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The Best Movies on Streaming
BY ASHER LUBERTO

Daniel Sackheim show 
at leica gallery

new restaurant 
burgette has it all

amira elfeky talks  of 
loving the deftones
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AMIRA ELFEKY BATHES IN THE WARM 
SUNLIGHT OF THE DEFTONES
Heavy rock/nu-metal songstress Amira Elfeky told us about going down rabbit holes for a 
Deftones gem.
BY BRETT CALLWOOD

Amira Elfeky: The first time 
I heard Saturday Night 
Wrist, I was 16 years old 
on the way to Warped Tour 
with my best friends. “Hole 

in the Earth” started playing, and it sent 

me into a Deftones rabbit hole that ulti-
mately led to my obsession with them. 

The absolute euphoria that album in-
vokes is just insane; it literally feels like 
warm sunlight. When I was 18, I was in a 
rock band, and I really wanted to sound 
loud and heavy, but you could never 
hear my voice over the instrumentals. I 
was so frustrated because I have such a 
soft voice, so I kept trying to push and 
strain my voice. But I remember listen-
ing to all of  Deftones discography and it 
was like a lightbulb and an introduction 
to another world of vocals. 

The thought that I could use my voice 
as an instrument, like that the little 
inflections in each word and melody 
could hold just as much weight as 
someone screaming or belting, was 
mind-boggling to me. Over the years, 
I’ve really leaned into what my voice 
can and can’t do and respect my limits, 
but I just use emotions to drench my 
top lines which is something that Def-
tones is notorious for. 

Amira Elfeky’s Skin to Skin EP single is 
out now.  
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COURTESY ATLANTIC RECORDS

M U S I C

Saturday Night Wrist.
COURTESY MAVERICKL
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Summer Spritz And BBQ
BY MICHELE STUEVEN

On every last Sunday of the 
month, De La Nonna’s sous 
chef, Justin Pachmayr, and 
his partner, Elena Martinez 
(Mayo Boys), are cooking 

up Kansas City Style BBQ all hours of the 
day in the Arts District. The duo will be 
smoking all kinds of barbecue including 
ribs, pulled pork, and classic sides like 
cornbread, baked beans, etc. 

Night Market at The Bungalow Santa 
Monica returns to The Fairmont Miramar 
Hotel on Thursday, June 6, and will run 
every Thursday until Aug. 29. On opening 
night, Jason Momoa will guest bartend 
with his own Meili Vodka and will per-
form with his band ÖOF TATATÁ. Also 
expect an appearance from Aaron Paul 

and his Dos Hombres Mezcal. Food ven-
dors and spirits brands for the summer 
include Tacos 1986, The Boiling Crab, 
Good Times Ice cream, The Lonely Oys-
ter, House of Empanadas, Rancho West 
Beer, Lalo Tequila and Hendricks Gin.

World renowned, multiple Michelin-
Starred chef Mads Refslund is coming 
to Los Angeles. The Hollywood Roos-
evelt Hotel will host a one-night-only 
guest chef dinner on Thursday, May 30. 
The co-founder of Copenhagen’s famous 
NOMA, pioneer of the new Nordic cui-
sine movement and winner of Best New 
Restaurant last year for the opening 
of ILIS in NYC, will present for a five-
course dinner, curated specially for this 
one-time-only event. Courses include 

diver scallops with peas and hazelnuts, 
grilled white asparagus, BBQ black cod 
with strawberries, aged duck with spring 
lettuce and salted plums, and wheatgrass 

granita with goat milk.
While the Hugo Spritz made waves 

last year you can savor the latest rendi-
tion made with rosé at Shutters on the 
Beach’s “St Germain Jardin” pop-up run-
ning now through June, National Rosé 
Month. To celebrate the launch, the hotel 
is putting together an event on Saturday, 
June 1 complete with a cocktail dem-
onstration, samplings, and a live DJ.  In 
keeping with the elderflowers’ harvest 
season, happening right now in France, 
Voila Florals will be making custom ar-
rangements and bouquets. 

The pop-up takes place at Shutters’ 
exterior courtyard and will run Friday, 
Saturday and Sunday weekly, from 11 
a.m. to 7 p.m. Designed to be a sensory 
experience, the cocktail menu not only 
includes a variety of flavor profiles, but 
also colorful hues reflecting a springtime 
celebration.  

