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Genevieve Artadi’s 
Forever Forever is a love 
album  for the ages
You Can’t Enforce Away 
Legal Cannabis Problems
exhibition at Subliminal 
Projects examines art, 
activism, and dissent
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Arts
THURSDAY, MARCH 23
Ellen von Unwerth: Bombshell at Fahey/Klein 
Gallery. Photographs from the queen of 
female sensuality revel in von Unwerth’s 
experimentations with archetypes and 
stereotypes that result in images that are 
spontaneous, playful, and alive. Ellen von 
Unwerth’s thirty-year storied career deÿ ned 
the aesthetic of the 90’s and 2000’s and has 
made her a staple of fashion photography. 
Cra° ing cinematic scenarios for her shoots, 
Von Unwerth’s ̨  ashy, kinky, and humorous 
photographs invite viewers to come along 
on a boisterous escapade. 148 N. La Brea, 
Hollywood; Opening reception: ̃  ursday, 
March 23; On view through April 29; free; 
faheykleingallery.com.

A Source Family Scrapbook Book Party and 
Screening at Philosophical Research Society. 
A special 10th anniversary screening of 
the ̋  e Source Family documentary and a 
reception in honor of the release of the new 
co  ̇ee table book Family: A Source Family 
Scrapbook (Sacred Bones and Otherworld) 
— an immersive view into the public and 
private world of the Southern California 
occult commune. ̋  e evening includes 
surprise Source Family guests, rituals, a 
Q&A and book-signing with Source Family 
archivist and author Isis Aquarian, co-
author Charlie Kitchings, and ÿ lm directors 
Jodi Wille and Maria Demopoulos; and a 
pre-event drinks and music reception. 3910 
Los Feliz Blvd., Los Feliz; ̃  ursday, March 
23, 6pm; $20; prs.org/events.html.

FRIDAY, MARCH 24
M.A. Harms: carnation, lily at Coaxial. An 
interactive installation that transforms 
Coaxial into a dingy seaside motel; pre-
recorded music and videos ranging from 
found footage, to white-out illustrations, 
and stop-motion animation will bring 
Coaxial to life as audience members walk 
through the space and embody the story’s 
main character. Harms is a composer, 
performer, and instrument builder who 
explores the intersections between grief, 
gender, and sex through performance art 

and interdisciplinarity, imagining and creat-
ing sound using sculptural installations, 
found objects, electronics, mannequins, 
and placing equal signiÿ cance on the visual 
experience of their work. 1815 S. Main St. 
downtown; Friday, March 24, 9am-6pm; 
Saturday-Sunday, March 25-26, 9am-9pm; 
free; coaxialarts.org.

Derrick C. Brown Book Release Party at Lyric 
Hyperion Theater. Poet Derrick C. Brown’s 
new release, Love Ends in a Tandem Kayak, 
is, “the death of Urban Outÿ tters poetry. It 
is the embrace of saying the hard thing. It is 
the death of stunted, academic ̨  u  ̂ ng. It is 
a deep dive into the battle for self-love, nude 
grief, and the revealed embarrassments and 
humor of being human. ̋  is is a weird book 
that purposefully jumps from humor to 
heartache. If you’ve got a deep wound, this 
book will try to hold your hand and guide 
you to needle and thread. It won’t be easy.” 
Join the author on his home turf for a sign-
ing and live show full of surprises, random 
friends. 2106 Hyperion Ave., Silver Lake; 
Friday, March 24, 7:30pm; $10/$23 with 
book; thelyrichyperion.com/tickets. 

SATURDAY, MARCH 25
Sam Green: 32 Sounds at the Ace Hotel The-
ater. Sam Green’s 32 Sounds is an immersive 
documentary and a profound sensory 
experience that explores the elemental phe-

nomenon of sound. ̋  e ÿ lm is a meditation 
on the power of sound to bend time, cross 
borders, and profoundly shape our percep-
tion of the world around us. Presented in its 
“live cinema” form, 32 Sounds features live 
narration by Sam Green, accompanied by 
live music performed by JD Samson of Le 
Tigre. 32 Sounds redeÿ nes the experience 
of a sound bath, creating a mesmerizing 
and engulÿ ng evening. 929 S. Broadway, 
downtown; Saturday, March 25, 8pm; $50; 
acehotel.com.

Justin Aversano: Smoke & Mirrors at Gabba 
Gallery. Smoke and Mirrors presents a 
timely exploration of memory, history, spir-
itualism and psychogeography of Aversano’s 
sitters with a nod to the global growing 
interest in technopaganism and spirituality 
expressed through photography. Marrying 
the worlds of occult and crypto, the exhibi-
tion features 78 limited edition silkscreen 
prints attached to NFTs that reimagine a 
tarot deck through the medium of photog-
raphy. ̋  e 22 major arcana (gold) and 56 
minor arcana (silver) portraits printed on 
papyrus capture Aversano’s local healers, 
spiritualists, creatives and family in hand-
made analog prints which the artist deems, 
“hybrid photographic neo-hieroglyphs.” 
3126 Beverly Blvd., E. Hollywood; Saturday, 
March 25, 7-10pm; On view through April 
8; free; gabbagallery.com.
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TSA IS NOW HIRING Transportation Security Officers
Positions starting at $20.43 per hour*

March 30 | 9 a.m. – 4 p.m.

U.S. citizenship required. Equal opportunity employer. *Pay rate varies by location. 

Learn more at 
jobs.tsa.gov/events

TSA Los Angeles
Recruiting Event for Los Angeles 

International Airport

JVS West Los Angeles WorkSource Center 
5446 Sepulveda Blvd., Culver City, CA 90230

Michael Hilsman: Man in Water at Various 
Small Fires. Hilsman works within the 
boundaries of classical painting to construct 
images populated by ÿ gures and objects 
that have, according to the artist, a “frayed 
connection to their own materiality.” Using 
still life, landscape and portraiture, Hilsman 
presents fractured narratives that incorpo-
rate dream logic and exist in an environ-
ment that is equally comical, contempla-
tive, spiritually-charged and absurd. ̋  e 
recurring images in the paintings comprise 
a lexicon which the artist considers to be 
“letters in an alphabet that I myself am 
still trying to learn.” 812 N. Highland Ave., 
Hollywood; Opening reception: Saturday, 
March 25, 6-8pm; On view through April 
29; free; vsf.la.

SUNDAY, MARCH 26
Luna Anais Gallery presents Kiara Aileen 
Machado: Refugio en las Flores at Launch LA. 
Machado’s latest body of work establishes 
a dialogue between autobiography and a 
shared struggle for justice. She uses abstrac-
tion and camou  ̨age, embedding ÿ gures 
within thickets of vibrantly-colored ̨  ora, 
with references to traditional Central Ameri-
can handcra° s throughout the compositions. 
˝  ese are woven textiles, nets, and hand-
carved woodworks — muñecas quitapenas 
— illuminating her connection to a lineage 
of artistry, making, and visual culture. 170 S. 
La Brea, Mid-Wilshire; Opening reception: 

Sunday, March 26, 1-6pm; On view through 
May 14; free; lunaanais.com.

Debbie Allen at CAAM. Debbie Allen Dance 
Academy (DADA) returns to CAAM, this 
time performing a commemorative dance 
presentation celebrating Nina Simone’s 
classic, “Four Women,” which chronicles 
the experience of Black women from 
enslavement to contemporary times. See the 
DADA dancers interpret this pivotal work 
in celebration of Black women. 600 State 
Dr., Exposition Park; Sunday, March 26, 
2pm; free; caamuseum.org.

WEDNESDAY, MARCH 29
Gajin Fujita: True Colors at L.A. Louver. A 
transformational new body of work by 
Gajin Fujita, created between 2020 and 
2023, demonstrating radical technical and 
thematic developments in the artist’s oeuvre 
as he explores experimenting with shadow 
and line, the realm of social critique, and the 
incorporation of portraiture into his practice. 
Fujita’s distinctive combinations — Eastern 
and Western imagery and iconography; 
textual markings and graphic narrative; spray 
paint and gold leaf — persist and evolve, 
inspired by photography, memory, and the 
visual diaries his mother prompted him and 
his brothers to create while growing up. 45 
N. Venice Blvd., Venice; Opening reception: 
Wednesday, March 26, 6-8pm; On view 
through May 6; free; lalouver.com.

Music
JMARCH 24-30
Kenia Os
Belasco
Rising Mexican pop star and business 
woman Kenia Os brings her highly antici-
pated North American K23 Tour to LOs 
Angeles on Saturday, and it’s sure to be a 
hot one. Kenia signed with Sony Music 
last year, and released her debut album 
Cambios de Luna. She’s sure to play plenty 
from it. 7 p.m. on Saturday, March 25 at 
the Belasco, $100, concerts.livenation.com.

