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Arts
THURSDAY, APRIL 27
Artist Film Series: Alison O’Daniel at MOCA. A 
screening of ̃  e Tuba ̃  ieves followed by 
a conversation with artists Alison O’Daniel 
and Charles Gaines. From 2011-13, tubas 
were stolen from 12 SoCal high schools. 
When reporters told the story, they focused 
on the thieves and asked the same ques-
tions: Who is doing this? Why? No one 
asked what happens when sound is stolen or 
lost, owned or delegated. ̃  e Tuba ̃  ieves 
starts from these questions. It is a ÿ lm about 
listening, but it is not tethered to the ear. It 
is a ÿ lm about Deaf gain, hearing loss and 
the perception of sound in Los Angeles—by 
animals, plants and humans. 250 S. Grand 
Ave., downtown; ̃  ursday, April 27, 6pm; 
free; moca.org.

FRIDAY, APRIL 28
Paul Taylor Dance Company at Dorothy 
Chandler Pavilion. In a seminal piece of 
Americana, through the hit songs of the 
Andrews Sisters Company B juxtaposes 
the energy and enthusiasm of the early 
‘40s with the human toll of World War II. 
˜  e second piece is a world premiere by 
Resident Choreographer Lauren Lovette, 
former principal dancer with New York City 
Ballet, set to the music of Michael Daugh-
erty’s percussion concerto Dreamachine. 
Each performance concludes with German 
choreographer Kurt Jooss’ ̃  e Green Table; 
created between world wars, the work is 
one of the most iconic and celebrated anti-
war dances of all time. 135 N. Grand Ave., 
downtown: Friday-Saturday, April 28-29, 
7:30pm; Sunday, April 30, 2pm; $38; music-
center.org.

Empowerment: Corita + Dolores at Lanker-
shim Arts Center. DCA celebrates female 
ingenuity and creativity through its annual 
Empowerment event. Corita Kent was an 
American artist, designer, and educator, as 
well as a religious sister. Her vibrant seri-
graphs re  ̨ected her concerns about poverty, 
racism, and war, and her messages of peace 
and social justice continue to resonate with 
audiences today. Co-founder of the United 

Farm Workers Association, Dolores Huerta 
is one of the most in  ̨uential labor activ-
ists of the 20th century and a leader of the 
Chicano civil rights movement. ̃  is event 
includes performing arts presentations, ÿ lm 
screenings, and panel discussions. 5108 
Lankershim Blvd., N. Hollywood; Friday, 
April 28, 6:30pm; Saturday-Sunday, April 
29-30, 9am; free; culturela.org.

SATURDAY, APRIL 29
Dawoud Bey: Pictures: 1976-2019 at Sean 
Kelly Gallery. ̃  e acclaimed artist’s ÿ rst 
solo exhibition in Los Angeles surveys ÿ ve 
decades of work through the lens of ÿ ve 
iconic series—Harlem, U.S.A. (1975-1979), 
Street Portraits (1988-1991), Harlem Redux 
(2014–2017), Night Coming Tenderly, Black 
(2017), and In ̃  is Here Place (2019). ̃  is 
presentation illuminates Bey’s foundational 
importance to the development of photog-
raphy as ÿ ne art, historical documentation, 
and social practice in the United States. ̃  e 
exhibition coincides with Dawoud Bey & 
Carrie Mae Weems: In Dialogue, on view 
now at the Getty Center. 1357 N. Highland 
Ave., Hollywood; Opening reception: Sat-
urday, April 29, 5-7pm, conversation with 
Hamza Walker at 6pm; On view through 
June 30; free; skny.com.

Misha Kahn: Staged at Friedman Benda. 
Kahn’s wildly imaginative approach em-
braces spontaneity and non-conformity, 
allowing the illogical and irreverent to take 
over his process. He employs an entire spec-
trum from lo-ÿ  and ad hoc techniques, im-
provisational molds and collage, to virtual 
reality. Unafraid to push boundaries, Kahn 
is driven to self-invent, adapt, and further 
processes in myriad mediums including 
metalwork, glass, wood, textiles, ceramic, 
casting, ÿ berglass, resin, and cement. ̃  e 
results blur all manner of boundaries—not 
least between art and design. 8260 Marmont 
Ln., West Hollywood; Opening reception: 
Saturday, April 29, 2-5pm; On view through 

June 2; free; friedmanbenda.com.

SUNDAY, APRIL 30
DesoDuo: Trails and Topographies at Au-
tomata. Automata’s Tapetail series welcomes 
contemporary percussion duet DesoDuo 
for Trails and Typographies. Based in 
Southern California, DesoDuo’s practice  
centers on “the unearthing of practices and 
resonances into handcra  ̋ed performances.” 
DesoDuo has a wide variety of projects 
including compositions of their own, com-
missions of contemporary composers, such 
as Laura Steenberge and Gillian Perry, as 
well as improvisational music co-created 
together.  ̃  eir newest project Trails and 
Topographies combines two individual 
practices that each member does in their 
solo work and creates a new cooperative 
and coexisting score and performance. 504 
Chung King Ct., Chinatown; Sunday, April 
30, 7pm; $18; automatala.org.

TUESDAY, MAY 2
Tim Walker: Wonderful Things at the Getty 
Center. Journey into the fantastical worlds 
created by internationally acclaimed fashion 
photographer Tim Walker. ̃  e exhibition 
pays tribute to Walker’s distinctive contribu-
tion to image-making while also highlight-
ing the work of his creative collaborators: set 
designers, stylists, makeup artists, models, 
and muses. At the heart of the show is a new 
series of photographs directly in  ̨uenced 
by his research into the collections of the 
Getty Museum and the Victoria and Albert 
Museum (V&A), London. A free opening 
day conversation between the artist, curator 
Susanna Brown, and fashion editor Sara 
Moonves examines Walker’s fascinating im-
ages, in person and online, Tuesday, May 2, 
7pm. 1200 Getty Center Dr., Brentwood; On 
view through August 20; free; getty.edu.

WEDNESDAY, MAY 3
Organización Secreta Teatro: Pueblo Espiritu at 
Latino Theater Company. A collective creation 

from Organización Secreta Teatro with 
direction and original idea by Rocío Carrillo 
o  ̇er an emotional experience in a powerful, 
dialogue-free performance by Organización 
Secreta Teatro. Five strangers ̨  ee from the 
Covid pandemic and government restric-
tions, ÿ nding themselves in a forest heath. 
Exhausted and fearful, they must confront 
their mistrust and potential sickness while 
reimagining the world based on survival. 514 
S. Spring St., downtown; Performances May 
3-7; $48; latinotheaterco.org

Music
APRIL 28-MAY 4
Tennis
Hollywood Palladium
Denver husband and wife dream-pop duo 
Tennis are back in town, having released 
their sixth full length album Pollen in 
February. Like the vast majority of Tennis’ 
work, the new album has been well-
received, and it’ll be great to hear the new 
tunes live. Loving also performs. 7 p.m. on 
Friday, April 28 at the Hollywood Palla-
dium, $29.50+, livenation.com.

The Mummies
Alex’s Bar
San Bruno garage punks the Mummies re-
turn to Long Beach on Friday, bandages and 
all. ̃  eir super-raw, “budget” approach to 
garage saw them in  ̨uence countless bands, 
while they were in  ̨uenced by the likes of 
the Sonics. ̃  eir live show are unmissable 
to this day. Tom Kenny & the Hi-Seas and 
the Southbay Surfers also play. 8 p.m. on 
Saturday, April 29 at Alex’s Bar, $34.25, 
alexsbar.com.

