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Pauley Perrette goes for Broke • Poetry for the Plague 
®

10 ARTIST FELLOWS JOIN THE BERGGRUEN INSTITUTE’S TRANSFORMATIONS OF THE HUMAN PROJECT BY SHANA NYS DAMBROT
HUMAN NATURE: ARE WE ANIMALS OR ARE WE MACHINES? 
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GOING BROKE
Pauley Perrette re�ects on her career and new sitcom
BY LINA LECARO

Broke, the new comedy, which de-
buted last �ursday on CBS with 
record-breaking ratings (7.14 
million viewers) boasts a title and 
themes concerning something we 

are all very familiar with right now in the wake 
of the COVID-19 pandemic: �nancial struggle. 
But there’s a lot more to relate to here, especially 
for those with complicated family dynamics. 
�e show will also appeal to rock & roll fans, 
dive bar lovers and Angelenos. Fans of NCIS, 
Jane the Virgin and Will & Grace should �nd 
something to enjoy here too, as players from 
all three hit shows are involved.

Broke’s most notable win is its star. Pauley 
Perrette plays Jackie, a fun and feisty single 
mom to young son Sammy (Antonio Corbo). A 
bartender at a Reseda neighborhood watering 
hole, she lives in the house that she grew up in, 
now making ends meet for her and her son, but 
just barely. When her estranged sister Elizabeth 
(Natasha Leggero) returns to the family home 
with wealthy husband Javier (Jaime Camil) 
she soon �nds out that the couple are in fact 
newly broke and need to come and live with her 
because they have nowhere else to go. Family 
con�ict and clever comic situations ensue as the 
characters adjust to their new living situation 
and hammer out old and new resentments.

Created by Alex Herschlag (producer and 
writer on Will & Grace) and Jennie Snyder 
Urman (creator of Jane the Virgin), Broke is 
the kind of familiar, �lmed-before-a-live-stu-

dio-audience network sitcom experience we 
all kinda need right now, the type of heartfelt 
and silly family TV most of us grew up with 
before cable and streaming gave us all A.D.D.  
Last week’s premiere got a lot of attention as 
Perrette’s small-screen return, and she’s obvi-
ously having a blast in her new role. �e actress 
played ponytailed and tattooed forensic scien-
tist Abby Sciuto alongside an ensemble cast for 
15 years and became one of television’s most 
beloved characters in the process. (Disclosure: 
She’s a longtime friend of this writer since be-
fore NCIS, when she worked in L.A. clubs and 
fronted one of our favorite Hollywood all-girl 
rock bands). Since she le� that show back in 
2018, fans have been wondering what Perrette’s 
next move might be. As she shares on a phone 
call before the premiere, returning to television 
was not at all the plan.

“I told everyone I was retired. I told my family 
and friends, everyone, no one believed me, 
but I was totally serious. I was like, I’m done. 
I’m super grateful for a lot of things, but I was 
done and I really meant it,” Perrette insists. “I 
just came to a point in my life where like I was 
like, you know what? �ere’s exactly one thing 
that I haven’t done. And the one thing that I 
had never done, is nothing.”

�ough understandably wanting a break 
a�er her long TV run, those who know the 
actress doubted we’d seen the last of her in en-
tertainment. Perrette is one of the most ener-
getic people you’ll ever meet and her passion 

for living and sharing is infectious. “I’ve led a 
multifaceted life. As a child I moved around 
all the time with my family — I have roots in 
Alabama. �en I went to school for sociology, 
psychology and criminal science. �en I want-
ed to be a cop...  I moved to New York and I 
was broke and became a bartender and a club 
kid, from that being hired to do music videos 
and commercials and short �lms... And then 
somebody called me out to LA. I came out here, 
I started doing television and then as you know, 
I ran away and joined a band.”

When we met Perrette in the late ’90s, she 
had just come o� her popular stint as Drew 
Carey’s girlfriend in �e Drew Carey Show. �e 
then-blonde actress (who wore ponytails back 
then too) was still landing memorable roles 
in Almost Famous and �e Ring. But rock & 
roll was calling and the band Lo-Ball — which 
she fronted — had the sound, presence and 
promise to become L.A.’s next great all-female 
rock group. We rarely missed a show. Alas, the 
challenges of the music industry were already 
proving to hold back acts with great potential 
such as hers, and her acting was taking o� again 
anyway. �e role of Abby on NCIS was a perfect 
�t. Pauley was always fascinated by science 
and true crime, a�er all. �e show became the 
highest rated drama on television for years, but 
no matter how well written it is/was, her char-
acter’s popularity was mostly due to Perrette, 
who brought her own personal style and quirky 
charisma to the role, balancing out the somber 
story-lines and seriousness of her co-stars. She 
also provided a stereotype-busting example for 
young women.

“One of the main things I’m grateful for about 
Abby is that she was such a good role model 
for young girls — internationally,” she re�ects. 
“In that one �ctional character, it gave young 
girls the idea that they could go into math and 
science and be, like a scientist. It made it cool 
and it made it attainable.”

Jackie is similarly strong-willed and interest-
ed in stu� women aren’t typically shown to be 
on TV. “ I’m a kind of a tool freak myself. I build 
stu�, I �x things. I really wanted to put that into 
a female character on primetime television,” 
Perrette says. “Jackie is a bartender but she’s 
also a mechanic. She can �x anything. She’s 
incredibly pro�cient at pretty much everything 
that a boy can do. But she can do it better. She’s 
better than them, and actually that comes up 
later. I feel like I’m portraying yet another really 
good role model for girls.”

Just as there was a lot of Pauley in Abby, Jackie 
seems to re�ect the actress’ strength and heart 
as well. As a friend, it’s fun to see her play a 
mom, too. When she started taking meetings, 
she initially was resistant to playing a parent, 
but she has an undeniable way with kids, and it 
shows (this writer’s daughter gravitated toward 
her since toddler age). �e cool mom chemistry 
on Broke feels very relaxed and real. So do the 
scenes with Jackie inside the Reseda dive where 
she works. �e setting de�nitely leaves the door 
open for some great L.A. bar�y Cheers-like 
characters. Fun fact: �e bar is called Mitsi’s 

and Perrette says it’s named a�er Herschlag’s 
rescue dog. �ere’s even a photo of the pup 
behind the bar.

