The New Documentary ‘Taking Venice’ Combines ‘Combines and Col War Conspiracies

BY SHANA NYS DAMBROT
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THECHESTERHELD KINGS GET STONED

Andy Babiuk of Rochester rockers the Chesterfield Kings literally wrote the book on the
Rolling Stones, or at least a book (“Rolling Stones Gear — All The Stones’ Instruments Stage
To Studio”). He told us about his 1981 experience in Buffalo at the New York Rich Stadium.

BY BRETT CALLWOOD

ndy Babiuk: It started out

as a cold rainy morning in

late September driving from

Rochester, New York to Buf-

falo with some friends to go

see the second show of The Rolling Stones

Tattoo You 1981 Tour. Drinking started at

about 8 a.m. with a tailgate party waiting to

get into Rich Stadium. It was a general ad-

mission show, so once in the stadium there

were a ton of people on the field all pushed

up to the front of the stage. It was raining,

cold and we were standing on the field way

behind the 50-yard line, far from the stage

and I was thinking, wow this sucks, I won’t

getto see much of the Stones from here, but
atleast I'll get to hear them.

This was long before the big video

screens they have now, so getting close to

the stage was the only way to really see

one of your fave bands. Anyway, George
Thorogood & The Destroyers came on
and the rain stopped, the sun came out
and the mood in the stadium changed.
Thorogood put on a good show and the
crowd really dug it. Next up was Jour-
ney. They came on and all the bikers in
the crowd weren’t having it. They threw
some beer cans at the singer during the
first song, and it got worse on the next
couple of songs.

The singer finally announced some-
thing stupid like, “If you keep throwing
things on the stage we’re going to stop
playing” Well, all hell broke loose, and
people were just throwing everything at
the stage. I don’t think they even finished
their set. The good thing about it was, the
audience didn’t like Journey so much that
they were turning around and leaving the
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front of the stage. So, me and my buddies
took the opportunity of the extra space
to inch our way closer and closer to the
front. Next thing you know, the Stones
start their show and I'm standing right in
front of the stage watching The Rolling
Stones do their magic. They were abso-
lutely great!

A few years ago, I was at Bill Wyman’s
castle in England. We were having din-
ner one evening and that show in Buffalo
came up in conversation. Bill told me he
did remember playing the show and that
the Stones fans didn’t much like Journey
so they had to let them go off the tour af-
ter that second show. Bill had a bunch of
other funny stories about that show and
we had a great laugh that night! M

The Chesterfield Kings® single “Electri-
fied” is out now.
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T’S

Acrobatics At Clifton’s Republic And A Vino Voyage

BY MICHELE STUEVEN

helegendary Clifton’s Republic in
downtown L.A., will reopen again
in phases in the coming months,

beginning with the reopening of
four bars in June. In the meantime, Clifton’s

— e —— .

AirOtic Soiree.

Republic is providing a sneak peek of its
programming beginning with the residency
of AirOtic Soirée, a cirque-style cabaret and
dinner show, performed by aerial acrobats
in the historic space. Performances are

COURTESY CLIFTON’S REPUBLIC

A

Osteria Mamma.
COURTESY OSTERIA MAMMA

held every Friday and Saturday
night. The Illustrium show has
been developed specifically for
the location, with acts that are
an extension of the Clifton’s Re-
public themes. Highlights include
mermaids to represent the Pacific
Seas bar and more sneak peeks
of what’s to come this June and
beyond. Tickets can be purchased
via FeverUp.com.

Osteria Mamma, will launch
a Vino Voyage Wine Flight on
National Wine Day, starting
Saturday, May 25. Available
throughout the summer for $25,
Vino Voyage is a special cura-
tion of the best Italian wines for
summer, representing different
regions of the country.

Wines were selected from Os-
teria Mamma’s collection boast-
ing 4,000 bottles and 300 labels
by the restaurant’s co-owner and
sommelier Filippo Cortivo, who
spearheads the award-winning
wine program. Osteria Mamma
received the Green Glass award
for the most valuable wine list in
Los Angeles from Wine Specta-
tor along with the Award of Ex-
cellence for 10 consecutive years
from Wine Spectator.