Supersuckers
Whisky A Go Go
Two days a  ̋er they play Alex’s Bar in Long 
Beach, Arizonan rockers the Supersuckers 
pull onto the Sunset Strip. Eddie Spaghetti 
remains to this day one of the best frontmen 
on rock & roll, sharing an hooting’ and hol-
lering’ approach with the Reverend Horton 
Heat. ̃  is bill is great too, also featuring 
˜  row Rag, and underrated L.A. rockers the 
Hangmen. 7 p.m. on Sunday, April 30 at the 
Whisky A Go Go, $25 whiskyagogo.com.

Ugly Kid Joe
The Regent
Despite the fact that Ugly Kid Joe are a Cali-
fornia band, this will be a rare L.A. show for 
the zany rockers. People forget just how big 
1992’s America’s Least Wanted album and the 
“Everything About You” single were world-
wide, and now UKJ is recording and touring 
again. ̃  e world, frankly, is a better place for 
it. Fozzy and Pistols at Dawn also play. 6:45 
p.m. on ̃  ursday, May 4 at the Regent, $40, 
regentdtla.com. 

C A L E N D A R

GOEDITORS’ 
PICKS

Dorothy Chandler Pavilion
Paul Taylor Dance Company
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MAYOR BASS 
PROPOSES HER FIRST 
CITY BUDGET FOR L.A.
Mayor Karen Bass has submitted her fi st city budget, 
asking for more than $1 billion to cover the homeless crisis.
BY ISAI ROCHA

Los Angeles Mayor Karen Bass an-
nounced her fi st city budget pro-
posal for the 2023-2024 fiscal year, 
asking the city council for $1.3 bil-
lion in homelessness initiatives.

Homelessness was one of the most vo-
cal commitments Bass made during her 
campaign for mayor last year, declaring 
a state of emergency immediately after 
taking offic and now asking for more 
funding than has ever been budgeted for 
in Los Angeles.

“Th s budget is a refl ction of our val-
ues and invests in the most critical needs 
in our city,” Bass said in a press confer-
ence at Los Angeles City Hall. “Th s bud-
get makes investments to bring people 
inside and public safety, and in other ar-
eas that will net a return in terms of lives 
saved, in terms of quality of life and better 

neighborhoods, and it will save the city 
money in the long run.”

Part of the mayor’s plan for homeless-
ness includes $250 million to be allocated 
to the Inside Safe strategy, which Bass 
launched in December 2022. The Inside 
Safe plan is to have outreach teams com-
municate with different homeless com-
munities in the city and offer housing 
at motels and permanent units, both of 
which Bass is asking $178 million to de-
velop. Bass is also asking for $23 million 
toward substance abuse treatments for 
those in the homeless communities who 
may need it.

“Th s budget breaks new ground, by 
funding the purchase of hotels and mo-
tels, which will reduce cost, compared 
with renting rooms,” Bass said. “The pur-
pose of purchasing the hotels and motels 

is because we really do need a permanent 
infrastructure for temporary housing.”

Mayor Bass’ second primary focus for 
the budget revolves around increased 
LAPD hires, as she noted staffing was at 
its lowest since 2002.

“Th s budget supports an urgent effort 
to also grow the police department, to 
make up for attrition, to reach an end-
of-the-year size of 2,500 officers,” Bass 
said. “We must be bold to change the 
downward trend in the size of LAPD as 
we work to restore the department to its 
full size.”

After Bass announced her plan to add 
780 new LAPD offic s and attempt to 
bring back 200 retired officers, Black 
Lives Matter, Los Angeles (BLMLA) co-
founder Melina Abdullah shared a sur-
vey on Twitter, asking Angelenos how 
they feel about the budget spending and 
where they want their money tax to be 
allocated. BLMLA also questioned the 
mayor’s decision to mention the names of 
the three men who died in LAPD custody 
this January, while at the same time prais-
ing her working partnership with LAPD 
Chief Michel Moore.

Smaller investments in the budget will 
go toward “income inequality” initiatives, 
infrastructure repair for roads, sidewalks 
and bus shelters, as well as tree planting 
and removal care.

The proposed budget will now be delib-
erated by the Los Angeles City Council, 
where they will make suggestions and 
edits before the new fiscal year begins in 
June.

THE BIVALENT BOOSTER IS NOW THE 
STANDARD COVID VACCINE

The bivalent COVID-19 booster vac-
cine will be the only one offered, in accor-
dance with the recommendation by the 
Food and Drug Administration (FDA) 
and the Centers for Disease Control and 
Prevention (CDC).

The CDC and FDA said the recom-
mendation comes in order to simplify 
the COVID-19 vaccination process, with 
Americans no longer needing to worry 
about getting the previously recommend-
ed monovalent mRNA vaccines.

“At this stage of the pandemic, data sup-
port simplifying the use of the authorized 
mRNA bivalent COVID-19 vaccines and 
the agency believes that this approach 
will help encourage future vaccination,” 
Dr. Peter Marks of the FDA said. “CO-
VID-19 continues to be a very real risk 
for many people, and we encourage indi-
viduals to consider staying current with 
vaccination, including with a bivalent 
COVID-19 vaccine. The available data 
continue to demonstrate that vaccines 
prevent the most serious outcomes of 
COVID-19, which are severe illness, hos-
pitalization, and death.”

Vulnerable populations, such as those 

who are immunocompromised or over 
the age of 65, qualify for a second dose of 
the bivalent booster after six months of 
receiving the fi st.

L.A. County aligned itself with the new 
recommendations, updating the county’s 
health office order to show that bivalent 
boosters will be the new standard, as well 
as noting that health care workers must 
stay updated with their booster shots.

“It’s important that we all remember 
that our therapeutics and the bivalent 
booster are two tools that we can use 
to help reduce severe illness and they’re 
widely available in L.A. County,” L.A. 
County Public Health Director Dr. Bar-
bara Ferrer said at an April 20 media 
briefi g. “COVID continues to be a lead-
ing cause of death in L.A. County and 
across the country.”

County offi als said they expect new 
recommendations for a seasonal boost-
er cycle, where the vaccines will be of-
fered seasonally. If that was to occur, the 
health office order would be again up-
dated to refl ct any changes in the com-
ing months. If the FDA and CDC do not 
announce changes, the county will still 
revise its order on Sept. 30.

RICHARD RIORDAN, FORMER MAYOR OF 
L.A., DEAD AT 92

Former Mayor of Los Angeles Richard 
Riordan died on April 19 at the age of 92.

Riordan died in his Brentwood home, 
but as of this writing, no cause of death 
has been publicly revealed.

The former mayor served from 1993 
to 2001, being voted in at the age of 63 
after Mayor Tom Bradley announced his 
retirement.

Current Mayor Karen Bass put out a 
statement shortly after the announce-
ment of Riordan’s death, commending his 
action after the Northridge earthquake of 
1994 and restoring the Los Angeles Cen-
tral Library, which was later named after 
him.

“Mayor Richard Riordan loved Los An-
geles, and devoted so much of himself to 
bettering our city,” Bass said in her state-
ment. “In the wake of the Northridge 
earthquake, Mayor Riordan set the stan-
dard for emergency action — he reas-
sured us and delivered a response with 
an intensity that still pushes us all to be 
faster and stronger amidst crisis.”

Following the announcement of his 
death, the L.A. City council adjourned 
its April 21 meeting in Riordan’s honor.