F O O D

WHAT’S 
POPPINGUP

COURTESY SHUTTERS ON THE BEACH

Kansas City Style BBQ.
COURTESY DE LA NONNA
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THE BEST MOVIES ON 
STREAMING
Hulu, Netflix, Amazon Prime, Disney+, The Criterion 
Channel — in 2024
BY ASHER LUBERTO

If you’ve never spent hours 
scrolling through Netflix and 
ultimately landed on … nothing, 
then consider yourself lucky. For 

most of us, deciding on a movie can 
take ages — there’s so many films, 
how do you pick just one? That’s 
where we come in. Curating a list of 
the best movies on streaming ser-
vices is no easy feat, since there’s so 
much to choose from. But we’ve gone 
through it all so you don’t have to — 
viewing, reviewing and approving 
the following titles found on Hulu, 
Netflix, Amazon Prime, Disney+ and 
The Criterion Channel. We’ve got 
classics from auteurs, horror flicks, 
rom-coms, musicals, masterpieces, 
Greta Gerwig and Alain Delon. So 
grab some popcorn and hit the lights, 
we’re about to enter the magical realm 
of cinema.

HULU

The Big Lebowski (1998):
You don’t like our first pick? Well, 

that’s just like your opinion, man. 
The Coen Brothers film might seem 
like a mindless comedy, but there’s 
more to the Dude’s (Jeff Bridges) ad-
ventures than just bowling. There’s a 
wealth of imagination to this story of 
mixed identities, noir parodies and 
blunt-smoking hippies that ties the 
film together.

The Nightingale (2018):
Jennifer Kent entered our night-

mares with her breakout feature The 
Babadook, and then followed her 
ghost story with something even 
more terrifying: a sexist patriarchy. 
Set in 19th-century Tasmania, the 
film follows a woman who is brutally 
assaulted and her journey to get re-
venge on those who did it. Don’t go 
in expecting Liam Neeson revenge, 
however. This is ugly, unwieldy stuff.

Alien (1979):
On your couch, no one can hear you 

scream. Well, I guess the neighbors 
can, but that doesn’t stop the feeling 

of isolation from creeping in while 
watching Ridley Scott’s Alien. One of 
the most iconic horror movies ever 
made, this remains one of the scari-
est experiences in all of cinema, as 
Sigourney Weaver’s Final Girl takes 
on an alien in space.

Anatomy of a Fall (2023):
Did she do it? It’s a question that 

lingers in the frigid air of Justin 
Triet’s murder mystery. Nominated 
for multiple Oscars, the film plays 
with perspective like a photographer 
changing lenses, shifting in and out 
of focus. In one scene, we think San-
dra could have killed her husband. In 
another, we haven’t a clue.

Die Hard (1988):
Is it one of the best action movies 

ever made? Maybe. Is it one of the 
best Christmas movies ever made? 
Absolutely. Die Hard is at the top 
of the skyscraper when it comes to 
Christmas flicks, adorned with many 
of the subgenre’s gifts (a snowy set-
ting, a holiday gathering, a bunch of 
family members) along with a hero 
who puts bullets in villains.

NETFLIX

Roma (2018):
Parasite is cool and all, but Roma 

should have been the first interna-
tional feature to win Best Picture. It 
was projected to win, had some of 
the finest images ever composed and 
ebbed and flowed with the tides of 
memory. There’s never been a child-
hood film like it. 

Frances Ha (2012):
Before she was directing Barbie, she 

was one of our favorite actresses on 

screen. Greta Gerwig’s energy trans-
lated perfectly to Frances, a 20-some-
thing who is trying to find herself on 
the streets of New York. It’s familiar 
stuff, but her husband Noah Baum-
bach directs it with a unique, spon-
taneous style that’s part Woody Allen 
and part French New Wave. 

The Matrix (1999):
The Matrix is one of the most in-

fluential films ever made, not just as 
a revolutionary piece of filmmaking 
technology but as a commentary on 
how technology has infiltrated peo-
ple’s lives. What’s real and what’s on-
line? What’s the difference? Keaunu 
Reeves enters a rabbit hole deeper 
than any Reddit thread, and can only 
come out if he defeats the villains.

