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POTENTIAL BIKE 
ASSEMBLY BAN 
BRINGS CONCERN 
TO HOMELESS 
COMMUNITY
A ban on public bicycle assembly and “chop shops” has 
been voted on by the Los Angeles City Council, leaving 
some homeless activists and some council members 
concerned over how it will affect criminalization of the 
homeless population.
BY ISAI ROCHA

The Los Angeles City Council on 
Tuesday voted in favor of a bike 
ban, prohibiting the assembly or 
sale of bikes on public property.

The ban would extend not to 
just bicycles, but also bicycle parts, with the 
thought of preventing their theft and sale.

The motion was presented by Council-
man Joe Buscaino, saying the ordinance 
would not stop people from repairing per-
sonal bicycles and “expressly exempts this 
activity.”

“I believe this ordinance will give LAPD 
the necessary tool to prevent bike theft, 
clean up our streets and improve the qual-
ity of life for our residents across the city,” 
Buscaino said during the Tuesday council 
meeting.

The public “chop shops” that Buscaino 
aims to target consist of three or more bi-
cycles, a bicycle frame with the gear cables 
or brake cables cut, two or more bicycles 
with missing parts, or five or more bicycle 
parts.

Of the 14 council members who voted on 
the item, Mike Bonin, Nathya Raman and 
Curren Price voted against it.

In a tweet Wednesday, Councilwoman 
Raman called the ordinance “political the-
ater” by the city council and is unlikely to 
prevent bike theft.

“This law makes it look like Council is 
addressing the very real problem of bike 
theft, without actually addressing the 
problem,” Raman said. “There are real in-

vestments that we could make to prevent 
bike thefts, like bike storage lockers at 
transit hubs and other infrastructure on 
city streets. Instead, we have created an 
ordinance which is extremely unlikely to 
actually reduce bike theft, and likely to be 
selectively enforced, against people of color 
and people experiencing homelessness.”

Similar sentiments were shared by Los 
Angeles homeless advocates known as the 
“People’s City Council,” calling the ordi-
nance an “attack” on poor people.

“This is nothing but a draconian measure 
meant to crack down on poor people,” the 
activists tweeted Tuesday. “Our public of-
ficials deserve to be relentlessly confronted 
about their attack on the unhoused. Fuck 
them.”

The vote required unanimous support to 
pass and will be voted on again, needing 
only a majority vote to pass.

SOFI STADIUM SELECTED TO HOST WORLD 
CUP GAMES IN 2026

SoFi Stadium in Inglewood has been se-
lected to host World Cup 2026 games by 
FIFA, the governing body of international 
soccer.

FIFA announced a total of 16 North 
American cities in the U.S., Mexico and 
Canada would be hosts to the sport’s big-
gest international tournament.

“As a world-class soccer city with numer-
ous iconic stadiums, as well as three in-
credible professional soccer teams, the Los 

Angeles area celebrates SoFi Stadium being 
selected to host the 2026 FIFA World Cup,” 
the Los Angeles Sports and Entertainment 
Commission said on Thursday.

The state-of-the-art stadium in Los An-
geles County opened to the public in 2021, 
hosting Super Bowl LVI, with the cham-
pionship Los Angeles Rams winning the 
crown in its home field.

The other host cities in the U.S. will be 
Atlanta, Boston, Dallas, Houston, Kansas 
City, Miami, New York/New Jersey, Phila-
delphia, San Francisco Bay Area and Se-
attle.

The three Mexican cities hosting games 
will be Guadalajara, Mexico City and Mon-
terrey.

The remaining two cities that will host 
come from Canada: Toronto and Vancou-
ver receiving nods.

The 2022 FIFA World Cup is scheduled 
to take place in the State of Qatar from 
Nov. 21 to Dec. 18.

It also will be the final World Cup tour-
nament to feature 32 teams, as the number 
will increase to 48 for the North American 
tournament in 2026.

A total of 80 matches are expected for 
2026 and the host for the final match has 
not yet been revealed.

LA OFFERING KIDS UNDER 5 COVID VACCINE 
FOLLOWING AUTHORIZATION

L.A. County is now offering the CO-
VID-19 vaccine to kids under 5 years old 
after the FDA announced emergency use 
authorization for the age group last Friday.

The county began offering the vaccine 
to children as young as 6 months old on 
Tuesday, June 21, as it did not immediately 
implement vaccinations, giving time for 
the CDC to give states the thumbs up.

On Saturday, June 18, the CDC co-
signed the FDA’s authorization, with CDC 
Director Dr. Rochelle Walensky calling 
the authorization an “important step for-
ward.”

“Together, with science leading the 
charge, we have taken another important 
step forward in our nation’s fight against 
COVID-19. We know millions of parents 

and caregivers are eager to get their young 
children vaccinated, and with today’s deci-
sion, they can,” Walensky said in a state-
ment. “I encourage parents and caregiv-
ers with questions to talk to their doctor, 
nurse, or local pharmacist to learn more 
about the benefits of vaccinations and the 
importance of protecting their children by 
getting them vaccinated.”

The FDA’s authorization now means all 
age groups may receive the COVID-19 
vaccine.

“Many parents, caregivers and clini-
cians have been waiting for a vaccine for 
younger children and this action will help 
protect those down to 6 months of age,” 
FDA Commissioner Robert M. Califf, 
M.D., said. “Those trusted with the care of 
children can have confidence in the safety 
and effectiveness of these COVID-19 vac-
cines and can be assured that the agency 
was thorough in its evaluation of the data.”

The Western States Scientific Safety Re-
view Workgroup, which represents not 
only California, but also Nevada, Oregon 
and Washington, reviewed the findings by 
the FDA and CDC and aligned themselves 
with the federal agencies.

“Vaccines are safe, effective and widely 
accessible,” California Governor Gavin 
Newsom said. “We’re strongly encourag-
ing parents to protect their kids from CO-
VID-19 with these vaccines, and California 
has pre-ordered nearly 400,000 doses that 
can be administered at the more than 8,500 
vaccine sites throughout the state.”

L.A. County remains at a “medium” rate 
of COVID-19 community transmission 
and is “relatively stable,” when measured 
with the CDC’s standard per 100,000 peo-
ple.

If COVID-19 hospitalizations continue 
to increase, public health projects the 
county reaching a “high” level of com-
munity transmission by June 29, possibly 
triggering the return of indoor mask man-
dates.

“Should there be a change in the rate of 
increase of hospital admissions, the date 
could be earlier, or the date could be later,” 
Ferrer said.  
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3His restaurant Maude in 
Beverly Hills was awarded 
a Michelin star in 2019, 
and his Hollywood hotspot 
Gwen Butcher Shop and 

Restaurant has landed on too many 
Best Of lists to count. The top-selling 
cookbook author has been on a slew of 
popular cooking shows a mile long and 
was named Chef of The Year by Eater in 
2016. So why is it so bloody important to 
Curtis Stone to win Iron Chef: Quest For 
An Iron Legend?