Jackie’s personal style is another aspect that 
feels authentic here. Don’t expect to see Sciu-
to’s studded dog collars anytime soon, though. 
While her out�ts on NCIS did in fact, represent 
a lot of the punky looks we were all wearing 
in the clubs in ’90s and early 2000s, Perrette’s 
audience has grown up with her, and the de-
mands of real life (and motherhood) call for 
more comfortable clothing. Still, us rock chicks 
show our sense of style even when we become 
mommies. In the pilot that aired, Jackie dons 
jeans and a Guns n’ Roses tee for most of the 
episode, and she says we’ll be seeing plenty of 
similar looks throughout the season.

“We have a deal with this company that ac-
tually owns the rights so we can use them on 
TV — everything. I wear, like Guns n’ Roses, 
Rolling Stones, Janis Joplin tees, all of it. �at’s 
all my girl wears,” says Perrette. Part of the sto-
ryline is that Jackie’s ex is the lead singer of a Van 
Halen cover band and when we ask if we’ll get 
to meet the baby daddy in later episodes, she 
says “you’ll have to wait and see.”

Of course, wait and see is what we’re all doing 
right now due to shelter at home orders. It’s 
rough, especially for local businesses. Perrette 
has always been extremely giving when it comes 
to charity and giving back, and she’s a major 
advocate for organizations such as Project An-
gel Food and animal sheltering groups such 
as �e Amanda Foundation. (She has several 
rescue dogs herself and encourages everyone 
to adopt a rescue pet if they can right now, as 
caring for and loving animals makes staying at 
home a bit easier to deal with.) A recent L.A. 
news program shared her latest actions to help 
the community — ordering food for her entire 
Hollywood neighborhood from local restau-
rants — but it’s just one of countless ways the 
actress has paid her successes forward. She’s not 
one to publicize most of them either, though 
she has always been outspoken about causes 
she believes in including LGBTQ equality, the 
women’s movement, and civil rights in general.

Her return to TV might play in typical sitcom 
territory but Broke has a lot more going for it, 
including intriguing Mexican characters (co-
star Camil is being touted as the �rst Latino to 
lead a comedy series on CBS since Desi Arnaz 
on I Love Lucy) and of course, strong wom-
en-driven storylines.

“We were blessed enough to �nish the entire 
season before the world went crazy,” Perrette 
shares as we �nish up our phone call. “We �n-
ished the whole season beginning of January. 
We were excited for everyone to see it before, 
but it feels really super important now. We’re 
going to give everybody  — in this crushing 
time of pain, confusion and sadness — a half 
hour where you can sit back and you can sit 
with your family, and you can smile and you 
can breathe and you can laugh.”

Broke airs �ursday nights at 9:30 p.m. PST 
on CBS.

T E L E V I S I O N

Pauley Perrette, 
Jaime Camil, and 
Natasha Leggero in 
Broke 

HUMAN 
NATURE: ARE WE 
ANIMALS OR ARE 
WE MACHINES? 
10 artist fellows join the Berggruen Institute’s 
Transformations of the Human project
BY SHANA NYS DAMBROT

Among lo�y discourses on the 
de�nitional qualities of what 
it means to be human, much 
of the philosophy has centered 
on �guring out what separates 

us from the rest of the natural world. Of 
course we are animals, physiologically, but 
our facilities of abstract thought, complex 

language and technology of all kinds have 
taken us out of the food chain and given us 
at least the persistent illusion of di�erenti-
ation.

On the cusp of the future rushing toward 
us, we seek increasingly integrated phys-
ical and mental technological tools and 
augmentations. But by pursuing AI, the 

expanded mind and tele/virtual everything, 
we will also be increasingly looking to 
de�ne our separateness from those technol-
ogies. In short, we are rediscovering our an-
imal side as a guard against the encroaching 
intelligent machines that we created in order 
to separate from nature in the �rst place.

Trippy, right? Well don’t worry because 
this sort of conceptual Gordian knot is just 
what the good people of the Berggruen 
Institute exist to unravel. And toward that 
end, they founded the Transformations of 
the Human (To�H) program, described as a 
research project examining “how devel-
opments in �elds such as arti�cial intelli-
gence, biotechnology and climate change 

are changing our understanding of what it 
means to be human.” And now, in addition 
to the resident scientists, engineers, philos-
ophers and computer folk, they’ve dra�ed 
a cadre of transmedia visual artists to help 
give these ideas form.

�e 10 inaugural To�H Artist Fellows are 
Nancy Baker Cahill, Ian Cheng, Stephanie 
Dinkins, Mara Eagle, Pierre Huyghe, Kahlil 
Joseph, Agnieszka Kurant, Rob Reynolds, 
Martine Syms and Anicka Yi — an eclec-
tic roster of artists working in VR, AI, 
sculpture, video, painting, installation and 
performance across a range of styles but 
always with shared ideas top of mind as to 
how exactly humanity will adapt to the new 

Nancy Baker Cahill 
Facebook Artist in Residence 

Project EVER NOW

Facebook wall activation 01

Kahlil Joseph 
Still from BLKNWS, 2019
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world it has created.
Nancy Baker Cahill, a painter who 

became a pioneer of AR-based �ne art, has 
founded and continues to expand the range 
of her 4thWall app, a free augmented reality 
public art project in which users geolocate 
her virtual sculptures in their own spaces. 
She recently completed a Facebook Artist 
in Residence (AIR) program in L.A. called 
EVER NOW, which is both an original ani-
mated AR drawing in 360 degree view, and a 
suite of analog wall drawings which activate 
site-speci�c architecture.

Ian Cheng makes work based on arti�cial 
intelligence simulations such as BOB (Bag 
of Beliefs), an “AI creature whose body, 
personality and story evolves across exhibi-
tions.” He recently spoke at the Berggruen’s 
Bradbury Building HQ as part of a panel 
discussion exploring how to avoid building 
personal bias into foundational AI root 
beings.

Stephanie Dinkins in her sculptural and 
coded data-performance works speci�cally 
interrogates the danger of building societal 
assumptions and prejudices into arti�cial 
intelligence at the intersection of race and 
gender. She cites the concept of “machines 
that escape their creators,” which in this 
context refers to AI but also has implications 
for humanity itself.

Kahlil Joseph is an award-winning artist 
and �lmmaker whose large-scale video 
installations deconstruct conventions 
surrounding how history is written and by 
whom. Using immersive installations to 
amplify the existential implications of for 
example media bias, for To�H, Joseph plans 
to create an archive of current thinking on 
the future of human bodies and lifestyles.

Martine Syms also works in �lm and 
video, creating conceptual video art that 
poses direct challenge to institutionalized 
defaults to whiteness. Her work is both 

narrative and data-centric, merging trends 
with lived experience, and for To�H, she 
turns her attention toward pernicious 
racial pro�ling in AI-driven facial recogni-
tion algorithms.

