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2 If the coronavirus made us seek out es-
capism while living in lockdown, this 
new moment of historic protest and 
social change seems to have had the 
opposite e�ect. �e volume of people 

speaking out against systemic racism and get-
ting behind the Black Lives Matter movement 
has led to a cultural revolution, but getting 
here has been anything but easy. It’s demand-
ed a new, more urgent kind of empathy and 
resolve for change, and it’s made educating 
ourselves of the utmost importance. 

In terms of entertainment, fantasy and 
frivolity feels wrong; we want and need to 
see truth — even if it’s uncomfortable — and 
characters that re�ect the complexities of 
life. It’s this desire that makes the release of 
Spike Lee’s Da 5 Bloods on Net�ix not just 
timely, but prophetic-feeling. 

Lee, however, is simply doing what he’s al-
ways done: exploring racial and class dispar-
ities with un�inching realness and nuance, 
but also charisma and soul. �ree decades 
in, the �lmmaker has earned respect, awards 
and legend status, but he hasn’t forgotten his 
days of being stereotyped as a troublemaker.

“I was pilloried as the angry black man,” he 
tells L.A Weekly by phone from his Brooklyn 
o�ce, the day before Da 5 Bloods premieres 
on Net�ix. “And as the angry black �lmmaker 
who by showing and playing the character 
Mookie and throwing a garbage can through 
a famous pizzeria, was inciting black people 
to riot all across America. [�ey’d say], ‘When 
this happens, blood is gonna be on Spike’s 
hands!’  and ‘With this �lm Spike Lee is putting 
dynamite under every seat in America!’ and 
‘Pray to god that this �lm doesn’t open in a 
city near you’.”

Lee is of course referring to the critical judg-
ments spewed his way back in 1989 when Do 
�e Right �ing, his third feature and best 
known work, �rst came out. �e �lm, which 
depicted racial tension in New York to the 
soundtrack of Public Enemy’s compelling an-
them “Fight the Power,” climaxes tragically 
when a central black character, the boom-
box-toting Radio Raheem, is murdered by a 
white cop. �ough the movie was undeniably 
vibrant and engaging, it was also caustic in 
its depiction of the anger between races — so 
much so that, even though it was lauded and 
Oscar-nominated, some people still couldn’t 
handle it. 

Lee would go on to make a multitude of less 
incendiary, great �lms (Jungle Fever, Mo’ Bet-
ter Blues, Crooklyn, Summer of Sam, to name 
a handful), but his focus on the inequitable 
nature of society and the black point of view 
o�en saw him unfairly pigeonholed. Even if 
you think of his body of work as somewhat 
hit or miss, the hits have always o�ered unfor-
gettable blows that sought to open minds and 
defy expectations. And they’ve all maintained 
the signature Spike Lee–style and swagger. 

�is is de�nitely the case in Bloods. �e tale 
of Vietnam vets, who return to the land where 
they fought as American soldiers decades 
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3prior, to retrieve a fallen soldier’s body (and 
hidden treasure) works with a very simple 
narrative. Which is probably for the best. �e 
riveting performances by Delroy Lindo as the 
MAGA-hat wearing Paul, Jonathan Majors 
as his son David, Norm Lewis as Eddie, Isi-
ah Whitlock Jr. as Melvin, and Clarke Peters 
as Otis are front and center. Lee’s immersive 
editing and �awless score don’t compete ei-
ther — they complement, so that the viewer 
takes it all in. 

Of course, there’s a bigger subtext here, and 
it’s not meant to be subtle. Spike joints — what 
he calls all his projects — rarely are. More 
than maybe any other movie he’s ever made, 
including Malcom X and Black KKKlansman, 
the power in this new �lm lies in its authentic 
re�ection. �e all-in approach aims to show 
how history repeats itself, and how most of us 
never understood the full scope of how much 
it does so because we never got the full picture 
to begin with. History, Lee says, is not taught 
in an inclusive or even honest way, and that is 
part of the problem. 

“�e education system of the United States 
of America has been delinquent in how his-
tory is taught, in what is le� in and what is 
le� out,” he asserts. So I’ve been in that battle 
as far as how it goes from the get-go. My �rst 
�lm at NYU, called �e Answer, was about 
D.W. Gri�th’s Birth of a Nation. So I’ve been 
�ghting against the false narrative, and false 
history, the lies that the powers that be have 
put out about this country for a long time.” 

Lee adds that in most interviews regard-
ing Da 5 Bloods he makes it a point to ask 
journalists if they were writing down names 
they didn’t know during the �lm and googling 
them a�erward. “I’m not faulting you or any-
one else if you don’t know them all, because 
it was never taught,” he explains. “�at’s the 
whole point of this �lm, that black folks — 
and I’m reciting words from the �lm — ‘Even 
dying...we built this bitch’.... And that’s what I 
want people to know. �e �rst person to die for 
the United States of America in the an Ameri-
can war was a black man [Crispus Attucks, one 
of �ve men who died in the Boston Massacre 
of March 5, 1770]. So I don’t ever want to hear 
from some people, especially ‘Agent Orange’ 
and the White House, that black people are 
not patriotic.” 

It’s been reported that Lee will not say the 
name Donald Trump in interviews anymore, 
so he uses the name of the powerful herbicide 
used by U.S. military forces during the Viet-
nam War instead. It’s �tting considering the 
�lm’s subject matter and 45’s much noted spray 
tan hue. And it’s easy to see why Lee decided 
to explore the Vietnam War for his latest proj-
ect, especially a�er watching it. �e parallels 
between past and present are numerous, and 
not just the protest aspect (which the viewer 
must remind themself was written, conceived 
and �lmed way before the current wave of 
demonstration and �ght for change). 

