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CULTURE

IIORE THAN A VIGTIN: THE CUTTING
TRUTH BEHIND JRY SEBRING

BY MICHELE STUEVEN

he name Jay Sebring is often

reduced to a footnote in the

Manson murders. What the

headlines never captured, how-

ever, was who Sebring was: a
revolutionary hairstylist and the architect
of modern men’s grooming.

Jay Sebring: Cutting to the Truth is
the first comprehensive biography of
Sebring’s life, based on exclusive ac-
cess to family archives, collaborators,
investigators, and never-before-released
documents. Written by journalist
Marshall Terrill (Steve McQueen: The
Life and Legend of a Hollywood Icon) and
Sebring’s nephew Anthony DiMaria, the
book unearths a gripping true story of
ambition, glamour, reinvention—and
how it was all overshadowed by one
night in August 1969.

In the late 1950s, barbers were getting
$1.50 a haircut. When Sebring opened his
shop on Fairfax Avenue in Los Angeles,
everything changed. He not only broke
the mold for what barbers were paid, but
he also charged what he felt he was worth.
At his peak, he charged $2,500 in August
1965 to fly to Ireland to cut George
Peppard’s hair for the WWII film, The
Blue Max. Stylists became the rage and
were getting five times the amount that
barbers were charging. What Sebring cre-
ated from scratch six decades ago is now a
$100 billion industry annually.

His revolutionary techniques and sig-
nature charm drew legends like Frank
Sinatra, Steve McQueen, and Paul
Newman to his chair, making him a trust-
ed confidant to Hollywood’s elite.

In the book, the authors challenge sev-
eral narratives in the media and pop cul-
ture, including the fact that the Manson
family was a cult but instead cold-blood-
ed killers, and also address current victim
distortion and vilification. It explores the
emergence of celebrity styling and the
price of fame. The Sebring family has
been fighting for decades to keep the con-
victed killers behind bars. The Los Feliz
3 Theater will be hosting a book signing
and screening of Anthony’s 2020 docu-
mentary Cutting to the Truth, followed
by a Q & A with the authors on Saturday,
Aug. 9, the 56th anniversary of the
murders. [T

Hair stylist Jay Sehnmr: was ﬂown in frnm Los Angeles to Dublin to cut George Peppard’s hair
between takes of the film The Blue Max, Sept. 6, 1965.
COURTESY OF JAY SEBRING COLLECTIONS

Celebrated as Hollywood’s Architect of Cool, Jay Sebring was
murdered by the Manson family and slandered by the press.
This book sets the record straight.

Jay and Sharon Tate on vacation in Italy in 1965.
COURTESY OF JAY SEBRING COLLECTIONS/
THE DIMARIA FAMILY
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Beyond Steak at BOA and Friends

at The Benjamin
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Kalimotxo Assorted Dishes Canje Jerk Chicken
COURTESY MARS TELLO COURTESY MARS TELLO
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: Table Spread at Wife and the Somm

=

w he Beyond Steak Filet made
f its debut this week at all BOA
- Steakhouse locations, one of the
> first fine dining destinations to
; serve thebrand-new plant-based

offering. Co-created by BOA Chef Bren-
dan Collins, The Club Room Style “Steak
Frites” features the all-new Beyond Steak
Filet, which combines plant-based ingre-
dients with steakhouse flavors. Made with
simple ingredients like protein from fava
beansand avocado oil, the filetis designed to
sear like steak and “bleed” with a plant-based
juice, providing 28g of protein per serving.
BOA haslocations in West Hollywood, Santa
Monica, Manhattan Beach, and a new loca-
tion coming soon to Las Vegas.
Simonette at Palihotel Culver City and
Marco Polo at Silver Lake Pool & Inn are
hosting culinary collabora-
tions with two award-
winning Austin
restaurants, Canje
and Kalimotxo,
which will take
place on Thursday,
August 21, and
Saturday, August
23. Menu highlights
include West Indian
Curry, jerk chicken,
and strawberry
Caipirinha
from Canje,
and albon-
digas with
white
wine,
saffron,
parsley,
and al-
monds,

Wife and the
Somm’s Chef
Frank Ryan
Saporito

House Cured Salmon Toast

Basque Cheesecake

seared snapper with littleneck clams
and a Wagyu ribeye from Kalimotxo.
Reservations are available on OpenTable
here (for Canje x Simonette) and here
(for Kalimotxo x Marco Polo).

