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E N T E R T A I N M E N T

RONAN DAY-LEWIS ON DIRECTING 
HIS FATHER DANIEL DAY-LEWIS 
THROUGH THE STORM OF ‘ANEMONE’
BY KALYN CORRIGAN

Behind the scenes: Daniel Day-Lewis and director Ronan Day-Lewis on the set of "Anemone."
COURTESY MARIA LAX / FOCUS FEATURES © 2025 FOCUS FEATURES, LLC. ALL RIGHTS RESERVED.

R onan Day-Lewis doesn’t play 
coy about the trepidation that 
comes with being on the set 
of his debut feature, Anemo-
ne: “We’d be pulling up in the 

morning, and I’d see all the trucks with the 
machinery of it and everything, and I was 
like, ‘Oh man’ — there are moments of be-
ing really like, ‘Jesus, wow, why did I think I 
was capable of this?’” he laughs. “But you’re 
responding in real time to questions and 
problems that come up, and the film, I think, 
starts to tell you what to do.” The movie stars 
the director’s own father, Daniel Day-Lewis, 
with whom he also co-wrote the script, as the 
estranged hermit Ray, in his first onscreen 
appearance since the legendary performer 

announced his retirement eight years ago. 
Acting icon Sean Bean, who also took a brief 
hiatus from movie making, stars opposite as 
Ray’s stalwart brother Jem, a deeply devout 
veteran who attempts to reconcile with his 
sibling after two decades plus spent apart. 

As it turned out, first time filmmaker 
Ronan Day-Lewis had nothing to worry 
about. Anemone is a deeply moving por-
trayal of the complexities of brotherhood, 
cycles of generational violence, redemp-
tion, and the ways in which the universe 
itself can seemingly choreograph the 
course of our lives.

Somewhat semi-autobiographical, 
Anemone is an amalgamation of both 
father and son’s collective experiences. 

Set in the late 1980s, the film draws in-
spiration from the Troubles in Northern 
Ireland, as we learn early on that both 
war-torn brothers had previously fought 
for the British as paramilitary soldiers 
in the sixties. “I grew up in Ireland and 
went to Catholic school,” Day-Lewis 
Junior tells me one cloudy morning in 
Los Angeles. “My family wasn’t religious 
growing up, but I definitely think that 
gave me a fascination with organized re-
ligion, and Christianity, specifically.”

Although director Day-Lewis admits 
he’s not exactly pious, he saw buried 
within the confines of his adolescence 
a structure which he could manipu-
late to explore deeper familial themes. 
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Stills from "Anemone"
COURTESY OF FOCUS FEATURES / © 2025 FOCUS FEATURES, LLC. ALL RIGHTS RESERVED.

Both brothers Ray and Jem were raised 
Catholic, but as their paths diverged, the 
former ceased to be a man of the cloth, 
while the latter still bows his head before 
every meal. “The initial way in for me was 
the brotherhood archetype,” Day-Lewis 
explains. “I have two brothers, and the 
beauty and tragedy of brotherhood was 
something I wanted to find a way to do 
something about. At first, I thought may-
be it would be more of a coming-of-age 
thing, and then my dad and I started talk-
ing about potentially writing something 
together.” 

Anemone marks the first cinematic col-
laboration between father and son. The 
elder Day-Lewis famously was heavily in-
volved in the script development for Paul 
Thomas Anderson’s exemplary 2017 pro-
duction Phantom Thread, writing much 
of the dialogue for his fashion designer 
character Reynolds Woodcock. “It turned 
out he had independently actually been 
interested in this idea of brotherhood, 
and specifically the silence in sibling re-
lationships, and that almost telepathic 
communication,” reveals the filmmaker 
about he and his dad’s creative partner-
ship. “That was the seed.”

While the young auteur was raised in 
the Emerald Isle, his father relied upon 
his own upbringing in the U.K. to supply 
common English vernacular and societal 
ticks to their tale. Together, they flesh out 
a meatier story than either could on their 
own. “I think it ended up being a real 
blend, because he had a lot more expe-
rience of that part of the world,” recalls 
the filmmaker. “He grew up in England, 
and has friends from Northern England, 
and so he had a lot more familiarity with 
that kind of dialect, and in terms of the 
dialogue, that was incredible. And then 
I think for me, the brother aspect, again, 
was a big way in. I understood the vola-
tility of brotherhood, and the ways it 

can jump unpredictably between mirth 
and rage in seconds. That was a big 
touchstone.” 