“I don’t think one has to work very hard to 
make a connection between the black and 

brown soldiers being sent to the front lines 
and the situation with this pandemic,” Lee 
points out, adding that his own perspective 
on the war was formative as well. “I was born 
in 1957 and you do the math — I was 10 years 
old in ’67. Old enough to know what’s going on 
but young enough not to be dra�ed, and the 
Vietnam war was the �rst war that was tele-
vised into American homes. So I remember 
this stu� as a kid. It was on TV, it was discussed 
at the dinner table. I was seeing it. And what 
happened in the ’60s has not happened until 
today, where there was a revolution, where you 
had the black power movement, the anti-war 
movement, the women’s movement, all the 
people came together. “

As producer, co-writer, director and ar-
tistic director of Da 5 Bloods, Lee sought to 

use everything in his toolbox to tell the sto-
ry, including the melding of real footage to 
strengthen his character’s points. From the 
opening montage which features everyone 
from Muhammad Ali to Angela Davis, to later 
scenes, which �ash back and forth between 
the war and the crew’s new journey, it all feels 
seamless. Not any �lmmaker could pull o� the 
multifaceted mix of messaging and emotion 
seen here and still make it entertaining like 
Lee does.  

According to Peters, who plays the least 
damaged of the Bloods and obvious moral 
compass of the �lm — Otis — Lee’s inten-
tion and focus is one of his greatest gi�s. “His 
method is very much like in theater, where 
you have round table talks and breaking down 
of character and storyline, which very few 

directors spend time doing,” Peters tells us 
on a call from the UK, where he lives. “�at 
frees us up so that we can go away from those 
discussions and work on whatever it is that we 
need to work on. So that when we get on set, 
we have all been doing our homework. And 
what I know on Spike’s set is that no one is 
going to be wasting time. He knows what he 
wants and he is expecting you to be on your 
best game...that’s a really enlightening and 
lovely place to be.” 

“At NYU Film, where I graduated, I �nished 
in ’82... Ernest Dickenson and Ang Lee were 
my classmates and we were all a few years 
behind Jim Jarmusch, who was our hero,” Lee, 
who is now a tenured professor at the school, 
recalls of his early years and in�uences’ impact 
on his current work. “What I wanted to do 
with this �lm, and we started doing this a bit 
with Black KKKlansman (where at the end we 
go to Charlottesville) was use more archival 
footage and archival still photographs. I’ve 
done documentary �lms too and I feel very 
comfortable doing both, and so I had those 
skills in documentary forms and with this 
joint I put more of that stu� than I ever have 
into a narrative �lm.”

 At 63 years old, Spike Lee has honed his 
visceral style and maintained the enthusiasm 
of his younger years, too. During our interview 
he raises his voice and speaks faster when he’s 
talking about something that excites him, and 
his zeal is contagious. Considering what is go-
ing on in the world right now, he has a reason 
to be roused. Is everybody �nally getting what 
he’s been trying to say all these years? Black 
folks always understood, but have white peo-

from left, Norm Lewis, 
Clarke Peters, Isiah 

Whitlock, Jr. and 
Delroy Lindo

Radio Raheem  
(Bill Nunn) in Do The 
Right Thing

© NETFLIX
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ple �nally, truly had their eyes opened beyond 
performative wokeness? 

Before George Floyd and the heartbreaking 
video that captured his death at the hands of 
Minneapolis police went viral, the problem 
was there, but it was easy to push away for 
many of us not living it. But Lee has been 
addressing these problematic realities since 
Do �e Right �ing, and last year he sought 
to revisit it with a new short �lm that drew 
parallels to today. Little did he know it would 
do that and more. 

“I made the short �lm 3 Brothers about the 
death of Eric Garner, where I cut the video of 
him, going back and forth between the �ction-
al death of Ray Raheem — which is based on 
the real life chokehold death by NY City transit 
cops of the gra�ti artist Michael Stewart,” he 
explains. “So when I saw my brother King 
George Floyd and that footage, I said we got 
to do this again and add him to it.” 

�e short was premiered on CNN during 
a town hall special and sought to show that 
“to police forces it looks like black lives don’t 
matter,” Lee says. “It’s a problem that the world 
saw. �at’s not to say that the U.S. is the only 
place that has racists, but that image that the 
world saw of the last eight minutes and few 
seconds of his life, that went around the world 
and that hit people’s hearts around the world. 
And that shows you the power of visuals.”

Lee goes on to share a bit more about Ra-
heem. In addition to Stewart, the character 
was a homage to Robert Mitchum in the classic 
�e Night of the Hunter directed by Charles 
Laughton. Mitchum had “love” and “hate” 
tattooed on his �ngers and Raheem rocked 
the same words as gold knuckle rings, which 
Lee himself wore when he picked up his Oscar 
for Black KKKlansman. “It’s all about love,” he 
expresses. “People in the streets, saying ‘Black 
Lives Matter’ are being very vocal and saying 
this bullshit of hate has to stop.”

His Net�ix �lm (which was meant to debut 
at the Cannes Film Festival then have a the-
atrical release before hitting the streaming 
service) has been called timely, and it is, but 
it always was. �e world has changed and one 
might argue that having the �lm come into all 

of our homes right now made it timelier than 
it could ever be otherwise. �e struggles Lee 
has highlighted recently are not new to him 
or African Americans in general, and that’s 
the point. Still, he does acknowledge that we 
are all viewing his current work through new, 
more loving lens.

“I think that anyone that has a conscious 
mind and their hearts open can connect what’s 
in Da 5 Bloods and what is driving people to 
go to the streets and demonstrate all over the 
world,” the �lmmaker says as we wind down 
our interview. Before he says goodbye, Lee 
shares that he’s been riding his bike in a mask 
and gloves throughout New York to check out 
and join in protests, and it has clearly inspired 
him and given him hope to see people �nally 
doing the right thing. 

“It makes my heart feel good when I see 
non-black people and non-brown people, in 
the streets yelling and screaming and chant-
ing peacefully, ‘Black Lives Matter.’ �at is 
something new. �at is something di�erent. 
�ese demonstrations are acts of love and the 
repudiation of hate. Period.”