In the flashy new Netflix reboot of the 
Food Network show that originated in 
Japan, five returning Iron Chefs are pit-
ted against challenger chefs in a bolder 
and more dramatic kitchen stadium 
filled with top-of-the-line equipment in 
a larger space. The celebrity chef lineup 
includes Stone, Ming Tsai, Marcus 
Samuelsson, Dominique Crenn and 
Gabriela Camara. Stone kicks off the 
series with a lamb kissed by fire chal-
lenge against Louisiana chef Mason 
Hereford. Chefs Alton Brown and 
Kristen Kish co-host the tense cooking 
competition.

Andrew Zimmern and Nilou 
Motamed serve as series judges, along 
with guest judges Francis Lam, Nancy 
Silverton, Justin Willman, Danny Trejo, 
Lorena Garcia, Loni Love, Wolfgang 
Puck and legendary Iron Chef Masa-
haru Morimoto.

“When someone gives you an op-
portunity to compete against the best, 
of course you’re going to do it,” Stone 
tells L.A. Weekly at a recent chocolate 
challenge luncheon, at the London 
West Hollywood. He made venison 
loin served on top of sunchoke puree 
with a spice mix of mustard seeds, 
coriander and black pepper, black and 
white sesame and cocoa nibs, finished 
with a sauce of venison stock and 82% 
chocolate.

“I’m a boxer and can’t resist a chal-
lenge, even if I think I might get my ass 
kicked. When you get to a certain level 
and can fight against someone amaz-
ing, then of course, you take the chance 
because you want to know where you 
stand. It’s intimidating when you have 
to walk up to the judges and put your-
self before them. Alton always looks a 
little angry.”

Light on his feet and famous for a sig-
nature swoon-worthy smile that lights 
up the kitchen, Stone admits to getting 
serious at the grill in the precious 60 
minutes he has to deliver a masterpiece 
worthy of the coveted golden chef ’s 
knife during the battle royale.

“You see this tall studly dude, he’s like 
the cooking version of Thor,” says Mark 
Dacascosa, who reprises his role as The 
Chairman in the new show. “He’s even 
got the accent. He’s an imposing, attrac-

L.A.’s Iron Chef Dishes On The Mount Everest of Food Competitions
BY MICHELE STUEVEN

CURTIS STONE IS THE 
STUFF OF LEGEND
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tive figure who is eloquent and can cook.”
The toughest part of the competi-

tion for Stone is the clock, which he’s 
convinced actually runs two minutes per 
actual minute. He even set his own timer 
against the official clock because the time 
flew so fast.

“I’ve cooked in my restaurants thou-
sands of times, so I know where every-
thing is, but the producers put the spices 
on the other side of what makes sense, so 
we have to dart back and forth. There’s 
something about the stress of being 
in there that slows down your tempo. 
Things go wrong. I made a pie on one of 
the shows and you had to make the crust 
with cold butter, and that day it was too 
soft. You make that decision to push on 
instead of running back to the fridge, 
in and out of camera, which takes time. 
Those are the hiccups that happen.”

But when he’s in the kitchen at Maude, 
named after his paternal grandmother, or 
Gwen, his maternal grandmother’s name-

sake, Stone is the judge. And he’s a very 
discerning one.  

“I can get cranky in the kitchen,” says 
Stone, who recently launched Gathar, a 

private chef and catering platform of-
fering unique dining experiences where 
highly skilled chefs come to you.

“The key to it is to be really fair. But 

when you’re trying to achieve something 
wonderful,  you can’t accept mediocrity, 
and I quickly explain to people when they 
come to work with us, you’ll either make 
it or you won’t. I’m not going to decide it, 
you’re going to decide it. You either want 
it bad enough, or you don’t. It doesn’t 
matter if you fit the skills or not, because 
if you don’t have the skills or you’re not  
quick enough, but you’ve got the right at-
titude, you’ll get there and we’ll be patient 
with you. But if you’re lazy in your work 
and sloppy, it won’t work. If I said to cut 
it into squares and you’ve cut them more 
into triangles - NO! When that happens, 
we throw it away and start again. It’s all 
attitude. We have a talented team that can 
teach you the technique, but you have to 
have the right attitude, and that’s harder 
and harder to find these days.”

Co-host and longtime fan of the Aus-
sie transplant, Kish has witnessed that 
obsession with perfection on plenty of 
occasions.

30 Day Dry Age Ribeye

Steak Abalone Steaks and sides

PHOTO BY STAN LEE

PHOTO BY RAY KACHATORIAN PHOTO BY ANDREA D’AGOSTO

PHOTO BY STAN LEE

Crab

Curtis and Chef de 
Cuisine Osiel Gastelum

PHOTO BY CLAY LARSEN
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“I started watching him on Take Home 
Chef, a long time ago,” the Korean born 
chef tells L.A. Weekly at the big chocolate 
showdown. “He’s this charming, strap-
ping Australian man and what I learned 
the most from him, from that show that 
I’ve carried with me since his career has 
evolved, is that he is an incredible teach-
er. He can teach anybody about anything 
without that person feeling intimidated. 
It’s a skill and an art for a personality to 
be able to do that. Being able to watch 
him in Kitchen Stadium, I knew he could 
cook, but he can really cook anything, 
and lean into any theme seamlessly and 
tell a full story. He is probably one of the 
most versatile and knowledgeable chefs 
I’ve ever seen.”

Married for nine years this month to 
Beverly Hills 90210 actress and Arcadia 
native Lindsay Price, the couple has two 
children and one is a picky eater. When 
they’re not in Hollywood, they are cook-
ing on their 60-acre Agoura Hills ranch. 

Stone and his brother and restaurant 
partner, Luke, were first exposed to 
livestock farming on their grandmother 
Gwen’s farm in Australia. The brothers 
each started their career in a butcher 
shop and also co-own Georgie’’s Restau-
rant and Butcher Shop in Dallas.  

He’s adopted L.A. as home because 
Price’s family lives here, but as he has 
seen the city undergo changes, Stone 
wonders how long they will stay.

“There’s a lot to love here,” he says. 
“The funny thing about L.A. is you love 
it for all the wrong reasons. You love the 
weather, you like how simple and easy 
everything is.  It’s an easy city to live in. 
Then there’s stuff that annoys you about 
it. I can’t stand the homelessness and 
really have a hard time with it. I come 
from a place where the minimum wage 
is about double. I see people’s paypackets 
and wonder how on earth do they survive 
on that if you’re the breadwinner in the 
family with kids?”

The Iron Chef thrives under the pres-
sure of Kitchen Stadium and loves the 
challenge of  living out of a box, both in 

life and in cooking.   
“The worst thing in the world is when 

someone says we want you to do a dinner 

Gwen Exterior

PHOTO BY WONHO FRANK LEE Gwen

PHOTO BY WONHO FRANK LEE
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6 and we eat everything and we like all 
sorts of cuisine,” he says. “But if some-
one says to you they love Mexican 
food or seafood or have food allergies, 
I can come up with some ideas. It’s 
hard when the parameter is so wide. 
It’s a challenge. I like picky eaters.”