“His presence was felt in every part of 
the city and he left our city better than he 
found it,” L.A. City Councilwoman Mon-
ica Rodriguez said in a statement. “I will 
be forever thankful to have been part of 
his administration and had the opportu-
nity to learn from his style of leadership. 
He empowered us to make our city better, 
and together we did just that.”   

N E W S
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EL CHOLO CELEBRATES 
100 YEARS
And Generations of Rosa’s Green Corn Tamales
BY MICHELE STUEVEN

In 1923, Alejandro and Rosa Borquez 
opened Sonora Café, named for their 
home state of Sonora, Mexico. The 
site of the two-room restaurant was 
in Downtown LA, on Broadway and 

Santa Barbara Avenue, which is now Martin 
Luther King Boulevard. It was near the LA 
Memorial Coliseum,  which also opened in 

1923. The original menu featured early Cali-
fornia plates, including the legendary green 
corn tamales that are still a highlight today.

The dusty cafe was a favorite among 
the local workforce. As the story goes, 
two years later, a guest wandered into the 
cafe and, while waiting for dinner, doo-
dled the figu e of a man on the menu and 

captioned it “El Cholo,” the name given 
to fi ld hands of the Spanish settlers in 
California at the time. 

Alejandro loved the man’s scribble and 
changed the name of his restaurant. By 
1927, the family had expanded to an old 
Craftsm n bungalow at 11th Street and 
Western Avenue, and the rest is Los An-
geles history. 

“Some of my earliest memories are 
from this building, like washing dishes 

and making coffee,” 90-year-old grand-
son of the founders Ron Salisbury tells 
L.A. Weekly in the dining room of the ex-
panded bungalow at Western Avenue and 
11th Street. “Part of the rite of passage 
for my own children  was that they had 
to spend their summers making green 
corn tamales when they were young. To 

F O O D El Cholo s famous Green 
Corn TamalesEl Cholo Blue Margarita

El Cholo Ron Salisbury 
inside the original on 
Western

PHOTO BY MICHELE STUEVEN
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make extra money, I sent them out to the 
country to buy the corn cheaper and then 
I’d buy it from them, which really taught 
them how to hustle.”

Salisbury has been in the family busi-
ness for 68 years, which has expanded to 
six El Cholos and two fi e dining restau-
rants in Newport Beach, Louie’s by the 
Bay and The Cannery. A seventh El Cholo 
will open in Salt Lake City Utah in the 
summer, where Salisbury still spends his 
winters skiing.

“Everybody has their own El Cholo 
story,” says Salisbury. “There are gen-
erations of memories here. Actress  Mi-
chelle Phillips, who started her career 
with the Mamas and The Papas, sent us 
a thank you letter with her own story. 
She wrote: “I was driving along on a date 
with Jack Nicholson back in the ‘60s and 

he asked me if I like Mexican food, and I 
told him I don’t know what it is. He said 
‘I’m going to take you to the best Mexi-
can restaurant there is,’ and we wound 
up at El Cholo.”

Decades later, Phillips returned to the 
intersection of Western Avenue and 11th 
Street, the site of the oldest El Cholo res-
taurant, as it was renamed Alejandro 
and Rosa Borquez Square on March 30 
by the City of Los Angeles, in honor of 
the original founders.

“When they named the street corner, 
it was really a time for me to go back 
and contemplate,” says Salisbury, who 
has seven children, 18 grandchildren, 
six great grandchildren, and still pilots 
his own plane. “I thought of my grand-
parents. They were just humble people 
trying to create a living, chasing the 

Aurelia  Borquez, 
the daughter 
of Alejandro 
and Rosa 

Gerardo Ochoa, Head Chef, 
El Cholo, with Green Corn 
Tamales

Green Corn Tamales1930s El Cholo 
Advertisement

Jack Nicholson and  
El Cholo Waitress1960s

COURTESY EL CHOLO
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American dream. I can’t imagine what 
they would think if they knew the city of 
LA put up a plaque remembering them. 
They wouldn’t believe me if I told them. 
And yet, it happened.”

But back to the green corn tamales, 
which are only available on the menu 
from May to October. While El Cholo 
is most famous for it’s enchiladas, Salis-
bury has made a lifelong commitment 
to keeping the cheese-stuffed specialty 

steamed in raw green husks on the menu 
for 100 years.

“If you go back to Arizona in its early 
days, worms would get into the corn and 
the farmers would cut that part off and 
throw it away,” he says. “Now you have a 
smaller piece of corn, but it’s fresh and 
clean. In those days you didn’t waste any-
thing, so you’d make tamales out of it. 
We’ve always had ladies cutting the ker-
nels off the cob. Sometimes they’d cut it 

evenly, sometimes it’s not enough, some-
times too much and sometimes they’d 
cut their fingers. So one day I walked 
into Ralph’s market and was going 
through the canned goods when I saw 
the processed Del Monte corn kernels. I 
figu ed they don’t have a bunch of ladies 
sitting around cutting their fi gers, I’ll 
bet they have a machine. I located one in 
San Jose, and we fl w up and brought it 
back down to L.A. Th t machine fin lly 
wore out and we tracked one down in 
China that we still use today. We make 
all the tamales here in the building next 
door and they are driven to all our lo-
cations. We go through 30 cases of corn 
a week, mainly from Central America, 
which contain 48 fresh cobs that we end 
up shucking from May to October.”

The rest of the menu hasn’t changed 
much over the years, and that’s inten-
tional. There may be an occasional spe-
cial like the spicy camarones diablo and 
other tweaks like spicing up the chili 
sauce, with a conscious effort not to be 
trendy. Still, the most popular item still 
remains the No. 1 combination plate 
(cheese enchilada, signature crispy 
rolled beef taco, Spanish rice and refried 
beans).

The year’s festivities include people 
who are 100 years old or older can eat for 

free throughout the 2023 calendar year 
and the special $100 Margarita, served in 
a hand-blown, collectible glass. Insider 
tip: if you want a free order of nachos, re-
quest to sit at the worst table in the house 
at the Western Avenue location, the El 
Cholo Famous Nacho Table. 

For Salisbury, who still regularly zips 
from his home in Newport Beach to the 
various El Cholo locations in his frisky 
little electric Porsche sports car, retire-
ment is not on his radar.

“What for?” says Salisbury, who re-
cently lost good friend and contempo-
rary Richard Riordan, former mayor 
of Los Angeles. In spite of the current 
tumultuous state of the restaurant busi-
ness, he powers on.

“Th s is the best age of all the different 
decades, because at this point you can 
sit back and not worry if you’re making 
enough money. Now you’re just refl ct-
ing back on how everything worked out 
and the lessons learned. You think about 
the people who have impacted your life 
and the experiences that molded you. I 
have nothing left to prove. I want to en-
joy what I have.  We look back at what 
got us here and what the trip was like, 
and I can’t believe how good it turned 
out. Not in my wildest dreams did I 
think it would turn out this good.”   

El Cholo House no ladies

Michelle Phillips with El Cholo Owner 
Ron Salisbury and Restaurant Manager 
Alma Corona March 30

COURTESY EL CHOLO

Located in 
Grand Central Market - DTLA

   We Cater Too!

