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L.A.’S MOST BADASS GARDENER SHARES LESSONS FROM NATURE  BY SHANA NYS DAMBROT
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RON FINLEY: 
CULTIVATING 
FREEDOM
L.A.’s most badass gardener shares lessons from nature
BY SHANA NYS DAMBROT • COVER PHOTO COURTESY OF MASTERCLASS

Ten years ago, artist and designer 
Ron Finley planted a modest 
vegetable garden in the little 
strip of soil between the side-
walk and the street outside his 

own front door in South Central Los Ange-
les. And with that small action he sowed the 
seeds of what he envisions as both a forest 

and a revolution.
A decade on, Finley’s HQ has grown into 

a lush garden of �owers, fruits, vegetables, 
grains and ad hoc sculptures. He’s lectured 
and worked all over the world and shot to 
fame with a stratospherically popular TED 
talk. And according to the Sunset Plaza 
Drive billboards asking whether “Y’all want 

to plant some motherfucking kale?” Finley 
has now taken his rightful, genre-bending 
place on the Masterclass online academy 
faculty.

When the Weekly caught up with him by 
video conference from the sunniest bench 
in his garden, we asked whether he thought 
that pandemic conditions had boosted 
interest in the Masterclass, since it’s centered 
around the why and how of growing one’s 

own food at home. He is certain that it has. 
“Yeah, de�nitely,” he says. “Motherfuckers 
are realizing they can’t eat diamonds. �ey 
are �guring out the true value of shit, that 
there are certain things you can’t buy.”

Finley’s motivation in 2010 had to do 
with the availability, or actually the total 
lack, of fresh produce at stores in his urban 
neighborhood — a common condition in 
many inner city regions around the country. 

Ron Finley 
Masterclass 
billboard on 
Sunset Blvd

Ron Finley’s 
Garden

PHOTO CCOURTESY OF THE ARTIST 
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LAnd through that process he has become 
immersed in everything from civic policy 
regarding growing food on “public” lands to 
the ways in which communities are created, 
sustained and protected, to the e�ects of 
empowerment on the individual.

“�is experience has also made me an 
urban sociologist, and anthropologist, and 
a psychologist,” he says. With his clear-eyed 
understanding of how food insecurity and 
food justice directly impact the health and 
well-being of a given zip code, he has placed 
the act of gardening within the spheres of 
not only agriculture, but economics, public 
art, political activism and self-determina-
tion.

Now with the intensifying, overlapping 
contexts of disrupted food supply chains, 
a global health threat and resource inequi-
ty, Finley isn’t surprised more people are 
becoming agriculture-curious. “What if,” 
he o�ers, instead of being dependent on 
faceless corporate forces to shape your life, 
what if instead of that, “you could be your 
own food supply chain?”

And for Finley, the idea of growing food 
at home and the freedoms it a�ords doesn’t 
stop at the property line. He is an advocate 
for forming collectives with the neighbors 
on your block, sharing your crops, so that 
everyone ends up with some of everything 
they need.

“Resources means more than just money,” 
Finley says. “It means food and neighbors, 
it means dirt and air. �ere’s so much I hope 
will be di�erent in the new world that’s com-
ing. You can design the life you want to live, 
and this is a wakeup call. I hope.”

�e garden has always been a powerful 
cultural, mythological, poetic and religious 
symbol even across history and societies. 

But for Finley what a garden represents is 
much more than a metaphor. “�e garden 
teaches patience and persistence, math and 
science,” he says, and above all, “it teaches 
freedom.”

So what’s growing in his garden right 
now? “Well,” he laughs. “What’s not growing 
in my garden right now? Pomegranates, 
nectarines, stargazers, cape gooseberries, 
apples, collard greens, peppers, bananas, 
beets, corn, sugar cane, succulents, milk-
weed, butter�y bush, lemons, �gs…You just 
missed the amaryllis!”

So what exactly does his 10-lesson Mas-
terclass “Ron Finley Teaches Gardening” 
course actually teach subscribers, many of 
whom are presumably new to the idea? As 
its promo says, he’s talking to people where 
they are, about how to make use of any and 
every spot of available land or wherever they 
can put a pot.

For example his ingenious and com-
pletely charming dresser-drawer planters, 
which have been especially popular on 
social media. It’s a good thing Finley enjoys 
engaging with people online, because 
he’s been inundated with proof from all 
over the world that his lessons are being 
learned.

“I love to be able to see that I’m chang-
ing people’s lives,” Finley says. “�ey send 
me pictures and videos, especially their 
dresser-drawer gardens! Now I get to see 
who is taking the class, or who has seen the 
TED talk and been inspired. And there are 
people from Africa, the Philippines, India, 
Jordan, Brazil...It’s crazy. But I love it.” And 
everyday it keeps growing taller.

See more about how the garden grows at 
ron�nley.com.

PHOTO  COURTESY OF MASTERCLASS 
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WHAT TO WATCH  
THIS WEEK
Al Capone, former �rst lady Michelle Obama and more
BY LINA LECARO & CHUCK WILSON

L .A. Weekly’s (Streaming) Movie 
Guide is your look at the hottest 
�lms available on your TV sets and 
electronic devices — from indie 
art house gems to popcorn-per-

fect blockbusters to new movies garnering 
buzz that moved from theaters (still closed in 
L.A.) to digital Video on Demand (VOD) and 
streaming subscription services. Check this 
guide regularly as you shelter at home during 
the pandemic.

Unbreakable Kimmy Schmidt: Kimmy 
vs. the Reverend | Net�ix

Quirky Kimmy is back and in this all new fea-
ture-length �lm, and we get to decide her fate. If 
you’ve missed the hilarious cast of Unbreakable, 
you’re not alone. �is novel, choose-as-you-go 
story is fun, but it also makes for some pressure, 
especially for hardcore fans who know that 
Kimmy (Ellie Kemper) doesn’t always make 
the best choices on her own. 