Robyn Hitchcock
Fonda Theatre
English singer/songwriter and former 
So°  Boys man Robyn Hitchcock plays 
Zebulon this weekend — the perfect, in-
timate venue to catch a Hitchcock show. 
“A° er 20 years or so in this business, 
everything you release is seen as a return 
to form, though nothing, of course, can 
quite compete with your glory days,” he 
told this writer back in 2020. Keep try-
ing, sir. 7 p.m. on Saturday, March 25 at 
Zebulon, $32.98, zebulon.la.

Vanessa Carlton
The Roxy Theatre
Singer, songwriter and pianist Vanessa 

Carlton’s Future Pain Tour arrives in Hol-
lywood, hot non the heels of new album 
Love is an Art. “Love Is An Art explores 
the eternal seesaw that is human connec-
tion: the push, the pull, the balance, the 
bottoming out,” reads a statement. “It’s 
that constantly evolving nature of love, 
expectations and compassion that Carl-
ton analyzes from all angles on Love Is 
An Art, from romantic, to parental, to the 
friends that hold us up and the leaders 
that repeatedly let us down.” 8:30 p.m. on 
˜  ursday, March 30 at the Roxy ˜  eatre, 
$25, theroxy.com.

The Wee Beasties
Alex’s Bar
Denton, TX band the Wee Beasties play 
at Alex’s Bar in Long Beach on ˝  ursday, 
and then at the Redwood in Downtown 
L.A. on Saturday, April 1. Keep Flying, 
College Radio and Fresh Veggies also 
play at Alex’s, while the Poppy Seeds, Free 
Paintings and Sour Tongue open at the 
Redwood. “˝  e Wee-Beasties’ shows have 
included BDSM demonstrations, Chip-
pendales costumes, punk rock burlesque 
performances and a heroic consumption 
of whiskey and countless cans of Lone 
Star beer (or whatever beer is cheapest in 
your town),” they say. How intriguing! 8 
p.m. on ˜  ursday, March 30 at Alex’s Bar, 
$12.88, alexsbar.com. 
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SHAKE OFF THE COLD 
WITH SOME OF L.A.’S 
BEST SHAKSHUKA
BY MICHELE STUEVEN

Shakshuka, the warm Maghrebi dish 
of eggs poached in a sauce of toma-
toes, peppers, onion and garlic,  is 
popping up in different versions on 
menus all across L.A., a welcome 

sight during these cold winter mornings. 
In Jewish culture, a large batch of to-

mato stew is made for the Sabbath  din-
ner and the leftovers used the following 
morning to make a breakfast shakshuka 
with eggs. In Andalusian cuisine, it’s 
known as huevos a la flamenca and in-
cludes chorizo and serrano ham. The 
Italian version is called eggs in purgatory 
and often includes anchovies or parmesan 
cheese. 

Here are our top picks for this North Af-
rican comfort food to be lapped up with 
rustic slices of bread to warm the heart 
and soul.

Topping our list is Vicky’s All Day in 
West Adams. Located in what was previ-
ously an Armenian bakery that special-
ized in lahmajoun, next to the fortress 
that is the Rockenwagner bakery, the 
menu reflects Chef Danny Elmaleh’s di-

etary upbringing from a Japanese mother 
and Moroccan father. The slightly spicy 
chunky tomato stew made with peppers 
roasted by Elmaleh himself with tradi-
tional Moroccan spices is topped with 
oozy eggs and served alongside a dra-
matic laffa bread the size of a baby’s head.

For those who see shakshuka as a ve-
hicle for crusty whole grain sourdough, 
Amsalam and Alexander Phaneuf ’s 
Lodge Bread locations in Woodland 
Hills, Culver City and Pico Robertson of-
fer a bubbling cauldron topped with fresh 
herbs. Use the large rustic bread slices as 
utensils to swirl the oozy fried egg yolks 
into the tomato mixture. 

Also in the Pico Robertson, The 
Milky Way’s brunch version comes with 
poached eggs, stewed tomatoes, roasted 
peppers, caramelized onions, spinach and 
harissa topped with mellow chunks of feta 
cheese. The perfect match for a mimosa.

And on the subject  of green, The Blvd 
Restaurant and Lounge at the Beverly 
Wilshire has the most unique version of 
this Tunisian dish, using power green mix 

cooked with garlic and onions, North Af-
rican spices and two poached eggs. It’s a 
filling dish that when combined with one 
of the lounge’s smoothies, like the Anti-O 
made with oat milk, kale, blueberries and 
flaxseed, will provide you with energy for 
the day and definitely make you march.

Interstellar’s shakshuka is a cultural 
combination served hot and bubbly in 
individual cast iron skillets.  Available 
for breakfast and lunch in its cozy Santa 
Monica location near the beach, husband-
and-wife team Chef Angie and Daniel 
Kim’s slightly spicy version combines 
harissa marinara, three fried eggs, a trace 
of nuoc mam fish sauce and is topped 
with mozzarella cheese and cilantro. This 
one definitely wins the cheese pull. Pair 
it with a hot pot of Pu Erh Tea from Lao 
Ban Zhang.

There are plenty of versions of the recipe 

to suit any taste. If it’s just plain too cold 
to venture out and you’d like to take the 
easy route, Zonzon Organic has ready 
made jars of shakshuka sauce that can be 
poured over sauteed onions and peppers 
of your choice in a skillet, topped with 
eggs and finished for a few minutes in the 
oven. Tara and Mohamed Belouafa have 
brought their Tunisian heritage to L.A. 
at their artisanal certified cannery based 
in Downtown Los Angeles. You can find 
their cooking sauces, preserved lemons, 
harissa paste and pickled peppers online 
or at the Hollywood, Mar Vista and Ma-
rina del Rey farmers markets. 

Beck’s Cafe in Encino has individual 
and shakshukas for two, with homemade 
spicy tomato sauce , onion, cilantro, gar-
lic, and four eggs baked in round challah. 
It’s served with two  Israeli salads and 
pickles.   

Located in 
Grand Central Market - DTLA

   We Cater Too!

PBJ.LA

The Milky Way

(MICHELE STUEVEN)

Interstellar

(MICHELE STUEVEN)

Green Shakshuka

COURTESY THE BLVD RESTAURANT AND LOUNGE

F O O D
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WRESTLEMANIA GOES HOLLYWOOD– AGAIN
For The First Time In 18 Years, Wwe Wrestlemania, The Super Bowl Of Professional Wrestling, Will Be Hosted In Los Angeles

BY ISAI ROCHA

SoFi Stadium will soon be filled with 
nearly 100,000 screaming fans, a 
couple of decades worth of nostal-
gia and larger-than-life personali-
ties looking to put on the spectacle 

of a lifetime, as WrestleMania returns to Los 
Angeles for a two-day live extravaganza on 
April 1-2. While the calendar year might 
end in December, the year comes to a close 
in early April for WWE (World Wrestling 
Entertainment), as WrestleMania wraps up 
many months-worth – and in some cases 
years-worth – of storylines.

This year will mark the 39th Wrestle-
Mania,  which has a rich history of leg-
endary names behind it, such as Hulk 
Hogan, who famously fought in the very 
first event with Mr. T as his partner; The 
Rock and John Cena, who took their tal-
ents to Hollywood and never looked back; 
The Bella Twins, who leveraged their suc-
cess into reality television; “Stone Cold” 
Steve Austin, who returned in 2022 for 
a retirement match at WrestleMania 38; 
and a plethora of names that have made 
an impact through the decades.

Wrestling is looked at by some as a 
sport, but it’s a story-driven form of en-
tertainment. Narrative programs you 
see on TV don’t have a cast performing 
their craft in front of live crowds, in one 
take, and an expectation to hit every leap, 
kick and slam to perfection. A lot more 
transparency exists now about what’s real 
and what isn’t, but even as wrestlers form 
bonds with fans through videogame live 
streaming and podcasts that let every cat 
out of every bag about backstage happen-
ings, it is not likely that late-night guest 

appearances will end with a wrestler 
pulling down their pants in front of Bill 
Maher to show the massive bruising and 
injuries that occur, as “Rowdy” Roddy 
Piper once did in 1999.

While the vibes are different, wrestling 
is still at its best when the stories being 
told are so good that you are sucked in 
for two to four hours with disbelief sus-
pended and an urge to know how it all 
ends. From top to bottom, this year’s 
WrestleMania at SoFi Stadium in Ingle-
wood will represent the closing of stories 

Roman Reigns
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involving father and son tensions, his-
toric wrestling family heritages, payback 
for disrespectful actions, and a whole lot 
of redemption. 

If you happen to notice the WrestleMa-
nia billboards on the 10 freeway, or be-
come curious why wrestlers are suddenly 
showing up on your favorite morning 
show, it’s because slowly and surely, the 
wrestling world is set to take over the city 
at the end of March. Should your curios-
ity pique and you want to make it out to 
the events, or just watch as it’s streamed 
on the Peacock app, here are the most 
compelling matches to look out for at this 
year’s WrestleMania. 