PBJ.LA

George S
Aurelia  Borquez,  
the daughter  
of Alejandro  
and Rosa 
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CANARY ISLANDS 
CHAMPIONSHIP 
DELIVERS THE HEAT
Our international heat hunt brings us to the Canary Islands 
for one of the biggest contests outside the U.S and Europe 
BY JIMI DEVINE

The Canary Islands continue to 
make their mark on the cannabis 
industry with the volcanic island 
chain now home to hundreds of 
dispensaries and one of the most 

respected cannabis contests on the globe.
Tenerife, where we spent our adventure, 

popped a lot more than our last visit. It 
seemed like the social clubs were starting 
to permeate more into the tourist-heavy 

parts of the area. Weed Island was the 
best view we’ve ever seen. As you sit down 
to rollup on the balcony at the shop, you 
are greeted by a stunning seascape.

All the clubs come in various formats. 
They range from nightclub-style venues 
that can hold hundreds of people to more 
traditional dutch coffee shops. These fa-
cilities continue to get nicer and nicer. 
Th s is because of how safe people feel 

spending cash to make their shop look 
nice. One club owner told me they spent 
six figures over the last three months 
ahead of its Grand Opening on 4/20.

The clubs in this moment are falling in 
California. Tenerife is another story. One 
club owner told us he’d never heard of a 
social club closing down because sales 
were bad. You’d think Tenerife might be 
hitting capacity for how many clubs the 

ecosystem can support, but every one we 
walked into was packed. Part of the rea-
son for everyone’s success is the fact these 
tourists need somewhere to burn.

Why do they need somewhere to be-
cause the rules on the island are so strict 
about cannabis, it’s technically against 
the law to bring it with you outside of 
the club and the police are hardcore. 
I was out raging with some locals last 
week and walking behind a bar on the 
boardwalk on one of the island’s popular 
beaches last week when five cops rolled 
on me. It was the most intense search I’ve 
experienced since I came back from Can-
ada in ‘08 and declared my bong at the 
Vermont border. They went through my 
pockets and backpack, asking me ques-
tions. As they talked to me, they opened 
every bag I had in my backpack and asked 
me why I had a bunch of empties. I told 
them souvenirs. Eventually, they pulled 
out one of the TrapLoc bags I had with 
Grove Bags; once they saw my picture 
on the bag, there was a shocking attitude 
change from the cops. They thanked me 
for smoking all my cannabis inside clubs 
and not taking it outside. 

And boy, did I. I smoked a ton of can-
nabis as I celebrated my fi st 4/20 there. 
The whole thing is an extra joke since the 
date starts with days in Europe. But ev-
eryone was certainly willing to pretend 
that 4/20 was a thing there. 

One of my main responsibilities for the 
week was judging fl wers at the sopho-
more installment of The Canary Islands 
Champions Cup. There ended up being 
over 50 samples of fl wer across the in-
door and outdoor categories. The top 
flower in the contest mostly stood well 
above the competition. Big Bang Cre-
ations took third prize in indoor with 
Monkey Berries. RTZ was the fi st run-
ner-up with Zowah. Fresh Farm’s round-
ed out the podium with their White Gold.

We’ll have more coverage from my trav-
els in the weeks ahead.  

C A N N A B I S
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CANNONS BLAST
Locals expect a big year post-Coachella
BY BRETT CALLWOOD

Los Angeles alt-indie-electro-pop 
band Cannons has just performed 
at both Coachella weekends, and 
we spoke to singer Michelle Joy 
between the two. We can at least 

confi m that their set at Weekend One was 
a resounding success, and we doubt that 
Weekend Two will go down any differently. 

Th s is a band on the rise, local heroes-
in-making who straddle the line between 
alternative and pop in a manner that sug-
gests they can appeal to many markets 
without ever sacrificing their integrity. It’s 
been that way from the beginning, when 
they formed at the end of 2012. Their 
journey has been organic.

“The mission since the beginning has 
just been to make music that we like to 
listen to, that we enjoy,” says Joy. “Always 
keep it coming from the right place, and 
to grow together doing this project. Ryan 
(Clapham, guitar) and Paul (Davis, bass) 

grew up together, on the same street, and 
have been making music together for a 
very long time. So they had this special 
connection. But they realized that they 
couldn’t sing, so they looked for a singer; 
they found me on Craigslist of all places 
back then, and we wrote our fi st couple 
of songs without ever meeting.”

The fi st fruits of their labor were up-
loaded to Soundcloud and people liked 
what they heard. The demand for more 
was high, so Cannons marched on. And 
that natural evolution saw it progress all 
the way to Coachella.

“I could not be happier with how our 
set went,” Joy says. “I walked off stage and 
I was just filled with so much joy and ap-
preciation for everyone on our team and 
all the hard work that we put into mak-
ing that day happen. It couldn’t have gone 
more perfect. It was our best ever perfor-
mance, and that’s what I was dreaming of. 

Coachella was a dream come true to be 
there, and also a dream come true to put 
on our best show to date on our stage.”

None of the members had ever attend-
ed Coachella before, so this was a fi st 
time experience in every way. They had 
performed at other festivals though.

“Once everything opened back up after 
the pandemic, our fi st show was Lolla-
palooza, which was a little crazy for us be-
cause we’re a band that had success dur-

ing the pandemic,” Joy says. “So a song we 
had previously released in 2019, “Fire For 
You,” was used in the Netflix series Never 
Have I Ever. Th t series hit number one 
during the height of the pandemic. They 
used “Fire For You” for the most pivotal 
scene in the whole show, and they used 
the whole song. So that shot our song up 
to number one on the song and TV Bill-
board charts. It ended up being what got 
every single record label reaching out to 
us, and then eventually signing with Co-
lumbia. Since then, we’ve played so many 
festivals – Outside Lands, Life is Beauti-
ful, Summerfest, Electric Forest – I can’t 
even name all of them right now.”

Despite the fact that the bands are al-
ways super-busy on the day that they 
perform at Coachella, Cannons found 
time to make a connection. And a little 
Drama.

“It was a little hard the fi st weekend to 

be able to catch anyone else’s set,” Joy says. 
“But we had our trailer next to Drama, 
who we’ve been fans of for a long time, so 
we fi ally got to meet them and they’re 
really awesome. Sophie (Hawley-Weld) 
from Sofi Tukker, I got to meet her. I 
didn’t get to see their set yet. Hopefully 
next weekend I’ll be able to see both of 
their sets.”

Meanwhile, Cannons just released the 
“Loving You” single, as they prepare to 
drop a new full length album.

“We have some more songs to come, 
and we’ve been working on an album 
that we’re just about fin shed up with,” 
Joy says. “Th t has been an incredible 
experience for us, because we feel like 
we’ve been just growing as a band with 
our work ethic and also our sound. So we 
can’t wait to release these new songs that 
we’ve been working hard at.”

“Loving You,” she says, is fairly repre-
sentative on the direction they’ve gone in 
with the new record.

“’Loving You’ is a song that we decided 
to dedicate to our fans because, after a 
year of touring, we did about four tours 
last year, we did meet-and-greets every 
single time, and we got to meet all of our 
fans face to face and hear their stories,” 
Joy says. “We were moved every single 
day by how much our music has affected 
people. So the lyrics to that song are ex-
pressing the love for our audience, for 
touring, for being on the road, for waiting 
for the night to come so we can dance to-
gether, sing together, forget about all our 
problems, and come together. It’s been a 
very moving experience to see the diver-
sity in our crowd. Cannons fans are all 
ages, races, genders, ethnicities, sexes, 
everything, coming together to one place 
and all connect on such a deep level. Th t 
has moved me more than anything has 
moved me in my entire life. It’s really spe-
cial. That’s what ‘Loving You’ represents 
to us.”

Th ough it all, and despite the fact that 
Joy is a Florida transplant, Cannons feels 
very much like an L.A. band – telling sto-
ries of this city.