Da 5 Bloods is now streaming on Net�ix.

from left, Spike Lee, Isiah Whitlock, Jr., 
Delroy Lindo, Jonathan Majors, Clarke 
Peters, and Norm Lewis

“THE EDUCATION 
SYSTEM OF THE 
UNITED STATES OF 
AMERICA HAS BEEN 
DELINQUENT IN HOW 
HISTORY IS TAUGHT, IN 
WHAT IS LEFT IN AND 
WHAT IS LEFT OUT. 
SO I’VE BEEN IN THAT 
BATTLE AS FAR AS HOW 
IT GOES FROM THE 
GET-GO.”    
– SPIKE LEE 
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HISTORY AND 
THE FUTURE NOW 
ON HOLLYWOOD 
BOULEVARD
LACE is programming culture at the intersection of art, 
activism and inclusion
BY SHANA NYS DAMBROT

Hollywood Boulevard has been 
an epicenter in the demonstra-
tions following George Floyd’s 
murder, with peaceful Black 
Lives Matter protests, the All 

Black Lives Matter solidarity march for Pride 
month and a colorful new monumental street 
mural capturing the world’s attention over just 
the past two weekends. Among the many door-
ways already shuttered by the pandemic along 
this route is LACE (Los Angeles Contemporary 
Exhibitions), an outpost of progressive arts, 
culture and community operating for more 

than 40 years and which frequently activates 
their stretch of the Walk of Fame pavement as 
part of their programming, albeit on a more 
intimate scale.

It was just about a year ago that LACE hosted 
the incandescent performance artist and ac-
tivist Patrisse Cullors in a performance work 
dedicated to the late Nipsey Hussle, during part 
of which she walked the stretch of Hollywood 
from the 101 to LACE’s cross-street at Schrader. 
And last September they hosted Freewaves’ 
performance festival LOVE &/OR FEAR: A 
Celebration of Genders, outside and all along 

their stretch of the block.
With the resonance of so much historical 

and present-day activity and the con�uent ad-
vocacy of health and justice issues close to the 
LACE team’s heart, as well as their impending 
temporary move next year as part of a district 
redevelopment plan, the launch of their new 
Spanish language initiative Se Habla Español 
and the recent announcement of their 2021 
Emerging Curators grant, it seemed like a sa-
lient time to check in. And in speaking with 
LACE executive director Sarah Russin and 
Emerging Curators awardees Alex Jones and 
Kevin Bernard Moultrie Daye, it’s clear that 
both LACE’s history and its future are more 
vital than ever.

LACE plans to re-open to the public with its 
October exhibitions, rescheduled from sum-
mer, Ser todo Es ser parte / To Be Whole Is To 
Be Part featuring artists from L.A. and Mexico, 
and Borders of Freedom/Contornos de Lib-
ertad, presenting video art from El Salvador. 
�ey’ll be by appointment only, with no open-

ing party, and of course they’ll be augmenting 
the show with enhanced virtual programs.

�ey’re planning Intergalactix: against isola-
tion/contra el aislamiento in January, examin-
ing violence and resistance at the border, then 
in spring the newly announced Emerging Cu-
rators will open — and its creative two-per-
son team has already been incorporating the 
morphing context of current events into its 
ambitious and organic conceptual framework. 
“�is is what art people do,” says Russin. “We’re 
resourceful, we �gure it out.”

�e team of L.A.-based Alex Jones, a cura-

torial graduate intern at the Getty Research 
Institute, and Bay Area-based Kevin Bernard 
Moultrie Daye, an architect and designer, will 
present PARABLE 003, an exhibition that aims 
to describe nothing short of an entirely new 
and increasingly achievable future. Inspired by 
themes from Octavia Butler’s iconic Parable of 
the Sower trilogy, their project expresses black 
liberation, “not as a struggle, but as a place.” 
And in PARABLE 003, they plan to show, in 
some ways quite literally, what that place looks 
like, and how the very act of placemaking itself 
can be a revolution.

Jones and Daye’s winning proposal was con-
ceived late last year — thus pre–COVID-19 
and way prior to the Floyd protests — but they 
are very aware of how these events were, un-
fortunately, anticipated within the framework 
of their idea, and indeed rea�rm its necessity. 
PARABLE 003’s central question is, “What 
does life look like a�er the revolution?” �e 
objects, designs, �lms, stories, pieces of music, 
performances, experiences and more that it 
will contain will have been created according 
to a prompt to imagine the answer. “Parable 
of the Sower was written in the ’90s and takes 
place in 2024; it was always the present. We 
resist the concept of timeliness,” they say. “It’s 
always been time.”

Reaching out to an eclectic slate of artists, 
makers, and creatives across an array of disci-
plines, Jones and Daye are asking them, and us, 
to envision the contours of a new world, with 
free license to generate this reborn civilization’s 
useful and ritual spaces, objects and folklore — 
its future artifacts in a constellation of cultural 
assets. �e project’s main graphic is an homage 
to W.E.B. Du Bois’ 1890s data visualizations 
concerning patterns of black community mi-
gration between urban and rural areas — a 
striking project that used artistry to expand 
sociological understanding. Conceptually de-
�ned and materially grounded, PARABLE 003 
envisions an entire functioning world, not just 
a show of objects.

“No world is just one person,” they say, 
and this one is assertively communal, rep-
resenting an alignment of individual radical 
visions and people working together. Daye 
especially appreciates the blueprint as a 
metaphorical framework for the platform, 
being both a speci�cally pragmatic and con-
ceptually aspirational exercise, symbolic as 
well as actionable.

This vision is tethered to California’s 
history as a hub of radical thought and 
communal generative ideation, but at the 
same time, Daye and Jones imagine the ex-
pansion, transposition, and localization of 
this project on a truly global scale, posit-
ing world-building as an artistic practice. 
“�ere’s a whole big black world out there,” 
the curators say. And next spring all are 
welcome to experience it.

LACE, 6522 Hollywood Blvd., Hollywood; for 
more information on programs and events, visit: 
welcometolace.org.

A R T

Respite, Reprieve, 
and Healing - An 
Evening of Cleaning. 
LACE performance by 
Patrisse Cullors

PHOTO BY GIOVANNI SOLIS
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temporary move next year as part of a district 
redevelopment plan, the launch of their new 
Spanish language initiative Se Habla Español 
and the recent announcement of their 2021 
Emerging Curators grant, it seemed like a sa-
lient time to check in. And in speaking with 
LACE executive director Sarah Russin and 
Emerging Curators awardees Alex Jones and 
Kevin Bernard Moultrie Daye, it’s clear that 
both LACE’s history and its future are more 
vital than ever.