Rhea Ripley Looks To Make Histo-
ry: We now know that the first night of 
WrestleMania on Saturday, April 1, will 
be headlined by the queen of wrestling, 
Charlotte Flair, and the self-proclaimed 
“disruptor,” Rhea Ripley, fighting for the 
Smackdown Women’s Championship. 

Daughter of WWE Hall-of-Famer Ric 
Flair, Charlotte always seems to have 
a championship belt around her waist. 
Ripley, however, has had a similar trajec-
tory in her young career. She’s been able 
to claim almost every championship, 
except the Smackdown Women’s title. 
The two met at WrestleMania 36 in 2020 
under much different circumstances, as 
a 23-year-old Ripley was still finding her 
way in the company, compared to the vet-
eran Flair who won the first encounter. 
The match also occurred in a silent, fan-
less, pandemic-affected show that contro-
versially took place at a time when most 
industries were forced to shut down.   

 “She has been my kryptonite for too 
many years now, and I’m sick and tired 
of it,” Ripley tells L.A. Weekly. “I’m at a 
different level in my career and my life 
right now and I can’t wait to step in the 
ring with her and show her exactly who 
Rhea ‘Bloody’ Ripley is and become a 

grand slam champion, the first person 
to hold the NXT Women’s Champion-
ship, the UK Women’s Championship, 
the Raw Women’s Championship, the 
Women’s Tag Team Championships and 
the Smackdown Women’s championship. 
I’d be the first woman to hold those five.”

Three years have passed since their first 
match and the company has entrusted Ri-
pley with the highest honor for a wrestler, 
which is to work a main event champion-
ship match at WrestleMania.

“Lucky for me I’m always ready for 
whatever’s next and it’s something that 
you really have to do in this profession,” 
Ripley says. “... just stay ready for abso-
lutely anything.” 

Reigns and The American Nightmare: 
When “The Tribal Chief ” Roman Reigns 
returned to the WWE in 2020, sporting a 
new arrogant demeanor and permanent 
scowl, it would have been impossible to 
guess that it would lead to a nearly three-

year story where he put the company on 
his back. His ability to move the crowd all 
these years and keep viewers interested in 
every word he says has carried one of the 
greatest wrestling storylines of all time, 
which involves himself and his cousins in 
the “Bloodline” faction.

Evoking emotion in every step he has 
taken as champion, manipulating family 
members, embarrassing fan-favorites and 
drawing the ire of the crowd night after 
night without skipping a beat, Reigns 
made it clear that he was the next mega 
superstar in the same vein of Hogan, The 
Rock and Cena. Watching a Reigns match 
is like watching a veteran guitarist get in 
the zone during a solo. He hits the right 
beats, he knows the exact right time to 
stare into the camera, he knows exactly 
when to look out into the crowd, single 
out a fan to bark at them, and he knows 
exactly when to grab a helpless opponent 
and whisper insults at them for the fans 

at home to scream at their TVs in a rage.    
On the other side is Cody Rhodes, son 

of WWE Hall-of-Famer Dusty Rhodes. 
At 26, Rhodes was not in a position he 
wanted to be in with the company. In 
rebellion, he left WWE, not only trying 
his hand at indie wrestling promotions, 
but helping build a brand new wrestling 
company to rival that of WWE’s. All Elite 
Wrestling (AEW) poached former WWE 
wrestlers, got a TV deal through Warner 
Bros. Discovery and sent subtle shots at 
his former employer, WWE, the whole 
time. 

When Rhodes’ AEW contract ended 
in 2022, he made his surprising return 
to WWE, shocking both the fans and the 
WWE roster. The man who attempted to 
take down WWE, was welcomed back 
“home” and will attempt to dethrone 
Reigns, and “finish the story,” as he’s said 
multiple times on his road to WrestleMa-
nia 2023,

The Bloodline: Reigns has managed to 
piss off the entire WWE roster, winning 
nearly every championship match with 
the aid of his cousins, Jimmy Uso, Jey Uso 
and Solo Sikoa — all of whom have made 
up the Samoan “Bloodline” faction. 

The Bloodline is starting to show vul-
nerability for the first time in three years, 
and along with Rhodes taking his shot at 
Reigns, Sami Zayn and Kevin Owens will 
finally get their hands on “The Usos” for 
the WWE Undisputed Tag Team Cham-
pionships. Since 2020, fighting in empty 
arenas due to the pandemic, Owens has 
been repeatedly bested by the Bloodline’s 
power in numbers. Of late, even Zayn 
was a thorn in Owens’ side, as Zayn spent 
most of 2022 befriending The Bloodline. 
After a series of back-and-forth betrayals, 
the dust has settled and the frenemies will 
do their best to rid Jimmy and Jey Uso of 
the tag titles. 

The Logan Paul Effect: From the mo-

Drew McIntyre Usos

Becky Lynch
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ment WWE had its first WrestleMania 
event, the intention was to create a buzz 
and get the general public talking. That 
was the role Mr. T played from the start 
and it’s a role that is still taken by celebri-
ties today. WWE has enlisted the likes of 
Logan Paul, the popular vlogger-turned-
entrepreneur, who has played a detestable 
heel to perfection, as he seems to have a 
special talent for making people hate him. 
Paul will be fighting former WWE Uni-
versal Champion Seth Rollins, who has 
made it clear that he does not want Paul 
making a mockery of the sport. 

If you have not watched one of Logan’s 
previous matches in the WWE, it is truly a 
sight to behold. Who can forget the visual 
of him livestreaming himself flying off the 
top rope and onto the announcer’s table? 
Paul is clearly a natural, despite reserva-
tions from Rollins. 

Hell In A Cell: “The one thing that I’m 
really looking forward to is anything that 
‘The Judgment Day’ do,” Ripley says about 
her running mates Finn Balor, Dominik 
Mysterio and Damian Priest. “I’m looking 
forward to Finn Balor and Edge.”

The Rivalry between Balor and “Edge” 
(Adam Copeland) stems from Balor un-
dercutting him and convincing his old 
group, including Ripley, to turn on him. 
Now the two will settle their differences 
inside a 20-foot, fully enclosed steel cage, 
also known as “Hell in a Cell.” The door 
will be shut and locked with nowhere to 
go, as the cell is the ultimate way to settle 
a rivalry in WWE. 

An Old School Slugfest: The fight for 
the Intercontinental Championship will 
feature three of the largest, hardest hitting 
lads on the WWE roster, as Gunther, the 
“Ring General” from Austria, will defend 

his title against the “Scottish Warrior” 
Drew McIntyre and the Sheamus, the 
“Celtic Warrior.” Fans of 1970s wrestling 
that consisted of violent chops to the 
chest and elbows delivered with malice, 
will love this match-up, destined to be an 
instant classic. 

The Mysterios: Since 1992, Rey Mys-
terio has put on his luchador mask and 
entertained thousands around the world. 
The legend from Chula Vista, California, 
will be inducted into the WWE Hall of 
Fame on Friday, March 31, before fac-
ing off with his rebellious son, Dominik 
Mysterio. Leading up to WrestleMania, 
Dominik has had harsh words for his fa-
ther, often berating him for being away 
from home for months at a time as he 

built the Mysterio legacy. Many believe 
the 25-year-old Mysterio has been nega-
tively influenced by fellow Judgement 
Day mate, Rhea Ripley, and she did not 
mince words when speaking to L.A. 
Weekly.

“I’m hoping that Dom gets to put his 
hands on his father again,” Ripley says. 
“I think everyone’s hoping for it because 
we all know Rey’s not going to hit back. 
He’s too much of a coward. I want to see 
Dom shine. I want to see him shine on 
the grandest stage of them all at Wrestle-
Mania and take down his father who has 
held him back for years and just show 
him what a man he is.”

For more WWE WrestleMania 39 cover-
age, visit LAweekly.com.  

Rhea Ripley
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WORTH THE BUZZ? 
Our Critics Review the Season’s Biggest Movies starring 
Adam Driver, Woody Harrelson and a Drugged-out Beast 
LA WEEKLY

Crash Landing on Earth (A Long, Long 
Time Ago) in 65

Something of an afterthought resume 
item for everyone involved, the new 
matinee programmer 65 actually stirs a 
weathered moviegoer’s heart: It’s short (93 
minutes), it’s not a franchise or a reboot, 
it’s modest (if they spent a ton, you don’t 
see it), and it seems unabashedly targeted 
to fourth-graders, many of whom are still 
potentially fascinated with dinosaurs. This 
last point accounts for the scarcity of script 
— in fact, the movie opens with a title scroll 
that tells us flat out, “65 million years ago, 
a visitor crash-landed … on Earth.” Way 
to dot that i.

