
MARCH 13-19, 2020  / VOL. 42 / NO. 17 / LAWEEKLY.COM

SPECIAL ISSUE: KIM SHATTUCK’S LEGACY PLAYS ON • EAT YOUR WAY THROUGH THE DECADES
®

FLASHBACK CITY
A guide to L.A.’s best nostalgic locales

BY NIKKI KREUZER AND LINA LECARO



 W
W

W
.L

A
W

E
E

K
L

Y
.C

O
M

   
|  

  M
ar

ch
 1

3 
- 

19
, 2

02
0 

  |
  L

A
 W

E
E

K
L

Y  

2



L
A

 W
E

E
K

L
Y

  |    M
arch 13 - 19, 2020   |   W

W
W

.L
A

W
E

E
K

L
Y

.C
O

M

3

L
PUBLISHER AND CEO  

Brian Calle
GENERAL MANAGER  
Jessica Mansour

VP, EVENTS AND PARTNERSHIPS  
Erin Domash 

ED I TORIAL

EDITOR-IN-CHIEF AND CREATIVE DIRECTOR  
Darrick Rainey 

ARTS EDITOR  
Shana Nys Dambrot

ENTERTAINMENT EDITOR  
Lina Lecaro

FOOD EDITOR  
Michele Stueven

MUSIC EDITOR  
Brett Callwood

COPY EDITOR   
Avery Bissett 

LISTINGS  
Falling James (music) 

ADVERT I S ING SALES

ADVERTISING DIRECTOR  
Elisa Anthony

LIVE MUSIC & CLUB CATEGORY DIRECTOR 
 Andrew Gyger 

SALES DIRECTOR  
Christopher Hubbert

SENIOR MULTIMEDIA ACCOUNT EXECUTIVES  
Art Casas, Jeannie Johnson

MULTIMEDIA ACCOUNT EXECUTIVE  
Craig Fralick

MULTIMEDIA SALES EXECUTIVES  
Daniel Avitia, Law Chambers

SALES COORDINATOR  
Whitney Crossley

PRODUCT ION

PRODUCTION MANAGER   
Jorge Picado

ADVERTISING GRAPHIC DESIGNER  
Abner Gutierrez

BUS INESS

STAFF ACCOUNTANT  
Clint Mayher

HUMAN RESOURCES  
Lindsey Mallon

NAT IONAL  ADVERT I S ING

VMG ADVERTISING  
1-888-278-9866 • vmgadvertising.com

SVP SALES:  
Susan Belair 

SVP SALE & OPERATIONS:  
Joe Larkin

March 13 - 19, 2020 
Vol. 42 // No. 17 // laweekly.com HAE 

JANG CHON 
restaurant

MINIMUM TWO PERSONS

ALL YOU CAN EAT MENU 30 ITEMSALL YOU CAN EAT MENU 30 ITEMSALL YOU CAN EAT MENU 30 ITEMSALL YOU CAN EAT MENU 30 ITEMS

Lunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and Holidays

-WE ONLY USE USDA CHOICE AND PRIME MEAT -
USDA Prime Beef Brisket, Marinated USDA Choice Beef Short Rib, Unmarinated USDA Choice Beef Short Rib, 

USDA Prime Steak, Marinated Black Angus Rib Eye (Bulgogi), Premium Black Angus Beef Belly, Premium Black 
Angus Beef Tongue, Marinated Choice Beef Rib Finger, Thin Sliced Canadian Pork Belly, Thick Sliced Canadian 

Pork Belly, Spicy Thin Sliced Canadian Pork Belly, Pork Shoulder, BBQ Chicken, BBQ Squid, Shrimp, Small 
Octopus, Beef Abomasum (Intestine), Spicy Beef Honeycomb Tripe.

3821 W. 6th St., Los Angeles, CA 90020 ; (213) 389-8777 ; www.haejangchon.com
Open 11am -2am (next day) Lunch and Dinner seven days. Beer, Wine and Soju; Valet Parking. MC. V. DIS

Lunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and HolidaysLunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and Holidays

$25.99
AYCE

LUNCH

Lunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and HolidaysLunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and Holidays

$27.99
AYCE

DINNER

metro.net/art

Metro Art Presents

Arts and cultural events at historic  
Union Station in downtown LA.  
Free and open to all.

LA’S #1
 INJECTION
  SPECIALISTS

•  Open 7 Days a Week ‘til 8pmOwner: Dr. Kojian • Oh You Beauty Inc. 

NOW 2 GREAT LOCATIONS

NAMED BEST MEDISPA
10 YEARS IN A ROW 

2009-2018

Botox Diamond Award

818.551.1682 • 130 N. Brand Blvd., Glendale, CA
213.617.1682 • 125 S. San Pedro St., L.A., CA

VOTED BEST MEDSPA
 11 YEARS RUNNING

MARCH 6-15
“MARCH MADNESSS”

SEE OTHER GREAT SPECIALS 
ON LATISSE • RADIESSE
LASER HAIR REMOVAL • IPL
 SKINCARE • PHENTRAMINE 

& MORE @ 
OUBEAUTY.COM
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FLASHBACK CITY
A guide to L.A.’s best nostalgic locales
BY NIKKI KREUZER AND LINA LECARO • PHOTOS BY NIKKI KREUZER

T
hose of us who lament all the beautiful 
old buildings or cool cultural land-
marks knocked down to erect anoth-
er condo development in Los Angeles 
must remember that many intriguing 

locales �lled with history and charm remain. 
For L.A. natives, many of these are not just 
part of the landscape, they are part of who we 
are, backdrops to our lives as we grew up here. 
Despite this connection, we drive by them 
today and take them for granted, distracted by 
tra�c and the stresses of life in the city.  �en 
there are the hidden gems, largely unknown 
destinations that only a few might know about 
or remember. 

All of these still-standing vintage venues 
re�ect not only our city’s cultural evolution 
but conjure a sweet simplicity that many of us 
�nd comforting, especially when contrasted 
with the sometimes soulless-feeling, techno-
logically-driven chaos we’re all surrounded 
by these days. With the help of O�eat L.A.’s 
Nikki Kreuzer, L.A. Weekly put together this 

collection of 20 cool and nostalgic places 
— some popular, some forgotten and a few 
somewhat secret —  all o�ering �ashbacks to 
eras past (from the ’20s to the ’80s). Visit or 
just marvel at them while they’re still here.   

’20s & ’30s
THE EGYPTIAN THEATRE

�e Egyptian �eatre was restored/ren-
ovated back to its 1922 glory, re-opening 
in 1998. �e home of the American Cine-
matheque is sometimes taken for granted 
as it’s on a prominent part of Hollywood 
Boulevard, surrounded by modern eye candy 
and beckoning light-up adverts. But it’s the 
best place in town to soak up Hollywood’s 
Golden Age (its very �rst movie premiere 
was Robin Hood starring Douglas Fairbanks). 
With multiple screening formats including 
35mm (and nitrate �lm), 70mm and DCP, 
the Egyptian is not only a museum-like re-
minder of the past; when it comes to cinema 
and festivals (Beyond Fest and Noir City: 

Hollywood), it is leading the city, showcasing 
the best of the movie world, old and new. 
6712 Hollywood Blvd., Hollywood; ameri-
cancinemathequecalendar.com/egyptian_the-
atre_events. —L.L.

THE WITCH’S HOUSE
�e Witch’s House was built in 1921 by 

Hollywood art director Harry Oliver, who 
made more than 30 �lms between 1919 and 
1938. Originally constructed as o�ces and 
dressing rooms for a nearby silent �lm studio, 
it was moved to Beverly Hills shortly a�er 
and converted into a private home. Designed 
with a lopsided roof, tiny windows (No two 
are alike!), overgrown garden, functioning 
moat and storybook bridge, it looks like 
something out of a fairytale. Harry Oliver 
was also the architect of the Tam O’Shanter 
restaurant in Los Feliz. 516 Walden Drive, 
Beverly Hills; private residence, please do not 
disturb. —N.K.

GREYSTONE MANSION
Commissioned by oil tycoon Edward L. 

Doheny (inspiration of the �lm �ere Will Be 
Blood) for his son, Ned, the 46,000-square-
foot Greystone Mansion was built in 1928 by 
Gordon Kaufmann, well-known architect of 
the Hoover Dam and the L.A. Times building. 
With incredible decor, an original Bruns-
wick bowling alley and sprawling multilev-
el terraced neoclassical gardens providing 

spectacular citywide views, the history of the 
property even includes an early L.A. murder 
scandal. Admission to the grounds is free, but 
tours of the house are scheduled in advance 
with a fee. 905 Loma Vista Drive, Beverly 
Hills; greystonemansion.org. —N.K.

THE LOS ANGELES POLICE 
ACADEMY

�e Los Angeles Police Academy was built 
in 1935 and its beautiful stone work was ap-
parently laid by men doing hard labor a�er 
being arrested for public drunkenness. Fram-
ing its entrance are tall stone gates that many 
may recognize from the opening credits of 
the 1970s TV show Charlie’s Angels. Inside, a 
fairytale-like rock garden has multiple maze-
like levels, charming rustic stone staircases, 
waterfalls, ponds, hidden seating areas and 
trails. It was designed in 1937 by landscape 
architect François Scotti, who went on to 
design the 20-foot waterfall downtown at 
Cli�on’s Cafeteria. 1880 Academy Drive, Ely-
sian Park. —N.K.

OVIATT BUILDING 
Built in 1928 to house an upscale men’s 

clothing store, the Oviatt Building is a gor-
geous example of surviving Art Deco archi-
tecture in Los Angeles. Filled with original 
glasswork by Deco cra�sman Rene Lalique, 
ornate chandeliers, opulent dark wood and 
exquisite details throughout, even the exteri-
or outside lobby is a wonder to behold. Tours 
are given by local architectural preservation 
groups, but the Cicada Club also o�ers din-
ner, dancing and live vintage-themed music 
on Friday and Saturday nights. 617 S Olive 
St., downtown; cicadaclub.com. —N.K.

CHATEAU MARMONT
Still one of the most glamorous destinations 

in town, the Chateau Marmont plays host to 
fabulous parties and events on a regular basis. 
Hanging at Marmont is a very Hollywood 
thing to do, but it’s also a divinely nostal-
gic experience that can’t be knocked, as the 
grounds and building (erected in 1927) are 
as beautifully preserved as the patrons who 
frequent it. La La Land aside, the Chateau 
is another one of those places you probably 
drive by constantly, giving it little thought. 
But it’s one of our most historic locales, a 
place where decadence and the dark side 
of Hollywood have manifested, keeping the 
mystique of the past alive. 8221 Sunset Blvd., 
West Hollywood; chateaumarmont.com. —L.L.

THE FAIRFAX FARMERS MARKET
In spite of, or maybe because of, its prox-

imity to the fancy Grove shopping mall, �e 
Fairfax Farmers Market, which opened in 
1934, has a certain retro magic about it that’s 
palpable when you walk inside of it to this 
day. As a kid growing up in L.A., we have 
several memories of eating there, buying 
produce (before farmers markets became a 
thing) and most importantly, seeing celebri-

Moonlight Rollerway

fri 3/13
L I T E R A T U R E

Acting Out
Playwright Luis Valdez gained 
widespread attention with his 
1979 play Zoot Suit — the �rst 
Chicano play to run on Broad-
way — which focused on the 
so-called Zoot Suit Riots, when 

U.S. military servicemen in 1943 went on a rac-
ist rampage in Southern California and attacked 
Mexican-American kids. He gained more fame 
when he wrote the script to the popular 1987 biopic 
La Bamba, about Ritchie Valens. But Valdez made 
a greater impact when he and Agustin Lira formed 
El Teatro Campesino, the in�uential Chicano the-
ater company that documented the struggles of 
California farm workers. A Noise Within and L.A. 
Phil present a staged reading of �ve of Valdez’s 
Actos mini-plays: “Los Dos Caras del Patroncito,” 
“Los Vendidos,” “No Saco Nada de la Escuela,” “La 
Conquista de México” and “Huelgustas.” A Noise 
Within, 3352 E. Foothill Blvd., Pasadena; Fri., 
March 13, 8 p.m.; $10. (626) 356-3100, anoisewith-
in.org/play/power-to-the-people. —FALLING JAMES

A R T

Is That All There Is?
�ough he might be best known as the guitarist 
and singer for the pop-punk band Alkaline Trio, 
Matt Skiba is also a professional and formally 
trained artist, specializing in paintings and draw-
ings. “I grew up with art everywhere, both my 
parents are artists and writers,” Skiba said. “I’ve 
been drawing and painting since I can remem-
ber. Before I began playing music professionally, I 
went to school for design. Like music, it just came 
naturally to me.” Skiba has been working on the 
Is �at All �ere Is? show for about a year, with 
some tour dates in between. Altogether there will 
be about 50 new pieces on view. But as to whether 
all the paintings conform to one style —  simply 
put, Skiba says no. “I have no particular style. Ev-
erything from �lm and punk rock, to pop culture 
and even war-themed. �ere will be a mix.” Lethal 
Amounts, 1226 W. 7th St., downtown; opening 
reception: Fri., March 13, 7 p.m.; free w/rsvp; le-
thalamounts.com. —ALEX DISTEFANO

A R T

The Incredibles
Whatever the overlap is between fanbases of Palm 
Springs chic tiki-meister Shag and folks who think 
Jay and Silent Bob are superheroes, it will be on full 
display at the Shag gallery store in West Hollywood 
tonight. �is counterintuitive but somehow com-
pletely perfect family circle will be turning out for 
the print release of Josh “Shag” Agle’s new print, 
“Jay & Silent Bob vs. Time and Space,” a cheeky, 
comic strip–style micro-story of unlikely bravado 
and hyper-stylized action-movie fantasy. �e artist 
and his eccentric muses will be in attendance.�e 
Shag Store, 8443 Melrose Ave., West Hollywood; 
Fri., March 13, 7-10 p.m.; free. shagstore.bigcartel.
com/events. —SHANA NYS DAMBROT

sat 3/14
C U LT U R E

Tears of Laughter

One of the best parts of �e Carol Burnett Show, 
the beloved TV variety show that aired from 1967 
to 1978, was the segment early in the program 
when the serie’s titular host answered questions 
from the audience. �e freewheeling exchang-
es between Carol Burnett and her fans gave the 
masterful comedian plenty of opportunities to ri� 
and improvise in all manner of wonderful ways, 
demonstrating her impressive ability to think on 
her feet. She reprises the alternately da� and poi-
gnant spirit of those Q&A sessions with Carol Bur-
nett: Laughter & Re�ection, in which she takes on 
any and all questions in a 90-minute performance. 
Saban �eatre, 8440 Wilshire Blvd., Beverly Hills; 
Sat., March 14, 8 p.m.; $69-$250. (888) 645-5006, 
wheremusicmeetsthesoul.com/events/carol-bur-
nett-beverly-hills-march2020. —FALLING JAMES

A R T

Art on the Outside
In keeping with their ongoing mission to install 
and perform unusual interdisciplinary art in even 
more unexpected locations, Other Places Los An-
geles returns to the decommissioned military out-
cropping at the Angels Gate Cultural Center with 
a new edition of the Other Places Art Fair. �e 
two-day festival of magical oddities, site-speci�ci-
ty, food, fun and fractal creativity unfurls across the 
slightly feral grounds, as a dozens of independent 
artists, collectives, curators and aesthetic adven-
turers convene for architectural and landscape 
interventions that reinvent the structure and ex-
perience of what an art fair can be in the weirdest 
of all possible worlds. Angels Gate Cultural Center, 
Battery Leary-Merriam, 3601 S. Ga�ey St., San 
Pedro; Sat.-Sun., March 14-15, noon-6 p.m.; $5. 
opaf.info. —SHANA NYS DAMBROT

sun 3/15
T V

Get Ready to Binge
Paleyfest is like Christmas, New Year’s Eve and 
Valentine’s Day all rolled into one for TV fans, 
o�ering the gi� of gab via panels with your favorite 

stars, a slew of party-like events and a look at 
crush-worthy new characters and content to fall 
in love with. �is year, the fest lineup includes 
casts and creative teams from the likes of Modern 
Family, �e Boys, Star Trek: Picard, Outlander, 
Curb Your Enthusiasm, Ozark, Schitt’s Creek, 
The Mandalorian and more, plus a special 
evening with Dolly Parton and a NCIS: 400th 
Episode Celebration. Paley Center is known 
for its impressive archive of television and ra-
dio content (featuring over 160,000 programs 
spanning media history) and this banner event 
bene�ts its archiving and digitization programs, 
but it’s come to be so much more. For many 
TV nerds, Paleyfest is a comic convention–like 
gathering with big names and hot ticket panels 
that celebrate and explore the wonderful world 
of television like nothing else. Paley members 
get presale access and ticket discounts. Dolby 
�eatre, 6801 Hollywood Blvd., Hollywood; Fri., 
March 13-Sun., March 22; full schedule and pric-
es at paleyfest.org.  —LINA LECARO

mon 3/16
See Sunday.

tue 3/17
A R T

Kiss Me, I’m a Street Artist
If you are somehow planning on venturing out 
into the beer world this St. Patrick’s Day, we wish 
you good luck and plenty of blarney, and suggest 
dropping into Angel City Brewery for an early 
start time. Cheers in the company of the good 
people from Paint the Town Podcast — L.A.’s 
favorite street art (and music) interview show 
— as they host a sticker-swap and inspiration 
collab meet-up at the gra�ti- and mural-covered 
arts district neighborhood’s favorite beer palace 
and revolving gallery. Angel City Brewery, 216 S. 
Alameda, downtown; Tue., March 17, 5-9 p.m.; 
free. facebook.com/LAStreetArtGallery. —SHANA 
NYS DAMBROT

F O O D & D R I N K

An Irish Feast
�is year, the biggest annual St. Patrick’s Day 
Festival in downtown L.A. will be held at Impe-
rial Western Beer Co. and Union Station South 
Patio. Enjoy cra� beer, cocktails, green beer, Irish 
whiskey and DJs spinning at the outdoor festival. 
Pregame at Casey’s Irish Pub or Imperial Western 
Beer Co., as both open their doors at 6 a.m. for an 
all-day celebration. $20 cover starting at 1 p.m. 
with access to both locations available for purchase 
at the entrance. �e menu features beer bratwurst  
or vegan sausages, both with Dijon and sauer-
kraut on a French roll, and corned beef sandwiches 
on rye with Swiss cheese, Dijon and sauerkraut. 
Complimentary shuttles will be running between 
Casey’s Irish Pub and Imperial Western Beer Co. 
from 11:30 a.m.-11:30 p.m., every 15 minutes. 
Casey’s Irish Pub, 613 S. Grand Ave., downtown; 
Imperial Western Beer Co., 800 N. Alameda St., 
downtown; Tue., March 17, 11 a.m.-mid.; $20, 
21+. caseysstpatricksday.com. —MICHELE STUEVEN

wed 3/18
D A N C E

Curtain Call
�e ever popular, always exciting Alvin Ailey 
American Dance �eater returns with a program 
of new works, a program reprising last year’s hip 
hop hit from Rennie Harris, and a family-friend-
ly program, with each of the three programs 
crowned by the company’s gospel-�lled signature 
Revelations. Director Robert Battle has included 
dance from some of the hottest choreographers 
— Aszure Barton, Jamar Roberts, Darrell Grand 
Moultrie, Jessica Lang and Rennie Davis who 
is considered the father of hip-hop. �e week-
end matinees and Saturday evening show also 
marks the last chance to see L.A. native Matthew 
Rushing, a powerful company performer, take 
his last star turn as a dancer before he becomes 
the company’s associate artistic director. Rushing 
also hosts the 6:30 p.m. pre-show talk on March 
19 and March 22. Program and pre-show de-
tails plus video clips at the website. Music Center, 
Dorothy Chandler Pavilion, 135 N. Grand Ave., 
downtown; Wed.-Fri., March 18-20, 7:30 p.m.; 
Sat.-Sun., March 21, 2 & 7:30 p.m.; $34-$138. 
musiccenter.org. —ANN HASKINS

thu 3/19
F I L M

Painting Madness
Paul McCarthy shambles through his bizarre 
1991 �lm Bossy Burger like an out-of-control bear 
at a picnic or perhaps a besotted bull in a china 
shop. Wearing a rubber Alfred E. Neuman mask 
and a white, stained chef’s out�t, the longtime L.A. 
artist-provocateur draws a penis and other crude 
images, tears up the set and otherwise acts like a 
boorish saboteur in a glorious fuck you to the 
mainstream art establishment. McCarthy dons a 
clown nose and wields an oversize paintbrush in 
the similarly rude-hilarious 1995 �lm Painter as 
the artist indulges in a brilliant extended tantrum. 
�is free screening also includes Heidi, a 1991 
collaboration with the late Mike Kelley. Hammer 
Museum, 10899 Wilshire Blvd., Westwood; �u., 
March 19, 7:30 p.m.; free. (310) 443-7000, ham-
mer.ucla.edu. —FALLING JAMES

GO 
LA

Alvin Ailey 
American Dance 
Theater

PHOTO COURTESY OF THE ARTIST
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FLASHBACK CITY
A guide to L.A.’s best nostalgic locales
BY NIKKI KREUZER AND LINA LECARO • PHOTOS BY NIKKI KREUZER

T
hose of us who lament all the beautiful 
old buildings or cool cultural land-
marks knocked down to erect anoth-
er condo development in Los Angeles 
must remember that many intriguing 

locales �lled with history and charm remain. 
For L.A. natives, many of these are not just 
part of the landscape, they are part of who we 
are, backdrops to our lives as we grew up here. 
Despite this connection, we drive by them 
today and take them for granted, distracted by 
tra�c and the stresses of life in the city.  �en 
there are the hidden gems, largely unknown 
destinations that only a few might know about 
or remember. 