A tougher challenge is the current 
state of the restaurant industry. After 
two years of pandemic-related closure, 
Maude reopened this year. Gwen 
pivoted from fine dining to neighbor-
hood market during Covid. As costs 
rise, the challenges continue.

“It’s a funny business,” he says. 
“People ask why restaurant workers 
get paid such a little amount. Because 
that’s the economics of a restaurant 
and it sucks. We hate it. But then we 
also can’t lose money and we’re not 
trying to make a fortune, but we’ve 
got to break even. If you pay your 
dishwasher 25 bucks an hour, you can’t 
make the business work. It’s a tough 
part of it.

“I read a study that said 72% of 
people looking for a job right now 
want to work from home. That means 
I’ve got 28% of the people to talk to. 
Unfortunately, if you want to work at a 
restaurant, you can’t do it from home. 
In this new world where nobody 
wants to go to a workplace, so many 

people in this industry have decided to 
move on to something else. That just 
makes our world smaller. Does it do 
something to the macroeconomics of 
it? Maybe it means we have to charge 
more and pay more. Maybe people will 
be open to that, maybe not.”

But despite the hurdles and long 
hours, Stone says that the chef com-
munity is stronger than ever with ca-
maraderie and support you won’t find 
as easily in other workplaces.  Wheth-
er it’s in Kitchen Stadium or on Sunset 
Boule vard, they are in the trenches 
together, and it takes a certain breed 
and passion for the plate to push on.

“When I started cooking, it was a 
very uncool profession,” says Stone, 
who unapologetically credits social 
media to much of his success. “My 
buddies used to tease me when I put 
on my gingham pants and my white 
jacket and the big goofy hat in a five- 
star hotel. I walked up to the mirror 
and saw myself, and had to laugh. Was 
I ready to wear this for the rest of my 
life? Yes. It’s a silly looking uniform, 
but the industry has  become pretty 
since then. Food has become more 
accessible to people through digital 
media, and it’s amazing. I love seeing 
people with their cameras out enjoy-
ing the food.”   

S P O N S O R E D

RESTAURANT SPOTLIGHT
BY LA WEEKLY

WOOD & WATER

Wood & Water is a bistro-style restaurant in Sherman Oaks serving seasonal, 
modern American fare that has multi-cultural influences and flavors. Fea-
turing the freshest seafood, sustainable protein, and farm-to-fork produce, 

Wood & Water’s attention to detail is unparalleled through the service, cocktails, food 
and environment.
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UNBINGED NERDS OUT 
Reviews of The Boys, Love, Death & Robots and Obi-Wan 
Kenobi
BY ERIN MAXWELL

Streaming services, cable TV and 
Primetime television are fighting 
for your viewership now more 
than ever. UnBinged is here to 
help you weed through it all, with 

reviews of the latest shows that highlight 
what we love, what we hate and what we 
love to hate-watch, too. As life slowly but 
surely returns to some degree of normal-
cy, so does your television programming 
schedule. New shows are back in full swing, 
giving us TV nerds a full feast to choose 
from. As Comic-Con returns to form next 
month and summer movies look to rule the 
roost once more, small screen geek cred 
heats up thanks to the sinister superheroes 
of The Boys, the incredible animation of 
Love, Death & Robots, and the odd outings 
of Obi-Wan Kenobi. Here’s what to binge 
(and not binge)…

The Boys (Season 3, Amazon Prime)
Amazon Prime’s dark superhero se-

ries The Boys returns for a third season, 
promising more over-the-top violence, 
more emotionally scarring sex scenes in-
volving spandex, more Billy Joel tunes, 
and more demented situations.

Created by Eric Kripke and based on 
the Garth Ennis comic, the third season 
sees a slightly nicer, gentler Billy Butch-

er (Karl Urban), who has pulled back 
on killing “supes’’ while Hughie (Jack 
Quaid) now works for the government, 
and may or may not be controlled by 
an evil entity. Meanwhile, ticking time 
bomb Homelander (Antony Starr) is one 
bad day away from destroying the entire 
goddamn world.

This year, the Boys team has a goal: kill 
Homelander and destroy the company 
that made him – Vought International. 
But how does one kill a god? To do so, 
the gang must dig deep into the death 
of Soldier Boy (Jensen Ackles), another 
super bastard from a bygone era whose 
powers were fueled by his Id.

What’s left for a series that once 
smashed a man’s head between the 
thighs of a drugged-out superhero dur-
ing cunnilingus? Using a newborn with 
laser eyes as a lethal weapon, interspe-
cies intercourse, superhero orgies and 
a shocking sex scene involving shrink-
age (not what you think), to name a few 
things.

As always, Starr shines as Homelander 
as his sanity and humanity seems to slip 
even more. His cold blue eyes reveal not 
a single hint of human emotion while 
he terrorizes civilians and superheroes 
alike, and it’s absolutely chilling. A hand-

crafted hero whose lab-based childhood 
created a psychopath with superhuman 
powers, Homelander is perhaps the most 
vile villain to ever grace the screen, and 
an absolute delight to watch.

The third season of The Boys delivers 
in spades. It’s got more violence, more 
random musical numbers, more heart-
breaking moments of despair, and more 
to say about the state of today’s affairs. 
It feels like a punch to the cranium with 
its nihilistic doom, gloom, fucking and 
fighting. It might be crude. It might be 
savage. But it also is outstanding…for 
those who can handle it.

Obi-Wan Kenobi (Disney+)
Disney+ continues to expand the Star 

Wars Universe with Obi-Wan Kenobi, 
the Mouse House’s latest small screen 
attempt to keep Star Wars audiences 
engaged and happy after the success of 
The Mandalorian and The Book Of Boba 
Fett (once it became The Mandalorian). 
Although the IP is considered sacred to 
the fandom, love for the character can-
not save this somewhat paltry and over-
used story.

Set between the trio of prequels and 
the Holy Trilogy, Obi-Wan Kenobi fol-
lows the heavy-hearted Jedi Master 
(Ewan McGregor) after the fall of the 
Jedi Order. Ten years into his exile on 
the desert planet of Tatooine, he watches 
over Luke Skywalker from afar. But fate 
has more in store for Obi-Wan, as little 
Leia Organa (Vivien Lyra Blair) requires 
his assistance. The two embark on an ad-
venture together, creating a bond strong 
enough to explain why she named her 
son “Ben.”

Obi-Wan Kenobi attempts to cap-
ture the lightning in the bottle that was 
Rogue One: A Star Wars Story by tak-
ing disparities within the narrative and 
fleshing them out to add depth. To do 
this, the series tacks on the mentor-stu-
dent road trip aspect of The Mandalo-
rian, attempting to recreate the magic 
between Din Djarin and Grogu. But the 
problems with the story undercut any at-
tempts to play on the fanbase’s love for 
previous properties.

Obi-Wan’s story development and 
supporting characters are uneven and, 
at times, inane. Inadequate villains seem 
to fumble at the finish line like buffoons 
from comic book serials, which might 
work for the page, but not the screen. 
Why is the Empire hiring evildoers who 
are just gonna kill each other at the fin-
ish line? And why is that a reason to pro-
mote them?