He expands, “Also, just the visual lan-
guage – having developed this sensibility 
in terms of color, and certain images and 
feelings I was drawn to in my paintings, 
I think was a big help in constructing 
that world, both in the script, and then 
also when it came to designing it, and 
imbuing it with that sense of there being 
something bigger going on than what’s 
happening in this hut.”

In the film, troubled teenager Brian 
(Samuel Bottomly) bares bloodied 
knuckles and a detached expression as he 
lies on his bed and listens to Jem say a 
prayer and talk about his plans to hunt 
down the boy’s birth father, Ray. Twenty 
years prior, Ray experienced an unspo-
ken trauma during his time in the mili-
tary, and returned home a changed man. 
Unable to cope, he then walked out on 
his pregnant partner Nessa (Samantha 
Morton) and wandered into the woods, 
leaving his brother Jem behind to fill the 
void as a pseudo father, and eventually, a 
stand-in husband. Now, with his son in 
peril and at his sibling’s insistent urging, 
Ray must make a choice: Can finally put 
the past behind him and become the dad 
his boy so desperately needs? Or will he 
let his anguish forever define him, and in 
the process, condemn Brian to the same 
lonely, ostracized, rage-filled fate?

“This project crept up on us both,” the 
director says about penning the script 
with his father. “I never would have imag-
ined it would be this. For a long time, I 
was actually working on a script that was 
very different. It was a nightmare com-
ing-of-age story. This grew really uncon-
sciously into the thing that we were both 
focused on — and then it took on a life 
of its own.”

As is the case with most families in 

any given profession, the offspring of 
talented performers often mimic their 
parents. Typically, renowned actors of 
a certain caliber like Daniel Day-Lewis 
have children who follow in their exact 
footsteps, lighting up the screen in a fa-
miliar fashion with chiseled jawlines and 
innate bravado. The Anemone filmmaker, 
however, says he prefers life on the other 
side of the lens.

“I was always more drawn to the me-
chanics of how a film is made,” he offers. 
“Growing up, I remember being on an 
airplane and seeing someone was watch-
ing a movie, and every time it cut, I was 
like, ‘What is that? What is this magic 
where it’s changing point of view?’ And 
so there was always something about the 
magic trick of filmmaking that was in-
triguing to me.”

Whereas performers in the film indus-
try twist and mold and shape their bodies 
into living, breathing artwork, director 
Day-Lewis found his technique through 
a different kind of expression, embrac-
ing his individuality with a paintbrush in 
hand. “I was drawing for as long as I can 
remember, and that was my first love, so 
I guess the image making quality of film-
making was something that always just 
made sense to me more than acting,” he 
admits. “I feel like I’m a pretty shy person. 
I’ve always hated giving class presenta-
tions, or anything like that, so acting 
never really appealed to me in that way.”

In 1948 John Huston directed his own 
father Walter Huston in an Oscar win-
ning role as an old prospector in The 
Treasure of the Sierra Madre. The senior 
Huston was initially reluctant to join his 
son’s film — mostly he guffawed at the 
request to act without his false teeth — 
however, because of their connection, 
the filmmaker was able to shoot his old 
man in such a profound light, he was not 
only recognized by the Academy, but the 

duo actually received notes while in pro-
duction from Warner Bros. telling them 
to tone down the actor’s performance 
so that he didn’t outshine his costar, 
Humphrey Bogart. A similar sorcery is 
at work here in Anemone, where director 
Day-Lewis proves there is something un-
deniably special about capturing some-
one you love, and doing it in a way that 
no one else can.

“I think that that did end up influenc-
ing the way we worked together, in his 
performance, and just the way I photo-
graphed him,” says Day-Lewis about di-
recting his dad. “We photographed him 
in unconscious ways, I think, but going 
in, it was amazing to have that inbuilt 
familiarity, because I think most young 
filmmakers would obviously be so intimi-
dated by working with him, and giving 
any notes, or having that kind of dialogue 
on set.” 

