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NEWS RECAP: 
THE LATEST ON 
L.A.’S COVID-19 
RESPONSE
In this week’s news recap, we review L.A. County’s new 
stay-at-home orders, learn that California has secured 
its first batch of vaccines and that a former deputy 
mayor has been indicted on racketeering charges. 
BY ISAI ROCHA

LATEST STAY-AT-HOME ORDERS
For weeks, the Los Angeles County 

Department of Public Health warned 
that if a five-day average of 4,500 new 
COVID-19 cases occurred, there would 

be increased measures to the county’s 
stay-at-home order. That threshold was 
met and a slew of restrictions began 
Monday, November 30.

The three-week order will hold until 

Sunday, December 20 and restricts 
public and private gatherings with 
people outside of their own household. 
Public Health said the only gatherings 
that are not banned are church services 
and protests, for being protected by the 
constitution. 

“As new COVID-19 cases remain at 
alarming levels and the number of peo-
ple hospitalized continue to increase, a 
temporary Los Angeles County Health 
Officer Order will be issued to require 
additional safety measures across sec-
tors,” L.A. County Public Health said in 
a press release. “On November 17, Los 
Angeles County established thresholds 
for additional actions if the five-day 
average of cases is 4,500 or more or 
hospitalizations are more than 2,000 
per day. A new Health Officer Order 
would be issued for three weeks that 
offered additional safety modifications 
while allowing essential and emergency 
workers and those securing or provid-
ing essential and permitted services to 
leave their homes.”

Additionally, under the order’s new 
regulations, essential retail locations 
will have to operate at 35 percent of 
their maximum capacity, while non-
essential retail’s capacity will be capped 
at 20 percent. Personal care services 
and libraries will also be asked to oper-
ate at 20 percent of their maximum 
capacity.

Outdoor fitness centers, museums, 
galleries, zoos, aquariums and botani-
cal gardens will have to operate at 50 
percent capacity, as well as recreational 
activities such as mini golfing, batting 

cages and go-kart racing.
Beaches, trails and parks, which have 

often been closed to prevent crowding 
during the pandemic, will remain open 
for this order, so long as people remain 
with their own households.

The overall positive COVID-19 cases 
in L.A. County surpassed the 400,000 
mark this week, and as of this Monday, 
there are 2,185 COVID-19 related hos-
pitalizations, inching closer to the July 
18 record high of 2,232.

RESTAURANTS ORDERED TO SHUT 
DOWN OUTDOOR DINING

The new health order was on top 
of the regulations set on L.A. County 
restaurants on November 25, as in-
person dining was banned, resulting 
in restaurants being bound to takeout, 
drive-thru or delivery.

The restaurant order was challenged 
by Supervisors Kathryn Barger and 
Janice Hahn, who argued there was no 
data to support that outdoor dining 
was a cause for the recent “surge” in 
COVID-19 infections. 

“Data shows the surge in cases isn’t 
coming from dining out, but from large 
social gatherings,” Barger said before 
the restaurant regulation went into 
effect. “Businesses have already made 
incredible sacrifices to align with safety 
protocols to remain open in order to 
pay their bills and feed their families.”

The motion to halt the ban was over-
ruled in a 3-2 vote and will take effect 
until December 16, as the other three 
supervisors were still in favor of restau-
rants being part of the county’s efforts 
to restrict gatherings. 

“Allowing outdoor dining, where 
people of mixed households gather to 
dine and mingle without face masks is 
inconsistent to our request for people 
to stay home,” Supervisor Mark Ridley-
Thomas said in a statement. “I hope 
this board will continue to prioritize 
strategies that are designed to get our 
metrics low enough so that we can 
reopen schools and get our children 
back to optimal learning as quickly as 
possible. … I think incremental efforts 
to re-open the economy have made it 
more difficult for us to leave the most 
restrictive tier and safely move in this 
direction.”

On the same day that the Board of Su-
pervisors voted to ban outdoor dining, 
Supervisor Sheila Kuehl was spotted 
dining at Santa Monica’s Il Forno, ac-
cording to a November 30 report by 
Fox11 Los Angeles. Kuehl had stated 
that eating outdoors was a “most dan-
gerous situation.”

Kuehl’s office confirmed that she 
dined at the restaurant and said that 
she will not be doing so for the dura-
tion of the outdoor dining ban. 

While L.A. County’s health orders are 
some of the strictest in California, it is 
possible that the state will impose its 
own statewide health orders for coun-
ties in the “Purple Tier.” 

“The red flags are flying in terms of 
the trajectory in our projections of 
growth,” Gov. Gavin Newsom said in a 
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4 press conference Monday, November 
30. “If these trends continue, we’re go-
ing to have to take much more dramat-
ic, arguably drastic, action.”

If orders do come down from the 
state, L.A. County’s Public Health 
orders can still continue as long as they 
are not lesser than the state’s orders.

VACCINES SECURED BY CALIFORNIA
The state of California has secured 

327,000 COVID-19 vaccines from 
Pfizer and BioNTech, as the country 
begins the first phase of distribution in 
mid-December.

“Transparency, equity and safety will 
continue to be our top priorities as we 
begin the distribution process for Phase 
1,” Newsom said as he announced Cali-
fornia’s vaccine acquisition.

On November 18, Pfizer and BioN-
Tech reported 95 percent effectiveness 
in its vaccine and 94 percent effective-
ness in those tested over the age of 65. 
Out of more than 43,000 people tested, 
the most adverse reported side effects 
for the vaccine was fatigue in 3.8 per-
cent of people tested and headaches in 
2 percent of people tested. 

Biotech company Moderna has also 
filed for emergency FDA authorization 
as it had 94.5 percent efficacy rate in its 
Phase 3 vaccine trial. 

Moderna received $1 billion in fund-
ing from the U.S. government’s “Opera-
tion Warp Speed” and its vaccine was 
studied on more than 30,000 partici-
pants.

The FDA required an efficacy rate 
of 50 percent in order to consider an 
emergency authorization and both 
vaccines exceeded that in their Phase 3 
trials.

FORMER L.A. DEPUTY MAYOR INDICT-
ED IN RACKETEERING CASE

A federal grand jury added five 
defendants to the racketeering case 
against former City Councilman Jose 
Huizar, including former L.A. deputy 
mayor of economic development 
Raymond Chan, according to the U.S. 
Justice Department. 

Chan was the former general man-
ager of the Los Angeles Department 

of Building and Safety and allegedly 
worked with Huizar in the accelera-
tion of building projects in L.A. Huizar 
was arrested on June 23 in a 34-count 
indictment, after allegedly accepting 
more than $1 million in bribes.

Chan has been charged with RICO 
conspiracy, bribery, honest services 
fraud and lying to federal agents.