LACE plans to re-open to the public with its 
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in spring the newly announced Emerging Cu-
rators will open — and its creative two-per-
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morphing context of current events into its 
ambitious and organic conceptual framework. 
“�is is what art people do,” says Russin. “We’re 
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�e team of L.A.-based Alex Jones, a cura-
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present PARABLE 003, an exhibition that aims 
to describe nothing short of an entirely new 
and increasingly achievable future. Inspired by 
themes from Octavia Butler’s iconic Parable of 
the Sower trilogy, their project expresses black 
liberation, “not as a struggle, but as a place.” 
And in PARABLE 003, they plan to show, in 
some ways quite literally, what that place looks 
like, and how the very act of placemaking itself 
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Jones and Daye’s winning proposal was con-
ceived late last year — thus pre–COVID-19 
and way prior to the Floyd protests — but they 
are very aware of how these events were, un-
fortunately, anticipated within the framework 
of their idea, and indeed rea�rm its necessity. 
PARABLE 003’s central question is, “What 
does life look like a�er the revolution?” �e 
objects, designs, �lms, stories, pieces of music, 
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will contain will have been created according 
to a prompt to imagine the answer. “Parable 
of the Sower was written in the ’90s and takes 
place in 2024; it was always the present. We 
resist the concept of timeliness,” they say. “It’s 
always been time.”
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makers, and creatives across an array of disci-
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to envision the contours of a new world, with 
free license to generate this reborn civilization’s 
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its future artifacts in a constellation of cultural 
assets. �e project’s main graphic is an homage 
to W.E.B. Du Bois’ 1890s data visualizations 
concerning patterns of black community mi-
gration between urban and rural areas — a 
striking project that used artistry to expand 
sociological understanding. Conceptually de-
�ned and materially grounded, PARABLE 003 
envisions an entire functioning world, not just 
a show of objects.

“No world is just one person,” they say, 
and this one is assertively communal, rep-
resenting an alignment of individual radical 
visions and people working together. Daye 
especially appreciates the blueprint as a 
metaphorical framework for the platform, 
being both a speci�cally pragmatic and con-
ceptually aspirational exercise, symbolic as 
well as actionable.

This vision is tethered to California’s 
history as a hub of radical thought and 
communal generative ideation, but at the 
same time, Daye and Jones imagine the ex-
pansion, transposition, and localization of 
this project on a truly global scale, posit-
ing world-building as an artistic practice. 
“�ere’s a whole big black world out there,” 
the curators say. And next spring all are 
welcome to experience it.

LACE, 6522 Hollywood Blvd., Hollywood; for 
more information on programs and events, visit: 
welcometolace.org.

A R T

Respite, Reprieve, 
and Healing - An 
Evening of Cleaning. 
LACE performance by 
Patrisse Cullors

PHOTO BY GIOVANNI SOLIS
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PORCH PRIDE 
DISPELS BLUEGRASS 
STEREOTYPES
Virtual “queer-antine” festival takes on metronormativity
BY BRETT CALLWOOD

W hen considering the mu-
sic associated with Pride 
marches and festivities, 
bluegrass is unlikely to be 
the �rst genre you reach 

for. �is has more to do with stereotypes at-
tached to the bluegrass scene than LGBTQ+ 
assumptions; the music is generally considered 
“old timey” with roots in the Appalachian re-
gion — two things not associated with toler-
ance.

But assumptions and stereotypes can be very 
dangerous things. Bluegrass Pride sprang out of 
the California Bluegrass Association in 2017, 
as a means to do outreach.

“It became pretty obvious pretty quickly that 
this was a message that was much bigger than 
just California — we immediately received sup-
port from bluegrass musicians and fans all over 
the country, and even from abroad,” says Kara 
Kundert from Bluegrass Pride. “So, a�er two 

years as a project of the CBA, we incorporated 
as our own nonpro�t last year and have been 
operating independently ever since.”

Kundert is keen to dispel the stereotype that 
bluegrass fans are all Southern, old and con-
servative. 

“I’ve been continually inspired by the work 
of organizations like Queer Appalachia, which 
has been working to dispel the metronormative 
stereotype of queerness for years,” she says. 
“�e symbol of the LGBTQ+ community is the 
rainbow — a spectrum of colors representing 
the broad diversity of ways people can love each 
other. But as a culture, we only really allow a 
couple of very binary ways to be gay. I’d like 
to see us apply that same symbol to queerness 
itself — there are countless numbers of beau-
tiful and unique ways to be queer. At Bluegrass 
Pride, we’re proud to �ght back against those 
stereotypes by highlighting the tight knit com-
munity of bluegrass and old-time music, and 

showing the world the talented LGBTQ+ voices 
that are here.”

Bluegrass musician Jake Blount reached out 
to Kundert in March with the idea of a virtual 
Porch Pride festival and it took o� from there. 
�e event takes place on June 27 and 28, with 
performers including Blount, Molly Tuttle, 
Amethyst Kiah and many more.

“Shortly a�er the lockdowns started and be-
fore it was clear how long the crisis was going 
to go on for, Jake had suggested that we could 
host a small digital ‘queer-antine’ festival as a 
way to keep people connected to BGP and to 
roots music throughout the shelter-in-place,” 
Kundert says. “At that point in time, it still 
seemed like we were going to have in-person 
Pride festivities in June, so I was concerned that 

we wouldn’t have the budget to support both 
activities. However, as the weeks progressed 
and the writing appeared on the wall, we re-
alized that our in-person Pride festivities in 
San Francisco, Portland and Nashville were 
probably not going to happen. So Jake and I 
started to discuss what a Bluegrass Pride digital 
festival might look like.”

“Bluegrass Pride has become a deeply im-
portant symbol to LGBTQ bluegrass and old-
time musicians across the nation,” adds Blount. 
“With that said, most of us never get the chance 
to attend Bluegrass Pride events; the organiza-
tion is still growing, and though chapters are 
springing up nationwide, our �agship annual 
event in San Francisco is a long plane ride away 
for me and my fellow East Coasters. I saw an 
online event as an opportunity to involve a far 
greater number of people than we ordinarily 
reach with this event, and to provide some 
much-needed support for my fellow LGBTQ 

artists who have found themselves out of work 
during the pandemic.”