Agnieszka Kurant makes sculptures and 
other forms that cultivate collaborations 
between the artist’s mind and the interces-
sion of microbial activities and constructed 
consciousness. Anicka Yi collaborates with 
biologists and chemists, as well as robotics 
engineers and botanists, and is developing 
a robot driven by its sense of smell. “What 
does it mean to be human,” she writes, 
“when the boundaries of the human are 
dissolving?”

Mara Eagle is engaged with the history 
of science and biotech, particularly the 
plentiful literary precedents for viewing 
nature itself as both phenomenologically 
real and a thought construction — includ-
ing humanity. Renowned sculptor Pierre 
Huyghe has famously created automaton 
and cyborg works that uncannily hybrid-
ize organic life forms, ordinary objects, 
and robotics. In collaboration with To�H 
Founding Director Tobias Rees, Huyghe’s 
fellowship project examines microbiome 
research and more promising/sinister 
developments in genetics and AI.

And �nally, Los Angeles painter and 
sculptor Rob Reynolds continues his 
a�ecting project about the geological 
matter and philosophical metaphor of 
icebergs, presented in the dual contexts of 
climate change and art history. Working 
with the aesthetic of sublime imperialism 
and our impulses toward geomancy and 
self-regard, Reynolds posits the futility of 
denying humanity’s tethers to nature as 
epic Romance-era tragedy of landscape.

For more information, visit: berggruen.org/
work/the-transformations-of-the-human.

Agnieszka Kurant, A.A.I., 
Installation view, Crash Test, 
Le Centre d_art contemporain 
La Panacée, Montpellier, 
France, 2017  
Photo by Aurélien Mole
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Protocol ID:IRB#18-000803 UCLA IRB Approved Approval Date: 10/28/2019 Through: 6/2/2020  
Committee: Medical IRB 3

Are you a regular cannabis user?
Research Description & Purpose 
The goal of this study is to learn about areas of functioning in cannabis users. 
Information will be collected using individual assessments over the course of 12 
months. This research is being conducted by UCLA researchers Dr. Yih-Ing Hser 
and Dr. Larissa Mooney, and is funded by the National Institute on Drug Abuse. 

Would the study be a good fit for me?
This study may be a good fit for you if:
• You are 14 years or older
• You use cannabis regularly

What would happen if I took part in the study?
You would be asked to:
• Attend 4 assessment sessions where you will be asked questions about your 

cannabis use and daily life.
• Provide urine samples that will be tested for drug use
For attending all the assessment sessions, you will be paid $230
(plus up to an additional $100 if traveling to the UCLA research office).

Contact Information: 
To take part in this research study or for more 
information, please call 1(800)581-9847 or visit 
https://uclahs.fyi/uclacannabis or scan the QR 
code to access the link.

13 YEARS LATE
DEA �nally announce rules to expand supply of 
research weed
BY JIMI DEVINE

Fours years after originally saying 
the supply of research-grade mari-
juana in the United States would be 
expanded, the Drug Enforcement 
Administration is �nally releasing 

the dra� rules for the �rst round of public 
comment.  

�e key phrase here is “the �rst round.” �e 
saga essentially started 13 years ago with the 
DEA originally receiving a recommendation to 
expand the research-grade marijuana supply in 
the U.S. from its own administrative law judge, 
Mary Ellen Bittner. Bittner believed the case of 
UMass professor Lyle Kraker wanting to grow 
marijuana for the Boston medical community 
was valid. In her decision, Bittner called the 
supply of marijuana for research inadequate 
and said Craker’s registration to grow marijua-
na would be in the public interest. 

Nine years a�er Bittner’s recommendation, 
the DEA announced they would open up the 
process to license new manufacturers in 2016. 

�e DEA started looking at the wider picture 
of what they would have to in regards to internal 
and external policy to accommodate more pot 
growers while attempting to stay in line with 

the United Nations treaties they pushed in the 
�rst place. Last August, the DEA updated where 
things were currently a�er many delays in the 
years prior.

“DEA is making progress in the program 
to register additional marijuana growers for 
federally authorized research, and will work 
with other relevant federal agencies to expe-
dite the necessary next steps,” said DEA acting 
administrator Uttam Dhillon at the time. “We 
support additional research into marijuana 
and its components, and we believe registering 
more growers will result in researchers having 
access to a wider variety for study.”

On the lighter side of things, they also an-
nounced at the time you didn’t need permission 
to grow hemp anymore. 

Last week we got out �rst look at what this 
expansion will look like. It includes growers 
selling their whole crop straight to the DEA 
no later than four months a�er the harvest. 
�at leaves plenty of time for all the production 
processes expected to take place a�er farming. 
While the ruled sounds a bit overbearing, the 
DEA will essentially serve as a distributor. But 
some are concerned the DEA is not set up to 

be a pot distributor and the quality of the med-
icine will degrade in transport just like when 
clueless people got into the distribution game 
in California’s legal market. 

�e Multidisciplinary Association for Psy-
chedelic Studies backed Craker’s e�ort in the 
mid-2000s that led to the Bitner recommen-
dation to expand the program. MAPS founder 
Rick Doblin told L.A. Weekly the DEA’s an-
nouncement is a good sign for the future, “but 
it’s more unnecessary delays since DEA could 
and should issue licenses now.”

NORML deputy director Paul Armentano 

has also been following the saga of expanding 
the pool of people growing research-grade 
marijuana in the U.S. since it’s earliest days. 

“�ese rules are unduly onerous, expensive 
and impractical; they are unlikely, even if im-
plemented, to greatly facilitate clinical cannabis 
research in the United States,” Armentano said 
of the proposed rules. “Further, the DEA has 
an incredibly poor track record in this arena — 
having for years now promised to expedite and 
streamline this process, but failing to deliver. 
Fool me once, shame on you; fool me twice, 
shame on me.”

California-based Biopharmaceutical Re-
search Company is one of the companies that 
had been waiting on the DEA to make a move 
for years. �e company was founded former 
Navy SEAL George Hodgin a�er he got ex-
posed to the lack of research around medical 
cannabis while he was in grad school at Stan-
ford. While in school he was helping a fellow 
vet with their medical care. �e fellow Navy 
vet was sick of the opioid regime he was on and 
wanted to give cannabis a shot. 