All of these still-standing vintage venues 
re�ect not only our city’s cultural evolution 
but conjure a sweet simplicity that many of us 
�nd comforting, especially when contrasted 
with the sometimes soulless-feeling, techno-
logically-driven chaos we’re all surrounded 
by these days. With the help of O�eat L.A.’s 
Nikki Kreuzer, L.A. Weekly put together this 

collection of 20 cool and nostalgic places 
— some popular, some forgotten and a few 
somewhat secret —  all o�ering �ashbacks to 
eras past (from the ’20s to the ’80s). Visit or 
just marvel at them while they’re still here.   

’20s & ’30s
THE EGYPTIAN THEATRE

�e Egyptian �eatre was restored/ren-
ovated back to its 1922 glory, re-opening 
in 1998. �e home of the American Cine-
matheque is sometimes taken for granted 
as it’s on a prominent part of Hollywood 
Boulevard, surrounded by modern eye candy 
and beckoning light-up adverts. But it’s the 
best place in town to soak up Hollywood’s 
Golden Age (its very �rst movie premiere 
was Robin Hood starring Douglas Fairbanks). 
With multiple screening formats including 
35mm (and nitrate �lm), 70mm and DCP, 
the Egyptian is not only a museum-like re-
minder of the past; when it comes to cinema 
and festivals (Beyond Fest and Noir City: 

Hollywood), it is leading the city, showcasing 
the best of the movie world, old and new. 
6712 Hollywood Blvd., Hollywood; ameri-
cancinemathequecalendar.com/egyptian_the-
atre_events. —L.L.

THE WITCH’S HOUSE
�e Witch’s House was built in 1921 by 

Hollywood art director Harry Oliver, who 
made more than 30 �lms between 1919 and 
1938. Originally constructed as o�ces and 
dressing rooms for a nearby silent �lm studio, 
it was moved to Beverly Hills shortly a�er 
and converted into a private home. Designed 
with a lopsided roof, tiny windows (No two 
are alike!), overgrown garden, functioning 
moat and storybook bridge, it looks like 
something out of a fairytale. Harry Oliver 
was also the architect of the Tam O’Shanter 
restaurant in Los Feliz. 516 Walden Drive, 
Beverly Hills; private residence, please do not 
disturb. —N.K.

GREYSTONE MANSION
Commissioned by oil tycoon Edward L. 

Doheny (inspiration of the �lm �ere Will Be 
Blood) for his son, Ned, the 46,000-square-
foot Greystone Mansion was built in 1928 by 
Gordon Kaufmann, well-known architect of 
the Hoover Dam and the L.A. Times building. 
With incredible decor, an original Bruns-
wick bowling alley and sprawling multilev-
el terraced neoclassical gardens providing 

spectacular citywide views, the history of the 
property even includes an early L.A. murder 
scandal. Admission to the grounds is free, but 
tours of the house are scheduled in advance 
with a fee. 905 Loma Vista Drive, Beverly 
Hills; greystonemansion.org. —N.K.

THE LOS ANGELES POLICE 
ACADEMY

�e Los Angeles Police Academy was built 
in 1935 and its beautiful stone work was ap-
parently laid by men doing hard labor a�er 
being arrested for public drunkenness. Fram-
ing its entrance are tall stone gates that many 
may recognize from the opening credits of 
the 1970s TV show Charlie’s Angels. Inside, a 
fairytale-like rock garden has multiple maze-
like levels, charming rustic stone staircases, 
waterfalls, ponds, hidden seating areas and 
trails. It was designed in 1937 by landscape 
architect François Scotti, who went on to 
design the 20-foot waterfall downtown at 
Cli�on’s Cafeteria. 1880 Academy Drive, Ely-
sian Park. —N.K.

OVIATT BUILDING 
Built in 1928 to house an upscale men’s 

clothing store, the Oviatt Building is a gor-
geous example of surviving Art Deco archi-
tecture in Los Angeles. Filled with original 
glasswork by Deco cra�sman Rene Lalique, 
ornate chandeliers, opulent dark wood and 
exquisite details throughout, even the exteri-
or outside lobby is a wonder to behold. Tours 
are given by local architectural preservation 
groups, but the Cicada Club also o�ers din-
ner, dancing and live vintage-themed music 
on Friday and Saturday nights. 617 S Olive 
St., downtown; cicadaclub.com. —N.K.

CHATEAU MARMONT
Still one of the most glamorous destinations 

in town, the Chateau Marmont plays host to 
fabulous parties and events on a regular basis. 
Hanging at Marmont is a very Hollywood 
thing to do, but it’s also a divinely nostal-
gic experience that can’t be knocked, as the 
grounds and building (erected in 1927) are 
as beautifully preserved as the patrons who 
frequent it. La La Land aside, the Chateau 
is another one of those places you probably 
drive by constantly, giving it little thought. 
But it’s one of our most historic locales, a 
place where decadence and the dark side 
of Hollywood have manifested, keeping the 
mystique of the past alive. 8221 Sunset Blvd., 
West Hollywood; chateaumarmont.com. —L.L.

THE FAIRFAX FARMERS MARKET
In spite of, or maybe because of, its prox-

imity to the fancy Grove shopping mall, �e 
Fairfax Farmers Market, which opened in 
1934, has a certain retro magic about it that’s 
palpable when you walk inside of it to this 
day. As a kid growing up in L.A., we have 
several memories of eating there, buying 
produce (before farmers markets became a 
thing) and most importantly, seeing celebri-

Moonlight Rollerway

fri 3/13
L I T E R A T U R E

Acting Out
Playwright Luis Valdez gained 
widespread attention with his 
1979 play Zoot Suit — the �rst 
Chicano play to run on Broad-
way — which focused on the 
so-called Zoot Suit Riots, when 

U.S. military servicemen in 1943 went on a rac-
ist rampage in Southern California and attacked 
Mexican-American kids. He gained more fame 
when he wrote the script to the popular 1987 biopic 
La Bamba, about Ritchie Valens. But Valdez made 
a greater impact when he and Agustin Lira formed 
El Teatro Campesino, the in�uential Chicano the-
ater company that documented the struggles of 
California farm workers. A Noise Within and L.A. 
Phil present a staged reading of �ve of Valdez’s 
Actos mini-plays: “Los Dos Caras del Patroncito,” 
“Los Vendidos,” “No Saco Nada de la Escuela,” “La 
Conquista de México” and “Huelgustas.” A Noise 
Within, 3352 E. Foothill Blvd., Pasadena; Fri., 
March 13, 8 p.m.; $10. (626) 356-3100, anoisewith-
in.org/play/power-to-the-people. —FALLING JAMES

A R T

Is That All There Is?
�ough he might be best known as the guitarist 
and singer for the pop-punk band Alkaline Trio, 
Matt Skiba is also a professional and formally 
trained artist, specializing in paintings and draw-
ings. “I grew up with art everywhere, both my 
parents are artists and writers,” Skiba said. “I’ve 
been drawing and painting since I can remem-
ber. Before I began playing music professionally, I 
went to school for design. Like music, it just came 
naturally to me.” Skiba has been working on the 
Is �at All �ere Is? show for about a year, with 
some tour dates in between. Altogether there will 
be about 50 new pieces on view. But as to whether 
all the paintings conform to one style —  simply 
put, Skiba says no. “I have no particular style. Ev-
erything from �lm and punk rock, to pop culture 
and even war-themed. �ere will be a mix.” Lethal 
Amounts, 1226 W. 7th St., downtown; opening 
reception: Fri., March 13, 7 p.m.; free w/rsvp; le-
thalamounts.com. —ALEX DISTEFANO

A R T

The Incredibles
Whatever the overlap is between fanbases of Palm 
Springs chic tiki-meister Shag and folks who think 
Jay and Silent Bob are superheroes, it will be on full 
display at the Shag gallery store in West Hollywood 
tonight. �is counterintuitive but somehow com-
pletely perfect family circle will be turning out for 
the print release of Josh “Shag” Agle’s new print, 
“Jay & Silent Bob vs. Time and Space,” a cheeky, 
comic strip–style micro-story of unlikely bravado 
and hyper-stylized action-movie fantasy. �e artist 
and his eccentric muses will be in attendance.�e 
Shag Store, 8443 Melrose Ave., West Hollywood; 
Fri., March 13, 7-10 p.m.; free. shagstore.bigcartel.
com/events. —SHANA NYS DAMBROT

sat 3/14
C U LT U R E

Tears of Laughter

One of the best parts of �e Carol Burnett Show, 
the beloved TV variety show that aired from 1967 
to 1978, was the segment early in the program 
when the serie’s titular host answered questions 
from the audience. �e freewheeling exchang-
es between Carol Burnett and her fans gave the 
masterful comedian plenty of opportunities to ri� 
and improvise in all manner of wonderful ways, 
demonstrating her impressive ability to think on 
her feet. She reprises the alternately da� and poi-
gnant spirit of those Q&A sessions with Carol Bur-
nett: Laughter & Re�ection, in which she takes on 
any and all questions in a 90-minute performance. 
Saban �eatre, 8440 Wilshire Blvd., Beverly Hills; 
Sat., March 14, 8 p.m.; $69-$250. (888) 645-5006, 
wheremusicmeetsthesoul.com/events/carol-bur-
nett-beverly-hills-march2020. —FALLING JAMES

A R T

Art on the Outside
In keeping with their ongoing mission to install 
and perform unusual interdisciplinary art in even 
more unexpected locations, Other Places Los An-
geles returns to the decommissioned military out-
cropping at the Angels Gate Cultural Center with 
a new edition of the Other Places Art Fair. �e 
two-day festival of magical oddities, site-speci�ci-
ty, food, fun and fractal creativity unfurls across the 
slightly feral grounds, as a dozens of independent 
artists, collectives, curators and aesthetic adven-
turers convene for architectural and landscape 
interventions that reinvent the structure and ex-
perience of what an art fair can be in the weirdest 
of all possible worlds. Angels Gate Cultural Center, 
Battery Leary-Merriam, 3601 S. Ga�ey St., San 
Pedro; Sat.-Sun., March 14-15, noon-6 p.m.; $5. 
opaf.info. —SHANA NYS DAMBROT

sun 3/15
T V

Get Ready to Binge
Paleyfest is like Christmas, New Year’s Eve and 
Valentine’s Day all rolled into one for TV fans, 
o�ering the gi� of gab via panels with your favorite 

stars, a slew of party-like events and a look at 
crush-worthy new characters and content to fall 
in love with. �is year, the fest lineup includes 
casts and creative teams from the likes of Modern 
Family, �e Boys, Star Trek: Picard, Outlander, 
Curb Your Enthusiasm, Ozark, Schitt’s Creek, 
The Mandalorian and more, plus a special 
evening with Dolly Parton and a NCIS: 400th 
Episode Celebration. Paley Center is known 
for its impressive archive of television and ra-
dio content (featuring over 160,000 programs 
spanning media history) and this banner event 
bene�ts its archiving and digitization programs, 
but it’s come to be so much more. For many 
TV nerds, Paleyfest is a comic convention–like 
gathering with big names and hot ticket panels 
that celebrate and explore the wonderful world 
of television like nothing else. Paley members 
get presale access and ticket discounts. Dolby 
�eatre, 6801 Hollywood Blvd., Hollywood; Fri., 
March 13-Sun., March 22; full schedule and pric-
es at paleyfest.org.  —LINA LECARO

mon 3/16
See Sunday.

tue 3/17
A R T

Kiss Me, I’m a Street Artist
If you are somehow planning on venturing out 
into the beer world this St. Patrick’s Day, we wish 
you good luck and plenty of blarney, and suggest 
dropping into Angel City Brewery for an early 
start time. Cheers in the company of the good 
people from Paint the Town Podcast — L.A.’s 
favorite street art (and music) interview show 
— as they host a sticker-swap and inspiration 
collab meet-up at the gra�ti- and mural-covered 
arts district neighborhood’s favorite beer palace 
and revolving gallery. Angel City Brewery, 216 S. 
Alameda, downtown; Tue., March 17, 5-9 p.m.; 
free. facebook.com/LAStreetArtGallery. —SHANA 
NYS DAMBROT

F O O D & D R I N K

An Irish Feast
�is year, the biggest annual St. Patrick’s Day 
Festival in downtown L.A. will be held at Impe-
rial Western Beer Co. and Union Station South 
Patio. Enjoy cra� beer, cocktails, green beer, Irish 
whiskey and DJs spinning at the outdoor festival. 
Pregame at Casey’s Irish Pub or Imperial Western 
Beer Co., as both open their doors at 6 a.m. for an 
all-day celebration. $20 cover starting at 1 p.m. 
with access to both locations available for purchase 
at the entrance. �e menu features beer bratwurst  
or vegan sausages, both with Dijon and sauer-
kraut on a French roll, and corned beef sandwiches 
on rye with Swiss cheese, Dijon and sauerkraut. 
Complimentary shuttles will be running between 
Casey’s Irish Pub and Imperial Western Beer Co. 
from 11:30 a.m.-11:30 p.m., every 15 minutes. 
Casey’s Irish Pub, 613 S. Grand Ave., downtown; 
Imperial Western Beer Co., 800 N. Alameda St., 
downtown; Tue., March 17, 11 a.m.-mid.; $20, 
21+. caseysstpatricksday.com. —MICHELE STUEVEN

wed 3/18
D A N C E

Curtain Call
�e ever popular, always exciting Alvin Ailey 
American Dance �eater returns with a program 
of new works, a program reprising last year’s hip 
hop hit from Rennie Harris, and a family-friend-
ly program, with each of the three programs 
crowned by the company’s gospel-�lled signature 
Revelations. Director Robert Battle has included 
dance from some of the hottest choreographers 
— Aszure Barton, Jamar Roberts, Darrell Grand 
Moultrie, Jessica Lang and Rennie Davis who 
is considered the father of hip-hop. �e week-
end matinees and Saturday evening show also 
marks the last chance to see L.A. native Matthew 
Rushing, a powerful company performer, take 
his last star turn as a dancer before he becomes 
the company’s associate artistic director. Rushing 
also hosts the 6:30 p.m. pre-show talk on March 
19 and March 22. Program and pre-show de-
tails plus video clips at the website. Music Center, 
Dorothy Chandler Pavilion, 135 N. Grand Ave., 
downtown; Wed.-Fri., March 18-20, 7:30 p.m.; 
Sat.-Sun., March 21, 2 & 7:30 p.m.; $34-$138. 
musiccenter.org. —ANN HASKINS

thu 3/19
F I L M

Painting Madness
Paul McCarthy shambles through his bizarre 
1991 �lm Bossy Burger like an out-of-control bear 
at a picnic or perhaps a besotted bull in a china 
shop. Wearing a rubber Alfred E. Neuman mask 
and a white, stained chef’s out�t, the longtime L.A. 
artist-provocateur draws a penis and other crude 
images, tears up the set and otherwise acts like a 
boorish saboteur in a glorious fuck you to the 
mainstream art establishment. McCarthy dons a 
clown nose and wields an oversize paintbrush in 
the similarly rude-hilarious 1995 �lm Painter as 
the artist indulges in a brilliant extended tantrum. 
�is free screening also includes Heidi, a 1991 
collaboration with the late Mike Kelley. Hammer 
Museum, 10899 Wilshire Blvd., Westwood; �u., 
March 19, 7:30 p.m.; free. (310) 443-7000, ham-
mer.ucla.edu. —FALLING JAMES

GO 
LA

Alvin Ailey 
American Dance 
Theater

PHOTO COURTESY OF THE ARTIST
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6 ties on break from the nearby CBS studios. 
In later years, E.B.’S Beer & Wine provided 
an opportunity to sip cra� beers in a lively 
family environment, o�en enlivened by live 
music, especially during Mardi Gras and 
St. Patty’s Day; it’s truly a holiday ritual for 
locals. �e place gets bonus points for the 
old-school goodness of adjacent Dupar’s, 
which has and still does put modern ’50s 
diners to shame. 6333 W. �ird St., Fairfax; 
farmersmarketla.com.  —L.L.

’40s & ’50s
FOSSELMAN’S ICE CREAM

Bringing warm and fuzzy memories to 
generations of Southern California children, 
Fosselman’s Ice Cream turned 100 years old 
last year. �ough it was a couple decades later 
that this Alhambra shop opened in 1941, it is 
the oldest surviving ice cream parlor around. 
With its tubs of homemade ice cream, candy 
counter, vintage decorations and small cafe 
tables, ordering a scoop will take you right 
back to being a kid. 1824 W Main St., Alham-
bra; fosselmans.com. —N.K.

MOONLIGHT ROLLERWAY
Moonlight Rollerway is one of our area’s 

only surviving vintage roller skating rinks, 
a place where time stands still and where 
laughter echoes from behind its doors. Built 
in 1950 during the post-WWII roller skating 
boom, it was renamed Moonlight Rollerway 
in 1963 and has kept the original interior 
mostly intact, right down to the original 
tongue-in-groove wooden skate �oor. �e 
current owner, Dominic Cangelosi, bought 
the rink in 1985, but has been playing the 
vintage Hammond B3 organ there since the 
1960s. 5110 San Fernando Road, Glendale; 
moonlightrollerway.com.—N.K.

TRAVEL TOWN
Tucked away in the northwestern corner 

of Gri�th Park, Travel Town has been en-
tertaining children and adults since 1952. 
Focusing on train history from 1880 to the 
1930s, with special attention to Southern 
California, this outdoor museum displays 
43 full-scale railroad engines, passenger cars 
and more. A working miniature train is quite 
fun and can be ridden for a fee, giving two 
circles around the museum grounds. An ex-
hibit room displays artifacts relevant to the 
history of the railroad in the United States. 
5200 Zoo Drive, Gri�th Park; traveltown.
org. —N.K.

BIG DONUT DRIVE-IN
Randy’s Donuts, built in 1953, is an iconic 

symbol of L.A., but it isn’t our only giant 
donut. �ere are four others, all built in the 
1950s as part of a 10-store chain called Big 
Donut Drive-In. Opened by a donut ma-
chine salesman, the 32-foot roof-mounted 
donuts are made of steel covered with gunite, 
a material used to build swimming pools. �e 
�rst Big Donut, now called Kindle’s, is still 

operating in South L.A. �e other survivors 
are in Compton, Gardena and Bell�ower. 
Randy’s, 805 W. Manchester Blvd., Inglewood; 
Kindle’s, 10003 Normandie Ave., Westmont; 
Dale’s Donut’s, 15904 Atlantic Ave., Compton; 
Donut King 2, 15032 S. Western Ave., Garde-
na; Bell�ower Bagel, 17025 Bell�ower Blvd., 
Bell�ower. —N.K.

GRANDMA PRISBREY’S BOTTLE 
VILLAGE

Grandma Prisbrey was 60 years old in 1956 
when she began building retaining walls from 
cement and bottles she collected at the Simi 
Valley dump. She soon built a village of 13 

little bottle houses, 22 sculptures and mosaic 
walkways, deemed Grandma Prisbrey’s Bot-
tle Village. With a quirky sense of humor, her 
Spring Garden was built with actual metal 
springs and her Headlight Planter was made 
from doll’s heads and car headlights. A photo 
of one of Grandma’s doll head sculptures was 
used for the cover of the 1982 record Mexican 
Radio by the band Wall of Voodoo. 4595 Co-
chran St., Simi Valley; bottlevillage.com. —N.K.

OLD TRAPPER’S LODGE
�e Old West comes to life in a bizarre and 

slightly creepy sculpture park located in a 
remote corner of Pierce College. Old Trap-

per’s Lodge was created and run by Burbank 
motel owner John Ehn from 1951 to 1981. 
�is surreal collection was created to stir up 
business for his motel, Old Trapper’s Lodge, 
which was eventually razed for the Burbank 
Airport. A self-taught sculptor, Ehn cra�ed 
larger-than-life depictions of tall tales, such 
as the battle between Peg Leg Smith and a Na-
tive American named Big Bear and imagined 
his own tongue-in-cheek graveyard called 
Boothill. 7100 El Rancho Drive, Woodland 
Hills; free. —N.K.