The visitor is Adam Driver, to whom 
we’re introduced on the “Planet Somaris,” 
where he’s about to embark on an unde-
fined two-year mission and leave his lovely 
wife and daughter behind. Enter “undocu-
mented asteroid belt” and his crash on 
some random blue-green planet, accompa-
nied by one surviving passenger — a sur-
rogate daughter who doesn’t speak English 
(see below), played by Ariana Greenblatt 
— and where he struggles to survive a 
cascade of video game-like confrontations 
with the megafauna of the late Mezozoic, 
which aren’t that mega. Most of the slithery 
CGI theropods are the size, as it happens, 
of teenagers, until a few T-Rex-y beasts 
show up late. The bugs are large and ugly, 
and there is, thank heavens, quicksand.

Will they make it? Does a moony mega-
dad defeat prehistoric tribulations to save 
his adorable substitute daughter, while 
shitting in the woods? Directors Scott Beck 
and Bryan Woods, mostly known as the 
screenwriters of A Quiet Place, know their 

audience — not you or me — and do not 
waste much time on thoughtful plotting, 
or how it is that this human-ish alien dude 
speaks English.

The whole desperate dad thing gets wea-
risome, of course, as if the movie was con-
scientiously telling lonely 9-year-olds how 
much their absent work-junkie fathers ac-
tually love them. Which it is. Driver’s big 
salary-earning business trip isn’t happen-
ing “to you,” he tells his daughter (Chloe 
Coleman) at the outset, but “for you.”

That’s what they all say. But wait, you’re 
thinking from the beginning: Is Driver the 
vestige ancestor of all humanity, implanted 
Erich von Däniken–style on Earth by mis-
take? Are we all Driveroids? Well, that’d 
require more time spent on the screenplay 
than Beck and Woods seemed to want to 
invest, and anyway, what about that as-
teroid? The idea nags though — within 
minutes of waking up, Driver’s addled 
spaceman completely kills the first mini-
dinosaur he sees, and you think, ‘Just like a 
human.’ (Michael Atkinson) 

Blood is the Drug in Cocaine Bear 
Once upon a time, circa 1985, there 

was a beautiful black bear that lived in a 
national park in the state of Georgia. One 
day, strange brick-like objects fell from the 
sky and burst open, exposing a white pow-
der the bear could not resist eating. In the 
real life version of this tale, ingesting the 
white powder (35 pounds of it) caused the 
175-pound beauty to die of a drug over-
dose, but in Cocaine Bear, actor-turned-
director Elizabeth Banks’ gleefully gory, 
naughty but tame horror comedy, the bear 
turns into a marauding beast with one goal: 

finding more coke.
This is not a film Nancy Reagan would 

have screened for Ronnie at the White 
House, especially after seeing the part, 
early on, when two 12-year-olds (Brooklyn 
Prince and Christian Convery) dare one 
another to sample (by taste) the cocaine 
they find in the forest while ditching school. 
Dee Dee and Henry will quickly spit out 
the foul tasting powder, but Banks (Pitch 
Perfect 2; Charlie’s Angels) and screenwriter 
Jimmy Warden have made their point: this 
is a movie that isn’t afraid to offend in its 
quest for a belly laugh. Those two kids, in 
fact, will turn out to be much smarter than 
the hapless adults who follow in their wake, 
a fair number of whom will end up missing 
an arm or a leg after making the mistake of 
coming between the bear and the various 
bricks of cocaine strewn throughout the 
forest.

One part Jaws and many parts Snakes 
on a Plane, Cocaine Bear is talkier than it 
should be and peaks with a virtuoso mid-
film scene of carnage, but an able cast do 
their best to keep us amused in between 
kills. The great Margo Martindale, with her 
gift for suppressed grievance, has a grand 
time as an embittered Park Ranger who 
plans to spend the day wooing a moronic 
animal rights activist (Jesse Tyler Fergu-
son), only to see that dream waylaid by the 
arrival of Sari (Keri Russell), who’s looking 
for her daughter, Dee Dee, and her friend, 
Henry. Meanwhile, a St. Louis drug lord 
(Ray Liotta, in his final role) sends his sad-
sack son, Eddie (Alden Ehrenreich), and 
trustworthy fixer, Daveed (O’Shea Jackson 
Jr.), to Georgia to retrieve as much dope 
as they can find. A Missouri detective (a 
marvelous Isiah Whitlock, Jr.) follows, al-
though he’s distracted with worry for the 
newly acquired shelter dog he had to leave 
behind. (He didn’t expect to care so much.)

Ehrenreich, whose career has taken some 
hardscrabble dips (Solo: A Star Wars Story) 
since his dazzling performance as a trick-
rope twirling cowboy in the Coen Broth-
ers’ Hail, Caesar!, has a sly first scene here, 
but he can’t do much with the rest of Ed-
die’s story, which mostly finds him walking 
through the woods with Daveed in search 
of lost coke. Mostly, the two men walk and 
walk and walk, and play straight men to 
“Stache” (Aaron Holliday), a punk kid who 
knows where a duffle of cocaine is hidden. 
Stache is a fool and a philosopher, and Hol-
liday, a relative newcomer, proves adept at 

jazzing up the dullest storyline in the film.
It’s the newcomers, in fact, who steal Co-

caine Bear from the pros, particularly co-
median Scott Seiss, who has the good for-
tune to play a paramedic who must search 
a blood-drenched park ranger’s cabin for 
more victims. This scene leads to an am-
bulance truck chase between bear and 
humans that is a directorial triumph for 
Banks, and the sequence most likely to be 
cheered by blood-thirsty audiences – but 
it’s Seiss who makes it sing. His reactions, 
which go from deadpan to full-fledged 
freakout, are priceless, and very funny.

The lingering high, as it were, of the am-
bulance sequence, may be sufficient for 
moviegoers to forgive a third act that gets 
bogged down in more walking and more 
talking and not enough bear. In the end, 
there is a half-assed setup for a sequel, but 
since they never made Snakes on a Plane 
2 (which I could have gotten behind), Co-
caine Bear may not prove as lasting as the 
real bear that inspired it. The next time 
you’re in Lexington, Kentucky, take Exit 
113 off I-75 and look for the Kentucky Fun 
Mall. The real Cocaine Bear, long stuffed, 
and once owned, reportedly, by Waylon 
Jennings, is there, and ready to greet all. 
(Chuck Wilson)

Champions Misses at the Free Throw 
Line

From There’s Something About Mary to 
The Ringer, The Farrelly Brothers have 
always been fascinated by people with 
physical or cognitive challenges. And even 
if those who suffer are the butt of the joke, 
there’s an underlying sweetness which be-
lies any flagrant cruelty. In Champions, 
Bobby Farrelly’s solo directorial debut, he 
celebrates the verve and tenacity of kids 
with mental disabilities – with frustrating-
ly mixed results. His heart is in the right 
place, but he’s so busy slathering on the 
schmaltz and making everyone feel fuzzy, 
he forgot to craft an engaging plot with 
memorable characters.

Based on the 2018 Spanish comedy hit 
Campeones, the always likable Woody Har-
relson plays Marcus Markovich, a hapless 
assistant coach for a Des Moines minor 
league team. After getting fired for shov-
ing his head coach (Ernie Hudson) during 
a game, Marcus goes on a bender before 
driving and smashing into a police car. For 
his penance, the judge sentences him to 90 
days of community service which involves 

E N T E R T A I N M E N T
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FOREVER ENDEAVOR
Genevieve Artadi’s Forever Forever is a love album  
for the ages
BY BRETT CALLWOOD

The last time we spoke to L.A. art-
ist Genevieve Artadi was in Au-
gust 2020. The pandemic was six 
months in and still raging, and 
showing no signs of letting up. 

Concerts were on hold, along with the rest 
of our lives. The whole thing feels like a fever 
dream.

Artadi had just released the Dizzy 
Strange Summer album which, while writ-
ten prior to the pandemic, offered an ideal 
soundtrack to the trauma. It felt both rel-
evant and soothing. The new album For-
ever Forever is different but similar in that 
regard. 

“I recorded the album in Mexico,” Artadi 
says, via a phone interview. “We went to 
this beautiful studio called El Desierto, 
and it’s just the most gorgeous place ever. 
But we had to cut the first session short be-
cause we got COVID. We went home, and 
recorded the rest of the album. Because we 
were on such a time crunch and I wanted 
it to have a live feeling, and a unified sound 
which is really different from Dizzy Strange 
Summer, we were recording things three 
people at a time and doing things in fewer 
takes. So I think generally it has a nice, co-
hesive vibe which matched the whole vibe 
of the place.”

Artadi worked on the album with, 
among others, guitarist Pedro Martins. The 
pair have an on-and-off relationship which 
slightly awkwardly informed the record.

