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Metro Art Presents

Arts and cultural events at historic  
Union Station in downtown LA.  
Free and open to all.

Plummer Park Community Center
-Art Room 2-

7377 Santa Monica Blvd, at Vista St, West 
Hollywood, CA 90046

All ages, sexual orientations, welcome
Given by Bill Jones

bill_jones_1976@yahoo.com

When you want romance, 
do all your relationships fall 

into the patterns of:

March 14, 2020
Saturday, 11:00am

A LECTURE ON 
FORMING HEALTHY 

RELATIONSHIPS

-You like the other person, but  
 the other person doesn’t like  
 you back
-The other person likes you and  
 unfortunately you can’t return  

it
-Neither of you likes the other
-You end up being friends

This talk won’t change you.  
It will tell of a therapy that may help 

you break out of these patterns.

LA’S #1
 INJECTION
  SPECIALISTS

•  Open 7 Days a Week ‘til 8pmOwner: Dr. Kojian • Oh You Beauty Inc. 

NOW 2 GREAT LOCATIONS

NAMED BEST MEDISPA
10 YEARS IN A ROW 

2009-2018

Botox Diamond Award

818.551.1682 • 130 N. Brand Blvd., Glendale, CA
213.617.1682 • 125 S. San Pedro St., L.A., CA

VOTED BEST MEDSPA
 11 YEARS RUNNING

MARCH 6-15
“MARCH MADNESSS”

SEE OTHER GREAT SPECIALS 
ON LATISSE • RADIESSE
LASER HAIR REMOVAL • IPL
 SKINCARE • PHENTRAMINE 

& MORE @ 
OUBEAUTY.COM
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4 fri 3/6
D A N C E

Tragic Teens on 
Tiptoe   
Those Italian teens Ro-
meo and Juliet may be the 
touchstone tale of tragic 
young love, but choreog-
rapher Alexei Ratmansky 
draws from an earlier 
Greek story of doomed 
romance in Of Love and 

Rage, his latest for American Ballet �eatre. 
Derived from a �rst-century Greek novel, the 
plot centers on a woman who realizes her beau-
ty, stealthily backed by her brains, are her only 
power and makes use of both in a story rife with 
love, betrayal, forgiveness and all the familiar 
ballet emotions that the title strongly suggests 
won’t end “happily ever a�er.” Ratmansky has 
provocatively chosen music by Aram Khacha-
turian, who provided the sweeping score for 
the ballet Spartacus, and an ABT visit is always 
a chance to see beautiful dancers. Scheduled 
casting is at the website. Segerstrom Center for 
the Arts, 600 Town Center Drive, Costa Mesa; 
�u.-Fri., March 5-6, 7:30 p.m.; Sat., March 7, 
2 & 7:30 p.m.; Sun., March 8, 1 p.m.; $29-$189. 
sc�a.org/.  —ANN HASKINS

sat 3/7
A R T

When Robots Meet Donuts
Two of the greatest achievements in human 
history have been the invention of the donut 
and the creation of toy robots, and Bay Area–
artist Eric Joyner has long celebrated the curious 

relationship between such totemic images in his 
work. When he adds adorable little kittens to the 
mix, the cuteness factor just goes o� the charts. 
In Midnight Stroll, from “Machine Man Mem-

ories,” Joyner’s latest exhibition of paintings at 
Corey Helford Gallery, a benevolent vintage 
robot cradles a curious tabby in its arms under 
a moonlit sky in a snowy forest. �e interactions 
of Joyner’s robots with wizards, sentient donuts, 
Rudoph the Red-Nosed Reindeer and the Crea-
ture From the Black Lagoon might seem kitschy, 
but there is also a strangely compelling poi-
gnancy in his fantastic images. Corey Helford 
Gallery, 571 S. Anderson St., Boyle Heights.; 
opening reception: Sat., March 7, 7-11 p.m.; 
through Sat., April 11; free. (310) 287-2340, 
coreyhelfordgallery.com. —FALLING JAMES

A R T

California, Coming Home
Nearly 50 contemporary photographers join 
forces with curator and artist Michael Rababy 
for this year’s edition of the Hive’s epic annual 
photography invitational. �is year’s theme is 
California Love, and all the artists contribute 
to an eclectic, symphonic love letter to the plea-
sures and terrors of life in the Golden State. All 
the Hive studio residents will be manning their 
indie-art spots as well, and at 9 p.m. a spoken 
word convocation by beloved poet and L.A. 
historian Mike the Poet ampli�es our appre-
ciation for local beauty. �e Hive Gallery and 
Studios, 729 S. Spring St., downtown; opening 
reception: Sat., March 7, 8-11p.m.; exhibition 
through March 28; free ($5 suggested donation 
opening night). facebook.com/pg/thehivegal-
leryandstudios/events. —SHANA NYS DAMBROT

C U LT U R E / C O M E D Y

The Ex-Presidents Return
Point Break Live! is back, bruh. �e madcap 
live-action stage show, which made a name for 
itself back in 2007, was one of the �rst movie 

spoof hits, ushering a slew of simi-
larly raucous theatrical renditions 
that remain popular in L.A. to this 
day. Parodying the 1991 block-
buster starring Patrick Swayze and 
Keanu Reeves, the PBL twist invites 
someone from the audience to 
play Keanu’s role (FBI agent John-
ny Utah), proving no rehearsal is 
necessary for the role. �e atypical 
theater experience meshes an any-
thing-can-happen feel with interac-
tive elements that “break” into the 
crowd — expect water, blood, fake 
guns, and food — as it passes the 
point of no return and then some 
as a laugh-�lled evening of alterna-
tive theater. Los Globos, 3040 Sun-
set Blvd., Silver Lake; Sat., March 
7, 6 p.m.; Saturdays through May 
30; $25. pointbreakla.com. —LINA 
LECARO

sun 3/8
C U LT U R E

New Year Rising
Farhang Foundation presents 
its 11th-annual celebration of 

Nowruz, the Iranian new year, at UCLA. �e 
daylong spectacle includes traditional musi-
cians, dancers from Firuze Dance Company 
and Djanbazian Dance Company, a Persian tea 

GO 
LA

Thirsty for more? When it comes to 
improving your health and wellness, 

the benefits of drinking eDot shine 
through. Each bottle of purified water 
contains the minerals Calcium, Magnesium 
and Zinc, and also has an increased pH of 
10, making this alkaline beverage better 
than the average bottled water.
  As a leading alkaline water, eDot boosts 
your body’s vitality by restoring its 
natural balance. Drinking just one bottle 
maximizes your hydration - increasing 
oxygen levels and enhancing both your 
energy levels and your metabolism.
  eDot is more than just a superior water 
beverage, it’s also a community leader. In 
partnership with Olive Crest, each bottle of 

eDot sold goes towards breaking the cycle 
of child abuse. eDot is working to improve 
the lives of thousands with just one sip, and 
with each bottle you drink you are a part of 
this worthy cause.
  Currently, eDot is sold in 500ml bottles, 
donating a percentage of every bottle 
purchased to Olive Crest’s mission to end 
child abuse.
With the new year comes exciting new 
products, including hibiscus-infused 
water debuting this spring. For every 
premium 350ml glass bottle sold, eDot will 
contribute a percentage to Olive Crest. 
And for every liter sold, eDot will double its 
donation.
  eDot’s commitment to health and wellness 
extends beyond the body and into the 
lives of those that need it most. Together, 
eDot and Olive Crest are working to keep 
the most vulnerable members of society 
safe and end the cycle of child abuse in 
our communities. eDot’s cause marketing 
water is helping Olive Crest to transform 
and strengthen families, improving the 
wellbeing of thousands of children.
  For almost 50 years, Olive Crest has been 
serving children and families in crisis. 
Through the support of their partners like 
eDot, Olive Crest provides assistance for 
4,000 children and families every day. 
By providing safe and loving homes, the 

organization sets kids on a course to a 
positive and healthy future. Every bottle 
of eDot alkaline water sold allows Olive 
Crest to continue to make a di�erence. 
Community-conscience consumers like 
you are helping to build strong families and 
safe kids.
  eDot Water: Better Water, Better Body - 
Better Water, Better You.
Want to make a di�erence in your wellness 
and your community?
Try eDot today and be a part of something 
bigger.