Like Net�ix’s groundbreaking Black Mirror: 
Bandersnatch episode, Unbreakable Kimmy 
Schmidt: Kimmy vs. the Reverend is a twisted 
tale providing multiple outcomes and viewer 
choices along the way. Most are likely to get 
everyone to the happy(?) ending eventually, 
in which our wonderfully wacky Miss Schmidt 
walks down the aisle with Harry Potter himself, 
Daniel Radcli�e, playing an equally naive En-
glish prince here. But before that can happen 
Kimmy must call on her fellow “mole women” 
(Tip: Avoid “the Taco Snake” phone option at 
all costs!) to solve a mystery concerning her 
puppet-like purple backpack and a mysterious 
book she �nds hidden inside of it belonging 

to the “reverend,” Jon Hamm’s cult leader/
Kimmy’s captor from the last few seasons. 
It seems the evil Rev might have abducted a 
new group of gals, so it’s up to Kimmy and her 
bodacious bestie Titus Andromedon to save 
the women, trekking by foot and pimped-out 
bike and hitting up a hicksville bar (Another 
tip: Choose the option where Titus actually 
knows the words to “Freebird” and you won’t 
be disappointed.). 

Final tip: Watch this movie more than once 
for an array of storylines and Easter eggs from 
the warped minds of producers Tina Fey and 
Robert Carlock. Unbreakable the series is over, 
so this movie and its multiple versions are all 
we got. —LINA LECARO

The Wrong Missy | Net�ix
In the past decade or so, Adam Sandler mov-

ies have been very hit or miss, especially the 
ones his Happy Madison Production company 
has made for Net�ix. But his latest, �e Wrong 
Missy, starring still-e�ective straightman Da-
vid Spade and the spastic Lauren Lapkus, is a 
laugh-out-loud hit. Sandler’s usual suspects 
are all here (Rob Schneider, Nick Swardson) 
but he is nowhere in sight and that seems like 
it was a good choice. Instead, Spade plays the 
unlikely romantic lead Sandler might have, and 
the casting really works. 

Recalling the chemistry the actor had with 
Chris Farley back in the SNL days, this sil-
ly slapstick-driven comedy works its wacky 
magic from scene one, when the two leads go 
on a blind date from hell. It’s all pretty pre-
dictable about 15 minutes in, but thanks to 
some gorgeous Hawaiian locales (Sandler loves 

his vacay/island �icks) this one �ts in nicely 
with alongside classics like Just Go With It and 
50 First Dates. But none of it would be such a 
scream without an utterly electric performance 
by Lapkus, who steals the show here as a woman 
whose lack of boundaries, �lters and self-re-
straint make for a full and shockingly funny 
take on life that’s so “wrong,” it’s right. —L.L.

Capone | VOD
Al Capone, the 20th century gangster respon-

sible for dozen of brutal murders, died in 1947 
a�er spending years fading away in his Flor-
ida mansion, lost to dementia brought on by 
syphilis. In his daring new �lm, writer-director 
Josh Trank (Chronicle) sends Tom Hardy on a 
journey into the famed thug’s fractured mind, 
as violent memories from his glory days jumble 
up to create fantasies of what’s happening in 
the present. 

To their credit, Hardy and Trank don’t so�-
en Capone’s bullying edges though he’s clearly 
puzzled by the extremes of what his memory 
bank has to o�er, as when Capone relives the 
death by torture of an enemy that he himself 
ordered. All grunts and chomping cigar, Hardy 
gives a performance that’s all in the eyes — �ne 
work from a fearless actor. 

�e �lm itself may disappoint those hoping 
for an action epic on par with �e Untouchables. 
Capone doesn’t have much plot, despite the 
awkward inclusion of a long-lost son seeking 
reconciliation and FBI agents on the trail of 
missing money. Individual scenes, particularly 
two music-tinged sequences early on, impress 
but don’t quite land. Trank is always dashing on 
to the next fantasia, and a�er a while, seems to 
be moving in circles, which may be the point. 
Inside the horror of dementia, life is on repeat 
and nothing lands. —CHUCK WILSON

Blue Story | VOD
“Hey ho, let me introduce you to Timmy.” 

In the opening scene of his debut feature as 
writer-director, the English rapper known as 
Rapman sits on the kitchen counter of the �lm’s 
hero, serving as narrator for all that’s to follow. 
Breaking the fourth wall is innovative but also 
necessary since the complex London-speci�c 
gang war being depicted, combined with the 
characters’ slang-heavy local accents (be sure 
to activate your screen’s subtitle option) can 
make this a disorienting �lm. But the persistent 
will be rewarded by an involving �nal third, 
which �nds Timmy (Stephen Odubola) and 
Marco (Micheal Ward), lifelong friends turned 
enemies, acting out a tragedy of Shakespearean 
dimensions. —C.W.

Driveways | VOD
In a role that must have felt to him like a great 

gi�, actor Brian Dennehy, who died last month 
at age 81, gives one of his �nest performances in 
the new �lm from director Andrew Ahn (Spa 
Night). Dennehy is Del, a widowed vet who 
reluctantly befriends a little boy (Lucas Jaye) 
and his mother (Hong Chau) who’ve come to 
pack up his late neighbor’s house. Ahn has an 

eye for detail — the boy using his sneaker to 
press out the cigarette his mother drops to the 
ground — and trusts that the viewer will build 
those details into a fuller narrative he need not 
state explicitly. �is movie is only 80-minutes 
long but inspires a fullness of feeling that makes 
it seem epic. —C.W.

Hope Gap | VOD
One week from their 29th wedding anni-

versary, and Edward (Bill Nighy) leaves his 
wife, Grace (Annette Bening). He’s in love with 
someone else. Grace is enraged and sinks into 
eternal bitterness, calling the divorce a “mur-
der.” Inspired by his own family’s story, writ-
er-director William Nicholson (Shadowlands) 
gives his ace cast, including Josh O’Connor as 
the son, dialogue that’s self-consciously liter-
ate and a post-divorce arc for Grace that feels 
underdeveloped, as if he couldn’t imagine the 
mother breaking free of self-imposed traps. 
Still, we see these things for the acting, don’t 
we? �is trio — aces all. —C.W.

Becoming | Net�ix
Like her memoir of the same name, Becoming 

tells the story of Michelle Obama in a personal 
way that’s fascinating because of the subject, not 
because of any revelatory information or even 
any particularly new perspectives. 