“This is our environment that we’ve 
been writing in, and I feel like you can 
hear it in our sound,” she says. “A lot of 
people say our music is great to drive to 
at night, through the city. Long drives. I 
think a lot of the lyrics also paint a pic-
ture of Los Angeles. The energy of the 
city exists in our music. Since the guys 
have lived here their entire lives, I do feel 
like even in the production and every-
thing, it seeps in.”

There’s plenty more on the way, news 
that the group can’t reveal just yet. But 
after a successful Coachella and with an 
album on the way, Cannons can shoot 
for the stars.

Cannon’s “Loving You” single is out 
now.  

M U S I C

Cannons
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MEET NATIVE FUTURES ARTIST 
SARAH ROSALENA
BY SHANA NYS DAMBROT

Sarah Rosalena (Wixárika) is an 
interdisciplinary artist and re-
searcher who merges Native craft 
traditions with futures technology 
in a bid to transcend colonial nar-

ratives. Her use of mediums and materials 
is informed by research into history and 
science, and refl ctive of personal, cul-
tural, and societal experiences. Her new 
site-specific sculptural installation at LA 
State Historic Park, For Submersion—a 
project of Clockshop in partnership with 
The Chapter House—recalls that the park’s 
location was the fl odplain of Paayme Pax-
aayt, the Los Angeles River. Decorating 
a river rock with mixed media Wixárika 
yarn-painting, before 3-D scanning and 
digitally fabricating the outdoor sculp-
ture, Rosalena created an anachronistic 
object both of this world and from the 
future, squarely at the center of the current 
discourse on both Indigenous rights and 
natural resources—as well as the connect-
ing the realms of textile and tech-based 
art practices. Interestingly, the LASHP in-
stallation was delayed twice due to heavy 
rainfall, but ultimately realized its function 
as a rainwater collector, and appeared to 
fl at in an area of the park itself designed 
to collect water and feed the aquifer.

Despite her connection to the earth, 

Rosalena’s gaze often turns towards the 
stars. Her next exhibition opens on May 
6 at the Mt. Wilson Observatory, inside 
the 100-inch Hooker telescope, examin-
ing women’s labor and colonialism in 
the context of western scientific thought 
and the imaging of space. Standard Can-
dle features a series of woven and beaded 
textiles made using computer code and 
based on images captured by the famous 
telescope. Her work in textile-based art 
also manifests in a series of narrative 
weaving sessions at the LASHP instal-
lation—and her interest in outer space 
further asserts itself in her current ex-
hibition at MOCA Santa Barbara. In a 
series of textiles and ceramics Rosalena 
explores eight-pointed star motifs used 
in Wixárika patterns as a template for 
weaving images of stars, in hybrid forms 
created both by hand and by softw re. 

L.A. WEEKLY: What is your short 
answer to people who ask what your 
work is about?

SARAH ROSALENA: My work de-
constructs technology with material in-
terventions, creating hybrid objects that 
function between human/nonhuman, 
ancient/future, handmade/autonomous, 
beyond power structures rooted in co-
lonialism. I am shaped by the origins, 

character, and assembly of weaving.
When did you fir t know you were an 

artist?
When I was around 10, doing weaving 

and embroidery with my grandmother. 
I also started to play violin around that 
time and saw them both interconnected. 

When is/was your current/most re-
cent/next show or project?

I have two major upcoming solo ex-
hibitions: Pointing Star at the Museum 
of Contemporary Art Santa Barbara 
through July 30, and Standard Candle 
with LACMA at Mount Wilson Obser-
vatory opening May 6. In addition, my 

public work For Submersion with Clock-
shop is currently on view at Los Angeles 
Historic State Park until May 28. 

Why do you live and work in L.A., 
and not elsewhere?

I was born and raised in Northeast 
L.A. and support the Indigenous com-
munity here. 

Did you go to art school? Why/Why 
not?

Yes, to become an art professor and 
pioneer computational craft.

Web and social, please!
Sarahrosalena.com
IG: @sarah_rosalena.  

A R T

Sarah Rosalena

Sarah Rosalena For Submersion at LASH Sarah Rosalena 
Transposing 
a Form, 2020, 
MMS-2 Enhanced 
Mars Simulant, 
bentonite clay, 
aluminum-based 
glaze, ceramic 3D 
print

Sarah Rosalena  For Submersion at LASHP

PHOTO BY MARVIN MENDEZ PHOTO BY JENALEE HARMON

PHOTO BY IAN BYERS-GAMBER
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LA WEEKLY MOVIE 
REVIEWS
Our critics on Evil Dead Rise, Renfield, Beau is Afraid, Air 
and Super Mario Bros.
BY LA WEEKLY

Spring is here and the box offic is 
blooming with big stars, big titles 
and big scares. From resurrected 
and reimagined horror, to animat-
ed gaming adventures to psycho-

logical nightmares and capitalist dreams, 
there’s a mixed bag to dive into. 

(All reviews here condensed for print. 
See LAWeeekly.com for full stories). 

EVIL DEAD RISE
Written and directed by Lee Cronin 

(The Hole in the Ground), Evil Dead Rise 
takes Sam Raimi’s Deadites from rural 
cabins to an apartment building in Los 
Angeles where a strange but oddly fa-

miliar book is unearthed yet again. The 
story follows Beth (Lily Sullivan) as she 
visits her sister, Ellie (Alyssa Sutherland), 
and her three kiddos in their dilapidated 
home. Newly abandoned by her husband 
and facing eviction, Beth isn’t doing too 
hot when her eldest son Danny (Morgan 
Davies) discovers an old bank vault in the 
basement of their building, but once he 
excavates a book bound in human skin 
and a few dusty recordings of incanta-
tions, things really get messy.  

The family must evade Ellie’s new ap-
petite for souls, all while the Book of the 
Dead is looking to increase its numbers. 
Evil Dead Rise’s claustrophobic atmo-

sphere is conjured by the close quarters 
on screen. There’s limited space to run 
to, once mommy starts showing her love 
using soldering irons, with only a few 
rooms and no electricity. 

The cast sells the blood-soaked outing 
with their strong performances, particu-
larly Sutherland as Ellie. Once evil takes 
hold, her jerky movements, unfli ching 
stare, and commitment to absolutely an-
nihilating her own offspring is the per-
fect combination of off- utting and en-
tertaining. Davies, Gabrielle Echols and 
Nell Fisher as her children also deserve 
praise for their ability to not only handle 
the material, but avoid the pitfalls of be-
coming kid cliches often seen in horror. 

Evil Dead Rise offers scalpings, stab-
bings, serrated attacks, dismemberments, 
mutilations, and every type of horror 
imaginable with a kitchen appliance. The 
film gets imaginative with its kills, while 
paying homage to its much beloved pre-
decessors. The end result is a film that 
meticulously fits within the Evil Dead 
mythos and aids in its evolution as well. 
(Erin Maxwell) 

RENFIELD
Directed by Chris McKay from the sto-

ry of Dracula, Renfi ld has a few things 
going for it – it’s got the great Nicolas 
Cage in the part of Drac, a script from 

Robert Kirkman (Walking Dead) and 
enough blood to fill a swimming pool. So 
why does this satire turn out to be such a 
nasty mess?

The film stems from Universal’s attempt 
to bring back its classic monsters, and it 
starts out promising enough. Renfi ld 
(Nicholas Hoult) gives us a recap on the 
origin of Dracula through the lens of Tod 
Browning’s original film. Cage and Hoult 
are digitally inserted into the classic black 
and white footage, replacing Bella Lugosi 
and Dwight Fyre as the two protagonists, 
and it’s a total blast.

