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Hollywood Palladium

BY MICHELE STUEVEN

Hollywood Palladium Vinyl Room - Hallway

vacant tenant space in the Hol-

lywood Palladium has been

transformed into the elegant

new Vinyl Room, a first-of-its-

ind lounge and dining desti-

nation that opens on Sunday, Feb.22, as part

of the ongoing renovation of the historic
landmark on Sunset Blvd.

Inspired by Japanese hi-fi listening
lounges in a stunning setting, the Vinyl
Room is a two-year labor of love that
reimagines the concert-night experience
with acoustically tuned interiors and
a music-driven food and cocktail pro-
gram open exclusively to concertgoers to

HAT’'S

Inside The Chic New Vinyl Room At The

gather before, during, and after a show.

Vinyl records of acts that go back to
the venue’s 1940s opening line the walls
of the entrance, leading to a stunning
space blanketed with even more records,
historic photos, posters, and a D] to set
the mood. The lounge will be open on
Hollywood Palladium show days, start-
ing 90 minutes before doors, and will re-
main open after the show.

At first glance, the menu might seem
like your typical bar fare, but Chef Ryan
DeRieux’s personal version of Asian clas-
sics is as elevated and flavorful as Sean
Kenyon’s bar program.

COURTESY EVAN JOSEPH

Standouts include sushi tots, DeRieux’s
take on the current crispy rice trend, chili
crunch chicken wings with a deep, rich
tofu interpretation of ranch dressing,
and a 10-ounce American Wagyu skirt
steak served with blistered shishito pep-
pers, pickled cucumbers, charred carrots,
and his signature Vinyl Room gochujang
steak sauce.

The Japanese dessert staple, Taiyaki, is a
playful fish-shaped croissant dough filled
with strawberry jam and hazelnut choc-
olate spread that comes with chocolate
sauce and passion fruit creme for dipping

Cocktails inspired by songs and sounds


http://vinylroomhollywood.com/
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Hollywood Palladium Vinyl Room - Bar

that have filled the auditorium include the
rum-based Golden Years and a vodka-
based House of the Rising Sun. The Superfly
is a tall, tangy mix of Ruku gin and yuzu,
and the Vinyl Room Old Fashioned high-
lights the bar’s elite selection of Japanese
whiskeys. There’s also a generous choice of
zero-proof offerings.

“It was great to bring together music
and cocktails,” Third-generation bartend-
er Kenyon told the crowd during the soft
opening. “The theory behind Japanese
mixology is beauty and simplicity, and yet
complex on the palate. In the Vinyl Room,
we'll concentrate on highballs, sparkling
long drinks that are inspired by the songs
that are sharp in some places and sweet in
others”

The Streamline Moderne, Art Deco style
Palladium includes an 11,200-square-foot
dance floor, mezzanine, and a floor level
with room for up to 4,000 people. Since
opening in 1940, it has seen a diverse lineup
of acts from Tom Dorsey and Frank Sinatra
to Bob Dylan, Megadeth, and Bad Religion.
David Bowie’s 1973 show was the final US
performance of his Ziggy Stardust tour.

Richard Pryor performed two dates in
1981, which resulted in Richard Pryor: Live
on the Sunset Strip, and the Palladium also
served as the location for the final concert
scene in The Blues Brothers film with John
Belushi and Dan Aykroyd.

Historic photos of a time capsule being
buried on the property line the walls of the
lounge, the location of which in the sprawl-
ing space remains a mystery.
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ENTERTAINMENT

BAZ LUHRMANN'S
'‘EDIC: ELUIS
PRESLEY IN
CONCERT' IS THE

DEFINITIVE DOC ON

THE KING OF ROCK

BY MICHELE STUEVEN

ward-winning producerand di-

rector Baz Luhrmann’s EPiC:

Elvis Presley in Concert, argu-

ably the most definitive and

eart-pounding documentary

on the King of Rock, was purely an accident.