The Florida Project (2017):
This is one of the most vibrant 

and playful movies on the stream-
ing service. Sean Baker’s neo-realist 
approach to indies, in which he uses 
handheld cameras, non-actors and 
realistic plots about financially strug-
gling people, has never been more ef-
fective than in this story of children 
living in a motel. It’s a tale of poverty 
that feels like a playground.

Phantom Thread (2017):
If your idea of a movie night is re-

pressed romantic suffering, then this 
is the movie for you. Phantom Thread 
sees a fashion designer (Daniel Day-
Lewis in his final role) falling for 
one of his models, a waitress who is 
more independent then he initially 
thought. A power struggle breaks out 
over silent glances, harsh words and 
over cooked toast — a battle every 
bit as sumptuous and intricate as the 
dresses on display.

The Big Lebowski.
COURTESY FOCUS FEATURES

E N T E R T A I N M E N T

Die Hard.
COURTESY 20TH CENTURY STUDIOS
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AMAZON PRIME

Charade (1963):
Audrey Hepburn. Carey Grant. A 

murder mystery with a side of com-
edy. What more could you want from 
a movie night? This is about as enter-
taining as movies get, with plot twists, 
lavish locations and movie stars being 
movie stars. Charade turns a whodun-
nit into a who-directed-this-movie, I-
want-to-know.

The General (1926):
Move over Tom Cruise — there’s 

another movie star who does his own 
stunts. Buster Keaton is arguably the 
first movie star to do his own feats, 
like running on top of trains, jumping 
off roofs and standing under collaps-
ing buildings, and he has the bravado 
of a lion with the heart of a human. A 
hopeless romantic who enters the war 
to impress a girl, his character goes 
through jaw-dropping acts of bravery, 
all done by Keaton, to win the never-
ending battle of love.

The Night of the Hunter (1955):
It’s about a murderous “preacher”! 

Chasing children through the coun-
tryside, Robert Mitchum delivers 
a career-defining performance as a 
wolf disguised in sheep’s clothing. His 
“preacher” is after the inheritance of 
two children who wander through 
a landscape so mystical it feels like a 
childhood daydream, where every-
thing seems heightened and nothing 
seems real.

Chinatown (1974):
Amazon Prime is loaded with clas-

sic films, and this is one of their best. 
There aren’t many noirs on the level 
of Chinatown, a hazy, erotic thriller 
about a private eye who gets roped 
into a conspiracy he didn’t sign up for. 
To peep into Roman Polanski’s vision 
is to get a window into an era when 
mistrust was the norm, when no one 
believed anyone and institutions were 
to be avoided. That’s the 70’s for you. 

Apocalypse Now (1979):
The horror, the horror. The unimag-

inable horror of war is depicted with 
awe-inspiring grandeur in Francis 
Ford Coppola’s Apocalypse Now, which 
ran over budget and had more celeb-
rity feuds than the current rap game. 
Actors complained, producers com-
plained and even the director himself 
complained. But somehow what’s on 
screen is eloquently orchestrated.

DISNEY+

The Parent Trap (1998):
Many prefer the original, but this 

one has Lindsay Lohan! In one of the 
greatest child performances ever, Lo-
han plays twins who are trying to get 
their parents back together. There’s 
laughs, there’s tears, there’s pranks 
and there’s Lohan, keeping the whole 
thing together.

Star Wars (1977):
In a galaxy far away, everyone 

thought Star Wars was going to be a 
flop. The studio hated it. George Lu-
cas’ friends mocked it. There wasn’t 
much going for it other than advertis-
ing. But then it hit theaters and a gal-
axy of people watched it. Blockbusters 
weren’t the same after this space op-
era, in which Luke Skywalker and his 
friends take on the dark side.

THE CRITERION CHANNEL

La Piscine (1969):
The sexiest movie ever made. There’s 

nothing quite like watching Alain De-
lon lounge by the pool with his girl-
friend. There’s never been a cooler, 
hotter film, and watching his vacation 
turn into a thriller when other people 
arrive is sheer cinematic escapism. 
The locations are dazzling. The outfits 
are impeccable. Delon is the definition 
of a movie star. Take a dip in La Pi-
scine, why don’t you.

