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Homeless Advocates And LAPD Clash • The Audubon Society’s Mapping Migraciones • Vákoum contrasts the beautiful with darkness

From Disclosure to Drag Race, Transgender Visibility & Acceptance Might Finally Be Within Reach

®

In Transition
By Lina Lecaro
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Airports

Ports & Harbors

Public Buildings

Rail & Transit

Roads & Highways

Water

The Rebuild SoCal Partnership (RSCP) consists of 2,750 
contractors throughout Southern California that represent 
more than 90,000 union workers. RSCP is dedicated to 
working with elected officials and educating the public 
on the continued need for essential infrastructure 
funding, including airports, bridges, ports, rail, roads, and 
water projects.

Transforming Southern
California’s Economic Future.

Infrastructure is Essential.
#RebuildSoCal

Now you can keep updated on construction projects and learn 
how they impact your community and affect your daily life. 
Tune in to the new podcast, The Rebuild SoCal Zone Podcast. 
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HOMELESS 
ADVOCATES AND 
LAPD CLASH 
OVER ECHO PARK 
LAKE CLOSURE
As the city planned to close and fence Echo Park Lake 
for renovations, homeless advocates rushed to the area 
to protest the closures and “sweeps” of the unhoused 
community that resided there.
BY ISAI ROCHA • PHOTOS COURTESY OF KATYA CREASON

A planned closure of Echo Park Lake 
led to activists protesting “sweeps” 
of the homeless community in the 
area and an eventual clash with 
LAPD.

When word went out that the city would clear 
out Echo Park Lake on Thursday, March 24, 
hundreds gathered in the morning, holding 
signs with phrases such as “Dignity not dis-
placement” and “House keys not handcuffs.”

“Proposed sweeps of homeless encampments 
don’t resolve the issue of homelessness,” Cass 
Flower, who attended the protest, said. “We 
need to be supporting those who need it, not 
shoving them in a dark corner. The Echo Park 
encampments have built a loving community 
at the lake, a safe haven where they can build 
trust and safety with one another and have a 
sense of stability. Why would we take that away, 
especially during a pandemic?”

The Echo Park Lake closure was led by Los 
Angeles City Councilman Mitch O’Farrell, who 
represents the 13th district, and was being done 
to repair more than $500,000 in damage to 
the lake.

Theo Henderson, activist and host of We 
The Unhoused, believes O’Farrell is trying to 
remove the homeless population “under the 
pretense of renovation.”

“Over the course of a year, he has engaged in 
aggressive police action,” Henderson said of 
O’Farrell. “The pandemic has aroused a lot of 
anti-unhoused sentiment in that area. He is al-
ways listening to the NIMBYs (Not In My Back 
Yard) and the people that are housed and creat-

ing the narrative that it’s a dangerous area… 
with drug usage and violence and the like.”

Before the protests took place, O’Farrell made 
a statement on the homeless commu-
nity in Echo Park Lake, saying an effort 
to move the Echo Park Lake homeless 
community into housing was already 
taking place.

“More than 120 people experiencing 
homelessness at Echo Park Lake have 
been successfully moved into transi-
tional housing. This includes non-con-
gregate shelter options at a nearby Proj-
ect Roomkey site,” O’Farrell said. “This 
work to provide housing and a pathway 
to stability is ongoing and we still have 
non-congregate shelter options avail-
able to anyone who needs housing at 
the Lake. Our outreach workers must 
be able to continue engaging with the 
unhoused – the individuals who have 
asked for and want a safe, secure place 
to sleep each night.”

Advocates and activists worried that 
inadequate notice was given to the 
homeless community and feared that 
a police presence would abruptly begin 
to remove the homeless.

“We have been looking all over and 
there has been no notice posted,” Hen-
derson said. “I’ve interviewed some un-
housed people there and they have said 
there has been no notice posted. I don’t 
know where these magical notices are.”

Protesters and unhoused members 

in the area learned that the 24-hour 
notice would be given later that 
night in the form of LAPD con-
verging on the area and blocking it 
off from additional people to enter.

Hundreds of protesters and 
dozens of LAPD officers filled the 
streets Wednesday night as the city 
began its closure.

Protesters had already planned to 
camp through the night as reports 
said the park’s closure could begin as 
soon as Thursday, March 25.

At approximately 8 p.m. videos 
posted to social media showed a sea 
of police officers arriving, trucks 
carrying loads of fencing and the 
large groups of protesters chanting 
“these are our neighbors.”

Councilman O’Farrell addressed 
the Wednesday night police pres-
ence at Echo Park Lake, saying the 
police were asked to be there for 
“safety efforts” while the fencing 
was put up.

“The Los Angeles Police Depart-
ment was asked to support commu-
nity safety efforts during installation 
of the fencing to assist in the reha-
bilitation of Echo Park,” O’Farrell 
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1-800-no-butts  |  laquits.com 
said. “Department personnel are deployed in 
that area so that those efforts can begin in a safe 
and unimpeded manner.”

Streets that bordered the Echo Park Lake 
were covered with yellow tape and LAPD offi-
cers telling people they could not pass through. 
Buses for arrest transports were also seen in 
the area.

“Police officers have come in the dark of night 
to remove the unhoused community,” activist 
Theo Henderson said in a video documenting 
the scene at Echo Park Lake. “They have three 
police arrest buses, they have two trucks of 
fencing, as well as over 60 officers converging on 
different vantage points to cattle the protesters, 
as well as arrest them.”

LAPD declared two unlawful assemblies in 
the area and asked people to disperse. Police 
also said while fencing was going up, people 
were allowed to remain in the area.

“For clarification, the fencing is being in-
stalled tonight and people currently in the 
park will be allowed to stay overnight, but will 
not be allowed to come and go,” LAPD an-
nounced through Twitter. “The Los Angeles 
Police Department continues to ask for calm 
and cooperation as the installation of fencing 
in support of the Echo Park rehabilitation ef-
fort continues.”

People on the ground said officers used tear 
gas, but the department refuted that, saying no 
force had been used.

As the midnight hour came, LAPD said it had 
created a “protest zone” on Glendale Boulevard.

While no arrests were made that morning, 
once the 24-hour notice expired at 10:30 p.m., 
March 25, 182 arrests were made by LAPD after 
dispersal orders were given. 

Some of those detained were credentialed 

media, to which LAPD said they were identified 
and let go without arrest.

Los Angeles Mayor Eric Garcetti spoke about 
the Echo Park protest and said that the city 
would not allow a single homeless individual 
in the area to be displaced.

“I’m very proud that we have a place for ev-
ery single person to be… a safe hotel room,” 
Garcetti said. “This is exactly what we need 
whether it’s public works improvement like at 
the lake, or whether it’s longer term in commu-
nities where we have long-term encampments. 
One hundred percent of the people there have 
a room to sleep in.”

O’Farrell said that through Project Roomkey, 
the city was able to house 209 homeless indi-
viduals from Echo Park Lake. 

“They expressed tremendous relief at being 
in a safe, clean, secure place, getting a good 
nights’ sleep in clean sheets on new beds, eating 
nutritious meals on a regular basis, and receiv-
ing on-site services,” O’Farrell said of those in 
the Project Roomkey hotel. “We will continue 
to champion all types of housing solutions in 
the 13th District to address the humanitarian 
crisis on our streets.”

Advocates for the homeless such as Theo 
Henderson said that O’Farrell “deliberately 
lied” about housing and he will continue to 
protest the city’s treatment of the homeless in 
Los Angeles. 