He continues, “The other great thing 
was that since we had written the script 
together, we had exhaustively had so 
many of these conversations about the 
character and these different points in 
his journey, that it felt like we could relax 
into this shorthand once we were actu-
ally shooting. But there were moments 
where we just would stand there and look 
around and be like, ‘This is insane that 
we’re able to do this right now’. We have 
to laugh about it, because it was just so 
cosmically lucky.”

Music is a big part of Anemone. A highly 
personal picture in more ways than one, 
the movie is sonically infused with Day-
Lewis’s uniquely stylized taste. One scene 
in particular really makes  a statement. 
For much of the beginning of the film, 
Ray is only spoken about, but not seen. In 
one of his first moments onscreen, he is 
accompanied by an ax and the heavy riffs 
of the English rock band Black Sabbath. 
“Solitude,” a vastly underappreciated track 
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off of their third studio album Master of 
Reality, shakes the walls of Ray’s puny, 
minimalist shack in a very pointed way, 
as he busies himself with yet another in-
significant task to while away the hours of 
his self imposed exile.

“That song has such a strange magic 
to it, and it’s so unlike most other Black 
Sabbath.” The director admits that since 
lead singer Ozzy Osbourne’s recent pass-
ing in July, the song’s sensation has taken 
on an even deeper meaning. “It’s strange, 
because I’ve been living with his voice in 
that song for so long, just watching that 
scene over and over again with the edit, 
that it was quite haunting to feel his pres-
ence in the film after he passed away. And 
it was right as we were finishing the mix, 
actually, so it was at this moment where 
things were being sealed in, in terms of 
the songs we were using.”

A seasoned painter, the imagery of 
Anemone mirrors the director’s own per-
sonal collection. In many ways, this mov-
ie has been years in the making, unbe-
knownst to even the filmmaker himself.

“There are images in the film that ap-
peared directly from my paintings,” he re-
marks. “When [Ray and Jem are] walking 
past the fairground, it’s from a painting I 
did. There’s a creature in the film that’s ap-
peared in my paintings, and generally, the 
sense of storminess, and the sky pressing 
down over the whole film is something 
that has been present in my work.” 

“I’ve been really interested in extreme 
weather events for a long time,” he says, 
alluding to the movie’s turbulent nature. 
Towards the end of the film, moody 
clouds give way to a massive hail storm 
that breaks windows and beats up unsus-
pecting automobiles. “I did this series of 
tornado paintings, and my most recent 
body of work has that ominous sky that’s 
omnipresent.”

Like Day-Lewis’s paintings, mother na-
ture, in all of her wild, unabashed glory, 
holds significant weight in his first fea-
ture.  (“Anemone,” the flower in the Greek 
myth, is named after the Greek word for 
“wind.”)

“In some ways it’s a very claustropho-
bic film,” muses the director. “A lot of it 
takes place in this very stifling environ-
ment, but it places the human drama 
against this cosmic backdrop where the 
film has both this hyper subjective lan-
guage, in terms of the camera and the 
story, but then it also has this omniscient 
perspective.” 

In Day-Lewis’s world, atmospheric dis-
turbances play just as big of a role as his 
own father. “The wind, I started to real-
ize, is almost like a narrator in the film. 
The elements are constantly pummeling 
this structure that he’s in, and you’re con-
stantly aware of them on the periphery 
of the human strife at the center of the 
film. Also, I started to think about how 
this wind could infiltrate the camera lan-
guage, in the way that we’re slowly mov-
ing through this world, and being pulled 
by this current, deeper and deeper into 
this guy’s psyche.”

Making the switch from habitual paint-
er to a full time filmmaker crafting visual 
compositions with a camera has been a 
process, but the up-and-comer is feeling 
invigorated.

“I think aspects of it were instinctual,” 
he reflects. “The tone of the film was what 
came to me, and as it connected to the 
visual language of it, it came to me pretty 
intuitively. And then, there were other 
aspects of filmmaking that I was far less 
familiar with. I’d done a lot of short films 
and music videos, and these shorter form 
things, and writing scripts and stuff. But 
there were a lot of aspects of the process 
that I was really intimidated by. It’s the 

kind of thing where you don’t know ex-
actly if you’re gonna be able to do it, or 
what that experience is gonna be like, 
until you’re in it, in terms of making the 
leap to a future. For a long time, when we 
were shooting in one location for a while, 
I was able to delude myself into forget-
ting, I guess, just the scale of it, because 
it was quite an intimate set, and it would 
just be a few of us in a room at a time.”