Nordstrom: WA, CA regions
Pavillions
Northgate Markets

Co
ee Nutzz - Rialto 
1185 W Renaissance Pkwy Ste 
300
Rialto, CA 92376

Olive Ave Market - Redlands
530 W Olive Ave
Redlands, Ca 92835

W Cafe & Restaurant
16205 Sand Canyon Ave, 
Suite 110
Irvine, CA 92618

Javatinis - Fullerton
1950 Sunny Crest Dr, Ste 1000
Fullerton, CA 92835

Kona Loa Co
ee - Irvine
2750 Alton Pkwy, Ste 141
Irvine, CA 92606

The Co
ee Cup
220 Malden Ave
Fullerton, CA 92832

Molinos Co
ee
3660 Mission Inn Ave
Riverside, CA 92501

Lily & Leo’s Boutique Cafe
1950 Sunny Crest Dr
Fullerton, CA 92835

Sheraton Cerritos Hotel
12725 Center Ct Dr S
Cerritos, CA 90703

Fashion Island Hotel
690 Newport Center Dr
Newport Beach, CA 92660
 

eDot can be found at the following locations:

eDot:
WATER 
FOR A 
WORTHY 
CAUSE



L
A

 W
E

E
K

L
Y

  |    M
arch 06 - 12, 2020   |

W
W

W
.L

A
W

E
E

K
L

Y
.C

O
M

5fri 3/6
D A N C E

Tragic Teens on 
Tiptoe   
Those Italian teens Ro-
meo and Juliet may be the 
touchstone tale of tragic 
young love, but choreog-
rapher Alexei Ratmansky 
draws from an earlier 
Greek story of doomed 
romance in Of Love and 

Rage, his latest for American Ballet �eatre. 
Derived from a �rst-century Greek novel, the 
plot centers on a woman who realizes her beau-
ty, stealthily backed by her brains, are her only 
power and makes use of both in a story rife with 
love, betrayal, forgiveness and all the familiar 
ballet emotions that the title strongly suggests 
won’t end “happily ever a�er.” Ratmansky has 
provocatively chosen music by Aram Khacha-
turian, who provided the sweeping score for 
the ballet Spartacus, and an ABT visit is always 
a chance to see beautiful dancers. Scheduled 
casting is at the website. Segerstrom Center for 
the Arts, 600 Town Center Drive, Costa Mesa; 
�u.-Fri., March 5-6, 7:30 p.m.; Sat., March 7, 
2 & 7:30 p.m.; Sun., March 8, 1 p.m.; $29-$189. 
sc�a.org/.  —ANN HASKINS

sat 3/7
A R T

When Robots Meet Donuts
Two of the greatest achievements in human 
history have been the invention of the donut 
and the creation of toy robots, and Bay Area–
artist Eric Joyner has long celebrated the curious 

relationship between such totemic images in his 
work. When he adds adorable little kittens to the 
mix, the cuteness factor just goes o� the charts. 
In Midnight Stroll, from “Machine Man Mem-

ories,” Joyner’s latest exhibition of paintings at 
Corey Helford Gallery, a benevolent vintage 
robot cradles a curious tabby in its arms under 
a moonlit sky in a snowy forest. �e interactions 
of Joyner’s robots with wizards, sentient donuts, 
Rudoph the Red-Nosed Reindeer and the Crea-
ture From the Black Lagoon might seem kitschy, 
but there is also a strangely compelling poi-
gnancy in his fantastic images. Corey Helford 
Gallery, 571 S. Anderson St., Boyle Heights.; 
opening reception: Sat., March 7, 7-11 p.m.; 
through Sat., April 11; free. (310) 287-2340, 
coreyhelfordgallery.com. —FALLING JAMES

A R T

California, Coming Home
Nearly 50 contemporary photographers join 
forces with curator and artist Michael Rababy 
for this year’s edition of the Hive’s epic annual 
photography invitational. �is year’s theme is 
California Love, and all the artists contribute 
to an eclectic, symphonic love letter to the plea-
sures and terrors of life in the Golden State. All 
the Hive studio residents will be manning their 
indie-art spots as well, and at 9 p.m. a spoken 
word convocation by beloved poet and L.A. 
historian Mike the Poet ampli�es our appre-
ciation for local beauty. �e Hive Gallery and 
Studios, 729 S. Spring St., downtown; opening 
reception: Sat., March 7, 8-11p.m.; exhibition 
through March 28; free ($5 suggested donation 
opening night). facebook.com/pg/thehivegal-
leryandstudios/events. —SHANA NYS DAMBROT

C U LT U R E / C O M E D Y

The Ex-Presidents Return
Point Break Live! is back, bruh. �e madcap 
live-action stage show, which made a name for 
itself back in 2007, was one of the �rst movie 

spoof hits, ushering a slew of simi-
larly raucous theatrical renditions 
that remain popular in L.A. to this 
day. Parodying the 1991 block-
buster starring Patrick Swayze and 
Keanu Reeves, the PBL twist invites 
someone from the audience to 
play Keanu’s role (FBI agent John-
ny Utah), proving no rehearsal is 
necessary for the role. �e atypical 
theater experience meshes an any-
thing-can-happen feel with interac-
tive elements that “break” into the 
crowd — expect water, blood, fake 
guns, and food — as it passes the 
point of no return and then some 
as a laugh-�lled evening of alterna-
tive theater. Los Globos, 3040 Sun-
set Blvd., Silver Lake; Sat., March 
7, 6 p.m.; Saturdays through May 
30; $25. pointbreakla.com. —LINA 
LECARO

sun 3/8
C U LT U R E

New Year Rising
Farhang Foundation presents 
its 11th-annual celebration of 

Nowruz, the Iranian new year, at UCLA. �e 
daylong spectacle includes traditional musi-
cians, dancers from Firuze Dance Company 
and Djanbazian Dance Company, a Persian tea 

GO 
LA

Free guided tours of  
art in Metro stations. 

Explore one of the largest  
public art collections in the U.S. 

metro.net/art

 
M O R E  
T H A N  

 

A  D E G R E E

A  C L A S S R O O M

A  S T U D E N T

A  L O C A T I O N

The Chicago School of Professional Psychology 
at Los Angeles, 707 Wilshire BLVD.

B E  M O R E  T H A N
at thechicagoschool.edu
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6 house, Negar Estakhr’s puppet show, a spring 
parade, and a Ha�-sin display. �e festival cul-
minates in a concert by Iranian soprano Darya 
Dadvar, who, besides singing in multiple lan-
guages, torches classical Iranian music with an 
operatic fervor. Her stirring vocals infuse oper-
atic arias and French chansons alike with traces 
of blues, jazz and world music. �e festival takes 
place at UCLA’s Dickson Courts, Sun., March 8, 
noon-5 p.m.; free. �e concert follows at Royce 
Hall, 10745 Dickson Court, Westwood; Sun., 
March 8, 6 p.m.; $25-$220. (310) 825-2101, 
farhang.org. —FALLING JAMES

mon 3/9
F O O D

And the Award Goes To...
�is year’s best achievements in food, fashion, 
health, travel and lifestyle programs in televi-
sion, �lm, online and streaming video, radio and 
podcasts, and photography will be revealed at 
the Taste Awards. Celebrity award presenters, 
including Top Chef’s Joe Sasto, will join hosts 
Nyesha Arrington from Bravo’s Top Chef and 
YouTube star Jolene Sugarbaker in handing out 
awards to outstanding creators, producers, hosts 
and directors of lifestyle programs, series, shows 
and cinema. �e Cooking Channel and Food 
Networks’ chef Jernard Wells will be making an 
appearance as well. Nominees include The Trail-
er Park Cooking Show with Jolene Sugarbaker, 
�e 3 Julias on 30A Television and Master-
Class: Aaron Franklin Teaches Texas-Style BBQ.  
Writers Guild �eater, 135 S. Doheny Drive, 
Beverly Hills; Mon. March 9, 6-9:30 p.m.; $95. 
thetasteawards.com/. —MICHELE STUEVEN