“Mitchell O’Farrell has lied and stated that 
he has housed 206 unhoused people... that is 
not accurate,” Henderson said. “Eyewitness 
accounts at Urban Alchemy (an L.A. homeless 
nonprofit organization) said they didn’t have 
any beds for them, and then miraculously, 
over 166 beds just opened up. He deliberately 
lied.”
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IN TRANSITION
From Disclosure to Drag Race, Elliot Page to Pose, 
Transgender Visibility & Acceptance Might Finally Be 
Within Reach
BY LINA LECARO

Elliot Page – the actor formerly 
known as Ellen Page – became the 
first trans man to make the cover 
of Time magazine this month and 
his image and story is a beautiful 

thing to see; an unapologetic and celebratory 
representation of living one’s truth and shar-
ing what that looks and feels like – both those 
who might relate and for the masses. Posing 
in a casual black sweatshirt and jeans post-top 
surgery after only announcing his true gender 
identity a few months prior, the actor (best 
known for his role in 2007’s Juno and more 
recently The Umbrella Academy- looks, finally,  
comfortable in his own skin. And yet, his ex-
pression suggests he isn’t entirely at peace, and 
it’s easy to understand why. 

As the transgender community gains more 
understanding and social acceptance, closed 
minds continue to resist and fight against it, 
many using religion as justification for big-
otry. Those behind this backlash seek to limit 
freedom and rights for those who are differ-
ent, and sadly some of them actually have the 
power to do so.

Which makes this year’s International 
Transgender Day of Visibility (March 31) 
more pivotal than ever. Unlike marketing-
based holidays, social justice celebrations like 
this one are necessary and powerful. Founded 
back in 2009 as a reaction to the queer com-
munity’s lack of representation for transgen-
der people as part of its activism, it was also 
meant as a more positive alternative to the 
Transgender Day of Remembrance (Nov. 20), 
which focuses on those who were murdered 
due to transphobia.

Post Trump especially, society finds itself 
torn and worn down more than ever over 
issues of sexuality and gender identity, on 

social media and in real life. But navigating 
the current cultural battleground should be 
about humanity, not hashtags. Even as public 
figures like Page provide much-needed ex-
amples trans people can be proud of, division 
and psychological damage persists for those 
who don’t conform to traditional gender roles. 

Old school thinkers might not understand 
why pronouns (he/him, she/her, they/them) 
are important and they may question why 
a recent Gallop poll stated that members of 
Gen-Z identify as LGBTQ+ more than previ-
ous generations, but the whys shouldn’t mat-
ter. Respecting fellow human beings should 
– especially friends, family and loved ones 
figuring things out or fighting for who they 
know they are. Conservatives and older folks 
might want to discount this wave of self-ex-
pression as a trend, or worse, something that 
threatens their own lifestyles. But it isn’t and 
it doesn’t. More gender fluidity in the world 
hurts no one.

While we have positive portrayals in enter-
tainment and media to thank for the progres-
sive shift in perspectives these days, we also 
have the stereotypes and negative reactions 
to trans people on film and TV from the past 
to blame for the biases, both conscious and 
subconscious.

Last year, the Netflix documentary Disclo-
sure sought to expose the most significant 
trans representations in pop culture and how 
they manifested into the divergent outlooks of 
today. It is the most enlightening piece of work 
about the topic available to watch on main-
stream media right now, featuring a variety 
of male and female transgender voices – from 
filmmakers to actors to scholars – speaking 
about how TV and film affected them. From 
Silence of the Lambs (1991) to The Crying Game 

(1992) to Ace Ventura Pet Detective (1994), 
Disclosure explores how classic movies painted 
trans people as manipulative or menacing 
and portrayed cis people’s reactions to them 
with revulsion – two recurrent themes that 
ultimately became harmful tropes.

Disclosure’s writer/director Sam Feder (who 
is a trans man) tells L.A. Weekly that The Crying 
Game, in particular, made a big impression on 
him. “I was 15… it was an incredibly beauti-
ful and complicated movie, but there’s that 
one scene where she undresses in front of her 
boyfriend for the first time and he strikes her 
across the face, then runs to the toilet to vomit 
in disgust,” he shares. “I certainly didn’t have 
the language or understanding of my gender 
at the time but I did not want to be associated 
with someone whose body evoked vomiting.”

Around this time, Feder started telling sto-
ries through images. “I was making photo es-
says and I became really politicized,” he says. “I 
started making photo essays and understand-
ing how deeply dominant media stigmatized 
people depending on their race, class, gender, 
sexuality, etc.”

After exploring these issues for most of his 
career, Feder’s deep dive into the trans experi-
ence took three years of research and focused 

documentation. While the project documents 
films for their problematic parts, it also spot-
lights positive portrayals. Some stuff is looked 
at through both positive and negative lenses 
at the same time. “There’s a desire to show 
how we can hold two truths at once, that we 
can be critical of something, and love it at the 
same time, we can tell someone they’re wrong, 
and do it with accountability and love,” Feder 
explains. “There’s always someone who’s in the 
film that’s also going to talk about how much 
they love that movie… whether it’s Boys Don’t 
Cry or Paris is Burning.

Laverne Cox, who served as a producer on 
the doc, was a longtime inspiration for Feder, 
and many involved with the film. In 2013 her 
role as Sophia Burset on Orange Is the New 
Black led to an Emmy nomination (making 
her the first openly trans person to get one) 
and a year later, her own Time magazine cov-
er, standing proudly over the headline “The 
Transgender Tipping Point.”

As a trans woman of color, Cox represented 
two marginalized groups with nuance and 
power, both in her popular TV role and in her 
own life. Gorgeous, smart and self-assured, 
Cox was able to articulate her experience in a 
way anyone could understand. She stood – and 

F E A T U R E PHOTO COURTESY OF NETFLIX

PHOTO COURTESY OF NETFLIX
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still stands – as an inspiration and sometimes, 
inadvertent educator. As the doc shows, her 
interaction with a clueless Katie Couric during 
a now-infamous talk show segment made for 
a teachable TV moment that still resonates. 

Explaining that the host’s intrusive ques-
tions about genitalia and transition objectified 
her trans guests, Cox said: “The reality of trans 
people’s lives is that so often, we are targets of 
violence. We experience discrimination dis-
proportionately to the rest of the community. 
Our unemployment rate is twice the national 
average; if you are a trans person of color, that 
rate is four times the national average. The 
homicide rate is highest among trans women. 
If we focus on transition, we don’t actually get 
to talk about those things.”

While Disclosure doesn’t judge Couric for 
her misstep, it’s not afraid to call out creators 
on past mistakes, either. Ryan Murphy made 
them with shows like Nip/Tuck for example, 
but he also gets praise for his progression as an 
LGBTQ producer, especially with FX’s Pose. 
Casting all trans characters with trans actors 
and telling trans stories in a real and com-
passionate way, the show has been ground-
breaking. Pose just announced its third and 
final season last week, and as Murphy said to 
mark the occasion, “The show made history 
behind and in front of the camera, and its 
legacy runs deep.”

“We got to tell the exact story we wanted, 
as we wanted to tell it, and I’m incredibly 
honored and grateful,” he added in new press 
materials about season 3, debuting this May. 
“Pose’s story may end in 1996, but its impact 
will go on forever.”

    As we reconsider content from the past, 
and look forward to what Murphy and his 
ground-breaking new shows have in store, 
there is encouragingly, plenty of entertain-
ment to search out right now in terms of rep-
resentation.