He adds, “I guess I’ve learned to trust 
my instincts in terms of how aspects of 
my sensibility can translate from one me-
dium to the other, as a painter.”

Having one of the greats, Sean Bean, at 
the helm, definitely helps guide the ship 
toward success. “It was amazing,” Day-
Lewis beams. “I had grown up watching 
Game of Thrones, so he was a legend to 
me. I was pretty starstruck at first, but at 
a certain point, I couldn’t imagine anyone 
else playing Jem. It was such a relief that 
he wanted to do it.” 

More than once in the film, Bean dis-
plays a range of emotions with a simple 
look, making it clear why the performer 
is one of the few on par with Day-Lewis 
Senior himself. “There were certain scenes 
where he had to do so much with so little, 
in terms of these torture chambers that 
he ends up in, where his brother’s almost 
performing for him. It’s almost like a 10 
minute silent performance. So, it was 
amazing to work with him to find what 
was the least he could do at times physi-
cally while still exuding this powerful in-
ner life, and the fluctuations of the ways 
he’s seeing his brother, and the wariness 
of that, and rediscovering who this guy is 
after that he knew so well and so deeply 
after 20 years of being apart.”

More than anything, director Day-
Lewis learned to adapt, as he found a port 
in the storm by embracing the chaos.

“One day that was an interesting 

challenge was we were shooting this 
extremely dialogue heavy, emotionally 
vital scene on the beach, and we turned 
up, and it was just a gale,” he sighs. “The 
wind was just insane, and we were shoot-
ing on this island Anglesey off the coast 
of Wales, which was very beautiful, but 
the wind was constant and really intense. 
There was sand being blown in everyone’s 
faces. You could barely stay upright. And 
it was meant to be this long scene that we 
were gonna be shooting all day of these 
two characters sitting in the dunes, which 
would have been like the most exposed 
area. So we were just like, ‘This is impos-
sible. What are we gonna do?’” 

With a crew full of people depending 
on him and a shooting schedule to keep 
intact, director Day-Lewis chose to sur-
render to the tempest instead of fighting 
against the current. 

“We ended up shooting the whole scene 
on this adjoining beach, actually, that was 
more sheltered from the wind, but shoot-
ing it tight enough that you couldn’t re-
ally tell that you were in a different en-
vironment,” remembers the filmmaker. 
“The light was changing all day — it 
was going from overcast to blindingly 
sunny. Raining and then not raining. 
Continuity-wise, it was a nightmare. But 
then, at the end of the day, we went back 
to the original location to shoot the end 
of the scene, which was this shot where 
they’re walking off the dunes and down 
the shore. 

“The wind was still really intense at that 
point, but it ended up being this huge 
blessing, because it created this crazy cur-
rent of wind, just moving in this massive 
liquid mass down the shore that ended up 
being one of my favorite moments visu-
ally in the film. Some of the most chal-
lenging parts of the shoot ended up being 
the most rewarding.” 

Behind the scenes
COURTESY MARIA LAX / FOCUS FEATURES © 2025 FOCUS FEATURES, LLC. ALL RIGHTS RESERVED.
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Maydan Kitchen
COURTESY ASHLEY RANDALL

Maydan Market, Chef Rose 
Previte’s ambitious project, 
has opened in West Adams, 
a 10,000-square-foot ware-
house combining a diverse 

mix of culinary concepts. The marketplace 
is anchored by Previte’s namesake Washing-
ton, DC restaurant, alongside six food busi-
nesses from across LA, celebrating a variety 
of cuisines. 

Vendors that surround a huge commu-
nal live-fire hearth include Rose’s Middle 
Eastern restaurant and bar from DC, 
Maydan, Compass Rose, Yhing Yhang 
BBQ, from Chef Wedchayan “Deau” 
Arpapornnopparat of Holy Basil, Lugya’h 
by James Beard Award-nominated 
Poncho’s Tlayudas, which originated 
as a pop-up in South Los Angeles, and 
Maléna, a new concept by the team be-
hind Tamales Elena. 