Blount, too, is keen to help destroy some 
myths about the bluegrass community. It is, he 
says, no less welcoming that most other scenes.

“I �nd that in bluegrass, as with any other 
community, some spaces and people are more 
welcoming than others,” he says. “I would be 
lying if I said my experiences as an LGBTQ 
person have been universally positive, but they 
have been overwhelmingly positive nonethe-
less. I came to this music during my time as a 
college student, and frequently found myself 
�eeing my northeastern liberal arts college to 
spend time in the mountains of West Virginia 
with fellow string band musicians. Although 
I have always spent the lion’s share of my time 
in the more accepting old-time scene than in 
bluegrass circles, both have been a refuge for 
me in moments when environments stereo-
typed as less homophobic have proven un-
welcoming. �e other queer people I’ve met 
through this music have been more supportive 
and kind than any I’ve known elsewhere, and 
I think my involvement with the music has 
strengthened my ties to the LGBTQ commu-
nity overall.”

�e more you learn, huh? Porch Pride looks 
set to be a wonderful virtual event, and a col-
orful addition to the Pride programming. Still, 
Kundert says that there are challenges with 
putting something like this on.

“I think it’s going to be a challenge to create 
that same sense of community in a digital 
environment that you �nd on site at weekend 
bluegrass festivals,” she says. “�ere’s some-
thing unique and kind of magical about wan-
dering around fairgrounds at night, jamming 
with your friends and running into the mu-
sicians that you saw on stage earlier that day 
grabbing a hot dog from the late-night stand. 
I don’t know if it’s possible to give people that 
same kind of community experience in this 
virtual way, but we’d really like to get close. We 
want this to be more than just a fundraiser for 
these artists and for our own organization — 
we want it to be a place for the community to 
gather and heal from all the stress and hard-
ship of the past few months.”

As for Blount, he says that he’ll be joining 
up with �e Vox Hunters for his set.

“�ey’re fantastically skilled singers and 
interpreters of traditional New England mu-
sic,” he says. “We’ll be performing selections 
from my new record, Spider Tales, as well as 
their new record, Fresh From �e Board: Mu-
sic From �e Ocean State Songster, Vol. 1. We 
have very di�erent styles and repertoire, and 
I look forward to discovering the roles that 
squeeze boxes and vocal harmonies can play 
in my songs, as well as what my banjo and 
�ddle playing can add to theirs. �e rehearsals 
have been incredibly fun, and I can’t wait for 
the show!”

Porch Pride on Saturday, June 27 and Sun-
day, June 28. Go to bluegrasspride.net for all 
the details.

M U S I C

PHOTO BY MICHELLE LOTKER

Jake Blount

SURVIVING THE RIOTS
Black-owned Happy Ice opens June 20 on Melrose Avenue
BY MICHELE STUEVEN

Six months ago, Lemeir Mitchell 
watched his dream come true on 
Melrose Avenue: the construction of 
his Happy Ice storefront. What started 
as a frozen treat truck grew within 

months into an operation he describes as bigger 
than him. Having come to L.A. penniless from 
Philadelphia a scant year earlier, his signature 
rainbow-colored, water-based product soon 
had trucks parked on Melrose and stationed at 
Dodger Stadium and the Coliseum. �at dream 
turned into a nightmare recently.

“I was outside the store from 11 a.m. to 10 
a.m. the next day during the riots,” the former 
tattoo artist and star of Black Ink Crew: Comp-
ton tells us in his boarded-up shop. “I was up 
through the night standing in front of the store 
to make sure that nobody would break our stu� 
or set something on �re. Not only was I protect-
ing the Happy Ice store, I was also protecting 
my neighbors because we all are connected.”

While the Happy Ice store survived, it was a 
sad moment for the company whose mission 
is to help people create memories. Once the 
smoke settled, Mitchell and partner Ted Fox-
man sat down and reconsidered their June 20 
opening date for the store. 

“We signed our partnership on Valentine’s 
Day, but I started buying trucks and equip-
ment three months earlier,” says Foxman. “I 
was taking a big leap of faith doing it, but I 
could just get from his energy that it was going 
to be OK... For a 26-year-old kid to save up 75 
grand and buy trucks and an ice machine and 
sleep on the �oor of a tattoo shop for a year to 
do that — you’ve put in your time.”

�e team is forging ahead with the original 
grand opening. Mitchell says the community 
needs Happy Ice now more than ever. �ere will 
be a limited-time charcoal black ice available 
at opening, with all proceeds going to Black 
Lives Matter. “It’s something to look forward 
to. Coronavirus is going on, people are stuck 
sitting in their homes and now this is happen-
ing. People have no good reason to go outside. 
It’s a time for unity and we want to make sure 
that people come with interracial friends. We 
want our opening to be a symbol of unity and a 
better future. Change is coming down.”

Mitchell credits change and solidarity with 
his shop’s survival, as well as facing looters. 
“It did make a di�erence that we were a black-
owned business to the looters,” he says. “Not 
just because I’m black. When I was standing 
outside, and they saw me standing for my com-
pany they knew that this guy isn’t just black he’s 
a hardworking black guy. Some guy who hadn’t 

worked this hard wouldn’t be standing outside 
risking his life for a building. I was literally 
asking them ‘Hey, can y’all please just leave 
my building alone?’ I worked so hard for this, 
please spread the word. It looked like they all 
had a group leader, who would then shout it 
out to the rest of the group, and everybody 
backed o� because they knew I was �ghting 
for something.”

“I truly don’t support somebody smashing 
up businesses and it was so sad seeing every-
body else going down,” he added. “When they 
came, this was already a plan. �ey came 50 
people at a time. When they came to the corner, 
they knew who they were going to hit. �ey 
came speci�cally for the stores next to mine. 
If I would have stood in the way of that, I don’t 
think they would have had much care for me. 
But when they saw my passion and my pain, 
they said,  ‘You got it, brother,’ and everybody 
just stepped back. It was just scary, seeing the 
rage in people. I know that a lot of the looters 
were not about George Floyd that ignited the 
anger to make them not care. A lot of them were 
out here because of COVID-19 and haven’t had 
any income for the last three months. �ey’re 
at home with their families struggling too. I 
feel bad for small businesses, I feel bad for the 
looters, I really don’t know how to digest it all. 
�ere’s a lot of hungry people out here.”