“The charges announced today allege 
wholesale corruption and outline the way 
in which Huizar and Chan brokered their 
powerful positions to gain personally, 
politically and financially by selling to 
the highest bidders in a stunning betrayal 
of the Angelenos they swore an oath to 
serve,” Kristi K. Johnson, assistant direc-
tor in charge of the FBI’s Los Angeles 
field office, said in a statement. “I’m 
proud of the investigators and prosecu-
tors who investigated this case and me-
thodically uncovered – then dismantled 
– abject corruption in one of America’s 
largest cities, with the shared goal of 
restoring trust in city government.”

Another defendant added to the case 
was Wei Huan, a resident of Shenzhen, 
China who was identified as “Chair-
man E” in previous documents and 
allegedly paid Huizar $800,000.

Findings in the case alleged that Hui-
zar used family members to launder 
hundreds of thousands of dollars, and 
instructed an assistant to falsify state-
ments in a bank loan. When Huizar’s 
Boyle Heights home was searched 
in November of 2018, federal agents 
seized $129,000 in cash.

The RICO conspiracy, honest services 
fraud, obstruction and money laun-
dering charges each carry a statutory 
maximum sentence of 20 years in fed-
eral prison. The charge of making false 
statements to a financial institution 
has a statutory maximum sentence of 
30 years in prison. The bribery charges 
each carry a statutory maximum 
sentence of 10 years in federal prison. 
The charges of tax evasion, structuring, 
making false statements to law enforce-
ment, and interstate travel in aid of 
racketeering have five-year maximum 
prison sentences.

Huizar is currently scheduled to go 
on trial on June 22, 2021.

The clinic of the Fuller School of Psychology

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES?
Receive therapy in your home..

Receive therapy in the comfort and safety of your 
home through Fuller Teletherapy. Clear video and 
audio through your smartphone, tablet, or computer. 
Convenient. Private. HIPAA-compliant. Affordable.

� 626.584.5555  |  Fuller.edu/FPFS
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House of Saka has partnered with NDICA for the 
2020 Holiday season and will donate a percentage of 

every case sold to the organization.

               @infusedsaka              @infusedluxury            houseofsaka.com

GOVERNMENT WARNING: 
THIS PRODUCT CONTAINS CANNABIS, A SCHEDULE I CONTROLLED SUBSTANCE. KEEP OUT OF REACH OF CHILDREN AND ANIMALS. 
CANNABIS PRODUCTS MAY ONLY BE POSSESSED OR CONSUMED BY PERSONS 21 YEARS OF AGE OR OLDER UNLESS THE PERSON IS A 
QUALIFIED PATIENT. THE INTOXICATING EFFECTS OF CANNABIS PRODUCTS MAY BE DELAYED UP TO TWO HOURS. CANNABIS USE WHILE 
PREGNANT OR BREASTFEEDING MAY BE HARMFUL. CONSUMPTION OF CANNABIS PRODUCTS IMPAIRS YOUR ABILITY TO DRIVE AND 
OPERATE MACHINERY. PLEASE USE EXTREME CAUTION.

WARNING. CANCER AND REPRODUCTIVE HARM
www.P65WARNINGS.CA.GOV

EST. MMXVIII  
NAPA VALLEY

LIC. CDPH-10003710

E S T .  M M X V I I I
N A P A  V A L L E Y .

SAKA_LA_WEEKLY_HOLIDAY_20.indd   1SAKA_LA_WEEKLY_HOLIDAY_20.indd   1 11/24/20   4:47 PM11/24/20   4:47 PM
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RETHINKING THE 
WAY WE EAT
Matthew Kenney Plants Deep Roots in Los Angeles 
BY MICHELE STUEVEN

Restauranteur Matthew Kenney is 
the poster child for a plant-based 
lifestyle on every level – both per-
sonally and professionally. The 
56-year-old chef who has just 

opened the Sestina pasta bar in Culver City 
– his fourth vegan restaurant in Los Angeles 
– and who owns another 40 around the world 
looks more like a 25-year-old college student.

Always shifting with the tide in a yoga-
based Zen-like manner, the Matthew Ken-
ney Cuisine team is tackling the Covid 
takeout and delivery challenge head on by 
launching the Test Kitchen at Plant Food 
+ Wine series of three new menus allow-
ing diners to preview the menus for future 
restaurants, which have been under devel-
opment at MKTK, at home until sit-down 
dining options resume. 

The popular Venice venue and wellness 
lifestyle brand will be offering guests a series 
of new brick and mortar concepts that have 
been in the works for future restaurants in a 
delivery/take-out model. As a lifestyle brand 
that caters to the wellness crowd, MKC’s mis-
sion aims to put health first, which is the goal 
for the new pop-up restaurants. 

In addition to his stable of brick and mor-
tar plant-based restaurants like Sestina, Plant 
Food + Wine, Double Zero pizza in Venice, 

the New Deli convenience store, Make Out in 
Culver City, and a partnership with Lingerie 
in Beverly Hills, he will be adding the new 
concepts mkburger, Oleada Cocina and LA-
ZEN to the list. He also developed the Food 
Future Institute cooking school in L. A., which 
started and currently teaches virtual classes on 
the innovative tools, techniques and methods 
of vegan cooking to about 1,200 students from 
around the world.

But for the plant-based pioneer who grew 
up on the coast of Maine hunting game with 
his father, it didn’t come as easy as it sounds.

“In 2002, we didn’t have any books on it yet 
and the medical field wasn’t talking yet about 
plant-based diets,” the Venice resident tells 
L..A. Weekly at Sestina. “There were ‘fringe’ 
doctors that would push it. I envisioned it 
as the most important cuisine of the future, 
which was pretty naive, because I didn’t real-
ize all the hurdles I had to clear. The media 
wasn’t interested in writing about it. I had been 
working with Food and Wine and all these 
restaurants critics for the first 12 or so years of 
my career and once I went plant-based I didn’t 
hear from anybody anymore.”

After visiting one of the first old-school 
vegan restaurant in New York,  brightly lit 
with no atmosphere, music or wine, Kenney 
began to think about how he could align his 

personal passion with wellness and yoga and 
background as a chef to bring plant-based 
into the mainstream in an exciting and fash-
ionable way.

“It was a four pronged struggle because the 
media, which you need for awareness, wasn’t 
paying attention and didn’t want to hear it,” 
Kenney says. “It was a joke to them. Frank 
Bruni at the New York Times came into my 
first vegan restaurant and even though we 
had gotten some other good reviews, he said 
everything was a salad. And it wasn’t. There 
were some really artful dishes, but he just dis-
missed it.”

It was an uphill battle for a good 10 to 12 
years.