Euphoria, the hit HBO drama about the sex 
and drug-fueled lives of today’s teenagers fea-
tures a beguiling trans girl named Jules (played 
by trans actress Hunter Schafer). She’s the love 
interest of Rue, the show’s narrator played by 
Emmy-nominated superstar Zendaya. The 
first season ended with the pair’s relation-
ship appearing to end, but fans are holding 
out hope, especially after two special episodes 
from each character’s point of view that ran 
at the end of last year. Whatever happens, the 
show has illustrated how gender identity and 
sexuality are not mutually exclusive, even if 
societal pressures sometimes make figuring 
that out confusing for young people. When it 
comes to love and sexual identity, nothing is 
clear cut and it shouldn’t have to be on film, 
or in real life.  

Similarly, the current season of RuPaul’s 
Drag Race has brought these issues to the fore-
front. The current season has its first openly 
trans male contestant and as of this writing, 
he’s a top contender for the crown this year. 
Gott Mik, aka L.A. makeup artist Kade Got-
tlieb, does amazingly theatrical and androgy-
nous drag complete with glam-rock clown 
makeup and alluring high-fashion get-ups, 
making him a fan favorite.

The question of what “drag” actually is 
comes into play here, as Mik dresses up in 
feminine, albeit freaky, looks. Does he have 

an advantage because of how he was born 
or is “drag” less about conveying a certain 
gender and more about style, imagination and 
execution of a thematic and fabulous look? 
This season, Mik is proving the latter is true.

Like Murphy, RuPaul stirred up some con-
troversy a few years ago when this conversa-
tion first started, though. He had previously 
implied that trans women should be excluded 
from the competition. Though plenty of con-

Nikita Dragun

COURTESY VH1
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8 testants went on to transition after their time 
on the show, no openly trans women have 
been featured or promoted this way... yet. It 
seems sure to happen soon though, as Ru has 
seemingly changed his mind and is “moving 
with what the kids are doing,” as he said on 
a recent episode of The Steven Colbert Show, 
while touting the show’s new season.

“Every time I open my DMs on social media, 
I can’t even fathom how many messages I have 
that are thanking me for being the person 
that I wish I had growing up which blows my 
mind,” Gott Mik shares with L.A. Weekly about 
his current visibility. “I wanted to come onto 
RuPaul’s Drag Race and be a trans masculine 
artist that didn’t care about gender norms or 
what society wanted me to be. Seeing the reac-
tions from everyone watching has shown me 
that I am doing that by just being me.”

Win or lose, Mik has strong feelings about 
why he is where he is, sharing, “I want the 
takeaway from me being on the show to be 
that no matter what box society puts you in, 
no matter what the patriarchy tells you you are, 
you’re powerful, you’re worthy of greatness 
and no one can tell you otherwise.”

The excellent new short film called Juliet 
seeks to capture trans greatness while also 
conveying the pain of not fitting in. As Ira Sto-
rozhenko, the L.A.-based director, tells us, she 
was so touched by actress Jasmine Mosebar 
after meeting her during her first year at the 
AFI Conservatory that she decided to share 
her experience as a student trying out for a 
coveted theatre role during her transition, 
in the film.

“I wanted to create the emotional conversa-
tion with the audience and share how impor-
tant yet complicated it is to make the first step 
when you are a teenager and finding your own 
voice,” says Storozhenko. 

Storozhenko says of Disclosure, “I cried 
so many times when watching, being over-
whelmed by the cruelness of the world. I can’t 
even tell you how I admire everyone who par-
ticipated. I only wish that there will be one day 
when there will be no gender separation, and 
we will stop pointing at actors saying ‘trans-
gender’ actors the same way we never say ‘cis 
gender’ actors.”

Normalizing differences might help lay 
the foundation for acceptance, but loving 
examples might be even more meaningful. 
As is discussed in Disclosure, even the widely 
panned I am Cait (chronicling Bruce Jenner’s 
transition into Caitlyn) offered encouraging 
scenes via support group sessions with caring 
families of trans youth accepting and even 
celebrating their kids for their uniqueness. 
Obviously, when these families happen to be 
famous or have a following, they can be even 
more influential on the public mindset.

From Charlize Theron to Dwayne Wade to 
Cher, more and more celebrities have proudly 
and publicly come out in support of their trans 
kids, setting an example that not only inspires 
families to let their hearts lead the way, but 
might save lives too. 

Another new doc called Draw with Me, fea-
turing Jennifer Lopez, is no exception. Lopez 
introduces the short film made in coordina-
tion with the Trevor Project, about young art-
ist Brendon Scholl, her “nibling” (a gender-
neutral term for niece or nephew). Scholl is 
her sister Lynda Lopez’s child.

“I hope the film acts as a sort of introduc-
tion to people who don’t have any previous 

experience with trans people or as a comfort 
for other trans kids,” Scholl shares with L.A. 
Weekly. “I think that trans visibility has defi-
nitely improved in recent years because there 
are more stories that feature trans people. But 
there’s a lot of trans experiences that still aren’t 
being told. It’s largely white trans stories being 
told which is just a small part of the commu-
nity. When we start to see media featuring 
trans people in all our shapes, sizes and colors, 
then I’ll say we’re getting somewhere.”

As a half Asian and half Latina beauty mogul 
and influencer with millions of followers on 
social media, Nikita Dragun takes her plat-
form as a trans role model to heart. Dragun, 

whose new Snapchat show Nikita Unfiltered, 
offers a Kardashians-like look at her life, took 
the opportunity to share her reality with us, 
as she does her fans. With the second season 
of her show (which just premiered last week), 
she also shares her experience looking for love 
since she transitioned.  

“As a biracial person as well as a trans per-
son, I think having a forum and not using it to 
talk about something so important would be 
so disheartening,” Dragun shares. “I feel rein-
vigorated after seeing so many amazing move-
ments, like Black Lives Matter. And I feel like a 
lot more social issues need to be addressed in 
general. I’ve fought through stereotypes and 

I love proving people wrong. I think I live my 
life authentically and that’s what’s so amazing 
about where I am now.” 

Indeed, Dragun represents a new group 
of Gen Z public figures who not only refuse 
to hide in the shadows but who are putting 
themselves out there and finding success by 
celebrating who they are. “I represent a little 
boy who came to L.A. that grew up and con-
quered and became this powerful woman,” 
Dragun says. “And I think we’re kind of all 
in a transition as people, we’re all trying to 
become our best selves and our true selves, 
and I think that is represented in my journey 
and in my story.”

So how is all this visibility changing things 
and why does it continue to be necessary? 
Well, suicidal thoughts and attempts among 
transgender people are significantly higher 
than that of the general population in Amer-
ica, according to a 2019 UCLA survey. Then 
there’s the U.S. Trans Survey, which con-
cluded that transgender people of color are 
more likely to experience unemployment, 
harassment by police and refusals of medi-
cal care. More recently, the Human Rights 
Campaign (HRC) Foundation stated that 
2020 marked the deadliest year on record 
in terms of violence against transgender and 
gender non-conforming people. Add to all 
this, the recent onslaught of dehumanizing 
laws that right-wing policymakers continue 
to push across the country (most focused on 
barring trans kids from playing sports under 
their gender identity or restricting young 
trans peoples’ access to gender-affirming 
health care), and it’s easy to see why people 
like Page, Cox and Dragun are so vital as 
public figures, both for those struggling with 
identity and for those seeking to understand 
something they may not be exposed to in 
their day to day lives.  