During the making of Elvis in 2022,

Luhrmann’s team searched for rumored,

unseen footage from the 1970s concert

films Elvis: That's The Way It Is and Elvis

on Tour, which had reportedly been lost.

The initial thought was that if anything

was found, the unused footage could

be restored and included in the Austin
Butler film.

The team descended into film vaults
buried in underground salt mines in
Kansas, and to their astonishment, un-
covered 69 boxes with 59 hours of film
negatives.

With the help of Angie Marchese, Vice
President of Archives and Exhibits and
the curator at Graceland, they were also
able to unearth some never-before-seen
Super 8 from the Graceland archives.

“The boxes of film were literally in salt
mines,” Luhrmann tells LA Weekly ahead
of the concert film’s wide Friday, Feb. 27
release. “MGM negatives are kept in salt
mines in Kansas. They do that to preserve

the negatives. It cost $100,000 just to go
down and look. I'm sure Gone With The
Wind is down there somewhere. We got
it back to Warner Bros., and it all smelled
like vinegar because it was starting to
disintegrate”

So Luhrmann and film editor/executive
producer Jonathan Redmond sat there,
wondering what to do with all of these
smelly boxes and miles of negatives. They
didn’t need it for Elvis because they ended
up building a showroom for the film.

“So we scanned it to save it, and the
more we kept looking at it, the more in-
credible it got,” says Luhrman of what he

COURTESY OF NEON

describes as a labor of love. “But we didn’t
have a sound. Fortunately, we found some
magnetic tape, which doesn’t degenerate,
and it gave us his voice and the sound
of the band. Some of the orchestrations
were damaged, and some backup vocals
weren't strong enough. We finally got up
enough money after two years of agree-
ments and publishing rights to where we
could make something.

“Then we found this half-hour audio
tape of Elvis speaking really unguarded,
and that’s when the lightbulb went on,”
says the director. “Up until now, it was al-
ways somebody else telling his story. We



Baz Luhrmann
COURTESY GARETH CATTERMOLE/GETTY IMAGES FOR IMDB

in London. Baz Luhrmann’s belt at the premiere of “EPiC” at TIFF, September 6, 2025.
COURTESY DAVE BENETT/GETTY IMAGES FOR WARNER BROS. COURTESY COLE BURSTON/AFP VIA GETTY IMAGES
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wanted to let him speak from the heart
as much as we could and let the songs
articulate that. That became the journey,
and honestly, once that journey began, I
truly enjoyed it. Sometimes when you’re
making a film, you write it, and you shoot
it and get pretty exhausted, but this was

just pure joy”

Weaving it all together from various
sources and with the meticulous help
of Peter Jackson’s Park Road Studios,
the result has brought the 16 and eight
millimeter films back to life with quality
that holds up to the IMAX screen, which
is truly the way to watch Elvis in action.
And ] defy anyone who does to sit still, it’s
just not possible. (Luhrmann says it’s ok
to yell, scream, dance, and feel like you're
at an actual Elvis concert.)

The film shows the King of Rock in a
keen and honest light, not as the carica-
ture he’s often portrayed. Luhrmann calls
it the Halloween Costume. A combina-
tion of rehearsals, live performances, and
candid interviews shows that he’s not the
weak victim of manipulation by those
around him or a drug-addled zombie.
He controls the band and the orchestras
as every member keeps their eyes focused
on him for the next musical cue.

The music is a pounding and mesmer-
izing combination of classic tunes and
other lesser-known performances, in-
cluding his version of the swamp rock
song Polk Salad Annie that transcends
Tony Joe Whites soulful original.

The wealth of vintage location footage
is an endearing time capsule of the 50,
60, and 70’s and its inhabitants. The film
also touches on Presley’s personal life and
relationship with his manager, Colonel

Tom Parker, and the tension between
commercialism and selling and creativ-
ity, and yes, how much he hated those
cheesy films.