Made by Higher Ground Productions — the 
former �rst lady and her husband President 
Barack Obama’s production company — it is 
a detailed chronicle of an extraordinary life, a 
powerful love story and a journey �lled with 
challenges and disappointments, all of which 
are meant to show the kind of character and 
strength we might all achieve by example. And 
although Mrs. Obama is never really put in the 
hot seat the way Hillary Clinton is in her Hulu 
doc series Hillary, she doesn’t hold back either, 
especially when sharing her experiences as a 
black woman and her disappointment in her 
fellow black women for not voting, allowing 
Donald Trump to snag the presidency. “A�er 
all that work, they just couldn’t be bothered to 
vote at all – that’s my trauma,” she says earnestly 
yet matter of factly. 

�ough Michelle doesn’t dig too deep into the 
Trump stu� (Lord knows there’s a lot of call him 
out for; the man has proven he is obsessed with 
her husband, a�er all.), the entire documentary 
is somewhat of a wistful watch if you miss the 
class, the humor, the empathy and the lack of 
pretense of the former �rst family. —L.L.

Thousand Pieces of Gold | VOD
A little-seen gem from 1990, newly restored, 

and screening online to bene�t the American 
Cinematheque, �ousand Pieces of Gold stars a 
superb Rosalind Chao as Lalu, a young Chinese 
woman who is sold into slavery in the 1880s by 
her father and sent to America. A fact-based 
historical drama that also happens to tell a mar-
velous love story (featuring a dashing young 
Chris Cooper), this top-tier debut feature from 
director Nancy Kelly is like curling up with a 
good thick novel. —CHUCK WILSON

F I L M

NETFLIX

David Spade and Lauren 
Lapkusin The Wrong Missy

THE END OF  
AN ERA
Longtime Dan Tana’s bartender Mike Gotovac loses 
battle with coronavirus
BY KAYVAN GABBAY

V eteran bartender Mike Gotovac 
has been a perennial presence 
for over �ve decades behind 
the bar of West Hollywood 
hotspot Dan Tana’s. (He cel-

ebrated his 50th anniversary at the iconic 
restaurant in August 2018 with his colorful 
visage emblazoned on the rectangular, layer 
cake.) Sadly, he lost his battle with coronavirus 
and died on �ursday a�er an insurmountable 
battle. He was 76 years old.

It’s the end of an era where the vibrant Holly-
wood night life scene and the lives of countless 
friends he made over the decades will never 
be the same. His longtime fans witnessed his 
transformation from a novice, budding young 
bartender to the grizzled, distinctively mus-
tachioed septuagenarian with an acerbic wit 

for the ages and the warmest of hearts despite 
his gru�, no-nonsense exterior. In a proverbial 
entertainment town full of celebrities, he was 
the star. He was truly the last in a long line 
of old-school bartenders that could whip up 
a half dozen drinks in a matter of seconds 
while zinging gut-busting wisecracks with 
equal dexterity.

He was born and grew up in bucolic Split, a 
seaside village in Croatia where he developed 
an unwavering, lifetime passion for soccer (for 
years he would coach local children’s soccer 
teams on the side). He ultimately immigrated 
to Los Angeles in 1967 without much but the 
crucial desire to succeed. A friend residing 
in the tight-knit Croatian community in San 
Pedro set up with a job at Dan Tana’s, where 
the manager was also of Croatian descent. He 

landed the job in 1968 and the head bartender 
who was nearing retirement took him on un-
der his wing. Months later, he would become 
the bartender despite his limited English and 
minimal cocktail knowledge (his customers 
would assist him in the makings of a great 
cocktail). Some regulars would even visit the 
bar six times a week — the true sign of a regu-
lar — and Mike was the reason why. He could 
serve a sti�, bone-dry martini like nobody 
else coupled with the admonition (obviously 
good-naturedly) to “Shut up and drink.”

Over the years, he would serve drinks and 
chit chat with up and coming bands playing 
the Troubadour next door (�e Eagles wrote 
their hit song “Lyin’ Eyes in a corner booth). 
And in his younger years he would hop over 
the bar, drop by the Troubadour for couple 

shots, and then race back to Tana’s to resume 
his duties. Even decades later, he never lost 
his vitality and zest for life, making customers 
both new and longstanding welcome in the 
tiny restaurant bar he held court over. He was 
one of the few bartenders who would take shot 
a�er shot with customers while not skipping a 
beat. And he never had a bar back nor the use 
of an assistant. If he hadn’t seen you in years, 
he’d holler vociferously, “How’s your sex life?” 

He was quite the fount of kinetic ener-
gy, whether doling out heaps of saucy veal 
parmigiana molten with gooey mozzarella, 
slipping you an extra drink here, or plying 
you with an extra slab of creamy cheesecake 
there. Mike was the reason why a plethora of 
his ardent fans described the restaurant as a 
real-life Cheers.

A�er all, regulars there had their regular 
seats, where they met friends old and new and 
some they had not seen in years. �e restau-
rant’s bar was full maybe 20 minutes a�er 
opening every day due to the guy behind the 
bar. Longtime customers from Italian food 
rich cities such as New York and Chicago 
would still make Tana’s and a visit to see Mike 
their �rst upon landing at LAX.

It goes without saying it was that kind of 
quintessential joint that made Hollywood 
much more manageable, homey and friendly, 
where customers would come for the o�-col-
or jokes (“You’re homeless and hopeless”), 
hearty helpings of rich food, copious drinks 
and the unabashed camaraderie of Mike the 
Bartender, who would orchestrate a lively bar 
scene seamlessly. Free-�owing conversation 
was always the order of the day. 

He was larger than life. Yet, those who met 
him were the better for it. Every year, he would 
host a lavish �anksgiving dinner: opening his 
home to regulars without a home to go to, who 
would drop by for a wonderful meal, drinks 
and laughter with Mike and his family. “Many 
close customers didn’t have family in L.A., 
so I invited them to my home every year,” he 
said. And he was a true family man spending 
as much time in his o� hours with his grand-
children as possible. When I once inquired 
what he liked to do for fun, he said, “I used 
to go to Rams game when they played at the 
Coliseum in the ’70s and ’80s, drinking huge 
beers, and enjoying the game with friends.”

Mike had a tremendous impact on the 
bar scene in Los Angeles (and perhaps even 
worldwide) in making a career out of simply 
serving people delicious, stick-to-the ribs Ital-
ian-American food and those superb drinks. 
But what we might ultimately remember him 
by is his unwavering friendship with people 
who visited his bar whether you were rich, 
poor or somewhere in between, which is quite 
hard to come by in the City of Angeles and is 
surely a testament to his loyal customers who 
became his close friends.