The flight includes Prosecco
Superiore DOCG Asolo Villa
Sandi Extra Dry n/v, Soave
Broia DOC Roccolo Grassi 2021
100% Garganega, and Merlot
Riserva DOC Colli Euganei Vi-
gnalta 2016 100% Merlot. [
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THE NEW
DOGUMENTARY
 TAKING VENIGE’

COMBINES ‘GCOMBINES'
AND COLD WAR
CONSPIRACIES

BY SHANA NYS DAMBROT

ou can’t fault Taking Venice

for its timing. Its theatrical

release comes just weeks after

the opening of the 2024 edi-

tion of the Venice Biennale, at
a time when the U.S. is on a run of critical
successes and public acclaim for its na-
tional pavilion curations (Mark Bradford
in2017, Martin Puryear’19, Simone Leigh
22, Jeftrey Gibson now). It’s also the 60th
anniversary of the tongue-wagging events
investigated in director Amei Wallach’s
newest art world documentary.

Going into this film you learn, for the
first time, perhaps, that rumors have
persisted since 1964 alleging that the
U.S. government, specifically its mili-
tary and spy agencies, had meddled in
the prize-giving in Venice — and, in a
broader sense, had weaponized the ex-
citement around contemporary Ameri-
can art for use in Cold War cultural pro-
paganda. To this end, all sorts of wealthy
and well-connected players had, alleg-
edly, bullied and colluded to ensure that
the American artist Robert Rauschen-
berg would win that year’s top painting
prize. Which he did.

Ultimately, the film, with its earnest

protestations and well-informed con-
textualization of the events surrounding
1964 — many in the form of confident
first-person narratives by people who
were there when it all went down —
presents plausible cases for various in-
terpretations of events. For example, the
idea that Alan Solomon, who brought
Robert Rauschenberg to wide acclaim by
curating his solo exhibition at the Jew-
ish Museum in New York, in 1963, and
who worked closely with Rauschenberg’s
dealer, the Italian-born mega-gallerist
Leo Castelli, would energetically cham-
pion a win for the artist on the art world’s
biggest stage — that makes total sense.
The optics of the work arriving in Italy
ona U.S. Army transport plane ... less so.

That happened because Alice Denney,
the Washington insider and friend of the
Kennedys who had recommended both
Solomon and Castelli, was married to a
high-ranking intelligence official within
the U.S. Information Agency who over-
saw the Biennale entry through its fine
arts division — which, by the way, is a
thing that existed. Denney was invested,
not only as a supportive and adventurous
art collector but as a matter of interna-
tional cultural diplomacy. So when funds
fell short for transporting Rauschen-
berg’s large-scale works overseas, she
simply borrowed a plane from the Army.
Nothing to see here!

Extensive details on the contentious
meetings of the Biennale’s jury in the
lead-up to the eventual vote provide
many of the most entertaining passages
of the film, with richly recollected par-
ties, lobbying sessions at Cafe Florian, in
Piazza San Marco, rather gauche adver-
tising campaigns, and operatic threats
between and among the prize com-
mittee jurors. At one point, the entire
Merce Cunningham Dance Company’s
world tour is diverted to Venice — with
Rauschenberg acting as its costume de-
signer — for a sold-out performance at
the historic Teatro La Fenice, which, by
all accounts, moved the ball in the artist’s
favor in the final hours before the Bien-
nale opened. That kind of thing — both
completely fabulous and totally suspect
— just kept happening.

And that’s where the juiciest bit of
purported “skullduggery” comes in, re-
counting the 11th-hour quasi-heist of
the works — which were, for reasons of
available wall space in the surprisingly
cramped architecture of the pavilion,
installed (thank you Mrs. Denney) at
the recently vacated American consulate
building, in the Dorsoduro neighbor-
hood, adjacent to the Peggy Guggenheim
Collection and on another island entirely
from the Giardini, where the national
pavilions were all located. There was
a technicality to the final award — the
works needed to be physically displayed



in the dedicated building, on Giardini
grounds, to be eligible for the prize. The
official U.S. pavilion did have artwork
on-site, by Frank Stella (RIP), Jasper
Johns, Claes Oldenburg, John Chamber-
lain, Kenneth Noland, Morris Louis, plus
a few small pieces by Rauschenberg and
several works by Jim Dine — who, by a
lovely twist of fate, is currently showing
monumental sculpture and painting in a
palazzo on Dorsoduro as part of the 2024
Collateral exhibitions. But the Rauschen-
bergs at the site were not, on their own,
impressive enough to justify the win. So
what was to be done?