8 1/2 (1963):
A movie about a director making a 

movie about a director making a mov-
ie? What is this, movie Inception? Try 
a portal into the mind of a director. 
Federico Fellini takes elements of his 
own life — a circus of friends, family 
and Italy — and places them on screen 
for all to see. It’s mesmerizing stuff.

The Red Balloon (1956):
Boy meets balloon. Boy becomes 

best friends with balloon. Boy tries 
to keep balloon away from those who 
try to steal it. It’s a tale we’ve all seen 
before — well, actually, it isn’t. It’s 
one of the most original, imaginative 
and spellbinding premises out there, 
a wonderful film that sees a red bal-
loon fly across town with a mind of 
its own. It soars majestically through 
your mind.  

La Piscine.
COURTESY THE CRITERION COLLECTION

Chinatown.
COURTESY PARAMOUNT PICTURES

Phantom Thread.
COURTESY FOCUS FEATURES
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TV AND FILM DIRECTOR DANIEL SACKHEIM IS 
UNSEEN AT THE LEICA GALLERY
BY MICHELE STUEVEN

TV and film director Daniel Sack-
heim presents still photographs 
from his series Unseen in a black-
and-white photography exhibi-

tion at the Leica Gallery Los Angeles, on 
view starting Thursday, May 30, through 
Monday, July 15. 

In a celebration of monochrome imagery, 
the moody new show highlights Sackheim’s 
love of contemporary black-and-white and 
a nostalgic film noir style of photography 
that have a filmmaker’s quality to them, 
sparked by the recent success of shows like 
Netflix’s new hit limited series Ripley. There 

is a timeless feel to the pictures and even 
though there are glimpses of contemporary 
architecture in the images, the series evokes 
a  feeling of vulnerability and mystery.

Best known for his television work on 
HBO’s True Detective, Game of Thrones, 
Jack Ryan, The Americans, M. Night Shya-

malan’s Servant, Better Call Saul and The 
Walking Dead, Sackheim’s film credits in-
clude the Sony Pictures thriller, The Glass 
House, which he directed, and stars Diane 
Lane, Stella Skarsgard and Leelee Sobieski. 

The series began eight years ago at a noo-
dle bar in Japan with what has become one 

A R T S

A Salarymans Night Out.
COURTESY DANIEL SACKHEIM
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Night Out. 

“On the spur of the moment, I took this 
trip to Tokyo to meet up with a couple of 
friends,” Sackheim, who began his career 
as an apprentice to legendary film editor 
Magaret Booth. “I’m walking around all 
the little back alleys one night in Shinjuku 
City where I discovered a cluster of noodle 
bars and I see a man sitting there. I was im-
mediately transfixed by him. I pull out my 
camera to get a shot, but he’s too far away. I 
slowly start to approach him, getting closer 
and closer. With each step forward, I’m be-
coming more and more anxious. Although 
he’s facing away from me, there are people 
behind the bar that are starting to glance 
at me suspiciously. I don’t speak Japanese 
and am getting within critical distance of 
the back of this man’s head. I quickly took 
the shot and ran away without getting no-
ticed. Now looking at the shot, it immedi-
ately reminds me of the noir classic, Sweet 
Smell of Success, with Burt Lancaster and 
Tony Curtis.” 

It was during that time working with 
Booth he was introduced to noir works by 
John Huston, like The Maltese Falcon and 
The Asphalt Jungle. Other pieces in the 
Unseen series like Ghost Town, Orpheum 
Addiction and Wild Night Out reflect the 
dark and mysterious impressions left on a 
young Sackheim.

“It’s about recreating this feeling of film 
noir and what it stands for and trying to 
evoke those same kinds of emotions, in-
cluding discomfort. I’m close enough to 
this guy that I can reach out and touch his 
head, and consciously or subconsciously, 
people who view the photo can feel that 
uncomfortable proximity. There’s this in-
herent tension. It was profound for me that 
it was the first shot of the beginning of the 
series a decade ago. If you’re not feeling a 
little danger, you’re not getting the shot you 
need. People ask me if I set it up but, no, I 
just stumbled upon it.”  