Forever hopeful, the Philly native has faith in 
himself and humanity as a whole and believes 
that racism can be unlearned. “�ere are racist 
people in the world, but we all know you’re not 
born racist,” Mitchell says. “You learn that. I 
think people who are racist can change with 
the right support system. I came from very 
humble beginnings and have done some things 
that I’m not truly proud of because that was my 
environment at the time. �is was all I knew 
when I grew up, getting money the wrong way. 
I accept that I used to be that way, but then I 
saw a di�erent way, I saw an option — make 
new friends and �nd a new group of people to 
hang out with and remember there is always 
somebody more unfortunate than you.”

“I compare it to when people were afraid to 
come out as gay. �is is just another moment. 
People at one point were scared to come out, 
they didn’t have any support. �ey all made 
new friends and developed a support system. 
�ey created their own new families and new 
groups. Right now we’re in that same stage.  It 
was the gay moment and now it’s the racist 
moment. �ere is support, and if you come on 
this side we are going to love you and can still 
be a family.”

F O O D
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SURVIVING THE RIOTS
Black-owned Happy Ice opens June 20 on Melrose Avenue
BY MICHELE STUEVEN

Six months ago, Lemeir Mitchell 
watched his dream come true on 
Melrose Avenue: the construction of 
his Happy Ice storefront. What started 
as a frozen treat truck grew within 

months into an operation he describes as bigger 
than him. Having come to L.A. penniless from 
Philadelphia a scant year earlier, his signature 
rainbow-colored, water-based product soon 
had trucks parked on Melrose and stationed at 
Dodger Stadium and the Coliseum. �at dream 
turned into a nightmare recently.

“I was outside the store from 11 a.m. to 10 
a.m. the next day during the riots,” the former 
tattoo artist and star of Black Ink Crew: Comp-
ton tells us in his boarded-up shop. “I was up 
through the night standing in front of the store 
to make sure that nobody would break our stu� 
or set something on �re. Not only was I protect-
ing the Happy Ice store, I was also protecting 
my neighbors because we all are connected.”

While the Happy Ice store survived, it was a 
sad moment for the company whose mission 
is to help people create memories. Once the 
smoke settled, Mitchell and partner Ted Fox-
man sat down and reconsidered their June 20 
opening date for the store. 

“We signed our partnership on Valentine’s 
Day, but I started buying trucks and equip-
ment three months earlier,” says Foxman. “I 
was taking a big leap of faith doing it, but I 
could just get from his energy that it was going 
to be OK... For a 26-year-old kid to save up 75 
grand and buy trucks and an ice machine and 
sleep on the �oor of a tattoo shop for a year to 
do that — you’ve put in your time.”

�e team is forging ahead with the original 
grand opening. Mitchell says the community 
needs Happy Ice now more than ever. �ere will 
be a limited-time charcoal black ice available 
at opening, with all proceeds going to Black 
Lives Matter. “It’s something to look forward 
to. Coronavirus is going on, people are stuck 
sitting in their homes and now this is happen-
ing. People have no good reason to go outside. 
It’s a time for unity and we want to make sure 
that people come with interracial friends. We 
want our opening to be a symbol of unity and a 
better future. Change is coming down.”

Mitchell credits change and solidarity with 
his shop’s survival, as well as facing looters. 
“It did make a di�erence that we were a black-
owned business to the looters,” he says. “Not 
just because I’m black. When I was standing 
outside, and they saw me standing for my com-
pany they knew that this guy isn’t just black he’s 
a hardworking black guy. Some guy who hadn’t 

worked this hard wouldn’t be standing outside 
risking his life for a building. I was literally 
asking them ‘Hey, can y’all please just leave 
my building alone?’ I worked so hard for this, 
please spread the word. It looked like they all 
had a group leader, who would then shout it 
out to the rest of the group, and everybody 
backed o� because they knew I was �ghting 
for something.”

“I truly don’t support somebody smashing 
up businesses and it was so sad seeing every-
body else going down,” he added. “When they 
came, this was already a plan. �ey came 50 
people at a time. When they came to the corner, 
they knew who they were going to hit. �ey 
came speci�cally for the stores next to mine. 
If I would have stood in the way of that, I don’t 
think they would have had much care for me. 
But when they saw my passion and my pain, 
they said,  ‘You got it, brother,’ and everybody 
just stepped back. It was just scary, seeing the 
rage in people. I know that a lot of the looters 
were not about George Floyd that ignited the 
anger to make them not care. A lot of them were 
out here because of COVID-19 and haven’t had 
any income for the last three months. �ey’re 
at home with their families struggling too. I 
feel bad for small businesses, I feel bad for the 
looters, I really don’t know how to digest it all. 
�ere’s a lot of hungry people out here.”

Forever hopeful, the Philly native has faith in 
himself and humanity as a whole and believes 
that racism can be unlearned. “�ere are racist 
people in the world, but we all know you’re not 
born racist,” Mitchell says. “You learn that. I 
think people who are racist can change with 
the right support system. I came from very 
humble beginnings and have done some things 
that I’m not truly proud of because that was my 
environment at the time. �is was all I knew 
when I grew up, getting money the wrong way. 
I accept that I used to be that way, but then I 
saw a di�erent way, I saw an option — make 
new friends and �nd a new group of people to 
hang out with and remember there is always 
somebody more unfortunate than you.”

“I compare it to when people were afraid to 
come out as gay. �is is just another moment. 
People at one point were scared to come out, 
they didn’t have any support. �ey all made 
new friends and developed a support system. 
�ey created their own new families and new 
groups. Right now we’re in that same stage.  It 
was the gay moment and now it’s the racist 
moment. �ere is support, and if you come on 
this side we are going to love you and can still 
be a family.”

F O O D Behavioral 
Research 

Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety -  Bipolar 
 Schizophrenia - Pain - Alzheimer’s

Opiate Addiction - Diabetes 
Insomnia - Asthma - ADHD 

 Hypertension - High Cholesterol 
 Inpatient - Phase I-IV - Pediatrics 

 PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale, CA 91206

www.brstrials.com
 info@brstrials.com

SPECIAL OF THE MONTH!!!

