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Arts
 
THURSDAY, JANUARY 6
Quaranta at BG Gallery. The Quarantine al-
lowed for some artists to delve more deeply 
into a continuous body or work, such as the 
human impact upon our ecological envi-
ronment, while some artists experienced 
shifts in formal expressions or content in 
a desire to find hope amidst daily unease. 
Additional artists found their mode of work 
in the public sphere completely disrupted, 
and had to find alternative ways of working. 
Curated by Susan Lizotte and Jenny Hager, 
Quaranta presents works created during 
the pandemic; the artists included reflect 
a cultural mosaic of how the experience is 
manifested in the collective experience of a 
continually changing world. Bergamot Sta-
tion, 2525 Michigan Ave., Santa Monica; 
Opening reception: Saturday, January 8, 
5-8pm; on view through January 27; free; 
santamonica.bgartdealings.com.

Out of the Blue at Aero & Los Feliz 3  
Theatres. American Cinematheque pres-
ents the 40th Anniversary 4K restoration 
and re-release of Dennis Hopper’s contro-
versial masterpiece of adolescent rebellion. 
Out of the Blue chronicles the devolution 
of ‘60s idealism into the hazy nihilism 
of the 1980’s, through the story of Don 
Barnes (Dennis Hopper), a truck driver in 
prison for drunkenly smashing his rig into 
a school bus. His daughter is a teen rebel 
obsessed with Elvis and The Sex Pistols, 
who runs away to Vancouver’s punk scene 
and ends up in the care of a psychiatrist 
mysteriously played by Raymond Burr. 
After Don’s release from prison, the family 
struggles to re-connect before the revela-
tion of dark secrets leads to a harrowing 
conclusion. Aero Theatre, Santa Monica & 
Los Feliz 3; January 6 - 28; $13; american-
cinematheque.com.

FRIDAY, JANUARY 7
Aaron Young: The Right Way to Do Wrong, 
at UTA Artist Space. Widely known for his 
daring performance pieces that enlist 
motorcyclists to perform stunts in crowded 
exhibition spaces, Young is a California 

native who has spent most of his career 
in New York, and recently returned to the 
West Coast. For his homecoming and first 
exhibition in Los Angeles in ten years, 
Young presents a broad array of video 
works, installations, and wall works he has 
created in the last twenty years, including 
new works and several archival pieces that 
have not been exhibited in Los Angeles 
before. 403 Foothill Rd., Beverly Hills; 
Opening reception: Friday, January 7, 
6-8pm; on view through February 5; free; 
utaartistspace.com.

SATURDAY, JANUARY 8
Shade Théret: Throwaway Line at Odyssey 
Theatre. With music by Alexander lezzi, 
Berlin-based dancer and choreographer 
Shade Théret’s Throwaway Line is a 
tragic-romantic-thrill-comedy dance solo 
composed for a deadbeat actress. The story 
develops as an open diary. Fragmented 
narratives from the actress’s past reveal 
both her lust and her disgust, manifesting 
as a stream of consciousness in which she 
draws on complex emotions and makes 
physical the desires of various personas 
and social relations from these memories. 
2055 S. Sepulveda Blvd., West L.A.; Satur-
day, January 8, 8pm; $20; odysseytheatre.
com.

Erin Trefry: Box of Rain at Lowell Ryan 
Projects. Exploring a means of surrealist 
automatism, in Trefry’s works fabric and 
paint mimic an aerial view of a landscape 
or map, creating multi-faceted abstract 
paintings. Oil paint is applied in a range of 
hues including greens, blues, pinks, reds 
and black — colors informed by memories 
from the artist’s childhood home. The paint-
ings are accompanied by four sculptures: 
hand-thrown ceramic slabs collaborate with 

inherited and found objects, such as book-
ends, brass drawer knobs, indigo textiles 
and purse handles. Alluding further to the 
cyclical nature of life, these works explore 
the importance of connectivity and balance. 
4619 W. Washington Blvd., West Adams; 
Opening reception: Saturday, January 8, 
noon-6pm; on view through February 12; 
free; lowellryanprojects.com.

Miles Regis: Better Days Ahead, at Von Lintel 
Gallery. Miles Regis is known for his intri-
cate mixed media paintings which often 
fuse image with text, making astute social 
and cultural commentary. With a visual 
narrative firmly based in the rich tradi-
tion and evolution of masquerades in his 
native Trinidad, Regis’ work is an emotional 
response to his life as a Black immigrant in 
America of 31 years. He has been paint-
ing commentary on race relations with a 
positive and unifying message his entire 
career, and his relentless optimism is the 
perfect way to set a tone for a more blessed 
new year. Bergamot Station, 2525 Michigan 
Ave., Santa Monica; Opening reception: 
Saturday, January 8, noon-7pm; on view 
through March 5; free; vonlintel.com.

Dust & Wisps: Drawings by Michelle Seo and 
Paintings by Daniel Porras at Cornelius Proj-
ects. Porras and Seo share a world of color 
and characters that reflect their respective 
cultures and experience: Porras elusive and 
ghostly, Seo maximal and detailed. Seo’s 
work balances societal class rage against the 
happiness and love of the nuclear family, 
turning her personal reality into a universal 
fiction inspired by her Korean heritage. 
Porras’ work presents anthropomorphic 
creatures that are engaged in both mundane 
routines and magical rituals, inspired by 
ancient Peruvian art. In his latest series, 

Porras imagines a world melting into itself. 
1417 S. Pacific Ave., San Pedro; Opening 
reception: Saturday, January 8, 2-5pm; on 
view through February 26; free; cornelius-
projects.com.

Rodrigo Valenzuela, Ken Gonzales-Day, 
Michael Kindred Knight at Luis De Jesus. 
Three concurrent solo exhibitions. Rodrigo 
Valenzuela’s New Works for a Post-Worker 
World speaks to the elimination not only 
of individual laborers but of the idea 
itself of the workforce. In Another Land, 
Ken Gonzales-Day presents a new series 
of drawings started in 2020 as part of a 
commission project for the Smithsonian’s 
Journal of the Archives of American Art. 
Michael Kindred Knight’s newest body of 
work, Guide Meridian, represents a pro-
gression in his approach to abstraction as 
complex pictorial events that are developed 
over time. 1110 Mateo St., downtown; 
Opening receptions: Saturday, January 8, 
3-7pm; On view through February 19; free; 
luisdejesus.com.

SUNDAY, JANUARY 9
Dominique Zeltzman at Winslow Garage. In 
her first L.A. exhibition, Baltimore-based 
video installation and performance artist 
Dominique Zeltzman presents two videos 
and a 2D work through which she explores 
domesticity, imposter syndrome, and the 
female body. In the video Balance, she 
contrasts the sexy femme executive with 
the eccentric domestic. In Memorial Shoes, 
she takes solace in fashion while reckon-
ing with the death of her mother. And in 
Continuum, she presents frames from her 
video installation Radical Home where she 
explores the container as a social construct 
among disaster scenes and banal images of 
her house. 3540 Winslow Dr., Silver Lake; 
Opening reception: Sunday, January 9, 
2-5pm; on view through February 6; free; 
winslowgarage.com.

TUESDAY, JANUARY 11
Algren comes to VOD (Streaming). The feature 
documentary Algren is a journey through 
the gritty world, brilliant mind, and noble 
heart of acclaimed author Nelson Algren. 
Exploding onto the national scene in 1950 
after winning the first-ever National Book 
Award for The Man with the Golden Arm, 
Algren defined post-war American urban 
fiction with his gritty, brilliant depiction of 
working class Chicago. Including never-be-
fore-seen archival footage, newly uncovered 
audio recordings and his own rarely seen, 
personal photo collages, the film charts the 
rise and fall of a man whose transgressions, 
compassion and thirst for justice pushed 
him to dedicate his life and career to giving 
a voice to the voiceless. Now streaming; 
algrenthemovie.com. 