THE DRESDEN RESTAURANT & 
LOUNGE

Charming old bars are a dying breed in L.A., 
but as we celebrated in our book Los Angeles’ 
Best Dive Bars: Drinking and Diving in the City 
of Angels, many remain. �e book is 10 years old 
but we’re happy to say drinking holes such as 
�e Frolic Room, HMS Bounty and Tiki Ti are 
still alive and swiggin’ in L.A., plus they boast 
original decor. If you’re looking for a nostalgic 
cocktail vibe, though, we must remind you to 
hang at �e Dresden Restaurant & Lounge. 
�e family-owned establishment opened in 
1954 and though old, it’s really quite a luxe 
little environment. Yes it’s the bar from Swing-
ers (1996) that made retro culture and hipster 
culture synonymous (not the case anymore, 
unless you’re over 40) but the draw remains the 
live music courtesy of the ever-sprite jazz duo 
of Marty and Elayne, who’ve been performing 
there for almost four decades! 1760 N. Vermont 
Ave., Los Feliz; thedresden.com. —L.L.

’60s, ’70s & ’80s
MONSTER PARK 

San Gabriel’s Monster Park is a magical 
children’s play park created in 1965 by 70- 
year-old master concrete sculptor Benjamin 
Dominguez, who had immigrated to the U.S. 
from Mexico eight years earlier. Modeled a�er 
a lagoon, the incredible climbing equipment is 
eccentric and surreal, consisting of 14 pieces, 
including a sea serpent frolicking in a sandy sea, 
a giant octopus, a lighthouse with a sea serpent 
slide, a cement mountain with a large fanged sea 
monster slide and an enormous whale, whose 
tongue functions as a slide. 300 W. Wells St., 
San Gabriel. —N.K.

 GOLF N’ STUFF
Opened in 1969 and still possessing most of 

its original vintage sculpture, the kitschy 18-
hole mini-golf course at Golf N’ Stu� is full of 
magic castles, a haunted mansion, pirates with 
treasure, a reproduction of Big Ben, a Dutch-
style windmill and a 15-foot-tall tree house 
which gave it a Guinness World Record in 1983 
a�er a publicity-seeking actor lived there for 
nearly a year and a half. Scenes from the movie 
�e Karate Kid were also �lmed here in 1984. 
10555 Firestone Blvd., Norwalk; golfnstu�.com/
norwalk/info.html. —N.K.

WHISKY A GO GO
When it comes to music and nightlife, L.A. 

Greystone Mansion

Randy’s Donuts

The Dresden
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which has and still does put modern ’50s 
diners to shame. 6333 W. �ird St., Fairfax; 
farmersmarketla.com.  —L.L.
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last year. �ough it was a couple decades later 
that this Alhambra shop opened in 1941, it is 
the oldest surviving ice cream parlor around. 
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counter, vintage decorations and small cafe 
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back to being a kid. 1824 W Main St., Alham-
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in 1950 during the post-WWII roller skating 
boom, it was renamed Moonlight Rollerway 
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the rink in 1985, but has been playing the 
vintage Hammond B3 organ there since the 
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moonlightrollerway.com.—N.K.
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tertaining children and adults since 1952. 
Focusing on train history from 1880 to the 
1930s, with special attention to Southern 
California, this outdoor museum displays 
43 full-scale railroad engines, passenger cars 
and more. A working miniature train is quite 
fun and can be ridden for a fee, giving two 
circles around the museum grounds. An ex-
hibit room displays artifacts relevant to the 
history of the railroad in the United States. 
5200 Zoo Drive, Gri�th Park; traveltown.
org. —N.K.
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symbol of L.A., but it isn’t our only giant 
donut. �ere are four others, all built in the 
1950s as part of a 10-store chain called Big 
Donut Drive-In. Opened by a donut ma-
chine salesman, the 32-foot roof-mounted 
donuts are made of steel covered with gunite, 
a material used to build swimming pools. �e 
�rst Big Donut, now called Kindle’s, is still 
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Kindle’s, 10003 Normandie Ave., Westmont; 
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Donut King 2, 15032 S. Western Ave., Garde-
na; Bell�ower Bagel, 17025 Bell�ower Blvd., 
Bell�ower. —N.K.
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little bottle houses, 22 sculptures and mosaic 
walkways, deemed Grandma Prisbrey’s Bot-
tle Village. With a quirky sense of humor, her 
Spring Garden was built with actual metal 
springs and her Headlight Planter was made 
from doll’s heads and car headlights. A photo 
of one of Grandma’s doll head sculptures was 
used for the cover of the 1982 record Mexican 
Radio by the band Wall of Voodoo. 4595 Co-
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per’s Lodge was created and run by Burbank 
motel owner John Ehn from 1951 to 1981. 
�is surreal collection was created to stir up 
business for his motel, Old Trapper’s Lodge, 
which was eventually razed for the Burbank 
Airport. A self-taught sculptor, Ehn cra�ed 
larger-than-life depictions of tall tales, such 
as the battle between Peg Leg Smith and a Na-
tive American named Big Bear and imagined 
his own tongue-in-cheek graveyard called 
Boothill. 7100 El Rancho Drive, Woodland 
Hills; free. —N.K.
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Charming old bars are a dying breed in L.A., 
but as we celebrated in our book Los Angeles’ 
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of Angels, many remain. �e book is 10 years old 
but we’re happy to say drinking holes such as 
�e Frolic Room, HMS Bounty and Tiki Ti are 
still alive and swiggin’ in L.A., plus they boast 
original decor. If you’re looking for a nostalgic 
cocktail vibe, though, we must remind you to 
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1954 and though old, it’s really quite a luxe 
little environment. Yes it’s the bar from Swing-
ers (1996) that made retro culture and hipster 
culture synonymous (not the case anymore, 
unless you’re over 40) but the draw remains the 
live music courtesy of the ever-sprite jazz duo 
of Marty and Elayne, who’ve been performing 
there for almost four decades! 1760 N. Vermont 
Ave., Los Feliz; thedresden.com. —L.L.
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San Gabriel’s Monster Park is a magical 
children’s play park created in 1965 by 70- 
year-old master concrete sculptor Benjamin 
Dominguez, who had immigrated to the U.S. 
from Mexico eight years earlier. Modeled a�er 
a lagoon, the incredible climbing equipment is 
eccentric and surreal, consisting of 14 pieces, 
including a sea serpent frolicking in a sandy sea, 
a giant octopus, a lighthouse with a sea serpent 
slide, a cement mountain with a large fanged sea 
monster slide and an enormous whale, whose 
tongue functions as a slide. 300 W. Wells St., 
San Gabriel. —N.K.
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Opened in 1969 and still possessing most of 

its original vintage sculpture, the kitschy 18-
hole mini-golf course at Golf N’ Stu� is full of 
magic castles, a haunted mansion, pirates with 
treasure, a reproduction of Big Ben, a Dutch-
style windmill and a 15-foot-tall tree house 
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FINDING L.A.’S 
HISTORIC SOUL 
IN ITS EATERIES
From 1900s to 1960s
BY NIKKI KREUZER

There’s something magical about a 
vintage restaurant that has man-
aged to survive as the city around 
it grows and changes. Besides 
nostalgia and memories, our 

longstanding eateries conjure ghosts of history 
and are time machines back to the decor and 
architecture of early Los Angeles. Here are a 
few special restaurants that continue to serve 
as examples of the times they were created.

1900s
�e French dip sandwich got its juicy start 

in downtown L.A. Cole’s claims that the gra-
vy-dipped roll was requested by a customer 
with sore gums who couldn’t eat crunchy bread, 
while rival restaurant Philippe says that their 
cook accidentally dropped a roll into a bub-
bling vat of au jus. Both restaurants opened 
in 1908. Cole’s (118 E. 6th St., downtown) in 
L.A.’s tallest building at the time, 10 towering 
levels, has been restored to its original glory 
with its wooden bar, crimson wallpaper and 
stained glass. Philippe (1001 N. Alameda St., 
Chinatown) is slightly more rustic, with long 
communal wooden tables, sawdust on the con-
crete �oors and a few vintage wooden booths.

1910s
Fair Oaks Pharmacy (1526 Mission St., 

South Pasadena) opened in 1915 when this 
stretch of road was still called Route 66. It’s one 
of the only surviving soda fountains in the area, 
fully restored a few decades ago with heavy oak 
doors, tin ceilings, honeycomb tile �oors and 
vintage soda fountain equipment.

1920s
�e two oldest surviving Mexican restau-

rants in L.A. opened during the 1920s. El Cholo 
(1121 Western Ave., Harvard Heights) got its 
start in 1927 and claims to be the �rst in town to 
serve nachos, beginning in 1959. La Golondri-
na (17 Olvera St., downtown) opened in 1928 
and is located in the city’s oldest brick building, 
built in 1855.

1930s
�e Derby (233 Huntington Drive, Arcadia) 

was opened in 1938 by celebrated Seabiscuit 
jockey George Woolf. Filled with vintage horse 
racing memorabilia, this steakhouse exempli-
�es 1930s elegance with brick walls, beamed 

ceilings and burgundy leather booths.
�e Galley (2442 Main St., Santa Monica), 

Santa Monica’s oldest restaurant, opened in 
1934 featuring a nautical theme, windows re-
sembling portholes and set pieces from the 
1934 �lm Mutiny On the Bounty. �is steak and 
seafood spot became a hangout for �lm stars of 
the era, including Errol Flynn, Carole Lombard, 
Edward G. Robinson and Charles Laughton.

1940s
Chili John’s (2018 W. Burbank Blvd., Bur-

bank) opened in 1946, serving a limited menu 
of chili dishes topping spaghetti noodles. �e 
diner-style layout has a U-shaped counter, or-
ange vinyl stools and a rustic mural of moun-
tains and sky. With a similar U-shaped counter, 
�e Apple Pan (10801 W Pico Blvd., West Los 
Angeles) opened in 1947 and has an equally 
small menu consisting of hamburgers, fries 
and pies.

Langer’s Deli (704 S Alvarado St., Westlake), 
known for its pastrami and matzo ball soup, 
was opened in 1947 by a New Jersey transplant. 
It’s kept its original appearance with vintage 
signs, multicolored tile behind the deli counter 
and knobby wood room dividers.

1950s
�e Hat  (1 W. Valley Blvd,. Alhambra) 

opened in 1951 as a small corner burner 
stand selling 25¢ hamburgers, 5¢ cups of 
co�ee and massive pastrami sandwiches. 
Almost demolished in 1981, it was rescued 
and has expanded into a small local chain of 
11 restaurants.

Remnants of Eagle Rock’s Italian past still 
exist in Colombo’s (1833 Colorado Blvd., Ea-
gle Rock), opened in 1954 and Casa Bianca 
(1650 Colorado Blvd., Eagle Rock) opened 
1955, both serving gooey Italian delicious-
ness. Colombo’s is dimly lit with red leather 
booths, wood paneled walls, iron chandeliers 
and live jazz, while Casa Bianca has amazing 
vintage neon and a casual family vibe.

Dal Rae (9023 E. Washington Blvd., Pico 
Rivera) is the place to try some of those clas-
sic 1950s menu items that you’ve only heard 
of: oysters Rockefeller, sauteed frog legs, duck 
a l’orange or �aming cherries jubilee. It was 
opened in 1958 when an ashtray on every ta-
ble and a martini with lunch were the norm.

1960s
Casita del Campo (1920 Hyperion Ave., Sil-

ver Lake) was opened in 1962 by dancer Rudy 
del Campo who played, one of the Sharks in 
the �lm version of West Side Story. Serving 
Mexican food, its romantic dining room con-
sists of knobby wood and red leather booths.

La Dolce Vita (9785 Santa Monica Blvd., 
Beverly Hills) was designed in 1966 by famed 
art director Lyle Wheeler, winner of �ve Acad-
emy Awards and responsible for set design on 
361 �lms, including Gone With the Wind, �e 
Seven Year Itch and �e King and I. �is fancy 
Italian spot was frequented by Frank Sinatra, 
George Ra�, the Kennedys and the Reagans.

F O O D

has plenty of iconic still-standing structures 
where historic music moments took place, but 
the Whisky a Go Go rocks to the top in terms 
name recognition and stellar shows on stage. 
And the cool part is it’s been largely unchanged 
since its second reign as a rock hub — there’s 
still the wood paneling, tacky neon and bad 
sight lines on the second level, which fans of 
retro atmosphere gotta respect, even if we don’t 
respect its pay-to-play-ish ways these days. We 
all know about the ’60s and ’70s heyday when 
the Doors, the Byrds, Led Zeppelin and Kiss 
wowed crowds, but the ’80s rock scene saw an 
equally formidable �ood of superstars — Guns 
n’ Roses, AC/DC and Mötley Crüe — and the 
venue milks its metal vibes to this day with jam 
nights and tribute bands regularly. 8901 Sunset 
Blvd., West Hollywood; whiskyagogo.com. —L.L.

THE WESTIN BONAVENTURE HOTEL 
AND SUITES

It’s been outdone by several structures in 
downtown since it was constructed in 1976, 
but The Westin Bonaventure Hotel and 
Suites is still one of our most special build-
ings. �ose of us who grew up in L.A. can 
probably still recall the wonder of driving 
by it on the 110 freeway as kid, its shiny cyl-
inders gleaming in the sun as the elevators 
that separate each column moved up and 
down. Designed by architect John C. Port-
man Jr., the Bonaventure sort of represent-
ed L.A. to outsiders in the ’70s, especially 
since it was seen in so many of the era’s TV 
shows. Located on the 34th �oor, the hotel’s 
revolving lounge and restaurant has seen 
some changes over the years, but one thing 
that remains is the gorgeous view of a city 
which has changed a lot since the ’70s, but 
still feels both cinematic and nostalgic. 404 S 
Figueroa St., downtown; marriott.com/hotels/
travel/laxbw-the-westin-bonaventure-hotel-
and-suites-los-angeles/. —N.K.

THE BRADY BUNCH HOUSE
When it comes to iconic domiciles in L.A., 

there are many that top architecture fans and 
pop culture junkies’ visit lists; the gorgeous 
Sowden house (1926) on Franklin Avenue, 
Danzig’s creepy house, also on Franklin (he 
sold it a few years ago, though), the Stahl 
house (1960) — a modern glass-paneled 
oasis overlooking Sunset Boulevard — and, 
of course, the Playboy Mansion. But there is 
an even more famous home that we all know 
and love here, and if it doesn’t evoke nostalgic 
pangs you must have been Amish and not 
allowed to watch television as a child. We’re 
talking about �e Brady Bunch House — the 
place where a man named Brady and a lovely 
lady raised six kids in the ’70s. A�er HGTV 
replicated the interior sets from the show into 
the rooms of the Studio City home used for 
exteriors, it has been more popular than ever 
as a drive-by tourist attraction. Sadly there 
are no tours inside happening at this time, 
but at least you can watch the show. 11222 
Dilling St., Studio City. —L.L.

LITTLE TOKYO MARKETPLACE
Mall culture was huge in the ’80s, thanks 

to Moon Unit Zappa’s “Valley Girl” immor-
talizing the lifestyle, but since then pretty 
much every one of the spots we hung out in 
as kids has seen a sleek white Apple Store–
style remodel in efforts to compete with 
online shopping dollars. �at’s why we love 
the three-story Little Tokyo Marketplace. 
Originally called Yaohan Plaza, the building 
opened in 1985 and looks largely the same as 
it did then. �e retro-futurist environment 
houses lots of Asian merchandise and ven-
dors, including a Daiso, as well as a market, 
karaoke studio and of course lots of great 
sushi options. 333 S. Alameda St., downtown; 
littletokyomarket.com/.  —L.L.
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FINDING L.A.’S 
HISTORIC SOUL 
IN ITS EATERIES
From 1900s to 1960s
BY NIKKI KREUZER

There’s something magical about a 
vintage restaurant that has man-
aged to survive as the city around 
it grows and changes. Besides 
nostalgia and memories, our 

longstanding eateries conjure ghosts of history 
and are time machines back to the decor and 
architecture of early Los Angeles. Here are a 
few special restaurants that continue to serve 
as examples of the times they were created.

1900s
�e French dip sandwich got its juicy start 

in downtown L.A. Cole’s claims that the gra-
vy-dipped roll was requested by a customer 
with sore gums who couldn’t eat crunchy bread, 
while rival restaurant Philippe says that their 
cook accidentally dropped a roll into a bub-
bling vat of au jus. Both restaurants opened 
in 1908. Cole’s (118 E. 6th St., downtown) in 
L.A.’s tallest building at the time, 10 towering 
levels, has been restored to its original glory 
with its wooden bar, crimson wallpaper and 
stained glass. Philippe (1001 N. Alameda St., 
Chinatown) is slightly more rustic, with long 
communal wooden tables, sawdust on the con-
crete �oors and a few vintage wooden booths.

1910s
Fair Oaks Pharmacy (1526 Mission St., 

South Pasadena) opened in 1915 when this 
stretch of road was still called Route 66. It’s one 
of the only surviving soda fountains in the area, 
fully restored a few decades ago with heavy oak 
doors, tin ceilings, honeycomb tile �oors and 
vintage soda fountain equipment.

1920s
�e two oldest surviving Mexican restau-

rants in L.A. opened during the 1920s. El Cholo 
(1121 Western Ave., Harvard Heights) got its 
start in 1927 and claims to be the �rst in town to 
serve nachos, beginning in 1959. La Golondri-
na (17 Olvera St., downtown) opened in 1928 
and is located in the city’s oldest brick building, 
built in 1855.

1930s
�e Derby (233 Huntington Drive, Arcadia) 

was opened in 1938 by celebrated Seabiscuit 
jockey George Woolf. Filled with vintage horse 
racing memorabilia, this steakhouse exempli-
�es 1930s elegance with brick walls, beamed 

ceilings and burgundy leather booths.
�e Galley (2442 Main St., Santa Monica), 

Santa Monica’s oldest restaurant, opened in 
1934 featuring a nautical theme, windows re-
sembling portholes and set pieces from the 
1934 �lm Mutiny On the Bounty. �is steak and 
seafood spot became a hangout for �lm stars of 
the era, including Errol Flynn, Carole Lombard, 
Edward G. Robinson and Charles Laughton.

1940s
Chili John’s (2018 W. Burbank Blvd., Bur-

bank) opened in 1946, serving a limited menu 
of chili dishes topping spaghetti noodles. �e 
diner-style layout has a U-shaped counter, or-
ange vinyl stools and a rustic mural of moun-
tains and sky. With a similar U-shaped counter, 
�e Apple Pan (10801 W Pico Blvd., West Los 
Angeles) opened in 1947 and has an equally 
small menu consisting of hamburgers, fries 
and pies.

Langer’s Deli (704 S Alvarado St., Westlake), 
known for its pastrami and matzo ball soup, 
was opened in 1947 by a New Jersey transplant. 
It’s kept its original appearance with vintage 
signs, multicolored tile behind the deli counter 
and knobby wood room dividers.

1950s
�e Hat  (1 W. Valley Blvd,. Alhambra) 

opened in 1951 as a small corner burner 
stand selling 25¢ hamburgers, 5¢ cups of 
co�ee and massive pastrami sandwiches. 
Almost demolished in 1981, it was rescued 
and has expanded into a small local chain of 
11 restaurants.

Remnants of Eagle Rock’s Italian past still 
exist in Colombo’s (1833 Colorado Blvd., Ea-
gle Rock), opened in 1954 and Casa Bianca 
(1650 Colorado Blvd., Eagle Rock) opened 
1955, both serving gooey Italian delicious-
ness. Colombo’s is dimly lit with red leather 
booths, wood paneled walls, iron chandeliers 
and live jazz, while Casa Bianca has amazing 
vintage neon and a casual family vibe.

Dal Rae (9023 E. Washington Blvd., Pico 
Rivera) is the place to try some of those clas-
sic 1950s menu items that you’ve only heard 
of: oysters Rockefeller, sauteed frog legs, duck 
a l’orange or �aming cherries jubilee. It was 
opened in 1958 when an ashtray on every ta-
ble and a martini with lunch were the norm.

1960s
Casita del Campo (1920 Hyperion Ave., Sil-

ver Lake) was opened in 1962 by dancer Rudy 
del Campo who played, one of the Sharks in 
the �lm version of West Side Story. Serving 
Mexican food, its romantic dining room con-
sists of knobby wood and red leather booths.

La Dolce Vita (9785 Santa Monica Blvd., 
Beverly Hills) was designed in 1966 by famed 
art director Lyle Wheeler, winner of �ve Acad-
emy Awards and responsible for set design on 
361 �lms, including Gone With the Wind, �e 
Seven Year Itch and �e King and I. �is fancy 
Italian spot was frequented by Frank Sinatra, 
George Ra�, the Kennedys and the Reagans.