�ey started asking the doctors if there was 
any guidance they could provide when it came 

to things like strains, dosing and symptom-spe-
ci�c issues. “All the doctors said they were great 
questions and you’re probably going to be �ne, 
but the fact is we don’t really know how to dose 
things. We don’t know how to dose things ex-
actly because we don’t have a way to research 
it,” Hodgin told L.A. Weekly.

�e doctors told Hodgin even if they were to 
jump through the hoops. �e pot coming out 
of the National Institute on Drug Abuse farm 
at the University of Mississippi was garbage in 
general, nevermind being as a tool to grade the 
medical value of cannabis in a clinical setting.

�e �rst guidance that came out from the 
DEA on the new program was August 12, 2016, 
“about a month a�er I really started to dig into 
it and formed my company to do this, to grow 
for research purposes,” Hodgin said, “So we’ve 
been at it three and a half years waiting for 
something like this.” 

BRC ended up being among the �rst appli-
cant pool that �led in early 2017 for approval 
and is still waiting to this day. 

“We’ve already been sort of considered as 
re�led. When they released this new guidance 
they did two things. First, they said here are 
the rules more or less on how we will evaluate 
people and how the system will work. �en 
If you don’t like that we will refund you your 
money. Or if the Farm Bill made you legal we’ll 
refund your money,” Hodgin said.

But that fee is only about $3,000, which is es-
sentially pennies when you consider how much 
it costs to run a fully DEA compliant facility. So 
far BRC has raised and spent almost $4 million. 
�e reason they had to spend so much is that 
unlike a state in the legal marketplace where 
you might �le a plan on paper for approval, 
the DEA requires your full buildout to be con-
structed at the time of potential licensing. 

“�e DEA works the opposite [from the legal 
market],” Hodgin said. “�e DEA says to build 
your facility, put in your application, install 
your security cameras, hire your team, do your 
standard operating procedures, and at the end 
of that we’ll come out and check it out. If we like 
it you pass and if not, so sorry.”

Hodgin called the process a nightmare. He’s 
had his team and facility ready to go for over 
three years. About $100,000 a year goes into 
just holding on to the empty space he already 
built out.

BRC could take part in California’s boom-
ing, and now essential, cannabis industry. But 
the Feds have warned in both writing and in 
conversation that nobody will be dipping their 
toes into both sides of the pool. “You have to 
pick one or the other. You can’t say I’m a state 
operator trying to go for the federal game or 
the other way around.”  

Hodgin could �re up his lights tomorrow, 
“but we know that would jeopardize of e�orts 
with the DEA.”

Hodgin says this all hurts because they’re 
losing out on a couple of thousand bucks a 
day as a company, but assured the real tragedy 
is what is happening in the delays for research 
around things like epilepsy.

C A N N A B I S

PHOTO BY MATTEO PAGANELLI ON UNSPLASH
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and said Craker’s registration to grow marijua-
na would be in the public interest. 

Nine years a�er Bittner’s recommendation, 
the DEA announced they would open up the 
process to license new manufacturers in 2016. 

�e DEA started looking at the wider picture 
of what they would have to in regards to internal 
and external policy to accommodate more pot 
growers while attempting to stay in line with 

the United Nations treaties they pushed in the 
�rst place. Last August, the DEA updated where 
things were currently a�er many delays in the 
years prior.

“DEA is making progress in the program 
to register additional marijuana growers for 
federally authorized research, and will work 
with other relevant federal agencies to expe-
dite the necessary next steps,” said DEA acting 
administrator Uttam Dhillon at the time. “We 
support additional research into marijuana 
and its components, and we believe registering 
more growers will result in researchers having 
access to a wider variety for study.”

On the lighter side of things, they also an-
nounced at the time you didn’t need permission 
to grow hemp anymore. 

Last week we got out �rst look at what this 
expansion will look like. It includes growers 
selling their whole crop straight to the DEA 
no later than four months a�er the harvest. 
�at leaves plenty of time for all the production 
processes expected to take place a�er farming. 
While the ruled sounds a bit overbearing, the 
DEA will essentially serve as a distributor. But 
some are concerned the DEA is not set up to 

be a pot distributor and the quality of the med-
icine will degrade in transport just like when 
clueless people got into the distribution game 
in California’s legal market. 

�e Multidisciplinary Association for Psy-
chedelic Studies backed Craker’s e�ort in the 
mid-2000s that led to the Bitner recommen-
dation to expand the program. MAPS founder 
Rick Doblin told L.A. Weekly the DEA’s an-
nouncement is a good sign for the future, “but 
it’s more unnecessary delays since DEA could 
and should issue licenses now.”

NORML deputy director Paul Armentano 

has also been following the saga of expanding 
the pool of people growing research-grade 
marijuana in the U.S. since it’s earliest days. 

“�ese rules are unduly onerous, expensive 
and impractical; they are unlikely, even if im-
plemented, to greatly facilitate clinical cannabis 
research in the United States,” Armentano said 
of the proposed rules. “Further, the DEA has 
an incredibly poor track record in this arena — 
having for years now promised to expedite and 
streamline this process, but failing to deliver. 
Fool me once, shame on you; fool me twice, 
shame on me.”

California-based Biopharmaceutical Re-
search Company is one of the companies that 
had been waiting on the DEA to make a move 
for years. �e company was founded former 
Navy SEAL George Hodgin a�er he got ex-
posed to the lack of research around medical 
cannabis while he was in grad school at Stan-
ford. While in school he was helping a fellow 
vet with their medical care. �e fellow Navy 
vet was sick of the opioid regime he was on and 
wanted to give cannabis a shot. 

�ey started asking the doctors if there was 
any guidance they could provide when it came 

to things like strains, dosing and symptom-spe-
ci�c issues. “All the doctors said they were great 
questions and you’re probably going to be �ne, 
but the fact is we don’t really know how to dose 
things. We don’t know how to dose things ex-
actly because we don’t have a way to research 
it,” Hodgin told L.A. Weekly.

�e doctors told Hodgin even if they were to 
jump through the hoops. �e pot coming out 
of the National Institute on Drug Abuse farm 
at the University of Mississippi was garbage in 
general, nevermind being as a tool to grade the 
medical value of cannabis in a clinical setting.

�e �rst guidance that came out from the 
DEA on the new program was August 12, 2016, 
“about a month a�er I really started to dig into 
it and formed my company to do this, to grow 
for research purposes,” Hodgin said, “So we’ve 
been at it three and a half years waiting for 
something like this.” 

BRC ended up being among the �rst appli-
cant pool that �led in early 2017 for approval 
and is still waiting to this day. 