“There’s a line towards the end of Disclosure,” 
Feder shares as our interview winds down. 
“Ford is quoting Marian Wright Edelman, 
and he says, ‘children cannot be what they 
cannot see…’ [but] it’s not just about children,” 
he insists. “It’s about all of us – we can’t be a 
better society until we see a better society. 
And I cannot be in the world until I say I am 
in the world.”  

Sam Feder

Laverne Cox

Elliot PagePHOTO COURTESY OF NETFLIX
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BIRDS WITHOUT 
BORDERS: 
THE AUDUBON 
SOCIETY’S 
MAPPING 
MIGRACIONES
Following bird routes to trace human history in the 
Americas
BY SHANA NYS DAMBROT

There are myriad ways for human-
ity to experience our connected-
ness with the natural world, but 
a new project from the Audubon 
Society really maps it out. Their 

new year-long web-based project Mapping 
Migraciones does something expected -- trac-
ing the migration routes of species common 
to the Americas and offering information, 
photographs, and audio field recordings on 

these beautiful feathered creatures. What 
makes this birding project so special is the 
profound heart of the idea: overlaying these 
avian lessons with individual lived experi-
ences of human immigration from those 
same regions.

Audubon California, the National Audubon 
Society and Latino Outdoors produced the 
interactive map that uses migratory bird data 
and stories from ordinary people to give “a full 

picture of how birds and people are connected 
through geography and culture.” In addition 
to the ever-growing archive (to which all are 

invited to contribute) panels and discussions 
throughout the year will accompany the ever-
expanding archive. 

A R T
Palacio Rezzano family

Ruby Rodrigez - Ruby, Ruby’s mom, and Ruby’s kids Yellow-rumped Warbler

Yellow-rumped warbler route 
(Mexico)

PHOTO HEATHER 
ROSKELLEY AUDUBON 
PHOTOGRAPHY AWARDS

Audubon Mapping Migraciones
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SANTA MONICA                     SAN PEDRO                  YUCCA VALLEY  

ACME5LIFESTYLE.COM     

WED, THU & SUN    11 AM — 5 PM 
FRI & SAT    11 AM — 6 PM 

furniture        plants       unique gifts 

3280 LINCOLN BLVD, SANTA MONICA 
 

(310) 314 -  0505 
 

         

Here’s how it works: Take for example 
the adorable Yellow-rumped Warbler 
(also known as the Butter Butt for 
its distinctive markings) which hails 
from Mexico. Audubon being Audu-
bon, you learn key facts, such as, “they 
have a long narrow tail, a black beak 
and patches of yellow -- especially the 
famous one on their backside. They 
are abundant in urban areas such as 
parks and backyards. In the winter they 
move south across the United States 
from California to Florida. They can 
be found along all coasts of Mexico and 
some of Central America…” Maps and 
photographs and recorded sound il-
lustrate this species’ life in more detail.

Then click on the Read Someone’s 
Story tab on the site, and you meet a 
wonderful person, for example, Ruby 
Rodrigez, whose family too immigrat-
ed from Mexico. She tells the story of 
Guadalupe Pérez González, her ma-
ternal great-great-grandmother who 
was born in Querétaro, Mexico. From 
her story: “Orphaned at a young age 
by the loss of her parents during the 
Mexican Revolution, around 1930, 
Guadalupe and her two children 
(Phillip and Mary) journeyed north to 
a border town called Mexicali, where 
they would remain for about 20 years. 
She labored hard over a stone stovetop 
to produce tamales for sale and even-
tually purchased a humble home for 
herself and her children. Mary mar-
ried Leon Torres Ruiz and gave birth 
to my grandma Eleanor in 1940. About 

10 years later, my great-grandpa Leon 
moved the entire family to California. 
From their journey, I have learned 
that the meaning of “a better life” is 
often incomplete unless it includes the 
process of (un)learning, healing, and 
growing. So much of my cultural heri-
tage was lost to assimilation. While this 
disconnection is a painful experience 
for me, nature supports me with feeling 
connected to myself, my history, and 
everything around me.”

Swainson’s Hawks (from Uruguay) 
mean a great deal to Estefania Palacio, 
whose mother was born in Montevideo, 
Uruguay and whose dad was born in 
Tambores, Uruguay. “My family came 
to the U.S. in search of their Ameri-
can dream,” she writes. “They worked 
hard to achieve better opportunities for 
themselves and their children. My dad 
has always loved nature. I have many 
memories of him telling me stories of 
his childhood as a gaucho -- sleeping 
under the stars, raising wild animals as 
pets, and riding horses. For him, na-
ture is healing and rejuvenating -- it’s 
where he goes to escape all his troubles. 
When I’m in nature, I feel the peace he 
described. I think back on all his stories 
and try to imagine what nature looks 
like through his eyes: a place to explore, 
to grow, and to heal. The biggest lesson 
my family’s journey has taught me is to 
take every opportunity you can get and 
make it your own.”

For more information visit audubon.
org/mapping-migraciones.

Swainson’s Hawk

Western Kingbird

PHOTO BECKY 
MATSUBARA FLICKR

PHOTO MARY 
NEMECEK AUDUBON 
PHOTOGRAPHY AWARDS

Swainson’s hawk 
route (Uruguay)

Western Kingbird 
(El Salvador)
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TABLE FOR TWO
Remembering Philando Castile With A Fixed Price 
Menu
BY MICHELE STUEVEN

At first glance, it looks like a 
romantic table for two com-
plete with flowers, custom 
tableware, spotless silver and 
red velvet cupcakes. Take a 

closer look and you will see the shattered 

tail lights and bullets decorating the table 
coverings made from police uniforms. This 
is Fixed Price Menu.

Last year, filmmaker/producer and Long 
Beach native Ava DuVernay founded LEAP 
(Law Enforcement Accountability Project) 

in the wake of the George Floyd murder, 
to encourage artistic expression around 
police violence and accountability. Over 
the course of the next two years, the LEAP 
fund will commission artistic projects 
across multiple disciplines including film, 
literature, poetry, theater, dance, fine art 
and music from its campus in Filipino 
Town.

One of the artist grantees is Jocelyn 
Jackson, a culinary activist, who created 
a conceptual menu and tablescape, titled 
Fixed Price Menu, related to the murder of 
Philando Castile. The former chef, lawyer 
and artist’s culinary-themed installation 
was filmed with 360 immersive technology 
and illustrates the imagined sit-down din-
ner between Castile and Jeronimo Yanez, 
the exonerated Falcon Heights, Minnesota 

cop who fatally shot the school cafeteria 
chef at a traffic stop in 2016. The aftermath 
was streamed live on Facebook by Castile’s 
girlfriend who was in the car at the time 
along with her four-year-old daughter. 

Jackson presents the contrast of how 
something beautiful can be so heartbreak-
ing and how food is an essential medium 
for her expression. There is personal detail 
in everything in this tablescape, intended 
to personify who was being served on each 
side of the table.

The tableware is very specific. There’s all 
wood on Castile’s side and a square plate to 
honor the cafeteria trays that were a part of 
his life as a food worker in the school sys-
tem. On Yanez’s side there are silver plates, 
indicative of the police officer’s badge and 
also the reflection of a mirror. It wasn’t just 

Jocelyn Jackson 
Photo courtesy of LEAP
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his place setting, but also the addition of 
16 additional plates, all engraved with the 
names of those Jackson considers co-con-
spirators. She wants every person that was 
part of this experience of exoneration also 
to be present at this table and held in the 
same accountability, including Tom Kelly, 
Derek Chauvin’s original attorney in the 
George Floyd case which starts this week.