A R T

She Wrote the Book on Design
�ese days ideas about integrated design across 
art, architecture, landscape and objects are all 
the rage in schools and design studios alike 
— and renowned practitioner of all this and 
more, Elena Manferdini has been an import-
ant and in�uential part of blending the cate-
gories. From her position as chair of graduate 
programs at progressive design school SCI-
Arc, to running her own Venice-based atelier, 
Manferdini’s work is all about moving toward 
a more holistic, interdisciplinary, expressive 
built environment. Her new monograph, the 
two-volume Elena Manferdini: Portraits and 
Landscapes, chronicles her work of the last six 
years — an especially inspired and productive 
time in her creative career. Knappe Library, SCI-
Arc, 960 E. 3rd S., downtown; Mon., March 9, 6 
p.m.; free. sciarc.edu/events/events/elena-man-
ferdini-portraits-and-landscapes. —SHANA NYS 
DAMBROT

tue 3/10
L G B T Q / F I L M

Empowering Filmmakers

An o�shoot of Outfest, Outfest Fusion show-
cases and empowers LGBTQ people of color 
in �lm, music and art, showcasing their work 
and supporting their careers. Fusion aims to 
spotlight and nurture the next generation of 
storytellers and recognize them as cultural 
ambassadors via screenings and awards. Af-
ter a week full of presentations and activities 
(see website for schedule), Fusion concludes 
with closing night festivities featuring  “One 
Minute Movie Premieres” (inviting the public 
to submit �lms made via their phones), as well 
as live music, performance, food and drink. 
Re�ecting the inclusiveness and talent seen 
all week during the event, Fusion’s �nal fete 
promises to be one of L.A.’s most diverse �lm 
events of the year. Los Angeles �eatre, 615 S 
Broadway, downtown; Fri.-Tue., March 6-10; 
see schedule for showtimes and prices. outfest.
org/fusion2020. —LINA LECARO

wed 3/11
C O M E D Y

Flying High
Australian comedian/writer Caroline Reid 
brings her alter-ego, self-proclaimed “Interna-
tional celebrity air hostess” to L.A, with Pam 
Ann Returns, a new comedic cabaret that will 
leave audiences �ying high on thematic hilarity. 
Skewering the audacious and sometimes just 
plain (plane?) awful elements of air travel, Ann’s 
aerial-themed shows uncover airline ga�s and 
travel travails with sharp wit and uncensored 
commentary. �e jet set jams together storytell-
ing with standup, shouting-out celebs such as 
Elton John and Cher, and sharing the fun and 
frolic of �ight like only she can.  Catalina Jazz 
Club, 6725 West Sunset Blvd., Hollywood; Wed., 
March 11, 8:30 p.m.; $25-35. catalinajazzclub.
com/. —LINA LECARO

thu 3/12
M U S I C

Embracing the Universe
Frida Kahlo wrung out of her tortured body 
fantastic and beautifully transformative imag-
ery, which continues to resonate across multiple 
artistic disciplines in numerous and unexpected 
ways today. �e Mexican painter used surreal-
ism not as an airy escape but as a way of focusing 
on heavy themes, and yet she also subverted 
realism to uncover the richly magical world of 
nature that surrounds and is within us. Based 
in New York, Chilean-born saxophonist-com-
poser Melissa Aldana is the latest musician to 
become enraptured by Kahlo’s way of seeing 
things, and she brings to town an homage — 
featuring a jazz suite inspired by the artist’s life 
and paintings, including Love’s Embrace of the 
Universe, Earth, (Mexico), I, Diego, and Mr. 
Xólotl — she calls “Visions for Frida Kahlo.” 
�e Soraya, 18111 Nordho� St., Northridge; 
�u.-Fri., March 12-13, 8 p.m.; $44-$66. (818) 
677-8800, thesoraya.org. —FALLING JAMES

ArtNight is an ongoing partnership among many cultural institutions 
and the Cultural Affairs Division of the City of Pasadena. More 
information: 626 744-7887. Accessibility and alternative formats: 
626 744-7062: Para español, visite artnightpasadena.org.

ART
NIGHT

PARTICIPATING INSTITUTIONS
Armory Center for the Arts / 
ArtCenter College of Design / 
artWORKS Teen Center / City of 
Pasadena–City Hall / The Gamble 
House / Jackie Robinson Community 
Center / Kidspace Children’s 
Museum / MUSE/IQUE / Norton 
Simon Museum / Parson’s Nose 
Theater / Pasadena Central Library 
/ Pasadena City College / Pasadena 
Museum of History / Pasadena 
Unifi ed School District (PUSD) 
No Boundaries / Red Hen Press / 
Shumei Arts Council / Sp[a]ce) / 
USC Pacifi c Asia Museum

FREE SHUTTLES
Free shuttles, running 6–10 p.m., 
will loop throughout the evening 
with stops at each venue. Park at 
any venue and ride to others.

ARTS BUS
Pasadena ARTS Route 10 runs 
along Colorado Boulevard and 
Green Street until 8 p.m. informa-
tion at cityofpasadena.net/artsbus.

METRO GOLD LINE
Attend ArtNight by taking the Metro 
Gold Line to Memorial Park Station 
in Pasadena. Check metro.net for 
information.

artnightpasadena.org
facebook.com/artnightpasadena
twitter.com/ArtNightPas
instagram.com/artnight_pasadena

FRIDAY
MARCH 13, 2020
6–10 PM

ENVISION THE NIGHT

Enjoy a free evening of art, music 
and entertainment as Pasadena’s 
most prominent arts and cultural 
institutions swing open their doors.

THE POWER OF

COMMUNITY
The support to stand up for your beliefs.

PACIFICOAKS.EDU

THE WORDS OF 
WOMEN
How WriteGirl mentors the female voices of the future
BY LISA BEEBE

It’s a busy Saturday a�ernoon at Skylight 
Books in Los Feliz Village and a group 
reading is about to start. �e seats are 
full, and the audience rustles with en-
ergy as everyone settles in, waiting for 

the a�ernoon’s published scribes to appear. A 
few feet away, behind a bookshelf, some of the 
authors have congregated. �ey are young and 
excited, but some are feeling anxious. �ey all 
have something to share, and this forum is an 
opportunity many of them never expected to 
have. �ey won’t waste it. 

�e writers are all young women (ages 14-20) 
and they are there to read from the new anthol-
ogy �is Moment: Bold Voices from WriteGirl. 
At the urging of Katie Geyer, WriteGirl’s man-
aging director, the girls shake out their muscles 
and take a few deep breaths. �is isn’t the �rst 

time the organization known as WriteGirl has 
asked them to challenge themselves, to put 
themselves out there or to express themselves. 
And it’s one of many forums for female voices 
that WriteGirl provides. 

Geyer takes the mic �rst, introducing and 
sharing the motivations behind �is Moment, 
in which 180 teenage girls from all around Los 
Angeles shared moments that matter in their 
lives. �e book also includes a 20-page “Cre-
ativity Starter Kit” to motivate readers to pick 
up a pen themselves. 

“I encourage all of you to write about the 
small moments,” Geyer tells the audience. 
“Write about the big moments. Write about 
everyday moments, because you don’t have to 
wait for something monumental to happen in 
your life to start writing.”

Before each of the teen authors steps up 
to the mic, Lilliana Winkworth, a WriteGirl 
event assistant, shares some background on 
them, mentioning only their �rst name and a 
special skill. Maya (“She can put out �re with 
her �ngers.”) reads a poem called “3 Seconds,” 
about the time she made the game-winning 
shot for her basketball team, and “Even the 
coach jumped like one of those freeze frames 
at the end of an ’80s movie.”

Juliana (“She’s double-jointed.”) reads a poem 
called “Social Media” that begins, “�e internet: 
a place of narcissism, negativity, fakeness. A 
place of creation, positivity, connection.” 

Lauren (“She’s been baking since she was 5.”) 
reads a piece about being biracial, in which she 
calls herself “a chilaquile — a blend of �avors.”

�e young women may have been nervous 
before, but on the microphone, sharing care-
fully chosen words, the girls radiate con�dence 
and pride in their work. How did they get so 
comfortable expressing themselves this way? 

Keren Taylor, WriteGirl’s founder and ex-
ecutive director, says this is by design. “It’s no 
accident. What happens at WriteGirl is they 
get a chance to read something to their mentor, 
then they get a chance to read in front of the full 
group at a workshop, then they get a chance 
to read at the season-end event, then they get 
their work published in a book, and they get a 
chance to read it...” she explains of the process 
that drives WriteGirl, which works with young 
women writers and helps them hone and polish 
their work. “So by the time they get to Skylight, 

most of these girls have had other experiences 
reading in WriteGirl, where we’ve had a chance 
to really celebrate them and pump them up and 
give them positive praise.”

WriteGirl is now in its 19th year, and the 
creative writing and mentoring organization 
based in Los Angeles has become known for 
its unbridled encouragement of young women. 
“It’s undeniable how it helps a girl when she 
has only positive feedback,” says Taylor. “We’ve 
never strayed from that.” 