Two grand Moroccan-style entrance 
doors lead into the cathedral-like space 
that features two murals, one of which 
is inspired by the interiors of Georgian 
Winery Chateau Mukhrani, and anoth-
er Oaxacan-inspired mural from local 
LA artist Ernesto Yerena. Green foliage 
hangs from the vaulted ceiling, draping 
down to Maydan’s bar, and thousands of 
tiles punctuate each space, including the 
bathrooms. Suspended light fixtures are 
dispersed throughout the market. There 

are throws, lights, rugs, and other items 
from Middle Eastern thrift shops and 
furniture stores, including the Burbank-
based Moroccan store Badia, throughout 

the market.
Yhing Yhang spotlights Thailand’s gai 

yhang grilled chicken, marinated and 
slow-cooked over charcoal, served with 

house-made sauces and classic Thai sides. 
The menu also includes whole duck and 
the Pun Youn Sandwich, layered on 
housemade sourdough with a choice of 
grilled chicken, pork, egg, or fermented 
pork sausage, paired with sweet chili 
jam. A fermentation program of house-
pickled vegetables and condiments also 
highlights the menu.

Previte’s namesake Maydan restaurant 
in Washington, D.C., was the first Middle 
Eastern restaurant in the U.S. to receive a 
Michelin Star in 2020, featuring flavors 
from Tangier to Tehran and Batumi to 
Beirut, and inspired by the cuisines of 
the Middle East, North Africa, and the 
Caucasus. Designed for sharing, the LA 
outpost features spreads, charred veg-
etables, whole fish, and meats meant 
to be torn, dipped, and passed around 
alongside house-baked bread from the 
clay oven.

Maydan Market also features a rotating 
residency space, Club 104, which kicks 
off with Melnificent Wingz from Chef 
Melissa Cottingham, as well as a Middle 
Eastern convenience store, Sook, offer-
ing grab-and-go foods, specialty Middle 
Eastern pantry staples, and freshly pre-
pared dishes served from the counter. 

The market is open from 5 p.m. onward, 
with expanded daytime hours starting on 
Wednesday, Oct. 15, at 11 a.m. 

The Long Awaited 
Maydan Market Opens 

In West Adams
BY MICHELE STUEVEN

WHAT’S WHAT’S 
POPPINGPOPPINGUPUP
F O O D

Maydan Food
COURTESY ASHLEY RANDALL

Lugyah Food Maydan Interior
COURTESY KORT HAVENS
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https://www.maydanmarket.com/
https://www.maydanmarket.com/
https://tr-ad.tlink.re/t/zTxYxxl4_kSIRf4TH3EGyA/l/EAA-Qol880WQCoxa6DEeqw/m/r83ksSCjI0SWpLg7PN3P7g
https://tr-ad.tlink.re/t/zTxYxxl4_kSIRf4TH3EGyA/l/EAA-Qol880WQCoxa6DEeqw/m/r83ksSCjI0SWpLg7PN3P7g
https://tr-ad.tlink.re/t/zTxYxxl4_kSIRf4TH3EGyA/l/v3g5kH4p50eRPJHeLGvc0A/m/r83ksSCjI0SWpLg7PN3P7g
https://www.yhingyhang.com/
https://www.yhingyhang.com/
https://holybasil-la.com/
https://ponchostlayudas.com/lugyah/
https://ponchostlayudas.com/lugyah/
https://ponchostlayudas.com/lugyah/
https://www.tamaleselena.com/
mailto:mstueven@laweekly.com
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GIVĒON GIVES HIS 
ALL AT THE GREEK
BY MARK STEFANOS

PHOTO COURTESY DANIELLE ERNST
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n the twenty-teens, 
GIVĒON was working as 
a server at Bubba Gump 
Shrimp Co. down at the 
Pike in Long Beach, with 
music being his passion-
ate hobby. This week, he 
sold out back-to-back 
nights at the Greek 
Theatre for his “Dear 
Beloved, The Tour,” with 
attendees, many dressed 
to the nines, singing ev-
ery one of his lyrics back 
to him.