“Back then landlords and developers were 
not interested in a vegan restaurant in their 
buildings. Space and location is everything,” 
Kenney explained. “Then you have the con-
sumer side. There were people interested in 
trying it, but they didn’t really want to pay. 
They said they could get fish for that price, so 
the prices had to be low which stacked the deck 
against us even further. There’s more labor 
involved in everything at a plant-based restau-
rant. So the economic model didn’t work. Now 
there are funds around the country to invest 
in plant-based businesses and it’s exploding 
because of Beyond Meat.”

Since that battle began, it’s been nonstop in-
cremental growth for the Kenney restaurants 
and the plant-based movement, which he says 
translates to almost everywhere. 

He has opened Italian concepts, Mediter-
ranean, a Japanese restaurant in Philadelphia, 
a Mexican concept in Latin America and a 
French restaurant in New York. One of his 
largest projects is the Plant City Food Hall in 
Providence, Rhode Island, which is a city of 
250,000 people. They served more than 10,000 

people in their first weekend with a team of 
about 120 people. He has seen similar results 
internationally. 

“We opened in Brazil a year ago, the biggest 
meat exporter in the world, and we were so 
busy the first two days we had to close and 
restructure the kitchen,” says Kenney. “We 
have a restaurant in Buenos Aires, one of the 
biggest meat consumption cities per capita 
and we have a very fashionable restaurant 
there called Mutra and plan to open a sec-
ond one. Same thing in Bogota, Columbia. 
We’re opening in Mexico next year as well 
as Costa Rica.”  

The plant-based pastas at Sestina, like the 
rustic tagliatelle with mushroom ragout and 
pumpkin ravioli alfredo, are a lighter but still 
satisfying version of the usual cream and 
cheese laden counterparts at the numerous 
neighboring pasta restaurants and available 
for takeout and delivery.  

As with the rest of Los Angeles, the bustling 
restaurant scene in Culver City now looks 
like a ghost town. But despite the challenges, 
Kenney has faith in the business and sees those 
challenges as opportunities for growth and 
new ideas. 

“What we do is aligned with what’s best for 
the environment,” says Kenney, who in ad-
dition to daily yoga also keeps trim playing 
tennis. “We think what we do is best for health, 
and wearing my chef ’s hat, I’m equally as much 
a believer that this is the most exciting way 
to eat. It’s new and it’s fresh. I want to enjoy 
food every day. A lot of the heavier French 
restaurants I used to go to tasted great, but 
the next day you had to skip lunch or dinner 
and eats salads for a week. Our goal is to make 
food indulgent but healthy enough that you 
can enjoy it every day. Have dessert every day, 
have a glass of wine every day.”

F O O D

Matthew Kenney 
at Sestina in 
Culver City

PHOTO BY MICHELE STUEVEN



 W
W

W
.L

A
W

E
E

K
L

Y
.C

O
M

   
|  

 D
ec

em
be

r 
4 

- 
D

ec
em

be
r 

10
, 2

02
0 

  |
  L

A
 W

E
E

K
L

Y  

8

SUMEAU 
WRESTLES WITH 
TOUGH TIMES
BY BRETT CALLWOOD

Married couple Kat Primeau and 
Chris Sousa started dream-
pop band Sumeau as a duo, 
just the two of them creating 
beautiful music together. But 

they’re popular people, and it wasn’t long before 
their friends started joining the Sumeau ranks 
en masse. The 2014 self-titled debut album was 
a lot of fun, and here we are in a turbulent (to 
say the least) 2020 and Sumeau is a nine-piece.

“The band emerged out of Chris and I meet-
ing at EastWest studios in Hollywood,” says 
Primeau. “We were both working there, and 
when there weren’t rockstar clients in the 

building we would use the rooms and all the 
fun chambers, the great microphones. Record 
joke songs and then eventually it turned into 
writing ‘real songs.’ We created our first album 
from there.”

The pair toured as a duo with a Boss RC-30 
loop pedal filling out the sound. 

“When we came back a bunch of friends 
came to our show and said they’d join the band,” 
Primeau says. “That’s how we grew into the 
amorphous nine-piece plus band.”

There are plenty of bands out there with a 
lot of members, but not many of them started 
life as a touring duo. You can’t, for example, 

imagine Slipknot going on stage like that – just 
two masks and a pedal. 

“The Polyphonic Spree has a good aesthetic,” 
says Primeau. “We love having a wall of people 
to go with the wall of sound.”

Obviously that swell in membership will have 
resulted in an organic evolution of a sound that 
Sousa says was always dreamy and lush, right 
from the start.

“But then adding additional members to help 
us record the album made it so we could write 
and arrange for more people,” he says. “Initially 
we just made music that required more people 
to play it than we had, and once we had more 
members it made more sense to have music that 
sounded like that. We were able to, on the newer 
record with the help of our band, really capture 
the sounds we were looking for initially.”

It’s all climaxed with the This is Not a Dream 
album which will have dropped by the time this 
piece is out, and Primeau says that she’s blown 

away with how it turned out.
“You always have the best wishes for your 

project, but the way that the recording went 
down, how blissful and joyful that experience 
was and then really fine tuning everything, I 
couldn’t be happier with the dreamy, less happy 
sound,” she says. “I feel like it’s coming out at 
a good time too, when people need it. A sonic 
balm and melodic mantras to get through the 
rest of this year. We’re very proud of our little 
music baby here, and everybody’s put a lot of 
time and effort into paying attention to the 
details. Hopefully it pans out and it’s a bit more 
cohesive and wholesome than the initial album 

that we did in 2014.”
While the songs were written before CO-

VID changed the world, Primeau says that the 
themes are totally relevant today.

“This is Not a Dream alludes to the surrealist 
idea of the treachery of images,” she says. “We 
can exist in this dream-like state where we can 
awaken to reality, and that’s what I think this 
year is calling for. When we awaken, we want 
to be pure love and we want to share beauty 
and light. That’s the inspiration and mission 
I would say.”

It may have preceded coronavirus but Prime-
au was losing her father to early onset dementia 
during the writing and recording process, so 
the pair worked through some very dark days. 
When lockdown kicked in, having a project to 
work on kept the couple sane.

“It’s great because we were already working 
on it and then, things slowing down a bit, it 
took us a while to complete the album because 
albums take a while,” says Sousa. “But because 
of having lockdown and having more time, 
it definitely gave us the inspiration and time 
to finish this album and then we got back to 
work immediately and began working on a new 
album. So we’ve been working on that process 
kind of at the same time.”

Another album in the works, already? 
Wow. Meanwhile, they’ve been working on 
“g”listening kits – jars of glitter to send out with 
the new album.

“That has been soothing and so fun,” says 
Primeau. “We’re both makers, so we always 
want to be making something. This has given us 
purpose, and it also feels like we’re giving a gift.”

There’s a new single too – “Samsara” – which 
they say is about death and rebirth.