Alice Denney to the rescue again —
organizing a proper canal barge when
the army boat she first commandeered
proved too small for the job of moving
all of Rauschenberg’s most important
(and enormous) works to the Giardini,
literally overnight. Not to mention sort-
ing out where to put them when they
arrived — there was a reason they'd
wanted to show them somewhere “bet-
ter” in the first place. So the paintings
duly arrived by barge, at the last possible
minute, and were installed in a hastily
built outdoor portico, on the spot where
Jeftrey Gibson’s bright-red scuffed ped-
estals currently stand. Anyway, that ad-
venture checked the box and the prize
went ahead, though many cried foul. The
Americans cried victory.

Director Wallach recalls growing up
during the Cold War, “when the world
seemed as dangerous as it does today. But
it also seemed to be filled with possibility,
with the actions of people who dreamed
big and took big chances.” This could be a
broader thought applicable to Rauschen-
berg as an artist. His “Combines,” for ex-
ample, forever complexified the bound-
ary between painting and sculpture,
sparked a conversation about the visual
and narrative potential of found objects
and everyday surrealism, broke apart
the constraints of art history, and came
to embody a sense of pure freedom —
American style. That’s why U.S. cultural
warriors wanted him in Venice in 1964
— it was felt he was as “American” as it
was possible to be, or at least, his art was,
and that aligned with the propaganda-
inflected cultural diplomacy the govern-
ment was running all over the world.

Much is made of the charm offensive
waged in Venice by Leo Castelli, who
took a table twice a day at the iconic Cafe
Florian, at noon and 5 p.m. His ex-wife,
and fellow gallerist, Ileana Sonnabend’s
zeal for promoting Rauschenberg was
an unheard-of media strategy in Ven-
ice, though now it’s as commonplace as
gondolas. The former consulate’s open-
ing night party seems to have invented
the now de rigueur Biennale glam riot
party genre as well — a legacy whole-
heartedly kept up by such fetes as this

year’s Berggruen Arts & Culture Insti-
tute’s overbooked disco party for the
renovated Palazzo Diedo, completed in
(barely) enough time to welcome what
felt like thousands to opening night.
The first half of the movie is about the
zeitgeist of 1963; by way of comparison,
it's about how much of the world as we
know it was invented that year. JFK is
killed midway through the planning, but
somehow things press ahead. In 1966
the USIA disbanded their art program,
following the firestorm of controversy
about Rauschenberg’s win.

Artist Mark Bradford tells the film-
makers that when it was his turn to create
the American pavilion, in 2017, on the
one hand he wanted to erase, explode,
or overwhelm the neoclassical facade,
to overwhelm the erasure of colonial-
ism with an undeniable physical pres-
ence. When he thinks about Rauschen-
berg, Bradford says, he admires what he
describes as his work to “combine” art
history and social history — something
that’s important to Bradford as well. In
2022, Simone Leigh, discussing her mon-
umental fusion of pre- and post-colonial
media, materials, and paradigms of
beauty and feminine power, expressed a
desire to “do away with nationalism” but
also a passion to share her life’s authen-
tic “American experience” Now, in 2024,
Jeffrey Gibson, the first Native American
artist to represent the U.S. among the
Biennale pavilions, also blurs boundar-
ies — between art and craft, painting and
sculpture, performance and video, ritual
and reconstruction, past and present,
First Nations history and national pride,
progress and trauma. His work fits per-
fectly with the redemptive, celebratory,
indigenous, decolonial zeitgeist of the
past few years. It’s bright and searing and
joyful, its technique is manifestly of the
highest caliber, its message of reevaluat-
ing and enlivening ancestral traditions
for the visual culture and social fabric of
today is more than on point. His work
was never going to win, though. In the
context of the current global geopolitical
moment, while Gibson’s work was super-
lative, perhaps more than any year since
1964, resistance to American victory
must have been strong in the jury room.
And in any case, it’s not a perfect corol-
lary, as the categories have long since
changed. There is no longer a “painting
prize,” and what Rauschenberg won was
not the best national pavilion. This year,
the national award went to Australia (for
the first time) for an operatic “family
tree” installation by Archie Moore that
traced his lineage back 65,000 years and
intersected with histories of colonization
in a poignant way, understated despite its
scale and scope. The Golden Lion for best
participant in the main exhibition went
to the impressive, site-specific, architec-

turally engaged weaving installation by
Mataaho Collective — a New Zealand-
based group of four Maori women.