“I started doing Muay Thai and archery,” 
she says. “Pedro and I were together and 
then we broke up. There’s a Muay Thai stu-
dio by my house and I was like, ‘I’m gonna 

start doing that.’ Just to take care of myself 
and be healthier. Now, we’ve been back to-
gether, on and off, and all this stuff, but it’s 
been really helpful. I just feel so helpful and 
energetic these days.”

Artadi found El Desierto in Mexico 
through old friend Dennis Hamm, who 
now plays with Thundercat but used to 
play with Artadi in Knower.

“He recorded there and posted some-
thing on Instagram saying, ‘this place is 
amazing, and affordable,’” she says. “I was 
like, ‘Uhhh, I wanna do something like 
that. I’ve never done anything like this 
before. Recorded my own solo music in a 
beautiful studio.’ It was just amazing.”

Artadi self-produced the album. She 
took her demos into the studio with most 
of the parts written, and then got feedback 
from her band.

“The band just came in and added solos, 
added their own types of voicings,” she 
says. “Made the drum parts come to life 
and everything. So it was Louis Cole, Pedro 
Martins, Chiquita Magic, Chris Fishman, 
Daniel Sunshine (he was engineering with 
the guys from the studio), and Henry Hal-
liwell did some electronic stuff on there.”

The theme of the album, Artadi says, is 
love. 

“I wrote the whole thing while I was fall-
ing in and out of love, and just trying to 
be a healthier person and I think it came 
across,” she says. “I wanted to make sure 
that the musicians weren’t bored. So I 
wanted to write parts that would hopefully 
stay interesting, and I wanted to write har-
monies that went somewhere. I was more 

aware. I went a little bit deeper into struc-
ture, harmony and melodies. And lyrically, 
too, because I was like, I want to convey 
my love in a deep way if I can. I just tried 
harder, I guess. Pedro being the person that 
I was writing a lot of these songs for, he’s 
Brazilian and so knowledgeable on Brazil-
ian music, so he was showing me all kinds 
of beautiful stuff. That really influenced me 
a lot, too.”

It was during that whole process that the 
entire band caught COVID, which Artadi 
describes as horrible but funny. Thankfully, 
everyone is all right. Meanwhile, fingers 
crossed, the industry appears to be getting 
back on its feet.

“I can tell that everybody is feeling excit-
ed,” Artadi says. “It’s like, business as usual 
or something, in the sense that people are 
back at it again. It’s vibrant. That’s how it 
seems, although I don’t know how things 
are actually going.”

The new album drops on Friday, March 
17, and on the same day, Artadi performs 
a launch party at the Echo. That will have 
happened by the time this article goes to 
press, but there are more shows to come.

“It’s going to be almost everybody from 
the original band, and then like my friend 
Adam Ratner who’s also going to play 
guitar, and I have my friend Maya Mitter 
who’s going to be singing with me,” she 
says. “That’s cool because when I do my 
other dates opening for Lewis on tour; it’s 
going to be a smaller set with a trio. Me, 
Chaquita Magic and a drummer. That’s 
with projections and a mixture of old and 
new songs. Whereas my album release 
show, we’re going to play the whole al-
bum.”

In advance of that, Artadi has released 
lead-off single “Visionary,” one of the first 
songs she wrote and recorded from this 
new album.

“It sounded big, the solos were just 
shredding, and I feel like it’s not too out 
there like some of the songs on the album,” 
she says. “Maybe some people would think 
that. This song is pretty clear about what 
it is. It’s energetic; I wanted to come out 
energetic.”

Artadi has more videos coming out this 
year, and more touring to do in Europe, as 
well as the U.S. Impressively, with the new 
album in the bag, she has already started 
planning the next one.

“I’m working on my next album ,which 
I think is going to be anime rock inspired,” 
she says. “I watch a lot of anime. Naruto 
is the one that indoctrinated me, so that 
holds a special place in my heart. I love 
JoJo’s Bizarre Adventures, I love Attack on 
Titan – there’s going to be some new Attack 
on Titan coming out.”

What that album looks like remains to be 
seen. For now, we have Forever Forever to 
enjoy, and marinade in. That’s plenty.

Genevieve Artadi’s Forever Forever album 
is out now.   

M U S I Ccoaching the “Friends,” a group of men-
tally challenged basketball players who are 
practicing for the Special Olympics. With 
a template reminiscent of The Bad News 
Bears, Marcus initially bristles at the pros-
pect of coaching this ragtag group of mis-
fits. That is, before he learns to embrace 
them, and in doing so discovers the gen-
tler, gooier part of himself. It’s a formula 
that’s worked in the past, but not this time.

At the gym, he’s met by Julio (Cheech 
Marin) who introduces him to the play-
ers, wonderfully portrayed by ten dis-
abled actors (Kevin Iannucci, Ashton 
Gunning, Tom Sinclair, James Day Keith, 
Alex Hintz, Matthew Von Der Ahe, Casey 
Metcalfe, Joshua Felder, Madison Tevlin 
and Bradley Edens). All the kids play their 
parts to the hilt, injecting some verve into 
a screenplay that seems to be suffering 
from narcolepsy. These opening scenes 
should burst with awkward hilarity, or at 
least provide some insight into Marcus’ 
problematic character. 

Instead, Champions plays it safe by mak-
ing Marcus so benign and obtuse, you 
wonder what happened to the egomaniac 
we met in the opening. He’s so sweet and 
accepting of his new situation, the movie 
eradicates any possibility of self-discov-
ery. If our protagonist isn’t going to learn 
anything about himself or the disabled 
community, how will we? Storywise, it’s 
a tactical error the movie never recovers 
from. Other than the kids, the movie’s 
saving grace comes in the form of Alex, 
played by Kaitlin Olson (It’s Always Sunny 
in Philadelphia, Hacks), as the older sister 
to one of the players. After she and Marcus 
have a one-night stand, she unexpectedly 
reappears, throwing his orbit into question 
(something has to).

Farrelly and screenwriter Mark Rizzo 
made some very odd choices in their ap-
proach to this material. Most scenes fea-
ture sing-alongs, vomiting and jokes about 
body-odor, none of which are particularly 
funny or move the story forward. It’s just 
a raucous party, which has its chuckle-
inducing moments, but is ultimately be-
reft of anything heartfelt. Even with its 
brash veneer, Farrelly’s affection for the 
cast members and their love of life shines 
through and yes, the kids are great, and 
worth the price of admission, but you wish 
there was something more. 

Harrelson transcends the strict confines 
of his genial, blasé character with some 
quirky reactions, and whether working 
in drama or comedy, at this point we can 
safely attest that he’s an American trea-
sure. If Farrelly held back on extolling his 
magnanimity and took a more objective 
approach to the story and main character, 
the end result would’ve been as brave as 
the kids it portrays. (Chad Byrnes) 

Above has been edited for print. See full 
reviews in the Entertainment Section of 
LAWeekly.com   
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VISUAL LANGUAGE: 
COMPELLING 
PICTURES, IMPORTANT 
IDEAS
A Thoughtful Exhibition at Subliminal Projects Examines 
Art, Activism, and Dissent
BY SHANA NYS DAMBROT

The challenge for political art is 
how to be both urgently current 
and thoughtfully timeless, how 
to communicate compelling 
ideas with clarity and force but 

to create objects and images of nuance and 
mystery. The risk is that neither the art nor 
the cause will shine. But in Visual Language: 
The Art of Protest — organized at and with 
Shepard Fairey’s Subliminal Projects, Gal-
lery Director Sara Kaplan, and independent 
curators Coates & Scarry — you’ll find doz-
ens of artists who prove that it can indeed 
be done.

Enacting dissent from the flank of shift-
ing cultural perspectives, the show hangs 
on the theory that while art may not, or not 

always, have the power to directly affect 
outcomes or policies, that its superpower 
is to change hearts and minds — creating 
a cultural environment where direct ac-
tion can progress. The assembled array of 
approaches to resistance employ eclectic 
and sometimes unexpected strategies of 
humor, beauty, irony, sensuality, material-
ity, documentation, performance, poetry, 
design, and contextualized abstraction. 
“Often art is about escape, but sometimes 
it needs to be about confrontation,” says 
Fairey. “This show combines compelling 
pictures with important ideas.”

The show fittingly opens with a blazing 
juxtaposition of Barbara Kruger’s iconic 
Your Body is a Battleground poster (first 

designed for the 1989 pro-choice rally in 
Washington D.C.), installed facing Ешь 
Богатых (Eat the Rich) and We Need a 
New Earth by Pussy Riot / Nadya Tolokon-
nikova. Kruger’s trademark pre-Supreme 
black, white, red, newsprint and based san 
serif defined the era for typophiles, femi-
nists, and political activists along with fur-
ther elevating street art-infused visual lan-
guage. It’s both fascinating and horrifying 
to see it in its original printed form, and 
to realize its message is even more timely 
now, decades and generations later. Tolo-
konnikova, whose recent performance 
piece Putin’s Ashes earned her a fresh arrest 
warrant in Russia, staged a 2019 perfor-
mance that combined environmentalism 
with anti-capitalism, engaging imperialist 
aesthetics in finely made red and gold vel-
vet slogan banners and literary ecofemi-
nism in its wintry forest location.