Another longtime priority for WriteGirl is 
guiding girls through the college application 
process. Taylor still remembers a girl in Write-
Girl’s �rst year saying, “My college counselor 
told me I’m not college material.”

At WriteGirl, every girl is college material — 
and the organization helps them along the path 
with special college workshops that include 
SAT prep, �nancial aid information and visits 
from college admissions counselors. �ere’s 
no pressure to pursue a writing-related career, 
either. �e new anthology lists a few alumna 
highlights, and while some of the women are 
writers, others went on to become doctors, law-
yers, �lmmakers and policy analysts. Good 
writing skills complement every profession.

As WriteGirl has grown, so has the training 
the organization o�ers mentors, many of whom 
are professional writers who want to pay their 
successes forward. Taylor says that while these 
volunteers o�en bring a passion for writing, 
they don’t necessarily know how to best work 
with teens. “We’ve learned that mentors will 

On the cover:
Book art by Sara 
Apelkvist

Photo by Nicole 
Ortega/WriteGirl
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THE WORDS OF 
WOMEN
How WriteGirl mentors the female voices of the future
BY LISA BEEBE

It’s a busy Saturday a�ernoon at Skylight 
Books in Los Feliz Village and a group 
reading is about to start. �e seats are 
full, and the audience rustles with en-
ergy as everyone settles in, waiting for 

the a�ernoon’s published scribes to appear. A 
few feet away, behind a bookshelf, some of the 
authors have congregated. �ey are young and 
excited, but some are feeling anxious. �ey all 
have something to share, and this forum is an 
opportunity many of them never expected to 
have. �ey won’t waste it. 

�e writers are all young women (ages 14-20) 
and they are there to read from the new anthol-
ogy �is Moment: Bold Voices from WriteGirl. 
At the urging of Katie Geyer, WriteGirl’s man-
aging director, the girls shake out their muscles 
and take a few deep breaths. �is isn’t the �rst 

time the organization known as WriteGirl has 
asked them to challenge themselves, to put 
themselves out there or to express themselves. 
And it’s one of many forums for female voices 
that WriteGirl provides. 

Geyer takes the mic �rst, introducing and 
sharing the motivations behind �is Moment, 
in which 180 teenage girls from all around Los 
Angeles shared moments that matter in their 
lives. �e book also includes a 20-page “Cre-
ativity Starter Kit” to motivate readers to pick 
up a pen themselves. 

“I encourage all of you to write about the 
small moments,” Geyer tells the audience. 
“Write about the big moments. Write about 
everyday moments, because you don’t have to 
wait for something monumental to happen in 
your life to start writing.”

Before each of the teen authors steps up 
to the mic, Lilliana Winkworth, a WriteGirl 
event assistant, shares some background on 
them, mentioning only their �rst name and a 
special skill. Maya (“She can put out �re with 
her �ngers.”) reads a poem called “3 Seconds,” 
about the time she made the game-winning 
shot for her basketball team, and “Even the 
coach jumped like one of those freeze frames 
at the end of an ’80s movie.”

Juliana (“She’s double-jointed.”) reads a poem 
called “Social Media” that begins, “�e internet: 
a place of narcissism, negativity, fakeness. A 
place of creation, positivity, connection.” 

Lauren (“She’s been baking since she was 5.”) 
reads a piece about being biracial, in which she 
calls herself “a chilaquile — a blend of �avors.”

�e young women may have been nervous 
before, but on the microphone, sharing care-
fully chosen words, the girls radiate con�dence 
and pride in their work. How did they get so 
comfortable expressing themselves this way? 

Keren Taylor, WriteGirl’s founder and ex-
ecutive director, says this is by design. “It’s no 
accident. What happens at WriteGirl is they 
get a chance to read something to their mentor, 
then they get a chance to read in front of the full 
group at a workshop, then they get a chance 
to read at the season-end event, then they get 
their work published in a book, and they get a 
chance to read it...” she explains of the process 
that drives WriteGirl, which works with young 
women writers and helps them hone and polish 
their work. “So by the time they get to Skylight, 

most of these girls have had other experiences 
reading in WriteGirl, where we’ve had a chance 
to really celebrate them and pump them up and 
give them positive praise.”

WriteGirl is now in its 19th year, and the 
creative writing and mentoring organization 
based in Los Angeles has become known for 
its unbridled encouragement of young women. 
“It’s undeniable how it helps a girl when she 
has only positive feedback,” says Taylor. “We’ve 
never strayed from that.” 

Another longtime priority for WriteGirl is 
guiding girls through the college application 
process. Taylor still remembers a girl in Write-
Girl’s �rst year saying, “My college counselor 
told me I’m not college material.”

At WriteGirl, every girl is college material — 
and the organization helps them along the path 
with special college workshops that include 
SAT prep, �nancial aid information and visits 
from college admissions counselors. �ere’s 
no pressure to pursue a writing-related career, 
either. �e new anthology lists a few alumna 
highlights, and while some of the women are 
writers, others went on to become doctors, law-
yers, �lmmakers and policy analysts. Good 
writing skills complement every profession.

As WriteGirl has grown, so has the training 
the organization o�ers mentors, many of whom 
are professional writers who want to pay their 
successes forward. Taylor says that while these 
volunteers o�en bring a passion for writing, 
they don’t necessarily know how to best work 
with teens. “We’ve learned that mentors will 

On the cover:
Book art by Sara 
Apelkvist
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Ortega/WriteGirl
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8
Important Facts About DOVATO
This is only a brief summary of important information about DOVATO and 
does not replace talking to your healthcare provider about your condition and 
treatment.
What is the Most Important Information I Should Know about DOVATO?
If you have both human immunodefi ciency virus-1 (HIV-1) and hepatitis B virus 
(HBV) infection, DOVATO can cause serious side effects, including:
•  Resistant HBV infection. Your healthcare provider will test you for HBV infection

before you start treatment with DOVATO. If you have HIV-1 and hepatitis B, the hepatitis  B
virus can change (mutate) during your treatment with DOVATO and become harder to treat
(resistant). It is not known if DOVATO is safe and effective in people who have HIV-1 and
HBV infection.

•    Worsening of HBV infection. If you have HIV-1 and HBV infection, your HBV may
get worse (fl are-up) if you stop taking DOVATO. A “fl are-up” is when your HBV infection
suddenly returns in a worse way than before. Worsening liver disease can be serious and
may lead to death.

 °   Do not run out of DOVATO. Refi ll your prescription or talk to your healthcare provider
before your DOVATO is all gone.

 °   Do not stop DOVATO without fi rst talking to your healthcare provider. If you     
stop taking DOVATO, your healthcare provider will need to check your health often and 
do blood tests regularly for several months to check your liver.

What is DOVATO?
DOVATO is a prescription medicine that is used without other antiretroviral medicines to treat 
HIV-1 infection in adults who have not received antiretroviral medicines in the past, and 
without known resistance to the medicines dolutegravir or lamivudine. HIV-1 is the virus that 
causes Acquired Immune Defi ciency Syndrome (AIDS). It is not known if DOVATO is safe and 
effective in children.
Who should not take DOVATO?
Do Not Take DOVATO if You:
•  have ever had an allergic reaction to a medicine that contains dolutegravir or lamivudine.
•  take dofetilide.
What should I tell my healthcare provider before using DOVATO?
Tell your healthcare provider about all of your medical conditions, including
if you:
•  have or have had liver problems, including hepatitis B or C infection.
•  have kidney problems.
•   are pregnant or plan to become pregnant. One of the medicines in DOVATO (dolutegravir)

may harm your unborn baby.
 °   Your healthcare provider may prescribe a different medicine than DOVATO if you are

planning to become pregnant or if pregnancy is confi rmed in the fi rst 12 weeks of 
pregnancy.

 °   If you can become pregnant, your healthcare provider will perform a pregnancy test 
before you start treatment with DOVATO.

 °   If you can become pregnant, you should consistently use effective birth control 
(contraception) during treatment with DOVATO.

 °   Tell your healthcare provider right away if you are planning to become pregnant, you 
become pregnant, or think you may be pregnant during treatment with DOVATO.

Tell your healthcare provider about all of your medical conditions, including 
if you: (cont’d)
•  are breastfeeding or plan to breastfeed. Do not breastfeed if you take DOVATO.

 °   You should not breastfeed if you have HIV-1 because of the risk of passing HIV-1 to your baby.
 °   One of the medicines in DOVATO (lamivudine) passes into your breastmilk.
 °   Talk with your healthcare provider about the best way to feed your baby.