Benjamin Hollywood’s next With
Friends dinner series, in collaboration
with Resy, featuring chefs Michael and
Bryan Voltaggio, takes place on Sunday,
Aug. 10, and with Moo’s Craft Barbecue
on Tuesday, August 26.

The Voltaggios return to LA for a col-
laborative dinner that reimagines signa-
ture dishes from their hit restaurant ink.,
while putting a creative spin on classics
from The Benjamin’s menu. The eve-
ning consists of a multi-course meal, a

Chocolate Soufflé with Velvet Sauce

welcome cocktail, and a limited-edition
event T-shirt. A portion of the pro-
ceeds will support fellow LA chef Sonny
Sweetman, who is currently undergo-
ing treatment for a rare form of cancer.
Tickets are $150 per person (exclusive of
beverages and 20% service charge) and
reservations are available via Resy.
Founders Andrew and Michelle
Muriioz, the duo behind the MICHELIN-
recognized Moo’s, will step into The
Benjamin kitchen to bring their Texas-
style BBQ to Hollywood. Tickets are $99
per person (includes a multi-course fam-
ily-style dinner, welcome cocktail, and
limited-edition Moo’s x The Benjamin
T-shirt; exclusive of service and gratuity).

Chilaquiles

Carrot Cake

Reservations are available via Resy.
Sunday Brunch is now being served
at Wife and the Somm in Glassell Park.
From the Bakery expect Clark Street
Bakery’s Country Loaf, served warm with
whipped butter, a housemade sweet or sa-
vory biscuit of the day. Other highlights
include eggs with caviar, crowned with
N25 Royal Ossetra, chilaquiles, steak and
eggs with a 40z Wagyu flank steak and
chimichurri, and an egg sandwich featur-
ing Beeler’s Duroc bacon, cheddar, and
garlic ajoli on grilled Clark Street coun-
try loaf. A rotating menu of desserts from
Christy Lucchese includes her signature
Basque cheesecake, lemon olive oil cake,
and chocolate soufflé with velvet sauce. [I]


https://www.boasteak.com/
https://www.boasteak.com/
https://www.opentable.com/booking/experiences-availability?rid=1032736&restref=1032736&experienceId=508160&utm_source=external&utm_medium=referral&utm_campaign=shared
https://www.opentable.com/booking/experiences-availability?rid=1051558&restref=1051558&experienceId=508162&utm_source=external&utm_medium=referral&utm_campaign=shared
https://www.thebenjaminhollywood.com/
https://resy.com/cities/los-angeles-ca/venues/the-benjamin-hollywood/events/new-the-benjamin-hollywood-with-friends-michael-and-bryan-voltaggio-powered-by-resy-2025-08-10?date=2025-07-23&seats=2
https://www.instagram.com/andrew_munoz_/?hl=en
https://www.instagram.com/cooking.con.amor/?hl=en
https://www.instagram.com/cooking.con.amor/?hl=en
https://resy.com/cities/los-angeles-ca/venues/the-benjamin-hollywood/events/the-benjamin-hollywood-with-friends-moos-craft-powered-by-resy-2025-08-26?date=2025-07-23&seats=2
https://www.wifeandthesomm.com/

ENTERTAINMENT

GETTING UNDER EACH ITHER’S SKIN

BY KALYN CORRIGAN

s soon as I had the premise, I

thought, that'sahorror movie,”

Michael Shanks tells me about

his zany directorial debut,

Together. “There’s no other

genre that I would be interested in making
that premise in. And luckily, I love horror”
Starring real-life married couple Alison
Brie and Dave Franco as fictional on-
screen partners Millie and Tim, the film
sees the codependent duo slowly becom-
ing literally fused together after a move
to the country creates a metaphorical

crossroads in their relationship. Teeming
with spellbinding images of limbs twist-
ing and interlocking, body parts merg-
ing, walls breathing, and feet floating just
above the ground, Shanks’s fears of los-
ing himself in another person are on full

display in this wildly unabashed exami-
nation of monogamy. “I brought a lot of
my own personal history into this film,”
he admits, “Just thinking, what if a rela-
tionship became so intertwined that they
started to enmesh — even in a corporeal,
fleshy sense?”