F O O D

MIKE HAD A 
TREMENDOUS IMPACT 
ON THE BAR SCENE 
IN LOS ANGELES 
(AND PERHAPS EVEN 
WORLDWIDE) IN 
MAKING A CAREER 
OUT OF SIMPLY 
SERVING PEOPLE 
DELICIOUS, STICK-
TO-THE RIBS ITALIAN-
AMERICAN FOOD AND 
THOSE SUPERB DRINKS.    

PHOTO BY DANNY LIAO
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to go to Rams game when they played at the 
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THE LICKERISH 
QUARTET AREN’T 
CRYING OVER SPILT 
MILK 
�e trio of Jelly�sh veterans release a new EP
BY BRETT CALLWOOD

Five years. �at’s the length of time 
that Bay Area psychedelic pow-
er-pop band Jelly�sh were together, 
putting out two beloved albums in 
1990 and ’93, before splitting in ’94. 

Five short years. And yet few bands of their 
type and commercial stature command the 
same level of reverence a quarter of a century 
down the line. Big Star would probably be the 
closest comparison.

�e members didn’t quietly retire when Jelly-
�sh broke up; Roger Manning and Eric Dover 
initially regrouped as the criminally underrated 
psych-glam out�t Imperial Drag, and then ev-
eryone went o� and did their own thing. But 
27 years a�er the release of the second Jelly�sh 
album Spilt Milk, 23 years a�er Imperial Drag 

split, Manning and Dover plus Jelly�sh bassist 
Tim Smith are together again as �e Lickerish 
Quartet. (Yeah, �e Lickerish Quartet is a trio 
— what are ya gonna do?)

“It was clear to me that Tim and Eric were 
good singer/songwriters in their own right 
and I was pretty interested in collaborating 
with them in the Jelly�sh scenario but the band 
broke up so we never got a chance to do that,” 
Manning says. “So in 2017 I just had a rude 
awakening about how fast time was �ying by, 
and wanted to try to do something about it. 
�at turned into a lot of writing and recording 
sessions, and piecemealing the whole thing to-
gether. We realized we had 12 songs we were all 
proud of, and wouldn’t it be great to share that 
with our audience that we knew was out there 

— they just hadn’t heard from us in a while.”
May 15 saw the release of the new project’s 

debut EP, �reesome Vol. 1. Unsurprising con-
sidering the talent involved, the infectious mel-
odies and glam ri�s that these musicians are 
all known for are present and correct. Jelly�sh 
(and Imperial Drag) fans will rejoice, though 
there are clear di�erences.

“For one thing, there’s no presence from 
Andy [Sturmer], of course — the lead singer 
and lyricist,” Manning says. “But the reason 
we all started a band in the �rst place way back 
when is because we were all inspired by similar 
styles and songwriting heroes. So that’s in our 
DNA. I think that we’ve successfully forged 
our own sound with our three voices. I’m very 
proud of the Crosby, Stills & Nash thing we 
have happening here where it’s like there’s not 
just one lead singer, and the harmonies add up 
into this very trademark sound. If it appeals to 
Jelly�sh and Imperial Drag fans in the process, 
even better. But we certainly had no intention 

of creating Jelly�sh mark II.”
�ere was little chance of that happening. �e 

artists that the three of them have worked with 
over the past two decades or so are startlingly 
diverse — Slash’s Snakepit, �e Finn Brothers, 
Sheryl Crow, Cheap Trick, Noel Gallagher, Al-
ice Cooper. It’s inevitable that they learned a 
heap before reconvening.

“Certainly for me, having worked behind the 
scenes with so many di�erent artists of so many 
di�erent styles,” Manning agrees. “I’ve learned 
that there’s no right way to get to the �nish line, 
but when you do get there you better make sure 
you have all these key stellar ingredients that 
aren’t average. You’re always doing your best to 
make people take notice, and also something 
special and unique among the sea of everybody 

and their brothers who are so-called recording 
artists with a basement studio. If they’ve got 
enough clicks on their social media, suddenly 
they’re Leonard Cohen. Maybe.”

The songwriting process, Manning says, 
was completely collaborative. They would 
each bring ideas to the table, and then they’d 
all enhance them. Some of those ideas dated 
back to the late ’80s.

“We all had scraps and bits n’ pieces of songs 
lying around that, if we believed enough in 
them, we’d share them with each other,” he says. 
“If they inspired our partners we’d pursue it and 
see where it’d take us. In some ways, that was 
some of the most fun on this journey because 
getting that fresh opinion would suddenly 
resurrect an idea which you didn’t feel was as 
special as you originally thought. I mean, I was 
presenting ideas to the group that literally went 
back to my college days. �e song ‘Bluebird’s 
Blues’ is from 1988/89, right as I was starting 
Jelly�sh. I still believed in the idea, brought it 
to the guys and they jumped at it.”

�reesome Vol.1 was recorded with longtime 
friend Jeremy Stacey on drums and engineered 
by Ken Sluiter. 

“�ese are all guys that I’ve known from mak-
ing records over the years,” says Manning. “We 
knew that we could throw all kinds of ideas 
and experiments at them and they would love 
an opportunity to explore outside of generic 
convention.”

Manning says that there are a total of 12 
tracks recorded, and so there will be two more 
EPs and possibly an album forthcoming. 
When that all happens is anyone’s guess — 
the band’s work has obviously been a�ected 
by the pandemic and subsequent lockdown, 
although perhaps not as much as for some.

“Fortunately, before the lockdown, I mostly 
work from home in my home cave here with 
all my vintage synthesizers and keyboards,” he 
says. “But we’re really trying to do our best to 
make use of social media the best way possi-
ble. Generationally speaking, the whole thing 
still feels frivolous and non-musical. But it 
is very much a way that people can not only 
thank the fans but stay in touch with them 
and hopefully get that �shing net cast even 
wider. I continue to do sessions from home. 
People send me �les — tracks to play on their 
records. In between that I’m editing and doing 
what needs to be done to get those two EPs out. 
Plus I’m probably going to put another solo 
EP out there in between as well. So I have a 
full plate thankfully.”