A lot has changed in the 60 years since
Rauschenberg was put forward to ad-
vance American ideals of freedom. De-
spite being basically in the closet, the
film addresses how his relationship with
Jasper Johns was sort of an open secret
in the art world (in New York, at least).
All of this was long before Rauschenberg
lived to see every such social and cultural
paradigm questioned and upended, in-
cluding patriotism. The film touches on
this as part of its look at the broader cul-
tural context of the 1960s — a time when
the Civil Rights movement demanded the
expansion of liberties and the Vietnam
War sparked a proper reckoning about

Jeffery Gibson’s work outside the U.S. Pavilion.

American exceptionalism more broadly.

One thing that has not changed is the
popularity, in some circles, of believ-
ing that the 1964 result was corrupted
by geopolitics. It’s the kind of thing
we regularly see nowadays. Ultimately,
Taking Venice is about how art can and
sometimes does change society, for bet-
ter and maybe sometimes for less bet-
ter. But while the movie will remind you
that art can and should be important
on a global stage, it probably still won’t
convince you one way or the other as
to what really happened in 1964. It will
only make you more suspicious of what’s
happening today. M

Opens May 17 at IFC Center; May 23
at the Hammer Museum, in Los Angeles;
May 24 in L.A., at Laemmle Royal.
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'‘BRIDGERTON
ANTERVIEW IVITH

THE UANIPIRE" AND

'DOGTOR UWWHO?

ALLFINALLY RETURN

Tackling new seasons of the three popular shows that put
their fandoms to the test with a lengthy hiatus between

seasons.
BY ERIN MAXWELL

Bridgerton
(Season 3, Part 1; Netflix)

It's been a hot minute since the bodice-
ripping, bosom-heaving antics of Net-
flix’s Bridgerton graced small screens,
making romance fans and Regency-era
aficionados swoon with delight. In its
third season, the focus has turned to third
son Colin (Luke Newton) and next-door

neighbor Penelope (Nicola Coughlan) to
get pulses racing.

After ending last season heartbroken
after overhearing harsh words from crush
Colin and harsher words from former
best friend Eloise (Claudia Jessie), Penel-
ope Featherington has decided it’s time
for a change. Weary of wilting away in a
corner, the former wallflower has decided

BRIDGERTON IMAGES COURTESY NETFLIX

it’s her turn in the sun, giving way to a
much-needed glow-up and a newfound
quest to find a husband. In an effort to
make amends, Colin promises to help
Penelope. But, being Bridgerton, hidden
affections have a way of deterring best-
laid schemes.

This is only the first part of the anx-
iously awaited third season, and Bridger-
ton continues to follow its tried-and-true
template: Two fantastic-looking people
with great hair resist their mutual attrac-
tion, but end up falling in love. But the
actors, particularly Coughlan, keep the
story fresh despite recycled formulas,
while the series goes whole hog in fleshing
out minor characters who had previously
just adorned the parties.

Side stories are abundant, with so many
additional plots that the new season feels

more like an anthology than a drama.
But it is not all for naught, as one of the
offshoots provides an imperative (if not a
shocking) revelation.

There is also plenty of humor this sea-
son. Nothing that would make a viewer
guffaw, but a few chuckles among the
pomp and circumstance of court life,
thanks to the frankness of Eloise and the
daftness of the elder Featherington sisters,
who are now given more to do than just
appear like vapid doilies.

For fans of Bridgerton, the drama was
worth the wait. In addition to the romance
that Penelope so rightfully deserves (just
as Coughlan deserves the spotlight), the
show also packs in twice as many tales of
the Ton. This comes in handy when un-
veiling the season’s big twist, which will
have fans clutching their pearls.



Interview with the Vampire
(Season 2; AMC)

After a lengthy wait, AMC’s hot-blood-
ed yet sinister Interview with the Vampire
finally returns for a second season. The
first season of the much-beloved Anne
Rice vampire saga made massive changes
to the original tome, but managed to cre-
ate a contemporary tale by handling the
more problematic aspects of the story
with polish and nuance, thanks to great
writing and a superb cast. But can that
trajectory be sustained?