It might just be a shaky start, but so 
far, Obi-Wan comes off as the one thing 
it shouldn’t be – cliche. That’s not to say 
there aren’t moments of pure glee, like 
when Darth Vader Force-chokes randos 
out of a window. Watching Obi’s interac-

tions with Vader (Hayden Christensen/
voice of Jones) make up the best parts of 
the series, but the story that surrounds 
their interactions is flimsy. The creatives 
behind Obi-Wan seem to want to exploit 
Star Wars fans here, hoping an occasion-
al lightsaber battle between Vader and 
Obi-Wan will satiate the masses.

Obi-Wan is fine for die-hard Star Wars 
fans who need their fix, but not compel-
ling enough for casual watchers looking 
for a good story. At its best, Obi-Wan 
Kenobi is pure nostalgia fuel for the die-
hard fan base, but at its worst, it is a se-
ries unworthy of its lineage.

Love, Death & Robots  
(Season 3, Netflix)

Created by Tim Miller and exec pro-
duced by Miller and helmer David 
Fincher, the third installment of Love, 
Death & Robots feels as unique as it did 
when the series first came to Netflix, 
delivering on the promise of the first 
volume’s mind-blowing animation. The 
techniques seen here elevate the sci-fi 
gore and homespun horror of its con-
tent and make for an impressive expe-
rience, even when the tales are a little 
lackluster.

To be clear, the title is a tad misleading: 
sometimes there is love, sometimes ro-
bots, and there’s a lot of death, but very 
rarely does the audience get all three in 
a single story. Edgier and a bit more bit-
ter all around, this round of tales take 
a darker turn than in previous years, 
which is saying a lot for toons that usu-
ally encompass dystopian futures and 
the end of humanity.

“Swarm” is by far the most impres-
sive when it comes to visual aspects 
and storytelling, following two scien-
tists as they attempt to study an ancient 
insect-like alien society with somewhat 
dubious motives. Also good is Fincher’s 
“Bad Travelling,” which offers the salty 
tale of a ship crew battling a monster 
crustacean called a thanapod. “Vaulted 
Hall Entombed” is another impressive 
animation outing about a mission gone 
awry in an ancient temple.

Other amusing episodes include the 
shipwreck saga “The Very Pulse of the 
Machine,” the Scottish vermin Termina-
tor tale “Mason’s Rats,” and the return 
of the delightfully dismal trio of bots in 
“Three Robots: Exit Strategies.” Less-ef-
fective installments include “Kill Team 
Kill” and “Night of the Mini Dead,” an 
adorable, if not bland, effort of a zombie 
invasion in the world of Polly Pockets.

In all, Love, Death & Robots proves 
why it deserves every one of its anima-
tion Emmy wins, as it advances the in-
dustry while blowing our little minds. 
And this time around, there are a bit 
more terrifically twisted tales to match 
the tremendous array of techniques.  

E N T E R T A I N M E N T  /  U N B I N G E D

Obi-Wan Kenobi

COURTESY LUCASFILM LTD
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KIM SHATTUCK STILL 
MAKES THE MUFFS 
REALLY REALLY HAPPY
BY BRETT CALLWOOD

It seems crazy that it’s been two and a half 
years since Kim Shattuck of the Muffs, 
the Pandoras, the Coolies, the Pixies 
and more passed away. Pretty much 
that entire period has been cloaked in 

the global pandemic; indeed, Kim’s tribute 
concert had to be canceled right at the very 
start of lockdown and we were robbed of our 
chance to say goodbye to an L.A. rock & roll 
great together.

Prior to Shattuck’s death, the Muffs had 
been reissuing their back catalog one album 
(or EP) at a time, and Ronnie Barnett (bass) 
and Roy McDonald (drums) have contin-
ued that great work. The latest to get the spit 
n’ polish treatment is 2004’s Really Really 
Happy. It was already a stellar piece of work 
– there really isn’t a bad Muffs album – but 

the reissue comes with a full disc of Shat-
tuck demos, and it’s a treat.

“We went slightly out of order,” says Mc-
Donald. “We had been doing the reissues in 
order and actually the next one should have 
been Alert Today Alive Tomorrow, but we 
were never able to connect with Fat Wreck 
Chords to get approval to do that, so we just 
went to the next record. Maybe they’ll get 
in touch. We were negotiating for a bit and 
then it just fell apart. But we skipped to the 
next record.”

Shattuck was, the guys say, a master at 
demoing. Hence the fact that the bonus 
disc, named The New Improved Kim Shat-
tuck Demos, sounds like the quality is as 
good as many band’s actual albums.

“This is the first thing we’ve done since 

Kim went away,” says Barnett. “We’re not 
prepared to dig through her archives at this 
point, so we were wondering what to do for 
bonus tracks. I’m searching around, and I 
was always the technically inept member of 
the band. So while Kim’s sending raw MP3s 
and digital links, back in the early 2000s, I 
always had to have CD burns. So I had a 
big stack of random CDRs with one or two 
tracks. But before we recorded, Kim com-
piled them all onto one disc. So that’s what 
that record is. Kim recorded the vocals at 
home.”

McDonald says that Shattuck’s demo ge-
nius evolved over time.

“Every record progressed,” he says. 
“When I first joined the band, she sent me 

some really super primitive demos, like 
everything that ended up on Blonder and 
Blonder. So that was 1993, ‘94 that I was lis-
tening to those. By the time we got to this 
record, she had really dialed in how to make 
these demos. It made it super easy for Ron-
nie and me because she kinda worked out 
the arrangement beforehand. By that time, 
I’d been in the band for a while so the three 
of us as a trio, she knew how we played 
and worked together. I think when she was 
making the demos she thought of that. This 
is what I know we can do together. Further 
on, she started using my old studio drum 
tracks, to create demos. That was the next 
phase of it. Basically, she didn’t even need 
us anymore.”

He’s joking, but that’s clearly not true – 

Shattuck always spoke very highly of her 
bandmates. Still, she was a creative whizz 
and a workhorse. She never stopped. It’s 
unfortunate that her time with the Pixies 
didn’t last very long, but her work with the 
Pandoras and the Coolies left us with some 
great records. And Really Really Happy is 
a gem.

“I like it more than its predecessor,” says 
McDonald. “We had come out of a really 
rough patch, I would say. The fact that we 
were still together as a band... Kim was in 
what then was a fairly new relationship. 
Everyone was in a good spot. We felt like, 
ok, if we weathered the storm of the past 
few years, we’re pretty solid as a band. You 
get that on that record. We’re excited to be 
playing and making a record again. I think 
it has some of our best songs.”

“I hadn’t heard it in 18 years or however 
long it’s been since it came out,” adds Bar-
nett. “Obviously, we still continued to play 
some of those songs live, but I was astound-
ed at the quality. It’s got a lot of songs, and 
a lot of high quality songs that I’d forgotten 
about. I’m glad it’s getting rereleased be-
cause I think it deserves some more atten-
tion than it maybe got at the time. When 
Roy said we took a break, we didn’t sit on 
our asses that entire time. We continued to 
tour and stuff. People mark time by record 
releases and I get that, but we continued to 
work all those years.”