WEDNESDAY, JANUARY 12
Film Maudit 2.0 (Live & Streaming). A show-

C A L E N D A R

GOEDITORS’ 
PICKS

Odyssey Theater
Shade Théret  

Throwaway Line
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3case and celebration of new (and some old) 
outré, unusual and startling films featuring 
over 100 works of cinema from 23 coun-
tries including works addressing socio-
political issues and taboo subject matter 
challenging conventional artistic assump-
tions and sexual mores. The hybrid festival 
will present both live & virtual screenings 
of 12 features, 10 shorts programs, special 
commissions, and a collection of new 
scores for iconic Lon Chaney silent films 
by contemporary Los Angeles artists. Film 
Maudit 2.0 is inspired by French avant-
garde filmmaker and writer Jean Cocteau 
who created the original Festival du Film 
Maudit (literally “cursed films”) in 1949 
aiming to celebrate overlooked, shock-
ing and experimental cinema. Live at 
Highways, 1651 18th St., Santa Monica, 
and streaming online, January 12-23; free; 
watch.filmmaudit.org.

Music
JANUARY 7-13
TSOL 
The Observatory 
Long Beach dark punks kick off the new 
year with an OC show featuring three of 
the original lineup. 7 p.m. on Friday, Janu-

ary 7 at the Observatory, $20, observato-
ryoc.com.

Ookay 
Academy LA 
L.A. DJ and producer Ookay released the 
“Be OK” single with Elohim and Flux 
Pavilion last year, so it’ll be interesting to 
see what 2022 has in store. Starting with this 
Academy set. 10 p.m. on Friday, January 7 
at Academy LA, $10-75; academy.la.

Jesse Malin & Friends: A Benefit for Howie 
Pyro 
The Roxy 
Punks and rockers come together to help 
Howie Pyro with his medical bills. Perform-
ers included Malin himself, Butch Walker, 
Jakob Dylan, H2O, Suzi Gardner of L7, and 
more. 9 p.m. on Saturday, January 8 at the 
Roxy, $25, theroxy.com.

Bow Wow Wow 
Whisky A Go Go 
There seems to be two versions of Brit new 
wave band Bow Wow Wow on the circuit, 
and this one appears to be Leigh Gorman’s, 
minus Annabella Lwin. Dame Madelyn is 
the vocalist now so that should be interest-
ing. Juliana Hale and If I Fall also play.  
6 p.m. on Thursday, January 13  
at the Whisky A Go Go, $20+;  
whiskyagogo.com.  
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NEW FOOD WASTE 
MANDATE SB1383
Here’s What To Expect in 2022
BY MICHELLE STUEVEN

One person’s waste is another’s 
compost and the reality is that 
trash can be beautiful. One of 
the new year’s new laws tak-
ing effect this January will 

crack down on California’s food waste in 
hopes of helping reduce the disposal of 
organic waste in landfills – including edible 
food – in an effort to redirect 17.7 million 
tons of waste by 2025. 

According to the L.A. County Sanita-
tion Districts, 4,000 tons of food waste 
are generated in Los Angeles County ev-
ery day, which includes dinner scraps as 
well as spoiled fruit and vegetables from 
grocery stores and restaurants. Decom-
position of food waste (organic material) 

in landfills produces methane, a green-
house gas that is 23 times more potent 
than carbon dioxide. In a landfill, this 
decomposition takes decades, and even 
in well-controlled landfills some of the 
methane leaks into the atmosphere. In a 
wastewater treatment plant’s anaerobic 
digester, the decomposition takes place 
in a few weeks and none of the methane 
leaks. By digesting rather than landfilling 
food waste, we can reduce greenhouse 
gasses in our atmosphere that contribute 
to global climate change.

Senate Bill 1383 will require cities and 
other jurisdictions to divert organic 
waste from landfills. The law requires 
that at least 20% of the edible food that 

is currently being thrown out be redi-
rected to people in need. The remainder 
of the organic waste stream can either be 
diverted to composting or anaerobic di-
gestion. The state plans to begin enforc-
ing those requirements this month.

Senate Bill 1383 mandates that Califor-
nians deposit unused food – including 
coffee grounds, egg shells, potato peels 
and other food waste – into our green 
trash cans that hold garden trimmings 
and leaves as opposed to the landfill 
waste that ends up in the black trash can.

Tier one starts this year and will moni-
tor wholesale food vendors, food service 

providers, food distributors, grocery 
stores and supermarkets. By 2024 it will 
include proof of recycling programs by 
restaurants, hotels, health facilities, large 
venues and event facilities.  

“The whole world faces the same prob-
lem of food waste,” Maen Mahfoud tells 
L.A. Weekly. Mahfoud’s company Re-
plate directs businesses with communi-
ties in need of food like chain restaurants 
and supermarkets like chipotle or whole 
foods to neighborhoods that are facing 
food insecurity. These communities tend 
to be nonprofits like soup kitchens, shel-
ters, youth programs and senior centers 
that can utilize the surplus food. 

“We do everything around food. Our 

holidays are about food, we go out and 
have food and in America we have this 
culture of abundance. Go big or go home 
kind of living. It’s great to celebrate abun-
dance, but at the same time let’s try to 
find ways to mitigate,” he says. 

So what are some ways we can help 
reduce food waste on a grassroots level?

“Something I adhere to religiously is 
not going food shopping when you’re 
hungry,” says Mahfoud, who has already 
been consulted by Calicycle, the govern-
ment organization overseeing the man-
date. “This is something that I really take 
seriously. When you’re hungry while 
shopping you always tend to overbuy 
because you’re thinking of two dinners 
instead of one.

“Don’t fall victim to those ‘use by’ 
dates. There’s a lot of confusion here 
and an area where we can cut down on 
food waste. We need better labels so con-
sumers know what can be eaten from a 
safety standpoint or what just isn’t going 
to taste as good but can still be eaten. In 
general, things that are “best by” can be 
eaten after that date, it’s just not going to 
be as fresh. It doesn’t mean you have to 
throw it away.

“Eggs and milk can have a ‘best by’ 
date, but it’s still safe just not as fresh 
from a flavor standpoint. Find ways of 
creating recipes with the leftovers like 
soups. Freeze your half-cut jalapeno or 
onion and use them later. Freeze your 
overripe bananas and make ice cream 
out of them.

“We live in a culture of three fridges, 
with one in the garage to store all sorts 
of food, much of which gets forgotten. 
We tend to go to the big box stores and 
stock up in big amounts. But at the end of 
the day, there’s nothing fresher than go-
ing to a smaller grocery and getting just 
enough fresh produce that you need. I 
encourage more grocery shopping in 
smaller amounts. Then you can gauge 
how much you actually need instead of 
just buying a whole bunch at one time. 
Your food mood might change tomor-
row and your decisions may change, 
so why lock yourself so early into what 
you’re going to eat later. Current shop-
ping is better than once a week big buys. 
In two days, you may feel like eating 
something totally different and you have 
excess waste.

“While you’re prepping meals, throw 
the scraps in a recyclable brown paper 
grocery bag instead of the sink, which 
can get tossed directly into the green bin.

“You can freeze your food scraps and 
store them in your freezer until collec-
tion day and add them to your garden 
waste. You can also freeze things like 
herbs and vegetable scraps and use them 
later for soups, stocks and stews. Freez-
ing it helps keep odors down and vermin 
out.” 