Manning also says that, even when the lock-
down is li�ed, touring is unlikely as he sees 
�e Lickerish Quartet as a studio project. But 
he tantalizingly adds a “never say never” dis-
claimer. We’ll just have to wait and see.

The Lickerish Quartet’s  Threesome 
Vol.1  is out now via The Lickerish Quar-
tet/Label Logic. The first single, “Light-
house Spaceship,” is also  available now. 
Also, check out the new L.A. Weekly Spotify and 
Soundcloud playlists.
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DTLA EXPLOSION 
WAS A SMOKESHOP 
WHOLESALER
E. Boyd Street con�agration wasn’t pot lab
BY JIMI DEVINE

People were too quick to blame the 
cannabis industry for the E. Boyd 
Street explosion that sent 11 �re-
�ghters to the hospital.

Four of the 11 remain in the hos-
pital as of Monday night, with the other seven 
being discharged.

�e horror story started Saturday at 6:26 
p.m., when the Los Angeles Fire Department 
responded to a reported structure �re at 327 E. 
Boyd Street. A�er arriving within four minutes, 
the �rst wave of the eventual 230 �re�ghters 
that helped battle the blaze saw smoke coming 
from a one-story commercial structure.

A�er sending �re�ghters to the roof to vent 
the building, which helps clear the smoke and 
improve visibility for the �re�ghters working 
inside, things quickly took a turn for the worst.

“As �re�ghting operations continued, the 
�re�ghters encountered increased pressurized 
smoke and heard a rumbling high-pitched 
sound. Fire�ghters identi�ed the changing 
conditions and immediately started exiting 
the building and the roof as the situation rap-
idly deteriorated,” the LAFD said in a Sunday 
statement.

During the explosion, all of the �re�ghters 
escaping the roof were exposed to extreme 
temperatures compromising their equipment 
as jackets burn and helmets melted. A massive 
supporting cast of �re�ghters was called in as 
the injured were treated. �ey would beat the 
blaze back in a little over an hour and a half.

Quickly, the conversation turned to what 
kind of business was operating at the location.

On Sunday, the Associated Press called the 
location “a hash oil manufacturer in downtown 
Los Angeles that sent �re�ghters running for 
their lives.” �e AP used the best info they had 
at the time when they wrote that since LAFD 
Captain Erik Scott described the scene as a 
BHO lab Saturday night.

By Monday, the AP had started calling the 
address a “vape and marijuana accessories 
wholesaler.” But the damage had been done.

One of the nation’s leading antipot voices 
used the moment to take a shot at legal mari-
juana. “Pot industry— this is on you,” Smarter 
Approaches to Marijuana founder Kevin Sa-

bet said in a retweet of a video showing the 
a�ermath of the explosion. “�ank God the 
�re�ghters will survive, but this never should’ve 
happened. Our blind acceptance of legal pot has 
dangerous consequences.”

Sabet was informed of his mistake by me, but 
the tweet remains.

We asked the city’s Department of Cannabis 
Regulation if they had heard any word of an ille-
gal butane hash oil lab being found at the scene?

“Although the Department has authorized 
certain businesses to engage in non-volatile 
manufacturing, currently, no cannabis busi-
nesses in the city of Los Angeles have been 
authorized by the Department to engage in 
volatile manufacturing (manufacturing that 
involves solvents that produce �ammable gas 
or vapor like butane, hexane and propane),” 
the DCR replied.

�e DCR also noted it has no commercial 
cannabis application or license records as-
sociated with the location where Saturday’s 
explosion occurred. DCR told L.A. Weekly 
any business manufacturing hash legally in 
the city would have had to have been licensed 
by both the DCR and the state.

California NORML struck back against the 
hash oil lab claims in a Monday statement, 
noting the explosion and �re at the “Smoke 
Tokes” facility in downtown Los Angeles “did 
not happen at a facility that contained can-
nabis, nor did it have any license for manu-
facturing or distributing cannabis products, 
according to a search at the CA Bureau of 
Cannabis Control and Department of Public 
Health.”

�e marijuana advocacy organization went 
on to point out a September 2018 law made 
the sale of bulk quantities of butane unlawful 
except to licensed manufacturers. �e process 
to get that manufacturing permit is at least 
$75,000 in licensing fees. But people can still 
purchase the individual cans of butane, which 
in a bulk storage commercial setting may have 
contributed to Saturday’s blast.

�e city is conducting a major investigation 
of what happened with federal support from 
the Bureau of Alcohol, Tobacco, Firearms and 
Explosives.

C A N N A B I S
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DTLA EXPLOSION 
WAS A SMOKESHOP 
WHOLESALER
E. Boyd Street con�agration wasn’t pot lab
BY JIMI DEVINE

People were too quick to blame the 
cannabis industry for the E. Boyd 
Street explosion that sent 11 �re-
�ghters to the hospital.

Four of the 11 remain in the hos-
pital as of Monday night, with the other seven 
being discharged.

�e horror story started Saturday at 6:26 
p.m., when the Los Angeles Fire Department 
responded to a reported structure �re at 327 E. 
Boyd Street. A�er arriving within four minutes, 
the �rst wave of the eventual 230 �re�ghters 
that helped battle the blaze saw smoke coming 
from a one-story commercial structure.

A�er sending �re�ghters to the roof to vent 
the building, which helps clear the smoke and 
improve visibility for the �re�ghters working 
inside, things quickly took a turn for the worst.

“As �re�ghting operations continued, the 
�re�ghters encountered increased pressurized 
smoke and heard a rumbling high-pitched 
sound. Fire�ghters identi�ed the changing 
conditions and immediately started exiting 
the building and the roof as the situation rap-
idly deteriorated,” the LAFD said in a Sunday 
statement.

During the explosion, all of the �re�ghters 
escaping the roof were exposed to extreme 
temperatures compromising their equipment 
as jackets burn and helmets melted. A massive 
supporting cast of �re�ghters was called in as 
the injured were treated. �ey would beat the 
blaze back in a little over an hour and a half.

Quickly, the conversation turned to what 
kind of business was operating at the location.

On Sunday, the Associated Press called the 
location “a hash oil manufacturer in downtown 
Los Angeles that sent �re�ghters running for 
their lives.” �e AP used the best info they had 
at the time when they wrote that since LAFD 
Captain Erik Scott described the scene as a 
BHO lab Saturday night.