“It’s about trying to break free from the cycle 
of death and rebirth,” says Primeau. “Having an 
awareness of death, as a way of living and giving 
great insight to being a better person and bring-
ing more to this moment. Not feel like a victim to 
circumstances but really emerge and purpose-
fully use this moment where this is this recogni-
tion of change needed – let’s fucking do it.”

Then there’s that name, which sounds like 
it might be an expansion of those spiritual 
themes. Rather, there’s a far more simple, and 
fun, explanation.

“It’s a combination of my last name and 
Kat’s last name,” says Sousa. “The word ‘sumo’ 
sounds good and I liked it. Even before I knew 
Kat, I thought that would make a cool band 
name. Weirdly we started working on music 
together and I was like, ‘Wait a minute, this 
works perfect.’ Also, I liked the idea that it was 
this small thing but then it got massive with 
adding members and making bigger sounds. I 
liked the force of a lot of something, and you get 
that image from thinking of the sumo sport.”

That’s exactly what Sumeau is – a giant force. 
Sadly, we don’t get to experience them live right 
now, at least not fully. But we all hope that will 
change soon.

“The fact that that’s not happening has been 
not great but at the same time I have a feeling 
that once we get back to it, it will be in full force 
and everyone will be really excited,” says Sousa 
in conclusion. “Maybe people who have been 
taking for granted musical live performance for 
a while and are not getting out there as much 
will maybe be more inspired to check it out.”

Sumeau’s This is Not a Dream album is out 
now.

M U S I C

Sumeau group

PHOTO BY ERIC PETERSON
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Transforming Southern 
California’s Economic Future.  
Infrastructure is Essential.

This exciting new construction
themed podcast will cover all 
things infrastructure related 
in Southern California & beyond.

rebuildsocal.org/podcast

Invest in our infrastructure

Join our movement

LOOKING FOR A NEW PODCAST? 

/ rebuildsocal.org / The Rebuild SoCal Zone
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IN LOCKDOWN TOO, 
ANDY GOLDSWORTHY 
WORKS WITH WHAT’S 
AT HAND
An artist known for time-based, ephemeral work 
perfectly meets the moment
BY SHANA NYS DAMBROT

In the Before Times, the ephemeral, 
solitary majesty of Andy Goldsworthy’s 
disappearing monuments offered a coun-
terpoint to the culture of economics, ma-
teriality, permanence, control, waste, and 

rush. He’s known for the kind of slow, attentive, 
site-specific object creations such as were wit-

nessed in the iconic documentary Rivers and 
Tides, in which he scavenges and gathers found 
bits of nature -- twigs, leaves, stones, feathers, 
moss, driftwood -- and transforms them into 
stacked, woven, layered works that are then 
left to fly, float, or fade away with the elements. 

So, what happens when an artist known 
for working with what’s in arm’s reach finds 
himself in lockdown at home along with the 
rest of a pandemic-afflicted planet? Well, if he 
happens to live among rolling hills and fields 
littered with sheep’s wool, leaves, and feath-
ers, with rain-soaked earth and sheds that 
need sweeping, then that’s what he will work 
with. In the year of pandemic, Goldsworthy’s 
almost monastic performative practice has 
become something absolutely emblematic of 

a world plunged into solitude. Rooted in hon-
oring the earth’s inherent gifts and the rich 
rewards of attentiveness to one’s immediate 
surroundings, Goldsworthy digs deeper into 
suddenly even more salient strategies for re-
shaping our relationship with time from one 
of struggle to one of collaboration.

The current exhibition at Matthew Brown 
Los Angeles includes photographs and video 
works documenting a series of temporary 
sculptural actions, as well as related and 
marginally more archival sculptures from 
the projects, all made in 2020, and all un-
dertaken at or within walking distance of his 
home in Scotland. The presentation includes 
both works made of field-gathered objects, 
interventions into the surrounding acres of 
bucolic landscape, and ritualistic movement-

based works interacting with the site’s feral 
architecture and local weather patterns.

The pieces most recognizable to fans of the 
artist’s work are the loosely woven woolen 
lane gate, installed and photographed at sun-
rise and sunset, its glistening, dewy, backlit 
aura making the mundane magical and pre-
figuring the inevitable dissolution of its fuzzy 
geometry. The “wet drawing” in which raw 
wool is clunkily unspooled down a waterfall 
is both ambitious and a little absurd, such 
effort expended for a half-life of dissonance 
and lowkey, organic surrealism. The radi-
ant and perfectly imperfect spheres made 
of shiny, spectral, inky crow feathers and 
frazzled, vivacious, wig-like wool are each 
both charming and bizarre, and speak poi-
gnantly to Goldsworthy’s essential aesthetic 
of minimal manipulation of his naturally 
occurring materials.

The exhibition is accompanied by a sub-
stantial and rather moving statement from 
the artist on the circumstances of the exhi-
bition’s making. “Like everyone else I am 
trying to work my way through the events 
of this year,” he writes. “The urge to create 

no matter what is not just a way of getting 
through but also fighting back. Art has the 
capacity and indeed the responsibility to be 
creative no matter what the circumstances 
or restrictions.” And truly there may be no 
artist better prepared to engage with and 
express the intimacy, immediacy, confined, 
close-to-home, close-at-hand quality of our 
shared isolation than Goldsworthy -- and to 
elicit the poetry from within its melancholy.

One photograph and video series explores 
the broom-brushed patterns of a swept-up 
cow shed, another the artist’s adventures 
making shadows in rain atop its rusty corru-
gated roof. His physical interaction with this 
architecture both highlights and mitigates 
its harsh, assertively depopulated (except 
for him) and forlorn mood. When he cov-
ers the entire floor of his small office with 
shaggy found wool, including the random 
sprays of paint herders use to identify their 
flocks, it’s both hilarious and incredibly sad, 
inviting and repulsive, tactile and probably 
pungent. The same is true of the large, per-
fect, hypnotic strangeness of the sphere of 
packed soil on a pedestal in the center of 
the room. The idea in this work and indeed 
across the entire show, and arguably his full 
career, is that the earth’s bounty provides 
more than enough inspiration and material 
for the artist, and that a work need not be 
permanent to be full of enduring meaning. 
Sometimes, it seems to say, we must let what 
we have in front of us be enough. Everything 
is in flux, what a blessing it is to find a way 
to roll with it.

Matthew Brown Los Angeles, 633 N. La 
Brea, Hollywood; open by appointment 
through December; matthewbrowngallery.
com.