“We’ve already been sort of considered as 
re�led. When they released this new guidance 
they did two things. First, they said here are 
the rules more or less on how we will evaluate 
people and how the system will work. �en 
If you don’t like that we will refund you your 
money. Or if the Farm Bill made you legal we’ll 
refund your money,” Hodgin said.

But that fee is only about $3,000, which is es-
sentially pennies when you consider how much 
it costs to run a fully DEA compliant facility. So 
far BRC has raised and spent almost $4 million. 
�e reason they had to spend so much is that 
unlike a state in the legal marketplace where 
you might �le a plan on paper for approval, 
the DEA requires your full buildout to be con-
structed at the time of potential licensing. 

“�e DEA works the opposite [from the legal 
market],” Hodgin said. “�e DEA says to build 
your facility, put in your application, install 
your security cameras, hire your team, do your 
standard operating procedures, and at the end 
of that we’ll come out and check it out. If we like 
it you pass and if not, so sorry.”

Hodgin called the process a nightmare. He’s 
had his team and facility ready to go for over 
three years. About $100,000 a year goes into 
just holding on to the empty space he already 
built out.

BRC could take part in California’s boom-
ing, and now essential, cannabis industry. But 
the Feds have warned in both writing and in 
conversation that nobody will be dipping their 
toes into both sides of the pool. “You have to 
pick one or the other. You can’t say I’m a state 
operator trying to go for the federal game or 
the other way around.”  

Hodgin could �re up his lights tomorrow, 
“but we know that would jeopardize of e�orts 
with the DEA.”

Hodgin says this all hurts because they’re 
losing out on a couple of thousand bucks a 
day as a company, but assured the real tragedy 
is what is happening in the delays for research 
around things like epilepsy.

C A N N A B I S

PHOTO BY MATTEO PAGANELLI ON UNSPLASH
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LITERATURE FOR 
THE TIMES
Mark Lanegan and Wesley Eisold o�er  
timely Plague Poems
BY BRETT CALLWOOD

The story is already one that has 
been told countless times over the 
past two weeks, but the intensity, 
the impact, only increases with 
the volume. For Cold Cave front-

man Wesley Eisold and Screaming Trees man 
Mark Lanegan, the devastating e�ects of the 
coronavirus spelled the end for any hopes of 
touring and, generally, earning money for the 
immediate future.

Like a huge percentage of the population, 
they had to �gure things out. Look a�er their 
families, try to ensure that the bills can be paid 
— all the stu� that so many of us (this writer 
included) have been dealing with since our 
lives changed. But they also wanted to use their 
time constructively and create some art. And 
that’s how Plague Poems was born. Both artists 
contributed 23 poems to the collection, written 
in February and March of this year. 

“I know we’re all living inside of this shut-in 
now, but I think if I can speak for Mark and 
myself, we were both aware that we were going 
to have tours canceled a little further in advance 
when things started getting a little messy,” says 
Eisold. “So we decided we wanted to, since 
we found ourselves with time, write a book. 
It wasn’t all done in February. It was started in 
February, and Mark just handed in his last two 
poems a couple of days ago.”

Eisold says that, for him, the poems weren’t 
necessarily written explicitly about the pan-
demic, but rather attuned to the current time 
and what’s going on in his life.

“Some of the poems are about instances I 
had in the �rst week of this pandemic — sort 
of mundane everyday occurrences of going to 
the grocery store or something like that, and 
the di�erences in climate in doing something 
so basic really,” he says. “�e conversations 

people have with you now, the fear they wear 
all over their faces, stu� like this. �e absurdity 
in everyday life is something I’ve always been 
fascinated with and written about anyway, and 
it’s just magni�ed right now because of the cur-
rent climate.”

While the writer and musician says that some 
of the poems might be therapeutic for readers, 
he doesn’t really think of the writing process as 
a form of therapy— he doesn’t feel any catharsis 
once the writing is done and the words are out 
of him.

“However, a lot of the poems I did write are 
about a good friend of mine that’s just passed, 
Genesis P-Orridge,” he says. “I just woke up 
one night, the day a�er it happened, at 2 a.m. 
a�er going to bed at 11 a.m., and just wrote 15 
poems through the night that just �owed out 

magically. �is is someone I had just visited in 
February 15 of this year, and had emailed back 
and forth with them up to March 3, so that kind 
of happened suddenly to me even though it 
was expected that it would happen one day. It 
happened sooner than I had thought. I think 
when I’m able to plug into everything I learned 
from that person being a part of my life, I’m 
able to access a part of myself that words are 
just able to �ow out of.”

Eisold told us that he had 80 shows canceled, 
multiple tours, in the immediate a�ermath of 
the coronavirus becoming public knowledge, 
though he knows he’s not alone and he’s cer-
tainly not looking for sympathy.

“I think when you are a musician, you are 
living with a constant gamble that there is go-
ing to be a future in what you do,” he says. “It’s 
just a bit of a reality check for everyone when 
that stream is dammed. On the other side of 

my life, my wife Amy [Lee] owns a bookstore 
in Hollywood and that obviously closed also. 
�ere’s a logistical aspect to that, where all the 
things ordered for someone’s store don’t stop 
coming so you have to �gure that all out. Stu� 
like that. Helping the employees navigate their 
way through everything.”

Eisold met Lanegan a couple of years ago 
— both were fans of the other’s music. �ey 

each sing on a song on the other’s unreleased, 
forthcoming album. Plague Poems, though, 
will be their �rst collaborative piece of work 
made public.

“Mark is such a great lyricist and writer that I 
probed him to see, ‘Do you have poems? Have 
you written poems?’” Eisold says. “His initial 
answer was ‘Not really’ and then he showed me 
a couple that were fantastic. I was like, ‘Great, 
let me see some more. Now we have this time, 
are you interested in this idea?’ and he said yes. 
It came together pretty quickly. Obviously writ-
ing lyrics and poems are two di�erent things 
but they’re not so dissimilar that you can’t try 
your hand at one if you’re successful at another. 
Sometimes it works and sometimes it doesn’t. 
In his case, it worked.”

With the book done, it’s tough to plan any-
thing else this year due to the uncertainty 
surrounding how long this crisis will stretch. 
Eisold is hanging tight for now.

“Some people are gambling a little harder 
than others in terms of planning their lives 
around tours that may not happen,” he says. 
“We want to play live, but we don’t want to 
go through these cancellations again so we’re 
probably gonna wait it out a little bit and see 
what happens. I fear that there will be a sec-
ond problem for people as opposed to the one 
we’re living under now, that various forms of 
insecurities be it �nancial or sociological, even 
wanting to go outside — I don’t know how 
people are going to react. I don’t know if the 
doors open tomorrow, if people will want to 
go to a show or not. We’re taking it day by day.”