By Monday, the AP had started calling the 
address a “vape and marijuana accessories 
wholesaler.” But the damage had been done.

One of the nation’s leading antipot voices 
used the moment to take a shot at legal mari-
juana. “Pot industry— this is on you,” Smarter 
Approaches to Marijuana founder Kevin Sa-

bet said in a retweet of a video showing the 
a�ermath of the explosion. “�ank God the 
�re�ghters will survive, but this never should’ve 
happened. Our blind acceptance of legal pot has 
dangerous consequences.”

Sabet was informed of his mistake by me, but 
the tweet remains.

We asked the city’s Department of Cannabis 
Regulation if they had heard any word of an ille-
gal butane hash oil lab being found at the scene?

“Although the Department has authorized 
certain businesses to engage in non-volatile 
manufacturing, currently, no cannabis busi-
nesses in the city of Los Angeles have been 
authorized by the Department to engage in 
volatile manufacturing (manufacturing that 
involves solvents that produce �ammable gas 
or vapor like butane, hexane and propane),” 
the DCR replied.

�e DCR also noted it has no commercial 
cannabis application or license records as-
sociated with the location where Saturday’s 
explosion occurred. DCR told L.A. Weekly 
any business manufacturing hash legally in 
the city would have had to have been licensed 
by both the DCR and the state.

California NORML struck back against the 
hash oil lab claims in a Monday statement, 
noting the explosion and �re at the “Smoke 
Tokes” facility in downtown Los Angeles “did 
not happen at a facility that contained can-
nabis, nor did it have any license for manu-
facturing or distributing cannabis products, 
according to a search at the CA Bureau of 
Cannabis Control and Department of Public 
Health.”

�e marijuana advocacy organization went 
on to point out a September 2018 law made 
the sale of bulk quantities of butane unlawful 
except to licensed manufacturers. �e process 
to get that manufacturing permit is at least 
$75,000 in licensing fees. But people can still 
purchase the individual cans of butane, which 
in a bulk storage commercial setting may have 
contributed to Saturday’s blast.

�e city is conducting a major investigation 
of what happened with federal support from 
the Bureau of Alcohol, Tobacco, Firearms and 
Explosives.

C A N N A B I S

INSIDE SALES 
REPS NEEDED!  

$$$$$$$
Hourly + Commission 

+ Bonuses. M-F 
9-4 part time and 
hourly positions 

also available 
please call 

818-989-3175 
ask for Dilan 

$$$$$$$

The Act-1 Group Inc. DBA 
ATIMS in Chatsworth, CA
seeks Software Develop-
ment Manager to oversee, 
impl & provide prod’n supp/
syst S/W syst mgmt. No Trvl; 
no tel’comm.  Mail resumes 
to: The Act-1 Group Inc. 
DBA ATIMS, Attn: HR, 21622 
Plummer Street, Suite 210, 
Chatsworth, CA 91311.

Computer/IT: Avanade Inc. 
seeks a Sr. Mgr., ERP Business 
Analysis in Los Angeles, CA 
to act as liaison between 
Avanade clients & ERP con-
sultants, and to partner w/
business unit stakeholders in 
de�ning, analyzing, & eliciting 
business process needs using 
Dynamics 365 ERP solutions.  
Travel to client sites is req’d 
80% of the time.  Must live w/
in reasonable commuting dis-
tance of Los Angeles, CA.  Po-
sition requires a bach. deg., 
or foreign equiv. and at least 
9 yrs.’ exp.  For full position 
details and requirements, 
and to apply online, please 
visit www.avanade.com [Click 
Careers: Choose Search Jobs: 
Search by Keyword: 17057].

Computer/IT: Avanade Inc. 
seeks an Infrastructure 
Security Mobility Architect/Ca-
pability Lead to lead Avanade’s 
Infrastructure Talent Com-
munity offerings in regards to 
Microsoft Enterprise Mobility 
and Security (EMS) within the 
Western Region of the U.S. 
Domestic and int’l travel to 
client sites required approx. 
80%. Must live w/in reason-
able commuting distance 
of Los Angeles, CA. Position 
requires at least a bachelor’s 
degree and at least 5 years of 
experience. For full position 
details and requirements, 
and to apply online, please 
visit www.avanade.com [Click 
Careers: Choose Search Jobs: 
Search by Keyword: 16427].

NortonLifeLock Inc
has an opening for Software 
Engineer in Culver City, 
California. Job description 
includes responsible for ana-
lyzing, designing, debugging 
and/or modifying software; 
or evaluating, develop-
ing, modifying and coding 
software programs to support 
programming needs.To apply, 
submit resume to jobads@
nortonlifelock.com. Must 
reference job title and job ID: 
1648.6545.

ALC, Inc., 
headquartered in Princeton, 
NJ seeks Senior Software En-
gineer for a position at com-
pany’s location in Irvine, CA. S/
he will work on complex tech. 
projects, including full stack 
(front end and back end) 
software dev. and big data 
analytics. S/he must have, 
at  min, a Bach. degree in 
Computer Science or IT and 2 
yrs of exp. in a software dev/
eng role, including familiarity 
with SDLC; ability to create 
server-side API; knowledge of 
Golang, Node.js, Typescript, 
C#, and JavaScript; knowledge 
of Databases including SQL, 
MongoDB, Aerospike, and 
Redis; Experience with front 
end technologies Angular and 
React; and experience with 
bigdata solutions BigTable, 
BigQuery, and DataFlow. Email 
resumes to 
rob.bennington@alc.com.

VP of Engineering:
2 yrs wk exp req’d. Send re-
sumes to: KR8OS, Inc., 2236 S. 
Barrington Ave., LA, CA 90064, 
Attn: S. Kim.

Director (Cost Management) 
- Turner & Townsend, Inc. (Los 
Angeles, CA or any other un-
anticipated worksite/location 
throughout the US) - Must 
have proof of authorization 
to work in U.S. Apply online 
at http://www.turnerand-
townsend.com under posting 
number 1948H. To view full 
information about the job 
opportunities including the 
full job description, related 
occupation, education and 
experience requirements 
please refer to the internet 
posting at http://www.
turnerandtownsend.com/en/
careers/apply-now/ under 
Posting Number above.