F O O D

Replate
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LAUSD REQUIRING ALL STUDENTS 
AND STAFF TO TEST FOR COVID
With positive COVID-19 cases increasing throughout L.A. 
County, LAUSD will reinstate its “baseline” testing for all 
students and staff on campuses this spring.
BY ISAI ROCHA

In the most updated LAUSD policies for 
the spring semester, all students and staff 
will be required to take a baseline CO-
VID-19 test, regardless of vaccination 
status.

In the district’s previous guidelines, vac-
cinated students and staff were going to be 
allowed to bypass the baseline COVID-19 
testing, as vaccination rates were deemed 
high enough to do so.

“Keeping our schools safe is a top priority 
for Los Angeles Unified,” the district said 
in its update. “We all have a role in keep-
ing our schools safe. Thank you for doing 
your part. Your feedback and partnership 
are appreciated. As a united Los Angeles 
Unified community, we will work together 
to ensure the safety of our students.”

With the Omicron variant increasing 
the number of positive COVID-19 cases 
in L.A. County, the school district is back-
tracking on its more relaxed testing rules.

All students will also be required to take 
weekly tests through at least the end of 
January.

Appointments for the baseline testing be-
gan Monday, January 3, with students and 
staff having until January 9 to upload their 
test results to their Daily Pass.

Students in K-12 are also eligible for free 
at-home COVID-19 antigen tests which 
can be picked up on Friday and Saturday 
between 8 a.m. and noon.

Masks will still be required in both in-
door and outdoor settings, with the district 
saying student masks should not be made 
of cloth. Staff will be required to wear sur-
gical-grade masks.

On December 14, LAUSD announced 
that it would postpone its vaccine require-

ment for students until the fall semester. It 
was previously required for the opening of 
spring, which would have required around 
30,000 students to opt for remote learning.

All students in the district will be return-
ing to class on January 11.

COVID TESTS CAN NOW BE PROFESSIONALLY 
ADMINISTERED AT YOUR DOORSTEP

With COVID-19 cases increasing in L.A. 
County and COVID-19 test site appoint-
ments being filled for days in advance, a 
new testing option has emerged, bringing 
the lab test to your doorstep.

Sprinter Health  has full-time nurses 
across L.A. County that can come to your 
home and administer COVID-19 tests, 
with results available in 15 minutes.

Similar to how appointments are made 
for L.A. County test sites, Sprinter has 
time slots throughout the day for people to 
choose from, giving a one-hour window for 
one of their medical professionals to arrive 
at your door.

From there, the antigen test is admin-
istered professionally, from either inside 
your home or outside, depending on one’s 
comfort level.

“What we do in the rapid antigen space 
fits a particular need, which is a little bit 
more for people who want clearance, ver-
sus people who are extremely sick, where 
then the PCR test makes the most sense,” 
Sprinter Health CEO and co-founder Max 
Cohen said.

Similar to what you would see when us-
ing a food delivery or rideshare app, Sprint-
er Health will send you text messages to 
remind you of your appointment, let you 
know know how far the nurse is from you 

and then a call upon their arrival.
Unlike tests at the start of the pandemic 

that required a nasal swab to be inserted 
deep into the nostril, Sprinter Health’s an-
tigen test is a shallow swab and can be done 
in about 15 minutes using tests from medi-
cal technology company Becton Dickinson.

After 15 minutes, the results are recorded 
and emailed to patients.

Primarily providing home lab work for 
blood draws, vital checks and urine sam-
ples, Cohen said Sprinter Health expanded 
into COVID-19 testing in November, with 
patients taking advantage of its conve-
nience before flights, entertainment events 
that require proof of a negative test and 
clearance from employers who also require 
the tests.

“We do in-home blood draws, vitals 
checks, a number of things that are de-
signed to allow a provider/doctor to get the 
data they need to treat a patient without the 
patient having to come into the office,” Co-
hen said. “COVID testing was something 
that we didn’t set out intending to do, it was 
just obviously a fairly large need where a lot 

of people were desiring to have a profes-
sionally administered test that goes a step 
beyond just the at-home testing.”

Cohen added that the Sprinter Health 
service is more than just convenience, as 
going to homes for these types of services is 
helpful for those who need results quickly, 
as opposed to potential long waits at a hos-
pital and results that take days to reach a 
patient’s primary physician.

At $99 for the COVID-19 test service, 
the price is higher than over-the-counter 
tests, but Cohen said it is an affordable op-
tion in comparison to a PCR test, with a 
medical professional ensuring the test is 
taken correctly, decreasing the risk of a 
false reading.

The Menlo Park-based company be-
gan offering its services in October 2021 
throughout the Sacramento area before 
making its way to L.A. County on Decem-
ber 1.

Over the holiday weekend, L.A. County 
recorded more than 44,000 positive CO-
VID-19 cases, not including results from 
at-home test kits.  

N E W S

CALL TO LEARN MORE!

(310) 206- 6756

HAS YOUR DRINKING
GOTTEN OUT OF CONTROL? 

UCLA STUDY TESTING A NEW EXPERIMENTAL MEDICATION 

FOR ALCOHOL PROBLEMS

Mention the "H-LAB Study"

Have you thought about cutting back or quitting drinking? 
******************

6 weeks of OUTPATIENT STUDY TREATMENT     *     COMPENSATION
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GOING OUT WITH  
A BANG!
L.A. Weekly’s movie critics review the hottest movies 
released near the end of 2021, a few of which are strong 
Oscar contenders. Some are available to stream, while 
others are only in theaters, but worth the wait to watch at 
home. 
BY LA WEEKLY

Nightmare Alley / In theaters 
Guillermo Del Toro’s Nightmare Alley is 

his darkest and most complex film yet, dis-
carding his obsession with monsters and 
ghouls to explore the ones we keep locked 
inside. With the Mexican-born director’s 
signature flair for massive set pieces and 
lush cinematography, you might expect it 
to be another flashy homage to film noir, 
but that would be selling this dark jewel 
of a film short. Adapted from the William 
Lindsay Gresham novel (also a 1947 film 
with Tyrone Power), Del Toro creates a 
post-Depression America populated with 
grifters, charlatans and anguished souls.

From the opening frame, it’s clear he 
and co-writer Kim Morgan have an inher-
ent, almost scholarly knowledge of noir 
and its sumptuous scenescapes. With Dan 

Laustsen’s sprawling cinematography and 
Tamara Deverell’s meticulous production 
design, the film has a wondrous, neo-noir 
atmosphere. Rusty Ferris wheels set against 
Midwestern skies and murky carnival tents 
decorated with bizarre specimens float-
ing in bottles – it’s a gritty and dreamlike 
universe. Of course, it doesn’t hurt to have 
a cast of A-listers who disappear into the 
material.

Although comparisons to the original 
movie are inevitable, Del Toro utilizes that 
film’s framework to flesh out subjects like 
mystification, greed and corruption with 
a little more rigor and the socially con-
scious themes he’s known for. The Acad-
emy Award-winning director shines a light 
on the true nature of deceit and its con-
sequences, reflecting the times we live in 

while also reminding us of what cinema was 
and hopefully will be again. (Chad Byrnes) 

The Lost Daughter / Netflix 
With The Lost Daughter, actress Maggie 

Gyllenhaal makes a brilliant debut as writ-
er-director, and in the process, guides Olivia 
Colman (best known for The Crown) to her 
finest – and most subversive – performance 
to date. Adapted from a novella by the Ital-
ian novelist Elena Ferrante, this richly com-
plex film presents a woman who raised two 
daughters but did not love the job. What 
does it mean to love your children, the film 
asks, but also want to run from them toward 
the other, better self you know you were 
meant to be? From moment to moment, 
who are you then?