In the movie, Millie’s career is on an
upward trajectory as a much-beloved el-
ementary school teacher. In the midst of
relocating with her long-term boyfriend
to secure her much-deserved promotion,
her financial windfall has afforded them
an upgrade from an apartment in the city
to a house in the country, with plenty of
scenery to boot. Tim, on the other hand,
is feeling a little lost. Still suffering from
a tragedy in the family, Tim has been
trudging through life as an out-of-work

musician. The big move makes it harder
to follow his dreams, and sadly, seeing
Millie’s wins only tugs at his insecuri-
ties. As the void deepens between them,
both parties begin to wonder: are they
really meant to be, or has being togeth-
er for over a decade simply made them
complacent?

“Shanks talks about how he was an as-
piring musician at one point in his life,
and when that didn’t work out, he felt like
a failure,” says Franco. “He felt like all of
his friends and everyone around him
viewed him as a failure. That’s definitely
part of my character” Chiming in, Brie
comments, “Yeah, I think Tim is truly a
representation of Shanks’s worst night-
mare of what he could become, and be to
his partner. And certainly, when we came

BEN KING/COURTESY OF NEON

on board, we were like, ‘We could lighten
Tim up a little. We can make him a little
more like—"" she eyes her partner for
help. “Shanks was being a little too hard
on himself when he was writing my char-
acter;” laughs Franco. “I was like, ‘Shanks,
this guy’s a dick. No one is going to be
rooting for this guy. We gotta soften the
edges a little bit”

Just as Tim and Millie might be about
to call it quits, the couple sets out on a
hike late one afternoon to explore the
woods behind their rustic new home.
Inadvertently, they stumble into a desert-
ed cave with a mysterious body of water
pooling at its center. With darkness fast
approaching and no clear way out of the
rain, the pair decides to hunker down and
spend the night, inevitably drinking the
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Alison Brie in ‘Together’

water. The next morning, they awaken
to find themselves stuck together like a
Siamese twin, their legs conjoined with an
unidentifiable adhesive that takes some
time and a bit of pain to pry apart. Crazy
as it seems, this is only the beginning.

“When I read the script, I was just so
blown away by all the set pieces,” recalls
Franco. “They were so unique. They
were like nothing I've ever read before.
I wanted Alison to be in this with me
because we figured our real relationship
could really lend itself to the relationship
in the film. These characters have been
together for over 10 years. Alison and I
have been together for 13 and a half years.
We figured that onscreen, you can hope-
fully feel our history in the weight of our
relationship.”

Although this is Shanks’s first feature-
length production, his previous high-con-
cept short films have earned him much
recognition from fans and critics alike.
One in particular, aptly named Rebooted,
features a Ray Harryhausen-esque skel-
eton job hunting around Hollywood,
desperate for a role that might give him
a sense of purpose and reprise his ailing
career (there already seems to be a theme
happening here within Shanks’s small but
mighty repertoire).

In the midst of Franco and Shanks’s
ongoing Zoom meetings, ones which
Brie admits to eavesdropping on from
the other room, Franco sent his wife a
copy of the script and the award-winning
short, the latter of which secured her
confidence in the up-and-comer’s ability

BEN KING/COURTESY OF NEON

to handle challenging effects sequences.
“Obviously, that’s a big buy-in as an ac-
tor with this — you're like, ‘And is it all
gonna look cool?” explains Brie, whose
experience in the industry rivals that
of her husband’s. “I think we both had
been craving working in horror, which is
a genre we love, and doing something a
little weirder and more outside the box,
and riskier, and just pushing ourselves
in that way. And so reading the script, it
was like a dream. All these amazing se-
quences were ways to push ourselves that
we hadn’t tried before”

A very dark comedy that yields strange
fascination, the inspiration behind
Together springs from a rather innocent
place. “Everything else I've made in the
past is very comedic, and super, super
ironic,” says director Shanks. “This film
has so much earnestness, and it’s got
some of the darkest moments of my life
— just airing it as dirty laundry — but
the more I put personal specifics into the
script, the better the script got. It’s cliche
to say, write what you know, but literally,
the more I wrote what I knew, the better
the script became.”