Last season, viewers got to know blood-
sucker Louis de Pointe du Lac (Jacob
Anderson) and heard his love story with
Lestat de Lioncourt (Sam Reid) and how
they created their immortal daughter,
Claudia (now played by Delainey Hay-
les), cursed never to be a woman. But as
the love grew violent, Louis needed to
flee. Now Louis and Claudia have arrived

INTERVIEW WITH THE VAMPIRE IMAGES COURTESY AMC

in France, where they hope to find others
of their kind. It is in Paris that Louis falls
in love with the 500-year-old Armand,
art director for the Theatre des Vam-
pires, where fiends amuse rich patrons
with their onstage mutilations. But even
as Louis grows closer to Armand (Assad
Zaman), he is unable to escape the mem-
ory of Lestat, which hangs like an undead
albatross around his neck.

Deviations from the original text once
again benefit the vampiric love story, as
shifting the tale from the 1800s to the
1940s allows the Theatre to make full use
of swing music to set the mood, while
old-fashioned rubber-hose animation
is adopted to great effect by the troupe
to create monstrous illusions. But mod-
ern-day conveniences are not the only
embellishments enjoyed by the series.
There is also a wicked humor infused
throughout the season that might catch

viewers off guard.

Once again, the cast is superb, as An-
derson and Zaman share a chemistry
that could convince anyone they have
been both in love and at odds for more
than 70 years. New addition Hayles
picks up where her predecessor left off
with nary a misstep, while Ben Daniels
breathes new life into the character of
Santiago, who in previous incarnations
(including on the page) was little more
than a fanged thug. It is in its characters
that the show truly shines, as the series
takes time to develop complex histories
that previously did not exist.

Interview with the Vampire resumes the
vigorous storytelling of the first season
while crafting a more complex narrative
than even Rice imagined. The show man-
ages to build on the mythos, and in do-
ing so creates characters even more vivid
than appeared on the page. The result is
an outstanding Act II that continues to
build upon legacy characters while add-
ing a bit of dark humor that gives the
show some serious bite.

Doctor Who
(Season 14; BBC and Disney+)

After 60 years of bumping around
time and space with spunky young com-
panions, unbounded confidence, and
questionable attire, the time-skipping
Time Lord returns to the airwaves after
a bit of stretch, which saw the goodbye
of the first female Doctor, the return
of a beloved Doctor, and the debut of a
brand-new Doctor. Now settling into a
swanky new T.A.R.D.LS. and breaking
in his new companion, the good Doctor
(now played by Ncuti Gatwa) and his gal
Friday, Ruby Sunday (Millie Gibson), are
ready to save the world. Again.

Welcome to a new season of Doctor
Who.

After a Christmas that got the Doctor
a brand-new companion, the first adven-

ture for the duo opts to attack the hearts
of viewers, as the time-hopping alien
from Gallifrey and Ruby find themselves
taking care of space babies. But the tale
takes an unexpected turn into the seri-
ous when it makes a statement regard-
ing laws that govern reproductive rights.
The commentary on the current political
climate and attacks on vulnerable groups
is a subtle motif in this season of Doctor
Who, which explores not just time and
space but the edges of humanity, even at
its most inhumane.

But while the new season of Doctor
Who has something to say about modern
times, it also embraces a more flamboyant
nature this time around. Sensing a loss of
interest in the show of late, the 14th sea-
son swings for the fences with big ideas,
interesting guest stars, and fun concepts
in time travel, like visiting a version of the
Beatles made abysmal thanks to the de-
vious plans of Drag Race superstar Jinkx
Monsoon as a musically minded villain.

As the new Doctor, Gatwa has all the
components one needs in a planet-hop-
ping Time Lord — he’s charismatic and
absolutely entertaining to watch, inject-
ing the proper amount of panache and
cockiness we have come to expect from
any Doctor. As his companion, Gibson
expresses just the right amount of wide-
eyed wonder and cheekiness into the role,
though she tones down her natural spar-
kle so as to not outshine the Doc when
they share scenes.