We had high hopes that the guys were sit-
ting on a pile of unreleased Muffs material, 
that there might be a new album in the fu-
ture. That doesn’t seem to be the case.

“The last record that we released, No 
Holiday, we used some of the demos or half 
finished songs that we’d never finished up,” 
McDonald says. “So there’s not much left. I 
think what was left is what ends up on this 
record. I don’t think there’s much left out 
there. I don’t think Kim had any hidden 
tapes. But maybe.”

Finally, we had to ask about that canceled 
Kim Shattuck tribute concert. Versions of 
Shattuck’s band the Muffs, the Coolies and 
the Pandoras were all scheduled to appear, 
and more besides. As of now, it hasn’t been 
rescheduled.

“There has been some discussion a while 
back of rescheduling it, but I haven’t heard 
anything recently,” says McDonald. “But 
yeah, we rehearsed for it before everything 
completely shut down.”

“We made the decision to cancel it on the 
Wednesday and the next day we wouldn’t 
have had a choice,” adds Barnett. “But me 
and Roy rehearsed with Jeff and Steve [Mc-
Donald] from Redd Kross the Sunday be-
fore. We sounded pretty good.”

So who knows? The Muffs may yet play 
again, if only briefly. For now, we can enjoy 
this album, remember what a spectacular 
talent Kim Shattuck was, and be glad that 
she left us with so much joy.

The Muffs’ Really Really Happy reissue is 
out now.  

M U S I C

The Muffs
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FEDERAL CANNABIS 
ARRESTS JUMP 
25%
The number of cannabis arrests was up with the world 
open, but nobody saw the biggest jump in a decade coming 
following the pandemic
BY JIMI DEVINE 

After a dip during the peak of the 
pandemic in 2020, federal law 
enforcement agents and their 
partners arrested 25% more 
people for cannabis-related 

crimes in 2021, during the first year of the 
Biden Administration. 

But while a post-pandemic bump in ar-
rests would have been fair to expect, the 
biggest jump in cannabis arrests in a de-

cade was not. The nation’s oldest cannabis 
reform organization NORML noted the 
6,606 marijuana-related arrests in 2021 
represented the most since the 8,500 ar-
rested in 2011. 

This followed Joe Biden’s Feburary 
promise he would pursue decriminaliza-
tion and mass expungments for people 
with prior cannabis convictions. A month 
after that promise, word got out that some 

staff may have been a little too honest with 
Joe about their past marijuana use, dozens 
of young White House staffers were asked 
to resign. So the hopes of cannabis policy 
reformers were squashed quickly, but the 
new soaring arrest numbers are certainly 
salt in the wound. 

2021 saw a similar bump in the amount 
of plants destroyed by the feds and part-
ners, via the domestic eradication pro-
gram. The 5.53 million cannabis plants 
destroyed represented 20% more plants 
than the previous year. 

California saw the most enforcement 
as usual. A total of 86% of plant seizures 
and 60% of arrests conducted by federal 
authorities happened in the Golden State. 

NORML called the major jump across 
both categories troubling. 

 “At a time when the overwhelming ma-
jority of voters support legalization, and 
when more and more states — and even 
members of Congress — are moving to-
ward this direction, it is troubling to see 
federal agents and their local partners 
reversing course and reinvigorating their 
marijuana-related enforcement activities,” 
said NORML’s Deputy Director Paul Ar-
mentano.

Another subject covered by the organi-
zation is the amount the increase in en-
forcement is costing Americans, when so 
many are suffering from the biggest rise in 
inflation in decades and wondering how 
they’ll afford to fill up at the pump. Coin-

cidently, the state that saw the most en-
forcement also has the highest gas prices 
in the country. 

“The fact that these interdiction efforts 
are growing — at great cost to the taxpay-
er — despite increasing momentum for 
legalization is a testament to the failure 
of federal prohibition and unnecessarily 
burdensome state regulatory policies,” 
said NORML’s Political Director Morgan 
Fox. 

Fox also noted that if there was a fair 
playing field for operators to work in, the 
people this enforcement is happening to 
may already have made the jump to the 
regulated market. 

“Lack of access to banking services 
and capital, high barriers to entry into 
legal cannabis markets, and exorbitant 
tax rates at all levels of government are 
clearly hampering the ability of licensed 
cannabis businesses to compete with the 
unregulated market,” Fox said. “The solu-
tions to this situation are beyond obvious 
at this point, and they don’t involve law 
enforcement officers putting themselves 
at risk by dropping out of helicopters or 
conducting armed raids.”

Fox wants congress to pursue evi-
denced-based, market-oriented, and 
justice-focused policies. He believes this 
is the real policy move, if officials want to 
make a dent in the ever-booming under-
ground market, now bigger than ever on 
both sides of the country.  

C A N N A B I S

CHINE NOUVELLE/SIPA/SHUTTERSTOCK
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MOMENTS OF 
UNIVERSAL BEAUTY IN 
SHARED LIGHT AT THE 
GREAT PARK
Phillip K. Smith’s new exhibition focuses on the life of art 
in shared public spaces
BY LIZ GOLDNER

Phillip K. Smith III’s  light-based 
public sculptures draw on ele-
ments of the Light and Space art 
movement, and on aspects of re-
flection, color, light and shadow, 

environment and change. They are installed 
throughout this country and beyond in out-
door landscapes, site-specific conditions, 
and as part of urban architecture. These 
groundbreaking works are inspired in part 
by Smith’s Light and Space predecessors, 

including Robert Irwin and James Turrell. 
Three of Smith’s recent sculptures can be 
viewed as maquettes at the Great Park Gal-
lery. 

The Light and Space movement, which 
originated in the 1960s, is Southern Cali-
fornia’s response to the minimalist art 
movement, popular back then on the east 
coast. But it is much more, as it focuses 
on depicting sensory phenomena, espe-
cially light. Materials include glass, neon, 

fluorescent lights, resin and cast acrylic. 
Fabrication methods include technolo-
gies of the engineering and aerospace 
industries. 

Adam Sabolick, co-curator of the Phil-
lip K. Smith III: Shared Light exhibition 
and Gallery Assistant, adds that the 
nearby UC Irvine art department host-
ed Light and Space artists as faculty and 
students in the 1960s and 70s. In addi-
tion to Irwin and Turrell, Larry Bell, Ron 
Davis, Tony De Lap, Joe Goode, John 
McCracken and others taught there, 
while several UCI students and teachers 
crafted artworks from that genre while 
studying and working there.

As Smith tells the Weekly, “I think that 
the Light and Space artists were all in 
search of a deeper understanding of per-
ception, a more real experience. There 
was a search for truth through light, 
perception, site, material, manufactured 
product, paint, and composition.”