Director Shanks himself has been in a
monogamous relationship with his part-
ner for over 16 years. As a relatively young
person, it occurred to the filmmaker that
he had never been an adult without this
person in his life, and she had never been
one without him. The inability to lead
separate lives frightened him. As he de-
scribes it, he began to lose track of where
he ends and they begin.

Dave Franco in ‘Together’

“Making [this movie] was very cathar-
tic,” says Shanks. “My partner came up
with some of the scenes in the film, and I
would go to her at home and be like, ‘Hey,
you know that argument we had the other
day? What did you call me again?”

By leaning into what terrifies him the
most, Shanks exercises his demons in fer-
vent fashion, taking these considerations
to harrowing conclusions.

“Where the horror really comes from
is right at the moment when they’re re-
alizing that maybe they’re not meant to
be together,” muses Brie. “That is when
this scary force comes in that’s going to
make them be together forever. So, even
in trying to do character work, I found
it very difficult to define Millie and talk
about her as an individual. I mean, there
was a day where I turned to Dave and I
was like, ‘Tm trying to dig into Millie, and
I'm having trouble defining her outside of
her relationship with Tim. And Dave was
like, “That’s what the movie’s about.”

What really makes Together stand
out against the crowd is writer-director
Shanks’s choice to marry what already
works as a millennial rom-com with the
hyper-specific genre of body horror. The
push-pull dynamic of Tim and Millie’s
seasoned relationship creates a relatable
sense of strife, but it’s the eye-popping ef-
fects that elevate this story to an unprec-
edented tier.

“I'm a very technically driven filmmak-
er;” says Shanks. “Like, I want to make
stories about real people and real emo-
tions, with hopefully, thematic depth, but

GERMAIN MCMICKING/COURTESY OF NEON

I also love making a little puppet, mak-
ing a little visual effect, and The Thing
is maybe my favorite movie of all time.”
A filmmaker many years in the making,
when he was finally given the budget of a
feature-length film, he quickly jumped at
the chance to invest in proper effects. “I
just love body horror, and this was such
an excuse to spend tens of thousands of
dollars making puppets that do crazy
stuff. That was so exciting to me.”

He continues, “I think body horror is
sort of an evergreen subgenre, because I
have a complicated relationship with my
own body. I think we all do. It’s the one
thing we kind of can’t run away from. In
a slasher film, you can run away from
Michael Myers, conceivably, but if the
thing that’s killing you and haunting you
is in your flesh on a cellular level, that
to me, as a constant hypochondriac, is
something very, very scary”

“It’s so smart,” beams Brie. “It’s my fa-
vorite thing about horror as a genre, is
the way that you can really do a deep dive
into certain themes without it getting
preachy. You can keep it really exciting,
and you can extrapolate those themes to
their most insane conclusions. I think it’s
a brilliant idea to take this idea of toxic
codependency, fear of monogamy, and
physicalize it, basically. Make it truly two
people trapped together where they can’t
separate from each other’s bodies, liter-
ally. It’s just a brilliant marriage of con-
cept and form?”

She adds, “I mean, if a person is wor-
ried about losing themselves into another



person, this is truly the physical manifes-
tation of your entire body being absorbed
into another body. The metaphor is clear”
As to whether or not she might be game
for more roles in the future that require
such heavy makeup applications, Brie ad-
mits that she has some reservations. “This
was my first time really working with
prosthetics, and I was like, ‘T don’t know
if this is for me, all the time,” she laughs.
“Great for this movie, happy to do it”

Audiences will gasp at scenes of Brie
and Franco made up in ultra convincing
prosthetics, their characters made to look
like their bodies are painfully melding,
their bones squirming under each other’s
skin. Together is truly an unparalleled
technical achievement.