“Our focus was to really get out of
the way and just let him be him,” says
Luhrmann, who was a competitive danc-
er that killed the jive when he danced to

COURTESY OF NEON

Presley’s Burning Love when it dropped in
1972. “There’s the image and then there’s
the man, and we wanted it mainly to be
about the man. I morally couldn’t let it all
go back into the salt mines. It was made
for the big screen.”

“EPiC: Elvis Presley in Concert” will be
in theaters Feb. 27.



ENTERTAINMENT

REUNEWN: “REDUX REDUX" HINDS FRESH GENRE

PLEASURES ALONG TIMEWORN SCI-FH PATHS

BY MICHAEL ATKINSON

“Redux, Redux”

K Gen-Zers, leggo yer mul-
tiverse this and multiverse
that — it’s older than your
great-granddad’s first pulp
paperback, used as a term by
William James as early as 1895 and as an
evergreen sci-fi concept forever since, with
the spanking original Star Trek episode “Mir-
ror, Mirror” (1967) being merely the most
well-known old-timey manifestation. Like
thriftingand Coke floats, it only feels new to
you. All of which makes the McManus broth-
ers’ new film, Redux Redux, merely a spare,

inventive, genre-doped B-movie, of the
sort we have for too long taken for granted.
Blessed are the Bs, especially in the new cen-
tury; they can return the overpaved parking
lots of blockbuster retail to weedy pasture,
allowing metaphors to sprout with fungal
spontaneity. Youlook past the shortcutsand
textural stumbles while other, stranger things
might happen. Redux Redux endeavors to
be a kind of skid-row action film, but it’s
really just a little explosion of ideas popping
out of the genre-stuff. The movie transpires
mostly in roadstops and diners, and the F/X

of interdimensional passage is limited to a
little friction smoke.

We first see Irene (Michaela McManus,
sister of bros Kevin and Matthew) in a
rough montage, burning, knifing, and
head-shotting a single bearded guy
(Jeremy Holm), each a different incident
— and then stalking him again in a series
of scrub-Cali burbs and backroads, and
exactly what is going on is only hinted
at, via a fat set of keys, a recurring brief-
case with a tape-handled pistol, and so
on. Were not supposed to know, until

COURTESY OF SABAN FILMS

she finds the same guy again, kills him
in front of some cops, escapes to a dingy
motel, climbs into the large portable-gen-
erator-type machine she’s stored there,
and ker-blam — with a whiff of ozone, the
contraption vanishes and then manifests
in another, yet identical, room, except
there are no cops.

It’s during a liaison with a clueless dolt
who she detours away from an NA meet-
ing — a rather charming Jim (Thunder
Road) Cummings — that Irene offers us
exposition (22 minutes in; too soon?).
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She’s a nowhere woman on a multidimensional
vengeance tour, using the device to search the mul-
tiverse rather hopelessly for the one level in which
her daughter is unmurdered — and in the pro-
cess compulsively killing the predator responsible
over and over, an untold number of times. Even
the NA guy is an episode on endless repeat, with
only minor variations: “the closest thing I have to
a monogamous relationship,” Irene says. (Since
time is, Billy Pilgrim-ishly, unstuck for Irene, the
implication is that she’s been doing this for aeons,
and hasn’t aged. She never runs into herself either,
because in all but her original dimension, she’s a
suicide.)

This liminal odyssey kinks up for Irene when,
during her umpteenth invasion of the predator’s
shack, she finds for the first time another kid-
napped girl, Mia (Stella Marcus), a tough nut and
foster-home vet used to being victimized, who
eventually learns — via another chase and close
call — about the multiversal possibilities, which
seem like a pretty thrilling life option to her. From
there, Redux Redux does the dance, backfooting it
between metaphoric insights and predictable cli-
ché-hustles, in ways that suggest the McManuses,
however compelled to take low-budget risks, kinda
want to climb onto the A tier. That’s fair, but too
bad — the film (their third) wastes no time ex-
plaining the junk science and is at its best when
leaving us with the chewables, the taut genre ex-
pressions of compulsion and parenting anxiety and
being middle-aged, stuck in a life you can’t control.
Regrettably, the characters are a little one-note,
and neither actress goes anywhere particularly
painful or daring; Irene should be a frayed lunatic,
given her situation, but instead she’s a tightly coiled
warrior-mom. Still, all told, the movie’s a good deal
less overbearing and cartoonish than Everything
Everywhere All at Once, and the ultimate payoff
smells like human sweat, not bubble gum. [}

