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EXECUTIVE PRODUCER - Inhance Digital Corporation, HQ:
Los Angeles, CA. Manage interactive digital content proj-
ects. Domestic travel up to 10%. Hybrid or remote work
may be approved by management. Email to hr@inhance.
com with #IDCEP in the subject line

Here Design Studio, LLC. seeks an Urban Designer in Los
Angeles, CA to create urban design plans, maps, illustra-
tions, & spatial analysis. Bachelor’s in Urban Planning, City
Planning or relevanw/ 1yr professional exp. $74,714/yr. To
apply please mention Job Code S01 and send resumes to:
Here Design Studio, LLC, 500 Molino Street, Ste 110, Los
Angeles, CA 90013.

Senior Computer Programmer: Develop & write prog
for bus. sys.; MS in CE/CS or related req’'d; $99611/yr; Send
resume to Solomon America, Inc. 200 Commerce, #100,
Irvine, CA 92602.

Operations Manager. Req'd: BA in Oriental Medicine,
Acupuncture or related. Mail Resume: Yag Jun Dong Bang,
Inc. 2320 W. Olympic Blvd. Ste 100 Los Angeles, CA 90006

Financial Analyst, F/T. bachelor’s in business, economics,
or any related. Mail resume: EZ Management, Inc. 7901
Santa Monica Blvd, Ste 206, West Hollywood, CA 90046

ADMINISTRATIVE SERVICES MANAGER to coordinate
administrative services. Mon-Fri 40hrs/wk. Associate’s in
business administration, management, legal studies, or
related field of study req'd. Salary: $80,184/y. Mail resume
to Alta Janitorial Services LLC, 1907 E Washington Blvd, Los
Angeles, CA, 90021.

ARTS

THE ACRDEY NUSEUR CELEBRATES 50
YEARS OF * JAUUS' WITH A NARJOR EXHIBITION

BY MICHELE STUEVEN
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Jaws expands its bite at a massive exhibition at the Academy Museum in September.

elebrating the 50th anniversary

year of Steven Spielberg’s Jaws

(1975), the Academy Museum

of Motion Pictures will present

Jaws: The Exhibition, the mu-
seumss first large-scale exhibition dedicated
to a single film, and the largest exhibition
ever mounted showcasing Universal Pic-
tures landmark summer blockbuster, which
earned three Academy Awards® and was
nominated for Best Picture.

On view from September 14, 2025,
through July 26, 2026, in the Marilyn
and Jeffrey Katzenberg Gallery, Jaws: The
Exhibition will translate the movie into a
multi-gallery experience for audiences of
all ages. It features scene breakdowns, in-
teractive experiences, behind-the-scenes
stories, and some 200 original objects,
many never before put on public display,
including from the personal collections of
Steven Spielberg and the Amblin Hearth

Archive, the NBCUniversal Archives
& Collections, and the vast Academy
Collection.

The Academy Museum will celebrate
the exhibition opening with a screening
of Jaws on Sunday, September 14. At the
same time, the Academy Museum Store
will launch an exclusive line of Jaws mer-
chandise, including a commemorative
50th anniversary vinyl pressing of John
Williams’s Oscar®-winning film score in
collaboration with Mondo, apparel, ac-
cessories, posters, and more.

The exhibition will follow the struc-
ture of the film, taking visitors from the
opening credits to the film’s gripping
conclusion. Expanding on the three-act
structure of the film, the story is told
in six sections: “The Unseen Danger,
“Amity Island Welcomes You,” “Sunday
at the Beach,” “The Shark’s Rampage,’
“Adventure Ahead,” and “Into the Deep”

COURTESY MICHELE STUEVEN

The final gallery of Jaws: The Exhibition
explores the enduring impact of the film.

The Unseen Danger

The first gallery transports audiences
into the film’s iconic opening scene and
immediately foregrounds the indelible
score by John Williams. Visitors experi-
ence the shark’s first attack through pro-
duction objects, set photography, and an
interactive recreation of the sand dune
where the movie’s first victim, Chrissie
Watkins, is discovered. This section
also introduces the exhibition’s behind-
the-scenes stories with a display of how
Spielberg brought Jaws to life.