Flag stained with earth from all 
fifty states of the USA Flown in 
Scotland on the 3rd of November 
2020 As day turned to night. In the 
hope that we will see the dawn of a 
brighter world tomorrow, 2020

Wool. Office in lockdown. 
Dumfriesshire, Scotland. 13 June 2020, 

Water lines. Dumfriesshire, Scotland. 
3 April 2020,
Shed Stone. 2020,

Crow. Sheep. Hand. 
Dumfriesshire, Scotland.
July 2020,

Sheep Desk. 2020
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L.A. WEEKLY REVIEWS: 
JINGLE-JANGLE, CHICK FIGHT, 
PROXIMA AND MORE
L.A. Weekly’s Movie Guide is your look at the hottest films 
available on your TV sets, electronic devices and in select 
drive-ins throughout Southern California.
BY CHUCK WILSON, ASHER LUBERTO AND LINA LECARO

Proxima /VOD
When French astronaut Sarah Loreau (Eva 

Green) arrives in Russia to join the next 
crew of the International Space Station, it 
doesn’t take long for her American com-
mander (Matt Dillon) to accuse her of being 
a “space tourist.” She’s a woman, after all, and 
a mother of an eight-year-old to boot, and 
surely a woman can’t handle both mother-
hood and the rigors of space science.

Sarah, who reads books and watches mov-
ies from an upside down position to prepare 
herself for the inverted gravity of space, is 
confident of her skills, but is worried that 
her daughter, Stella (Zélie Boulant-Lemesle) 
won’t be able to handle her mom being in 
space for a year. The two are inseparable, 
and the closer Sarah gets to launch day, the 
more agitated mother and daughter become.

This is the finest work of Green’s career but 
she’s matched by young Boulant-Lemesle, 
whose laser gaze surely forced Green to dig 
deeper, much as a questing child will cause 
an observant mother to surprise herself. The 
acting duo’s power is such that they man-
age to rescue the film from a third act plot 
turn that finds Sarah running off on a mom-
errand the night before launch that’s almost 
too absurd to bear. If she had just asked, 
Stella would have told her mom to chill and 
focus on the mission. (Chuck Wilson)

Hillbilly Elegy / Netflix
Set in Middletown, Ohio, Ron Howard’s 

Hillbilly Elegy is the kind of film you expect 
Saturday Night Live to spoof in a weekly 
sketch. This adaption of J.D. Vance’s memoir 
means well, but Howard’s cliched approach 
to filmmaking makes it hilarious for all the 
wrong reasons.

The film is OSCAR BAIT in all caps: it has 
star actors, lots of makeup and tons of ugly 
crying. It jumps back and forth between the 
late 1990’s and 2011, when the now-grown 
J.D. (Gabriel Basso) is called back to Ohio 
from New Haven, Con., where he lives with 
his sexy and sophisticated girlfriend (Freida 
Pinto), applying for summer internships 
at big-city law firms. His mother, it seems, 
has had a heroine overdose. That O.D is 
one of many melodramatic turns taken by 
Vannessa Taylor’s screenplay, which lurches 
from one tragedy to another. There is no 

subtlety in this portrayal of rust belt Amer-
ica, which relies on exaggerated stereotypes 
to get its point across. Every side character 
is either a drug addict or fallen woman. 
Amy Adams, as J.D.’s mother, is both. Glenn 
Close, bless her heart, is meme-worthy as 
Grandma Vance. In one scene, she tells J.D. 
that, “the Polish bury their dead with their 
asses sticking up, that way they can park 
bikes in them.” It’s not supposed to be funny, 
but it is. (Asher Luberto)

Dance Dreams: The Hot Chocolate 
Nutcracker /Netflix

When Debbie Allen told performing arts 
students if they wanted fame, it would cost 
in sweat, she wasn’t kidding.  That iconic 
role in Fame has become her life’s work via 
her LA-based Dance Academy (known as 
DADA). The new Shondaland doc Dance 
Dreams: Hot Chocolate Nutcracker, offers 
a brief chronicle of Allen’s award-winning 
career, but the focus here is her school’s 
annual ballet showcase, a giddy and soulful 
take on The Nutcracker that marks the start 
of the holiday season every year. Directed 
by Oliver Bolkenberg, the documentary 
shows how Allen, her staff and a slew of 
hopeful dancers go through the audition 
process then prepare and rehearse for the 
local dance tradition.

For the past 20 years, DADA has worked to 
open up the the opportunity for expression 
and movement that dance provides, provid-
ing opportunities for youth of color and help-
ing to inspire talent from all walks of life re-
gardless of financial status. Which makes the 
personal stories by Allen’s students the most 
inspiring aspect here. The dance world has 
not been particularly inclusive in terms body 
types and backrounds, and most academies 
are not cheap, so it takes real dedication to 
excel. Many Hot Chocolate performers have 
gone on to have successful careers as dancers, 
but as the film reminds us, learning the kind 
of discipine and teamwork that dance can 
provide is valuable no matter what field these 
young people chose to pursue. (Lina Lecaro)

Jingle Jangle / Netflix
While holiday spirit made the Grinch’s 

heart shrink, Jingle Jangle: A Christmas Jour-
ney will expand the soul of most viewers. 

Those who take an interest in this Christmas 
musical will be charmed by its grand pro-
duction and good intentions, particularly in 
its message about the merits of friendship.

Once upon a time, a brilliant inventor and 
toymaker named Jeronicus Jangles made a 
discovery, bringing a tin toy--a matador 
named Don Juan Diego--to life. Jeronicus 
plans to mass produce the toy, but his ap-
prentice, Gustafson (Keegan Michael-Key), 
steals his prized creation, along with a host 
of other one-of-a-kind contraptions. 30 
years later, Jeronicus (now played by For-
est Whitaker) is out of ideas. It isn’t until he 
meets his granddaughter, Journey (Madelen 
Mills), that he finds the strength to work 
again. There’s a lot more in the mix, from a 
Christmas Day deadline to Gustafson’s plan 
to steal Jeronicus’ latest invention, Buddy 
3000. But Talbert keeps things moving 
swiftly, elegantly and most excitingly as he 
punctuates the action with musical numbers 
written by Philip Lawrence, Davy Nathan 
and Michael Diskint, choreographed by 
Ashley Wallen.

The songs alone make Jingle Jangle worth 
a watch. Like the best Christmas stories, 
it will be passed down from generation to 
generation, whether on Netflix or DVD, 
as something to help families get into the 
holiday spirit. It’s simply spectacular. (Asher 
Luberto)

Recon / VOD
Beautifully written novels don’t always 

translate to the silver screen. A filmmaker 
can faithfully tell the book’s story but still 
miss the mark because a good novel’s power 
so often lies in the writer’s use of language. 
For Recon, writer-director Robert Port is ad-
mirably faithful to the plot and dialogue of 
Peace, a classic short 2008 novel by Richard 
Bausch, but the filmmaker struggles to find 
a visual equivalent for the “sick to his soul” 
introspection of the book’s main character.