Plague Poems is out via Heartworm Press on 
June 1. Order it at theheartworm.com.

M U S I C

PHOTO COURTESY OF HEARTWORM PRESS
Mark Lenegan and 
Wesley Gold

“THE ABSURDITY 
IN EVERYDAY LIFE 
IS SOMETHING 
I’VE ALWAYS BEEN 
FASCINATED WITH 
AND WRITTEN ABOUT 
ANYWAYS, AND IT’S 
JUST MAGNIFIED 
RIGHT NOW BECAUSE 
OF THE CURRENT 
CLIMATE.” 
– WESLEY EISOLD 

FALL OFF  
THE BONE
Jar’s Suzanne Tracht shares her Passover lamb shanks 
recipe with L.A. Weekly
BY MICHELE STUEVEN

Passover, Easter and spring are 
upon us during one of the most 
di�cult times in history. Still, 
we can isolate and celebrate. Su-
zanne Tracht shared with L.A. 

Weekly her recipe for braised lamb shanks, 
which you can easily make at home and 
are also available for curbside pickup at 
her award-winning restaurant, �e Jar. 
�e shanks used in Tracht’s demonstration 
are from the famous Huntington Meats in 
the Original Farmers Market, which also 
delivers. Spices can be ordered online and 
vegetables pre-ordered for pickup at your 
local farmers market. Or just let Suzanne 
do the heavy li�ing.

Braised Lamb Shanks
Lamb shanks are slowly braised with 

aromatics, port wine and a hint of spicy �ai 
chili. Great served with polenta, mashed po-
tatoes or my family’s favorite root vegetables 
to soak up the wonderful sauce. A fantastic 
dish for company and Passover, as all the 
prep work is done at the beginning, and then 
you just have to wait; the oven does all the 
work for you! You’ll have the most tender, 
fall-o�-the-bone lamb. Serves 6 to 8.

• ¼ cup whole coriander seeds,  
 toasted and ground

• ¼ cup whole fennel seeds,  
 toasted and ground

• 2 tablespoons freshly ground  
 black pepper, plus more to taste

•  ½ cup olive oil
• 8 bone-in lamb shanks, trimmed  

 and patted dry
• 3 carrots, peeled
• 1/2 bunch (4 stalks) celery ribs  

 and leaves
• 2 leeks, white and light green  

 part only, cleaned and rinsed
• 1 white onion, peeled
• 1 whole bulb of garlic
• 1/2 cup canola oil
•  Kosher salt

• 1 cup ruby port wine
• 2 quarts chicken or veal stock
• 1 dried Thai red chili pepper
• 3 whole star anise cloves
• 3 whole bay leaves, preferably 

fresh
• 8 whole cloves

In a small bowl, combine the ground 
coriander, fennel and black pepper. Reserve 
half of the seasoning mixture for the stock; 
to the other half add the olive oil to make a 
paste.  Lay the lamb shanks in a single layer 
on a sheet pan and rub all sides of the meat 
with the spice paste to cover. Set the meat 
aside at room temperature for 1 hour to 
absorb the �avor. In the meantime make the 
stock.

Cut the carrots, celery, leeks, and onion 
into 1½ to 2-inch chunks and place in bowl. 
Cut the garlic bulb in half and add to vege-
tables. Heat a large pot or Dutch oven over 
medium-high heat and coat with the canola 
oil. When the oil is hot, add the prepared 
vegetables and reserved seasoning mixture, 
along with a generous pinch or two of salt. 
Cook and stir until the vegetables begin 
to so�en, about 8 to 10 minutes. Carefully 
pour in the port and reduce for about 15 
to 20 minutes, stirring as needed. Add the 
stock and bring to a boil, removing from 
heat as liquid begins to thicken.

Preheat the oven to 350 degrees. Preheat 
an outdoor grill or indoor grill pan over 
high heat and rub with oil.

Place shanks on hot grill, turning occa-
sionally with tongs until well seared on 
both sides, then remove. Place the lamb 
shanks side by side in a large roasting pan. 
Carefully pour the vegetables and reduced 
stock over the shanks and season with salt 
and pepper. Add the �ai chili, star anise, 
bay leaves and cloves. Cover tightly with 
aluminum foil. Place in the preheated oven 
for two hours until very tender.

Serve the lamb shanks with the sauce 
spooned over the meat.

F O O D
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FALL OFF  
THE BONE
Jar’s Suzanne Tracht shares her Passover lamb shanks 
recipe with L.A. Weekly
BY MICHELE STUEVEN

Passover, Easter and spring are 
upon us during one of the most 
di�cult times in history. Still, 
we can isolate and celebrate. Su-
zanne Tracht shared with L.A. 

Weekly her recipe for braised lamb shanks, 
which you can easily make at home and 
are also available for curbside pickup at 
her award-winning restaurant, �e Jar. 
�e shanks used in Tracht’s demonstration 
are from the famous Huntington Meats in 
the Original Farmers Market, which also 
delivers. Spices can be ordered online and 
vegetables pre-ordered for pickup at your 
local farmers market. Or just let Suzanne 
do the heavy li�ing.

Braised Lamb Shanks
Lamb shanks are slowly braised with 

aromatics, port wine and a hint of spicy �ai 
chili. Great served with polenta, mashed po-
tatoes or my family’s favorite root vegetables 
to soak up the wonderful sauce. A fantastic 
dish for company and Passover, as all the 
prep work is done at the beginning, and then 
you just have to wait; the oven does all the 
work for you! You’ll have the most tender, 
fall-o�-the-bone lamb. Serves 6 to 8.

• ¼ cup whole coriander seeds,  
 toasted and ground

• ¼ cup whole fennel seeds,  
 toasted and ground

• 2 tablespoons freshly ground  
 black pepper, plus more to taste

•  ½ cup olive oil
• 8 bone-in lamb shanks, trimmed  

 and patted dry
• 3 carrots, peeled
• 1/2 bunch (4 stalks) celery ribs  

 and leaves
• 2 leeks, white and light green  

 part only, cleaned and rinsed
• 1 white onion, peeled
• 1 whole bulb of garlic
• 1/2 cup canola oil
•  Kosher salt

• 1 cup ruby port wine
• 2 quarts chicken or veal stock
• 1 dried Thai red chili pepper
• 3 whole star anise cloves
• 3 whole bay leaves, preferably 

fresh
• 8 whole cloves

In a small bowl, combine the ground 
coriander, fennel and black pepper. Reserve 
half of the seasoning mixture for the stock; 
to the other half add the olive oil to make a 
paste.  Lay the lamb shanks in a single layer 
on a sheet pan and rub all sides of the meat 
with the spice paste to cover. Set the meat 
aside at room temperature for 1 hour to 
absorb the �avor. In the meantime make the 
stock.