“Barbara Kruger, Robbie Conal, and 
Emory Douglas were all major influences 
for me,” says Fairey, “because of the ways 
they powerfully combined text and image 
in their art addressing social and political 
issues.” In the next gallery, Fairey’s own 
work is flanked by seminal pieces by both 
Conal and Douglas — the former a por-
trait of RBG, the latter a piece from the 
Faireys’ personal collection. Veteran pho-
tographer and tireless chronicler of art 
world and public actions, Cheryl Dunn 
is well represented by a series of photo-
graphs and a recent video work docu-
menting large-scale civic unrest in the past 
few years.

Nearby, Guerrilla Girls present their 
latest poster in response to the recent 
supreme court abortion ruling, Meet The 
Creeps Who Stripped Away Our Abortion 
Rights.” In a sense, the Guerrilla Girls ad-
here most closely to a conventional under-

standing of what protest art looks like, but 
at the same time, their approach to fear-
less, performative, witty and unflinching 
intergenerational activism against the pa-
triarchal control of modern art has been 
anything but conventional. Like Kruger, 
the Girls are beloved figures it’s always a 
joyful jolt to see, but a shame their good 
work remains direly necessary.

However the unexpected charm of the 
show is the large number of artists whose 
work, by contrast, presents physically as 
unlike traditional notions of protest or 
activist art as possible. Andrea Bowers 
brings a beguiling, quiet sweetness to a 
pointed ecofeminist message with neon 
and mixed media painting using leafy 
vine motifs and disarming calligraphy 
to state, “History Will Remember People 
Who Destroy Bulldozers as Heroes, Quote 
by Judi Bari.” Similarly, Leila Pazooki uses 
pretty pastel neon to write Orientalism 
and Democracy in Arabic calligraphy; and 
a list of trans-ethnographicized art figures 
(the Chinese Gerhard Richter, the Indian 
Damien Hirst, Middle Eastern Louise 
Bourgeois, etc) to push back against the 
Eurocentric and largely male default of 
considered greatness. Hana Shahnavaz 
appropriates the visual tradition and 
technique of Pesian miniature painting, 
excelling at its execution but in scale and 
detail, subverting its homogeneous stric-
tures against individualist flourishes of 
style, and of a woman with mastery.

Penny Byrne de- and re-constructs 
kitschy vintage porcelain figurines to bring 
awareness to the chilling violence and in-
justice of the Russian invasion of Ukraine, 
juxtaposing their cloyingly adorable, pas-
toral, regal, confectionary presence with 
advanced weapons and the emblazoned 
blue and yellow. Maya Hayuk too reflects 
on the insanity of that war, in elegant and 
explosive geometrical abstractions based 
on the flag’s now-iconic color scheme.

Photographer Renee Cox, painter Awa-
nle Ayiboro Hawa Ali, and mixed media 
collage artist Lina Puerta each take por-
traiture as their starting point — from 
Cox’s assertions on behalf of black female 
beauty and the social dimensions these 
constructs contain; to Ali’s cheeky and 
pensive color-riot seated portraits of sub-
tly non-binary identity, brave in the Gha-
naian cultural context of non-acceptance 
of the self-determining woman; and Puer-
ta’s tactile, empathetic, poetic portraits of 
laborers rendered with lovingly rescued 
found materials. The full exhibition pres-
ents these and many other powerful voices 
in a fractal, inspiring discourse on what 
can be done to advocate for change and 
spark a more engaged citizenry across a 
range of the issues that matter most. 

On view at Subliminal Projects, 1331 W 
Sunset Blvd., Echo Park, through Saturday, 
March 25; for more information, visit: sub-
liminalprojects.com.   

A R T

Renee Cox Baby Back  
Visual Protest at 
Subliminal Projects

Barbara Kruger_Untitled (Your body is a 
battleground), 1989 Poster Courtesy the 
artist and Sprüth Magers Visual Protest at 
Subliminal Projects
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YOU CAN’T ENFORCE 
AWAY LEGAL 
CANNABIS PROBLEMS
As legal cannabis rolls out from state to state, entrepreneurs 
are claiming the decades-old underground economy is the 
root of their problems.
BY JIMI DEVINE

Cannabis operators have faced 
the short end of the stick 
time and time again in the le-
gal marketplace, but leaning 
back on the Drug War tactics 

of prohibition is never the answer. 
The plague of operators who have 

never smoked heat in their lives bash-
ing people who never got the shot they 

wanted in the marketplace continues 
to grow. Most of the time, the people 
taking these shots at the traditional un-
derground market are well-funded op-
erators. They use “enforcement of the 
law” as a catch-all phrase to narc on the 
streets from state to state. The lack of 
enforcement, as they see it, is the root 
of their headaches. This is regardless of 

their product quality. 
It’s a lot easier to blame someone else 

to your investors. Those who have been 
participating in cannabis markets the 
longest have become the target of that 
ire. In the worst circumstances, they’d 
try and convince you all the cannabis 
grown outside of the legal marketplace 
is loaded with pesticides that will kill 
you and sold to you by an international 
drug trafficking entity. Sure, there’s 
some nasty weed and sketchy folks in 
the mix, but painting the entire market-
place with that brush? Sad. Disingenu-
ous. So many things come to mind. 

But here in California, those paint-
ers may have pushed us into a new era 
of enforcement that’s going to bring 
us back to something a lot closer to 
the dark ages of cannabis. California’s 
legalization rollout has gone less than 
ideal. The original plan to transition the 

underground market to a new regulated 
one changed quickly following legaliza-
tion. 

In the merger of Prop 64 and the 
state’s forthcoming medical cannabis 
regulations that would have gone into 
effect had Prop 64 failed, certain pro-
tections for small farmers were lost. The 
biggest was the prevention of the permit 

stacking that led to the mega farms that 
priced mom and pops out of the game 
on both sides of the market.  

There is a sublayer of people in all this 
that pretends to hate the underground 
market while backdooring products 
from mega grows through sketchy dis-
tribution companies. These distributors 
are the plausible deniability between 
you and your weed in New York, should 
shit hit the fan. The mom and pops get-
ting hit the hardest by enforcement this 
summer rarely will have access to such 
wider distribution networks technically 
tapped into the legal market. 

The mechanism for this shitty deliver-
ance will likely be the new Effort to Pre-
vent Illicit Cannabis (EPIC) program. 
The program is essentially a rebrand-
ing of the state’s 40-year-old Campaign 
Against Marijuana Planting (CAMP). 
A major difference will be the way the 

actual enforcement efforts are 
directed. 

Attorney General Rob Bon-
ta noted when announcing 
EPIC that his reforms would 
be focused on the environ-
mental, labor, and economic 
impacts of illegal cultivation. 
Much of the resources direct-
ed to CAMP went to moni-
toring the national forests 
of Northern California for 
grows during the peak of the 
growing season, but the EPIC 
program will have a perma-
nent presence going forward.

One aspect of the program 
is the fact that it’s expected 
enforcement on unlicensed 
gardens located on private 
parcels will pick up a lot this 
year. As it destroyed 30 mil-
lion cannabis plants over the 
decades, many times there 
wasn’t anyone in the forest 
to charge. With the move to 
heavier enforcement on pri-
vate parcels, we’re bound to 
see more people facing legal 
trouble.

It’s being viewed as a dou-
ble-edged sword by many up 
north. As they hear of the 
risk of enforcement, many 
laugh, presuming it can’t be 
anything compared to what 
they faced during the hardest 
era of enforcement up north. 

They also expect the enforcement will 
see prices bounce back up. 

It might have never got to this point of 
increased enforcement had the farmers 
had a real shot in the first place. And as 
the last 40 years have proven, you can’t 
enforce cannabis out of California, es-
pecially when it’s more popular than 
ever.    
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15ANXIOUS? DEPRESSED?
RELATIONSHIP ISSUES?

Receive therapy in person. Or 
from the comfort and safety of 
your home with clear video and 
audio through your smartphone, 
tablet, or computer.

Convenient. Private. 
HIPPA-compliant. Affordable.
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The clinic of the Fuller School of Psychology

We are here to help.

Come Over to Squirt.org andCome Over to Squirt.org and
Join the Action.Join the Action.