“There’s so many turns of phrase about
being in a relationship, like sticking to-
gether, or sharing a life,” says Shanks. “It
was just so clear to me that taking that
to a visceral, kind of on-the-nose, height-
ened body horror place was a great hor-
ror concept, and a perfect allegory for
what it’s like to fully commit to a person.
That was really fun to me as a jumping-
off point. I mean, the first scene I wrote
for the film is a scene that happens in a
hallway in the middle of the night, where
our characters first really connect and
mesh together. And once I wrote that, I
thought, ‘Oh, this is fun. Let’s now flesh
out a movie around the scene.”

To get the most out of his effects,
Shanks turned to a veteran he knew he
could trust: special makeup and effects
artist Larry Van Duynhoven. Coming in
hot off the set of George Miller’s Furiosa,
which happened to have just wrapped
filming, Duynhoven read the script for
Together and felt inspired to lend a hand.

“We had this incredible prosthetics art-
ist, Larry,” remembers Franco. “He just
really loved Michael Shanks’s script and
he was like, ‘T want to be a part of this in-
die project’ There were days where Alison
and I were literally attached for upwards
of 10 hours, and we were both conscious
about not trying to drink too much water
so that we weren’t taking frequent trips
to the bathroom, but inevitably, one of us
would have to go, and we would drag the
other one with us. In those moments, we
looked at each other and said, “‘We could
not have made this movie with anyone
else”

To say that director Shanks is used to
working with a skeleton crew is putting
it lightly. Like a one-man band, the film-
maker’s previous short-form projects
featured him as a writer, director, visual
effects artist, composer, and even occa-
sionally, appearing onscreen as a member
of the cast. This time, he finally got more
hands on deck. Not only did having the
assistance of a pro like Duynhoven and
the rest of Shanks’s crew create some
guidance for the art direction on set, but

the sense of camaraderie also allowed
Shanks to focus more solely on directing,
and still be able to trust that his vision
was in good hands.

“It was such a trip, because I have a
background in visual effects, and we have
alot of artists in this film that ’'m so proud
to have worked with,” says Shanks. “The
effects supervisor, Genevieve Camilleri,
who’s amazing, and Framestore, the vi-
sual effects artists that I was a fan of al-
ready. But the practical effects, I don’t
understand that world, but our crew, the
vibe was so strong because it was a really
unique filming experience. Every day
we might start with a meat and potatoes
scene, like a dinner scene or something
like that. But by lunchtime, somebody
would come in with a Dave Franco pup-
pet, and I'm like, ‘What the hell is going
on here?’ Or like a prosthetic penis, or
this or that. It just made everybody so
excited, because every day we were shoot-
ing something weird and specific, and
practical, and gooey and yucky”

A pause, then: “I still have that Dave
Franco puppet. I have it screwed into
the wall of my home office. It’s really
disturbing”

Finding himself increasingly enthralled
with the practical side of the effects
world, Shanks decided to dive in head-
first. “I cast myself in the film for a little
cameo in a scene that required me to get
a prosthetic made of my own head,” the
director recalls, “And that was so much
fun, going to the studio, having to wear a
garbage bag as they encased me in goo for
45 minutes so that they could make my
head for this disgusting bloated corpse
was such a little dream come true. I felt
like I was living in a DVD special feature
or something”

When asked how the filmmaker fared
with the lifecast — the process by which
makeup artists create an exact replica
mold of a human body — Shanks ad-
mitted that being housed in form-fitting
silicone made him more than a little
nervous.

“I started having a panic attack. It’s
kind of embarrassing. When I got in
there, I was like, ‘T want to shoot behind
the scenes of this, I really hope I dont
have to take my shirt off to do this, and
they’re like, “You’re gonna have to take
your shirt off. I'm like, ‘Oh god, and
they’re like, ‘But it’s okay, we'll put you in
a garbage bag’ So I'm sitting there, and
they wrapped a garbage bag around my
body, and you can't talk, and I'm in there
for like, 35-40 minutes, and about five
minutes before the end, I started to get
like really hot, and I started to freak out,
thinking, ‘What if I'm feeling nauseous?
What if I vomit?” The vomit can’t come
out because my mouth is sealed behind
two layers of silicon and plaster, so I will
suffocate to death”