Cut the carrots, celery, leeks, and onion 
into 1½ to 2-inch chunks and place in bowl. 
Cut the garlic bulb in half and add to vege-
tables. Heat a large pot or Dutch oven over 
medium-high heat and coat with the canola 
oil. When the oil is hot, add the prepared 
vegetables and reserved seasoning mixture, 
along with a generous pinch or two of salt. 
Cook and stir until the vegetables begin 
to so�en, about 8 to 10 minutes. Carefully 
pour in the port and reduce for about 15 
to 20 minutes, stirring as needed. Add the 
stock and bring to a boil, removing from 
heat as liquid begins to thicken.

Preheat the oven to 350 degrees. Preheat 
an outdoor grill or indoor grill pan over 
high heat and rub with oil.

Place shanks on hot grill, turning occa-
sionally with tongs until well seared on 
both sides, then remove. Place the lamb 
shanks side by side in a large roasting pan. 
Carefully pour the vegetables and reduced 
stock over the shanks and season with salt 
and pepper. Add the �ai chili, star anise, 
bay leaves and cloves. Cover tightly with 
aluminum foil. Place in the preheated oven 
for two hours until very tender.

Serve the lamb shanks with the sauce 
spooned over the meat.

F O O D

TO ADVERTISE PUBLISHER@LAWEEKLY.COM

PUBLISHES:  
APRIL 16



INSIDE SALES REPS 
NEEDED! $$$$$$$

Hourly + Commission +  
Bonuses. M-F 9-4 part  
time and hourly posi-

tions  
also available please call 

818-989-3175 
ask for Dilan

$$$$$$$$$$$$$$$$$$$$

Associate Pastor: 
Prepare and deliver sermons. 
App. must have Master’s 
deg. in Divinity, Global 
Ministries, or related �eld 
and must be ordained as a 
Pastor. In alt, app must have 
Bachelor’s deg. in Divinity, 
Global Ministries, or related 
�eld plus 5 yrs of exp as 
pastor, associate pastor, or 
related occupation. Mail your 
resume to Hosanna Presby-
terian Church at 1723 Park 
Lawn Rd, Hacienda Heights, 
CA 91745; 
Attn: Rev. Se Yom Ra.

EMPLOYMENT & EDUCATION
Classifieds

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony  subject up to 5 years in prison 

or a fine up to $50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Thank you Saint Jude,  

Saint of the Impossible, EC
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(562) 708-9069
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Scopely, Inc. has following 
opportunities in Culver 
City, CA: 
User Acquisition Manager: 
Work with external partners 
and key internal executives 
to iterate on user acquisition 
and retention spending 
decisions in real-time. 
Senior Software Engineer: 
Design and development of 
both client and server sys-
tems for mobile platforms. 
Design the technical imple-
mentation of game systems 
and features, which includes 
the delivery of technical 
speci�cation documents. 
To apply, mail resumes and 
ref. job title to M. Wagner., 
Scopely, Inc., 3530 Hayden 
Ave, Suite A, Culver City, CA 
90232. 

Sales Representative 
(Japanese Food Products): 
Los Angeles, CA; Bachelors 
in any �eld, 2 yrs exp in Job 
Offered or in sales/market-
ing of Asian food products; 
ability to speak, read & 
write English & Japanese. 
Conduct sales/market 
products to clients. Contact 
customers for sales. Re-
sumes: HR (Attn JFC-4), JFC 
International, Inc. 7101 East 
Slauson Ave, Los Angeles, 
CA 90040.

Mechanical Engineer 
(Los Angeles, CA) Research, 
dsgn & dvlp new hydraulic 
elevator system. MS in Me-
chanical or Materials Engg. 
Certi�ed EIT/FE. Pro�cient in 
SolidWorks & Auto CAD. Able 
to follow instructions, solve 
problems, work independent 
& complete tasks on time. 
Apply to Elevator Equipment 
Corp, 4035 Goodwin Ave, Los 
Angeles, CA 90039.

Consultant III 
Multiple openings in Irvine, 
CA & various long term
unanticipated worksites. MS 
in Chemical Engineering. Will 
work at
various long term unatici-
pated worksites with option 
to relocate
throughout the U.S. Mail re-
sume to: Azzur of California 
LLC, 3200
El Camino Real, Suite 230, 
Irvine, CA 92602.   

Sales Representative 
sought by GPLC LLC d/b/a 
Lette Macarons (Los Angeles, 
CA) w/ 2 yrs’ exp in the sales 
of French pastries. Must 
have knowl of the counter 
presentation arrangements 
as well as packaging to 
re�ect products sold in an 
authentic French pastry 
store. Mail resume to GPLC 
LLC, Attn.: Paulette Kou-
metz, 8578 West Pico Blvd, 
Los Angeles, CA 90035.

Purchasing Associate: 
Prep purchase orders, 
maintain inventory lists, 
contact suppliers, negotiate 
& compare prices, place & 
track purchase orders.  Req 
1 yrs exp.  Mail resume to: 
Kristal Graphics and King Tut 
Printing, 22065 Sherman 
Way Canoga Park, CA 91303, 
Attn: Juzer Saifee

Legal Secretary: provide 
administrative assistant 
services; 2 yrs. of post-
secondary education; Law 
Of�ces of Mark Waecker, a 
Professional Corporation 
633 West Fifth Street, 28th 
Floor, Los Angeles, CA 90071 

Chief Technology Of�cer
AmazeVR, Inc. West Hol-
lywood, CA. BS in Engr or 
equivalent �eld and 84 
mo of engineer exp. Req. 
Manage, supervise, set & 
modify overall technical 
activity & plans for company. 
Supervise & direct architect-
ing distributed app server 
for handling massive traf�c 
more than 1 million connec-
tion using Spring Frame-
work, Scalar, Netty, Java and 
C++. Supervise architecting 
& implementing 3D client 
app using Unity engine, C# & 
Maya Mel.  4 yr exp w/ C++, 
C#, Java, Scala language, 2 
yr exp w/ Spring, STL, Netty, 
ffmpeg Library, Maya Mel 
Script, Unity, 4 yr exp super-
vising engr. No travel req.  
Email Res: steve@amazevr.
com (write “CTO Position” in 
the email subject line)”