Hosting.Hosting.
We’reWe’re

10 DAYS
FREE

FUN FOR 
EVERY NEW GUY

WANTED HOTWHEELSWANTED HOTWHEELS
1968-19851968-1985

COLLECTOR WILL PAY TOP DOLLARCOLLECTOR WILL PAY TOP DOLLAR
(562) 708-9069(562) 708-9069

acmecollectables.comacmecollectables.com

$$Top Dollar Paid$$

CLASSIFIEDS

Software Engineer: Develop 
a multithreading application 
w/ proper synchroniza-
tion. Applicant must have 
Bach. Deg. in Data Science, 
Software Development, 
Computer Science, or 
related. Mail resume to 
Phase Margin, Inc. at 21241 
Ventura Blvd Ste 272, Wood-
land Hills, CA 91364 Attn: Ms. 
McLane

ServiceTitan, Inc. seeks IT 
Product Manager in Glen-
dale, CA wrkng w biz anlsts 
& cros-fnctionl stkehldrs 
2 solv & creat new biz 
systms w/in th Khoros com’s 
pltfrm. Telcom is avail 4 ths 
pos. Slry offrd: $148k Send 
Resume to: rmclaughlin@
servicetitan.com, Subject: 
Ref# ITPM022023. 

ServiceTitan, Inc. seeks Sales-
force CPQ / Billing Architect 
in Glendale, CA 2 dsgn SaaS 
flfillmnt arch usng CPQ/
Billng, Slesfrc CRM, Prdct 
Prvsinng. Telcom is avail 4 
ths pos. Slry Offrd: $162k to 
$216k. Send Resume to: rm 
claughlin@servicetitan.com, 
Subject: Ref# SCBA022023.

Ray Liu Associates, Corp. 
seeks a Senior Project 
Engineer to perform bldg. 
structural analysis and pre-
pare plan docs. Must have 
a Master’s in Civ. Eng. plus 6 
months rel. exp. Mail resume 
(no calls/ emails) to Attn: HR, 
3452 E. Foothill Blvd., Suite 
620, Pasadena, CA 91107.

Management Analyst. Ph.D. 
+ 6 mos. Exp., or Bachelor’s 
+ 5 yrs exp req’d. Salary: 
$130,000-$200,000 yearly.  
Mail CV to Jim Pope, Able 
Freight Services LLC, 5340 W. 
104th Street, Los Angeles, CA 
90045, or email to jpope@
ablefreight.com

Administrator needed at 
800 Remodeling, Inc. Job 
location: Tarzana, CA. Salary: 
$53,352. Send resume to 
18425 Burbank Blvd, Suite 
606, Tarzana, CA 91356. 
Attn: Elad Fadlon.

Technology Architecture 
Delivery Manager (Accen-
ture LLP; Los Angeles, CA): 
Design, implement, and/or 
support world-class informa-
tion technology architecture 
for Accenture or our clients, 
spanning simple IT projects 

to large-scale, enterprise-
level change programs. Must 
have willingness and ability 
to travel domestically ap-
proximately 80% of the time 
to meet client needs. Mul-
tiple Positions Available. For 
complete job description, list 
of requirements, and to ap-
ply, go to: www.accenture.
com/us-en/careers (Job# 
R00147470). Pursuant to the 
California Transparency 
Bill, the offered wage for 
this role is $153,000.00 per 
year. Equal Opportunity Em-
ployer – Minorities/Women/
Vets/Disabled.

Application Development 
Manager (Accenture LLP; 
Los Angeles, CA): Develop 
or update project plans for 
information technology 
projects, including project 
objectives, technologies, 
systems, information specifi-
cations, schedules, funding, 
and staffing. Must have 
willingness and ability to 
travel domestically approxi-
mately 80% of the time to 
meet client needs. Multiple 
Positions Available. For com-
plete job description, list of 
requirements, and to apply, 
go to:  www.accenture.
com/us-en/careers (Job# 
R00148677). Pursuant to the 
California Transparency 
Bill, the offered wage for 
this role is $126,700.00 per 
year. Equal Opportunity Em-
ployer – Minorities/Women/
Vets/Disabled.

Associate Attorney for Di 
Li Law. CA licensed attorney 
w/ min. of Master’s deg. in 
law req’d. Represent clients 
in unlawful detainer actions; 
prep. & submit trademark 
apps.; file immigration peti-
tions; provide legal advice 
& draft legal docs. Salary: 
$94,203/yr. Send Rsm to 
our wrk loc: 17700 Castleton 
St., Ste.315, City of Industry, 
CA 91748

Mktg Mgr: AB in Mkg BA 
Comm. Est, promote & 
maintain co’s brand to gen-
erate new biz opportunities. 
Salary: $44803/yr. Work/Re-
sume to: Eleven 11 Condos, 
11950 San Vicente Blvd #200, 
LA, CA 90049.

Senior Associate, Corporate 
Tax (Mult Pos), Pricewa-
terhouseCoopers LLP, Los 
Angeles, CA. Advs clnts on 
their local & ovrseas tax 
affrs, while actng as a strtgic 
consltnt rel to the bus 
anlyss, mngng wrkng capital 

& proft-shrng for prtnrs. 
Req Bach’s deg or foreign 
equiv in Acct, Bus Admin, 
Tax or rel + 3 yrs rel wrk exp; 
OR a Master’s deg or foreign 
equiv in Acct, Bus Admin, Tax 
or rel + 1 yr rel wrk exp. 80% 
telecommtng permitted. 
Mst be able to commute 
to designated local office. 
Trvl up to 20% req. Salary 
$110,000-$110,000/yr. Apply 
by email at US_PwC_Ca 
reer_Recruitment@pwc.
com, referencing Job Code 
CA3624.

Market Research Analyst, 
F/T, master’s degree in 
business, marketing or 
any related. Mail resume: 
Flagman Telecom, Inc. 815 
S Glendale Ave., Glendale, 
CA 91205

Graphic Designer. Req’d: 
BA in Fine Arts, Graphic 
Design, Design, or related. 
$41,579 to $48,000/year. Mail 
Resume: Umgee U.S.A., Inc. 
1565 E 23rd St. Los Angeles, 
CA 90011

Sr. Financial Manager: Req’d: 
Bachelor’s in Econ., Finance, 
or related. $91,042 to 
$120,000/year. Mail Resume: 
Cha Health Systems, Inc. 
3731 Wilshire Blvd. #850, Los 
Angeles, CA 90010

Business Manager. Req’d: 
Bachelor’s in Bus. Admin., 
Health Science, or related. 
$62,982 to $72,000/year. 
Mail Resume: Cha Health 
Systems, Inc. 3731 Wilshire 
Blvd. #850, Los Angeles, 
CA 90010

TECHNOLOGY 
Slalom has multiple openings 
for the following positions 
at its West Hollywood, CA 
office (various types/levels). 
Must be available to work on 
projects at various, unantici-
pated sites w/n commuting 
distance of Slalom office. 
Some telecommuting is 
permitted: 
DATA ENGINEER [Job ID 
28985]: Research, design 
& develop computer & 
network software or special-
ized utility programs. Salary 
range: $143,978 - $173,250 
/ per year  
MATERIALS SCIENCE 
CONSULTANT [Job ID 56406]: 
Research & study the struc-
tures, chemical properties 
& production processes of 
various natural and synthetic 
or composite materials. 
Salary range: $195,175.00 - 
$214,692 / per year 

TECHNOLOGY CONSULTANT 
[Job ID 60017]: Identify & 
develop technology solu-
tions for clients. Salary 
range: $147,410 - $152,410 
/ per year 
TO APPLY: Go to www.
jobpostingtoday.com, search 
for job ID & submit resume.

Director, Platform Build 
Services (Science 37, Inc; 
CulverCity, CA): Direct, 
manage, develop, coach, 
and evaluate the software 
platform build services team. 
Telecommuting permitted 
from anywhere in the U.S. 
Salary: $205,733 per year. 
Send resume to: Katie Norris, 
600 Corporate Pointe #320, 
Culver City, CA, 90230.     

DATA ENGINEER -  BASED 
IN 21301 BURBANK BLVD, 
WOODLAND HILLS, CA, 91367 
but may work remotely 
from anywhere in US.  Work 
w data eng team, data sci, 
anal team, business ptnrs to 
und var data needs and impl 
sol in gcp lev stdrd tools and 
dev etl/elt code. $136157.00 
per year. Send resume to 
Attn: 4444 Eire Juarez, Spe-
cialist, People Operations, 
UMG Recordings Inc., 2220 
Colorado Blvd, Santa Monica, 
CA 90404.  NO phone calls or 
emails.  Ad paid by an equal 
opportunity employer.