When we catch up with Drac’s hench-
man, he’s in a support group for couples, 
only to fi d that his problems with Nos-
feratu aren’t exactly on the same level 
as everyone else’s. Someone’s husband 
doesn’t clean the dishes? Try scrubbing 
Dracula’s plate after he devours three 
corpses. It’s a clever concept, but Ren-
fi ld adds too many ingredients to the 
stew, including a procedural that could 
have been ripped from a CBS prime time 
drama.

Enter Rebecca (Awkwafina), a New 
Orleans cop trying to get revenge on the 
mafia that killed her father. The organi-
zation is led by Bellafracesca (Shohreh 
Aghdashloo) and her son Tedward (Ben 
Schwartz), the latter of whom fi ds him-
self encountering Dracula in his under-
ground lair. All these characters intersect 
as Renfi ld learns to become a better per-
son, helps Rebecca take down the mob 
and sorts through his relationship with 
Drac, a slimy creature that gives Cage the 
chance to sink his teeth into long mono-
logues and warm cadavers. If only the rest 
of the movie were as tasteful.

Renfield relies on craft to create atmo-
sphere and tension, but the script proves 
it’s possible to have too many things go-
ing on at once. McKay’s other outings 
(The Lego Batman Movie) were packed 
to the brim with details, but this over-
wrought screenplay doesn’t know how 
to mix gore with horror, or drama with 
guts, and all that stuff gets lost in a pool 
of gristle. (Asher Luberto) 

BEAU IS AFRAID
A few years back, writer/director Ari 

Aster broke the horror mold with his 
films Hereditary and Midsommar, his 
Polanski-inspired sense of dread and in-
terest in psychological nuance bolstering 
a genre that was subsisting on paranor-
mal scares and torture porn. He employs 
those familiar tropes in his latest horror-
comedy, Beau is Afraid, but instead of 
utilizing restraint, which is his strength, 
he fli gs us down a wormhole of Freud-
ian anxiety, nightmarish surrealism, and 
extreme hyperbole.

Although Aster’s tireless ambition is on 
display, his slow-burn style is nowhere 
to be found in the A24 release. Beau is 

E N T E R T A I N M E N T

Alyssa Sutherland in Evil Dead Rise

WARNER BROS. PICTURES
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one man’s shortcomings ripped straight 
out of a Philip Roth novel and filtered 
through Clive Barker’s imagination. It’s 
a fairy tale rendering of adult hell. How 
can we imagine an alternate universe or 
utopia when our reality is so out of con-
trol? Th s swinging pendulum of philo-
sophical absurdity has its moments, but 
Aster’s self-awareness is so thick, it bor-
ders on embarrassing at times. While a 
filmmaker like Charlie Kaufman, whose 
inspiration looms large in this film, can 
effortlessly balance these two poles - the 
mortal and the surreal - Aster can only 
get halfway there. He forgot to include 
the human element.

There’s a lot to admire here, regardless. 
The performances are incredible, particu-
larly Phoenix, who’s able to peek through 
Beau’s docile reserve to reveal a genuinely 
suffering soul. He injects the movie with 
the compassion the screenplay lacks. For 
a lengthy film, it has a punctilious and 
rapid tempo (until the end, which is a 
slog). Yes, it’s cool to be disconnected 
and to view the world through a lens of 
hyperreality (or “multiverse,” as it’s more 
popularly known), but this shouldn’t lead 
to sensory exhaustion. (Chad Byrnes)

AIR
With Air, Ben Affleck’s latest directorial 

effort, he accomplishes the near-impossi-
ble: he makes a pending business deal as 
compelling as a hostage crisis (Argo) or 
a bank heist (The Town). It’s safe to say 
that this Affleck kid knows how to please 
a crowd (and not just in memes).

His latest is the true story of how a few 
rumpled executives at Nike gambled ev-
erything on a rookie named Michael Jor-
dan by creating a sneaker around his per-
sona (the Air Jordan) and, by doing so, 
changed the way businesses worked with 
athletes forever. But that’s just the skel-
eton. At its core, this is a classic underdog 
tale about the American dream, believing 
in your instincts, and the risk it takes to 
jump off a liff o see where you land.

If the movie has one issue, it’s the sub-
ject matter. Following in a recent trend 
of filmic bios about entrepreneurs like 
Apple TV’s Tetris or Showtime’s abys-
mal Super Pumped: The Battle for Uber 
(which was so proud of its douchiness, it 
required a shower) this one suffers from 
a few scenes that are so melodramatic, 
you’ll have to remind yourself it’s a movie 
about shoes, not espionage.

It’s a testament to Affleck’s snappy di-
recting and Alex Convery’s compact 
script, which turn material that could 
easily be stodgy into something largely 
compelling. He injects every moment 
with an indelible charge, as if he’s open-
ing a curtain and whispering, “Check 
it out, this is how the sausage is made.” 
Also, he goes all in on the nostalgia fac-

tor by dropping the needle with ‘80s hits 
by Cyndi Lauper, Bruce Springsteen, and 
Night Ranger, which not only stitch the 
scenes together, but give the narrative a 
fluidity it desperately needs.

The film is an obvious homage to capi-
talism, which is problematic at times, 
and watching a bunch of frumpy dudes 
in beige office isn’t the cinematic equiva-
lent of Lawrence of Arabia. But these are 
the same reasons the movie works; it sets 
itself up for failure, then ends up a real 
slam dunk. (Chad Byrnes) 

SUPER MARIO BROS.
Super Mario Bros. has been one of the 

most popular video games for nearly 40 
years, and watching the joyous, color-
ful new film concoction, it’s easy to see 
why. It’s not just that the story of two 
brothers getting trapped in a portal is 
fun for kids. It’s the added notion that 
two brothers can stick together no mat-
ter what obstacle is in their path, even 
if it’s a villain named Bowser. Directed 
by Aaron Horvarth and Michael Jelnic, 
Super Mario Bros. gains a lot from its 
message of brotherly love.

Anyone who has played the game will 
recognize the callbacks, from the title 
card to the intro of Mario (Chris Pratt) 
and Luigi (Charlie Day), who arrive on 
screen to Koji Kando’s original score. 
Against a backdrop of Brooklyn apart-
ments, the pair set out on their very fi st 
plumbing gig, which suitably lands them 
in hot water.

When Luigi falls down a pipe and dis-
appears, Mario embarks on a mission 
to save his brother from the clutches of 
Bowser (Jack Black), the turtle intent on 
taking over Mushroom Kingdom. With 
the help of Princess Peach (Anya-Taylor 
Joy), he learns to navigate this terrain, 
which has been made to look like a fl at-
ing obstacle course. The animated levels 
are brought to life by Nintendo and Il-
lumination Entertainment (best known 
for the Despicable Me and Minions mov-
ies), along with the characters Mario 
encounters along the way. There’s a fi ht 
scene with Toad (Keegan-Michael Key), 
a showdown with Kong (Seth Rogen) 
and a fin le with Bowser, all of which 
come together in a wonderfully appeal-
ing mashup.