Head of Engineering  
AmazeVR, Inc. West Hol-
lywood, CA. MS in Engr or 
Comp. Sci. and 60 mo of 
engineer exp. Req. Manage 
Engr dept and SW Engrs, 
manage and lead dvlping SW 
products and Java-based 
API server that uses MySQL, 
supervise dvlping high per-
formance multi-threaded 
C++, lead and supervise 
writing front-end & back-
end code for creator studio 
website. 12 mo exp lead & 
supervise SW Engrs, 24 mo 
exp high perf multi-thread-
ed sw dvlp w/ C++, 24 mo 
exp high capacity server sw 
dvlp w/ Java and 24 mo exp 
of sw dvlp w/ Python. No 
travel req. Email Res. Steve@
amazevr.com (write “Head of 
Engineering Position” in the 
email subject line)

Senior Software En-
gineer
AmazeVR, Inc. West Hol-
lywood, CA. BS in Comp 

Sci, Eng & 18 mo of eng exp. 
req. Modify existing sw to 
correct error, allow to adapt 
to new server platform or 
improve perf using Java, 
Spring, Go, Ruby on Rails, 
Analyze user need & sw req 
to determine feasibility of 
dsgn within time & cost 
constraint by using AWS & 
Google Cloud, Dvlp, dsgn 
server platform testing & 
validation procedure, pro-
gramming & documentation 
for search platform, dsgn, 
dvlp & modify sw for co. 18 
mo exp using Java, Spring, 
MySQL, ROcksdb, Go, Ruby 
on Rails, AWS and Google 
Cloud. 18 mo exp handling 
over 100 servers at same 
time.  12 mo exp dvlping 
social platform.  No travel 
req. Email Res. jb@amazevr.
com (write “Senior Software 
Engineer Position” in the 
email subject line)

Assurance Manager 
Risk Management and Com-
pliance Solutions (Mult Pos), 
PricewaterhouseCoopers 
LLP, Los Angeles, CA. Gain an 
understanding of the org’s 
objectives, regulatory & risk 
mgmt environ. & the needs 
of their critical stakeholders 
in order to help improve & 
embed controls. Req. Bach’s 
deg or foreign equiv in Info 
Sys, Info Mgmt, Engg, Bus 
Admin or rel. & 5 yrs post-
bach’s progressive rel. work 
exp. in the areas of consult-
ing, data analysis, compli-
ance, internal audit, or risk; 
OR a Master’s deg or foreign 
equiv in Info Sys, Info Mgmt, 
Engg, Bus Admin or rel. & 3 
yrs rel. work exp. in the areas 
of consulting, data analysis, 
compliance, internal audit, 
or risk. Travel up to 60% req. 
Apply by mail, referencing 
Job Code CA2409, Attn: HR 
SSC/Talent Management, 
4040 W. Boy Scout Blvd, 
Tampa, FL 33607.

ACCOUNTING
Assurance Senior Associate, 
Financial Markets Advisor 
(Mult. Pos.), Pricewater-
houseCoopers LLP, Los Ange-
les, CA. Assist clnts w/acct. & 
�n. reporting. Review & con-
tribute to a variety of audit, 
regulatory, valuation, & �n. 
analyses services to design 
soltns that addrss complex 
chllngs, as well as broaden 
clnts’ bus issues. Req. Bach’s 
deg or foreign equiv. in Acct, 
Fin, Econ, Bus Admin or rel. 
+ 3 yrs. rel. work exp.; OR 
a Master’s deg or foreign 
equiv. in Acct, Fin, Econ, Bus 
Admin or rel. + 1 yrs rel. work 
exp. Travel up to 60% req. 
Apply by mail, referencing 
Job Code CA2413, Attn: HR 
SSC/Talent Management, 
4040 W. Boy Scout Blvd, 
Tampa, FL 33607.

RENTALS

ROOM FOR RENT
2116 Portland Street.

Bedroom with  
private bathroom. 

Rent is $1,100/month
Wi�, A/C and all 

utilities included. 
Close to USC and 

downtown.
(213) 215-1350

Supervisor, Vocalist 
Project, Princess Cruise 
Lines, Ltd. (Santa Clarita, CA) 
Responsible for the shore-
side rehearsal instruction 
of cruise ship production 
cast vocalists. This role will 
instruct the vocalists in all 
aspects of the production 
shows including: choreog-
raphy, storytelling, style, & 
vocals. REQMTS: Bachelor’s 
deg or certi�cation, or for-
eign equiv, in Theatre, Music, 
or related �eld. Min. of 3 
yrs’ exp in job or related live 
theater exp. Exp must incl 
cruise ship production show 
exp. Ability to read music, 
provide vocal guidance a 
plus. Must have knowl of live 
theater show production 
choreography, storytell-
ing, technical elements, 
costumes & stage safety 
elements. Travel reqd 50%. 
Any suitable combo of edu, 
training or exp is acceptable. 
Resumes to: C. Wong, Re-
cruiter, Princess Cruise Lines, 
Ltd. 24303 Town Center Dr., 
Santa Clarita, CA 91355.

Wood Partners is hiring 
a Superintendent: Req. 8 
yrs exp in the offered job. 
Must have OSHA 30, First Aid 
trained, Procore Certi�ed, 
OSHA reporting. Position 
located in Hollywood, CA. 
Mail all resumes with Ref 
#JL459351 to Robert Mueller, 
7700 Irvine Center Drive, 
Suite 600, Irvine, CA 92618. 
EOE.

"Designer (
Multiple Positions Available)
BA, Architecture & 24 months 
exper. in arch. design of 
large-scale commercial bldg. 
projects. In lieu of primary 
req’mnts employer accepts 
MA, Architecture.  Special 
Req’mnts: Must have demon-
strated pro�cient knowledge 
of: AutoCAD, Revit, V-Ray, 
Grasshopper, Rhinoceros, 
Sketchup, & Adobe Creative 
Suites. Will accept Special 
Req’mnts thru employment 
exper. &/or academic course-
work. Architects’ license not 
req’d.  All work supervised by 
licensed architect.  Full-time. 
The Jerde Partnership, Inc.-
Los Angeles, CA 90071. Email 
resume Attn: Jon Niiro, CFO 
- careers@jerde.com"

bEXCELLENT 
THAI MASSAGEb

OUTCALL
24 HOUR 

714-321-3961

ADULT
MASSAGE