Golden Eye Bionics LLC
seeks MEMS Engr. Ph.D in
Elect. Engr. reqd. MEMS
process develop. &
optimize., perform data
analysis, write & maintain
MEMS equip. SOP and
components manuf.
procedure. Work site:
Pasadena, CA. Mail
resumes to: 73 N Vinedo
Avenue, Pasadena, CA
91107

Accountant: f/t; 
Analyze �nancial info & 
prep reports; Master’s in Ac-
countancy, Taxation or equiv 
req’d; Resume: P&C Group 
3701 Wilshire Blvd, #1070, LA, 
CA 90010

AUTO
NOTICES

Lien Sale 
05/17/2020 @ 9am at 547 
GLADYS AVE, LOS ANGELES
2013 BMW NV LIC# LVP21K 
VIN# WBA3A5C58DF602983

Lien Sale 
05/17/2020 @ 9am at 547 
GLADYS AVE, LOS ANGELES
2014 NISSAN CA LIC# 7SZV992 
VIN# 3N1AB7AP8EY238651

EMPLOYMENT 
      & EDUCATION

Classifieds

CANNABIS EDIT

Profitable TurnKey Auto 
Body Shop
 FOR SALE w/ Spray Bay
in Hawthorne on Inglewood 
Ave
$415K Call R Carr at B Squared
Realty at 310-279-0330
Lic.# 01747034

TurnKey Mercedes Benz 
AutoRepair Shop
 FOR SALE
11 yrs in Glendale Five Star
$170K R Carr at B Squared
Realty at 310-279-0330
Lic. # 01747034

EMPLOYMENT
& EDUCATION
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Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony  subject up to 5 years in prison 

or a fine up to $50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Thank you Saint Jude, Saint of the Impossible, EC

WANTED HOTWHEELS
1968-1985

COLLECTOR WILL PAY TOP DOLLAR
(562) 708-9069

acmecollectables.com

$$Top Dollar Paid$$

WANTED HOTWHEELSWANTED HOTWHEELS
1968-19851968-1985

$$Top Dollar Paid$$

ADULT 
MASSAGE

bEXCELLENT 
THAI MASSAGEb

OUTCALL
24 HOUR 

714-321-3961

NortonLifeLock Inc.
has an opening for Product 
Manager in Culver City, CA. 
Job description includes 
participate in all software 
product development life 
cycle activities. Move software 
products through the prod-
uct development cycle from 
design and development to 
implementation and testing. 
To apply, submit resume to 
jobads@nortonlifelock.com. 
Must reference job title and 
job ID:1648.6586.

NortonLifeLock Inc
has an opening for UI De-
signer in Culver City, CA. Job 
description includes design 
or create graphics design to 
meet company needs. Work 
with product team leaders 
including Product Manage-
ment, Visual Design, User 
Research, Info Dev and Engi-
neering to de�ne and imple-
ment product experience 
strategies within NetBackup. 
To apply, submit resume to 
jobads@nortonlifelock.com. 
Must reference job title and 
job ID:1648.6638.

NortonLifeLock Inc. 
has an opening for Software 
Engineer in Culver City, 
California. Job description 
includes responsible for ana-
lyzing, designing, debugging 
and/or modifying software. 
Depending on level/type 
of position, degree, and/or 
experience may be required. 
To apply, submit resume to 
jobads@nortonlifelock.com. 
Must reference job title and 
job ID: 1648.6286.

NortonLifeLock Inc.
has an opening for Software 
Engineer in Culver City, 
California. Job description 
includes responsible for ana-
lyzing, designing, debugging 
and/or modifying software. 
To apply, submit resume to 
jobads@nortonlifelock.com. 
Must reference job title and 
job ID: 1648.6207.

NortonLifeLock Inc.
 has an opening for Software 
Engineer in Culver City, 
California. Job description 
includes responsible for ana-
lyzing, designing, debugging 
and/or modifying software.
To apply, submit resume to 
jobads@nortonlifelock.com. 
Must reference job title and 
job ID: 1648.6534.

SENIOR FOREIGN LEGAL 
ANALYST
White & Case LLP in Los Ange-
les, CA seeks a Senior Foreign 
Legal Analyst w/ Master’s deg 
or frgn equiv deg in Law w/
admission to Brazilian Bar & 
6 yrs of exp at an int'l law 
�rm managing high volume 
of Brazilian & Latin American 
litigations. Fluency in Por-
tuguese language for legal 
purposes. Send resumes to 
lateralrecruiting@
whitecase.com w/ref MH:CB.

Strategy and PR Manager 
(Los Angeles, CA) Focus on 
managing the company's 
image & raising awareness of 
the company & its projects in 
the US, & abroad, especially 
in China. Bach deg in com-
munications or a closely rltd 
major; 18 mos of work exp in 
�lm & television; pro�cient in 
MS Of�ce (Word, Excel, Pow-
erpoint) & Adobe Systems. 
Apply to The H Collective, Inc., 
c/o Jianhui Huang, 12959 
Coral Tree Place, Los Angeles, 
CA 90066

LEGAL NOTICES
Classifieds

REAL ESTATE

ROOM FOR RENT
2116 Portland Street.

Bedroom with  
private bathroom. Rent is 

$1,100/month
Wi�, A/C and all utilities 
included. Close to USC 

and downtown.
(213) 215-1350

Continued in next column...

ORDER TO SHOW CAUSE
FOR CHANGE OF NAME CASE
NUMBER: 20NWCP00046
PETITION OF Xzanakya
Hanae-Cresaewa Savvoto FOR
CHANGE OF NAME
To All Interested Persons:
1. Petitioner: Xzanakya
Hanae-Cresaewa Savvoto �led 
a petition with this court for a
decree changing names as
follows: Present name:
Xzanakya Hanae-Cresaewa
Savvoto to proposed name:
Rose Florida-Marie March.
2.THE COURT ORDERS that all
persons interested in this 
matter appear before this 
court at the hearing indicated 
below to show cause, if any, 
why the petition for change 
of name should not be grant-
ed. Any person objecting to 
the name changes described 
above must �le a written
objection that includes the
reasons for the objection at 
least two court days before 
the matter is scheduled to 
be heard and must appear at 
the hearing to show cause 
why the petition should not 
be granted. If no written 
objection is timely �led, the 
court may grant the petition 
without a hearing.
NOTICE OF HEARING
Date: 07/06/2020
Time: 1:30pm
Dept: C Room: 312
The address of the court is:
SUPERIOR COURT OF
CALIFORNIA, COUNTY OF LOS
ANGELES. NORWALK
COURTHOUSE SOUTH 12720
Norwalk Blvd, Norwalk, CA
90650. MAILING ADDRESS:
SAME.
3.A copy of this Order To 
Show
Cause shall be published at 
least once each week for four
consecutive weeks prior to 
the date set for hearing on 
the petition in the following
newspaper of general circula-
tion, printed in this county: 
LA Weekly News.
Date: 03/09/20. Margaret M.
Bernal Judge of the supreme
court.