EMPLOYMENT & EDUCATIO|

Contracts and Compliance Specialist, F/T, Master's Degree in Law, Business
Law, Contract Law, or a closely related field. Mail resume: LA Appliance Service, Inc.,
27825 Fremont Court, Suite 11, Valencia, CA 91355.

R&D Analyst: Req'd: Master's in Pharmacy, or ritd. $80,288/yr. Resume to: US
Pharmatech, Inc., 14108 Artesia Blvd., Cerritos, CA 90703.

Travel Product Buyer: Dvip & plan objectives & budgets for tour & FIT pr-
grms. Reqs: Bach in travel/tourism, hosp mgmt, linguistics, mktg or rel or
foreign equiv, 3 yrs esp as sales mgr/coordinator, resrvation sales agt or rel in
hosp indus. Exp must incl hotel prods sales, ops & revenue mgmt. Req travel
3 wks/qtr incl wknds for trade shows, confrnces & events across US. $73K to
$79,875. 40 hrs/wk. Job site: LA, CA. American Tours Int'l. Email resume to:
hrservices@americantours.com. Principals only.

Clinical Program Manager, /T, Master's Degree in Medicine, Health Administra-
tion, Public Health, or a Related Field. Mail resume: LA Integrative Psychiatry Inc.,
710S Central Ave., Suite 240, Glendale, CA 91204.

Senior Technical Product/Project Manager (TPM) - Goldberg & Associates.
Worksites: Sherman Oaks, CA & Melvindale, MI. Duties: technical product/project
mgmt & systems integration; define objectives/roadmaps; draft requirements
docs (SRS/SRD/BRD); coordinate cross-functional teams; manage CRM/ERP and
API/Saas integrations; supervise tech support; bilingual (English/Arabic) CRM train-
ing; manage digital marketing & social media. Req: No min education. 48 mos exp
as Product Manager (TPM). 6 mos training (certificate in professional data analysis
tool). Arabic fluency (Yemeni dialect pref.). Familiar with PM methods (waterfall/
agile/scrum/kanban). Travel: NY, M, Djibouti & Yemen multiple times/yr for multi-
week assignments. Send resume: uscis@goldbergimmigration.com.

Senior Business Analyst positions avail w/ McKinsey & Co, Inc. US in Los Angeles,
CA. Determine & apply analytical skills & tech expertise to mgmt consult engage-
ments & complete discrete pieces of study/work stream such as data gather-
ing, factual & stats analys. Req’s Bachelor’s in Bus Admin, Fin, Econ, or non-bus
undergrad degree, & 2 yrs exp as Business Analyst w/ a major top-tier int'l mgmt

consulting firm. Telecommuting permitted. Domestic & int'l travel typically re-
quired. Dest and freq impossible to predict. Salary Range: $112,000 - $192,000 /
yr. Email resume to CO@mckinsey.com and refer to LATO2SBA. Multiple positions.

Principal Digital Marketing Specialist: Master's in Management Information
Systems, Marketing or related degree plus 2 yrs wk exp req'd. Wage: $82,810-
$124,220/Yr. Send resume to Krafton Americas, Inc., 2121 Park Pl Ste 250, El Se-
gundo, CA 90245, Attn: H. Yoo.

Accountant, F/T. Bachelor's in accounting, economics, business, or any related.
Mail resume: Chebishian & Associates, 840 W Glenoaks Blvd, Glendale, CA 91202

Accountant: Apply by mail to Jun Chang CPA & Associates, 3435 Wilshire Bl.,
#2925, Los Angeles, CA 90010, attn. CEO

Cumming Management Group Inc seeks Senior Scheduler in Los Angeles, CA.
Coordinate the preparation of project schedules based on defined project execu-
tion philosophies. Telecommuting permitted. Salary range: $157,955 - $167,955
/year. To apply, submit resume to: tami.hoyt@cumming-group.com w/ ref. no.
AMSSLA. Equal Opportunity Employer, including disability/veterans.