He adds, “My Shared Light exhibition 
focuses on the notion of art sited in the 
public realm. The greatest cities of the 
world have embraced the arts as em-
blems of their identity. Art in the public 
realm creates iconic visual experiences 
that positively bond people together 
around shared memories and shared 
spaces. The Great Park and Irvine is fer-
tile ground for the siting of these kinds 
of influential, unifying art projects.”

To create his many public art proj-
ects, Smith employs his artistic and 
architectural training, along with his 
understanding of technology, and his 
inquisitiveness about new processes and 
materials. Before building each instal-
lation, such as a large window display, 
he constructs a maquette — a smaller 
scale model of the piece. Three of his 
maquettes are displayed throughout the 
gallery. 

Each maquette in the exhibition is ac-
companied by several photographs of 
the original installation by photographer 
Lance Gerber. These photos document 
the light-based works, along with their 
interplay with the surrounding environ-
ment. Two installations in the show are 
depicted only through the photos. Smith 
explains, “I’ve been working with Lance 
since 2013. He has photographed every 

single piece I’ve made. In my opinion, 
99.99% of the world will view my work 
through photography and video. So the 
documentation of my work has to be as 
good as the real thing.  Working with 
Lance has been a fun, rewarding, ongo-
ing conversation. He understands my 
intent as a light-based artist and knows 
precisely how I want to visually share my 
work with the world.”

The first maquette you will see at the 
Great Park is of the installation, Three 
Half Lozenges (2017-21) at the New-
ark (New Jersey) Museum of Art. The 
original piece with its multi-colored full 
spectrum lighting is installed onto three 
historic double-height windows on the 
museum’s façade. It is constructed with 
LED lighting, electronic components 
and unique color choreography. Exhibi-
tion didactics note that, “Shifting from 
linear to rectangular to lozenge within 
gradating and full fields of color, the 
three half lozenge-shaped windows op-
erate as a monumental light-based trip-
tych at the scale of architecture.”

Across the country in West Holly-
wood, Parallel Perpendicular (2022), 
made of steel, glass, LED lighting, elec-
tronic components and unique color 
choreography, is composed of five free-
standing parallel and perpendicular 
planes. They reflect the movement of 
the sun during the day; at night they 
become floating fields of color creating 
a constantly changing composition. The 
installation also reflects the surrounding 
trees, bushes, buildings and sky, often 
bathing them with colored lights. Walk-
ing around the magnificent maquette of 
this piece at the Gallery enables viewers 
to become part of it, to see themselves 
and others in it through various permu-
tations and colors. 

Also in the Southland, The Circle of 
Land and Sky as part of the 2017 Desert 
X near Palm Desert, was composed of 
300 mirror-polished upright reflectors. 
Emerging from the ground, angled at 
10 degrees, the reflectors were placed in 
a large circle. They engaged and tracked 
the light, sky, mountains and atmosphere 
of the Sonoran surroundings as the light 
changed. This process was complemented 
by the viewers as they moved along and 
throughout the installation. 

One of the more adventurous Smith 
installations is the Detroit Skybridge 
(2018), made of an existing skybridge, 
along with acrylic, aluminum, LED light-
ing, electronic components and unique 
color choreography. Connecting two 
important office buildings in downtown 
Detroit, Michigan, the 100-foot-long, 
16th floor bridge is at night a scintil-
lating multicolored work, composed of 
shifting gradients and moving planes of 
light, merging art with architecture, and 
available for all viewers to see. 

A R T

Phillip K Smith III 
Parallel Perpendicular  
maquette

Phillip K Smith III  
Shared Light Lobby

PHOTO COURTESY CITY OF IRVINE

PHOTO COURTESY CITY OF IRVINE
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WANTED: MEMORY & AT-
TENTION RESEARCH STUDY 
PARTICIPANTS 
• M/F 20 – 55 yo 
• Dietary Supplement 
• No severe memory issues 
• Financial compensation for 
participation $$ 
• Located in Sherman Oaks 
• Free med screening 
CALL TODAY 877-778-7144 
Register at GlobalClinicals.
com/cognitive-function-
study/   
Visit Our Cognitive Function 
Study Page to Sign Up

Senior Data Engineer (Los 
Angeles, CA) to implement 
specialized maintenance 
strategies. Telecommuting 
permitted in US. Resumes: 
HR, Centerfield Media 
Holding Company, 12130 
Millennium Dr, Ste. 600, Los 
Angeles, CA 90094. 

Sr. QA Engineer (Los Ange-
les, CA): Provide technical 
leadership. Resumes: J2 
Cloud Services LLC, 700 S 
Flower St, Ste 1500, Los 
Angeles, CA 90017.

Regulatory Affairs Specialist: 
Organize and maintain 
internal regulatory docu-
ments. Bachelor’s in Pol Sci, 
Public Policy, or related. Mail 
resume to Lotte Beverage 
America Corp. at 3600 
Wilshire Blvd Ste 836, LA, CA 
90010; Attn: Ms. Lee.

Investment Portfolio 
Manager sought by Karlin 
Asset Management, Inc. 
in Los Angeles, CA.  Req 
Bachelor’s in Finance, Econ, 
Bus Admin or rel + 5 yrs of 
investment mgt or rel exp 
in financial research & analy-
sis.  Send resume to: Tracy 
McGregor / Re: IPM, Karlin 
Asset Management, Inc., 
11755 Wilshire Bl., Ste1400, 
Los Angeles, CA 90025.

Community Outreach 
Coordinator: Attend work-
shops to obtain religious 
information. App must have 
a MA in Divinity, Theology, 
Christian Counseling, or 
related. Mail resume to 
Doulos Mission Church, 
548 S. Kingsley Drive, Suite 
200, Los Angeles, CA 90020; 
Attn: Mr. Whang..

Elementary School Teacher 
(Los Angeles, CA) to in-
struct elementary school 
students. Resumes: HR, 
Goethe International Char-
ter School of Los Angeles, 
12500 Braddock Dr, Los 
Angeles, CA 90066..

VideoAmp, Inc. seeks an 
Engineer II (Intermediate) 
in Los Angeles, CA to Build 
ETL processes, design 
schemas used by the com-
pany software, and provide 
specific domain knowledge 
to provide data solutions 
to meet customer needs. 
Telecommuting permitted. 
Apply @ jobpostingtoday.
com Ref#98569

Canoo Technologies Inc. 
has openings in Torrance, 
CA: ADAS Infrastructure 
Engineer- Dvlp tls & autmtd 
prcses to spprt the accrte 
& tmly dvlpmnt of mchne 
lrnng algrthms for autn-
mous drvng featrs. Thermal 
Systems Engineer- Dsgn 
& dvlp thrml systms for 
our elctrc vhcls, including 

HVAC systms. 5% Travl to 
domstc test sites as reqrd. 
Body Control Systems 
Engineer- Write & mange 
vhcle, systm, & compnnt 
reqrmnts reltd to Bdy 
Cntrl Systms. Occsnl travl 
as needd to Mchgn & othr 
mnfctrng faclties. Embed-
ded Software Engineer- 
Dvlp embdd SW (incldng 
SW archtctre), detl dsgn of 
SW modls, implmnt SW, & 
valdte SW. Crash Test Engi-
neer- Dsgn & implmnt vehcl 
lvl tstng prcdrs reqrd to 
dvlp sfty sstms in Canoo’s 
EVs. Trvl at lst once a mnth 
to varius dstntns in the US. 
Exterior Systems 
Engineer- Dvlp new & im-
prvd dsgn for Fascia systm, 
sbsystm & cmpnnts.  5% 
trvl within 
US. To apply, email resume 
& cover letter to joinus@
canoo.com & reference job 
title.  EOE.  Principals only.