F O O D

Free guided tours of  
art in Metro stations. 

Explore one of the largest  
public art collections in the U.S. 

metro.net/art

Pro Dance LA

Teachers have been dancing and 
competing from a young age. 

	ey have experience in television 
and stage shows and competitions 

with the highest credentials to 
teach kids and adults in several 

styles of dance.

744 N Fairfax Avenue
Los Angeles, CA 90046

(310) 871-5452
info@prodancela.com
www.prodancela.com

Pro Dance 
Teacher Valts

Pro Dance 
Teacher Cole

Top Professional Teachers
for private lessons, classes,

wedding choreography, showcases,
Pro-Am competitions and more. 

Plummer Park Community Center
-Art Room 2-

7377 Santa Monica Blvd, at Vista St, West 
Hollywood, CA 90046

All ages, sexual orientations, welcome
Given by Bill Jones

bill_jones_1976@yahoo.com

When you want romance, 
do all your relationships fall 

into the patterns of:

March 14, 2020
Saturday, 11:00am

A LECTURE ON 
FORMING HEALTHY 

RELATIONSHIPS

-You like the other person, but  
 the other person doesn’t like  
 you back
-The other person likes you and  
 unfortunately you can’t return  
 it
-Neither of you likes the other
-You end up being friends

This talk won’t change you.  
It will tell of a therapy that may help 

you break out of these patterns.
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PART ONE: THE BOTS 
 
 

CHAPTER ONE:  
PETRA THE HOT BLOND 
 
My name is Petra the Hot Blond.  I 
first was tasked to hang out with 
Donny way before Obama was 
elected President, and my 
assignment was to create a 
monster.  BTW, we call him 
“Donny” because that is what his 
dad, Fred, called him. 
 
As a Hot Blond, I have it 
all.  Long honey-blond hair, 
wide cobalt-blue eyes, ample 
tits, endless legs, a tiny waist, 
and that kind of face you want 
to fall into. Plus, I know all the 
ways to captivate weak men 
like Donny.   Praise them a lot; 
that is what they want: the 
praise Mommy and Daddy 
never gave them. 
 
And of course, really nasty sex. 
 
As a sex partner, Donny was 
lousy: wanted a quick fuck or 
blowjob.  And his penis was 
laughable (Source: Stormy 
Daniels interview on Jimmy 
Kimmel TV show, 10-2-18): 
short, skinny, a tiny 
toadstool.   

 
Besides, he cared nothing for my pleasure, not that it mattered. I 
am a bot. I only pretend to have feelings. 
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PART ONE: THE BOTS 

CHAPTER ONE: 
PETRA THE HOT BLOND
My name is Petra the Hot Blond. I first was 
tasked to hang out with Donny way before 
Obama was elected President, and my 
assignment was to create a monster. BTW, 
we call him “Donny” because that is what 
his dad, Fred, called him.

As a Hot Blond, I have it all. Long honey-
blond hair, wide cobalt-blue eyes, ample 
tits, endless legs, a tiny waist, and that kind 
of face you want to fall into. Plus, I know all 
the ways to captivate weak men like Donny. 
Praise them a lot; that is what they want: 
the praise Mommy and Daddy never gave 
them.

And of course, really nasty sex.

As a sex partner, Donny was lousy: wanted 
a quick fuck or blowjob. And his penis 
was laughable (Source: Stormy Daniels 
interview on Jimmy Kimmel TV show,  
10-2-18): short, skinny, a tiny toadstool. 

Besides, he cared nothing for my pleasure, 
not that it mattered. I am a bot. I only 
pretend to have feelings.

To Be Continued ...

STARTING AT THE END:  
OUR STORY’S CONCLUSION
The five major causes of mass 
extinction:
• Habitat Loss
• Overconsumption
• Pollution
• Population growth
• Introduction of a New Species

We Bots are The New Species

Editors Note*
From the Author:

Trump’s Hot Bot is a graphic 
satire novel I wrote that 
explores the intersection of 
technology and our current 
political situation through 
fiction. What if bots—internet 
robots—are the first step in 
Artificial Intelligence controlling 
humanity? That would explain a 
lot about our current president. 
That’s how the idea started and 
that sets up the first chapter of 
the book presented here. Enjoy.

I’d love your feedback on the 
book as I aim to publish it later 
this year. So please email me at: 
trumpshotbot@gmail.com

TRUMP’S  
HOT BOT: 
A GRAPHIC  
POLITICAL 
THRILLER
BY MICHAEL RAY
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political situation through 
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robots—are the first step in 
Artificial Intelligence controlling 
humanity? That would explain a 
lot about our current president. 
That’s how the idea started and 
that sets up the first chapter of 
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LAUREN HALSEY’S 
ARTFUL MAPPINGS 
�e Crenshaw native archives her neighborhood
BY  WYATT CLOSS

T o walk through the current Lauren 
Halsey exhibit at David Kordan-
sky Gallery is to consider much 
about black life, speci�cally South 
L.A. black life, in an outsized, 

candy-colored way. A mirrored wonderland, 
you �nd yourself looking at modern-day hi-
eroglyphics that will undoubtedly need their 
contexts explained in the centuries to come.

What happens when you gather these signs 
and symbols, enlarge, raise, stack and arrange 
them like so many Rem Koolhaus buildings, 
is a beautiful disproportion of the everyday. 
In vibrant colors and various jig-jaggy fonts, 
they amplify the words of one of the signs in 
this show: “We are Still Here.” �is is an ex-
ploration of South L.A. through the lens of an 
anthropologist in technicolor. And, as George 
Clinton put it in a song, Halsey is “Doin’ it to 

you in 3-D, so groovy that I dig me.”
“Basically, I’m making monuments to black 

people,” says the 33-year old Los Angeles na-
tive, repping Crenshaw to the fullest in a recent 
gallery interview with the Weekly. But this is no 
memorial or historic preservation endeavor 
in the traditional sense. Nor has that been the 
case for prior projects of hers like “we still here, 
there” at MOCA in 2018 and “�e Crenshaw 
District Hieroglyph Project” at the Hammer 
Museum, also in 2018. �ere are similar topics 
and references within the new work on view, 
but with constant unpacking and evolution of 
thought about her place called home. “Cren-
shaw, over and over again?” some may ask. But 
consider Monet and his umpteen lily ponds.

Upon entering the space (with special booties 
to walk on the iridescent �oor), you see a variety 
of “stacks” as Halsey calls them. Various types 

of signage arranged on cubes of di�erent sizes 
piled as much as 14 feet high it seems. To some, 
the signs are mundane — a giant soda bottle, 
beauty salon signage, mixed with advertising 
for “We Buy Houses” in a telltale sign of gen-
tri�cation and “Buy Black”–type shout-outs. 
But to others, it is an a�rmation of existence.

�e signage is an amalgamation of gathering 
and collecting for years. �e stacks are a re�ec-
tion of the neighborhood as dreamscape — not 
only because of the vibrancy but because many 
of the businesses and posters are for things that 
no longer exist. For Halsey, it’s a curiosity and 
fascination with a sense of place that started 
with her early pursuits in architecture that di-
rectly led to assemblage.

“When I was in the architecture program 
at El Camino College in Torrance [2005-10], 
I started taking more art classes, and inten-
tionally thinking about where I live. I started 
documenting and collecting signs in South 
Central mostly because I had always been ob-
sessed with local graphics and stylistic details 
like penmanship, color, fonts, etc.,” she told 
MOCA in an interview. �at curiosity would 
follow here to Yale as she got her MFA there.

�is constant mapping, remapping and then 
remixing the remapping is what turns out juxta-
positions like a “We Buy Houses” suite of signs 
in a stack over a “Waz Up” store sign — showing 
temporary �yness as well as a cautionary future 
all at once. And sometimes the mapping needs 
no introduction, as in the case of works with 
signs reading “Finger Wave Specialist,” “Black 
Workers Rising” and a piece called “Summaev-
erythang.” �is last piece, which a�er listing 
multiple goods and services all in one tiny store 
(e.g. EBT, Copies, Brazilian Human Hair, To-
bacco), closes with a phrase in brush script  
that could be a metaphor for the entire show: 
We got what you need. Because this show does 
have the everything of blackness.

“I was thinking of architecture and city 
blocks,” Halsey says, when she was creating this 
presentation. She cites the work of Superstudio, 
a Radical architecture coterie of the 1960s in 
Italy, as a favorite. “I started with models in 2012 

and just kept adding, collecting, positioning, 
tinkering.”

While evocative of the streets, the space itself 
is without a prescribed path. You can feel free 
to meander and you’ll likely not explore it the 
same way twice. Part of that is attributable to the 
strategic placement of mirrored walls.

Even the promotion of this show was given 
a very vibrant South L.A. treatment as well. 
Halsey took action and ran ads in black pub-
lications, asking for inserts about it for church 
programs, and more. “Yeah, it was hella full of 
black people that opening night,” she says with 
a sly grin. “It matters though because I’m trying 
to consciously archive my neighborhood.”

When we asked the artist what would a 
soundtrack to the creation of this show sound 
like, we did not get a Spotify playlist. �ere’s 
music — like Parliament Funkadelic — but far 
more place-speci�c soundscapes that came to 
mind. “Um, you know it’s the corn man, the 
tamale man, helicopters, the corner preacher, 
backyard �ght parties,” she said. Indeed, it is an 
orchestra of a di�erent stripe.

For the future, Halsey wants to get closer to 
architecture, she says, and you get the sense 
that the collecting and mapping and signing 
is on a track to meet up with early aspirations 
of hers to build a sense of place. One example 
of that is a project she’s working on to create a 
community center in South L.A. for teens to 
hangout. As she described it, we recall a sign 
that says “Welcome to...Chill House.” And that 
is exactly what she was thinking about.

Somehow, it’s not unreasonable to imagine 
in the not-so-distant future an actual structure 
like the Arc de Triomphe, made up of techni-
color signs and symbols, a black mythogra-
phy hovering over a section of Crenshaw, and 
etched into stone in a cursive black hair-care 
package font, the words “We Still Here.” Until 
then, we have these wondrous stacks, these 
towers of �ava and liberation, to guide us.

On view through March 14 at David Kordan-
sky Gallery, 5130 W. Edgewood Place; davidkor-
danskygallery.com.

A R T S

Lauren Halsey
Photo by Glen Wilson

ArtNight is an ongoing partnership among many cultural institutions 
and the Cultural Affairs Division of the City of Pasadena. More 
information: 626 744-7887. Accessibility and alternative formats: 
626 744-7062: Para español, visite artnightpasadena.org.

ART
NIGHT

PARTICIPATING INSTITUTIONS
Armory Center for the Arts / 
ArtCenter College of Design / 
artWORKS Teen Center / City of 
Pasadena–City Hall / The Gamble 
House / Jackie Robinson Community 
Center / Kidspace Children’s 
Museum / MUSE/IQUE / Norton 
Simon Museum / Parson’s Nose 
Theater / Pasadena Central Library 
/ Pasadena City College / Pasadena 
Museum of History / Pasadena 
Unifi ed School District (PUSD) 
No Boundaries / Red Hen Press / 
Shumei Arts Council / Sp[a]ce) / 
USC Pacifi c Asia Museum

FREE SHUTTLES
Free shuttles, running 6–10 p.m., 
will loop throughout the evening 
with stops at each venue. Park at 
any venue and ride to others.

ARTS BUS
Pasadena ARTS Route 10 runs 
along Colorado Boulevard and 
Green Street until 8 p.m. informa-
tion at cityofpasadena.net/artsbus.

METRO GOLD LINE
Attend ArtNight by taking the Metro 
Gold Line to Memorial Park Station 
in Pasadena. Check metro.net for 
information.

artnightpasadena.org
facebook.com/artnightpasadena
twitter.com/ArtNightPas
instagram.com/artnight_pasadena

FRIDAY
MARCH 13, 2020
6–10 PM

ENVISION THE NIGHT

Enjoy a free evening of art, music 
and entertainment as Pasadena’s 
most prominent arts and cultural 
institutions swing open their doors.
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LAUREN HALSEY’S 
ARTFUL MAPPINGS 
�e Crenshaw native archives her neighborhood
BY  WYATT CLOSS

T o walk through the current Lauren 
Halsey exhibit at David Kordan-
sky Gallery is to consider much 
about black life, speci�cally South 
L.A. black life, in an outsized, 

candy-colored way. A mirrored wonderland, 
you �nd yourself looking at modern-day hi-
eroglyphics that will undoubtedly need their 
contexts explained in the centuries to come.

What happens when you gather these signs 
and symbols, enlarge, raise, stack and arrange 
them like so many Rem Koolhaus buildings, 
is a beautiful disproportion of the everyday. 
In vibrant colors and various jig-jaggy fonts, 
they amplify the words of one of the signs in 
this show: “We are Still Here.” �is is an ex-
ploration of South L.A. through the lens of an 
anthropologist in technicolor. And, as George 
Clinton put it in a song, Halsey is “Doin’ it to 

you in 3-D, so groovy that I dig me.”
“Basically, I’m making monuments to black 

people,” says the 33-year old Los Angeles na-
tive, repping Crenshaw to the fullest in a recent 
gallery interview with the Weekly. But this is no 
memorial or historic preservation endeavor 
in the traditional sense. Nor has that been the 
case for prior projects of hers like “we still here, 
there” at MOCA in 2018 and “�e Crenshaw 
District Hieroglyph Project” at the Hammer 
Museum, also in 2018. �ere are similar topics 
and references within the new work on view, 
but with constant unpacking and evolution of 
thought about her place called home. “Cren-
shaw, over and over again?” some may ask. But 
consider Monet and his umpteen lily ponds.

Upon entering the space (with special booties 
to walk on the iridescent �oor), you see a variety 
of “stacks” as Halsey calls them. Various types 

of signage arranged on cubes of di�erent sizes 
piled as much as 14 feet high it seems. To some, 
the signs are mundane — a giant soda bottle, 
beauty salon signage, mixed with advertising 
for “We Buy Houses” in a telltale sign of gen-
tri�cation and “Buy Black”–type shout-outs. 
But to others, it is an a�rmation of existence.

�e signage is an amalgamation of gathering 
and collecting for years. �e stacks are a re�ec-
tion of the neighborhood as dreamscape — not 
only because of the vibrancy but because many 
of the businesses and posters are for things that 
no longer exist. For Halsey, it’s a curiosity and 
fascination with a sense of place that started 
with her early pursuits in architecture that di-
rectly led to assemblage.

“When I was in the architecture program 
at El Camino College in Torrance [2005-10], 
I started taking more art classes, and inten-
tionally thinking about where I live. I started 
documenting and collecting signs in South 
Central mostly because I had always been ob-
sessed with local graphics and stylistic details 
like penmanship, color, fonts, etc.,” she told 
MOCA in an interview. �at curiosity would 
follow here to Yale as she got her MFA there.

�is constant mapping, remapping and then 
remixing the remapping is what turns out juxta-
positions like a “We Buy Houses” suite of signs 
in a stack over a “Waz Up” store sign — showing 
temporary �yness as well as a cautionary future 
all at once. And sometimes the mapping needs 
no introduction, as in the case of works with 
signs reading “Finger Wave Specialist,” “Black 
Workers Rising” and a piece called “Summaev-
erythang.” �is last piece, which a�er listing 
multiple goods and services all in one tiny store 
(e.g. EBT, Copies, Brazilian Human Hair, To-
bacco), closes with a phrase in brush script  
that could be a metaphor for the entire show: 
We got what you need. Because this show does 
have the everything of blackness.

“I was thinking of architecture and city 
blocks,” Halsey says, when she was creating this 
presentation. She cites the work of Superstudio, 
a Radical architecture coterie of the 1960s in 
Italy, as a favorite. “I started with models in 2012 

and just kept adding, collecting, positioning, 
tinkering.”

While evocative of the streets, the space itself 
is without a prescribed path. You can feel free 
to meander and you’ll likely not explore it the 
same way twice. Part of that is attributable to the 
strategic placement of mirrored walls.

Even the promotion of this show was given 
a very vibrant South L.A. treatment as well. 
Halsey took action and ran ads in black pub-
lications, asking for inserts about it for church 
programs, and more. “Yeah, it was hella full of 
black people that opening night,” she says with 
a sly grin. “It matters though because I’m trying 
to consciously archive my neighborhood.”

When we asked the artist what would a 
soundtrack to the creation of this show sound 
like, we did not get a Spotify playlist. �ere’s 
music — like Parliament Funkadelic — but far 
more place-speci�c soundscapes that came to 
mind. “Um, you know it’s the corn man, the 
tamale man, helicopters, the corner preacher, 
backyard �ght parties,” she said. Indeed, it is an 
orchestra of a di�erent stripe.

For the future, Halsey wants to get closer to 
architecture, she says, and you get the sense 
that the collecting and mapping and signing 
is on a track to meet up with early aspirations 
of hers to build a sense of place. One example 
of that is a project she’s working on to create a 
community center in South L.A. for teens to 
hangout. As she described it, we recall a sign 
that says “Welcome to...Chill House.” And that 
is exactly what she was thinking about.

Somehow, it’s not unreasonable to imagine 
in the not-so-distant future an actual structure 
like the Arc de Triomphe, made up of techni-
color signs and symbols, a black mythogra-
phy hovering over a section of Crenshaw, and 
etched into stone in a cursive black hair-care 
package font, the words “We Still Here.” Until 
then, we have these wondrous stacks, these 
towers of �ava and liberation, to guide us.

On view through March 14 at David Kordan-
sky Gallery, 5130 W. Edgewood Place; davidkor-
danskygallery.com.

A R T S

Lauren Halsey
Photo by Glen Wilson

Get your tickets at www. sweet land opera.com

Extended through March 22, 2020 • Los Angeles State Historic Park
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CAREER & EDUCATION SPECIAL SECTION 2020 GUIDEEDUCATION
SPECIAL ADVERTISING SECTION

WORKFORCE 
DEVELOPMENT 
INITIAVES
COMPANIES AND COLLEGES ARE 
COLLABORATING MORE CLOSELY THAN EVER
BY PAUL ROGERS

W ith so many Americans faced 
with crushing student debt 
for qualifications often out of 

step with current employment realities, 
the federal government is encouraging 
educational institutions and employers to 
collaborate in developing curricula that 
address the knowledge, skills and training 
actually required in today’s rapidly-evolv-
ing, tech-driven workplaces. For while the 

.S. unemployment rate hit a half-century 
low of just .  percent in December, there 
were still .  million unfilled jobs, with 
employers reporting insufficient qualified 
labor to meet demand.

 The 2018 Executive Order Establish-
ing the resident’s ational Council for 
the American Worker included among 
its initial tasks “increasing the number 

of partnerships around the country 
between companies, local educational 
institutions and other entities … in an 
effort to understand the types of skills 
that are required by employers so that 
educational institutions can recalibrate 
their efforts toward the development 
and delivery of more effective training 
programs.”

With some contemporary companies 
boasting economies and workforces 
equivalent to those of significant countries 
(Walmart’s 201  revenue of $ 1  billion 
exceeds elgium’s D , while its work-
force of 2.2 million is roughly equivalent 
to that of Ireland), they have increasingly 
become major players in shaping how 
and what we learn. Tech-centered mega-
companies such as ma on, oogle, and 

Facebook are highly incentivi ed to en-
courage schools and colleges to produce 
workers well versed in both using and 
creating the latest digital technologies. 
Simultaneously, major employers are also 
changing the strategies and scope of their 
own educational benefit programs in a bid 
to reduce staff turnover, fill skill gaps and 
diversify their leadership pipelines.

What do such “workforce development 
initiatives” mean for students, schools, 
and for the businesses themselves? 
We picked the brains of four education 
experts to find out.

In layman’s terms, ust what are 
“workforce development initiatives” 
in the modern sense of these being 
partnerships between companies and 
colleges?

Marvin Martinez, Chancellor, Rancho 
Santiago Community College District 
in Orange County, Calif.: Simply put, 
workforce development initiatives are pro-
grams that align educational offerings to 
employer’s needs. These initiatives may 
entail basic skills training, retraining the 
underemployed and unemployed, and/or 
training for specific skills within specific 
industries. 

Michael Cohen, aka The Tech Rabbi, 
Los Angeles-based education tech-
nology consultant and trainer: With 
the rapid pace of technological growth, 
including automation and AI, there are 
many companies seeking to collaborate 
with colleges to design educational path-
ways towards professions that pay more 
and tend to have a limited pool of potential 
candidates. This shift in who is creating 

the new workforce seems like workforce 
development 2.0 to me.

What has been the trend in such 
relationships between businesses and 
the education community? 