Colman plays Leda Caruso, a literature 
professor from Boston who arrives at a 
Greek island resort with a plan to sit on the 

beach and work. When a large and boor-
ish family from Queens, New York, whom 
the cabana boy (Paul Mescal) will describe 
as “bad people,” lays claim to the beach just 
in front of her chair, Leda’s face tenses. She 
refuses to move to another spot on their be-
half, a stand that wins her the admiration 
of Nina (Dakota Johnson), a mother in the 
group whose increasingly fraught connec-
tion to her little girl will ignite Leda’s memo-
ries of her own years as a stressed mother to 
two daughters.

For Leda, it is often language that brings 
life back into focus and toward that end, 
The Lost Daughter is rich with quoted po-
etry used as a means to reveal or seduce 
or simply define a given moment. We fail 
ourselves first, Leda might say, but language 
rarely does. Neither will this film, which, 

like a great poem, should stand the test of 
time. (Chuck Wilson) 

Spider-Man: No Way Home / In theaters
The third installment for the Tom Hol-

land-led webslinger saga is more than just 
the latest chapter in the Marvel Cinematic 
Universe. The highly-anticipated and al-
ready high-grossing film is also a heart-
breaking tale of loss, an action-adventure 
sci-fi romp, a homage to previous Peter 
Parkers and his foes, and a powerful adhe-
sive cementing different aspects of the Mar-
vel Universe together, be it Disney (Doctor 
Strange), Sony (previous Spidey films), or 
Netflix (Daredevil). And on every front, it’s 
successful.

When we last left poor Peter Parker (Tim 
Holland), it seemed the high school senior 
just couldn’t seem to catch a break. Already 
having difficulty trying to juggle his alter 
ego with his teenage angst, Peter now has 
to deal with being outed by the muckrak-
ing J. Jonah Jameson (who should forever 
be played by JK Simmons). Peter’s life is in 
shambles, causing him and his Aunt May 
(Marisa Tomei) to live on the lam as he 
becomes the friendly neighborhood scape-
goat. There is only one solution: magic. But 
after a visit to Doctor Strange causes a spell 
to go awry, Peter now has to deal with a 
handful of Spider-Man’s greatest foes from 
previous franchises. Those Spider-Men 
walked so that MCU’s Spider-Man could 
run. 

The end result is a whole new origin story 
to a whole new Spider-Man, one steeped in 
tragedy and loss, but now geared to become 
a superhero to the likes audiences have nev-
er seen. (Erin Maxwell) 

The Tender Bar / Amazon Prime Video  
(beginning Jan. 7)

Based on J.R. Moehringer’s 2005 memoir, 
George Clooney’s The Tender Bar chronicles 
the childhood of its author in Long Island 
during the ’70s and ’80s. Estranged from his 
alcoholic father, J.R. is raised by his mother 
and wise-cracking Uncle Charlie who owns 
a bar and mentors him on the ways of love, 
life and masculinity. Conceptually, this 
sounds like fertile ground for an interesting 
character study and perhaps a fresh angle on 
the coming-of-age story. Unfortunately, this 
movie misses its mark.ф

Although director Clooney and screen-
writer William Monahan brought the 
Pulitzer Prize-winning journalist’s book 
to the screen with earnestness, the end 
result plays out with such an insouciant, 
muddled style, it’s difficult to get inside of 
it. Scenes are tossed together like discarded 
laundry, without a thought to creating any 
momentum or emotional gravitas for the 
main character. Although the movie is aes-
thetically nice to look at, with everything 
swathed in an orange glow of nostalgia, 
Clooney’s directing lacks focus and inten-
tion. What’s the point of this flick? It’s a 

E N T E R T A I N M E N T

West Side Story
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7shame because you can feel that the movie 
has a heartbeat somewhere, even if you can’t 
find a pulse.

Ben Affleck as Charlie is the main rea-
son to see this movie. With a spotty ca-
reer (recent scathing headlines aside), he’s 
grown into a more confident and nuanced 
performer in his last few projects. There 
are times you just want the filmmakers to 
stop, take a hard left turn, and drop us into 
Uncle Charlie’s grimy, smoke-filled apart-
ment, where we can listen to him wax po-
etic on manly stuff for the rest of the movie.  
(Chad Byrnes) 

Being The Ricardos / Amazon Prime Video
More than anything else, Aaron Sorkin’s 

new masquerade-biopic, Being the Ricardos, 
is a master class in the diminishing returns 
of what we now call “Sorkinese.” Like the 
guile in a salesman’s spiel, you know it when 
you hear it. Not even David Mamet has such 
a distinctive dialogue voice. Everyone em-
broiled in a Sorkin script is the same kind of 
sniping wisenheimer, spitting tommy-gun 
aphorisms in studiously overlapping con-
versations that zing with sarcastic ricochets. 
Whether you are a White House official 
or Abbie Hoffmann or Steve Jobs or Mark 
Zuckerberg or, here, Lucille Ball, you’re 
a fast-thinking, tirelessly clever Sorkin-
ian clone, dishing up a lather regardless of 
what’s being discussed.

Which may or may not be an issue, de-
pending on our various saturation points 
– taken one dollop at a time, Sorkin’s bon 
mots can often light up like fireworks. How 
much is too much? Being the Ricardos is, 
in any case, an odd project for this topical 
impresario of snark, being a plunge into a 
particularly tumultuous week in the lives 
of Lucille Ball (Nicole Kidman) and Desi 
Arnaz (Javier Bardem), in their heyday 
as America’s most beloved sitcom wife-
husband. It was “a scary week,” we’re told 
several times by actors (Linda Lavin, Ronny 
Cox) playing I Love Lucy production vets in 
their dotage, but we have to take their word 

for it, since Sorkin combines things that 
were not simultaneous. 

Kidman’s mask-like presence only empha-
sizes Sorkin’s distance from factual reality. 
The repeated correlation between Lucy’s 
Red Scare pickle and Desi’s own experience 
being routed from Cuba in 1933 is a stretch, 
even for Sorkin, as that coup d’etat was at the 
hands of a disgruntled military, not Com-
munist revolutionaries. The plot’s twin di-
lemmas – bad publicity and network prud-
ery – turn out to be inconsequential, and so 
is Sorkin’s movie. As you’d expect, Bardem 
is the saving grace here, his natural charm 
and gravity (sans prosthetics) energizing 

the film’s best scenes, including a rous-
ingly convincing nightclub version of “Ba-
balu” that overshadows the Arnaz original.  
(Michael Atkinson) 

West Side Story / In theaters 
If you’ve ever wanted to see the man be-

hind Jaws, E.T. and Indiana Jones tackle a 
musical, you’re in luck. Even if you never 
knew you wanted that, you’re still in luck, 
because Steven Spielberg’s West Side Story is 
a straight-up blast.

With the help of co-writers Tony Kush-
ner and Stephen Sondheim, Spielberg has 
dusted off Arthur Laurents’ source material, 
once a Broadway play, and of course, Robert 
Wise’s beloved musical from 1961. He’s giv-
en it a modern update, addressing themes of 
racism and gentrification in new ways, but 
the basic formula remains the same.