Amity Island Welcomes You

In “Amity Island Welcomes You,” visi-
tors learn about the team behind the
film, including producers Oscar-winner
Richard Zanuck and Oscar-nominated
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Roy Scheider as Martin Brody and Lorraine Gary as Ellen Brody in a scene from Jaws (1975).
COURTESY OF UNIVERSAL STUDIOS LICENSING LLC

David Brown, Oscar-nominated pro-
duction designer Joe Alves, and co-
screenwriters Peter Benchley and Carl
Gottlieb, who developed the screenplay
based on Benchley’s best-selling 1974
novel. A section about location scout-
ing reveals the place behind the movie’s
imaginary Amity Island. Among the ob-
jects featured in this gallery is the origi-
nal Zanuck/Brown Productions sign that
hung outside the Jaws production office
on Martha’s Vineyard.

Sunday at the Beach

This gallery explores how the film’s di-
rector of photography, Oscar nominee
Bill Butler, and his cinematography team
heightened tension and conveyed anxiety
on screen as the shark threat in the story
became more apparent. A recreation of
the film’s beach cabanas serves as the
backdrop for an interactive opportunity
to experience the movie’s famous dolly
zoom effect, heightening the emotion of
the moment when Police Chief Martin
Brody realizes the shark has just attacked.
Original objects on view include the
zoom lens used to film the famous shot.

The Shark’s Rampage

Original set decoration materials and
props fill this gallery, which dives into
the sequences of the film when the shark
claims more victims, including fisher-
man Ben Gardner, whose prop head will
be on display. Visitors also learn about
two of Spielberg’s key collaborators—film
editor Verna Fields and composer John
Williams, who won Academy Awards
for their work on Jaws. This section ad-
ditionally showcases the work of cast-
ing director Shari Rhodes, whose choice
of supporting actors from Martha’s
Vineyard and the Boston area led to such

b It

Director Steven Spielberg and editor Verna Fields during production of J aws (1975).

Robert Shaw as Quint during production of Jaws (1975).
COURTESY OF UNIVERSAL STUDIOS LICENSING LLC

COURTESY OF MARGARET HERRICK LIBRARY, ACADEMY OF MOTION PICTURE ARTS AND SCIENCES

memorable performances as Lee Fierro’s
portrayal of Mrs. Kintner. Notable ob-
jects in this section include a chalkboard
drawing by production designer Joe Alves
recreated especially for this exhibition to
bring to life Quint’s introduction in Jaws;
a Moviola used by Verna Fields; an inter-
active display in which visitors can play
the pulse-quickening alternation of the
musical notes E and F that signals the
sharK’s approach, part of John Williams’s
main title theme; and remastered Super
8 home movie footage taken by Steven
Spielberg during the production of Jaws.

Adventure Ahead

In “Adventure Ahead,” visitors prepare
to enter Act III of the story with Brody,
Quint, and Hooper, as portrayed by Oscar
nominees Roy Scheider and Robert Shaw,
and Oscar winner Richard Dreyfuss.

Photos and schematics show the design
and construction of Quint’s shack, the
launching point for the three men aboard
the Orca in pursuit of the shark. Objects
on view include the original shark weath-
ervane from Quint’s shack on loan from
production designer Joe Alves. Another
highlight is the mandible of the great
white shark (Carcharodon carcharias)
borrowed by Alves in 1973 from the
California Academy of Sciences for re-
search during pre-production.