Ron Umehira, Dean of Career & 
Technical Education at Leeward Com-
munity College in Pearl City, Hawaii, 
and Executive Director for the Hawaii 
Association for Career & Technical Ed-
ucation: We’ve seen a definite increase 
in interest from business and industry 
over the past five years. The partnerships 
are evolving. t first, it was simply hav-
ing business partners sit in on advisory 
boards to review curriculum. Companies 
are now increasing their involvement 
by offering scholarships, internships, 
equipment, supplies, and site visits to our 
faculty and students.

Martinez: We’re seeing a rise in such 
partnerships as business becomes even 
more competitive for talent … as technol-
ogy progresses, and as customer service 
standards increase. usiness and indus-
try need to “up their game” so to speak, in 
order to attract and retain the best talent 
– and community colleges stand ready to 
help.

Cohen  Students under 0 don’t know 
what life is like without the internet, and 
students under 1  don’t know life without 
the word i hone. This has caused a shift 
in the approach of many companies, 
notably Microsoft, to not just create op-
portunities for technology literacy, but to 
create pathways of a much higher caliber 
that focus on using technology to become 
creators not just consumers. 

What are some prominent recent 
examples of such initiatives? 

Cheryl Holcomb-McCoy, Ph. D., Dean 
of the School of Education at Ameri-
can University in Washington DC: One 
example that illustrates a K-12-university-
business partnership is the -Tech ro-
gram at Dunbar High School in altimore, 
Md. -Tech is a four- to six-year program 
during which students earn a high school 
diploma, no-cost associate’s degree, and 
first-in-line status for job placement. t 
Dunbar, -Tech focuses on health sci-
ences and has partnerships with Johns 
Hopkins niversity, niversity of Mary-
land, and Kaiser ermanente. 

Umehira: We’ve been working closely 
with the Honolulu uthority for apid 
Transportation – a new light rail system for 
Oahu. Even before construction began, 
our faculty worked with the industrial part-
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CAREER & EDUCATION SPECIAL SECTION 2020 GUIDEEDUCATION
SPECIAL ADVERTISING SECTION

WORKFORCE 
DEVELOPMENT 
INITIAVES
COMPANIES AND COLLEGES ARE 
COLLABORATING MORE CLOSELY THAN EVER
BY PAUL ROGERS

W ith so many Americans faced 
with crushing student debt 
for qualifications often out of 

step with current employment realities, 
the federal government is encouraging 
educational institutions and employers to 
collaborate in developing curricula that 
address the knowledge, skills and training 
actually required in today’s rapidly-evolv-
ing, tech-driven workplaces. For while the 

.S. unemployment rate hit a half-century 
low of just .  percent in December, there 
were still .  million unfilled jobs, with 
employers reporting insufficient qualified 
labor to meet demand.

 The 2018 Executive Order Establish-
ing the resident’s ational Council for 
the American Worker included among 
its initial tasks “increasing the number 

of partnerships around the country 
between companies, local educational 
institutions and other entities … in an 
effort to understand the types of skills 
that are required by employers so that 
educational institutions can recalibrate 
their efforts toward the development 
and delivery of more effective training 
programs.”

With some contemporary companies 
boasting economies and workforces 
equivalent to those of significant countries 
(Walmart’s 201  revenue of $ 1  billion 
exceeds elgium’s D , while its work-
force of 2.2 million is roughly equivalent 
to that of Ireland), they have increasingly 
become major players in shaping how 
and what we learn. Tech-centered mega-
companies such as ma on, oogle, and 

Facebook are highly incentivi ed to en-
courage schools and colleges to produce 
workers well versed in both using and 
creating the latest digital technologies. 
Simultaneously, major employers are also 
changing the strategies and scope of their 
own educational benefit programs in a bid 
to reduce staff turnover, fill skill gaps and 
diversify their leadership pipelines.

What do such “workforce development 
initiatives” mean for students, schools, 
and for the businesses themselves? 
We picked the brains of four education 
experts to find out.

In layman’s terms, ust what are 
“workforce development initiatives” 
in the modern sense of these being 
partnerships between companies and 
colleges?

Marvin Martinez, Chancellor, Rancho 
Santiago Community College District 
in Orange County, Calif.: Simply put, 
workforce development initiatives are pro-
grams that align educational offerings to 
employer’s needs. These initiatives may 
entail basic skills training, retraining the 
underemployed and unemployed, and/or 
training for specific skills within specific 
industries. 

Michael Cohen, aka The Tech Rabbi, 
Los Angeles-based education tech-
nology consultant and trainer: With 
the rapid pace of technological growth, 
including automation and AI, there are 
many companies seeking to collaborate 
with colleges to design educational path-
ways towards professions that pay more 
and tend to have a limited pool of potential 
candidates. This shift in who is creating 

the new workforce seems like workforce 
development 2.0 to me.

What has been the trend in such 
relationships between businesses and 
the education community? 

Ron Umehira, Dean of Career & 
Technical Education at Leeward Com-
munity College in Pearl City, Hawaii, 
and Executive Director for the Hawaii 
Association for Career & Technical Ed-
ucation: We’ve seen a definite increase 
in interest from business and industry 
over the past five years. The partnerships 
are evolving. t first, it was simply hav-
ing business partners sit in on advisory 
boards to review curriculum. Companies 
are now increasing their involvement 
by offering scholarships, internships, 
equipment, supplies, and site visits to our 
faculty and students.

Martinez: We’re seeing a rise in such 
partnerships as business becomes even 
more competitive for talent … as technol-
ogy progresses, and as customer service 
standards increase. usiness and indus-
try need to “up their game” so to speak, in 
order to attract and retain the best talent 
– and community colleges stand ready to 
help.

Cohen  Students under 0 don’t know 
what life is like without the internet, and 
students under 1  don’t know life without 
the word i hone. This has caused a shift 
in the approach of many companies, 
notably Microsoft, to not just create op-
portunities for technology literacy, but to 
create pathways of a much higher caliber 
that focus on using technology to become 
creators not just consumers. 

What are some prominent recent 
examples of such initiatives? 

Cheryl Holcomb-McCoy, Ph. D., Dean 
of the School of Education at Ameri-
can University in Washington DC: One 
example that illustrates a K-12-university-
business partnership is the -Tech ro-
gram at Dunbar High School in altimore, 
Md. -Tech is a four- to six-year program 
during which students earn a high school 
diploma, no-cost associate’s degree, and 
first-in-line status for job placement. t 
Dunbar, -Tech focuses on health sci-
ences and has partnerships with Johns 
Hopkins niversity, niversity of Mary-
land, and Kaiser ermanente. 

Umehira: We’ve been working closely 
with the Honolulu uthority for apid 
Transportation – a new light rail system for 
Oahu. Even before construction began, 
our faculty worked with the industrial part-
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CALIFORNIA STATE UNIVERSITY, NORTHRIDGE

CSUN’s bachelor’s degree-completion 
program in Liberal Studies is designed 
for busy professionals like you who have 

completed some college, but have never finished 
a bachelor’s degree. If you’ve already earned 60 
or more college units*, this program is the ideal 
choice for you to finish your degree.

What can this degree do for me?
First off, you’ll earn your degree, opening up 

new opportunities to move up in your current 
company or start the career you’ve always 
wanted. But the program also has tons of 
features that make it achievable for busy people:
• Fully online – continue working while you earn 
your bachelor’s degree
• Guaranteed enrollment – automatic 
registration in all of your courses
• Financial aid – many of our students receive 
financial aid, and we have dedicated advisors to 

help you figure out how you can afford to finish 
college
• Personalized support –a dedicated support 
team and a faculty advisor help students achieve 
graduation rates of 85% or higher
• Cohort format – move from course to course 
with the same professional peers

A liberal studies degree opens up many 
professional opportunities, including those in 
media and entertainment, communications, 
marketing and sales, organizational leadership, 
global business, health care, education and 
more. This degree can also significantly increase 
your earning potential and help you move into 
senior roles in your chosen field.

Now is the time to finish college and earn your 
degree! The priority application deadline for Fall 
2020 is March 24 and classes start in August. 
Learn more at go.csun.edu/aboutLS .

S P O N SO R E D  CO N T E N T

LA Film School

Entertainment is The Los Angeles Film 
School’s past, present and future. We are 
proud to be one of Hollywood’s leading film 

and entertainment arts colleges for the past two 
decades. Our goal is to equip aspiring artists with 
the necessary skills they need to succeed in this 
industry. Whether it’s in the studio, on location or 
in the editing room, we train the next generation 
of creative professionals. 

The Los Angeles Film School provides a 
collaborative, yet challenging environment 
for students so they can live and breathe 
entertainment. Creatives come to our school 
from across the globe creating a diverse student 
population. 

Our academic degrees are available globally 
and include bachelor’s degrees in Animation 
(available online), Audio Production, Digital 
Filmmaking (online only), Entertainment Business 

(available online), Film Production, Graphic 
Design (online only), Writing for Film & TV (online 
only), and associate degrees in Audio Production, 
Music Production (available online) and Film. 

Each discipline offers curricula designed to 
provide students with the knowledge, hands-on 
experience, and industry connections necessary 
to succeed in the rapidly changing landscape 
of the entertainment business. Students thrive 
in our experiential environments under the 
instruction of seasoned faculty members, many 
of whom are still actively involved in Hollywood. 

The legacies our alumni leave behind inspire 
future generations of students to pave their own 
path to success in the entertainment industry. 
For more information about our school accolades, 
program offerings and campus visits, please go 
to www.lafilm.edu/studiotour

S P O N SO R E D  CO N T E N T
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B.A. in  
Liberal Studies
Bachelor’s Degree  
Completion Program

go.csun.edu/FinishYourDegree

NOW’S THE TIME...

TO FINISH YOUR DEGREE!

Designed for people who have completed  
60 units or more of college credit, this is the 
ideal choice for you to finish your degree. 

This fully online program includes coursework 
in business, communications, global perspective, 
problem solving, and leadership. 

CSUN can help you move up and into the job  
you deserve.

Behavioral Research Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety -  Bipolar - Schizophrenia - Pain - Alzheimer’s
Opiate Addiction - Diabetes - Insomnia - Asthma - ADHD - Hypertension

High Cholesterol - Inpatient- Phase I-IV - Pediatrics - PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com
info@brstrials.com

Transitioning Toward Success at  
Cal State LA Downtown

Determined, and wise beyond her years, 
Cal State LA Downtown psychology 
student Roshawn Davis is creating her 

own destiny. A�er aging out of the foster care 
system and experiencing homelessness, she 
sought stability that she never found as a 
child. Opting not to rely on others for help, 
she realized that her life experiences were a 
springboard to a future that would allow her to 
share strength with others. Higher education 
was a necessary first step toward transforming 
past struggles into fuel for the future.

While earning her associate of arts 
degrees in both social services and 
psychology at Pasadena City College 
(PCC), an advisor counseled Roshawn on 
academic next steps and career goals. 
“Studying psychology really helped me 
better understand where I had come from 
and where I was at that point.” Quietly 
insightful by nature, Roshawn realized that 
by continuing her studies in psychology, she 
could combine her knowledge with an innate 
understanding of people and human behavior 
to evoke change in the lives of others.

After leaving PCC, Roshawn became 
one of 25 current and former foster youth 
accepted into a paid career development 
internship with the Los Angeles County 
Public Defender’s Office. “Being around 
professionals and being included on a 
team reminded me of why education is so 
important and how the work keeps the 
system going,” says Roshawn. 

While working at the Public Defender’s 
Office, Roshawn discovered Cal State LA’s 
downtown location that was convenient to 

her home and job. “The staff at Cal State LA 
Downtown take the time to get to know you 
and are knowledgeable about financial aid. 
They make it easy to be successful.” 

As she enters her final year in the 
Bachelor of Arts in Psychology program 
at Cal State LA Downtown, and continues 
her work with the Public Defender’s Office, 
Roshawn has taken a deeper interest in 
human behavior. She plans to pursue her 
doctorate in Industrial-Organizational 
Psychology, the science of behavior in 
organizations. “In order for organizations 
to be successful, they have to train and 
coach their managers on how to impart their 
knowledge among their employees,” says 
Roshawn. Her interest in company values 
and direction, including the value of human 
capital in organizations, stems from her 
desire to impact the system in a meaningful 
way. “What I’ve experienced and learned in 
life, at school and at work has given me the 
power to help propel others to be the best 
that they can be.”

In addition to the Bachelor of Arts in Psychology 
program, other degree programs o�ered at Cal 
State LA Downtown include the Fully-Employed 
MBA, Master of Public Health and Bachelor of 
Arts in Communication degree programs, among 
others. Certificate and professional training 
programs are also available.

Cal State LA Downtown is located at the 
corner of 8th Street and Grand Avenue. To 
learn more about application deadlines 
or register for an upcoming information 
session, visit calstatela.edu/dtla or call 
888-541-DTLA.

S P O N SO R E D  CO N T E N T
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ners in the project to create a new degree 
program in Integrated Industrial Technol-
ogy to train students specifically for jobs 
for the rail system. 

And what about how companies are 
helping their existing employees get 
educated? 

Umehira: Our Office of Continuing Edu-
cation & Workforce Development offers 
short term courses and customized train-
ing for many industries … Businesses see 
the return on investment when they cover 
the cost of training current employees 
for promotions. Employees feel a deeper 
sense of commitment to an employer 
when the employee pays for additional 
training.

Who gains, and how, from such com-
pany-college workforce development 
initiatives? First off, the companies 
themselves – what do they gain from 
teaming with colleges in this way?

Umehira: The companies gain as their 
employees receive [training in] current 
and new exciting technologies from certi-
fied and industry experienced instructors. 
These incumbent workers truly appreci-
ate their employer’s investment in their 
professional growth and reciprocate in 
improved productivity and attitude.

And what about the colleges? What’s 
in it for them, both in terms of finance 
and in keeping themselves relevant to 
workplace realities?

Martinez: Obviously, from a financial 
standpoint, we want to fill our classrooms 
and we want our students to be well-
equipped to either continue their educa-
tion at a four-year university or enter the 
job market. Offering relevant and in-de-
mand programs actually helps us achieve 
both goals. 

Cohen: Colleges need to do whatever 
they can to be relevant. For $10,000 
someone can take a three-month coding 
boot camp and find a software job making 
$70-$120,000 a year including benefits 
and compensation packages. Colleges 
leave students with a paper degree and 
$120,000 in debt or more. Colleges better 
act quickly because I question their rel-
evance in a decade – and this is coming 
from someone with a Master’s degree.

And how to students benefit from 
such partnerships, both in school and 
once they enter the workforce?

Umehira: Our students have financial 
benefits in terms of scholarships or 

receiving tools of the trade (especially 
important in areas like automotive). 
They also have first chance at intern-
ships, job opportunities, and – what’s 
becoming more and more important – 
early networking that often helps them 
land a job.

Martinez: Quite simply, the more 
hands-on training, the more exposure our 
students can have in their chosen field 
(i.e. internships), the better equipped, the 
more confident, and ultimately the more 
successful they will be once they enter the 
workforce.

Cohen: If students are given a new 
scope of ready-to-use skills in the world 
of work, that is a huge win. Schools need 
to do a better job of nurturing a culture of 
lifelong learning in students so that they 
don’t look at “learning time” as this thing 
you do in school or when your job is about 
to be taken over by a robot.

Secretary of Education Betsy DeVos 
has recently talked about “the impor-
tance of building strong relationships 
between local businesses and the 
education community.” Is the current 
administration putting palpable focus 
on such workforce development initia-
tives and, if so, is this having a real-
world impact?

Cohen: I believe the quote to be critical 
but have yet to see significant change 
occur on the ground. Schools need to look 
at the cutting edge of industry. Companies 
on the other hand have a moral obligation 
to look ahead even further to see how they 
can support employees as their business 
decisions obsolete their roles.

Finally, what do you see as the near 
future for business-education relation-
ships? 

Holcomb-McCoy: I see business part-
nerships as the wave of the future for K-12 
schools and in higher education. These 
partnerships work for all involved – win-
win. However, it’s important that K-12, 
universities and businesses work together 
to set shared goals, align their existing 
policies and resources, and use labor 
data to inform programming.

Cohen: I am excited to see how com-
munity colleges aggressively partner with 
businesses, since they are affordable and 
do not crush graduates in debt. If those 
graduates can leave a local college and 
go make six figures at a tech company or 
start up, then what real relevance does 
college have outside of traditional profes-
sions like law, medicine and finance? 

Pacifica

Some places you have to experience 
first-hand to understand just how 
special they are. The first thing you will 

notice about Pacifica is the beauty of our 
campuses: richly green, peaceful, a bounty 
of organic fruit trees, flowers, and the Santa 
Ynez Mountains rising above us. The campus 
at Lambert Road is a restored 1920’s-era 
estate, and higher up toward the mountains 
is the beautiful retreat of the Ladera Lane 
campus. One of these campuses will be the 
setting for your Pacifica Experience Day.

When beginning your journey toward 
richer knowledge of depth psychology, 
you may need guidance to decide which 
program, professors, and place would be 
the best fit for you. As Pacifica president 
Joseph Cambray says, “Our Pacifica 
Experience Days give potential applicants 
an opportunity for a brief but rich immersion 
into student life on our campuses. As 
Pacifica’s president, I happily welcome 
attendees, along with our provost. This 
is followed by a faculty presentation on a 
topic of broad interest, which replicates 
the graduate classroom experience.” This 
gives you the opportunity to experience what 
it feels like to be in a classroom, having a 
dialogue with a scholar who has made depth 
psychology their life’s work.

The value of a graduate degree rests not 
just on academic excellence but the richness 
of connections to professors, the bonds 
formed among cohort members, and the 
sense of a place where you belong. Explore 
the possibilities of all three as you enjoy a 
catered lunch and speak informally with our 
faculty. The afternoon is also an opportunity 
to speak further with faculty and admission 

coordinators about which program might be 
right for you.

Masters and Doctoral programs 
offered by Pacifica Graduate Institute:

• M.A. in Counseling Psychology

• Psy.D. in Counseling Psychology

• M.A./Ph.D. in Clinical Psychology

• M.A./Ph.D. in Depth Psychology with 
Specializations in

• Jungian and Archetypal Studies

• Community, Liberation, Indigenous, and 
Eco-psychologies

• Ph.D. in Depth Psychology with 
Specialization in -Integrative

• Therapy and Healing Practices

• M.A./Ph.D. in Mythological Studies

• M.A. in Engaged Humanities and the 
Creative Life

A Pacifica Experience Day usually ends 
with a campus tour and time to delve into our 
libraries. Walking into the special collections 
room at Lambert, you are surrounded by 
Joseph Campbell and Marija Gimbuta’s 
personal books and the intangible sense 
of knowledgeable inquiry of two minds 
who shaped this field. On our Ladera Lane 
Campus, you can tour OPUS Archives and 
Research Center, where the collections of 
Joseph Campbell, Marija Gimbutas, James 
Hillman, and Marion Woodman are housed.

Join us on March 20th and April 15th, 
2020 to get the feel of Pacifica. We hope 
you’ll join us soon.

S P O N SO R E D  CO N T E N T
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Masters and Doctoral Programs
M.A. in Counseling Psychology

Psy.D. in Counseling Psychology

M.A./Ph.D. in Clinical Psychology 

M.A./Ph.D. in Depth Psychology with Specializations in  

 Jungian and Archetypal Studies

  Community, Liberation, Indigenous, and Ecopsychology   

Ph.D. in Depth Psychology with Specialization in Integrative 
Therapy and Healing Practices 

M.A./Ph.D. in Mythological Studies

M.A. in Engaged Humanities and the Creative Life 

•

•

A Comprehensive One-Day Introduction to Pacifica’s 
Master’s and Doctoral Degree Programs

Join us on campus in Santa Barbara 

March 20, 2020 and April 25, 2020

EXPERIENCE PACIFICA

Join us for our Information/Orientation Day for Spring & Fall 2020 enrollment, and 
learn about our various degree programs in the tradition of Depth Psychology, 
informed by the teachings of C.G. Jung, Joseph Campbell, Marion Woodman, 
James Hillman, and others.

Pacifica is an accredited graduate school offering degrees in Clinical Psychology, 
Counseling Psychology, Engaged Humanities, and Mythological Studies. The Institute 
has two beautiful campuses nestled between the foothills and the Pacific Ocean in 
Santa Barbara. All of Pacifica’s degree programs are offered through low-residential 
learning sessions that take into account vocational and life commitments.

Experience Pacifica’s unique interdisciplinary degree programs led by our renowned faculty.

Tour both of our beautiful campuses, the Joseph Campbell Archives and Research Library.

Pacifica’s $75.00 application fee will be waived for all attendees.

Learn how to navigate the admissions and financial aid processes.

Enjoy breakfast and lunch. 