Super Mario Bros.’ plot is simple and 
its emotions are easy to understand – 
it’s clearly geared toward kids – but it’s 
also a wily adventure for all. When Ma-
rio eventually reconnects with Luigi, it’s 
a moment that lands with the intended 
emotional bang, instead of the thud seen 
in other cartoon movies. It’s a rarity in 
animation, and Hovarth brings the right 
amount of depth to make us really be-
lieve in the brothers’ relationship. As for 
the special effects? They’re winners too. 
(Asher Luberto)    

CLASSIFIEDS

Robotics Engineer. Quiet 
Machines seeks Robotics 
Engineer at Pasadena, CA 
office. Send esumes to  
Admin@Quietmachines.com. 
Minimum BA/BS Mechanical 
Engineer with demonstrated 
mechanical design, controls, 
and C++ software skills  

(Math teacher): Dvlp. curr. 
for math courses for 7TH & 8 
th grd stdt. Cr8 instructional, 
act. & lessons for teaching 
math courses. Cr8 daily 
lesson plans & assign cw, 
hw, proj.,w/ fdbck. Prep & 
grade exams. Resrch proj. 
for learning exp. & under-
standing of math. Part. in 
teacher seminar collab. w/ 
math dept. & coord. parent 
teacher conf. Send resumes 
to edward.frimpong@
newdesignscharter.net, New 
Designs Charter School, 
Los Angeles, CA 90007 
($60,200 yr)

(Accounting & Finance)- Prep 
& deliver inst. resources & 
act. to stdt. Prep & grade 
exam. Collab w/ teachers 
in acct. & fin. Dept. vi  
seminars. Track stdt perf. 
w/ parent teacher conf. & 
rpt. Resrch proj. & current 
topics that will benefit std  
lrng exp. & understanding 
of Acct. & Finance. Send 
resumes to edward.frim 
pong@newdesignscharter.
net, New Designs Charter 
School, Los Angeles, CA 
90007. ($63,740 yr)

(Social Studies Teacher)- Cr8 
inst. resource, act., & lesson 
pln 4 teaching social studies. 
Prep & grade exams. Meet 
school perf. goals. Part. in 
teacher seminar collab. w/ 
social studies dept. & coord. 
parent teacher conf. Track 
stdt prgrs and scrs. Update 
social studies mater. Resrch 
proj. for learning exp. & un-
derstanding of social studies. 
Send resumes to  
edward.frimpong@newd 
esignscharter.net, 
New Designs Charter School, 
Los Angeles, CA 90007. 
($60,200 yr)     

PSI Services LLC - Manager 
- Quality Assurance.  
Manage day-to-day activities 
of QA team members. HQ: 
Glendale, CA. Ability to 
telecommute w/in normal 
commute distance of 
Glendale, CA office  
$121,742/yr. Apply at 
LLHTalent@psionline.com

ACCOUNTANTS: Prepare fi-
nancial statements, analysis, 
projections and controls. 
$75,000/yr. Contact BH 
Management, 11111 Santa 
Monica Bl #600, Los Angeles 
CA 90025.

GENERAL MANAGER/CON-
STRUCTION MANAGER; 
K.B. Brown Construction; 
Arcadia, CA. Run day-to-day 
ops of business & guide 
general business strategy. 
Oversee large projects to 
ens accurate & timely 
completion of activities. 
Reqs. a valid driver’s license 
& travel to project sites w/i 

60 mi. radius of LA county. 
Salary $142,147. Send res to 
kbconstructionresumes @
yahoo.com.

Human Resources Special-
ist Miracle Miles Technology 
LLC in Torrance, CA seeks a 
Human Resources Specialist 
to understand the com-
pany’s ongoing staff need; 
determine hiring positions 
and design job postings; 
keep up with relevant wages, 
hours, and other labor regu-
lations; monitor worker’s 
compensation, dispute reso-
lution, inspection, and other 
policies; devise hiring and 
firing p ocedure, and new 
staff orientation material; co-
ordinate with the accountant 
to execute payroll operation, 
and benefits administration  
maintain the internal rela-
tionship by recommending 
and hosting in-office events  
and to build active, faithful 
and encouraging corporate 
culture. must have a master’s 
degree in human resources, 
management or a related 
management major and at 
least 72 months experience 
as HR Specialist or HR Super-
visor. Yearly Salary: $91,291 
to $100,000. Mail resume to 
21250 Hawthorne Blvd, Suite 
160 #J, Torrance, CA 90503, 
Attn: Chuanshan Cao.

Global Logistic Analyst: 
Req’d: Bachelor’s degree in 
Business Admin., Interna-
tional Trade or rltd. $55,370/
year. Send resume to GPS 
Logix, Inc., 1000 E. Del Amo 
Blvd., Carson, CA 90746. 

Arm Op/Tech: op & maintain 
camera & film equip; p ep, 
assemble & op gyrostabilized 
remote heads; maintain 
composition & camera an-
gles thru film; t oubleshoot 
tech & op probs & structure; 
maintain equip secure. Min. 
req: HS plus 1 yr rel exp. Exp 
w/ gyrostabilized remote 
arms req’d. Travel req’d. 
Telecommute Benefit: Nat’  
Telecommuting—position 
allows employee reside any-
where U.S. & perform work 
exclusively from worker’s 
home. Salary: $54,000-
$84,000/yr.  Send res & cvr 
ltr: HR, Camera Car Sys, dba 
Filmotechnic USA, 1524 
W. 132nd St, Gardena, CA 
90249. No calls/emails. EOE.

Budget Analyst, Cerritos, CA: 
Review budget proposals. 
Analyze budget’g reports. 
Min. Reqs: BA’s deg in 
accountancy / a rltd fld. Six
month Acct’g / budgetary 
exp; Six-month exp in all of 
the FLW: prepar’g FIN state-
ments & cash flow eports; 
analyz’g AP/AR; Exp in DEV’g 
& maintain’g complex FIN 
models in excel; E’er accepts 
exp gained through co-op 
program/ internship during 
graduate studies. Salary: 
$65,000/Yr. Send resumes: 
David Kim, TOOLOTS, INC., 
17785 Center Court Dr. N, 
Ste 300, Cerritos, CA 90703. 
Job ref: 1001.

Director-Infrastructure 
Commercial Management- 
Turner & Townsend (Los 
Angeles, CA); Salary Range: 

EMPLOYMENT
& EDUCATION

ANXIOUS? DEPRESSED?
RELATIONSHIP ISSUES?
We are here to help.

.......................................................................................................

Receive therapy in person. Or from 
the comfort and safety of your 
home with clear video and audio 
through your smartphone, tablet,
or computer.

Convenient. Private. 
HIPPA-compliant. Affordable.
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The clinic of the Fuller School of Psychology
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Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony  subject up to 5 years in prison or 

a fine up to $50,000 or double the value of the fraud whichever
is greater, or by both imprisonment or fine

SECURITY GUARDS NEEDED 
Rio Gentlemen's Club - 13124 S Figueroa St, Los Angeles, CA 90061 $18 to $20 an hour. Outside 

security needed for patdowns, ID checks and monitoring parking lot of the club. Please contact Dave 
Carlson at Rmckinney@jjmfirm. om

Goldendoodles Standard. Red Standard Poodles.  
First Vaccines and deworming. Excellent therapeutic  
family dogs. please text or call Lisa 424-227-2646.  

Instragram @redpoodlesndoodles

CLASSIFIEDS

$142,147-$155,000/year- 
Must have proof of legal 
authorization to work in 
U.S. Apply online at https://
www.turnerandtownsend.
com/ (under Posting 
Number 129430). To view full 
information about the job 
opportunities including the 
full job description, related 
occupation, education and 
experience requirements 
please refer to the internet 
posting at https://www.
turnerandtownsend.com/ 
under Posting Number 
above.