He took the stage on Oct. 7 and 8 with 
the classic swagger of the R&B and soul 
singers that inspire him — Sinatra, Al 
Green, Teddy Pendergrass — backed 
up by a mini orchestra, and lit up by the 
warm tones of the stage and a nearly full 
moon. He then proceeded to deliver his 
pitch-perfect, rich baritone through the 
brisk October night, including several 
from his acclaimed album Beloved, in-
cluding “Don’t Leave” and “Twenties.” 
He gave the audience a taste of his fea-
ture on Drake’s “Chicago Freestyle,” and 
closed out the night with his solo 2020 
breakout hit “Heartbreak Anniversary.”

The Long Beach Poly High graduate, 
now 30, was raised by a tough-loving 
single mom who named him “Giveon” 
with the mission for him to grow into a 
giver (alongside three brothers who all 
have pretty normal names). At 18, he got 
into a music education program at the 
Recording Academy, where he learned 
Frank Sinatra and Barry White, sparking 
his love and creating a vision to modern-
ize that vintage soul.

His break came when a song he self-
dropped on SoundCloud in 2018 caught 
producer Sevn Thomas’s ear in a random 
playlist, landing him at Epic Records. 
Then came the rocket fuel: a feature on 
Drake’s “Chicago Freestyle” in 2020, 
collabs with Justin Bieber (“Peaches”) 
and more followed — Billboard Hot 
100, Grammy nods for first EP Take 
Time, and viral heartbreak anthems like 
the quintuple-platinum “Heartbreak 
Anniversary.” 

What sets him apart in a TikTok-
fueled industry of quick hooks and 
ghostwriters is his unflinching authen-
ticity. His songs pour out the ache of lov-
ing too hard, all delivered in a voice so 
haunting it tricks fans into thinking he’s 
got a British lilt. His new album Beloved, 
he said, was inspired by a relationship 
that had come and gone, from which 
he learned a lot. At points in the show, 
GIVĒON apologized for getting too car-
ried away, saying that when he sings the 
songs, he transports himself to the mo-
ments and emotions that inspired them.

PHOTO COURTESY SARA DEL ANGEL
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Through it all, he’s kept tight to his 
Long Beach roots. He reps his city large, 
and he partnered with Tres Generaciones 
Tequila to open a recording studio at 
Long Beach’s historic VIP Records, giv-
ing local kids the resources he never had.

We caught up with GIVĒON ahead of 
the Greek shows to get a little insight into 
the man behind the voice.

With a big tour like this — two nights 
at the Greek will be amazing — how do 
you translate your intimate songs to a 
crowd of thousands?

When I recorded this album, everything 
was played live, so I can’t wait for every-
one to hear how it performed for the first 
time in front of an audience. I’ve always 
said it’s going to be a special moment to 
perform them for the first time and I’m 
excited about giving my fans this experi-
ence, especially these performances at the 
Greek Theatre. These are outdoor shows 
in my hometown, so it feels special to give 
this performance to not only my fans but 
close family and friends.

You’ve spoken about entering an “ac-
countability era” in your personal life. 
How has that mindset changed the way 
you approach love and vulnerability in 
your music?

The inspiration always comes from real 
experiences, and in this case, the album 
was written from a male point of view. 
It’s always up for interpretation whether 
right or wrong, but it’s just my honesty.

Clearly your mom has been huge in 
defining who you are. What are some 
of the most important lessons she’s im-
parted on you? How does she feel about 
what you’ve been able to achieve?  

My mom has always encouraged me 
to follow my dreams and she has always 
supported me throughout my career. 
She’s always believed in my gift so it’s sur-
real to perform in front of thousands of 
people and have her there to watch.

What music are listening to right 
now?  

Al Green, Teddy Pendergrass, James 
Brown, Luther Vandross were all iconic 
artists that inspired me, all helped me get 
into the zone to create this album so I’m 
also watching their performances to help 
me as I get ready to take the stage every 
night.

R&B seems to be evolving with more 
live instrumentation and emotional 
depth. What role do you see yourself 
playing in pushing the genre forward? 

It’s exciting to see how the genre is 
moving, with so many R&B artists chal-
lenging the genre. I hope this album helps 
push the bar and inspires people to see 
the evolution of where it can go. Even if 
it’s just making emotions for black men 
more palatable and more acceptable. 

PHOTOS COURTESY DANIELLE ERNST
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