Now Enrolling for Spring & Fall 2020

“I attended a Pacifica Experience event and immediately 
felt a tug in my soul that simply meant; I was home.  
The rest, as they say, is history.  I can easily see now 
why that professor seemed to truly light up when 
speaking of Pacifica because now I indeed do the same.”

- William Jones, Clinical Graduate 

Explore the Country’s Premier School 
of Archetypal and Depth Psychology 
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KIM SHATTUCK’S 
MUSIC LIVES
A tribute concert to late musician will raise funds to �ght ALS
BY BRETT CALLWOOD

W hen Kim Shattuck suc-
cumbed to amyotrophic 
lateral sclerosis (ALS), 
the disease that she had 
been privately struggling 

with for two years, it’s not an exaggeration to 
say that Los Angeles was shaken. Fans all over 
the world, in fact; but here, in her hometown, 
it was and is particularly painful.

It was October 2 of last year, and the news 
came as a complete surprise to all but her 
family and close friends. As our own Falling 
James wrote in an obituary the following day: 
“�roughout the course of her life, the Los 
Angeles native created an impressive body of 
work — primarily with �e Mu�s but also with 
�e Beards, �e Coolies and �e Pandoras, not 
to mention a puzzling and brief digression as a 
member of Pixies — that in�uenced countless 
garage rock, punk, pop and riot-grrrl bands.”

On March 15, the El Rey �eatre will host 
a tribute to Shattuck which will raise aware-
ness and much needed funds to combat ALS, 

while celebrating her life. Her for-
mer bandmates in the Pandoras, 
the Mu�s and the Coolies will per-
form, as will friends Redd Kross, 
Veruca Salt, Vicki Peterson of the 
Bangles and Kathy Valentine of the 
Go-Gos, among others. �e Coo-
lies are particularly important; the 
band was set up by Shattuck, Mel-
anie Vammen (who also played in 
both the Pandoras and the Mu�s) 
and Palmyra Delran (the Friggs) 
to speci�cally raise money for ALS 
research.

“At the time, nobody knew that 
Kim was sick, and Wicked Cool Re-
cords 100 percent supported us in 
putting it out,” says Vammen. “We 
already had that, and myself, Hil-
lary Burton who I play with in �e 
Pandoras, we got to talking and we 
said ‘wouldn’t it be cool if we put on 
a show to raise more money?’ We 
started brainstorming and decided 
to have a celebration of Kim’s life, 
and let’s bring all the people that 
were most important in her life to 
her and all of us, and make it a really 
special event. �at’s really what we 
did. �ese are all people that meant 

something to her, that have been a part of her 
life, that she’s played with or great friends with.”

Anybody who lives with ALS, or who lives 
with it through a family member knows that, 
similar to MS, it’s an unimaginably cruel dis-
ease. It’s also mysterious in that, despite years 
of research, little is known about it and it a�ects 
people di�erently. 

“It ba�es all the sciences,” says Delran. “Peo-
ple don’t even know what it is. So they look it 
up and they see how horrifying it is. Sometimes 
people don’t want to talk about it because it’s 
so scary and just so tragic, but I think that’s 
exactly what needs to be done. �e ice bucket 
challenge was amazing for the cause, and I just 
think that if people really focus on what this 
is — Kim’s family had it running through their 
genes so that was the 5 percent, but 95 percent 
is completely random. It’s scary but I feel like 
diseases can be cured so let’s develop cures or 
at least treatments so whoever’s a�icted with 
it can have a better quality of life.”

“Where there’s other people that have lived 

10 years, Kim was diagnosed and the sequence 
of what happened was immediate,” adds Vam-
men. “She was able to hold on[to] a plateau 
for a while, but it took its course about what 
she predicted. I do want everybody to know 
that she has donated her brain and spinal cord 
for research because her type of ALS was so 
extremely aggressive — they want to study it 
and they want to be able to �nd a way to cure it 
and be able to help people. If she can give that 
ultimate gi�, we can raise a few dollars.”

�at is testament to Shattuck’s strength and 
spirit — that she was looking to help other peo-
ple during her worst days. Delran also points 
out that she never stopped working; indeed, the 
�nal Mu�s album was released the week that 
she passed away. And the Coolies was among 
her main concerns toward the end. �erefore, 
it must be strange for Delran and Vammen to 
contemplate performing those songs without 
her this week.

“I’ve known Kim and Melanie for 30 years 
or something,” says Delran. “We were always 
joking around that we’d have a band someday, 
like, ‘Agghh, why can’t we live next door to each 
other, we’d have such a great band.’ �en when 
she got sick it was like, ‘OK, we have to do it 
now.’ So to me, this is a promise that we made 
to her. We’re gonna do it, and it’s really been so 
much fun. Working exclusively with Melanie 
obviously now, I really feel like it’s a celebration. 
I think about Kim every single day. I celebrate 
her and her friendship, and the love she had 
for people and for music, every single day. So 
of course it’s gonna be weird. But I am looking 
at this as a celebration, a promise we made to 
her, and it’s gonna be good. No, it can’t be good, 
it’s gonna be great.”

Evenings such as this one generally generate 
a whirlwind of emotions. Of course, there’s an 
air of sadness. Kim Shattuck will be missed. But 
there will inevitably be a celebratory feeling — 
which Vammen says is exactly how Shattuck 
would want it.

“She would want it to be fun — for her and 
me and all of us it’s all about laughing and 
having fun, and making fun of a situation,” 
she says. “I was with her every day for two 
years holding her hand while she was sick, 
and I know she would be happy and that she 
loves us. She’ll be there with us that night. 
She’ll be with Palmyra and I on stage, I know. 
�is was her wish — for Palmyra and I to 
continue our band that the three of us put 
together and she wanted us to play live. She 
picked out songs for us to do in the future 
and put out more music, and she wanted 
us to tour.”

So there you have it — the Coolies will 
continue beyond this tribute show, because 
the band was designed to do so. Shattuck has 
set them up with enough material for a new 
album, and they’ll tour. And Kim Shattuck’s 
music will live on.

Celebrate the Life of Kim Shattuck: Create a 
World Without ALS takes place at 3 p.m. on 
Sunday, March 15 at the El Rey �eatre.

Kim Shattuck

Courtesy the 
Coolies

M U S I C

THE MOST DANGEROUS GAME
A controversial modern twist on the classic tale arrives
BY TARA FINLEY

L .A. Weekly’s Movie Guide is your 
look at the hottest �lms in Los An-
geles theaters this week — from in-
die art house gems and classics to 
popcorn-perfect blockbusters and 

new movies garnering buzz. Check here every 
week before you make your big screen plans.

Opening wide
Friday, March 13

As “the most talked about movie of the year 
is one that no one’s actually seen,” �e Hunt 
�nally opens wide in theaters this week. Based 
on 1942’s famous short story, �e Most Dan-
gerous Game, by Richard Connell, �e Hunt’s 
release was pushed to 2020 following criticism 
from President Trump. Said to be a thriller that 
serves as a satire on America’s political divide, 
viewers are along for the ride as 12 strangers 
mysteriously awake in a clearing to �nd they 
are being hunted for sport by the “elite.” Tables 
are turned when Crystal (Betty Gilpin) decides 
to �ght back. Produced by Blumhouse Produc-
tions and directed by Craig Zobel. 

JJ (Dave Bautista) is a gru� CIA opera-
tive that has been tasked with surveilling a 
family, a mission he accepts begrudgingly. 
�ings don’t go smoothly, and the family’s 
precocious 9-year-old daughter Sophie (Chloe 
Coleman) discovers the hidden CIA cameras 
in her home. In exchange for not blowing 
JJ’s cover and sinking the whole operation, 
Sophie brokers a deal with him to spend his 
time training her to be a spy. Charming and 
determined, JJ �nds he has a so� spot for his 
new pint-sized protégé in My Spy. 

An action-packed film based on the 
best-selling comic book, Vin Diesel plays Ray 
Garrison, a soldier killed then reanimated by a 
team of scientists working for the RST corpo-
ration. Brought back to life as the superhuman 
Bloodshot, Ray has newfound abilities thanks 
to the army of nanotechnology in his veins. 
No longer in control of his own body or mind, 
Ray is on a mission to �gure out what’s real 
and what’s not — including the truth behind 
his own death. 

Limited releases
Friday, March 13

�is “found footage” psychological thriller 
follows a distraught mother who is concerned 
that her teenage son is a psychopath. Convinced 
that he plans on shooting up his school and 
murdering his classmates, Abbey Bell (Melinda 
Page Hamilton) tries and fails to get her son 
(Bailey Edwards) metal help. He is too cun-
ning for treatment, outsmarting the system and 

forcing his mother to take matters into her own 
hands. M.O.M. Mothers of Monsters paints a 
gritty picture of every mother’s worst night-
mare. Arena Cinelounge, 6464 Sunset Blvd., 
Hollywood; Fri, March 13, 9 p.m.; $16. (323) 
924-1644, arenascreen.com. 

Special Screenings
Saturday, March 15

On Saturday, March 14, Noir City: �e 22nd 
Annual Los Angeles Festival of Film Noir is 
taking place at the iconic Egyptian �eatre. 
A �ve-�lm noir marathon presented by the 
American Cinematheque and the Film Noir 
Foundation, viewers will enjoy masterpieces 
restored in 35mm. Films include: Out of the 
Past, �e Guilty, High Tide, �e Prowler, and 
Try and Get Me. Ranging from sexy, dark, 
witty and mysterious — these classic �lms 
tell the most compelling of tales. Without a 
doubt, these are some of noir’s most potent 
treasures. Egyptian �eatre, 6712 Hollywood 
Blvd., Hollywood; Sat., March 14, 2 p.m.; $20-
$25. (323) 461-2020, americancinemathequec-
alendar.com

Part of the Women to the Polls: A Su�rage 
Film Festival, UCLA Film & Television Ar-
chive, �e League of Women Voters of Los 
Angeles and �e Wonderful Company will 
be presenting a free screening of �e Bos-
tonians along with an in-person Q&A with 
top female historians and authors, including 
Lois Banner, professor emerita of history at 
USC and Brenda Stevenson, UCLA profes-
sor of history. Based on the 1886 novel by 
Henry James, �e Bostonians centers around 
the culture surrounding women’s rights in 
the U.S. during the late-19th century. UCLA’s 
Billy Wilder �eater, 10899 Wilshire Blvd., 
Westwood; Sat., March 15, 1 p.m.; free. (310) 
206-8013, cinema.ucla.edu.

�ursday, March 19
Head to Alex �eatre in Glendale for a spe-

cial screening of the classic thriller �e Night 
of the Hunter starring ’50s �lm legends Robert 
Mitchum and Shelley Winters. �is 1955 �lm 
is based on the novel by Davis Grubb and 
has a reputation for being a classic American 
thriller — one critics argue may be the best of 
all time. Mitchum gives a stellar performance 
as the Reverend Harry Powell, a villian search-
ing for a stash of stolen money and relying on 
unscrupulous means to get his hands on it. 
Screened in 35mm and directed by Charles 
Laughton. Alex �eatre, 216 N. Brand Blvd., 
Glendale; �u., March 19, 7:30 p.m.; $11-$16. 
(818) 243-2539, alextheatre.org. 

F I L M

UCLA is looking for individuals 
who drink alcohol regularly to 
participate in a research study
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KIM SHATTUCK’S 
MUSIC LIVES
A tribute concert to late musician will raise funds to �ght ALS
BY BRETT CALLWOOD

W hen Kim Shattuck suc-
cumbed to amyotrophic 
lateral sclerosis (ALS), 
the disease that she had 
been privately struggling 

with for two years, it’s not an exaggeration to 
say that Los Angeles was shaken. Fans all over 
the world, in fact; but here, in her hometown, 
it was and is particularly painful.

It was October 2 of last year, and the news 
came as a complete surprise to all but her 
family and close friends. As our own Falling 
James wrote in an obituary the following day: 
“�roughout the course of her life, the Los 
Angeles native created an impressive body of 
work — primarily with �e Mu�s but also with 
�e Beards, �e Coolies and �e Pandoras, not 
to mention a puzzling and brief digression as a 
member of Pixies — that in�uenced countless 
garage rock, punk, pop and riot-grrrl bands.”

On March 15, the El Rey �eatre will host 
a tribute to Shattuck which will raise aware-
ness and much needed funds to combat ALS, 

while celebrating her life. Her for-
mer bandmates in the Pandoras, 
the Mu�s and the Coolies will per-
form, as will friends Redd Kross, 
Veruca Salt, Vicki Peterson of the 
Bangles and Kathy Valentine of the 
Go-Gos, among others. �e Coo-
lies are particularly important; the 
band was set up by Shattuck, Mel-
anie Vammen (who also played in 
both the Pandoras and the Mu�s) 
and Palmyra Delran (the Friggs) 
to speci�cally raise money for ALS 
research.

“At the time, nobody knew that 
Kim was sick, and Wicked Cool Re-
cords 100 percent supported us in 
putting it out,” says Vammen. “We 
already had that, and myself, Hil-
lary Burton who I play with in �e 
Pandoras, we got to talking and we 
said ‘wouldn’t it be cool if we put on 
a show to raise more money?’ We 
started brainstorming and decided 
to have a celebration of Kim’s life, 
and let’s bring all the people that 
were most important in her life to 
her and all of us, and make it a really 
special event. �at’s really what we 
did. �ese are all people that meant 

something to her, that have been a part of her 
life, that she’s played with or great friends with.”

Anybody who lives with ALS, or who lives 
with it through a family member knows that, 
similar to MS, it’s an unimaginably cruel dis-
ease. It’s also mysterious in that, despite years 
of research, little is known about it and it a�ects 
people di�erently. 

“It ba�es all the sciences,” says Delran. “Peo-
ple don’t even know what it is. So they look it 
up and they see how horrifying it is. Sometimes 
people don’t want to talk about it because it’s 
so scary and just so tragic, but I think that’s 
exactly what needs to be done. �e ice bucket 
challenge was amazing for the cause, and I just 
think that if people really focus on what this 
is — Kim’s family had it running through their 
genes so that was the 5 percent, but 95 percent 
is completely random. It’s scary but I feel like 
diseases can be cured so let’s develop cures or 
at least treatments so whoever’s a�icted with 
it can have a better quality of life.”

“Where there’s other people that have lived 

10 years, Kim was diagnosed and the sequence 
of what happened was immediate,” adds Vam-
men. “She was able to hold on[to] a plateau 
for a while, but it took its course about what 
she predicted. I do want everybody to know 
that she has donated her brain and spinal cord 
for research because her type of ALS was so 
extremely aggressive — they want to study it 
and they want to be able to �nd a way to cure it 
and be able to help people. If she can give that 
ultimate gi�, we can raise a few dollars.”

�at is testament to Shattuck’s strength and 
spirit — that she was looking to help other peo-
ple during her worst days. Delran also points 
out that she never stopped working; indeed, the 
�nal Mu�s album was released the week that 
she passed away. And the Coolies was among 
her main concerns toward the end. �erefore, 
it must be strange for Delran and Vammen to 
contemplate performing those songs without 
her this week.

“I’ve known Kim and Melanie for 30 years 
or something,” says Delran. “We were always 
joking around that we’d have a band someday, 
like, ‘Agghh, why can’t we live next door to each 
other, we’d have such a great band.’ �en when 
she got sick it was like, ‘OK, we have to do it 
now.’ So to me, this is a promise that we made 
to her. We’re gonna do it, and it’s really been so 
much fun. Working exclusively with Melanie 
obviously now, I really feel like it’s a celebration. 
I think about Kim every single day. I celebrate 
her and her friendship, and the love she had 
for people and for music, every single day. So 
of course it’s gonna be weird. But I am looking 
at this as a celebration, a promise we made to 
her, and it’s gonna be good. No, it can’t be good, 
it’s gonna be great.”

Evenings such as this one generally generate 
a whirlwind of emotions. Of course, there’s an 
air of sadness. Kim Shattuck will be missed. But 
there will inevitably be a celebratory feeling — 
which Vammen says is exactly how Shattuck 
would want it.

“She would want it to be fun — for her and 
me and all of us it’s all about laughing and 
having fun, and making fun of a situation,” 
she says. “I was with her every day for two 
years holding her hand while she was sick, 
and I know she would be happy and that she 
loves us. She’ll be there with us that night. 
She’ll be with Palmyra and I on stage, I know. 
�is was her wish — for Palmyra and I to 
continue our band that the three of us put 
together and she wanted us to play live. She 
picked out songs for us to do in the future 
and put out more music, and she wanted 
us to tour.”

So there you have it — the Coolies will 
continue beyond this tribute show, because 
the band was designed to do so. Shattuck has 
set them up with enough material for a new 
album, and they’ll tour. And Kim Shattuck’s 
music will live on.

Celebrate the Life of Kim Shattuck: Create a 
World Without ALS takes place at 3 p.m. on 
Sunday, March 15 at the El Rey �eatre.

Kim Shattuck

Courtesy the 
Coolies

M U S I C

THE MOST DANGEROUS GAME
A controversial modern twist on the classic tale arrives
BY TARA FINLEY

L .A. Weekly’s Movie Guide is your 
look at the hottest �lms in Los An-
geles theaters this week — from in-
die art house gems and classics to 
popcorn-perfect blockbusters and 

new movies garnering buzz. Check here every 
week before you make your big screen plans.

Opening wide
Friday, March 13

As “the most talked about movie of the year 
is one that no one’s actually seen,” �e Hunt 
�nally opens wide in theaters this week. Based 
on 1942’s famous short story, �e Most Dan-
gerous Game, by Richard Connell, �e Hunt’s 
release was pushed to 2020 following criticism 
from President Trump. Said to be a thriller that 
serves as a satire on America’s political divide, 
viewers are along for the ride as 12 strangers 
mysteriously awake in a clearing to �nd they 
are being hunted for sport by the “elite.” Tables 
are turned when Crystal (Betty Gilpin) decides 
to �ght back. Produced by Blumhouse Produc-
tions and directed by Craig Zobel. 

JJ (Dave Bautista) is a gru� CIA opera-
tive that has been tasked with surveilling a 
family, a mission he accepts begrudgingly. 
�ings don’t go smoothly, and the family’s 
precocious 9-year-old daughter Sophie (Chloe 
Coleman) discovers the hidden CIA cameras 
in her home. In exchange for not blowing 
JJ’s cover and sinking the whole operation, 
Sophie brokers a deal with him to spend his 
time training her to be a spy. Charming and 
determined, JJ �nds he has a so� spot for his 
new pint-sized protégé in My Spy. 

An action-packed film based on the 
best-selling comic book, Vin Diesel plays Ray 
Garrison, a soldier killed then reanimated by a 
team of scientists working for the RST corpo-
ration. Brought back to life as the superhuman 
Bloodshot, Ray has newfound abilities thanks 
to the army of nanotechnology in his veins. 
No longer in control of his own body or mind, 
Ray is on a mission to �gure out what’s real 
and what’s not — including the truth behind 
his own death. 

Limited releases
Friday, March 13

�is “found footage” psychological thriller 
follows a distraught mother who is concerned 
that her teenage son is a psychopath. Convinced 
that he plans on shooting up his school and 
murdering his classmates, Abbey Bell (Melinda 
Page Hamilton) tries and fails to get her son 
(Bailey Edwards) metal help. He is too cun-
ning for treatment, outsmarting the system and 

forcing his mother to take matters into her own 
hands. M.O.M. Mothers of Monsters paints a 
gritty picture of every mother’s worst night-
mare. Arena Cinelounge, 6464 Sunset Blvd., 
Hollywood; Fri, March 13, 9 p.m.; $16. (323) 
924-1644, arenascreen.com. 

Special Screenings
Saturday, March 15

On Saturday, March 14, Noir City: �e 22nd 
Annual Los Angeles Festival of Film Noir is 
taking place at the iconic Egyptian �eatre. 
A �ve-�lm noir marathon presented by the 
American Cinematheque and the Film Noir 
Foundation, viewers will enjoy masterpieces 
restored in 35mm. Films include: Out of the 
Past, �e Guilty, High Tide, �e Prowler, and 
Try and Get Me. Ranging from sexy, dark, 
witty and mysterious — these classic �lms 
tell the most compelling of tales. Without a 
doubt, these are some of noir’s most potent 
treasures. Egyptian �eatre, 6712 Hollywood 
Blvd., Hollywood; Sat., March 14, 2 p.m.; $20-
$25. (323) 461-2020, americancinemathequec-
alendar.com

Part of the Women to the Polls: A Su�rage 
Film Festival, UCLA Film & Television Ar-
chive, �e League of Women Voters of Los 
Angeles and �e Wonderful Company will 
be presenting a free screening of �e Bos-
tonians along with an in-person Q&A with 
top female historians and authors, including 
Lois Banner, professor emerita of history at 
USC and Brenda Stevenson, UCLA profes-
sor of history. Based on the 1886 novel by 
Henry James, �e Bostonians centers around 
the culture surrounding women’s rights in 
the U.S. during the late-19th century. UCLA’s 
Billy Wilder �eater, 10899 Wilshire Blvd., 
Westwood; Sat., March 15, 1 p.m.; free. (310) 
206-8013, cinema.ucla.edu.