Pluto, Inc., dba Pluto TV seeks Data Engineer in West Hollywood, CA to design,
model, and develop data pipelines to support reporting and analytics in a cloud
environment. Telecommuting permitted. Salary:$90,189 - $144,500 per year. Apply
at www jobpostingtoday.com Ref #29576.

ACCOUNTANT: Prepare financial statements, analysis, projections and controls.
$105,000/yr. Contact RNC Capital Management, 11601 Wilshire Blvd 25th Fl, Los
Angeles CA 90025.

Social Worker: Master's deg. in social work. $57,866/yr. mail resume to Bliss
Health Care Serv. Inc. Attn: CEO, 1501 W. Washington Blvd., L.A., CA 90007.

Market Research Analyst: Req'd: Master in Business Admin, or ritd. $72,883/
yr. Resume to: Gen Restaurant Management LLC, 11480 South St., #205, Cerritos,
CA 90703.
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Staff Accountant (Entry-Level) Analyze accounting & financial information
and prepare accounting and financial reports for the clients. Req. BA in Business
Administration; & must have taken “Financial Management” & “Accounting Theory”
courses. Apply to: Choi Hong Lee & Kang LLP Attn: Ik Su Kang 3435 Wilshire Blvd.,
Suite 480 Los Angeles, CA 90010.

Regulatory Affairs Manager: Apply by mail to Teloid, Inc., 3580 Wilshire BI.,
#900-31, Los Angeles, CA 90010, attn. CEQ.

Manager, PwC Private Generalist, PwC US Tax LLP, Los Angeles, CA. Hlp compa-
nies with a range of bus advsry need such as audit, tax compliance, & planning
to hip imprv their oprtnl efficiency & to free up time that can be spent focusing
on bus strtgy. Req Bach’s deg or frgn equiv in Acct, Tax, Bus Admin or rel + 4 yrs
rel wrk exp. Cert(s) req: U.S. CPA or frgn equiv. 80% telcmmtng prmttd. Mst be
able to cmmute to dsgntd locl offc. Dmstc &/or intl trvl up to 20% req. Salary:
$142,000-$168,000/yr. Mult Pos avibl. Please apply by sending your resume to
US_PwC_Career_Recruitment@pwc.com, specifying Job Code CA4759 in the
subject line.

SOX Analyst: perform SOX control testing & risk assessment; MS in acct., finance
or ritd. w/ 2 yrs exp. as SOX Analyst, Auditor or ritd, 40hrs/wk; pay range: $83k-
$87k/yr. Send resume to Bank of Hope, Attn: Eric Liu, 3200 Wilshire Blvd., Ste. 610,
Los Angeles, CA 90010.

Packaged Application Development Specialist (Accenture LLP; Los Angeles,
CA): Design, maintain, and develop, solutions for systems or application-specific
software to support client strategies. Multiple Positions Available. For complete
job description, list of requirements, and to apply, go to: www.accenture.com/
us-en/careers (Job# R00311261). Pursuant to the California Transparency Bill, the
offered wage for this role is $152,609.60 per year. Equal Opportunity Employer
- Vets/Disabled.

Landscape Designer - Yscape Design Studio LLC - Diamond Bar, CA. Masters in
Landscape Architecture or closely related field; 12 mos exp in a landscape archi-
tectural design role; Proficient in AutoCAD & 3D modeling software, e.qg. lllustrator,
InDesign, SketchUp, & Photoshop; Knowl of building codes, accessibility standards,
& basic construction detailing; X'Int ability to produce tech drawings & coordinate
w/ design teams. Email: joeyan2017@gmail.com; $84,739./yr.
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