Tell your healthcare provider about all the medicines you take, including 
prescription and over-the-counter medicines, vitamins, and herbal supplements.
Some medicines interact with DOVATO. Keep a list of your medicines and show it to your 
healthcare provider and pharmacist when you get a new medicine.
•  You can ask your healthcare provider or pharmacist for a list of medicines that interact

with DOVATO.
•  Do not start taking a new medicine without telling your healthcare provider.

Your healthcare provider can tell you if it is safe to take DOVATO with other medicines.
What are Possible Side Effects of DOVATO?
DOVATO can cause serious side effects, including:
•  Those in the “What is the Most Important Information I Should Know about

DOVATO?” section.
•  Allergic reactions. Call your healthcare provider right away if you develop

a rash with DOVATO. Stop taking DOVATO and get medical help right away
if you develop a rash with any of the following signs or symptoms: fever;
generally ill feeling; tiredness; muscle or joint aches; blisters or sores in mouth; blisters
or peeling of the skin; redness or swelling of the eyes; swelling of the mouth, face, lips, or
tongue; problems breathing.

•  Liver problems. People with a history of hepatitis B or C virus may have an increased
risk of developing new or worsening changes in certain liver tests during treatment with
DOVATO. Liver problems, including liver failure, have also happened in people without a
history of liver disease or other risk factors. Your healthcare provider may do blood tests
to check your liver.
Tell your healthcare provider right away if you get any of the following signs
or symptoms of liver problems: your skin or the white part of your eyes turns yellow
(jaundice); dark or “tea-colored” urine; light-colored stools (bowel movements); nausea
or vomiting; loss of appetite; and/or pain, aching, or tenderness on the right side of your
stomach area.

•  Too much lactic acid in your blood (lactic acidosis). Lactic acidosis is a serious
medical emergency that can lead to death. Tell your healthcare provider right
away if you get any of the following symptoms that could be signs of lactic
acidosis: feel very weak or tired; unusual (not normal) muscle pain; trouble breathing;
stomach pain with nausea and vomiting; feel cold, especially in your arms and legs; feel
dizzy or lightheaded; and/or a fast or irregular heartbeat.

•  Lactic acidosis can also lead to severe liver problems, which can lead to
death. Your liver may become large (hepatomegaly) and you may develop fat in your
liver (steatosis). Tell your healthcare provider right away if you get any of the
signs or symptoms of liver problems which are listed above under “Liver
problems.” You may be more likely to get lactic acidosis or severe liver
problems if you are female or very overweight (obese).

©2020 ViiV Healthcare or licensor.
DLLADVT190033 January 2020
Produced in USA.

Learn more 
about Alphonso 
and DOVATO at 
DOVATO.com

M03 - Left Hand Page

Billing#:
Labor:
Proofreading:
OOP:

Tracking#:
Client:
Brand:
Product:
Media:
Caption:

Artist:
Previous:
Bleed:
Trim:
Safety:
Viewing:
Gutter:
Scale:
Final Size

HN17428
None
None
None
DLLADVT190033
GSK
DOVATO
Print Ads
NEWSPAPER

ViiVHCcmyk.ai
ViiVConnect Logo Lock-up Patient Print Horizontal  2019.ai
DOVATO_PRINTAD_QR_CMYK.ai
DOV_03_ALPHONSOCollageADVT180001_NewsM01_V1_L.psd  300 ppi  CMYK
D3 Dovato US Logo CMYK.ai
Dovato_Icon_V4_Schedule_SW.ai
Dovato_Icon_V4_YingYang_SW.ai

Please contact I. WAUGH at 212.886.4100 with any questions regarding these materials.  This advertisement was prepared by Havas Worldwide NY at 200 Hudson Street, New York, NY 10013.

 Cyan
 Magenta
 Yellow
 Black

Helvetica LT Std (Bold Condensed, Light Condensed; Open-
Type), ITC Avant Garde Gothic Std (Bold Oblique, Medium, 
Bold; OpenType), Helvetica Neue LT Std (77 Bold Condensed; 
OpenType), Avenir LT Std (65 Medium, 95 Black, 55 Roman, 
35 Light; OpenType)

OPDP Updates

Johnny.Ho
susana.marquez
None
10” x 10.5”
None
None
None
None
variable

Studio Manager
Proofreader
Print Producer
Account Executive
Art Director
Copywriter

H. WEINTRAUB/M. JOHNSON
None
I. WAUGH
None
None
None

Contacts Initial Date

Pr
oo

f

Mechanical SpecificationsJob Description

Links LinksMode ModePPI PPI

Colors Font Families

Production Notes

HN17428_M03_DLLADVT190033_AlphonsoPrint_News_CAM_1.indd
Path:Premedia:Prepress:_Glaxo Smith Kline:Dovato:2020:17428_DLLADVT190033:Final:Prepress:HN17428_M03_DLLADVT190033_AlphonsoPrint_News_CAM_1.indd

2_final1-16-2020 5:27 PM
1-16-2020 5:58 PM

Created:
Modified:

None

T:9.5”

T:10.458”



L
A

 W
E

E
K

L
Y

  |    M
arch 06 - 12, 2020   |

W
W

W
.L

A
W

E
E

K
L

Y
.C

O
M

9

ALPHONSO‡

Living with HIV

ALPHONSO‡

Living with HIV

Reasons to ask your doctor about DOVATO:
DOVATO can help you reach and then stay undetectable* with just 
2 medicines in 1 pill. That means fewer medicines† in your body while 
taking DOVATO

You can take it any time of day with or without food (around the 
same time each day)—giving you fl exibility

DOVATO is a once-a-day complete treatment for adults who are new 
to HIV-1 medicine.

Results may vary.
*Undetectable means reducing the HIV in your blood
to very low levels (less than 50 copies per mL).

†  As compared with 3-drug regimens.

What are Possible Side Effects of DOVATO (cont’d)?
•  Changes in your immune system (Immune Reconstitution Syndrome)

can happen when you start taking HIV-1 medicines. Your immune system
may get stronger and begin to fi ght infections that have been hidden in your
body for a long time. Tell your healthcare provider right away if you start
having new symptoms after you start taking DOVATO.

•  The most common side effects of DOVATO include: headache;
diarrhea; nausea; trouble sleeping; and tiredness.

These are not all the possible side effects of DOVATO. Call your doctor for 
medical advice about side effects. You are encouraged to report negative 
side effects of prescription drugs to the FDA. Visit www.fda.gov/medwatch, 
or call 1-800-FDA-1088.
Where Can I Find More Information? 
•  Talk to your healthcare provider or pharmacist.
•  Go to DOVATO.com or call 1-877-844-8872, where you can also get

FDA-approved labeling.

October 2019 DVT:2PI-2PIL 
Trademark is owned by or licensed to the ViiV Healthcare group 
of companies.

 ‡ Compensated by ViiV Healthcare

Could DOVATO be right for you? Ask your doctor today.

SO MUCH GOES
INTO WHO I AM
HIV MEDICINE IS ONE PART OF IT.
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10 do a more solid, e�ective job of being 
a mentor if they have a little bit more 
skills and tools to work from,” she ex-
plains. �e day-long mentor training 
now includes trauma-informed edu-
cational strategies, advice on working 
with girls who are struggling with de-
pression, and information about the 
dangers teen girls face online.

Each month, WriteGirl holds a cre-
ative writing workshop. �ese work-
shops focus on di�erent writing genres 
and take place at cultural institutions 
around Los Angeles. In January, Write-
Girl gathered girls and their mentors at 
�e Autry for a day of �ction writing. 
In February, they worked together on 
songwriting at Huntington Gardens. 
�is month there’s a journalism work-
shop at the Natural History Museum. 
As a longtime volunteer and mentor 
with WriteGirl, this writer has watched 
countless girls develop their creativi-
ty and leadership skills at events like 
these. It’s always exciting to see a new 
girl overcome her shyness and step up 
to the mic to share her work.

Back at Skylight, the reading continues. Ku-
mari (“She has a pet chicken.”) takes the micro-
phone to share a poem she wrote on the train 
a�er a bad day at school. It begins, “I used to tell 
my mama that I want to be a writer. I wanted to 
pour my heart onto a page so that little girls like 
me could engulf their minds in the red �ames 
of words and say, ‘I’m not alone’.” 

Kumari, 16, is in 10th grade at Alexander 
Hamilton High School. On a phone call a�er 
the Skylight reading, she says, “I don’t really like 
to share my writing, so it was hard having to go 
up and do it in front of everyone. �at takes me 
out of my comfort zone.”