�ursday, March 19
Head to Alex �eatre in Glendale for a spe-

cial screening of the classic thriller �e Night 
of the Hunter starring ’50s �lm legends Robert 
Mitchum and Shelley Winters. �is 1955 �lm 
is based on the novel by Davis Grubb and 
has a reputation for being a classic American 
thriller — one critics argue may be the best of 
all time. Mitchum gives a stellar performance 
as the Reverend Harry Powell, a villian search-
ing for a stash of stolen money and relying on 
unscrupulous means to get his hands on it. 
Screened in 35mm and directed by Charles 
Laughton. Alex �eatre, 216 N. Brand Blvd., 
Glendale; �u., March 19, 7:30 p.m.; $11-$16. 
(818) 243-2539, alextheatre.org. 

F I L M

SUN APRIL 19, 2020

RAINBOW BAR AND GRILL
9015 Sunset Blvd, 

West Hollywood, CA 90069
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7032 Van Nuys Blvd.7032 Van Nuys Blvd.
Van Nuys, CA 91405

CALIFORNIA

Morning Special 7:00-10am • 1 hour $50 1/2 hour $40

818-465-3007

Pretty Housewife
will give you an
erotic massage
Call Camellia.
562 500 0673

6 a.m. till 7 p.m.
7 days a week

Exotic Hottie
All Natural Model

Sexy, �t, curvy, Busty God- 
dess caters to Tantric full  
body pleasure. CMT, deep  
tissue, & Swedish, prostate  
mass & toys avail.  A model  

w/long brunette hair&  
beautiful looks. Fetish/

Fantasies. BDSM, worship,  
spank, role play, x-dress,  

medical, foot leg, stockings,  
nurse, sounds. Mild sensual  
to heavy play. Incall 2 me or  
outcall to you. $200 special.  

818-821-9090

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full 

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & soothing 
experience w/stunning girl. 

Nice, private.
Special rate $200.

818-821-9090

Tantra Goddess
Sensual fullbody

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090
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WANTED
HotWheels Johnny Light- 
ning Matchbox Cars
Collector will Pay Top Dollar
(562) 708-9069

915
Adult Massage

945
Phone Services    

Wonderful Massage
aEl Montea

Beauty, Clean & Private 
with Shower, Stress 

Relief, Relaxation 1hr $40
Call Karen

(626) 409-4288
Instagram: @lekaren25

bHOT ASIANb
OUTCALL
24 HOUR 

714-321-3961

Kellie
Independent sexy  

white masseuse, 40,  
gives fantastic rubs!

Encino

(818) 384-0203

SWEDISH LADY 
GIVES SENSUAL MASSAGE 

& MORE 7AM TILL 6PM 

562 500 0673 
7 DAYS A WEEK 

GINGER 

-Lea-  
Beautiful blonde Caucasian. 

Outcall only. Mon-Sat.
Call before 6pm. 

818-919-8589

WHERE REAL GAY MEN  
MEET for UNCENSORED  
fun!  Connect in a safe and  
discrete environment!  
Browse & Reply for FREE  
213-687-7663 
megamates.com 18+

Connect instantly with  
sexy local singles. No  

paid operators, just real  
people like you.

Free Now!  
213-316-0225 

livelinks.com 18+

475
Want/Trade

FOR SALE
HARRIS DIATOMACEOUS  
EARTH FOOD GRADE 100%.  
OMRI Listed. Available: Hard- 
ware Stores, The Home De- 
pot, homedepot.com

Concept Artist (Glendale, CA) 
Design complex graphics & 
animation, using independent 
judgment, creativity, and 
computer equipment. Create 
2D/3D images depicting 
objects in motion or illustrat-
ing a process, using com-
puter animation or modeling 
programs. Make objects or 
characters appear lifelike by 
manipulating light, color, tex-
ture, shadow & transparency. 
40hrs/wk, Bachelor’s degree 
in Entertainment Design or 
related required. Resume to 
Lex and Otis LLC, Attn. Jay 
Oliva, 121 W Lexington Dr 
#726, Glendale, CA 91203

Computer/IT: Business 
& Integration Arch
Associate Manager (Accenture
LLP; Los Angeles, CA): Hold
responsibility for projects
involving strategy and Oracle
systems optimization as it
relates to Financial/Account-
ing systems operations, 
business processes, security, 
and data integrity. Up to 50% 
domestic travel required. May 
work from the company’s of-
�ce in Los Angeles, CA or re-
side anywhere in the U.S. and 
work remotely from home. 
May work at other U.S. loca-
tions not presently known. 
Equal Opportunity Employer – 
Minorities/ Women/Vets/
Disabled. For complete
job description, list of
requirements, & to apply, 
go to
www.accenture.com/us-en/
careers/jobsearch
(Job #00757889).

Computer/IT: Principal
Consultant (Accenture LLP;
Los Angeles, CA): Act in a
lead capacity and be
responsible for projects
involving strategy & Oracle
systems optimization as it
relates to �nancial/accounting
systems operations, business
processes, security, & data
integrity. Up to 75% domestic
travel required. May work 
from the company’s HQ 
of�ce, or reside anywhere in 
the U.S. and work remotely 
from home.
May work at other U.S.
locations not presently 
known.
Equal Opportunity Employer –
Minorities/Women/Vets/
Disabled. For complete job
description, list of
requirements, & to apply, go
to www.accenture.com/
us-en/careers/jobsearch
(Job#00757892).

Fashion Designer:  Apply by 
mail to Crestone LLC, 1852 
E. 46th St., Los Angeles, CA 
90058, attn. CEO

COMPUTER
City National Bank has an 
oppty in Los Angeles, CA for a 
VP, Sr Salesforce Admin. Mail 
resume to Attn: I. Markaryan, 
555 S. Flower St, 18th Fl, 
Los Angeles, CA 90071; Ref 
#LAMAN. Must be legally 
auth to work in the US w/o 
spnsrshp. EOE

API SERVICES ENGINEER 
sought by Live Nation World-
wide, Inc. in Hollywood,
CA. Responsible for public 
application program interface 
(API) services including our 
commerce API, Content Dis-
covery APIs, and Mobile App
APIs. Send Resume to: John 
Burkle, Live Nation Worldwide, 
Inc., 7060 Hollywood Blvd., 
Hollywood, CA 90028

Sr. Programmer Analyst 
(DevOps, Performance & 
Automation Engineering), 
Princess Cruise Lines, Ltd., 
Santa Clarita, CA, Responsible 
for automating application 
build, deployment & monitor-
ing using scripts & CICD tools. 
Dsgn, build & maintain secure 
& ef�cient web application 
platform. Reqmts: Bachelor’s 
deg, or foreign equiv, in IT 
Engg, Comp Sci or rltd. Min. 
of 5 yrs exp in job or rltd 
DevOps technologies position. 
Exp must incl: Min. of 2 yrs 
exp architecting & dvlpg 
QA automation framework. 
Must have exp with: writing 
test scripts using Cucumber, 
Selenium WebDriver, Appium, 
Java, TestNG & REST Assured & 
JMeter, application monitor-
ing tools, GIT, containerization 
technology, Java application 
dvlpmt, J2EE technology 
stack, scripting languages 
(Shell, Perl, Ruby, or Python) & 
command execution frame-
works. Must have strong 
knowl of: software QA meth-
odologies, tools & processes. 
Resumes: C. Wong, Princess 
Cruises, 24303 Town Center 
Dr., Santa Clarita, CA 91355

Internet ad. & mkting. co. is 
looking for a Product Mgr. 
to develop digital ad mgmt. 
process & techniques. Req: 
MBA in Global Mgmt, Comp. 
Sci., or related, plus 2 yrs. exp. 
in job offered, or as an Ass. 
Mgr. for Search Eng., Mkt. or 
related. Also req tech. knowl-
edge in SAAS mkt process & 
procedures, knowledge of 
SEM products & bus. models, 
& exp. with digital mkt, inclu. 
pay per click campaigns. Job-
site: Woodland Hills, CA. Work 
Auth. req’d if hired. Send 
resume to: ReachLocal, Inc. 
at recruiting@reachlocal.com.  
Principals only.

Sr DevOps Engineer sought by 
Age of Learning, Inc. Req’d: 
Bachelor’s or equiv. in Comp. 
Sci. or related and 36 mos’ 
exp. managing Linux-based 
infrastructure and supporting 
public and private cloud 
services in a high-volume 
customer-facing environ-
ment; working in/with: AWS; 
GIT, work�ows, branches, 
tags, and hooks; developers 
in an Agile environment; and 
building and deploying web 
services in a microservices 
paradigm; using containers 
(e.g. docker, LXC) or orches-
tration tool (e.g. Kubernetes) 
to deploy production-ready, 
load-balanced, highly-available 
and highly-scalable applica-
tions to cloud environments; 
maintaining CI environments 
and managing CICD and 
automation processes using 
CI tools (e.g. Jenkins, Gitlab, 
or CI) and con�guration 
management tools (e.g. cloud 
formation or terraform). Also 
must possess 3 yrs program-
ming in Python, Golang, Perl, 
or Ruby; and 6 mos building 
and deploying applications in 
mobile game engine, Unity 
or equiv. Position is based 
out of 101 N. Brand Blvd., 
8th Floor, Glendale, CA 91203. 
Quali�ed applicants please 
submit resume to Sr. Counsel, 
Age of Learning Inc., 101 N. 
Brand Blvd, 8th Fl, Glendale 
CA 91203.

Accountant: Prepare audit 
& �n. reports. Req: BA/BS in 
Acct., or Bus. Admin. Mail re-
sume: Shims Bargain Inc 2600 
S Soto St. LA, CA 90058 

Front End Development 
Consultant (Multiple Positions) 
(Accenture LLP; Culver City, 
CA): Produce HTML/CSS/JavaS-
cript code from design docu-
mentation for integration into 
desktop and mobile websites 
and web applications. Must 
have willingness and ability 
to travel domestically ap-
proximately 80% of the time 
to meet client needs. For 
complete job description, 
list of requirements, and to 
apply, go to: www.accenture.
com/us-en/careers (Job# 
00761530). Equal Opportunity 
Employer – Minorities/Wom-
en/Vets/Disabled.

Gold Point Transportation, 
Inc. in Wilmington seeks HR 
Specialist to manage employ. 
policies and relations. BS in 
HR, Psych or rtd. + 1 yr. of 
exp. req’d. Email CV: 
goldpoint01@yahoo.com.

Associate Attorney:
J.D. or L.L.M. plus
CA Bar License req’d.
Send resumes
to: DCDM Law
Group, PC, 35 N. Lake Ave., 
#700, Pasadena, CA 91101, 
Attn: D. Singhal.

Designer
Req’d: BA, Architecture, 
Urban Design, or similar & 24 
months exper. in architectural 
or urban design.  
In lieu of primary req’mnts 
employer accepts MA, 
Architecture or Urban Design. 
Special Req’mnts: 
Must have demonstrated 
pro�cient knowledge of: 
AutoCAD, REVIT, Rhinoceros, 
3DS Max, Grasshopper, 
Sketchup, V-Ray, & Adobe 
Suites: Illustrator, Photoshop, 
InDesign, After Effect.  Will 
accept Special Req’mnts 
thru employment exper. &/
or academic coursework. 
Architects’ license not req’d.  
All work supervised by 
licensed architect. Duties: Pre-
pare scale architectural and 
urban design drawings using 
computer-aided 
design software. Full-time. 
City Design Studio, LLC., Los 
Angeles, CA 90015. Email 
Resumes to-Attn: 
dministrator, Jobs@
CityDesign-Studio.com.

Compliance of�cer to devel-
op, implement, and maintain 
the Oncology’s Practice’s 
compliance programs. Review 
legal documents. Develop any 
necessary training programs. 
Conduct audits. Develop 
a compliance department 
budget for the management 
review. JD or LLB & 24 months 
experience as Compliance 
of�cer or General Counsel. 
Job location: Cerritos, CA. , 
TOI Management, LLC. Send 
resume to: marnigonzalez@
theoncologyinstitute.com 
Attn: HR Dept.

Private, indp 
Irish-Amer Massuese, 
40 yrs old. Full Body, 

relaxing, enjoyable 
massage in Encino.

Kellie

818-384-0203

7 days 9am-9pm

2 1 3 . 9 1 5 . 0 3 8 2
2 1 3 . 4 3 6 . 8 8 0 4

#2034214 BEVERLY BLVD.

Employment

L
Classifieds

724 S. Spring St., Los Angeles  
CA, 90014  |  310-574-7312     
LAWEEKLY.COM/ADINDEX

ROSCOE
(818) 309-7565
8332 S. Sepulveda Blvd. 
Suite 7, North Hills, CA 91343

EMPLOYMENT & EDUCATION
LClassifieds

FULL BODY 
MASSAGE

323-404-5912 
$40

45 min w/ad
Beautiful Asian Girls

$50/1Hr w/ad
4972 W. Pico Blvd.

#108 LA, 90019

Tantra Goddess
Sensual fullbody

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full 

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & soothing 
experience w/stunning girl. 

Nice, private.
Special rate $200.

818-821-9090

7032 Van Nuys Blvd.
Van Nuys, CA 91405

CALIFORNIA

Morning Special 7:00-10am • 1 hour $50 1/2 hour $40

818-465-3007

527
Legal Notices

ORDER FOR PUBLICATION OF 
SUMMONS PATERNITY - Case 
#18PSPT00776 SUPERIOR 
COURT OF CALIFORNIA, 
COUNTY OF LOS ANGELES, 
400 Civic Center Plaza, 
Pomona, CA 9176, In regards 
to the Petitioner: NIMSY A. 
MOLINA and Respondent: 
CESAR E. BAUTISTA IN THE 
STATE OF CALIFORNIA, TO THE 
PERSON NAMED ABOVE AS 
RESPONDENT: IT IS ORDERED 
that the service of the sum-
mons in this action be made 
upon respondent CESAR 
E. BAUTISTA, PETITION TO 
ESTABLISH PATERNITY, by pub-
lication thereof in LA Weekly, 
a newspaper of general 
circulation published at Los 
Angeles, California, hereby 
designated as the newspaper 
most likely to give notice to 
said respondent; that said 
publication be made at least 
once a week for four con-
secutive weeks. IT IS FURTHER 
ORDERED that a copy of said 
summons, said petition, and 
his/her order for publication 
be forthwith deposited in 
the United States Post Of�ce, 
postage paid, directed to said 
respondent if this address is 
ascertained before expiration 
of the time prescribed for 
the publication of this sum-
mons. A declaration of this 
mailing or of the fact that the 
address was not ascertained 
must be �led at the expira-
tion of the time prescribed 
for the publication. Dated 
07/22/2019, Judge H. Don 
Christian.

Exotic Hottie
All Natural Model

Sexy, �t, curvy, Busty God- 
dess caters to Tantric full  
body pleasure. CMT, deep  
tissue, & Swedish, prostate  
mass & toys avail.  A model  

w/long brunette hair&  
beautiful looks. Fetish/

Fantasies. BDSM, worship,  
spank, role play, x-dress,  

medical, foot leg, stockings,  
nurse, sounds. Mild sensual  
to heavy play. Incall 2 me or  
outcall to you. $200 special.  

818-821-9090

Incall Stress Relief  
by mature attractive

female Very satisfying 
massage. West Hills

Stacy 

(818) 912-6518

RENTALS

ROOM FOR RENT
2116 Portland Street.
Bedroom with private 

bathroom. Rent is 
$1,100/month,  

Wi�, A/C and all utili-
ties included. Close to 
USC and downtown.

(213) 215-1350

bEXCELLENT 
THAI MASSAGEb

OUTCALL
24 HOUR 

714-321-3961

Manscaping  
Wax + Trim
Body Scrub -  

Massage - Facial Spa
323-378-5658
323-463-2959

Melrose Ave, LA, 90029

WHERE REAL GAY MEN  
MEET for UNCENSORED  

fun!  Connect in a safe and  
discrete environment!  

Browse & Reply for FREE  
213-687-7663 

megamates.com 18+

Connect instantly with  
sexy local singles. No  

paid operators, just real  
people like you.

Free Now!  
213-316-0225 

livelinks.com 18+

PHONE
SERVICES

ADULT
MASSAGE

ROSCOE
(818) 309-7565
8332 S. Sepulveda Blvd. 
Suite 7, North Hills, CA 91343

WANTED HOTWHEELS
1968-1985

COLLECTOR WILL PAY TOP DOLLAR
(562) 708-9069

acmecollectables.com

$$Top Dollar Paid$$

WANTED HOTWHEELSWANTED HOTWHEELS
1968-19851968-1985

$$Top Dollar Paid$$

ADVERTISE IN
CLASSIFIEDS

•

•

L
TO ADVERTISE:

PUBLISHER@LAWEEKLY.COM

IMPROVE
VISIBILITY

GROW YOUR
BUSINESS

Protocol ID:IRB#18-000803 UCLA IRB Approved Approval Date: 10/28/2019 Through: 6/2/2020  
Committee: Medical IRB 3

Are you a regular cannabis user?
Research Description & Purpose 
The goal of this study is to learn about areas of functioning in cannabis users. 
Information will be collected using individual assessments over the course of 12 
months. This research is being conducted by UCLA researchers Dr. Yih-Ing Hser 
and Dr. Larissa Mooney, and is funded by the National Institute on Drug Abuse. 

Would the study be a good fit for me?
This study may be a good fit for you if:
• You are 14 years or older
• You use cannabis regularly

What would happen if I took part in the study?
You would be asked to:
• Attend 4 assessment sessions where you will be asked questions about your 

cannabis use and daily life.
• Provide urine samples that will be tested for drug use
For attending all the assessment sessions, you will be paid $230
(plus up to an additional $100 if traveling to the UCLA research office).

Contact Information: 
To take part in this research study or for more 
information, please call 1(800)581-9847 or visit 
https://uclahs.fyi/uclacannabis or scan the QR 
code to access the link.

ARE YOU SATISFIED?  
IS SHE?

$99 CONSULTATION! THIS MONTH ONLY!  ($299 VALUE!)

Has Viagra, Cialis or levitra let you down? Guaranteed* positive results from our medication. 
It’s easy, safe and works for 97% of all men regardless of their medical history. 

*OR YOUR VISIT IS FREE
Now O�ering the Latest Breakthrough In ED Treatment -WAVE Therapy!  

Low Energy? Low Sex Drive? Also helping men with low Testosterone

Se Habla Español • americanmalemedical.com
Located in Irvine, Sherman Oaks, Dallas & Nashville
4835 Van Nuys Blvd, Suite 108, Sherman Oaks 91403

BOOK BY PHONE OR ONLINE: 818-798-5496 I www.americanmalemedical.com

MEN, REGARDLESS OF YOUR AGE OR MEDICAL HISTORY THE DOCTORS AT 
AMERICAN MALE MEDICAL CAN OFFER YOU SAFE,EFFECTIVE SOLUTIONS 
FOR YOUR ERECTILE DYSFUNCTION OR PREMATURE EJACULATION
WITH JUST ONE VISIT! 818-798-5496

Now offering PT-141 - An Arousal Enhancer for Men AND Women
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7 days 9am-9pm

2 1 3 . 9 1 5 . 0 3 8 2
2 1 3 . 4 3 6 . 8 8 0 4

#2034214 BEVERLY BLVD.