Into the Deep

This immersive gallery brings visi-
tors into the open ocean, culminating
in the film’s climax. A recreation of the
Orca showcases original set decoration
and props, including Quint’s “fighting
chair” Re-recording sound mixer Robert
L. Hoyt’s Academy Award for Jaws will

be on view in this gallery, representing
the monumental achievement of the
sound team in working at sea. A full-
scale diagram showing the magnitude
of the 25-foot shark is accompanied
by original concept illustrations, origi-
nal mechanical schematics, and rarely
seen photographs outlining the mak-
ing of the shark (nicknamed Bruce by
Steven Spielberg, after his lawyer Bruce
Ramer). The sole surviving full-scale
model of Bruce is the largest object in
the Academy Museum’s collection and
currently hangs outside the 4th-floor ex-
hibition space, where it will remain on
view during the exhibition. Highlights
of the objects in “Into the Deep” include
never-before-displayed photographs
taken during production by boom op-
erator Frank Meadows, donated to the
Academy Collection on the occasion
of this exhibition, and an interactive
model produced by Greg Nicotero and
Howard Berger of KNB EFX Group that
gives visitors a chance to operate Bruce
for themselves.

The Enduring Impact of Jaws

The exhibition concludes with a look at
the film’s monumental impact on the film
industry, popular culture, and society at
large. Elements of the gallery discuss how
Jaws upended the industry’s distribution
models and revolutionized film market-
ing. Original theatrical release posters,
art prints, and vintage and contemporary
merchandise on view showcase the film’s
global reach and continued influence.

Among the many other rare objects on
view in Jaws: The Exhibition are concept
illustrations by production designer Joe
Alves, a costume worn by Roy Scheider as
Brody, original shark design schematics
by design engineer Frank Wurmser, and
a screen-used prop dorsal fin. [l
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LiSA performs at The Roxy, June 23, 2025.

henJ-pop superstar LiSA

visited Los Angeles in

2013, then a burgeon-

ing singer known for her

anime theme songs, she
dreamed she would one day rock LA’ iconic
Roxy stage.

“There’s so much music I've admired
that came from America, and also so
many legends I've admired have stood on
the stage at The Roxy,” she told LA Weekly
last week. “In my song Tm a Rock Star; I
sang about wanting to put my backstage
pass alongside theirs on the venue wall
and to stand on the same stage one day”

On Monday, she went far beyond put-
ting her pass on the wall — she sold the
dang place out, lighting the stage in a
blaze of fun and fury, performing “I'm a

COURTESY VIOLA KAM (V'Z TWINKLE)

audiences in New York were so freely
enjoying themselves on the floor. They
dance so much, and that’s something
that’s so unique about the American
audiences.”

The following night, LiSA kicked up
the energy at her YouTube theater show
with a giant production, belting her
songs while running through the audi-
ence with the crowd as her backup. The
setlist was a career-spanning journey,
kicking off with “oath sign,” her debut
solo single, and weaving anime staples
like “Homura” (Demon Slayer: Mugen
Train), “Akeboshi” (Demon Slayer:
Mugen Train Arc), and “ADAMAS”
(Sword Art Online: Alicization) through-
out. The encore, featuring “crossing field”
and “best day, best way;” sent fans into a

Rockstar” as the second to last songinher ~ frenzy.

set. The next night she sold out the 6,000- A high-

seat YouTube Theater in Inglewood, just light was

in case there was any question about her her per-
. global reach and rockstar bona fides. formance of
ecsosi i The two LA stops are a part of her “ReawakeR”

O
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(feat. Felix of
Stray Kids),
the opening

first headlining North American Tour
“Another Great Day” which included a
stop in New York, and takes the song-

stress, real name Risa Oribe, to Mexico theme for
City this Saturday. Solo Leveling
The intimate 500-capacity Roxy show Season 2.
in West Hollywood was a love letter to LiSA pro-
her fans, packed with hits like “Gurenge” vided a so-
(the global sensation from Demon lution for
Slayer: Kimetsu no Yaiba), “crossing the absent
field” (Sword Art Online), and a cover Australian
of Avril Lavigne’s “Sk8er Boi,” anod to K-pop star
her teenage years rocking out to Western ~— “That song

definitely can-
not exist without
Felix’s voice, so
please get into
the music as if
you were Felix
for me and sing
with me.” The
crowd obliged,

pop-punk.