“It’s important for me to highlight all 
these names,” Jackson tells L.A. Weekly in 
a telephone call from Las Vegas, where she 
is working on her next exhibition, A Com-
mon Thread, which expresses her passion 
for textiles. “Putting a recipe box on the 
table so we can see where Philando Castile 
continues to have attention to the students 
he cared for are important details. I hung 
a police jacket on one chair and a chef ’s 
jacket on the other.”

The center of the table is a cornucopia of 
fruits, vegetables and a flower-filled butter-
nut squash that Jackson hollowed out.

“There’s one moment in my research that 
Yanez was involved in pulling over Castile 
five years before the fatal shooting for the 
same reason in 2016 – a broken tail light,” 
the artist says. “That really resonated with 
me, so I got some tail lights and I broke the 
shit out of them. This was the excuse for 
such brutality. I crushed those tail lights 
and made a beautiful centerpiece out of 
the shards. Those red shards of plastic that 
gave license for a murder to occur. It was 
important for me to have that real contrast 
of pain and heartbreak as well as beauty 
and the ability of a different choice to be 
made.”

The fruits and vegetables were also very 
intentional, to indicate that Castile’s life 
was very much attuned to the hundreds of 
students that he cared for on a daily basis. 

“It breaks my heart that the centerpiece 
coming across the table is the setting of 
those seven bullets that were shot in his 
direction. As human beings, we all have 
to have this contrast in mind, otherwise 
we go into a place of normalcy and status 
quo, where we think things like seven mass 

shootings in seven days can’t occur or 
aren’t occurring – they are.”

Jackson created the menu with very 
intentional ingredients to be able to tell the 
story and for people to tangibly take these 
stories and recipes into their very lives and 
experience them in a way that calls to ac-
tion and sparks a longer conversation. She 
created the red velvet cupcake recipe for 
Yanez’s young daughter.

“Castile was about a moment away 
from potentially being the cafeteria 
worker that took care of Yanez’s child,” 
she says. “Would it have been different 
that day if the officer had recognized 
him from the cafeteria that served those 
elementary school children? I wanted to 
have those moments of pause, for com-
munication of a different outcome. In the 
cupcakes I used roasted red beets instead 
of the standard red food coloring. There’s 
enough difference in that recipe that 
makes people take notice. Sometimes 
we assume that something is savory, 
but when we look at it differently and 
experience it in a different context from 
a different perspective – assumption can 
be turned on its head.”

It all rests on a tablecloth made from 
seven brand new standard navy blue police 
shirts that she cut up and applicayed. It 
was a collection process she describes as 
mundane as it was horrifying.

“I went to the stores and purchased the 
police shirts, jackets and the bullets in 
person. It was an important process for 
me to interact with the present moment of 
how people engage with security culture. 
I didn’t need credentials for these items. I 
just needed to answer the question of the 
person helping me if the ammo was for 
self defense or target practice. It’s the first 
time I’ve ever heard of that distinction. It 
was important to have this representation 
of the blue line that is in our system right 
now, destroying what it means for account-
ability for the killing of people of color.” 

Experience the powerful 3D installation 
here. (link)

1Exclusive Spring Sale Offer: Valid on new bookings made 03/01/2021 – 04/25/2021 for travel 04/01/2021 – 06/30/2021. All offers require a minimum-
night stay at a participating hotel or resort; minimum-night stay varies by destination (see below for more details). Certain restrictions apply. Roundtrip 
airfare also required for Caribbean, Mexico and Hawaii vacations.
2Exclusive Caribbean $150 OFF per booking Offer: Minimum 5-night stay and roundtrip airfare required. Savings is per booking and taken at time of booking.
3Exclusive Mexico $100 OFF per booking Offer: Minimum 3-night stay and roundtrip airfare required. Savings is per booking and taken at time of booking.
4Exclusive Hawaii Two-Category Hertz Car Rental Upgrade Offer: Minimum 5-night stay and roundtrip airfare required. Age restrictions apply for car rental. 
Upgrade is from Midsize to Convertible, Jeep, Luxury or SUV for five days.
5Continental USA FREE 3-Day Midsize Hertz Car Rental Offer: Minimum one (1) night’s hotel accommodation at any resort in our portfolio for the Continental 
USA required; offer not valid for Hawaii. Bookings receive a one-day FREE midsize Hertz car rental for each night booked for up to a maximum of three (3) 
days; additional car rental days may be added at additional rate. Value of 3-day midsize car rental may be applied to upgraded car classes. Age restrictions 
may apply for car rental.
6USA River Cruises Offer: Valid on all American Cruise Lines itineraries. 
7AAA Member benefits do not apply to air/car only bookings. $25 discount for Continental USA vacations is per booking and taken at time of booking.
Unless otherwise indicated: Rates quoted are accurate at time of publication & are per person, based on double occupancy. Airfare, taxes, fees, surcharges, 
gratuities, transfers & excursions are additional.  Advertised rates do not include any applicable daily resort or facility fees payable directly to the hotel 
at check-out; such fee amounts will be advised at the time of booking. Rates, terms, conditions, availability, itinerary, taxes, fees, surcharges, deposit, 
payment, cancellation terms/conditions & policies subject to change without notice at any time. Cruise rates capacity controlled. Advance reservations 
through AAA Travel required to obtain Member Benefits & savings which may vary based on departure date.  Rates may be subject to increase after full 
payment for increases in government-imposed taxes or fees & supplier-imposed fees. Blackout dates & other restrictions may apply. Not responsible 
for errors or omissions. Your local AAA club acts as an agent for cruise & tour providers listed. CST 1016202-80. To learn how we collect and use your 
information, visit the privacy link at AAA.com. ©2021 Auto Club Services, LLC. All Rights Reserved.
AAA Travel Alert: Many travel destinations have implemented COVID-19–related restrictions. Before making travel plans, check to see if hotels, attractions, 
cruise lines, tour operators, restaurants and local authorities have issued health and safety-related restrictions or entry requirements. The local tourism 
board is a good resource for updated information.

AAA TRAVELS WITH YOU 
 CALL:  CLICK: AAA.com/Travel 
 VISIT:

SPRING Sale1
Exclusive Deals: 

SAVE up to $150 per booking and more!
Huge SAVINGS on Spring Break Getaways, Family Vacations 

and more in these popular destinations…
Caribbean: $150 OFF per booking²
Mexico: $100 OFF per booking³
Hawaii: FREE two-category Hertz Car Rental upgrade⁴
Continental USA: FREE 3-day Hertz Car Rental⁵
USA River Cruises: $50 per person Onboard Credit6

Book Activities NOW! Due to social distancing restrictions, space is limited 
on all tours, activities, sightseeing excursions, luaus and more. 

NOTE: Visitors to Mexico and Caribbean (except Puerto Rico and US Virgin Islands) are required to take certain 
measures in order to return to the U.S. For details, visit https://www.cdc.gov/quarantine/fr-proof-negative-test.html

AAA Member Benefit: Members receive a $50 per booking activity voucher valid toward a variety of select 
activities in Caribbean, Mexico and Hawaii; or a $25 per booking discount for Continental USA vacations.7

800.741.1641
Your local AAA Travel
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EXISTING  
IN A VÁKOUM
San Diego duo contrasts the beautiful with the 
uncomfortable
BY BRETT CALLWOOD

The word “experimental” is a tad 
overused when describing music, 
almost as much as “alternative” and 
not least by we journos. When at-
tempting to nail down the un-nail-

downable sounds of San Diego-based duo 
Vákoum, it serves as a solid starting off point. 
But one run through the videos for “Spark” and 
“Airotic,” and it’s clear that we’re only scratching 
the surface.