Spielberg even made efforts to remove the 
racist undertones of the ‘61 version cast-
ing Latin actors and adding a more mul-
tidimensional take on Puerto Rican life in 
New York. Despite under-performing at the 
U.S. box office opening weekend (at $10.5 
million), West Side Story is worth a theater 
visit (and however long the wait to stream). 
It’s a vividly produced collage of perfor-
mance, cinematography, romance and 
tragedy that fans of the original movie will 
love, maybe even more than its predecessor.  
(Asher Luberto)  

Spider-Man
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KYLE IS STILL  
SUPER DUPER
It’s Not So Bad for Ventura Rapper and Singer
BY BRETT CALLWOOD

Back in 2020 when Kyle (formerly 
known as SuperDuperKyle and 
KiD but born Kyle Thomas Har-
vey) released his See You When 
I’m Famous album, it felt like a 

self-fulfilling prophecy. A little cocky in all 
the right ways. Two years on, and things are 
going pretty much to plan for the platinum-
selling artist. He’s just released the “Perfect” 
single, and his new album, It’s Not So Bad, 
drops on January 28. You only have to look 
at those titles to see that positivity reigns 
with Kyle right now.

The Ventura artist says that the sound 
on the new album has evolved hugely 
from that last one, mainly because he 
only knows how to create based on what 
he’s currently interested in.

“I’m like a kid where my interests will 

change from one genre to the next, from 
one tone of voice to the next,” he told 
us by phone. “On See You When I’m 
Famous I was speaking on Ventura, my 
hometown, and it was very surf rock in-
fluenced. But on It’s Not So Bad, I kinda 
got really into R&B and house music, 
and UK garage started influencing me. 
So the sound has really just gotten more 
mature. It feels more sexy and relation-
ship-focussed. I realized I want to speak 
on things that I’m educated on, and I hap-
pen to have been in love for a really long 
time so I know about those topics, rather 
than reaching till I rap about stuff that I 
have no clue on.”

The ongoing lockdown naturally had 
an impact on the recording and release 
of this forthcoming album. Initially, Kyle 

says that the entire story came from him 
being locked up in the house and having 
nothing but negative things to focus on. 
At first, he says, he was going to make a 
lo-fi album that was very sad. But then his 
mindset changed.

“I have a bunch of songs like that,” he 
says. “Longing to connect with people 
in a real way and having that stripped 
from me confronted me with a bunch of 
work I need to do on myself to come to 
the conclusion that life is not so bad and 
there’s a bunch of things to be grateful 
for and happy for. I was depressed when 
I was trying to connect with people over 

the phone, and my phone doesn’t really 
love me at all. It’s not real. All Instagram 
and social media does is give you this 
false sense of dopamine, but it’s not real 
life. When I lost that connection with my 
fans, I had to discover again for myself 
why life is not so bad, what is there to 
be happy about, and how to deal with 
things when I’m by myself. That’s what 
a lot of the album speaks on. So yes, the 
pandemic fully helped it along. Through 
working on these sad songs, I had to go 
to Miami for a little bit and realize that I 
want to dance and make uptempo music. 
It’s like one long therapy session. Every 
album is with me.”

On that theme, the new single is “Per-
fect,” a song that Kyle describes as self-
help music. 

“I’m trying to say nice things to myself 
and I’m doing it over this house music,” 
he says. “The studio session when I made 
‘Perfect’ was inspired by trying to come 
up with a phrase that people could say ei-
ther to themselves or to other people that 
made them feel better about themselves. 
I feel like so much music nowadays, even 
if you repeat the hook, is some pretty 
messed up, negative shit. I wanted to 
come up with a phrase that simply adds 
some positivity into somebody’s ethos 
when they say it. ‘Perfect’ turned out to 
be that record. It’s like an awesome, body-
positive, self-help club song. People in the 
club don’t know that secretly we’re doing 
therapy with them.”

As we’re writing, we’re still coming to 
terms with the death of Drakeo the Ruler. 
Kyle was a fan.

“It’s just really sad,” Kyle says. “I feel 
sorry that a life was cut so short so young, 
with so much promise ahead of his ca-
reer. Not just for him but for his family 
and people depending on him. I feel like 
festivals and venues, when you’re host-
ing artists that are maybe dealing with 
things, you should take extra precautions 
to make sure everybody is safe.”

Looking ahead, 2022 should be another 
great year for Kyle. He’s getting ahead of 
the tech game too, releasing the new al-
bum as an S-NFT.

“Essentially, in simple human terms, 
my fans or anybody else have an op-
portunity to participate in ownership 
of this music with me,” Kyle says. “So 
I’m selling 50 percent of the ownership 
of this album to the open market. You 
have the ability to buy a share of the 
album. If the album blows up and be-
comes a platinum-selling album and has 
all this success, your investment is now 
earning you money. It’s just like being 
able to put your money into somebody 
you believe in. You’re putting the ball 
into their court. They’re the people who 
buy the music, and now they can pro-
mote the music for you because they’re 
invested in it. We’re doing this together. 
Why don’t I split the royalties with peo-
ple who love me and see what we can do 
together? I really think it’s the future of 
the music industry.”

Beyond It’s Not So Bad, Kyle has much 
more planned for next year.

“I have multiple albums planned,” he 
says. “Now that I’m independent, I feel 
inspired to move at the pace I want to 
move and I want to give my fans as much 
music as possible. There’s a short film 
coming for It’s Not So Bad that I’m excit-
ed about. So expect more films, albums, 
and an entire tour. I’m also working on 
getting a six pack, so we will accomplish 
that as well.”

Good for you, sir.
The “Perfect” single is out now. The It’s 

Not So Bad album is out in January. 

M U S I C

Kyle  
(KO Lee)
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CALIFORNIA’S 
CULTIVATION TAX  
HIKE HITS POT
The state’s farmers prepare for a tax hike as many still sit on 
last year’s crop. 
BY JIMI DEVINE

Regardless of whether or not the 
cannabis will actually be sold, 
California’s cultivation tax hike 
hit on January 1. 

Now four years into the im-
plementation of Prop. 64, one of the most 
hot-button topics remains the level of taxa-
tion faced by small farmers we thought we 
were voting in favor of. Specifically, the 
idea of creating an industry that would 
bring them into the light. But in the pro-
cess of merging medical marijuana regula-
tions and the will of the voters, protections 
for those small farmers against mega pro-
ducers were lost. 

What does that have to do with taxes? As 
the giant farms flooded the marketplace 
the price of a pound of marijuana crashed. 
When you’re getting $1,500 a pound for 
your weed, it’s not as crazy to pay $161.28 
in cultivation tax a piece, up from $154.40 
last year. But what if the price of the pound 
drops to a few hundred dollars as we saw 
in 2021? 

Unfortunately for farmers, that means 
half the value of their crop is going to 
the state as cultivation tax alone. Never 
mind all the other aspects of compliance 
like testing, banking fees, excise tax, and 
a weird permitting structure that requires 
annual authorization. So after the state has 
taken over half of the value already the rest 
is divided amongst the other compliance 
and payroll costs leaving pennies for the 
farmer. 

Different styles of production will feel 
the increase less. I talked with one medi-
um-sized indoor producer with a facility 
just under 600 lights that does a lot of white 
labeling for other brands expecting to see 
an additional tax hit of about $40,000 in 
2022 from the hike. 

But their pricing situation is much differ-
ent from small outdoor farmers talking in 
hundreds per pound. 

“December was rough. Max was $1,800, 
and most went out closer to $1,600,” the 
grower told L.A. Weekly of the prices he 

was getting for top-shelf indoor. “Some I’m 
still sitting on waiting for a deal but we har-
vest every 7 days all year so there’s always a 
new batch, which means I’ll probably have 
to fire sale some of last month’s stuff that 
hasn’t moved yet in the $1,200 range.”