She joined WriteGirl at 13, a�er hearing 
about it from a friend’s mom. Kumari says she 
didn’t always like writing, but she has always 
been really competitive. “When my mom 
would compare my writing to other people’s, I 
wanted to be better, so it made me keep doing 
it.”

Her all-time favorite WriteGirl memory hap-
pened at the character and dialogue workshop 
in her �rst year. “�ey had us write these scenes, 
and they had these actors perform them, and 
I remember going through the entire day, and 
I thought my scene wasn’t chosen,” she recalls. 
“We were almost to the end, and they hadn’t 
done anything that I’d written.” She was feeling 
a little sad about it — and then Wendi Mclen-
don-Covey from �e Goldbergs performed her 
piece. She remembers, “It was so interesting to 
see, and it made my mom proud, which really 
means a lot to me.”

�e last reader steps up to the mic at Skylight. 
Sabrina (“She only has one weakness, and she’s 
stronger than Achilles, because it’s not her heel 
— it’s dark chocolate.”) reads about an illness 
that keeps her up at night and makes her �ngers 
antsy: “Writer’s Fever.” Her poem describes it 

as “A truly devastating disease that overwhelms 
you in the best of ways.”

A senior at John Marshall High School, 18 
year-old Sabrina looked relaxed on the mic, but 
says she found the Skylight reading challeng-
ing. “I used to love speaking in public, but for 
whatever reason, midway through high school, 
my body developed an allergic reaction to it. So 
now, it’s really tough for me to do it as seamlessly 
as I used to, but I still push myself.”

Sabrina heard about WriteGirl from her mid-
dle school English teacher and joined when she 
was 13. “I was kind of surprised at �rst because 
the atmosphere was just so welcoming, and 
also — free journals! �at really got me excited,” 
she enthuses.

In addition to writing, Sabrina is interested 
in drawing and video editing, and she plans to 
explore her options in college before choos-
ing a major. She has found WriteGirl’s college 
and career-prep workshops valuable and says, 
“I went to one over the summer where it was 
about job etiquette, things you can learn to 
help get interviews or building your resume 
and things like that. So that was pretty cool.”

She also speaks fondly of the WriteGirl men-
tors — especially her own mentor, Kelly Chan, 
who has always been there to give her advice or 
talk to her when times were rough. “Every now 
and then, we’d meet up at a cafe, and she’d really 
reenergize or rejuvenate my desire to write if I 
ever had writer’s block or anything,” she shares. 
“It was really good to have somebody backing 
you up and helping you, no matter what.”

WriteGirl’s impact on teenage girls is espe-
cially impressive considering that the organiza-
tion has only three full-time and nine part-time 
sta� members. Taylor calculated that WriteGirl 
volunteers contribute more than 2,000 hours a 
month. �e organization also brings in about 
160 special guests annually, including writers, 
poets, actors and musicians.

More than 500 teen girls participate in Write-
Girl programs each year, and Taylor says the 
goal is to provide resources for those who don’t 
always know where to �nd them. “We focus 
on girls who really need this the most — girls 
who are su�ering from depression, violence at 
home, violence in their communities. �ere 
aren’t enough extracurricular or mentoring 
programs available to them. �ere aren’t college 
access programs.” 

While the workshops and mentoring oppor-
tunities are open to all girls ages 13 through 18, 
the organization relies on community members 
to connect them with those who need this ex-
tra support. “We have a sort of underground 
network of teachers and counselors and social 
workers who are helping us �nd girls that really 
need this and have them come to the program,” 
she adds.

Some girls need more of a push than others. 
Jeanine Daniels heard about WriteGirl in 2003, 
and at �rst, she wasn’t interested. “My 11th 
grade AP English teacher gave me a �yer and 
told me that I should do the program, and I 
threw it away,” she says. And then she called 
my mom and asked if my mom got the �yer, 
and my mom was like, ‘What �yer?’”

Her mom dropped her o� at a WriteGirl 
songwriting workshop and made her go in. 
�ough she recalls having a negative attitude 
about it, she was matched with a mentor and 
started writing lyrics. A few hours later, a sing-
er/songwriter put some of the girls’ lyrics to 
music and performed them. Daniels recalls, 
“I heard how she played the other songs, and I 
was like, ‘Oh, I hope mine gets picked.’” When 
it didn’t, she says, “I felt some kind of way about 
it,” and from then on, WriteGirl had her atten-
tion and she became more active.

With help from Allison Deegan, WriteGirl’s 
associate director, Daniels applied to 32 di�er-

ent colleges in 2003. She attended Pitzer 
College on a full scholarship and earned 
a B.A. in media studies. A�er college, she 
did temp work at various studios while 
working on her own projects. “I wrote, 
created, directed, and starred and edit-
ed in a multitude of web series, one of 
which I sold to HBO in 2014,” she tells 
us proudly.  

Today, Daniels is a sta� writer on the FX 
show Snowfall — and she credits Write-
Girl with helping her get there. “I’m a 
black girl from an around-the-way neigh-
borhood, and where I’m from, there’s not 
a lot of people telling you that there’s all 
kinds of jobs in entertainment available,” 
she says. And when they do tell you that, 
you don’t see people who look like you.” 
At WriteGirl she met black women who 
made a living writing for TV and �lm.“It 
was one of the �rst times in my life I felt 
like, ‘�is could be a career option’,” Dan-
iels explains. “I wasn’t entirely sure, but I 
knew that something sparked.” She looks 
forward to doing more producing and 
directing in the future and says, “I just 

want to create healthy images of black people 
and African people for the world.”

WriteGirl’s successes extend from personal 
stories like Daniels’ to a long list of literary 
achievements. On April 17, Taylor will receive 
the 2019 Innovator’s Award at the Los Ange-
les Times Festival of Books for her work with 
WriteGirl. Shortly a�er being honored, Taylor 
will take the stage at the organization’s annual 
“Lights, Camera, WriteGirl!” bene�t on Satur-
day, May 9. �e bene�t is based around actors 
performing the work that WriteGirls create 
in its character and dialogue workshops, and 
all scenes and monologues are performed by 
acclaimed actors as a way to raise funds for the 
organization. 

Aside from the Skylight Books reading and 
the annual bene�t, most WriteGirl events are 
closed to the public — and they intend to keep 
it that way because, as Taylor says, “it’s about 
the process of writing, which is ultimately pri-
vate and individual.”

Indeed, it’s the intimate atmosphere, where 
women in the �eld impart experiences and 
encouragement to the next generation, that 
makes Writegirl truly special and gives its 
workshops and gatherings an inspiring sis-
terhood-like energy.

Still, as the organization has grown to reach 
more and more girls, it encounters its chal-
lenges, especially in terms of �nancial support, 
making bene�ts and book events like the one at 
Skylight so important. “�e hardest and most 
signi�cant part that we are still always working 
on is raising the funding we need to be able to 
continue and thrive,” admits Taylor. But she’s 
not deterred. Hard work and persistence are 
part of what WriteGirl is all about, a�er all. 

To learn more about WriteGirl or buy a 
copy of �is Moment: Bold Voices from 
WriteGirl, visit writegirl.org.

Jeanine Daniels 
(Courtesy 
Circle3Productions)
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11do a more solid, e�ective job of being 
a mentor if they have a little bit more 
skills and tools to work from,” she ex-
plains. �e day-long mentor training 
now includes trauma-informed edu-
cational strategies, advice on working 
with girls who are struggling with de-
pression, and information about the 
dangers teen girls face online.

Each month, WriteGirl holds a cre-
ative writing workshop. �ese work-
shops focus on di�erent writing genres 
and take place at cultural institutions 
around Los Angeles. In January, Write-
Girl gathered girls and their mentors at 
�e Autry for a day of �ction writing. 
In February, they worked together on 
songwriting at Huntington Gardens. 
�is month there’s a journalism work-
shop at the Natural History Museum. 
As a longtime volunteer and mentor 
with WriteGirl, this writer has watched 
countless girls develop their creativi-
ty and leadership skills at events like 
these. It’s always exciting to see a new 
girl overcome her shyness and step up 
to the mic to share her work.

Back at Skylight, the reading continues. Ku-
mari (“She has a pet chicken.”) takes the micro-
phone to share a poem she wrote on the train 
a�er a bad day at school. It begins, “I used to tell 
my mama that I want to be a writer. I wanted to 
pour my heart onto a page so that little girls like 
me could engulf their minds in the red �ames 
of words and say, ‘I’m not alone’.” 