10% OFF with purchase of any treatment package

$99 for office visit with consultation,
medical evaluation and a test dose.

FREE PARKING | OPEN 7 DAYS | FINANCING IS AVAILABLE

� CA licensed physicians
� FDA approved medication
� All prescription medication
� Erections may last from 30 min to 2 hours (per doctor's recommendation)
� Diabetes, High blood pressure, High cholesterol, heart disease, Prostate
issues, and low testosterone patients also achieve good results.

ARE YOU SUFFERING FROM
Erectile Dysfunction (ED),
Premature Ejaculation (PE),

low energy levels or sexual desire?
Do you want to last 1 or 2 hours instead of a few minutes?
WE HAVE YOUR SOLUTION WITH ONLY 1 VISIT TO OUR MEDICAL CENTER!!!

YOU PAY ONLY AFTER YOU SEE RESULTS WITH OUR TEST DOSE!!!
OFFICE VISIT IS FREE if the test dose doesn't work

NEW LIFE MALE MEDICAL CENTER
1577 E. Chevy Chase Dr. Suite 240 • Glendale, CA 91206

Tel: (818) 937- 9551 LA
A
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$99                 for office visit with consultation,  
medical evaluation and a test dose. 

FREE PARKING



Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony  subject up to 5 years in prison 

or a fine up to $50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Thank you Saint Jude, Saint of the Impossible, EC

WANTED HOTWHEELS
1968-1985

COLLECTOR WILL PAY TOP DOLLAR
(562) 708-9069

acmecollectables.com

$$Top Dollar Paid$$

WANTED HOTWHEELSWANTED HOTWHEELS
1968-19851968-1985

$$Top Dollar Paid$$

NEED A BUSINESS LOAN?? 
We loan up to millions with quick approval and funding!!  

Also provide credit repair results guaranteed 

 Text or call 702-602-3148 

ROOM FOR RENT
2116 Portland Street.

Bedroom with  
private bathroom. Rent 

is $1,100/month
Wi�, A/C and all utilities 
included. Close to USC 

and downtown.
(213) 215-1350

ECZEMA/RESEARCH STUDY.
We are looking for people 
who suffer from Atopic 
Dermatitis (Eczema) to take 
part in a Research Study. 
Learn more about a clinical 
trial for Ezcema, compensa-
tion Provided for study-
related travel. Call us today!   
(213) 359-9091 &  
(213) 359-9093  
LA Universal Research Center, 
Inc.  
822 S. Alvarado St Los Angeles 
CA 90057 
Hablamos Espanol.  
www.launiresearch.com

AUTO
NOTICES

LIEN SALE
05/17/2020 @ 9am at 547 
GLADYS AVE, LOS ANGELES 
2013 BMW NV LIC# LVP21K 
VIN# WBA3A5C58DF602983

LIEN SALE
05/17/2020 @ 9am at 547 
GLADYS AVE, LOS ANGELES 
2014 NISSAN CA LIC# 7SZV992 
VIN# 3N1AB7AP8EY238651

PROFITABLE TURNKEY AUTO 
BODY SHOP FOR SALE
w/ Spray Bay in Hawthorne on 
Inglewood Ave $415K Call R 
Carr at B Squared 
Realty at 310-279-0330 
Lic.# 01747034

TURNKEY MERCEDES BENZ 
AUTOREPAIR SHOP FOR SALE 
11 yrs in Glendale Five Star 
$170K R Carr at B Squared 
Realty at 310-279-0330 
Lic. # 01747034

CLINICAL 
STUDIES

T O A DV ERTISE C ONTAC T US AT PUBLISHER@L AW EEK LY.C OM

EMPLOYMENT & EDUCATION
Classifieds

SENIOR DIRECTOR OF 
MARKETING 
sought by Live Nation World-
wide, Inc. in Beverly Hills, CA 
to develop and execute tour 
marketing plans in conjunc-
tion with artist manage-
ment and local Live Nation 
marketing departments. Mail 
resume to John Burkle, Live 
Nation Worldwide, Inc., 7060 
Hollywood Blvd., Floor 2, Hol-
lywood, CA 90028

AUTOMOBILE PAINT 
TECHNICIAN:
Seeking automobile paint 
technician to mix paints to 
match color speci�cations, 
select paint according to 
factory requirements, and 
match paint colors following 
speci�ed color charts.  Spray 
prepared surfaces with 
speci�ed amounts of primer 
and decorative or �nished 
coatings.  Dispose of hazard-
ous waste in an appropriate 
manner.  Send resume to: 
American Collision Center, 
18822 Parthenia Street, 
Northridge, CA  91324.  

COST ESTIMATOR. 
Requirement: Bachelor's in 
Architecture, Civil Engineer-
ing, Mechanical Engineering 
or related. Mail Resume To: 
DESTINATION ENTERPRISES, 
INC. 11940 Hammack St. 
Culver City, CA 90230

SENIOR MANAGER,  
THERMAL ENGINEERING 
sought by Romeo Systems, 
Inc. dbaRomeo Power in 
Vernon, CA. Req MS in Mech 
Engrg or rel + 5 yrs of ther-
mal engrg or rel engrg exp in 
computational �uid dynamics 
(CFD) or heat transfer. (Alt: 
PhD + 2 yrs exp). To apply, 
visit https://romeopower.
com/jobs/ , select “Current 
Openings” and apply online."

ACCOUNTANT: 
Prepare �nancial reports 
and tax returns, deal with 
State Board of Equaliza-
tion. Min Req: Bachelor’s or 
forgn. equiv. in accounting 
or �nance plus 2 yrs exp. as 
accountant or related. Send 
resume: Adam Moloudi Incor-
porated 9171 Wilshire Blvd., 
Suite 500, Beverly Hills, CA 
90210 Attn: Adam Moloudi

NORTONLIFELOCK INC
has an opening for Software 
Engineer in Culver City, 
California. Job descrip-
tion includes responsible 
for analyzing, designing, 
debugging and/or modifying 
software; or evaluating, 
developing, modifying and 
coding software programs to 
support programming needs.
To apply, submit resume to 
jobads@nortonlifelock.com. 
Must reference job title and 
job ID: 1648.6291.