SOFTWARE QUALITY ASSUR-
ANCE ANALYST & TESTER 
(corporate title: Sr. Software 
Development Engineer in 
Test (SDET), Services) job 
open @ Fox Cable Network 
Services, LLC in Los Angeles, 
CA.  Telecommtg is permit-
ted up to 50%/wk w/normal 
commuting distance of Fox 
office in Los Angeles, CA   
Pursuant to state & local pay 
disclosure rqmts, pay range, 
w/final o fer amnt depndnt 
on educatn, sklls, exp & lo-
catn is: $147,000 - $161,700/
yr.  Full details & rqmts, and 
to apply, visit our website at 
www.foxcareers.com. Job # 
R50021874

Director, Organization 
Strategy Generalist, Pricewa-
terhouseCoopers Advisory 
Services LLC, Los Angeles, 
CA. Dvlp, dsign & implmnt 
org trnsfrmtion to imprv pr-
frmnce & gnrte lsting grwth 
for our clnts. Req Bach’s deg 
or foreign equiv in Mechtrnic 
Engg, Comp Sci, Bus Admin, 
Comp Engg or rel + 7 yrs rel 
wrk exp, of which 5 yrs mst 
be post-bach’s prog rel work 
exp; OR a Master’s deg or 
foreign equiv in Mechtrnic 
Engg, Comp Sci, Bus Admin, 
Comp Engg or rel + 5 yrs rel 
work exp. 80% telecommtng 
permitted. Mst be able to 
commute to designated lo-
cal office. rvl up to 80% req. 
Salary: $261,000 - $261,000/
yr. Apply by email at US_
PwC_Career_Recruitment@
pwc.com, referencing Job 
Code CA3685.

Project Designer (Job ID#: 
PD0308) by Indidesign Inc. 
in LA, CA: Work all aspects 
of interior architecture & 
dsgn under sup’n; Create 
schematic & construction 
drawings in CAD & be fa-
miliar w/ paper space, X-ref 

sys, layer state mgmt, color, 
blocks & prnt mgmt; Create 
hand & digital sketches to 
comm w/ clients & dsgn 
team; Produce presentation 
material w/ InDesign, Pho-
toshop, Sketch-up; Perform 
QC check w/ dsgn team; 
Research products, furnish-
ing, materials; Create specs 
sheets & sample boards for 
FF&E incl quantity counts 
& matrices; Conduct space 
planning, site visits, fiel  
surveys; Produce finishes  
lighting & plumbing sched-
ules; Create FF+E budgets. 
Reqmt: Master’s in Interior 
Dsgn, Interior Architecture, 
or related; 12 months exp 
in Interior dsgn or closely 
related; Knowl of AutoCAD, 
Photoshop, Adobe Illustra-
tor, Sketchup, and Revit. Mail 
CV with Job ID# to 12814 
Venice Blvd, Los Angeles, 
CA 90066

Research associate sought 
by Cedars-Sinai Medical 
Center in Los Angeles, CA. 
Master’s or equiv in Biologi-
cal Sciences, Molecular 
Microbiology or rel field  
plus 1 yr rel exp. $73,382-
$90,979/yr. Send resume to: 
Sonya Gold, Sr. Immigration 
Specialist, 
6500 Wilshire Boulevard, 7th 
Floor, Los Angeles, CA 90048; 
or apply at https://jobs.
cedars-sinai.edu

Fashion Designer: Req’d: B.A. 
in Fashion Design, Fine Arts 
or rltd. $53,082/year. Send 
resume to MSK Apparel, 
Inc., 1721 E. 43rd St., L.A., 
CA 90058

Civil Engineer. Bachelor’s 
degree + 6 mos. exp req’d.  
Send CV to Mahir at Waber 
Consultants Inc, 19210 S. 
Vermont Av., #A-115, Garde-
na, CA 90248, or mwaber@
waberconsultants.com

Mechatronics Engineer: 
Req’d: B.S. in Mechatronics 
Engineering, Mechani-
cal Engineering, or rltd. 
$69,514/year. Send resume 
to Co-Pack Inc., 330 Turnbull 
Canyon Rd., City of Industry, 
CA 91745

Senior Designer (Vernon, CA), 
Confer w/clients to discuss 
& determine layout design. 
Create designs, concepts 
& sample layouts based 
on knowledge of layout 
principles & esthetic design 
concepts. Determine size & 
arrangement of illustrative 
material & copy & select style 
of type. Develop graphics 
& layouts for product 
illustrations, company logos, 
& Web sites. Draw & print 
charts, graphs, illustrations, 
& other artwork, using 
comp. Must have a Bach’s 
deg in Arts, Design, Graphic 
Design or reltd field + 2  
mos as a Designer or Graphic 
Designer. Send resume to 
Seven Licensing Company, 
LLC, 5401 S. Soto St., Vernon, 
CA 90058

Public Relations Specialist. 
Req’d: BA in Liberal Arts, 
Mass Communication, or rel. 
$45,698/year. Mail Resume: 
KC Exclusive, Inc. 1100 S 
San Pedro St. # M-10, LA, 
CA 90015

Lead Service Oriented 
Architecture Administra-
tor for L.A. Care Health 
Plan in Los Angeles, CA to 
collaborate on Oracle SOA 
suite platform projects. 
Req.: Bachelor’s deg. or 
foreign equiv. in Comp. Sci., 
Info. Tech., Comp., Engg. or 
related field & 6 yrs. of exp  
administering Oracle Fusion 
Middleware/Integration Plat-
form Administration. Salary 
range:$121,056 - $199,742/
yr, position offered salary: 
$150,229.67. Submit resume 
to cvillalobos@lacare.org

ORDER TO SHOW CAUSE 
FOR CHANGE OF NAME 
Case No. 23STCP01012 
Superior Court of California 
County of Los Angeles, 
Stanley Mosk Courthouse 
located 
at: 111 North Hill Street, 
Department 26, Los 
Angeles, CA 90012. Filed On 
04/03/2023 -In the matter of 
petitioner Artemiy Reimich. 
It is hereby ordered that 
all persons interested in the 
above-entitled matter of 
change of name appear 
before the above-entitled 
court as follows to show 
cause why the petition for 
change of name should 
not be granted. Court Date: 
05/22/2023, time: 9:30 a.m., 
Located at Central Court-
house 111 North Hill Street, 
Department 26, Los Angeles, 
CA 90012. And a petition 
for change of name having 
been duly filed with the cler  
of this Court, and it appear-
ing from said petition that 
said petitioner(s) desire(s) 
to have his name changed 
from: Artemiy Reimich 
to Artemiy Cooper. Now 
therefore, it is hereby 
ordered that all persons 
interested in the said matter 
of change of name appear 
as indicated herein above 
then and there to show 
cause why the petition for 
change of name should 
not be granted. It is further 
ordered that a copy of this 
order be published in the 
LA Weekly, a newspaper of 
general circulation for the 
County of Los Angeles, once 
a week for four (4) succes-
sive weeks prior to the date 
set for hearing of said peti-
tion. Set to publish 4.20.23, 
4.27.23, 5.4.23, 5.11.23. 
Dated: 4.11.23

EMPLOYMENT
& EDUCATION

7 days 9am-9pm
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#2034214 BEVERLY BLVD.

WANTED HOTWHEELSWANTED HOTWHEELS
1968-19851968-1985

COLLECTOR WILL PAY TOP DOLLARCOLLECTOR WILL PAY TOP DOLLAR
(562) 708-9069(562) 708-9069

acmecollectables.comacmecollectables.com

$$Top Dollar Paid$$

LEGAL NOTICES