Kumari, 16, is in 10th grade at Alexander 
Hamilton High School. On a phone call a�er 
the Skylight reading, she says, “I don’t really like 
to share my writing, so it was hard having to go 
up and do it in front of everyone. �at takes me 
out of my comfort zone.”

She joined WriteGirl at 13, a�er hearing 
about it from a friend’s mom. Kumari says she 
didn’t always like writing, but she has always 
been really competitive. “When my mom 
would compare my writing to other people’s, I 
wanted to be better, so it made me keep doing 
it.”

Her all-time favorite WriteGirl memory hap-
pened at the character and dialogue workshop 
in her �rst year. “�ey had us write these scenes, 
and they had these actors perform them, and 
I remember going through the entire day, and 
I thought my scene wasn’t chosen,” she recalls. 
“We were almost to the end, and they hadn’t 
done anything that I’d written.” She was feeling 
a little sad about it — and then Wendi Mclen-
don-Covey from �e Goldbergs performed her 
piece. She remembers, “It was so interesting to 
see, and it made my mom proud, which really 
means a lot to me.”

�e last reader steps up to the mic at Skylight. 
Sabrina (“She only has one weakness, and she’s 
stronger than Achilles, because it’s not her heel 
— it’s dark chocolate.”) reads about an illness 
that keeps her up at night and makes her �ngers 
antsy: “Writer’s Fever.” Her poem describes it 

as “A truly devastating disease that overwhelms 
you in the best of ways.”

A senior at John Marshall High School, 18 
year-old Sabrina looked relaxed on the mic, but 
says she found the Skylight reading challeng-
ing. “I used to love speaking in public, but for 
whatever reason, midway through high school, 
my body developed an allergic reaction to it. So 
now, it’s really tough for me to do it as seamlessly 
as I used to, but I still push myself.”

Sabrina heard about WriteGirl from her mid-
dle school English teacher and joined when she 
was 13. “I was kind of surprised at �rst because 
the atmosphere was just so welcoming, and 
also — free journals! �at really got me excited,” 
she enthuses.

In addition to writing, Sabrina is interested 
in drawing and video editing, and she plans to 
explore her options in college before choos-
ing a major. She has found WriteGirl’s college 
and career-prep workshops valuable and says, 
“I went to one over the summer where it was 
about job etiquette, things you can learn to 
help get interviews or building your resume 
and things like that. So that was pretty cool.”

She also speaks fondly of the WriteGirl men-
tors — especially her own mentor, Kelly Chan, 
who has always been there to give her advice or 
talk to her when times were rough. “Every now 
and then, we’d meet up at a cafe, and she’d really 
reenergize or rejuvenate my desire to write if I 
ever had writer’s block or anything,” she shares. 
“It was really good to have somebody backing 
you up and helping you, no matter what.”

WriteGirl’s impact on teenage girls is espe-
cially impressive considering that the organiza-
tion has only three full-time and nine part-time 
sta� members. Taylor calculated that WriteGirl 
volunteers contribute more than 2,000 hours a 
month. �e organization also brings in about 
160 special guests annually, including writers, 
poets, actors and musicians.

More than 500 teen girls participate in Write-
Girl programs each year, and Taylor says the 
goal is to provide resources for those who don’t 
always know where to �nd them. “We focus 
on girls who really need this the most — girls 
who are su�ering from depression, violence at 
home, violence in their communities. �ere 
aren’t enough extracurricular or mentoring 
programs available to them. �ere aren’t college 
access programs.” 

While the workshops and mentoring oppor-
tunities are open to all girls ages 13 through 18, 
the organization relies on community members 
to connect them with those who need this ex-
tra support. “We have a sort of underground 
network of teachers and counselors and social 
workers who are helping us �nd girls that really 
need this and have them come to the program,” 
she adds.

Some girls need more of a push than others. 
Jeanine Daniels heard about WriteGirl in 2003, 
and at �rst, she wasn’t interested. “My 11th 
grade AP English teacher gave me a �yer and 
told me that I should do the program, and I 
threw it away,” she says. And then she called 
my mom and asked if my mom got the �yer, 
and my mom was like, ‘What �yer?’”

Her mom dropped her o� at a WriteGirl 
songwriting workshop and made her go in. 
�ough she recalls having a negative attitude 
about it, she was matched with a mentor and 
started writing lyrics. A few hours later, a sing-
er/songwriter put some of the girls’ lyrics to 
music and performed them. Daniels recalls, 
“I heard how she played the other songs, and I 
was like, ‘Oh, I hope mine gets picked.’” When 
it didn’t, she says, “I felt some kind of way about 
it,” and from then on, WriteGirl had her atten-
tion and she became more active.

With help from Allison Deegan, WriteGirl’s 
associate director, Daniels applied to 32 di�er-

ent colleges in 2003. She attended Pitzer 
College on a full scholarship and earned 
a B.A. in media studies. A�er college, she 
did temp work at various studios while 
working on her own projects. “I wrote, 
created, directed, and starred and edit-
ed in a multitude of web series, one of 
which I sold to HBO in 2014,” she tells 
us proudly.  

Today, Daniels is a sta� writer on the FX 
show Snowfall — and she credits Write-
Girl with helping her get there. “I’m a 
black girl from an around-the-way neigh-
borhood, and where I’m from, there’s not 
a lot of people telling you that there’s all 
kinds of jobs in entertainment available,” 
she says. And when they do tell you that, 
you don’t see people who look like you.” 
At WriteGirl she met black women who 
made a living writing for TV and �lm.“It 
was one of the �rst times in my life I felt 
like, ‘�is could be a career option’,” Dan-
iels explains. “I wasn’t entirely sure, but I 
knew that something sparked.” She looks 
forward to doing more producing and 
directing in the future and says, “I just 

want to create healthy images of black people 
and African people for the world.”

WriteGirl’s successes extend from personal 
stories like Daniels’ to a long list of literary 
achievements. On April 17, Taylor will receive 
the 2019 Innovator’s Award at the Los Ange-
les Times Festival of Books for her work with 
WriteGirl. Shortly a�er being honored, Taylor 
will take the stage at the organization’s annual 
“Lights, Camera, WriteGirl!” bene�t on Satur-
day, May 9. �e bene�t is based around actors 
performing the work that WriteGirls create 
in its character and dialogue workshops, and 
all scenes and monologues are performed by 
acclaimed actors as a way to raise funds for the 
organization. 

Aside from the Skylight Books reading and 
the annual bene�t, most WriteGirl events are 
closed to the public — and they intend to keep 
it that way because, as Taylor says, “it’s about 
the process of writing, which is ultimately pri-
vate and individual.”

Indeed, it’s the intimate atmosphere, where 
women in the �eld impart experiences and 
encouragement to the next generation, that 
makes Writegirl truly special and gives its 
workshops and gatherings an inspiring sis-
terhood-like energy.

Still, as the organization has grown to reach 
more and more girls, it encounters its chal-
lenges, especially in terms of �nancial support, 
making bene�ts and book events like the one at 
Skylight so important. “�e hardest and most 
signi�cant part that we are still always working 
on is raising the funding we need to be able to 
continue and thrive,” admits Taylor. But she’s 
not deterred. Hard work and persistence are 
part of what WriteGirl is all about, a�er all. 

To learn more about WriteGirl or buy a 
copy of �is Moment: Bold Voices from 
WriteGirl, visit writegirl.org.

Jeanine Daniels 
(Courtesy 
Circle3Productions)
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THE ESSENCE OF TASTE
Paul Kalemkiarian has seen — and tasted —100,000 wines 
BY MEGAN MARTIN

T hese days, wine clubs are all 
the rage. Comedians, somme-
liers, winemakers and even two 
MIT grads with a proprietary 
palate-identifying algorithm 

have all tried their hand at pulling together 
crowd-pleasing cases for monthly subscribers, 
with varying success. �en there is Paul Kalem-
kiarian, a.k.a. Paul K., the lone taster for and 
heir to the world’s �rst monthly wine club —  
called, aptly, Wine of the Month Club. He has 
a simple yet time-tested formula for shipping 
his members exactly what they want: He tastes 
everything that crosses his path.  

Wine of the Month Club started in Palos 
Verdes in 1968 when Kalemkiarian’s father, 
Paul Sr., bought a pharmacy attached to a liquor 
store. �is was before California was put on the 
wine world map, and long before wine clubs 
were ever a thing. 