CHIEF ELECTRONICS 
ENGINEER: 
Research & develop RF sys.; 
MS in Comm. Eng. or equiv. & 
2-yr exp. req’d; Send Resume 
to Advanced RF Technologies, 
Inc.: 3116 W. Vanowen St., 
Burbank, CA 91505

SENIOR DATA ANALYST 
sought by Spokeo, Inc. for a 
position based in Pasadena, 
CA. Must have Bach deg in 
Comp Info Systems, Math (or 
rltd) & 3 yrs exp in applied 
methods or quantitative anal-
ysis; OR Master's deg & 1 year 
exp. in any rltd position in ap-
plied methods or quantitative 
analysis. Also reqd: pro�ciency 
w/ SQL; Tableau, Domo or 
Looker; R or Phyton; Google 
analytics or Adwords. Work w/ 
product & mktg functions to 
translate business needs into 
data-centric solutions; collab 
w/ product, dsgn, & data 
science teams to propose 
hypotheses, formulate 
experimentation & evaluate 
performance measures; apply 
knowl in quantitative analysis, 
qualitative assessment & data 
mining to improve mktg ad-
vtg performance, acquisition 
growth & audience targeting 
trends. Send resume to: 
recruiting@spokeo.com.

DATA ENGINEER 
sought by Spokeo, Inc. for a 
position based in Pasadena, 
CA. Must have Bach deg in 
Comp Sci, Math (or rltd) & 3 
yrs of progressively resp exp 
in any post-baccalaureate 
comp-rltd occupation. 
Position also reqs exp w/ 
hands-on scripting or prgmg; 
Big Data Ecosystem (HADOOP, 
SPARK or KAFKA) w/ complex 
SQL/NOSQL D/bases (Cas-
sandra or Dynamodb) & ETL 
Tools as well as AWS, AZURE, 
Google Cloud, & Big Data 
Sets (greater than 10 billion). 
Core duties consist of bldg & 
optimizing big data system, 
dsgn/ build infrastructure for 
data extraction, preparation 
& loading of data, bldg & 
managing existing analytic 
tools, monitoring technical 
performance to ensure 
identi�ed bugs are routed & 
resolved & mentoring team 
members working w/ high 
scalable distributed systems 
& cluster architectures. 
Send resume to: recruiting@
spokeo.com.

PRIMEX INTERNATIONAL 
TRADING CORPORATION,
a company involved in trading 
& exporting dried fruits & 
nuts is seeking applicants 
for two different positions: 
Trader I and Trader II to be 
based in its Los Angeles, CA 
of�ces to independently 
handle customer and supplier 
accounts. Resumes to: HR, 
Primex Intl. Trading Corp., 
5777 W Century Blvd, Ste. 
1485, Los Angeles, CA 90045.

NEXON AMERICA, INC
is hiring a Director, Games to 
plan & direct mobile game 
product development. Reqs 
a Bachelor’s or foreign equiv 
degree in Business Admin or 
Mgmt + 2 yrs exp as Mgr or 
Dir in mobile game devel. If 
no degree/unrelated degree, 
will accept 4 yrs total exp 
total.  Exp must incl: game 
monetization & engagement; 
developing business reqs 
& prdct roadmaps; free-to-
play game mrkts; mgmt of 
external devel partners. Mail 
resume: Nexon America Inc, 
621 Hawaii St., El Segundo, 
CA 90245, attn A. Vazquez. 
Principals only. EOE.EMPLOYMENT

& EDUCATION

Classifieds

Rentals

CEO - GATEB CONSULTING,
LA, CA.  Develop U.S. growth 
plans in alignment w/
board & parent co’s goals. 
Oversee operations & activi-
ties of marketing consulting 
services. MBA-Org Change, 
Digital Transformation or rel. 
& Bachelor’s in Business or 
Communication. 3 yrs exp 
w/application of marketing 
operations & analytics in Sr. 
mgmt role incl 18 mos. exp: 
con�guring Brandmaker, 
Magnolia, Censhare, Selligent, 
Adobe, Sitecore, Workfront, 
Tableau, or similar & conduct-
ing statistical analysis for 
reports/data visualizations; 
managing p&l, balance 
sheet & cash �ow, �nance & 
budgeting. Fluency in German 
req. 30% travel. Apply to laura.
straub@gateb.com.

HEAD OF DESIGN:
Manage design/creative de-
partment. Create design-led 
solutions using best-practices 
including UX, user research, 
prototyping, UI design. De�ne 
visual branding for internal 
and external touchpoints. BA 
in Graphic Design or rel �eld 
+ 5 yrs rel exp. Tools used: 
Sketch, Illustrator, Photoshop, 
InDesign, HTML5/CSS3, Marvel. 
Resumes to Pexeso 888 S. 
Figueroa Street Ste 2160 Los 
Angeles, CA 90017

ACCOUNTING
BYD Motors LLC has an open-
ing in Los Angeles, CA for 
Staff Accountant to review 
vendor invoices from BYD 
China against purchase or-
ders. Ref job code C#2829621 
&mail resume to: BYD 
Motors LLC, Attn: HR, 1800 
S. Figueroa St., Los Angeles, 
CA 90015"

ACCOUNTING
Assurance Manager, External 
Audit (Mult Pos), Pricewa-
terhouseCoopers LLP, Los 
Angeles, CA. Assist clnts to 
solve complex bus issues 
from strategy to execution. 
Req Bach’s deg or foreign 
equiv in Acct, Fin, Bus Admin 
or rel + 5 yrs rel post-bach’s 
progressive rel work exp; OR 
a Master’s deg or foreign 
equiv in Acct, Fin, Bus Admin 
+ 3 yrs rel work exp. Must 
have a valid CPA lic or foreign 
equiv. Travel up to 60% of 
the time is req. Apply by 
mail, referencing Job Code 
CA2402, Attn: HR SSC/Talent 
Management, 4040 W. Boy 
Scout Blvd, Tampa, FL 33607.