“I'm curious about what kind of energy
the audience would spring out, especially
in America, which is totally a challenge
for me,” LiSA said ahead of the Roxy
show. The crowd’s response? Pure joy —
dancing and screaming along, proving
the engagement of American audiences
she loves: “I was so happy to see that the
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LiSA performs at The Roxy, June 23, 2025.

making its performance a communal
anthem that bridged K-pop and J-pop
fandoms.

“This is my first North America tour,
and I'm sure there are so many fans who
get to see me for the first time, so I made
sure to incorporate all the older songs
and also the newer songs,” LiSA told us
about the tour prep. “Also, I prepared
many surprises and specials for the show
as well. Hope you’ll enjoy!” And enjoy
fans did at both shows, proving her ability
to command both intimate and massive
venues with a long catalog that blended
her anime roots and rockstar swagger.

LiSA’s journey to becoming a rock-
star wasn’t an overnight flight. Born on
June 24, 1987, in Seki, Gifu Prefecture,
Risa Oribe found her voice through
music. Starting piano at age three and
later diving into dance and vocal lessons,
she was inspired by Japanese acts Love
Psychedelico and Ego-Wrappin’ In high
school, she fronted the indie rock band
Chucky, covering her idols before mov-
ing to Tokyo in 2008 to chase her dreams.
Her big break came in 2010 as the sing-
ing voice for Yui in Angel Beats! fictional
band Girls Dead Monster, with hits like
“Ichiban no Takaramono” earning her a
dedicated anime fanbase.

Her solo debut in 2011 with Letters to
U and the single “oath sign” launched her
into the spotlight, followed by “crossing

field” in 2012, which became a global an-
ime anthem. Since then, LiSA has domi-
nated the anisong scene with themes
for Demon Slayer, Fate/Stay Night, My
Hero Academia, and more. Her 2019 hit
“Gurenge” became a cultural phenom-
enon and albums like LEO-NiNE (2020)
and best-of collections LiSA BEST -Day-
and -Way- (2018) have solidified her as
a J-pop powerhouse, while her live per-
formances at Nippon Budokan, Saitama
Super Arena, and international festivals
showcase her electrifying stage presence.

LiSA’ ability to blend genres is her se-
cret weapon. “I consider anime music to
be also a big part of me, so whether you
like anime or rock, you can absolutely en-
joy, even if you get to know me through
anime,” she said. “I'm sure you enjoy all
the other songs I've created as well.” Her
shows seamlessly fuse the emotional
depth of anime ballads like “unlasting”
with the raw energy of rock tracks like
“ROCK-mode” and “QUEEN,” appealing
to both otaku and rock festival crowds.

With her North American tour soon
to be in the rearview, LiSA isn’t showing
signs of slowing down, already teasing
new projects. “I'm working on creating
some more music that people can get
excited about, and I'm noodling with so
many fun ideas that fans can get to enjoy!
Please look forward to it!” She better be-
lieve we will. M
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Smooth Skin Tone

with
Intense Pulse

Light Therapy

Four Sessions

Regular $2606
Sale Price $500

Silver Strand Optometry
805-486-3585

465 W Channel Islands Blvd, Port Hueneme, CA 93041
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WHAT’'S

Tableside Theatrics — The Best Of The Cart Craze

BY MICHELE STUEVEN

e all love a good table-

side guacamole, Caesar

salad, and mobile des-

sert tray, which has led

to a cart craze involving

everything from caviar to after-dinner herb-
infused Italian liqueurs to aid in digestion.
Just in time for summer, the rooftop

COURTESY EATALY

restaurant Terra at Eataly features a rov-
ing cart offering gelato made fresh to or-
der with 100% organic milk. One bowl of
gelato comes with Amarena cherries and
chocolate chips, while the other is topped
with olive oil and flaky Maldon sea salt.
Make it boozy with limoncello or lively as
an affogato with a shot of espresso.