Vákoum is Lynchian in it’s contrast of the 
beautiful with the utterly uncomfortable. The 
pair (Natalia Padilla and Kelli Rudick) har-
monize so effectively that it sounds less like 
a classic vocal duo and more like a bona fide 
instrumental tool. The tones reach Kate Bush 

heights – emotional and operatic. But there 
are two of them, working seamlessly and per-
petually complimenting each other. It really is 
something to behold, and something genuinely 
experimental. 

The duo formed in 2014 in New York. They 
had been working separately, but knew they’d 
found their match upon meeting.

“We both like similar music, we think simi-
larly composition-wise,” says Rudick. “So yeah, 
it started then, and then one day we just decided 
to form a duo. I basically left New York and 
Natalia was still there. We were doing this back-
and-forth thing, then Natalia ended up mov-
ing to the west coast, and that’s when Vákoum 
really took off.”

Both women understandably struggle to 
describe their sound, with Rudick cryptical-
ly offering that it’s a combination of organic 
sounds.

“It has a lot of elements,” says Padilla. “It’s ex-
perimental in the sense that things don’t sound 
conventional. It is electronica blended with 
vocals. It’s a hard question, because we aim to 
do things that just come from anywhere. We 
don’t really try to sound like anything else.”

The new single is “Golden Love,” a beautiful 
and emotive piece of work. It’s semi-represen-
tative of the forthcoming debut album, a record 
Padilla says is hard to speak about because the 
lyrics are so personal.

“I think structurally [‘Golden Love’ is] dif-
ferent because it’s transitional but not as transi-
tional as the rest of the songs,” says Rudick. “It’s 
not heavily layered as the rest of the songs. It 
was the last song that was created. It’s like going 

through something really intense and then at 
the end, you arrive at this cathartic moment. 
‘Golden Love’ is calmer in that sense because it’s 
more of a resolution than anything. It resolved 
the album.”

The album was a challenging endeavor. Be-
sides the deeply personal lyrics, it of course 
overlapped the global pandemic. Padilla says 
that they had the album recorded, though not 
mixed and mastered, before the lockdown.

“As far as musically, if anything, the pandemic 
was mentally challenging,” says Rudick. “For 
me personally, because I’m terrified of diseases 
– I’m a hypochondriac – it was this heightened 
level of anxiety. I think as far as the music goes, 
it hasn’t affected the album because we had 

already finished it, but we’re writing new music 
during this pandemic and I think that a lot of 
the energy that we’ve been processing during 
this time feels more collective than ever be-
cause this is a global thing. You’re tapping into 
a whole other thing. Musically, this year will be 
interesting for all musicians, not just us, but it 
does feel like there’s this charge that’s going to 
be coming out in the music.”

Padilla admits that she’s finding it hard to 
write music during these insane circumstances.

“I find it a little bit difficult to compose, even 
though I am composing,” she says. “It’s a little 
bit difficult to experience every day. There are 
barely any new experiences that are personal 
that are happening. Nothing is shifting. Every-
thing’s the same, and I find it a little bit harder 
to find the depth that I personally need to begin 
something that speaks to me.”

They still had to get the thing finished though. 
Working remotely with a friend in Mexico, 
Testa Estudio’s Kabe, it took two months to 
complete the mixing process. 

“We took a long time because we were trying 
to find the times and then he would mix it from 
8 p.m. to 1 a.m.,” says Padilla. “Then he wouldn’t 
have any availability for another week. That 
fluid process. I think that was hard on me and 
in my head I was stressed out. I wanted to work 
at it in a consistent way and it was impossible. 
It ended up being amazing.”

It truly did but, again, it wasn’t easy. Padilla 
says that they’re very personable people and 
working with people from different cities and/
or countries was challenging. The name of the 
band is the Hebrew word for “vacuum,” and 
that’s particularly appropriate here. But the 
work has been worthwhile. 

They at least were working in a sunnier 
climate rather than their former New York 
home. Padilla followed Rudick to San Diego 
(begrudgingly).

“I lived in New York for about 10 years,” Ru-
dick says. “I love New York but it’s one of those 
places where I’ve always found myself strug-
gling. The highs are super high and then the 
lows are super low. I found that just messed 
up my adrenal glands. I was going through a 
breakup and I decided to just go out west. Try 
to relax for three months. Those three months 
turned into a year, and it became suddenly ok 
not to suffer all the time.”

While Padilla says that she finds San Diego 
a “little bit too comfortable,” they chose that 
city as opposed to L.A. or S.F. because of the 
location of Rudick’s family. 

“At the end this became a comfortable spot 
to have an actual place where we could have 
our studio, a garden and a dog,” Rudick says. 
“Do these things that in New York would be 
extremely difficult. I’ll always have an insane 
amount of love for New York. That’s the city 
I would always want to live in, just not at the 
moment.”

What you’re hearing from Padilla and Ru-
dick, that odd disconnect with how they’re sup-
posed to feel about comfort, is entirely cohesive 
with their sound. It’s the dichotomy they’re 
working with, expertly. Looking ahead to this 
year, they’ll continue working on it.

“Anything that we can create during this time 
to obviously prepare ourselves for live shows 
when that can happen,” says Rudick. “Write 
new songs obviously, and use any kind of me-
dium that we can during the pandemic to bring 
out music to share with people.”

Vákoum’s Linchpin album is out now.

M U S I C

PHOTO COURTESY OF VÁKOUM
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RUSS JOINS 
THE CANNABIS 
INDUSTRY WITH 
WONDERBRETT 
LINE
Popular New Jersey-born rapper Russ is teaming up 
with Wonderbrett on his Cookies and Cream x OZK 
cross CHOMP.
BY JIMI DEVINE

New Jersey’s finest Soundcloud 
sensation turned platinum re-
cording artist, Russell “Russ” Vi-
tale, announced today he’s jump-
ing into the cannabis industry. 

To those who already have their eyes rolled 
back at this last celebrity cannabis announce-
ment of the month, fear not. He’ll be working 
with the team at Wonderbrett on his new 
CHOMP lineup that shares a name 
with one of his popular musical 
efforts from last year. 

We jumped on a call with Russ 
and the Wonderbrett team to 
hear the vision for what they’ll 
be putting on shelves this week. 
Russ kicked it off by speaking to 
the surprise of it all. 

“I know some people might 
be like, ‘I didn’t even know 
Russ was into cannabis,’” Russ 
told the assembled music in-
dustry press and two pot critics. 
“Just from a business opportunity, the 
cannabis industry has been something that has 
always been in the periphery as something that’s 
an interesting opportunity. We just wanted to 
wait until the right partners fell into place and 
wonderbread obviously is creme de la creme.”

Russ went on to clarify that he almost exclu-
sively smoked cannabis as part of his recording 
process. So with that in mind, he knew off the 
bat whatever the collaboration with Wonder-
brett came up with, it had to be something that 
provided a functional creativity aspect to it. 

“This was about something that’s not going 
to hinder the creative process and something 

that’s not going to slow down my thoughts that 
are just running crazy in the studio,” explained 
Russ. “It’s hard to turn off the outside noise as 
you get bigger and there’s more visibility.”