Alexander Ludwig is Corporal Marson, the 
reluctant leader of a four man unit following 
an old man (Franco Nero) they don’t quite 
trust up an Italian mountainside in the clos-
ing days of World War II. They’re scouting 
Germans but the American soldiers are pre-
occupied by the memory of a local prostitute 
their commander murdered by the side of the 
road. Should they report him? Was it a crime 
or just war as usual? Voiceover and flashbacks 
make it clear that Marson can’t get the girl 
out of his head but Port stages her death so 
poorly at the film’s start that her presence fails 
to reverberate over the course of the film.

What does work in Recon are the emotion-
ally committed performances of Ludwig, 
whose character feels far more than he can 
express, as well as Sam Keeley as Joyner, a 
brainy bigot an inch away from a nervous 
breakdown and Chris Brochu as Asch, a 
charming cynic who covers his fear with 
non-stop talk. Recon builds to an internal 
reckoning for Marson that’s frustratingly 
under-staged, but the fullness of feeling the 
ensemble brings to each scene makes this a 
misfire with heart. (Chuck Wilson)

 The boxing drama Jungleland is one 
long cliché, but Charlie Hunnam and Jack 
O’Connell (best known for Unbroken), play-
ing brothers named Stanley and Lion, re-
spectively, are so achingly good together — 
brothers indeed — that you may well forgive 

the familiarity of it all. Lion is a lightweight 
boxer and Stanley his manager, but Stanley’s 
shady side deals have derailed Lion’s prom-
ising career so completely that he’s been 
reduced to bare-knuckle brawling in dingy 
Massachusetts warehouses.

Sleeping in a condemned building, the 
brothers are broke and in debt to a loan shark 
(Jonathan Majors) who agrees to give them a 
car and cash to make it to a big San Francisco 
fight a week away. The catch is that must 
agree to stop in Reno and deliver a frightened 
young woman named Sky (Jessica Barden) 
to a famously cruel bad guy (John Cullum). 
Lion has doubts, but Stanley is insistent.

The trio hit the road, and the shy, mush-
mouthed Lion begins to fall for Sky, whose 
presence sows dissent between the brothers. 
In the film’s best sequence, the travellers 
hole up Sky’s Midwest high school where 
living room furniture arranged for a play be-
comes the setting for late-night dancing and 
conversation. Director Max Winkler has 
a gift for creating intimacy in cold places, 
and when not pressing too hard on third act 
melodrama, gives Hunnam and O’Connell 
the space to break each other’s heart, and 
ours. (Asher Luberto)

Chick Fight / VOD
Despite the name and premise, Chick Fight 

has zero common with David Fincher’s 1999 
classic Fight Club and that’s not necessarily a 
bad thing. An earnest attempt at recreating 
and even seriously nodding to that brutal 
headtrip of a movie with women would be 
ridiculous because it was driven by com-
mentary on patently “male” constructs: 
toxic masculinity, dude on dude oneup-
manship, etc. What we have here instead 
is a screwball comedy set in an all-female 
fight club, which is an interesting idea if the 
intentions were a little clearer.

Yes there is a lot of punching going on, but 
it all comes off much too adorable, especially 
the violence. Blood is minimal and everyone 
including our heroine Anna (Malin Aker-
man, who also produced) and her punky 
nemesis Olivia (Bella Throne) emerge from 
their supposedly extreme, anything goes 
bouts with nary a swollen cheek, just per-
fectly placed face cuts that somehow only 
make them look sexier. Female empower-
ment is referenced here -of course it is- but 
the film actually feels like it had (very simple) 
men in mind even more, from the dumb 
gay jokes to the training sequences featuring 
Alec Baldwin (always enjoyable, though) as 
a boozer coming out of retirement to help 
our girl get her Rocky/Karate Kid moment.

It’s a silly little movie but for streaming 
at home it fits the light entertainment bill, 
especially thanks to comedian Dulcé Sloan 
as Anna’s bestie Charlene, whose one-liners 
and smart, Black girl magic/badassness is 
kinda awesome here. We all want a friend 
who tells it like it is, makes us laugh and has 
our back, don’t we? We also thought it was 
nice to see Kevin Connolly again since his 
Entourage days, until we  googled what he’s 
been up to and read about sexual assault 
allegations earlier this year. Sigh. Girl Fight 
will fill up some quarantine TV time just fine 
but if you want a real feminist fighter story 
check out watch Hillary Swank in Million 
Dollar Baby or even The Next Karate Kid. 
(Lina Lecaro)

E N T E R T A I N M E N T
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BUIKA
A VIRTUAL EXPERIENCE

STREAM & DISCOVER MORE VIRTUAL EXPERIENCES AT LUCKMANARTS.ORG

DISCOVER OUR VIRTUAL EXPERIENCE SERIES OF EXCLUSIVE MINI-CONCERTS & ARTIST INTERVIEWS!

NOW STREAMING!

LILA DOWNS
A VIRTUAL EXPERIENCE
PREMIERES DEC 12 | 6 PM
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15CALIFORNIA POT TAX 
REVENUE BREAKS 
$300 MILLION IN 
3RD QUARTER
With its latest cannabis tax haul of just north of the 
$300 million mark, California is poised to break $2 
billion in total revenue from legal cannabis by the end 
of the year.
BY JIMI DEVINE

As the pandemic trudges onward, 
California’s cannabis industry 
continues to provide big money 
for the state coffers according to 
the latest 2020 3rd quarter re-

ceipts. 
The California Department of Tax and Fee 

Administration (CDTFA) reported revenue 
numbers for the state’s newest essential industry 
last week. CDTFA noted as of November 16, 
2020, the state’s cannabis excise tax generated 
$159.8 million in revenue according to the re-
turns that were due earlier in the month. The 
cultivation tax generated $41 million. 

The excise tax is collected on all cannabis 
and cannabis products at a rate of 15 percent 
of the average market price when purchased at 
retail. The cultivation tax is based on weight. 
The rate for dry buds is $9.65 per ounce, $2.87 

per ounce for leaf material, and finally biomass 
whole plant material is taxed at a rate of $1.35 
per ounce. Distributors collect that tax from 
the cultivators when they purchase the weed. 

While all the taxes end up coming out of the 
consumer’s pocket in some shape or form, sales 
taxes are the most direct link between dispen-
sary customers and funding to be distributed 
in Sacramento. Last quarter those sales taxes 
contributed an additional $105.9 million.

All of those taxes combined puts the total 
revenue for the quarter at $306.7 million. That 
number does not include any taxes levied at 
the local level. 

This is a solid jump from the 2nd quarter 
where the CDTFA adjusted the number to 
$260.2 million when announcing the 3rd quar-
ter numbers. The $46.5 in additional revenue 
works out to a just under 18 percent growth 

from the previous quarter. 
The state now looks poised to break $2 billion 

in total legal cannabis revenue when the num-
bers from this quarter hit in a few months. With 
the most recent $306.7 million, total legal pot 
revenue since New Year’s Day 2018 is at $1.81 
billion. That number breaks down to $906.4 
million in cannabis excise tax, $223.3 million in 
cultivation tax, and $682.9 million in sales tax.