“�e club started because [my dad] just got 
tired of walking from the pharmacy to the li-
quor store to help people out,” Kalemkiarian 
tells L.A. Weekly over tacos and Arnold Palmers 
at Jake’s Roadhouse, a barbecue restaurant in 
Monrovia. “But the key part of that was to help 
people out; it wasn’t just to sell more wine.” 

As a teenager, Kalemkiarian worked in his 
father’s shop, dropping o� deliveries at people’s 
houses and shelving bottles. A�er college and 
a stint in corporate America, he came back to 
help his father run Wine of the Month Club 
in 1988. 

A few months into the reinstated father-son 
partnership, the two went to a Bordeaux wine 
tasting and were seated separately. On the drive 
home, they found that they’d rated every wine 
— except two — the exact same. 

“My dad said, I think you’re ready to start 
choosing wines, and I kind of never saw him 
again,” Kalemkiarian remembers. “He took 
o� on me!” 

Kalemkiarian maintains the same integrity as 
his dad did when it comes to choosing wines. 
He indiscriminately tastes everything. In the 
past 32 years, Kalemkiarian estimates he’s tried 
around 100,000 wines — good, bad and down-
right terrible. He dedicates every Tuesday to 
tastings, where he goes through about 75 wines. 
He can identify within seconds if the grape and 
district are accurately represented. If it’s a blend, 
he looks for balance — in character and fruit. 
�en, there’s his most important criteria: Does 
the wine have good value? 

In the tasting room, an enclosed ce-
ment-�oored space with high tables and bar 
stools attached to a bustling warehouse, Kalem-

kiarian holds court in front of a computer and 
two sinks. Wine reps wheel their bottles in for 
him to try. �ey’re all vying for a spot in a future 
month’s shipment. Kalemkiarian swirls and 
smells, takes a swig and spits the juice into the 
sink, then enters his rating into the computer. 
Every wine is scored on a three-point scale. 
One means no good, two means he can use it, 
and three means he can use it if the value (or 
price per bottle) were better. �e entire judging 
process takes about 15 seconds.

“It’s meatball surgery,” he says, “You kind of 
just get through it and determine right away if 
it’s got value compared to the one next to it.”

One rep pulls out a black bottle with an 
Old Hollywood–style illustration of a buxom 
woman on it. �e wine is Killibinbin Seduction 
Cabernet Sauvignon from Australia. 

“It reeks of Australia,” Paul says a�er sipping 
and spitting. “I don’t mean it negatively.” Aus-
tralia’s wine has evolved, what used to be more 
rich and overwhelming, almost like Port, has 
tempered a bit — become more “real wine” 
that’s less over-the-top, more drinkable. With-
in seconds, Kalemkiarian calls it: decent value. 

“�e chewing on it and the descriptions, 
that’s all fun and I love doing it, but I really 
want to educate the consumer on the value 
of its variety, the value of its ethereal nature.” 

To him, value is not only about cost, but 
also about imparting wine wisdom: �is is a 
true representation of a Napa cab or an Italian 
Nero d’Avola. Subscribers can learn what they 
like and don’t by region, grape and vintner. It’s 
what a wine club, essentially, should do, give 
people enough knowledge to navigate a daunt-
ing wine list or sea of bottles in a shop. It’s also 
notable that he never sends the same wine out 
twice, and rarely the same winemaker. 

I ask him about the more intimidating 
aspects of wine, the insurmountable wall of 
knowledge that separates the connoisseur 
from, say, someone who just wants to drink 
rosé all day. 

“I have a position on that,” he says, crushing 
a peanut shell between his �ngers, “Wine is not 
to be unintimidating; and it’s not meant to be 
intimidating. It’s a study. You never run out of 
things to learn and if you’re interested in the 
subject, you can never exhaust it...if you know 
what you like and just want to experience dif-
ferent �avors and grapes, that’s �ne too.”

A�er lunch, he has more to drink (he’ll sip 
72 in total today). He tries them all and gives 
each a fair shake, because he knows better 
than anyone — the only way to truly judge a 
wine is to taste it. 

F O O D

HAE JANG CHON restaurantHAE JANG CHON restaurantHAE JANG CHON restaurant

MINIMUM TWO PERSONS

ALL YOU CAN EAT MENU 30 ITEMSALL YOU CAN EAT MENU 30 ITEMSALL YOU CAN EAT MENU 30 ITEMSALL YOU CAN EAT MENU 30 ITEMS

Lunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and Holidays

-WE ONLY USE USDA CHOICE AND PRIME MEAT -
USDA Prime Beef Brisket, Marinated USDA Choice Beef Short Rib, Unmarinated USDA Choice Beef Short Rib, 

USDA Prime Steak, Marinated Black Angus Rib Eye (Bulgogi), Premium Black Angus Beef Belly, Premium Black 
Angus Beef Tongue, Marinated Choice Beef Rib Finger, Thin Sliced Canadian Pork Belly, Thick Sliced Canadian 

Pork Belly, Spicy Thin Sliced Canadian Pork Belly, Pork Shoulder, BBQ Chicken, BBQ Squid, Shrimp, Small 
Octopus, Beef Abomasum (Intestine), Spicy Beef Honeycomb Tripe.

3821 W. 6th St., Los Angeles, CA 90020 ; (213) 389-8777 ; www.haejangchon.com
Open 11am -2am (next day) Lunch and Dinner seven days. Beer, Wine and Soju; Valet Parking. MC. V. DIS

Lunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and HolidaysLunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and Holidays

$25.99
AYCE

LUNCH

Lunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and HolidaysLunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and Holidays

$27.99
AYCE

DINNER

VENICE
10101 Venice Blvd. • Culver City
(310) 202-7003
FULL BAR • SUSHI BAR

LOS ANGELES
998 S. Robertson Blvd • Los Angeles
(310) 855-9380
FULL BAR • VALET PARKING

Dine in • Delivery • Take Out • Order online 
www.nataleethai.com

AUTHENTIC THAI FOOD

MALLEABILITY 
AS METAPHOR 
“�e Body, �e Object, �e Other” at Cra� 
Contemporary captures current zeitgeist of clay
BY ANNE WALLENTINE

C lay is having a moment, both 
as a cultural trend and as a �eld 
within the arts. More and more 
hobbyists are seeking out pot-
tery as a creative and therapeutic 

activity. And in the professional sphere, in-
ventive ceramicists are blurring the traditional 
divisions between commercial and conceptual 
work in clay.

Cra� Contemporary celebrates this move-
ment in their second clay biennial, “�e Body, 

The Object, The Other,” a lively mélange 
sprawled across the museum’s three �oors. As 
re�ected in their recently changed name, the 
museum focuses on modern cra�, recognizing 
art forms that have long been siloed as distinct 
from — and inferior to — �ne arts. However, 
contemporary art is less focused on the divi-
sions between mediums, as many artists now 
experiment across multiple forms. (Whether 
this is always to great e�ect is another matter.)

�e museum’s biennial brings together a 

diverse range of artists working through the 
heady concepts of body, object and other in 
clay. “We’re going back to the body as a way to 
incorporate marginalized voices,” says Caro-
line Liou, communications manager at Cra� 
Contemporary. It was important for them to 
represent “many bodies” in this biennial, she 
says, and they have succeeded admirably.

�e medium is also a natural choice for the 
subject matter. Clay responds to the shaping 
and imprinting of the body, encapsulating the 
relationship of subject and object; self and oth-
er. As curator Holly Juerger puts it, “�e mal-
leability of clay lends itself to the malleability 
of the concept.”

Whether dealing with the �nal body of work 
or the artist’s body, the pieces in the show illus-
trate myriad ways of interpreting the metaphor. 
Artist Nicole Seisler’s contribution, “Holding 
Patterns,” involved wedging each piece of clay 
100 times against the wall, leaving patterns of 
clay residue that were continued by her students 
— and will continue to be added to throughout 
the show. Seisler describes wedging, an inten-
sive kneading process that removes air bub-
bles from clay, as a kind of “signature” for each 
clay artist. Because of the physical demands 
of wedging in an unusual posture, she says, 
“I became a lot more aware of my own body 
making that work.” �e physicality of the work 
and the visible di�erence between her wedging 
and her students’ is another way of marking 
the distinctions between bodies even within 
the same form.

Cannupa Hanska Luger’s “Something To 
Hold Onto” is also a collaborative work, em-
phasizing the distinctive elements each human 
brings to the medium — and how clay can 
represent us as individuals. �