
out as a sixth-grade skate crew in their 
hometown Gardena, and now has a mu-
sic legacy spanning over 20 years. With 
their unique blend of rock and groovy 
synth melodies, the group has found 
commercial success, playing festivals like 
Coachella, Outside Lands, and Desert 
Daze, opening for Foals, Boy Pablo, 
Chicano Batman and Interpol, and have 
embarked on their own headlining global 
tours. Last Friday, March 6, they debuted 
their most ambitious project yet, a fea-
ture-length film.

See You When I Get Back is part of a tri-
ple art rollout. Included is the film, a new 
13-track album with the same name, and a 
BTS photo lyric book of the movie, album 
recording, and the band’s tour adventures 
from the last five years. The fictional film 
is drenched in humor, campy horror, mys-
tery, and satire, all revolving around the 
experiences of an up-and-coming band 
going on tour for the first time. 

They held the premiere at Gardena 
Cinema, the neighborhood’s local in-
dependent theater, and sold out the 800 
seats to friends, family, fans and music 
peers. The excitement and joy in the 
room were palpable. 

LA Weekly spoke with the band at their 
makeshift studio in Inglewood, aptly named 
“The Swamp,” on the Monday before the 
premiere, with core members Pablo Sotelo, 
lead singer and guitarist; Jean-Pierre 
Navarez, backup vocalist, bassist and 
synth player; Elijah Trujillo, guitarist; and 
Jose Cruz on keyboard, who goes by Cruz. 
The band talked life in Gardena, being kids 
of immigrants, and continuing to make art 
in a wild political climate.

Inner Wave has had many members 
come and go throughout the years, with 
Cruz as the newest member, joining in 
2020. Hailing from Montebello, Cruz is 
a multimedia artist and instrumentalist 
who’s also a member of fellow LA-based 
band The Twin Seas. The other three, Eli, 
Pablo and Jean, are founding members 
who met as sixth graders at Peary Middle 
School in Gardena.

“Middle school is the worst time in any-
one’s life, you know?” joked Eli. “It was a 
tender time for emotions … for anything. 
The three of us were in the same classes all 
day long. Pablo and Jean one day talked 
about starting a band because Pablo start-
ed playing guitar. Then me and our first 

drummer Alex had the same conversation. 
The next day at school, they said, ‘Hey we 
should start a band.’ — Me and Pablo had 
guitars ready, Jean got a bass, our drum-
mer got a drum set, and we just started.”

The friends were a skate crew before 
they were a rock band, and they thought 
about branding early on in the group’s 
genesis. “We were a band before we ac-
tually played together,” recounts Eli. “We 
were skating and would print out things 
to put on our folders. We had logos. We 
would meet up and skate every day, and 
then eventually started playing music 
together. Just skating, practice, skating, 
practice, spending a lot of time on the 
streets of Gardena.” 

Though it’s quite different now, the 
band recounted their past growing up 
in the multicultural, quiet, but semi-
gang-infested neighborhood. “The 
neighborhood and city is great. A lot 
of great people,” said Eli. “But you 
gotta watch your back sometimes. That 
comes with any city.” 

Eli jokingly added, “Going to school 
in Gardena kind of felt like it prepared 
us for prison.” The room erupted into 
raucous laughter as the guys poured 
out stories from their experiences with 
bullying, police on campus, and race-
fueled gang fights — an extreme, but 
common experience as kids growing up 
in LAUSD schools.

Inner Wave at the premiere of “See You When I Get Back”
PHOTO: WILLIAM ANDRADE @WILLIUMMM
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Inner Wave aren’t the only artists 
to come out of Peary, with musician 
Michael Steyer and his brother Pincey 
also hailing from the school. “We’ve 
been friends ever since,” says Pablo. 
Inner Wave and Michael Seyer have been 
on multiple tours together. Miguel and 
his brother attended the See You When 
You Get Back premiere last Friday, along 
with many of their peers, members 
from bands The Twin Seas, Brain Story, 
Introverted Funk, Eyedress, and Chapis, 
to name a few.

The band’s multicultural member-
ship helps define the band, showcasing 
how LA’s vibrant cultural heritage has 
shaped its musicians. Pablo’s father im-
migrated to the U.S. from Cuenavaca, 
Mexico, and his mother from Playa 
San Diego, El Salvador. Cruz’s parents 
both immigrated from Mexico, his fa-
ther from Nayarit and his mother from 
Culiacán, Sinaloa. 

Jean-Pierre is an immigrant who 
moved to California with his family 
from Cali, Colombia. The group laughed 
as they said they imported Jean. “He 
came in a bag of coffee,” joked Pablo. 
“We poured water on you, you expand-
ed, we taught you how to play bass, and 
now we’re here.”