Up north, the team at Ladybug Farms 
has been proactive in dealing with their 
tax burden. In October they put together 
a presentation outlining local taxation 
in Monterey, “which we were able to re-
duce to $3/Sqft of flowering canopy,” Jake 
Brookes, director of operations, told L.A. 
Weekly.

But the hike in the cultivation tax is still 
going to cost them a pretty penny. Lady-
bug Farms is expecting to get hit with an 
increase of just over a quarter-million dol-
lars, $255,712 more than last year. 

“Our combined cultivation tax liabil-
ity across dry flower, leaf and fresh flower 
cultivation tax that would be paid between 
ourselves, our manufacturing and whole-
sale partners would be $5.96 million,” 
Brookes noted. That’s assuming Ladybug 
Farms cultivates the same total bio-mass 
with post-processing ratios and sales allo-
cations also holding steady. 

One of the state’s OGs also broke it down 
for us. As a neighbor of Lawrence Ringo 
and one of his test subjects, Harry Rose is 
one of the original players when it comes 
to CBD whether Sanjay Gupta visited his 
farm or not. Rose continues his patient-
first approach these days through a wide 
range of products at Rosette Wellness. 

“Most cultivators don’t pay the cult tax. It 
gets passed on to final distro who theoreti-
cally pays it. Just eliminating cultivation 
tax will not help save small farmers as they 
aren’t paying it anyway, most of the time,” 
Rose told L.A. Weekly. 

He also believes the increase in pound 
price by $150 also isn’t enough given the 
market.

“License fees are very expensive at the 
state and local levels and are due before 
any product is sold as well as the fact that 

any other license of this type would be 10 
years or permanent, such as in alcohol,” 
Rose said. “It is complex and people are 
simplifying without knowledge.”

Rose also argues the big corporate can-
nabis players are pushing for just cultiva-
tion and excise tax relief as that will make 
their profits higher while other needs of 

the small farmer, in addition to tax relief, 
get lost in the noise. 

“In reality, we need to allow small farm-
ers and producers to do their own COA 
testing, processing, transportation, distri-
bution and sales,” Rose said before calling 
for license fee relief in addition to tax relief 
to help save the industry. 

C A N N A B I S Birdseye View
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IAN INGRAM’S ROBOT MENAGERIE 
INHABITS THE BEALL CENTER
A new exhibition explores how art facilitates interspecies 
communication.
BY LIZ GOLDNER

The Beall Center’s Ian Ingram exhi-
bition explores what the epony-
mous artist refers to as “animal 
morphology, robotic avatars, 
interspecies communication 

and technology in natural environments.” 
The 21 pieces in the exhibition involve 14 
robots — all appropriating animal forms 
and behavior — that Ingram built and filmed 
over 20 years in the high, desolate landscapes 
of arctic fells, in city streets, parks and ponds, 
and in back-country lakes and mountains.

Ingram, who created several pieces in 
this show during his recent residency at 
the Beall Center, has a Bachelor’s degree 
in Ocean Engineering and an Master’s in 
Ocean Acoustics from the Massachusetts 
Institute of Technology, plus an M.F.A. in 
Visual Art from Carnegie Mellon Univer-
sity. He has exhibited his work nationally 
and in Halifax, Copenhagen and Amster-
dam, among several other foreign cities.

Much of his work focuses on “synan-
thropic animals,” or on those “most closely 
tied to ourselves and our places.” He ex-
plains that the robots function similarly to 

the animals they communicate with when 
the subject of their focus (whether raven, 
lizard or worm) appears on the scene. He 
adds that the robots have detailed flash-
bulb memories of the times when the sub-
jects of their intent (the real animals) are 
perceived to be nearby.

Indeed, the animal universe that In-
gram replicates robotically and in films 
is fraught with challenges and danger, 
along with delights including liaisons 
with flowers and mating. Beyond the 
scientific and artistic aspects of his ro-
botic experiments, Ingram is engaging 
in a deeper understanding of the animal 
world. If all of this sounds fantastical and 
futuristic — and a little hard to wrap your 
mind around — you’re not alone. The 
L.A. Weekly asked the artist to introduce 
us to his ecosystem of avatars, creature by 
creature.

L.A. WEEKLY: When did you first be-
gin creating robots? 

IAN INGRAM:  I made my first real 
robot when I was 10. It gathered chalk 

from our schoolroom’s chalkboard 
tray, and then signaled success when it 
reached the end of the tray by doing a 
kind of dance. In 1995, I started to build 
a robot that would inhabit and some-
how belong in the tiny habitat formed 
by islands off the New Hampshire coast. 
I am still working toward finishing that 
project.

Please describe Lizardless Legs.
It is one of a series of robots that at-

tempts to enter the border disputes of 
Western fence lizards by watching for 
the lizards’ territorial push-up signals 

and responding with its own push-ups. 
The push-up gesture dominates (as it is 
the robot’s main function) and is also a 
mating display. So to a degree, Lizard-
less Legs is a lizard sexbot (or a robot 
designed for sex).

And Nevermore-A-Matic?
This piece tries to tell our stories about 

the end of the world to ravens using 
coded beak wipes. The birds likely don’t 
really understand, but from the biosemi-
otics (signs and codes) of excessive beak-
wiping, they might gather that the robot 
is deeply worried about something.

Love this name — Danger, Squirrel 
Nutkin.

Prey animals alert each other to danger 
using alarm signals. Danger, Squirrel Nut-
kin — a robot looking for squirrel preda-
tors like dogs, foxes, cats, hawks and peo-
ple — alerts the local squirrels using their 
own alarm signals, which is tail flagging. 
The robot has three tails, so its message 
could amount to a supernormal stimulus.

And Elongate Evans?
My residency at the Beall and collabo-

ration with neuroscientist Steve Mahler 
there led me to a deliberate turning to-
wards synanthropic animals. Steve keeps 
as pets a breed of rat called Long Evans. I 
spent time with them at night in the dark 
in his garage. I became interested in how 
synanthropic animals’ bodies fit into the 
built environment, and how they find 
facsimiles there of the places where they 
evolved. And because of the rat’s procliv-
ity for chewing, I armored and enclosed 
my robot’s vitals in ways that I have rarely 
done.

Now tell us about Marvelous Meat.
Marvelous Meat is a short film, akin to 

a nature documentary of Nevermore-A-
Matic in arctic Finland, where it broad-
casts its message of doom into a sup-
posedly pristine landscape full of crows, 
magpies, foxes, flies, and molting rein-
deer. It oversees a carcass made of pig, 
cow, sheep, and reindeer parts, bought 
shrink-wrapped in plastic at the super-
market.

Please describe the On Beyond series 
— On Beyond Duckling, On Beyond 
Pond, and On Beyond Mother Goose at 
the Lake.

In the early 2000s, I was trying to cre-
ate artificial symbiosis. When I failed at 
that (symbioses are really million-year 
projects), I tried to create what I called 
sculptural symbiosis. This led to a series 
of robots engaging in their own mating 
rituals in wild places while cohabiting 
with the animals and plants there. On 
Beyond Duckling never had a mate, mak-
ing its overtures plaintive and forlorn. To 
make up for that, I made On Beyond 
Mother Goose who did have a mate, On 
Beyond Father Gander. They executed 
their synchronized mating ritual of bows 
and spins aligned with the Earth’s mag-
netic fields while miles apart because they 
had a linked sense of time’s passage.

Last but not least, tell us about your 
rat-related installations.