Mattel HQ, Inc. has 
openings for Managers 
IT/ Project Managers, 
IT – IT Program Delivery 
(various levels/types/
multiple positions) in El 
Segundo, CA. To Apply: 
Send resume w/ Ref# 
B202206AD to talentac-
quisition@mattel.com. 
Plan, initiate, and man-
age information technol-
ogy (IT) projects.

Mattel Sales Corp. has 
openings for the follow-
ing positions (various 
levels/types/multiple po-
sitions) in El Segundo, CA. 
To Apply: Send resume 
w/ Ref# to talentacquisi-
tion@mattel.com. 
 
- Marketing Managers: 
Research market conditions 
in local, regional, or national 
areas, and gather informa-
tion to determine potential 
sales of a product or create 
a marketing campaign. 
Ref# B202206B 
 
- Global Brand Marketing 
Managers: Research 
market conditions in local, 
regional, or national areas, 
and gather information to 
determine potential sales 
of a product or create a 
marketing campaign for 
multinational toy manu-
facturing company. Ref# 
B202206C

Omninet Capital LLC 
seeks Project Analysts in 
Beverly Hills, CA to conduct 
complex cost, market, and 
procurement analyses for 
real estate projects, ranging 
from speculative develop-
ment to heavy remodeling. 
Required: Master’s degree 
in business administration 
or related. Mail resume 
to Omninet Capital LLC at 
9420 Wilshire Blvd., Ste 
400 Beverly Hills, CA 90212. 
AN EQUAL OPPORTUNITY 
EMPLOYER.

Engineer, Chemical-Rubber-
Designs and plans layout 
and oversees the manu-
facturing of Rubber parts. 
Applies principles of chemi-
cal engineering to meet 
or solve manufacturing 
goals. Analyzes operating 
procedures and machinery 
needed and their functions 
to reduce processing time 
and cost. Must have a 
Bachelor’s degree in Chemi-
cal Engineering and 2 years 
of experience as a Chemical 
Engineer. Send Resume 
to DCC FABRICATION INC., 

8110 Remmet Ave, Unit 3, 
Canoga Park, CA 91304.

Environmental Scientist 
Specialist: MS in Chem 
Engrg; Detailed-oriented & 
team player; Strong verbal /
written comm skills. Apply 
to Tripalink, Corp., 800 S. 
Harvard Blvd., Los Angeles, 
CA 90005.

PROJECT ENGINEER: Assist 
in design and production of 
drawings. Prepare project 
schedules, traffic plans, 
permit acquisitions, and 
Requests for Information 
(RFI’s).  Must have Bache-
lor’s in Civil Engineering and 
6 mos. exp. Apply to: ATTN: 
HR, Pacific Structures, Inc., 
1212 Abbot Kinney Blvd., 
Ste. A, Venice, CA 90291.

St John’s Well Child & Family 
Center, Inc. seeks Financial 
Analyst. Prepare financial- & 
business-related analysis 
research for revenue & ex-
pense accts. Worksite: Los 
Angeles, CA. Mail resume 
to: N. Pikofsky, HR, St John’s 
Well Child & Family Center, 
Inc., 808 W. 58th St, Los 
Angeles, CA 90037.

VP of Pharmaceutical 
Service Quality. Bachelor’s 
Degree + 2 yrs. exp. Mail 
resume to Jenn Halajian, 
Able Freight Services LLC, 
5510 W. 102nd Street, Los 
Angeles, CA 90045, or email 
jennh@ablefreight.com.

Fandom, Inc. seeks 
Director(s) of Corporate 
Development in Los 
Angeles, CA to conduct 
qnt anlys. of info involving 
investmt prgms or financ. 
data of public or pvt. Insts. 
May telecommute. Position 
reports to office in Los 
Angeles, CA. Send resumes 
to hr@fandom.com & refer 
Job #F35.

STATS 
City National Bank has an 
oppty for an Enterprise 
Data Sci Anlyst. May wrk 
from our HQ office in 
Los Angeles, CA or reside 
anywhere in the US & wrk 
remotely from home. May 
wrk at other US locatns 
not prsntly known. Email 
resume w/Ref# LAPSI to 
TalentAcquisition@cnb.
com. Must be legally auth 
to work in the US w/o 
spnsrshp. EOE

S/W DVLPR 
City National Bank has an 
oppty for an AVP – Mobile 
App Dvlpr. May wrk from 
our HQ office in Los Ange-
les, CA or reside anywhere 
in US & wrk remotely from 
home. May wrk at other US 
locatns not prsntly known. 
Email resume w/Ref# LABRA 
to TalentAcquisition@cnb.
com. Must be legally auth 
to work in the US w/o 
spnsrshp. EOE

Structural Designer 3 (Los 
Angeles, CA) to perform 
structural analysis, dsgn 
& prep specs to verify 
structural dsgn meets code 
reqmts. Use s/ware to 
analyze & dsgn simple 
project plans. Bach’s in Civil 
or Structural Engg reqd. 
Resumes: IMEG Corp at 
careers@imegcorp.com.

Video Production Man-
ager: Create marketing 
materials, design changes 
to social media profiles 
and edit original video 
content. Mail resume: P1 

Esports LLC, Job #ME007, 
1990 S. Bundy Dr., Ste 850, 
Los Angeles, CA 90025.

Private National Mortgage 
Acceptance Company, LLC 
seeks Business Systems 
Analyst in Agoura Hills, 
CA resp. for data mapping 
and validation for business 
process migration. Reqs. 
Master’s degree or foreign 
equiv. in Information 
Technology, Information 
Systems or rel. field,& 1 yr. 
post-baccalaureate exp. as 
Business Systems Analyst, 
Integration Practitioner 
or rel. role. Exp. must 
incl. collaboration with 
Finance to capture busi-
ness requirements in Agile 
environment, SCRUM, AWS 
Athena, UNIX-Secure Shell, 
SQL Server & Python. Send 
resume to quyen.ha@
pnmac.com

Wilshire Advisors LLC in 
Santa Monica, CA is seek’g 
Sr Operations (Financial) 
Analysts to dvlp techniques 
& methodologies to advise 
on securities, investing, 
pricing & valuation of finan-
cial instruments to advance 
organizational success. No 
trvl; No telecomm. Mail re-
sumes to: Wilshire Advisors 
LLC, ATTN: HR, 1299 Ocean 
Ave, Ste. 700, Santa Monica, 
CA 90401.