Eli descends from immigrants from the 
other side of the pond, with his mater-
nal great-grandparents emigrating from 
Italy to New York through Ellis Island. 
His mother has Italian and French roots, 
while his father has Spanish and Native 
American ancestry. Though not techni-
cally Latino, Eli soaked in the majority-
Latino culture from the Gardena where 
he grew up. Pablo recounted when as 
kids, Eli would teach him Mexican slang. 
“When I first met Eli, he was the first one 
who taught me what putasos meant. You 
know, throwing punches. He was like, 
‘Yeah this dude was at 7-Eleven and 
started throwing putasos!’ So he taught 
me lots of Spanish slang.” The group 
laughed as they proudly claimed Eli as 
an honorary Mexican. 

Inner Wave’s Latino heritage is an in-
tegral part of their identity and story 
as a band. It’s even featured in See You 
When I Get Back. In the story, there’s an-
other band — more successful and cul-
turally white — that periodically checks 
in with the Inner Wave gang, figuratively 
and literally. The interaction with the 
group mirrored the band’s real-life ex-
periences as Latino artists on tour. 

Being an indie band in the U.S., most 
of their peers come from towns with 
little to no ethnic diversity. Though the 
group respects and admires their fellow 
indie rockers, this difference has led to 
miscommunication, misunderstandings, 
and sometimes, blatant racism. But the 
band looks past these microaggressions 
to see their own blessings. 

“We’re really lucky to be a band that’s 
from LA and to experience the LA life-
style,” says Cruz. “I feel like a lot of our 
peers — bands who are doing really well 
— a lot of them are from different places 
or just different parts of LA. It feels like 
we’re worlds apart culturally. So I think 
us being from here, you know, Gardena 
and SGV, we grew up very similarly. I 
feel like you can hear it in our music.”

We asked the band what it meant for 
them to be Latin artists in our coun-
try’s toxic and divisive political cli-
mate. Every member responded with 
thoughtfulness and honesty. “While we 
don’t necessarily wave the flag announc-
ing we’re Latino, we definitely carry this 
sort of work ethic that Latinos have,” 
says Jean. “I think I can speak for the 
guys. Being Latino has a lot more to do 
with how we grew up, how our parents 
grew up, how our work ethic is.” 

“The very act that we’re making art 
is political in and of itself,” Pablo says. 
“There’s no escaping it. Just existing as 
kids of immigrants in this country, tak-
ing up space — that’s a political move. 
And our movie, it’s a horror comedy. It’s 
leaning on satire and stuff like that, but 
the fact that we made it on our own is 
a political statement, because we’re say-
ing ‘Hey! We can do this, we can take up 
space, and we do belong here. We’re not 
waiting for approval from anyone or any-
thing to give us the green light and go. 
We’re just gonna go.’” He adds, “I think 
for us, just existing, taking up space, and 
doing what we do, can inspire people. 
You see someone who looks like you 
doing what you want to do, it could in-
spire them to think, ‘I could do the same 
thing.’ And for me, that’s powerful.”

Eli had a slightly different take: “I’m 
not a political person myself, but I feel 
like we have a responsibility to bring 
people together no matter what. I feel 
like that’s important. With all the shit 
going on in the world, with corruption 
and classism, if you zoom out and look 
at the people around you on the street, 
those are our neighbors. Not these poli-
ticians that get paid to say something 
that makes people fight on the street. 
People need to have a chance to be able 
to go somewhere and have a good time 
with their neighbors without having to 
worry about these things. 

“If you come to our show, we’re there to 
have a good time. It doesn’t matter what 
color you are, where you come from, 
your background, or what you believe 
in. It’s a chance to be a human and just 
enjoy the human experience without the 
corruption of what’s on the news or what 
people are telling you to believe and feel. 
It’s an opportunity to just be yourself 
and just live amongst the people because 
that’s what this country is. It’s us. It’s im-
portant to have that connection.”Behind the scenes of “See You When I Get Back” 

PHOTOS: RHYAN SANTOS @LUCKYASSME
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“Community is power in numbers,” 
adds Pablo.

Cruz talked about his parents and the 
gratitude he feels for their sacrifice, de-
spite them not always believing in his 
art. “I’m grateful for the gifts that my 
parents have given me. For the gifts our 
parents have given to all of us. We’re re-
ally lucky to be the children of immi-
grants, because they came here with the 
prospects of giving us a better life for 
our future.” 

He elaborates, “My parents did the 
craziest jobs just so we could be in a 
place where we could be lucky enough 
to think about making music, to make 
a livelihood following our dreams. They 
probably might not understand it, but 
for us, we got the opportunity to be su-
per passionate about music, about films, 
about the arts, and it wouldn’t be pos-
sible without our parents.