So presuming that sales don’t drop by over a 
third, it feels like we should be hearing about 
that $2 billion mark soon. The announcement 
could even come earlier than this quarter’s 
numbers as soon as CDTFA is able to confirm 
total revenue from the legal industry. While the 
forthcoming milestone is certainly an exciting 
one. It’s important to reflect on just how massive 
the growth rate is that the cannabis industry has 
maintained through the pandemic. 

CDTFA announced the fiscal 3rd quarter 
revenue for 2019 took in 163.5 million for 3rd 
quarter returns last December. That’s only $4 
million dollars more than just the excise tax 
has now taken in a year later. The total jump in 
revenue from last year is just over $143 million, 
that number represents an 87 percent jump 
from last year.

It’s weird to compare holiday seasons when 
you’re talking about a new industry like can-
nabis. Everything seems so different every 12 
months as the industry turns into its evolved 
final form. So using the holidays as a bench-
mark like we would other products and sectors 
is still a bit sketchy. But what’s for sure is every 
holiday season has been more popular than the 
last when it comes to legal marijuana. 

What will look like a massive jump in an an-
nual sense may not be as noticeable in a quarter-

to-quarter view. For example, sure the 2019 
holiday season was the biggest yet, but it was less 
than $10 million dollars more in revenue than 
the quarter that preceded it. The revenue jump 
we saw in the most recent two quarters was 
nearly five times the holiday season 2019 bump. 

The revenue from cannabis looks to play an 
even bigger role than expected in the state’s fi-
nances this year. But regardless, with so many 
tax-paying businesses closing their doors forever 
it can only scratch the surface of the lost earnings. 

As reported by NPR as part of their nation-
wide analysis of how COVID is impacting state 
budgets, California is being hit harder than 
most states. In the earliest days of the pandemic 
from March to May, total revenue was down 
42 percent compared to the same time period 
in 2019.

“In January, California was projecting a 
$5.6 billion surplus, but the pandemic quickly 
transformed that into a $54 billion deficit,” the 
report noted. 

While all this was happening, the cannabis 
numbers continued to climb. So while it cer-
tainly won’t be enough to be our saving grace, 
you could have tossed on another billion to that 
2020 deficit number if not for cannabis. 

Expect these numbers to climb in the years to 
come as the industry is able to tap into a wider 
customer base. Most of the state’s municipalities 
still block any kind of cannabis business, but 
as seen with the election, the tide is starting to 
turn. Why is it new revenue? The state’s under-
ground cannabis economy still far exceeds the 
value of the legal one, any customers getting 
pulled from there to the forthcoming wave of 
shops won’t be getting pulled from competitors 
that didn’t even exist in town. 
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TO ADVERTISE CONTACT US AT
PUBLISHER@LAWEEKLY.COM

310-574-7314

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony  subject up to 5 years in prison 

or a fine up to $50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Thank you Saint Jude, Saint of the Impossible, EC

WANTED HOTWHEELSWANTED HOTWHEELS
1968-19851968-1985

COLLECTOR WILL PAY TOP DOLLARCOLLECTOR WILL PAY TOP DOLLAR
(562) 708-9069(562) 708-9069

acmecollectables.comacmecollectables.com

$$Top Dollar Paid$$

Pixelogic Media Partners, LLC 
seeks Manager, WW Localiza-
tion and Subtitling Technical 
Services in Burbank, CA respon-
sible for day-to-day targets of 
localization post-processing 
team. Establishing workflows 
across teams, with special 
focus on English editing and 
post-processing (start & end 
of production cycle); Managing 
client rejections and working 
with development team to 
improve QC tools; Creating 
and proofreading select VIP 
titles across existing formats 
or developing product lines, as 
needed; Setting best practices 
across scripting and subtitling 
format streams; Liaising with 
production chain and project 
manager to ensure workflow 
optimization. Req travel in U.S. 
& int’l. Must have Bach deg or 
equiv in English, Translation, or 
rltd. Employer will accept educ 
qualifications & work exp found 
to be equiv to a U.S. Bach deg. 
by a prof. edu. eval. agency. 
Any suitable combo. of edu., 
training or exp. is acceptable. 
Must have 3 yrs exp in job 
offered or rltd. Must have 3 
yrs exp in project mgmt within 
localization, technical/software 
dev for post-production proc, 
monitoring ops and sched, 
foreign lang subtitling & 
script’g, incl using Lemony for 
theatrical subtitling, theatrical 
& home entertainment post-
production, & using EZTitles, 
EZConvert, MacCaption, & 
Netflix Originator. Mail resume 
to Maggie Williams, Pixelogic 
Media Partners, LLC, 4000 W. 
Alameda Avenue, Burbank, CA 
91505 Ref # 22876.00004.

Help build the next generation 
of systems behind Facebook’s 
products. Facebook, Inc. cur-
rently has multiple openings in 
Northridge, CA (various levels/
types): Research Scientist 
(136429N) Develop optimization 
algorithm to help advance net-
work planning. Mail resume to: 
Facebook, Inc. Attn: AA-USIM, 

1 Hacker Way, Menlo Park, CA 
94025. Must reference job title 
& job code shown above, when 
applying.  

Advisory Manager, Data & 
Analytics (Mult. Pos.), Price-
waterhouseCoopers Advisory 
Services LLC, Los Angeles, CA. 
Assist clnts with defining their 
info strategy, & architecture & 
governance. Req. Bach’s deg or 
foreign equiv. in Comp Sci, Info 
Sys Mgmt, Bus Admin or rel. + 5 
yrs post-bach’s progressive. rel. 
work exp.; OR a Master’s deg 
or foreign equiv. in Comp Sci, 
Info Sys Mgmt, Bus Admin or 
rel. + 3 yrs rel. work exp. Travel 
up to 80% req. Apply by mail, 
referencing Job Code CA2755, 
Attn: HR SSC/Talent Manage-
ment, 4040 W. Boy Scout Blvd, 
Tampa, FL 33607.

Software Engineer (Cerritos, 
CA) Cyberlogitec America Inc: 
Resp for dvlpg next gen logistics 
product ground up & creating 
fully automated cloud powered 
one stop logistic solution w/ 
real time tracking; dvlpg s/ware 
system testing & validation 
procedures, prgmg, & docu-
mentation; analyzing user needs 
& customizing s/ware for client 
use w/ aim of optimizing op-
erational efficiency; conferring 
w/ other engineers & analysts 
to obtain info on project limita-
tions & capabilities, performance 
reqmts, & interfaces. Mas deg 
in s/ware engg or rltd req. 24 
mos exp req & fluency in comp 
prgmg lang (Java, SQL, API) req. 
Mail resume to Cyberlogitec 
America Inc, 17777 Center 
Court Dr N, Ste 510, Cerritos, 
CA 90703.