Wonderbrett would use its famed OZK 
and a pheno of Cookies and Cream they got 
from friends to create the CHOMP. According 
to the cultivators, a lot of what’s going on in 

the CHOMP comes from the 
Cookies and Cream 
side of its lineage, but 
the Zkittelz in the OZK 
that was originally bred 
in the heart of the Em-
erald Triangle by 3rd 
Gen Family brings out 
some extra exciting fla-
vor notes. 

The boxed edition 
eighths of CHOMP 

will run $60 MSRP, the 
$45 edition mylar bags 

will feature eights of smalls 
for 25% off essentially, and the 

CHOMP prerolls will run $15. From 
our familiarity with the general quality of work 
coming out of the Wonderbrett lineup, all those 
numbers certainly seemed fair. 

Working with artists is par for the course for 
Wonderbrett. Founder Brett Feldman consid-
ers the whole project one giant art vessel. From 
the quality of the flower down to the packaging, 
it’s all part of it. 

“Our brand is really built on flavor in a can-
nabis experience, and a curated. Our that goes 
with it too, from the packaging to the art that 
goes into creating the product,” Feldman said. 

“People talk about lifestyle. They overuse that 
word too much. But in this case, really what 
cam and I curate for our brand, how we live, 
the clothing, the music, the logos, the imagery 
– that’s just really how we live in our lives.”

In the end, it’s about getting every part of that 
creative process out there. 

“We just want to share that with everybody,” 
Feldman said. “And to have somebody like Russ 
come in and do that with us – expand, create 
this experience – it’s life changing. This is just 
the dopest thing in my life right now.”

Feldman went on to explain the parents of 
the CHOMP in detail at our request. He said 
a while back, at the beginning of that brand, 
they were gifted a Cookies and Cream female 
from a friend and the OZK Male came from 
the seed packs they found the B-Real collab in. 
They used one of the males on the Cookies and 
Cream female. That project gave them about 10 
different varieties.

“From there, we presented a few of them and 
then we worked with Russ on about four to 
six of them. Two of them really stood out, and 
then from the two, we left it up to Russ to really 
choose which one really fit good,” Feldman said. 
“And actually, what he chose was the number 
four phenotype of it and we’re on the same kick. 
We like that one as well.”

Russ and Wonderbrett fans can find CHOMP 
first at STIIIZY DTLA. More dispensaries are 
going to be added daily and it will eventually 
be sold in Wonderbrett’s soon-to-open flagship 
dispensary on North La Brea in Fairfax.

C A N N A B I S
CHOMP by Russ x Wonderbrett

CHOMP_
eighth-box

Classifieds

MRKTNG 
City National Bank has an 
oppty in Los Angeles, CA 
for a Sr Product Spclst. Mail 
resume to Attn: J. Doss, 
555 S Flower St, 18th Fl, 
Los Angeles, CA 90071; Ref 
#LASMA. Must be legally 
auth to work in the US w/o 
spnsrshp. EOE

SR Manager of Produc-
tion. Mail resume to JFE 
Shoji Steel America, Inc. 301 
E OCEAN BLVD 1750 , LONG 
BEACH, CA 90802. Jobsite: 
Long Beach, CA. BACH’S 
DEG. IN INDUSTRIAL ENGR. 
OR INDUSTRIAL MNGMT. + 2 
YRS EXP. IN JOB OFF. IN THE 
ALTERNATIVE: 4 YRS OF EXP. 
IN JOB OFF.

Social Worker, F/T, Bach-
elor’s Degree in Social Sci-
ence, Psychology, or related. 
Mail resume: AV Holding, Inc. 
4836 W. Washington Blvd. 
Los Angeles, CA 90016.

VETERINARIAN - Observes, 
examines & tests animal 
at vet clinic to determine 
nature of disease or injury 
& treats animal surgically or 
medically. Writes prescrip-
tions & supervises Vet 
Assts. Reqs: DVM, Doctor of 
Veterinary Medicine + 2 yrs 
exp as Vet. Send resume to: 
Day Creek Animal Hospital, 
7369 Day Creek Blvd. Unit F 
101, Rancho Cucamonga, 
CA 91736.

Social Worker. Formulate 
life plans for seniors & 
rehabilitation plans for 
disabled individuals. Provide 
psychological spt., personal 
assistance, medical attn. 
to clients & their families. 
Counsel clients & patients 
to help them overcome 
dependencies, recover 
from illness, & adjust to life. 
Conduct social research to 
advance knowl. in the social 
wk. field. Req. master’s deg. 
in psychology, gerontology, 
or counseling, & 1 yr. exp. 
Send resume to Joyful Adult 
Day Health Care, 18951 Co-
lima Rd., Rowland Heights, 
CA 91748

English-Chinese Inter-
preter/Translator. Jetstar 
Express, LLC, City of Indus-
try, CA. Perform: interpret at 
meetings involving Chinese 
& American business clients, 
American atty’s or accoun-
tants or other professionals 
relevant to co.’s business 
ops; accompany Chinese 
visitors to such events as 
trade shows & facilitate 
comm. betw. people in US & 
Chinese visitors; read, proof-
read or edit business docs 
or other docs relevant to 
co.’s business ops in Chinese 
& English & translate to 
ea. other accordingly. Req. 
Bachelor’s deg. in English or 
related field; 2 yrs. of direct 
exp. in English-Chinese 
interpretation/translation; 
native-level fluency in 
Chinese in reading, writing & 
speaking; travel nationwide, 
once per month on average, 
to accompany Chinese 
visitors to US clients & trade 
shows. Send resume to 
liux@jetstarexpressllc.com.

Structural Drafter. Req’d: 
BS in Structural Engineering, 
Architecture, or related. 
Job Site: Torrance. Mail 
resume: KIM & ASSOCIATES, 

STRUCTURAL ENGINEERS, 
INC. 9934 Cedar Ct. Cypress, 
CA 90630

Business Development 
Specialist. Req’d: Bachelor’s 
in Bus. Admin., MKT., or 
related. Mail Resume To: 
General Financial Group, Inc. 
110 E 9th St. STE C900, Los 
Angeles, CA 90079 Graphic 
Designer (Job Site: Vernon, 
CA), POL Clothing, Inc. B.A. 
Req’d. Send resume 4920 S. 
Soto St. Vernon, CA 90058

Sr. Python Developer, 
MS. Deg. in CS., Elect. Engg. 
w/ 2 yr of exp; Lead data 
lakes & maintain data ware-
houses; Manage, Improve 
& Mon. cloud infras. on 
AWS, EC2, S3,GCP, Azure, 
Chef, Kafka, RabbitMQ, 
Kubernetes,PowerShell.& 
RDS,; Provide auto., mon. 
secure infras. & use config., 
Maintain messaging sys, 
organize tool: (Kafka & Rab-
bitMQ); Manage automated 
CI/CD pipelines for code 
deploy. using Octopus.. Must 
be willing to travel and/or 
relocate to work in unantici-
pated locations throughout 
the US. No Telecommuting. 
Send resume to Pro-tek 
Consulting, 21300 Victory 
Blvd, 240, Woodland Hills, 
CA, 91367

Sr. Software Developer, 
MS. Deg. in CS., CIS. w/ 2 
year of exp; Wrk. on UI using 
CSS, HTML & JavaScript; Dev. 
HTML UI web pages using 
web; Dev. GUI using JavaS-
cript, HTML, DOM, XHTML, 
AJAX, CSS3 & jQuery. SKILLS: 
ASP.NET, JAVA PLATFORM, 
ORACLE, FTP, SQL, CSS, MVC 
MICRO ARCHITECTURE, 
SINGLETON, COMMAND, 
DELEGATE, DOM, & UI. Must 
be willing to travel and/or 
relocate to work in unantici-
pated locations throughout 
the US. No Telecommuting. 
Send resume to Pro-tek 
Consulting, 21300 Victory 
Blvd, Suite 240, Woodland 
Hills, CA, 91367.