With the help of liquid nitrogen, Chef
Tony Nguyen at Crustacean Beverly
Hills created the legendary
Tahitian vanilla ice cream des-
sert that’s made in front
of your eyes, serv-
ing the steaming,
freezing concoc-
tion on top of

a chocolate
lava cake.

Gaviar cartin the Sky Room

D@

Amaro cart at Tre Lune

The cart comes to the table with a wood-
en bowl that gets filled with a créme
Anglaise, topped with nitrogen, and
stirred with a wooden spoon until it’s the
consistency of ice cream.

And speaking of after dinner, celeb-
rity hotspot Tre Lune in the Sycamore
District of Hollywood offers a digestif
Amari cart to top off an evening of sat-
isfying signature dishes like the Grigliata
Mista di Pesce with lobster, shrimp, scal-
lops, calamari and swordfish or Lasagna
Maria baked with beef, pork ragu, ricotta
and Parmesan.

Choose from a cozy patio with side-
walk views, anchored by a fireplace, the

COURTESY SUZANNE LANZA

main dining area, with a 14-seat bar, or
the back room, home to a wood-burning
pizza oven and an intimate five-seat piz-
za bar. Oversized black-and-white por-
traits dot the walls, borrowed from its
Montecito counterpart, near the secret
back entrance for those trying to avoid
the paparazzi.

A charming nod to the Hotel Bel-Air’s
celebrated past, and the garden restaurant
that has been restored to its original bou-
gainvillea-draped splendor, it has added
a vintage-inspired pastry cart presented
tableside, featuring a rotating selection
of seasonal pastries from the onsite cafe,
The Patisserie. The selection includes

COURTESY BRIAN ADDISON
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https://www.eataly.com/us_en/stores/los-angeles/restaurants/la-terra
https://crustaceanbh.com/
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Lawry’s Famous Spinning Bowl Salad

flaky almond croissants, signature cream
puffs, and house-made cinnamon rolls.

Encanto in Los Feliz recently re-con-
cepted and launched Baja Brunch service,
complete with Bloody Mary/Maria cart
featuring the chef’s house-made bloody
mix, your choice of vodka or tequila, and
candied bacon, alongside an approach-
able prix fixe menu at $45 per person and
90’s R&B on the speakers.

The caviar cart in the Sky Room at the
historic Fairmont Breakers Hotel in Long
Beach comes with a choice of Estate,
Osetra, or Golden Reserve with chives,
créme fraiche, and blinis paired with ei-
ther Veuve Clicquot Yellow Label Brut
or Piper-Heidsieck Rare Brut Millésime
2013.

For dim sum, head over to the San
Gabriel Valley to Atlantic Seafood and
Dim Sum in Monterey Park, one of
the few restaurants that still employs

Bloody Mary & Maria Cart

COURTESY PALM + OCEAN

traditional push carts.

And of course, there’s the grandaddy
of them all at the historic Lawry’s Prime
Rib, which has been spinning salad bowls
with great drama and wheeling around
massive shiny silver carts filled with
pounds of standing prime rib roasts and
all the fixings since 1938. Choose from
five different cuts, four different sauces,
and sides that include mashed potatoes,
Yorkshire pudding, sautéed spinach, and
iron skillet grilled mushrooms.

And when it comes to that custom
guacamole, we love old school, like El
Torito or the newly refreshed La Cabana
in Venice, and for a classic tableside
Caesar salad, try BOA Steakhouse, Vito
in Santa Monica, Musso & Frank Grill in
Hollywood, or Dal Rae in Pico Rivera.
And if you want a proper tableside Steak
Diane, you’ll have to venture out to the
desert to Melvyn’s in Palm Springs. [}

COURTESY ENCANTO

Tableside Caesar at BOA
COURTESY MICHELE STUEVEN

COURTESY MICHELE STUEVEN

Tableside Prime Rib Carving
COURTESY COURTESY LAWRY'S

COURTESY CRUSTACEAN

Tableside guac at El Torito
COURTESY MICHELE STUEVEN
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