GRAND OPENING

10am-10pm • 10745 W. Pico Blvd., Los Angeles, CA 90064
310-475-9777
Violeta Massage

Professional Asian Masseuse

8243 1/2 Sepulveda Blvd.
Panorama City 91402

8243 1/2 Sepulveda Blvd.8243 1/2 Sepulveda Blvd.
S & R

Panorama City 91402Panorama City 91402

818-309-6511

FL-110 Summons (family law). 
NOTICE TO RESPONDENT: 
ADRIANA ARREOLA. You 
have been sued. Read the 
information below and on 
the next page. Petitioner’s 
name is: FELIPE ALCALA. CASE 
NUMBER: 07FL04903. You 
have 30 calendar days after 
this summons and petition 
are served on you to �le a 
response (form FL-120) at 
the court and have a copy 
served on the petitioner. A 
letter, phone call, or court 
appearance will not protect 
you. If you do not �le your 
response on time, the court 
may make orders affecting 
your marriage or domestic 
partnership, your property, 
and custody of your children. 
You may be ordered to pay 
support and attorney fee 
and costs. For legal advice, 
contact a lawyer immediately. 
Get help �nding a lawyer at 
the California Courts Online 
Self-Help Center (www.courts.
ca.gov/ selfhelp), at the Cali-
fornia Legal Services website 
(www.lawhelpca.org), or by 
contacting your local county 
bar association. NOTICE - re-
straining orders are on page 
2. These restraining orders 
are effective against both 
spouses or domestic partners 
until the petition is dismissed, 
a judgment is entered, or 
the court makes further 
orders. They are enforceable 
anywhere in California by 
any law enforcement of�cer 
who has received or seen a 
copy of them. FEE WAIVER: 
if you cannot pay the �ling 
fee, ask the clerk for a fee 
waiver form. The court may 
order you to pay back all or 
part of the fees and costs 
that the court waived for 
you or the other party. 1) 
The name and address of 
the Court are:SUPERIOR 
COURT OF CALIFORNIA 500 
Third Avenue Chula Vista, CA 
91911. The name, address, 
and telephone number of the 
petitioner’s attorney, or the 
petitioner without an attor-
ney, are: Erika M. Mayorquin, 
Esq. 3444 Camino Del Rio N., 
Suite 103 San Diego, CA 92108 
(619) 955-5597. June 22 2018 
Clerk A. Lopez

FL-210
FL-210 Summons (Parentage-
Custody and Support). 
Notice to Respondent: TIRAN 
HAYRAPETYAN. You have been 
sued. Read the information 
below and on the next page. 
Petitioner’s name: ANNA AR-
SENYAN. You have 30 calendar 
days after this Summons and 
Petition are served on you to 
�le a Response (form FL-220 
or FL-270) at the court and 
have a copy served on the 
petitioner. A letter, phone 
call, or court appearance will 
not protect you. If you do 
not �le your Response on 
time, the court may make 
orders affecting your right to 
custody of your children. You 
may also be ordered to pay 
child support and attorney 
fees and costs. For legal 
advice, contact a lawyer im-
mediately. Get help �nding a 
lawyer at the California Courts 
Online Self-Help Center (www.
courts.ca.gov/selfhelp), at 
the California Legal  Services 
website (www.lawhelpca.org), 
or by contacting your local 
bar association. Notice: The 
restraining order on page 
2 remains in effect against 
each parent until the petition 
is dismissed, a judgment is 
entered, or the court makes 
further orders. This order 
is enforceable anywhere 
in California by any law 
enforcement of�cer who has 
received or seen a copy of it. 
Fee Waiver: If you cannot pay 
the �ling fee, ask the clerk for 
a fee waiver form. The court 
may order you to pay back 
all or part of the fees and 
costs that the court waived 
for you or the other party. 
1) The name and address of 
the court are: Superior Court 
of California, County of Los 
Angeles, 111 N. Hill Street, 
California 2) The name, ad-
dress, and telephone number 
of petitioner’s attorney, or 
petitioner without an at-
torney are: Jorge A. Velasco, 
SBN: 257435, Kermisch & 
Paletz LLP, 12711 Ventura 
Blvd. #200, Studio City, CA 
91604, (818) 478-1043. 
Standard Restraining Order 
(Parentage-Custody and Sup-
port). Starting immediately, 
you and every other party 
are restrained from removing 
from the state, or applying 
for a passport for, the minor 
child or children for whom 
this action seeks to establish 
a parent-child relationship 
or a custody order without 
the prior written consent of 
every other party or an order 
of the court. This restraining 
order takes effect against the 
petitioner when he or she 
�les the petition and against 
the respondent when he or 
she is personally served with 
the Summons and Petitioner 
OR when he or she waives and 
accepts service. This restrain-
ing order remains in effect 
until the judgment is entered, 
the petition is dismissed, or 
the court makes other orders. 
This order is enforceable 
anywhere in California by 
any law enforcement of�cer 
who has received or seen a 
copy of it. Notice – Access to 
Affordable Health Insurance. 
Do you or someone in your 
household need affordable 
health insurance? If so, you 
should apply for Covered 
California. Covered California 
can help reduce the cost 
you pay toward high-quality, 
affordable health care. For 
more information, visit 
www.coveredca.com. Or call 
Covered California at 1-800-
300-1506.

FL-200
FL-200 Petition to Establish 
Parental Relationship: Child 
Support, Child Custody, 
Visitation. 1) Petitioner is 
the mother. The children 
are: a) Child’s name: Alina 
Hayrapetyan b) Date of Birth: 
04/02/2019 c) Age: 6 months 
d) Sex: Female. 3) The court 
has jurisdiction over the 
respondent because the 
respondent had sexual 
intercourse in this state, 
which resulted in conception 
of the children listed in item 
2. 4) The action is brought 
in this county because the 
child resides or is found in 
the county.  Petitioner claims 
respondent is the child’s 
father.  Petitioner requests 
the court to make the deter-
minations indicated below. 
7) Parent-child relationship: 
Respondent is the parent of 
the children listed in item 2. 8) 
Child custody and visitation: 
a) Legal custody to: Petitioner. 
b) Physical custody of children 
to: Petitioner. c) Visitation of 
children: (2) Reasonable visita-
tion. (3) Respondent should 
have the right to visit the 
children as follows: Visitation 
to be scheduled by mutual 
agreement of the parties.11) 
Name Change: Children’s 
names be changed, according 
to Family Code section 7638, 
as follows (specify): Petitioner 
requests the minor child’s 
name be changed to Alina 
Arsenyan. 12) The court may 
make orders for support of 
the children and issue an 
earnings assignment without 
further notice to either party. 
13) I have read the restraining 
order on the back of the 
Summons (FL-210) and I 
understand it applies to me 
when this Petition is �led. 
I declare under penalty of 
perjury under the laws of the 
State of California that the 
foregoing is true and correct. 
Signed, October 23, 2019 by 
Anna Arsenyan.

FICTITIOUS BUSINESS
STATEMENT 2020055264
The following person is
doing business as LACKENBY 
AT LAW 11835 W. OLYMPIC 
BLVD SUITE 1155E Los Angeles, 
CA 90064 LA COUNTY.. REGIS-
TERED OWNER(S): STEPHANIE 
LACKENBY 1174 OLD TOPANGA 
CANYON ROAD, TOPANGA, 
CA 90290.. This business is 
conducted by an individual. 
The date registrant started to 
transact business under the 
�ctitious business name or 
names listed above: 02/2020.
NOTICE- IN ACCORDANCE 
WITH SUBDIVISION (A) OF 
SECTION 17920. A FICTITIOUS 
NAME STATEMENT EXPIRES 
FIVE YEARS FROM THE DATE I 
WAS FILED IN THE OFFICE OF 
THE COUNTY CLERK, EXCEPT, 
AS PROVIDED IN SUBDIVISION 
(b) OF SECTION 17920, WHERE 
IT EXPIRES 40 DAYS AFTER 
ANY CHANGE IN THE FACTS 
SET FORTH IN THE STATEMENT 
PURSUANT TO SECTION 17913 
OTHER THAN A CHANGE IN 
RESIDENCE ADDRESS OF A 
REGISTERED OWNER. A NEW 
FICTITIOUS BUSINESS NAME 
STATEMENT MUST BE FILED 
BEFORE THE EXPIRATION. EF-
FECTIVE JANUARY 1, 2014. THE 
FICTITIOUS BUSINESS NAME 
STATEMENT MUST BE ACCOM-
PANIED BY THE AFFIDAVIT OF 
IDENTITY FORM. THE FILING OF 
THIS STATEMENT does not of 
itself authorize the use in this 
state of a �ctitious business 
name in violation of the rights 
of another under federal, 
state, or common law (see 
Section 14411 et seq., Busi-
ness and Professions Code.) 
Publish 03/13, 03/20, 03/27, 
04/02/2019 LA Weekly

FL-105
FL-105 Declaration Under 
Uniform Child Custody Juris-
diction and Enforcement Act 
(UCCJEA). 1) I am a party to 
this proceeding to determine 
custody of a child. There are 
1 minor children who are 
subject to this proceeding, 
as follows: Alina Hayrapetyan. 
Place of birth: Glendale, CA. 
Date of birth: 04/02/2019. 
Sex: F. Birth to present: 416 
Eton Dr., Burbank, CA 91504. 
Person child lived with: Anna 
Arsenyan, 416 Eton Dr., 
Burbank, CA 91504. Relation-
ship: Mother. Do you have any 
information about, or have 
you participated as a party or 
as a witness or in some capac-
ity in, another court case or 
custody or visitation proceed-
ing, in California or elsewhere 
concerning a child subject to 
this proceeding? No.  Do you 
know of any person who is 
not a party to this proceeding 
who has physical custody 
or claims to have physical 
custody of or visitation rights 
with any child in this case? 
No. I declare under penalty of 
perjury under the laws of the 
State of California that the 
foregoing is true and correct.  
Signed, October 23, 2019 by 
Anna Arsenyan.

INSIDE SALES REPS 
NEEDED! $$$$$$$

Hourly + Commission +  
Bonuses. M-F 9-4 part  

time and hourly positions  
also available please call 

818-989-3175 
ask for Dilan

$$$$$$$$$$$$$$$$$$$$

Fashion Designer: 
F/T,  BA degree in Design 
or related; Send resume to 
Damo Textiles, Inc. 5080 S. Al-
ameda St. Vernon, CA 90058.

Sr Quality Engr & Product 
Manager 
Zeco Systems, Inc. dba Green-
lots has openings
in Los Angeles, CA. Product 
Mngr, Smart Grid: Develop 
analysis, create frameworks
& solutions (May be assigned 
to various, unanticipated site 
throughout the US). Sr Quality 
Engr: deploy pipeline, review 
code + mentorship. Submit 
resume (principals only) to: 
drivera@greenlots.com & 
include recruitment source 
+ full job title/s of interest in 
subject line. EOE

Assistant Manager 
is sought by Relo Redac, Inc. 
in Torrance, CA to assist in 
managing real estate business 
in Los Angeles & assess Japa-
nese clients real estate needs. 
Req. BA deg in any �eld + 2 
yrs exp. assessing Japanese 
clients’ real estate needs, pro-
viding real estate consultation 
re: real estate sales, pur-
chases, rentals & investments, 
& advising Japanese clients 
on various aspects of their 
housing renovation plans, 
housing structures, cost 
estimates, tax considerations 
& compliance w/ real estate 
regs. CA State Real Estate 
Salesperson License. Must be 
�uent in Japanese. Email CV: 
rshimizu@redacinc.com

Responsive Technologies Inc 
seeks IT Project Managers (2) 
in Los Angeles, CA and client 
sites to manage budget, 
schedule and milestones of IT 
projects for client companies. 
Requires: Master Degree 
or equivalent in Computer 
Science or closely related �eld 
and 1 year of work experi-
ence. Must be pro�cient in 
Waterfall and Agile/SCRUM 
framework, AWS, CICD, REST 
API’s and SOAP web services. 
Send resume to: Responsive 
Technologies, Inc., 11755 
Wilshire Blvd, Suite 1250, Los 
Angeles, CA, 90025

ACCOUNTING
Core Assurance Director, 
PricewaterhouseCoopers LLP, 
Los Angeles, CA. Provide clnts 
bus advice of tech acct & �n’l 
reporting standards, proac-
tively identifying & articulating 
emerging tech issues. Req 
Bach’s deg or foreign equiv in 
Bus Admin, Acct, Fin or rel + 
7 yrs rel work exp; (of which, 
5 yrs must be post-bach’s, 
progressive rel work exp); 
OR a Master’s deg or foreign 
equiv in Bus Admin, Acct, Fin 
or rel + 5 yrs rel work exp. 
Must have an active US CPA 
lic or foreign equiv. Travel req 
40% of the time.  Apply by 
mail, referencing Job Code 
CA2322, Attn: HR SSC/Talent 
Management, 4040 W. Boy 
Scout Blvd, Tampa, FL 33607.

Senior Multimedia Artist, 
F/T, Master’s Degree in 
Animation and Visual Effect. 
Mail Resume: Paci�c Lighting 
Mfg Inc. 2329 E. Paci�ca 
Place, Rancho Dominguez, 
CA 90220.

IT
City National Bank has an 
oppty in Los Angeles, CA for 
a Info Security Engr IV. Mail 
resume to Attn: I. Markaryan, 
555 S Flower St, 18th Fl, 
Los Angeles, CA 90071; Ref 
#LAVGU. Must be legally 
auth to work in the US w/o 
spnsrshp. EOE

Multimedia Specialist.
Req’d: Bachelor’s in Multi-
media Design, Art, Film, or 
related. Mail Resume: LIME 
‘N’ CHILI, INC. 800 E. 12th St. 
#112, Los Angeles, CA 90021

Civil Engineer. Req’d:
Bachelor’s in Civil Engineering 
or related. Mail Resume: AN-
GELES CONTRACTOR, INC. 783 
Phillips Dr. City of Industry, 
CA 91748

Fujitsu Glovia Inc. 
has a System Engineer (Job 
Code #FGI00077) job opening 
in El Segundo, CA: Support 
the current HTML5/CSS3/
JQuery/Java Scripts/MVC 
based products. Mail resume 
to attn: HR Shared Services 
Staf�ng, 2821 Telecom Pkwy, 
MC-C1A, Richardson, TX 
75082. Must include job 
title and job code to be 
considered. 

Fujitsu Glovia Inc. 
has a System Engineer (Job 
Code #FGI00077) job opening 
in El Segundo, CA: Support 
the current HTML5/CSS3/
JQuery/Java Scripts/MVC 
based products. Mail resume 
to attn: HR Shared Services 
Staf�ng, 2821 Telecom Pkwy, 
MC-C1A, Richardson, TX 
75082. Must include job 
title and job code to be 
considered. 

ADVISORY
Advisory Manager, Customer 
Consulting Sales & Services 
(Mult Pos), PricewaterhouseC-
oopers Advisory Services LLC, 
Los Angeles, CA. Help clnts to 
dev clearly articulated strate-
gies for how to value, obtain, 
serve & retain customers. 
Req Bach’s deg or foreign 
equiv in Bus Admin, Econ, 
Stats or rel + 5 yrs post-bach’s 
progressive rel work exp; OR a 
Master’s deg or foreign equiv 
in Bus Admin, Econ, Stats or 
rel + 3 yrs rel work exp. Travel 
req up to 80%. Apply by mail, 
referencing Job Code CA2316, 
Attn: HR SSC/Talent Manage-
ment, 4040 W. Boy Scout 
Blvd, Tampa, FL 33607.

COMPUTER
Electronic Arts, Inc. has a job 
opening in Chatsworth, CA:
*Sr Game PM (LA435): 
Collaborate to de�ne the 
product vision, strategy, and 
business model based on a 
deep understanding of game 
design and engagement/
monetization mechanics.
To apply, submit resume to 
EAJobs@EA.com and refer-
ence ID# LA435.

Financial Analyst 
(Diamond Bar, CA) Analyze 
�nancial info and data. Master 
in Finance, Econ, or related. 
6M exp in �nancial analysis. 
Skill in data analysis, �nancial 
modeling, MS of�ce, biz 
analysis software, creative 
thinking, and communication. 
Apply to Global Imports Inc, 
21680 Gateway Center Dr, Ste 
160, Diamond Bar, CA 91765

Hulu, LLC 
Software Developer Santa 
Monica, CA Designs and re-
builds Hulu’s next-generation 
ad serving platform contrib-
uting to Hulu’s ad serving 
system. Works with industry-
leading database platforms, 
including SQL Server/MySQL 
and other relational and 
non-relational database man-
agement systems. Engages in 
large-scale distributed system 
design. Uses server-side, 
object-oriented programming 
languages, such as Java, C#, 
or Python. REQ: Bachelor’s 
deg or foreign equiv in Comp 
Sci, Comp Eng, Info Tech or 
closely related + 3 yrs of exp 
in a SW Development occupa-
tion. Send CV to A. Noronha, 
Hulu LLC, 2500 Broadway, 
Floor 2, Santa Monica, CA 
90404. Please ref code: LJZ-
01. EOE

Accounting Clerk. 
Req’d: Bachelors in Account-
ing, Business Administration, 
or related. Mail Resume: MAX 
IGL, INC. 1250 W. Artesia Blvd. 
Compton, CA 90220

MARKETING
BYD Coach & Bus LLC has an 
opening in Los Angeles, CA 
for Marketing Associate to 
maintain and manage BYD 
Coach and Bus’s business 
database. Ref job code 
C#4489749 &mail resume to: 
BYD Coach & Bus LLC, Attn: 
HR, 1800 S. Figueroa St., Los 
Angeles, CA 90015.

Architectural Designer
Will use AutoCAD to design 
and draft for Scott Beck 
Architect in LA, CA. Must 
have BA in ARCH. Please send 
resume to ops@Scottbeckaia.
com

Data & Analytics  
Development Lead
Req’d: BS-Data Science, 
Comp. Science, Info. Tech., 
Engineering (Comp., Electri-
cal/Electronics Eng.), or 
similar; & 60 mths exper. in 
Business Intelligence (BI).  
Special Req’mnts: Must have 
demonstrated pro�cient 
knowledge of Oracle Business 
Intelligence Enterprise Ed. 
(OBIEE), Oracle, & SQL.  Will 
accept spec. req’mnts thru 
employment exper. &/or 
academic coursework. Design 
& application development 
of Business Intelligence (BI)/
Data Warehouse solutions, & 
functional end user mgment. 
Full-time. Cal. State Univ., 
Northridge-Northridge, CA 
91330 - to apply please visit: 
http://bit.ly/HRCSUN

Multimedia Instructional 
Content Developer
Req’d: BA in Art, Animation, 
Instructional Design, or similar 
&12 mths. exper, in multime-
dia production.
Special req’mnt: Must have 
demonstrated pro�cient 
knowledge of instructional 
design &; PhotoShop, Illustra-
tor, After Effects, Adobe Mas-
ter Suite 5.5/Premiere, Cap-
tivate, Cinema 4D, Final Cut, 
Maya, Moodle, & HTML 5.   Will 
accept spec.req’mnts gained 
thru employment exper. &/
or academic coursework. 
Designing content for online, 
web apps/mobile platforms 
using immersive multimedia, 
comp-simulated reality, visual, 
audio/video, & digital formats. 
Full-time. Cal. State Univ., 
Northridge-Northridge, CA 
91330- to apply please visit: 
http://bit.ly/HRCSUN

Business Development 
Specialist: 
Analyze competing �rms’ 
marketing methods. App 
must have Bachelor’s deg. in 
Trade, International Develop-
ment Studies, or related �eld. 
Mail resume to Joyrich USA 
Inc. at 233 S. La Brea Ave., 
Los Angeles, CA 90036; Attn: 
Ms. Lee

E-Commerce Marketing 
Manager: 
develop & manage a com-
prehensive online strategy to 
improve sales, ux, marketing 
roi & customer satisfaction. 
Master’s in Comm. Mgmt. Mail 
Resume to: Instaco LLC, Attn 
HR: 2030 E. Vista Bella, Rancho 
Dominguez, CA 90220

Developer Advisor 
sought by Anthem, Inc. 
in Cerritos, CA to provide 
maintenance and production 
support for a self-service 
business intelligence environ-
ment and to establish meth-
ods for tracking data quality 
and improvement. Apply at 
www.jobpostingtoday.com, 
Ref# 66358.

Senior Logistics Manager
sought by BBC Freight Line, 
Inc. in La Puente, CA: Mng 
& motvte 3 dirct rep. Dvlp, 
stdize, & dploy Logistics struc 
that is integ w/in globl supp 
chain & min tot cst while 
provdng supr cust serv. Use 
conts impvmt & KPI’s to 
drive & quant cst opt & eff. 
Id & impl intiatves 4 tact opt 
of daily ops that impv eff 
& reslt in opt trans mode & 
wrehouse cap. Partner w/ 
mngt in resrce plan & proc 
exec, regarding sales forecast, 
inv lev & supp chain mngmt. 
Dvlp/mng stratgic alliances w/ 
3rd prty logistics serv 4 trans 
& wrehousng. Est metrics, 
track KPIs & ensure timely 
& acc reprting to supp biz 
needs. Mont transactional & 
cntrct expen & all csting data, 
perf trend anlys track & rep 
cst savngs & eff impvmt. Posit 
will supv. 3 subords. Req: 
Master’s in Mngt/Logistics/
Supp Chain. Prof. in SAP syst, 
SQL, Lean, & Six Sigma. 10% 
Domestic Travel Req, Mainly 
to NY & Chicago, Each Trip w/
in 1 Week. Apply: Mail CV to 
J.Chen, 13936 Valley Blvd #A, 
La Puente, CA 91746.

EMPLOYMENT & EDUCATION
Classi�eds

LEGAL NOTICES



2833 W Olympic Blvd, Los Angeles 90006 • FREE Parking in back lot • 213-383-7317

www.surawontofu.com

IT IS NEVER TOO SOON
TO TRY OUR SOON TOFU!

OUR TOFU. ALWAYS HOUSEMADE. ALWAYS ORGANIC. NEVER STORE BOUGHT.