Software Development 
Engineer sought by Spokeo, 
Inc. for a position based in 
Pasadena, CA. Must have Bach 
deg in Comp Sci, Elec. Engg 
(or rltd), 3 yrs of exp as S/ware 
Engineer, QA Engineer or rltd, 
strong UNIX/LINUX background 
& exp in Unix Shell scripting, 
Python & Ruby & in Java, SQL, 
NOSQL, API Testing, ETL Testing 
& performance testing tools 
such as JMeter, Gatling, Siege 
or Grinder. Define, review 
& execute test protocols, 
providing front line support 
& investigating complex 
issues, providing analysis & 
fix recommendations. Dsgn, 
dvlp & execute automated 
unit test, integration tests & 
user-acceptance tests. Dvlp & 
maintain test jobs on continu-
ous integration tools, executing 
& maintaining performance 
test & reports. Send resume to: 
recruiting@spokeo.com

Senior Developers. Bach deg 
or frgn equiv in CS, IT, Syst 
Analysis or rel field + 5 yrs rel 
exp w/: app devel using SQL, 
Python, Java, .NET, or JavaS-
cript; integration design, devel, 
& deployment; Microsoft SQL 

Server, Oracle, PostgreSQL or 
DB2; Polymer, Bootstrap, extJS, 
or jQuery; build & maintain 
secure transactional web apps, 
incl public & customer-facing 
systs. Successful candidates 
subj to pre-empl background 
check. Will accept frgn equiv 
deg combo of degs incl 3yr 
bach + 1yr Post GradDiploma &/
or 2yr master’s. Woodland Hills, 
CA job. Send resumes: Joyce 
Whitcomb, Athene Annuity and 
Life Company, 7700 Mills Civic 
Pkwy, 3A-11C, West Des Moines, 
IA 50266. EOE

Marketing Specialist: Analyze 
market conditions w/ market-
ing methods, etc.; Req’d: 2 yrs 
exp. as marketing specialist/
manager, president or rltd. 
Resume to US Pharmatech, 
Attn: H/R, 2927 Lomita Blvd. #A, 
Torrance, CA 90505

Guy F. Atkinson Construction, 
LLC (GFAC) is constructing the 
following projects located in 
the cities of Los Angeles and 
Long Beach: LAX (Receiving 
Station X), LACMA (False-
work) and Long Beach (Civic 
Center Ramp).

Guy F. Atkinson Construc-
tion, LLC is currently looking 
for qualified individuals with 
road, bridge and/or heavy civil 
experience to fill the following 
craft positions:  

Carpenters, Cement Masons 
and Laborers. 
Qualified candidates will be local 
union members in good stand-
ing.  Information and referral to 
apprenticeship programs can 
be provided upon request.

Applications are being 
accepted at: 1785 Sampson 
Avenue, Corona, CA 92879

GFAC is an Equal Opportunity 
Employer

Business Development 
Specialist. Req’d: Bachelor’s in 
Fashion Merchandising, Market-
ing, or related. Mail Resume: 
KC Exclusive, Inc. 1100 S. San 
Pedro St. #M-10, Los Angeles, 
CA 90015  

LEGAL NOTICES
 

SUMMONS 
NOTICE TO DEFENDANT: PORSHE 
PATRICE WILLSON a.k.a PORSHE 
P. WILLSON a.k.a PORSHE 
WILSON, an individual; DELORES 
GROUND, an individual; 
CALIFORNIA DEPARTMENT OF 
MOTOR VEHICLES, an Agency of 
the State of California; and 
DOES 1 through 20, inclusive, 
YOU ARE BEING SUED BY 
PLAINTIFF: Veros Credit, LLC 
NOTICE! You have been sued. 
The court may decide against 
you without your being heard 
unless you respond within 30 
days. Read the information 
below. You have 30 CALENDAR 
DAYS after this summons and 

legal papers are served on you 
to file a written response at this 
court and have a copy served 
on the plaintiff. A letter or 
phone call will not protect you. 
Your written response must be 
in proper legal form if you want 
the court to hear your case. 
There may be a court form that 
you can use for your response. 
You can find these court forms 
and more information at the 
California Courts Online 
Self-Help Center (www.
courtinfo.ca.gov/se/fhelp), 
your county law library, or the 
courthouse nearest you. If you 
cannot pay the filing fee, ask 
the court clerk for a fee waiver 
form. If you do not file your 
response on time, you may lose 
the case by default, and your 
wages, money, and property 
may be taken without further 
warning from the court. 
There are other legal 
requirements. You may want to 
call an attorney right away. If 
you do not know an attorney, 
you may want to call an 
attorney referral service. If you 
cannot afford an attorney, you 
may be eligible for free legal 
services from a nonprofit legal 
services program. You can 
locate these nonprofit groups 
at the California Legal Services 
Web site (www.
lawhelpcalifornia.org), the 
California Courts Online 
Self-Help Center (www.
courtinfo.ca.gov/se/fhelp), or 
by contacting your local court 
or county bar association.  
NOTE: The court has a statutory 
lien for waived fees and costs 
on any settlement or 
arbitration award of $10,000 or 
more in a civil case. The court’s 
lien must be paid before the 
court will dismiss the case. 
The name and address of the 
court is: Superior Court of 
California, County of San Diego, 
Central Division, 330 West 
Broadway, San Diego, CA 92101 
Case Number: 37-2020-
00004949- CU-NP-CTL 
The name, address and 
telephone number of plaintiff’s 
attorney or plaintiff without an 
attorney, is: Robert M Tennant, 
Esq/Raymond J Naples, Esq (Bar 
# 254513/293298), Sadaf 
Djavadi, Esq. SBN 319440; Veros 
Credit, LLC, 2333 N Broadway, 
Suite 400, Santa Ana, CA 92701, 
Phone Number: 714-210-6952, 
Fax Number: 714-415-6154. 
Date: 01/29/2019 M. 
Dietenhofer, Clerk of the Court

 

REAL ESTATE

ROOM FOR RENT 
2116 Portland Street. 
Bedroom with private 
bathroom. Rent is $1,100/
month, Wifi, A/C and all utilities 
included. Close to USC and 
downtown.  
(213) 215-1350

EMPLOYMENT
& EDUCATION

This sexy lady 
is running wild
night and day 
562 500 0673

Classifieds

ADULT  
MASSAGE

7 days 9am-9pm

2 1 3 . 9 1 5 . 0 3 8 2
2 1 3 . 4 3 6 . 8 8 0 4

#2034214 BEVERLY BLVD.