“I guess us being Inner Wave and be-
ing in a place with a platform, all we 
can really do is be ourselves, show our 
upbringing, not be ashamed of it — to 
show that it can be done. And if you 
have this passion, you should follow 
it. As much as I’m grateful for my par-
ents, I also made sure that I did what I 
wanted to do too.” Cruz sums it up, “So 
if you’re out there, just follow your pas-
sions. Don’t do things for other people, 
even your parents.”

And how does Inner Wave feel about 
the significance of screening See You 
When I Get Back, their most labor-in-
tensive and ambitious project, in the 
town where they grew up?

“It’s monumental,” says Pablo. “It 
hasn’t hit me yet, because as of this 
morning, I was still working on it. I 
think when I finally have a moment 
to pause and sit with it …  as an artist, 
there’s a certain amount of internal and 
external validation that you expect to 
feel, but for me, my brain hasn’t even got 
to that point. The fact that it’s coming 
out at Gardena Cinema is what I’m most 
proud of — that we did it, you know? 
From our own blood, sweat and tears.”

“It’s totally full circle,” says Jean. “My 
parents weren’t really about the band 
when we were kids. So to have it come 
back to Gardena and have it be our most 
peak moment, it’s very nice. Because 
all of our families are coming out, our 
friends, little kids. So it’s gonna be 
great. It hasn’t hit me yet, as Pablo said. 
It doesn’t really hit me until it happens, 
you know? I’m very excited to be in a sea 
of people watching it.” 

“We do keep in contact with a lot of 
people we grew up with, especially with 
social media,” Eli says. “We’ll post about 
it, and people will respond back from 
high school like, ‘Yo! What the fuck?! 
This is crazy, I can’t believe you guys are 
still doing this shit.’ These people have 

seen us play at St. Anthony’s when we 
were thirteen years old!” St. Anthony’s 
is the only other middle school in 
Gardena, a small private Catholic 
school, which hosts a yearly carnival 
named The Strawberry Festival. 

“It’s crazy to receive the congratula-
tions from them and to hear they’re 
proud of us. It makes it all worth it.” 
Eli added a moment of self-reflection, 
“I guess we are doing something, you 
know? It’s very cool to have that back-
ing from where we came from. It’s very 
special.”

As our interview came to a close, we 
asked the band if they hoped to inspire 
kids from Gardena who would come to 
see the movie — “Hell yeah!” said the 
group.

“Most definitely. If anything comes 
out of this, for the external side that 
doesn’t have to do with the band, I hope 
that people feel inspired. Whether it’s 
people from Gardena or kids from any-
where, or people from any age really, 
to just try,” said Pablo. “I think we’re 
taught to think that certain things, es-
pecially film — we start to develop this 
feeling of maybe it’s not meant for me. 
Maybe it’s not accessible. And I feel that 
us doing it the way we did … I hope 

people hearing about it will come out 
of it feeling that they can just grab six 
friends and go shoot something today.” 

He adds, “If it’s music or fill in the 
blank — whatever you have a passion 
for — go out there and chase after it. 
You can’t really fail your dreams if you 
don’t ever give up. If you keep going, 
who can say you failed?”

“The journey’s still happening until 
you get off the train,” adds Cruz, a state-
ment that parallels the silent, sage-like 
character he plays in the film. 

Earlier in the conversation, Cruz re-
flected on See You When I Get Back and 
the music project Inner Wave. “I just 
hope that with our platform, we can 
show that anything you want — even 
something as crazy as making a movie 
with your friends, and trying to put it 
out there — that’s something anyone 
can do. We don’t have any special pow-
ers. We don’t have any money. We just 
worked really hard, banded together, 
and did this thing. Anybody can do 
that.”

On the day of the screening, as we 
walked around the theater and saw all 
the happy, smiling faces, it was clear 
how much this movie meant to every-
one who attended. Fans of Inner Wave, 

their families, their friends, their old 
classmates, and community members 
of Gardena all assembled to support 
and celebrate the band. The sold-out 
crowd was a multi-generational sea of 
diversity, emblematic of the people of 
Los Angeles. 

When the film came to its close and 
the room erupted into cheers, the band 
members and co-director Abraham 
Recio stood up and congratulated each 
other on their project’s completion. 
The moment was a beautiful symbol 
of achievement and hope. At the Q&A 
following the film, the band shared that 
they shot the entire film on 16mm in 
seven days, with the entire editing pro-
cess taking about two years, quite a feat 
for first-time filmmakers. 

For those who missed the sold-out 
premiere, the band hinted that more 
screenings could be coming. For now, 
they have a co-headlining tour with Los 
Mesoneros to look forward to, starting 
in Las Vegas on April 23 and wrapping 
in Los Angeles with two shows at The 
Regent Theater on May 30 and 31. I 
guess you can say we’ll see them when 
they get back.

Follow Inner Wave on Instagram  
@innerwave. 

Inner Wave in studio
 

PHOTO: KRISTAL TORRES @KR1SKANELA
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