FL-110
FL-110 Summons 
(Family Law) 
�led November 8, 2019. 
Notice to Respondent: ERIC 
L. HAWKINS. You have been 
sued. Read the information 
below and on the next page. 
Petitioner’s name is: JOAN 
HAWKINS. Case Number 
19STFL13407. You have 30 
calendar days after this Sum-
mons and Petition are served 
on you to �le a Response 
(form FL-120) at the court 
and have a copy served on 
the petitioner. A letter, phone 
call, or court appearance will 
not protect you. If you do not 
�le your Response on time, 
the court may make orders 
affecting your marriage or 
domestic partnership, your 
property, and custody of your 
children. You may be ordered 
to pay support and attorney 
fees and costs. For legal 
advice, contact a lawyer im-
mediately. Get help �nding a 
lawyer at the California Courts 
Online Self-Help Center (www.
courts.ca.gov/selfhelp), at 
the California Legal  Services 
website (www.lawhelpca.org), 
or by contacting your local 
bar association. Notice—Re-
straining Orders are on page 
2: These restraining orders 
are effective against both 
spouses or domestic partners 
until the petition is dismissed, 
a judgment is entered, or 
the court makes further 
orders. They are enforceable 
anywhere in California by 
any law enforcement of�cer 
who has received or seen a 
copy of it. Fee Waiver: If you 
cannot pay the �ling fee, 
ask the clerk for a fee waiver 
form. The court may order 
you to pay back all or part 
of the fees and costs that 
the court waived for you or 
the other party. 1) The name 
and address of the court are: 
Superior Court of California, 
County of Los Angeles, 
111 N. Hill Street, California 
90012 2) The name, address, 
and telephone number of 
petitioner’s attorney, or pe-
titioner without an attorney 
are: William T. Kermisch, SBN: 
238567, Kermisch & Paletz 
LLP, 12711 Ventura Blvd. #200, 
Studio City, CA 91604, (818) 
478-1043. Standard Restrain-
ing Family Law Restraining 
Orders. Starting immediately, 
you and your spouse or do-
mestic partner are restrained 
from: 1) removing the minor 
children of the parties from 
the state or applying for a 
new or replacement passport 
for those minor children with-
out the prior written consent 
of the other party or an order 
of the court; 2) cashing, 
borrowing against, canceling, 
transferring, disposing of, or 
changing the bene�ciaries of 
any insurance or other cover-
age, including life, health, au-
tomobile, and disability, held 
for the bene�t of the parties 
and their minor children; 3) 
transferring, encumbering, 
hypothecating, concealing, or 
in any way disposing of any 
property, real or personal, 
whether community, quasi-
community, or separate, 
without  the written consent 
of the other party or an order 
of the court, except in the 
usual course of business or 
for the necessities of life; 
and 4) creating a nonprobate 
transfer or modifying a non-
probate transfer in a manner 
that affects the disposition 
of property subject to the 
transfer, without the written 
consent of the other party or 
an order of the court. Before 
revocation of a nonprobate 
transfer can take effect or 
a right of survivorship to 
property can be eliminated, 
notice of the change must 

FL-100
FL-100 Petition for Dissolu-
tion of Marriage
�led November 8, 2019. 
1) Legal relationship: We 
are married. 2) Residency 
requirements: Petitioner has 
been a resident of this state 
for at least six months and 
of this county for at least 
three months immediately 
preceding the �ling of the 
Petition. 3) Statistical facts: 
Date of Marriage: February 
3, 1991. Date of Separation: 
May 1, 1998. Time from 
date of marriage to date of 
separation: 7 years, 3 months.  
4) Minor children: There are 
no minor children. Petitioner 
requests that the court make 
the following orders: 5) Legal 
grounds (Family code sec-
tions 2200-2210, 2310-2312) 
Divorce of the marriage based 
on irreconcilable differences. 
8) Spousal support: Terminate 
the Court’s ability to award 
support to Petitioner and 
Respondent. 9) Separate 
property. There are no such 
assets or debts that I know 
of to be con�rmed by the 
Court. 10) Community and 
quasi-community property. 
There are no such assets or 
debts that I know of to be 
divided by the Court. Signed, 
November 7, 2019 by Joan 
Hawkins.

be �led and served on the 
other party. You must notify 
each other of any proposed 
extraordinary expenditures 
at least �ve business days 
prior to incurring these 
extraordinary expenditures 
and account to the court for 
all extraordinary expenditures 
made after these restraining 
orders are effective.  How-
ever, you may use community 
property, quasi-community 
property, or your own 
separate property to pay an 
attorney to help you or to pay 
court costs. Notice – Access 
to Affordable Health Insur-
ance. Do you or someone 
in your household need 
affordable health insurance? 
If so, you should apply for 
Covered California. Covered 
California can help reduce the 
cost you pay toward high-
quality, affordable health care. 
For more information, visit 
www.coveredca.com. Or call 
Covered California at 1-800-
300-1506. Warning-Important 
Information. California law 
provides that, for purposes 
of division of property upon 
dissolution of a marriage or 
domestic partnership or upon 
legal separation, property 
acquired by the parties dur-
ing marriage or domestic 
partnership in joint form is 
presumed to be community 
property.  If either party to 
this action should die before 
the jointly held commu-
nity property is divided, the 
language in the deed that 
characterizes how title is held 
(i.e. joint tenancy, tenants 
in common, or community 
property) will be controlling, 
and not the community 
property presumption.  You 
should consult your attorney 
if you want the community 
property presumption to be 
written into the recorded title 
to the property."
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