IT SERVICE ENGINEER 
-  BASED IN 21301 BURBANK 
BLVD, WOODLAND HILLS, CA, 
91367 Enad the dsgn and 
deliv of opt prcss wkflws w IT 
Service Owners, ITSM. Collab 
with UMG IT Srv Own to dsgn 
and dev Srv Del proc w UMG 
IT Srv Mgmt to implmnt 
these proc. $136157.00 per 
year.  Send resume to Attn: 
3333 Eire Juarez, Specialist, 
People Operations, UMG 
Recordings Inc., 2220 
Colorado Blvd, Santa Monica, 
CA 90404.  NO phone calls or 
emails.  Ad paid by an equal 
opportunity employer.

NETWORK DESIGN ENGINEER 
-  BASED IN 21301 BURBANK 
BLVD, WOODLAND HILLS, 
CA, 91367 but may work 
remotely from anywhere 
in US.  Resp. create sol arch 
stndrd, and provi input on 
tech arch. Rev infrastr and 
sec arch and des and make 
recomm on viab improv and 
adj  input. $136157.00 per 
year. Send resume to Attn: 
1111 Eire Juarez, Specialist, 
People Operations, UMG 
Recordings Inc., 2220 
Colorado Blvd, Santa Monica, 

EMPLOYMENT
& EDUCATION
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Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony  subject up to 5 years in prison or 

a fine up to $50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Thank you Saint Jude, Saint of the Impossible, EC

SECURITY GUARDS NEEDED 
Rio Gentlemen's Club - 13124 S Figueroa St, Los Angeles, CA 90061 $18 to 

$20 an hour. Outside security needed for patdowns, ID checks and monitoring 
parking lot of the club. Please contact Dave Carlson at Rmckinney@jjmfirm.com

Goldendoodles Standard. Red Standard Poodles.  
First Vaccines and deworming. Excellent therapeutic  
family dogs. please text or call Lisa 424-227-2646.  

Instragram @redpoodlesndoodles

CLASSIFIEDS

CA 90404.  NO phone calls or 
emails.  Ad paid by an equal 
opportunity employer.

DATA PRODUCTS ENGINEER 
-  BASED IN 21301 BURBANK 
BLVD, WOODLAND HILLS, 
CA, 91367 but may work 
remotely from anywhere in 
US.  Resp. create data strat, 
data platf, analy, insght, and 
data eng to deliver capab. 
$136157.00 per year. Send 
resume to Attn: 2222 Eire 
Juarez, Specialist, People 
Operations, UMG Recordings 
Inc., 2220 Colorado Blvd, 
Santa Monica, CA 90404.  NO 
phone calls or emails.  Ad 
paid by an equal opportunity 
employer.

Senior Security Engineer 
(Los Angeles, CA): Analyze & 
resolve security threats by 
performing various tests, 
n/work reconnaissance, 
& incident responses; etc. 
Reqs a Master’s deg in Info 
Systems & Technology + 2 
yrs’ exp as security engineer 
or related. Salary - no less 
than $150,000 /yr. 

Operations Manager (Los 
Angeles, CA) Manage game 
design production & devel-
opment & ensure deliveries 
are on time, on budget & 
consistent w/development 
design specs. Create & 
implement performance 
metrics for production 
design & quality assurance. 
Dvlp & execute launch & 
distribution strategies. Man-
age art assets optimization, 
integration, & intellectual 
property retention. Manage 
production operations 
for design & dvlpmnt, incl 
2D conceptualizations, 3D 
modeling, animations,  & 
visual effects. Manage pro-
duction operations in Jira, 
implementing dashboards 
for each dept w/the roles & 
responsibilities. Integrate Ag-
ile Scrum methodologies in 
production processes. Req. 4 
yrs of exp in the position. Sal 
$131,685.00. Mail CV to 1802 
South Redondo Boulevard, 
Los Angeles, CA 90019, 
Devoted Studios. Attn:Ninel 
Anderson, CEO

Network Operations 

Specialist: Req’d AS deg. in 
Comp Sci., Comp Info Sys 
or rel. Res. Choice Tech, Inc. 
2847 W. 8 th St.,LA, CA 90005

Digital Artist (Los Angeles, 
CA) Responsible for dsgng 
complex graphics & anima-
tion using comp eqpmt & 
rendering comp graphics & 
special effects, etc. Bach’s 
deg in Comp Art or related 
field & professional knowl in 
Nuke reqd. Telecommuting 
permissible, Mail resume to 
Ingenuity Studios LLC at 941 
N. Highland Ave, 2nd Fl, Los 
Angeles, CA 90038.

Regional Sales Manager 
(Gardena, CA) sought by a CA 
trading co. for mgmt & dv-
lpmt of the sales & customer 
base in state of Hawaii. BA 
in business-related fields + 3 
yr of exp or equiv work exp 
(5 yr) in food industry. Travel 
to Hawaii is reqd & must 
be fluent in the Japanese 
language. Mail resume & 
work at T-West, Inc., 19016 
S Vermont Ave., Gardena, 
CA 90248. 

Staff Accountant (Bell, CA) 
Analyze biz operations, 
trends, costs, revenues 
etc, calculate unsecured 
personal property tax, prep 
fin’l reports. Master’s in 
Acctg. Proficient in Microsoft 
Office, Oracle, QuickBooks. 
Excellent communication, 
interpersonal & analytical 

skills. Problem solver & 
multitasker. Salary $72134/yr. 
Apply to De Well Container 
Shipping Inc, 5553 Bandini 
Blvd, Unit A, Bell, CA 90201.

Financial Analyst: MBA, MA/
MS Finance, Acctg or rlat + 1 
yr exp. Analyze co. fin info. 
& assist w/ acctg reporting; 
$38.36 - $46.70 hour; 
Resume to/Job Location: 
P. Tao, Intertrans Express, 
Inc., 2209 W. Valley Blvd., 
Alhambra, CA 91803.

Production Control & Plan-
ning Mgr sought by Santa 
Monica Seafood Company 
in Rancho Dominguez CA 
to devise efficient systems 
and processes. Req.: MS + 
1 yr. exp. Salary: $116,355 - 
$140K. Send resume to: HR@
smseafood.com

Senior Data Analyst, Los 
Angeles, CA: Responsible 
for the WHL life cycle of the 
CMPY’s BI/DA PRJs. Monitor 
the Data Analyst’s IMP of the 
STRTGs. Guide/supv the Data 
Analyst to INTEGR BI data. 
Lead the Data Analyst on the 
PREP of BI RPTs. Min. Reqs: 
MA’s deg. in Fin., FSI ENGRG, 
BUSI analytics/a closely rltd 
fld. 6-mon DA rltd exp. as a 
BI analyst, data analyst/ rltd 
occup. Salary: $119038/Yr. 
Send resumes: Kaiyuan Shi, 
SPACE AUTO GROUP INC., 
2022 S Robertson Blvd., 
Los Angeles, CA 90034. Job 

ref: 1001.

Sr. Consultant (Cost Manage-
ment) - Turner & Townsend 
(Los Angeles, CA) Salary 
Range: $110,000-$130,000/
year- Must have proof of le-
gal authorization to work in 
U.S. Apply online at https://
www.turnerandtownsend.
com/ (under Posting 
Number 12488K). To view full 
information about the job 
opportunities including the 
full job description, related 
occupation, education and 
experience requirements 
please refer to the internet 
posting at https://www.
turnerandtownsend.com/ 
under Posting Number 
above.

Sr Software Engineer for 
Oscar Management Corpora-
tion (Los Angeles,CA). Sr 
engineer on a team respnsbl 
for investigatg existg code 
fnctnality & testg new 
featrs for Oscar’s bkend 
messagng & notifictn srvcs, 
which enable mmbrs to 
commcate w/ Oscar regardg 
their hlthcr. Lead the 
dvlpmt of design of scalable, 
fault-tolrnt, & hi-prfrmnc 
sftwr features that slot into 
the existg distribtd system 
architctr. Reqs a Bachelor’s 
degree or foreign equiv in 
Comp Sci, Comp Engnrg, or 
a reltd techncl field. Reqs 
at least 2 yrs of prior exp 
as a Sftwr Engnr or Jr Sftwr 
Engnr for a hlth insurance 
co. Full-term exp must incl: 
Gatherg techncl reqmts for 
new features by investigatg 
existg code functnality; 
writg design docs detailg 
how to modify the existg 
system to allow for new 
fnctnality; designg and 
buildg scalable, fault-tolrnt, 
and hi-prfrmnc features that 
slot into the existg distribtd 
system architctr; respondg 
to & invstigatg sftwr svcs 
failures; writg efficient 
batch processg scripts; & 
utilizg React JS, AWS SQS, 
Confluent Kafka, PostgreSQL, 
gRPC, Jaegar Opentracg, 
Prometheus, Grafana, & 
prgrammg langs such as 
JavaScript, Python, & Golang. 
Telecomm permitted. Sal-
ary wage range: $135,960 
- $203,940/yr. Send res via 
email to saugustus@hioscar.
com. Must ref 6417766 in 
subj line.

EMPLOYMENT
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7 days 9am-9pm
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