There are quite a few rat projects. Two 
are new bodies for rats: Rat King, the en-
tanglement of these new rat bodies; and 
A Whiskerer, a rat re-embodied in a form 
that allows it to have gentle liaisons with 
flowers. They are built from surveillance 
cameras. With the piece, Dropping, the 
robot’s surveillance camera goes physi-
cally all the way down to the floor from 
the gallery ceiling because its focus is on 
that plane and on the scurrying and ac-
tivities occurring there. Rats With Wings 
connects rats with their feathered coun-
terparts, the pigeons and gulls. Sleep-
ing Beauty gives surveillance cameras a 
chance to rest from their vigilant watch, 
dreaming during the day in REM sleep 

A R T

Ian Ingram at Beall 
Center. Left Rat King  
(2019-2021). Middle-right 
Cinderella  (2019-2021) 
and Fine Feathered Friends 
(2020-2021).  Foreground 
Sleeping Beauty  (2019)

PHOTO BY YUBO DONG OF STUDIO
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11about the rats it saw during the night.
In working with Mahler and talking 

with his colleagues about efforts to un-
derstand how the brain encodes memo-
ries during flashbulb memory, I became 
interested in engaging with my robots’ 
memories. With a prey animal like a rat, 
life is a risky business with an associated 
need for vigilance and crystallizing les-
sons from traumatic and near-traumatic 

events. The surveillance cameras I use, 
beyond the similarities in color and 
form they have with rats, exist in a world 
of vigilance with the presumption that 
something bad is always about to hap-
pen.

The exhibition is on view through 
March 5 at UC Irvine’s Beall Center for 
Art + Technology, 712 Arts Plaza, Ir-
vine; beallcenter.uci.edu.   

Senior Software Engineer 
sought by Emser Tile, LLC. 
for its Los Angeles, CA ofc. 
Responsible for providing 
software development for 
internal audit and various 
other projects as needed. 
Telecommuting is permit-
ted. To apply, send resume 
to: Rebecca Hausman, 8431 
Santa Monica Blvd, Los 
Angeles, CA 90069 or rebec-
cahausman@emser.com and 
reference Job# 1001.

Operations Director (Buena 
Park, CA) F/T. Plan, direct, 
or coordinate operations of 
our organization. Formulate 
policies, manage operations 
& prep reports to our 
President. Serve as advisor 
to the president on issues 
affecting business. Interface 
w/ various depts w/in the 
Noritsu Group incl Japan 
headquarter & Stakeholders. 
Promote organizational 
effectiveness & lead & coord 
operations w/ Noritsu USA 
& Noritsu Japan executive 
mgmt teams. Reqmts are 
Bach’s deg (or foreign edu-
cational equiv) in Economics 
or Business, Business Admin 
& Mgmt, Mgmt or closely 
related + 24 months of exp 
in job offered or as General 
& Operations Manager, Busi-
ness Manager, Consultant, 
Business Consultant, 
Operations Director or 
closely related. Must be 
fluent in Japanese language 
(read/write/speak). Email 
resume to: Noritsu America 
Corporation, Attn: Kathy 
Creyer, Director-HR at: kathy.
creyer@noritsu.com 

Product Manager sought 
by Weld-On Adhesives, Inc. 
in Compton, CA. Conduct 
resrch studies (VOC) & 
analyzg market data/sales 
trends to fully understd 
consumr needs & market 
dynamics. Req. Master’s 
in Engineering Mgmt, Biz 
Mgmt, Marketing, or rel 
field + 3 yrs of product 
mgmt exp for industrial 
products. Send resume to: 
Arlene Morimoto / Re: PM, 
Weld-On Adhesives, Inc., 
455 W Victoria St, Compton, 
CA 90220.

EDI Analyst sought by 
Weld-On Adhesives, Inc. in 
Compton, CA to create biz 
process & data maps, set up 
communication protocols, 
& perform functional & inte-
gration testing with trading 
partners. Req. Master’s in 
computer science or rel + 2 
yrs exp with EDI processing. 

Send resume to: Arlene 
Morimoto / Re: EDI Analyst, 
Weld-On Adhesives, 455 W 
Victoria St, Compton, CA 
90220.

VP R&D needed at Los 
Angeles, CA HQ: The VP 
R&D for MyEtherWallet, 
Inc. is resp overseeing team 
of 4-6 s/w apps engineers 
in analyzing new tech to 
improve current & future 
company products, & 
researching & reporting risk 
factors that may negatively 
impact company’s product 
goals. Ms Comp Sci, Info 
Sys, Comp Engineering, or 
rel, or Foreign equiv; Must 
have deep understand-
ing of: object-oriented 
& svc-oriented app dev 
techniques & theories; 
GraphQL, VueJS, Typescript/
JavaScript, NodeJS, REST 
API, Git; both NoSQL & SQL 
Databases; design & dev 
of enterprise grade s/w; 
source control mgmt sys 
& continuous integration/
deployment environ-
ments; automated testing, 
debugging, performance 
profiling & optimization/
bug tracking platforms such 
as Sentry or Snyk; Project 
& resources mgmt skills, 
demonstrated ability to 
dev repeatable processes 
or improve an existing 
process in product dev; Pro-
totyping; Blockchain tech 
specifically Ethereum; Geth 
&/or Parity protocols; AWS 
experience, in particular: 
data analytics w/ AWS 
Athena, data storage & 
mgmt w/ S3 & DynamoDB; 
serverless computing 
infrastructures inc. AWS 
Lambda or Apache Kafka; 
Layer-2 Ethereum scalability 
protocols; In-depth R&D 
skills in Blockchain &/or 
decentralized sys &/or 
info systems design. Send 
Resumes to MyEtherWallet, 
Inc., Attn: Brian Norton, 
COO  brian@myetherwallet.
com Ph:  773.386.3938

Designer: create designs for 
woman’s shoes. Req. BFA 
Mail resume: Cape Robbin, 
Inc. 1943 W. Mission Blvd. 
Bldg F Pomona, CA 91766.

Public Relations Specialist, 
F/T, bachelor’s degree in 
Public Relations, Interna-
tional Relations, or any 
related, Mail resume: Levin 
& Nalbandyan, LLP, 811 
Wilshire Blvd. Suite 800, Los 
Angeles, CA 90017.

Structural Engineer 
(Mult. Pos.) (Stantec 
Consulting Services, Inc.; 
Los Angeles, CA): Perform 
engg duties in planning, 
designing, & overseeing 

construction & maintenance 
of wood, concrete, & steel 
bldg structures & facilities. 
Req’ts incl.: Bach’s deg. or 
foreign equiv. in Civil Engg, 
Structural Engg, or rel. field, 
& 4 yrs of rel. work exp.; 
OR Master’s deg. or foreign 
equiv. in Civil Engg, Struc-
tural Engg, or rel. field, & 2 
yrs of rel. work exp. Must 
have an active PE license in 
Civil Engg from State of CA. 
Telecmmtng permitted 1 
day a week. Travel to various 
locatn throughout US req’d 
up to 20%. Interested appli-
cants email CV to HRApply@
stantec.com & specify 
“Structural Engineer” in 
subj. line. 

Architectural Designer (Job 
Site: L.A., CA), Design Group 
Beau, Inc. B.A. req’d. Send 
resume to 440 Shatto Pl. 
#415 L.A., CA 90020.