Mechanical Engineer 
- Perform engineering 
aspects of assignments. 
Work w/ team to layout & 
design HVAC. Design HVAC 
systems that incl process & 
general heating, cooling & 
exhaust, w/ high accuracy 
enviro controls, unique 
pressurization, cleanliness 
for clean rooms or Good 
Manufacturing Practice 
(cGMP) apps. Work w/ sr 
engineer on conceptual & 
prelim design docs to incl 
calcs for sizing & selecting 
of systems, the dvlpmnt of 
process, instrumentation, 
process flow diagrams. 
Reqs BS in Mechanical 
Engineering + 12 mo exp 
as Mechanical Engineer. 
Resume to: California 
Energy Designs Inc. 300 
East Magnolia Blvd. Ste 502 
Burbank CA 91502

BUSINESS 
Help build the next gen-
eration of systems behind 
Facebook’s products. 
Facebook, Inc. currently 
has multiple openings in 
Los Angeles, CA (various 
levels/types): Director, 
Internal Communications 
(135057N) Lead internal 
communications team 
globally, across offices. Mail 
resume to: Facebook, Inc. 
Attn: AA-USIM, 1 Hacker Way, 
Menlo Park, CA 94025. Must 
reference job title & job 
code shown above, when 
applying.

EMPLOYMENT
& EDUCATION
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Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony  subject up to 5 years in prison 

or a fine up to $50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Thank you Saint Jude, Saint of the Impossible, EC

WANTED HOTWHEELSWANTED HOTWHEELS
1968-19851968-1985

COLLECTOR WILL PAY TOP DOLLARCOLLECTOR WILL PAY TOP DOLLAR
(562) 708-9069(562) 708-9069

acmecollectables.comacmecollectables.com

$$Top Dollar Paid$$

Anthem, Inc. seeks Devel-
oper Advisor in Woodland 
Hills, CA to develop and 
define software application 
scope and objectives and 
to perform technical design 
review and code reviews. 
Apply at www.jobpostingto-
day.com Ref # 54416.

Graphic Designer: Create 
visual concepts / Develop & 
design marketing deliver-
ables, etc. Req’d: Bachelor 
in Graphic Design, Fine Arts 
or related. Send resume 
to Outlook Resources, Inc. 
Attn: H/R, 14930 Alondra 
Blvd., La Mirada, CA 90638.

Financial Manager: Req’d: 
BS/BA in Bus. Admin., 
Finance, Fin. Mgmt, or 
related. Mail Resume: Xen 
Media, Inc., 3701 Wilshire 
Blvd. #414, Los Angeles, CA 
90010

Huntington Glazing, Inc., 
seeks a Construction Cost 
Estimator in Los Angeles, 
CA: Plan, coordinate, & 
participate in the prepara-
tion of construction cost 
estimates. E-Mail resumes: 
jvelez@huntingtonglazing.
net General Manager (City 
of Industry, CA) Coord our 
warehouse, e-commerce, 
& customer svcs teams 
to work together to 
provide the highest quality 
customer service. Master’s 
deg in int’l business, mgmt, 
or a closely rltd major; 1 yr 
of exp in business dvlpmt & 
mktg mgmt. Apply to Subr-
tex Houseware, Inc. c/o Jian 
Wu, 630 S. Hambledon Ave, 
City of Industry, CA 91744.

Application Development 
Associate Manager (Ac-
centure LLP; Los Angeles, 
CA): Develop or update 
project plans for informa-
tion technology projects, 
including project objectives, 
technologies, systems, 
information specifications, 
schedules, funding, and 
staffing. Must have willing-
ness and ability to travel 
domestically approximately 
80% of the time to meet 
client needs. Multiple Posi-
tions Available. For complete 
job description, list of 
requirements, and to apply, 
go to: www.accenture.
com/us-en/ careers (Job# 
00953048). Equal Opportu-
nity Employer – Minorities/
Women/Vets/Disabled.

PHONE SERVICES

ORDER TO SHOW CAUSE FOR 
CHANGE OF NAME CASE 
NUMBER: 21STCP00736 
PETITION OF EILEEN LUDWICK 
FOR CHANGE OF NAME 
To All Interested Persons: 
1. Petitioner: Eileen Ludwick  
filed a petition with this 
court for a decree changing 
names as follows: Present 
name:  Eileen Ludwick  to 
proposed name:  Eileen 
Marie 
2.THE COURT ORDERS that 
all persons interested in this 
matter appear before this 
court at the hearing indi-
cated below to show cause, 
if any, why the petition for 
change of name should 
not be granted. Any person 
objecting to the name 
changes described above 
must file a written objection 
that includes the reasons 
for the objection at least 
two court days before the 
matter is scheduled to be 
heard and must appear at 

the hearing to show cause 
why the petition should not 
be granted. If no written 
objection is timely filed, the 
court may grant the petition 
without a hearing. 
NOTICE OF HEARING 
Date: May 17th 2021 Time: 
11:00am Dept: 26 Room: 
316 
The address of the court 
is: SUPERIOR COURT OF 
CALIFORNIA, COUNTY OF 
LOS ANGELES. Los Angeles 
Superior Court 111 North 
Hill Street Los Angeles, CA 
90012 MAILING ADDRESS: 
SAME. 
3.A copy of this Order 
To Show Cause shall be 
published at least once each 
week for four consecutive 
weeks prior to the date set 
for hearing on the petition 
in the following newspaper 
of general circulation, 
printed in this county: LA 
Weekly. 
Date: 03/05/21. Hon, Elaine 
Lu Judge of the superior 
court.

LEGAL NOTICES
 
Summons Notice: 
State of Minnesota 
County of Dakota 
District Court 
14955 Galaxie Ave. 
Apple Valley, MN 55124 
Court file number 
19AVFA-20-2328 
Dissolution of Marriage 
(divorce) without 
Children and without 
Real Estate. 
Petitioner Marilynn 
Rowena Baker 
Respondent: Willie Lewis 
Baker Jr. 
Your spouse has filed a 
lawsuit against you for 
dissolution of your 
marriage. You must serve 
upon Petitioner and file 
with the court a written 
Answer to the Petition for 
Dissolution of Marriage and 
you must pay the required 
filing fee(s). Answer forms 
are available from your 
Court Administrator’s 
office. You must serve your 
answer upon Petitioner 
within thirty (30) days of 
the publication of this 
notice. The court may 
decide against you without 
your being heard unless 
you respond within 30 days.

 

REAL ESTATE

ROOM FOR RENT 
2116 Portland Street. 
Bedroom with private 
bathroom. Rent is $1,100/
month, Wifi, A/C and all 
utilities included. Close to 
USC and downtown.  
(213) 215-1350

Classifieds

TO ADVERTISE CONTACT US AT  
PUBLISHER@LAWEEKLY.COM

310-574-7314

7 days 9am-9pm
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#2034214 BEVERLY BLVD.