In order to create a full head cast with
ears, wet silicone is poured over the tal-
ent’s entire skull (they typically wear a
bald cap to protect their hair). The art-
ists then use popsicle sticks, chip brushes,
and other various tools to push the liquid
into the face and around the head until
it tightly hugs the talent’s skin. This pro-
cess is repeated with a second layer of sili-
cone. Then, a layer of plaster bandages are
added on top of the silicone, adding to
the weight. When the subject is covered
in the material, their hearing is muffled,
they can't see very well, and it can be a lit-
tle disconcerting. As the mold sets up and
thickens, it also heats up. On a hot day,
in a poorly ventilated shop, this material
can get very, very warm. Sometimes, it
puts the talent to sleep. In less fortunate
circumstances, especially regarding those
afflicted with claustrophobia, it can cause
a person to panic.

“I had a little notepad, and I just wrote,
‘too hot,” the director says, wide-eyed.
“They went, ‘Oh, youre too hot? That’s
fine. We'll take off the garbage bag; and
they ripped the garbage bag off. And
there’s a guy shooting behind the scenes.
I'm sitting there covered in goo with my
little belly hanging out, just feeling like
this is so humiliating right now. But 'm
really glad that I did it. I don’t know that
I'd volunteer to do it again”

Ordinarily, with any given produc-
tion, whether the working relationship
established between two costars happens

GERMAIN MCMICKING/COURTESY OF NEON

to elicit more positive or negative asso-
ciations, at the end of the day, they get
to go back to their separate sanctuaries.
There is a sense of reprieve, at least for
a few hours, between filming. However,
with Franco and Brie being a real mar-
ried couple, they wound up quite literally
bringing their work home with them.

“This job can be very vulnerable and
emotionally taxing,” says Franco, “And
so to be able to go home with Alison at
the end of the day, and to have someone
who can build me up, and keep me from
spinning out, is invaluable”

His wife, naturally, shares a similar sen-
timent. “It really was nice to debrief the
day together,” she says, also noting how
beneficial their proximity became when
faced with such a short shooting sched-
ule. “This is an indie movie. We had 21
shoot days. It was so quick. And so at
night, we could look over the scenes for
the next day, and talk about any sticky
stuff — no pun intended — but if there
were any sort of relationship things, or
just performance things that we wanted
to workshop with each other, we could
do it the night before, knowing that we
would not have the time on set”

Hearing Brie and Franco recount their
experience reminds us that falling in love
undoubtedly transforms you. But if we're
lucky, we find someone to grow with us,
until we're collectively shaped into some-
thing new.

“Together” is in theaters now. [l
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THE VENICE BEACH CLUB OPENS ON THE BORRDIVALK

BY MICHELE STUEVEN

Venice Beach Club

he Venice Beach Club opens

on the boardwalk today on the

corner of Rose Ave., with a fresh

new blue and white motif remi-

niscent ofa European beach club
in the space that used to house the Venice
Ale House.

Inspired by Capri’s La Fontelina,
Managing Partner of the concept Abdi
Manavi is also the creative force be-
hind Dive Palm Springs. The Creative
Director started his hospitality career
in the early "90s at legendary venues like
Studio 54, Patina and Crustacean, as well
as Supperclub Hollywood and Sparrows
Lodge.

Venice Beach Club’s beachy vibe is
in stark contrast to the former dark

biker-style ale house, and was designed
by Amir Taj, whose childhood in the
South of France is reflected in the breezy
indoor and outdoor space - blue for the
sea, white for the sand. From custom
cabinetry to ocean-toned mirrors and
linen-wrapped walls, design touches in-
clude Dolce & Gabbana wallpaper, surf-
boards turned tables, and effervescent
lighting.

The menu from Venice-based chef
James Samuel includes house-made piz-
zas, steak frites, and locally sourced cru-
do, with a focus on seasonal vegetables.
There are breakfast tartines like sea salt
ricotta toast and a full bar that features a
variety of spritzes. [

COURTESY OF VENICE BEACH CLUB
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