Though the new season might not cap-
ture the full glory of previously exalted
seasons of Doctor Who, it does promise
to be more entertaining than the previous
house calls. The newest Doctor assures an
injection of much-needed vigor, as these
episodes promise to be more vivacious
and slightly more demented than previ-
ous outings, with far more to say about
the state of the world, without blatantly
stating it. [T

DOCTOR WHO IMAGE COURTESY DISNEY+
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A SIZZLING GRERTER

PALN SPRINGS

BY MICHELE STUEVEN

Alaskan halibut at Trio.

uring Greater Palm Springs

Restaurant Week, a record 80

restaurants will offer prix-fixe

menus with lunch priced at

$15, $25, or $35, and dinner

menus at $29, $39, $49, or $59. In addition

to prix-fixe selections, some venues feature

exclusive special offers only available during

restaurant week, and it will be a fish feast for

pescatarians with a wealth of seafood options
in the Coachella Valley.

First-timers to this year’s food festival

include the new upscale Mexican restau-

RESTRURANT UVEEX
RETURNS ON FRIDAY,
IAY 31 THROUGH

SUNDAY, JUNE

IMAGES COURTESY MICHELE STUEVEN

rant Molé in Palm Desert, which will fea-
ture a $49 dinner menu that consists of a
choice of a creamy chipotle Caesar salad or
chicken fideo soup, braised beef enchilada
or an achiote chile basted snapper filet and
house-made tres leches cake for dessert.
Susan Feniger and Mary Sue Milliken’s
Alice B., located near downtown Palm
Springs inside the lobby of Living Out, a
luxury resort-style LGBTQ+ community,
will feature its popular cornmeal cheddar
drop biscuits with cardamom honey and
sesame seeds and the wonderful seeded

Left: Snapperr filet Zarandeado at Molé Palm Desert.

Casino Palm Springs, The Steakhouse at
Agua Caliente Casino Palm Springs, and
Waters Café at Agua Caliente Resort Ca-
sino Spa Rancho Mirage. The Waters Café
is a bright spot with a beautiful outdoor
patio overlooking the pool that will serve
a generous $39 three-course menu, includ-
ing baked sea bass with mojo verde and an
apple tart for dessert.

View the full list of participating res-
taurants at dinegps.com where you can
also search by price or location and make
reservations. For every reservation made
through the DineGPS website, either $1
(most reservations) or $2.50 (restaurants
located in Rancho Mirage) will be donat-
ed to the area’s regional food bank, FIND
Food Bank. [}

Below: Tuna bowl at the Azure Palm Hot Springs & Day Spa Oasis Cafe in Desert Hot Springs.

chicken cutlet with
apple radish salad.
The $35 weekend
brunch will include
a choice of market
fruit, yogurt and
granola, or biscuit of
the day in addition to
brioche French toast
or a breakfast burrito
with crispy smashed
potatoes and scram-
bled eggs.

Palm Springs staple :
Trio will offer an expanded restaurant week
three-course menu with a wide selection of
choices including a juicy, locally sourced
heirloom tomato salad that goes way be-
yond the burrata. It’s nestled in creamy
mozzarella, chile, arugula, farro, cilantro
and basil, and served with garlicky grilled
sourdough. The famously best crab cro-
quettes in the Coachella Valley are also on
the menu, as well as Alaskan halibut and
wild mushroom pasta made with local
Canyon Creek mushrooms. Three dessert
choices include sticky toffee pudding made
with local dates.

The Azure Palm Hot Springs & Day
Spa Oasis in Desert Hot Springs, which
features five flow-through mineral pools
surrounded by blooming desert foliage,
has breakfast and lunch deals in the cafe,
including a $6 breakfast burrito stuffed
with organic eggs, roasted onions, diced
tomatoes, organic baby spinach, cheddar
cheese, avocado and a smoky house-made
Fresno Salsa. For lunch, the $29 menu in-
cludes a choice of taro chips and hearts of
palm dip or hummus and pita, a sesame
seared wild caught tuna bowl with spicy
Thai almond sauce or avocado chicken
wrap, and a choice of beverages, like their
signature fresh pressed juices.

Sponsor Agua Caliente Casinos will fea-
ture four dining outlets, including Café
One Eleven at Agua Caliente Casino Ca-
thedral City, 360 Sports at Agua Caliente
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Industrial Accountant in
Commerce, CA: Resp for
collecting info, calculating
cost of products, & present-
ing periodic accounting
reports related to the
departments, production,
warehouse, & raw materials
to the CEO to help make
effective financial decisions.
Bach Accounting, or For'n
Equiv. + 2+yrs exp in job
offered. Must have in-depth
know! of auditing, Strong
skills in utilizing accounting
s/w & preparing accounting
reports for mfg company.
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