Operations Manager. Reqs: 
Bachelor’s + 1 yr of experi-
ence.  Submit resumes to 
the attention of Gheorghe 
Meriacre, Phone State LLC. 
dba The Fix, 9301 Tampa Av-
enue #205, Northridge, CA 
91324 or email: meriacre.
gheorghe@gmail.com.

Sales Relocation Manager. 
Five years of experience 
required. Mail resume to 
the attention of Martin 
Baker at Schumacher 
Cargo Logistics, Inc., 550 
W. 135th Street, Gardena, 
CA 90248 or email to 
jobs@sclusa.com.

Youth Group Minister: 
Please send resume to 
The New Presbyterian 
Church, 970 N. Virgil Ave., 
Los Angeles, CA 90029. 
Job located in Los Ange-
les, CA.

Operations Research 
Analyst responsible for re-
search and analysis. BA in 
Operations research, Busi-
ness, Social Science, or 
Engineering Req.: Please 
send resume to Wooltari 
USA Inc, 860 E 238th St. 
Carson, CA 90745

Graphic Designer: cre-
ate various illustrations 
and graphics; bachelor’s 
degree in graphic design, 
fine arts, visual design or 
related; Taad Group, Inc. 
1601 Perrino Place Los 
Angeles, CA 90023

Law Clerk is needed at HG 
Law, APC. Job location: 
Granada Hills, CA. 
Send resume to: Hyka 
Karapetian, 17057 
Chatsworth St., Suite B, 
Granada Hills, CA 91344.

LEGAL NOTICES

FICTITIOUS BUSINESS 
STATEMENT 2022122906 
The following person is 
doing business as 
COMPARTIR 200 S Soto 
St Los Angeles, CA 
90033 LA COUNTY. 

CLASSIFIEDS
EMPLOYMENT
& EDUCATION

ANXIOUS? DEPRESSED?
RELATIONSHIP ISSUES?
We are here to help.

.......................................................................................................

Receive therapy in person. Or from 
the comfort and safety of your 
home with clear video and audio 
through your smartphone, tablet,
or computer.

Convenient. Private. 
HIPPA-compliant. Affordable.
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The clinic of the Fuller School of Psychology

In Milan, Italy, in the courtyard of the 
centuries old Palazzo Isimbardi, Open 
Sky (2018) greets visitors. The multi-
faceted semi-circular ring dominates 
the courtyard, mirroring the building’s 
intricate floor, its 16th century architec-
ture and the sky, while providing multiple 
reflections of visitors. Made of polished 
stainless steel, aluminum and concrete 
composite panels, it combines an abstract 
design with circular construction. It is in 
a constant state of flux, propelled by con-
tinual changes of light, day and evening, 
and by the viewers as they move along it. 

This installation’s maquette reveals how 
majestic the original sculpture is.

Smith explains, “There are moments of 
universal beauty, of shared experience, 
of discovering experiences that bond all 
of us together as human beings. Light 
is most often at the root of these expe-
riences. It is these moments of beauty, 
purity, and universality that I am seeking 
to create.”

Phillip K. Smith III: Shared Light is 
on view through August 28 at The Great 
Park Gallery, Palm Court Art Complex, 
Great Park, Irvine; cityofirvine.org.  

Phillip K Smith III  Three 
Half Lozenges Newark 
Museum of Art, 2017  

PHOTO BY LANCER GERBER
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Injured at work?  Workers Comp Law Firm 
READY TO HELP!

For a FREE consultation, please call  310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony  subject up to 5 years in prison or 

a fine up to $50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Thank you Saint Jude, Saint of the Impossible, EC

Goldendoodles Standard. Red Standard Poodles.  
First Vaccines and deworming. Excellent therapeutic  
family dogs. please text or call Lisa 424-227-2646.  

Instragram @redpoodlesndoodles

SECURITY GUARDS NEEDED 
Rio Gentlemen's Club - 13124 S Figueroa St, Los Angeles, CA 90061 $18 to 

$20 an hour. Outside security needed for patdowns, ID checks and monitoring 
parking lot of the club. Please contact Dave Carlson at Rmckinney@jjmfirm.com

LIVE-IN DOMESTIC COUPLE
Looking for a legal, honest, vaccinated, energetic live-in proactive couple in 
WLA area (2 acres, 3 adults, animals, informal lifestyle). Job requirements: 

housekeeping, handy person skills, cooking, chauffeuring, and car maintenance. 
English speaking, non-smoking, and experienced with solid references.

Work 5 days a week. Tue-Sat, competitive salary + benefits.
The couple would live for free (housing, electricity, gas and internet) in a recently 
redone 800-sq-foot one bedroom cabin, with full bath and kitchen. Serious inqui-
ries only please. Please send resume or work history and qualifications to April. 

Principals only. No recruiters, please don’t contact this job poster. Do NOT contact 
us with unsolicited services or offers: amarkresumes@gmail.com. 

CLASSIFIEDS
REGISTERED OWNER(S): 
COMPARTIR CATERING 
LLC 200 S Soto St Los 
Angeles, CA 90033. This 
business is conducted 
by an LLC. The date 
registrant started to 
transact business under 
the fictitious business 
name or names listed 
above: 01/2022. 
NOTICE- IN ACCOR-
DANCE WITH SUBDIVI-
SION (A) OF SECTION 
17920. A FICTITIOUS 
NAME STATEMENT 
EXPIRES FIVE YEARS 
FROM THE DATE I WAS 
FILED IN THE OFFICE OF 
THE COUNTY CLERK, 
EXCEPT, AS PROVIDED IN 
SUBDIVISION (b) OF 
SECTION 17920, WHERE 
IT EXPIRES 40 DAYS 
AFTER ANY CHANGE IN 
THE FACTS SET FORTH IN 
THE STATEMENT 
PURSUANT TO SECTION 
17913 OTHER THAN A 

CHANGE IN RESIDENCE 
ADDRESS OF A 
REGISTERED OWNER. A 
NEW FICTITIOUS 
BUSINESS NAME 
STATEMENT MUST BE 
FILED BEFORE THE 
EXPIRATION. EFFECTIVE 
JANUARY 1, 2014. THE 
FICTITIOUS BUSINESS 
NAME STATEMENT MUST 
BE ACCOMPANIED BY 
THE AFFIDAVIT OF 
IDENTITY FORM. THE 
FILING OF THIS 
STATEMENT does not of 
itself authorize the use 
in this state of a 
fictitious business name 
in violation of the 
rights of another under 
federal, state, or 
common law (see 
Section 14411 et seq., 
Business and 
Professions Code.) 
Publish 06/24, 07/01, 
07/08, 07/15/22 
LA Weekly

7 days 9am-9pm
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#2034214 BEVERLY BLVD.

WANTED HOTWHEELSWANTED HOTWHEELS
1968-19851968-1985

COLLECTOR WILL PAY TOP DOLLARCOLLECTOR WILL PAY TOP DOLLAR
(562) 708-9069(562) 708-9069

acmecollectables.comacmecollectables.com

$$Top Dollar Paid$$