Ghost Town.
COURTESY DANIEL SACKHEIM

Addiction.
COURTESY DANIEL SACKHEIM

Information.
COURTESY DANIEL SACKHEIM
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BURGETTE IS L.A.’S 
SEXIEST NEW 
RESTAURANT
BY MICHELE STUEVEN

There’s been much ado over 
the oozy wagyu burger that 
drips through your fingers 
with warm Parisian mi-
molette cheese sauce, and 

the standout smash burger made with 
smoked salmon belly, herby gribiche 
sauce and frisky turnip pickle at Burgette 
in Santa Monica.

But that’s just the tip of the frisée at 
this new moody Parisian-inspired small 
plates restaurant and wine bar. It’s not just 
about the burgers.

The dimly lit, hole-in-the-wall spot you 
might find on a side street in Paris is next 
door to sister restaurant Bar Monette 
from Canadian chef Sean MacDonald, 
a sexy hideaway perfect for a flirtatious 
tête-à-tête by the beach.

Ideal for sharing, the fork-optional 
fresh prosciutto on the eclectic charcute-
rie and fromage menu wraps around your 
tongue like a delicate salty kiss. Crunchy 
cornichons provide a puckery climax. 

No less titillating and for mature audi-
ences only, the 72-hour slow-cooked beef 
cheek Bourguignon with jiggly roasted 
bone marrow is a carnal must. And for a 
happy ending, order the playful croissant 
bathed in warm, wet chocolate sauce or 
the creamy blood orange creme brûlée.

Located In the former Stout Burgers & 
Beer location, Burgette is twice the size of 
its sister restaurant, seating 45 people at 
tables and the large, convex bar, which is 
the focal point of the room. It’s decorated 
with a collection of copper pots and pans 
belonging to the chef, and a lusty hip-hop 
playlist serves as a seductive backdrop.  A 
mix of dark wood and rust red wallpaper 
compliment the original 1924 brick of 
the historic 100-year-old building, time-
stamped on the exterior wall. 

The private dining area, or ‘champagne 
room,’ stands apart from the rest of the 
space, reminiscent of an intimate court-
yard in France with a custom wall of as-
sorted antique champagne flutes, avail-

able for guests to select a coup of their 
choice upon entry. The bathrooms are 
outfitted with white tile and playful black 
graffiti characters, intended to capture 
the soul of a Paris metro station.

While the prices may also seem sinful, 
Burgette is still cheaper than two tickets 
to the Left Bank and just as romantic.  

F O O D

Thank you Saint Jude, 

Saint of the Impossible, EC

CLASSIFIEDS

Social Worker: Formulate 
life & rehab plans for seniors 
& disabled indivs. Offer psy-
chological sppt & counseling 
to help clients overcome 
challenges & adjust to life 
changes. Conduct social 
rsrch to advance knowl in 
social wrk. A Master’s deg in 
Gerontology, Psychology, or 
Counseling is req’d. Salary: 
$56,326/yr. Send resume to 
Add Smile Health Services 
Inc. at 1710 S Del Mar Av-
enue Ste 111, San Gabriel, 
CA 91776.

Social Worker: Formulate 
life & rehab plans for seniors 
& disabled indivs. Offer psy-
chological sppt & counseling 
to help clients overcome 

challenges & adjust to life 
changes. Conduct social 
rsrch to advance knowl in 
social wrk. A Master’s deg in 
Psychology, Gerontology, or 
Counseling is req’d. Salary: 
$56,326/yr. Send resume 
to La Puente ADHC Inc. 
at 17331 E Valley Blvd, La 
Puente, CA 91744.

Fashion Designer. Req’d: 
Associate’s in Fashion 
Design, Fashion Merchandise 
or related. Wage: $52,978/
yr. Mail Resume: Pretty 
Garbage LLC. 718 E. 9th St. 
Los Angeles, CA 90021

Accountant: Master’s in Ac-
counting or Accountancy or 
related field/major plus one 
yr of wk exp req’d. Wage: 
$75,088/Yr. Mail resume to: 
Gaw Capital Advisors (USA) 
Llc, 818 W. 7th St., Ste. 411, 
LA, CA 90017, Attn: A. Chang.

EMPLOYMENT
& EDUCATION

Burgette.
COURTESY BURGETTE

Fresh prosciutto.
COURTESY MICHELE STUEVEN

Beef cheek Bourguignon with bone marrow.
COURTESY MICHELE STUEVEN

Chocolate croissant.
COURTESY BURGETTE

Chicken Cordon Bleu burger.
COURTESY BURGETTE