LEGAL NOTICES
 
ORDER TO SHOW CAUSE FOR 
CHANGE OF NAME Case No. 
21LBCP00219 Superior 
Court of California County 
of Los Angeles located at: 
Long Beach Courthouse 275 
Magnolia Ave., 1st Floor 
Long Beach, CA 90802. Filed 
On 12/03/2021 - In the 
matter of Petitioner 
MARIELA TRUJILLO. It is 
hereby ordered that all 
persons interested in the 
above-entitled matter of 
change of name appear 
before the above-entitled 
court as follows to show 
cause why the petition for 
change of name should not 
be granted. Court Date: 
01/28/2022, time: 8:30 a.m., 
Dept 27. Located at Long 
Beach Courthouse 275 
Magnolia Ave., 1st Floor 
Long Beach, CA 90802. And 
a petition for change of 
name having been duly filed 
with the clerk of this Court, 
and it appearing from said 
petition that said 
petitioner(s) desire(s) to 
have his name changed 
from: CAMILA ROSE 
CARDENAS TRUJILLO to 
CAMILA ROSE CARDENAS 
TRUJILLO. Now therefore, it 
is hereby ordered that all 
persons interested in the 
said matter of change of 
name appear as indicated 
herein above then and 
there to show cause why 
the petition for change of 
name should not be 
granted. It is further 
ordered that a copy of this 
order be published in the LA 
Weekly, a newspaper of 
general circulation for the 
County of Los Angeles, once 

a week for four (4) 
successive weeks prior to 
the date set for hearing of 
said petition. Set to publish 
12/31/21 + 01/07 + 01/14 + 
01/21/22. Dated: 12/28/21..

ORDER TO SHOW CAUSE 
FOR CHANGE OF NAME Case 
No. 21STCP04023 Superior 
Court of California County 
of Los Angeles located at: 
Central District Central 
Courthouse 111 North Hill 
Street, Department 74, Los 
Angeles, CA 90012. Filed On 
12/092021 - In the matter 
of Petitioner DMITRI LOGI-
NOWSKI. It is hereby ordered 
that all persons interested 
in the above-entitled matter 
of change of name appear 
before the above-entitled 
court as follows to show 
cause why the petition for 
change of name should not 
be granted. Court Date: 
01/24/2022, time: 10:00 
a.m., Located at Central 
Courthouse 111 North Hill 
Street, Department 74, Los 
Angeles, CA 90012. And a 
petition for change of name 
having been duly filed with 
the clerk of this Court, and 
it appearing from said peti-
tion that said petitioner(s) 
desire(s) to have his name 
changed from: DMITRI 
LOGINOWSKI to DIMITRI LOGI-
NOWSKI. Now therefore, it is 
hereby ordered that all per-
sons interested in the said 
matter of change of name 
appear as indicated herein 
above then and there to 
show cause why the peti-
tion for change of name 
should not be granted. It is 
further ordered that a copy 
of this order be published in 
the LA Weekly, a newspaper 
of general circulation for 
the County of Los Angeles, 
once a week for four (4) 
successive weeks prior to 
the date set for hearing of 
said petition. Set to publish 
12/24 + 12/31/21 + 01/07 + 
01/14/22. Dated: 12/20/21.

FICTITIOUS BUSINESS 
STATEMENT 2021047103 
The following person(s) 
are doing business as 1. 
WRAPPED WITH MOLOVE 
2. MOLOVE 3. LA APPAREL 
SERVICES Street address: 
850 S. BROADWAY ST SUITE 
606 LOS ANGELES CA 90014. 
MAILING ADDRESS: 1802 
SOUTH COCHRAN AVE LOS 
ANGELES CA 90019.  Articles 
of Incorporation or Orga-
nization Number: AI #ON 
201600510094 REGISTERED 
OWNER(S): 1. MK APPAREL 
INDUSTRIES LLC 1802 SOUTH 
COCHRAN AVE. LOS ANGE-
LES, CA 90019. This business 
is conducted by an LLC. The 
date registrant started to 

CLASSIFIEDS

Visit www.squirt.org today to join the action

WhereWhere
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come togethercome together

WhereWhere
ALL GUYSALL GUYS

come togethercome together

EMPLOYMENT
& EDUCATION

We are here to help.
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Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony  subject up to 5 years in prison or 

a fine up to $50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Thank you Saint Jude, Saint of the Impossible, EC

WANTED HOTWHEELSWANTED HOTWHEELS
1968-19851968-1985

COLLECTOR WILL PAY TOP DOLLARCOLLECTOR WILL PAY TOP DOLLAR
(562) 708-9069(562) 708-9069

acmecollectables.comacmecollectables.com

$$Top Dollar Paid$$

Goldendoodles Standard. Red Standard Poodles.  
First Vaccines and deworming. Excellent therapeutic  
family dogs. please text or call Lisa 424-227-2646.  

Instragram @redpoodlesndoodles

SECURITY GUARDS NEEDED 
Rio Gentlemen's Club - 13124 S Figueroa St, Los Angeles, CA 90061 $18 to 

$20 an hour. Outside security needed for patdowns, ID checks and monitoring 
parking lot of the club. Please contact Dave Carlson at Rmckinney@jjmfirm.com

LIVE-IN DOMESTIC COUPLE
Looking for a legal, honest, vaccinated, energetic live-in proactive couple in WLA area (2 acres, 3 adults, 

animals, informal lifestyle). Job requirements: housekeeping, handy person skills, cooking, chauffeuring, and 
car maintenance. English speaking, non-smoking, and experienced with solid references.

Work 5 days a week. Tue-Sat, competitive salary + benefits.
The couple would live for free (housing, electricity, gas and internet) in a recently redone 800-sq-foot one bedroom cabin, 

with full bath and kitchen.
Serious inquiries only please. Please send resume or work history and qualifications to April. 

Principals only. No recruiters, please don’t contact this job poster.
Do NOT contact us with unsolicited services or offers: amarkresumes@gmail.com. 

CLASSIFIEDS
transact business under the 
fictitious business name or 
names listed above: N/A. 
NOTICE- IN ACCORDANCE 
WITH SUBDIVISION (A) OF 
SECTION 17920. A FICTITIOUS 
NAME STATEMENT EXPIRES 
FIVE YEARS FROM THE DATE 
I WAS FILED IN THE OFFICE 
OF THE COUNTY CLERK, 
EXCEPT, AS PROVIDED IN 
SUBDIVISION (b) OF SECTION 
17920, WHERE IT EXPIRES 40 
DAYS AFTER ANY CHANGE IN 
THE FACTS SET FORTH IN THE 
STATEMENT PURSUANT TO 
SECTION 17913 OTHER THAN 
A CHANGE IN RESIDENCE 
ADDRESS OF A REGISTERED 
OWNER. A NEW FICTITIOUS 
BUSINESS NAME STATEMENT 
MUST BE FILED BEFORE 
THE EXPIRATION. EFFECTIVE 
JANUARY 1, 2014. THE 
FICTITIOUS BUSINESS NAME 
STATEMENT MUST BE AC-
COMPANIED BY THE AFFIDA-
VIT OF IDENTITY FORM. THE 
FILING OF THIS STATEMENT 

does not of itself authorize 
the use in this state of a 
fictitious business name 
in violation of the rights 
of another under federal, 
state, or common law (see 
Section 14411 et seq., Busi-
ness and Professions Code.) 
Publish 11/26, 12/03, 12/10, 
12/17/21. LA Weekly.

 

REAL ESTATE
 
ROOM FOR RENT 2116 Port-
land Street. Bedroom with 
private bathroom. Rent is 
$1,100/month, Wifi, A/C and 
all utilities included. Close to 
USC and  downtown. (213) 
215-1350 7 days 9am-9pm

2 1 3 . 9 1 5 . 0 3 8 2
2 1 3 . 4 3 6 . 8 8 0 4

#2034214 BEVERLY BLVD.
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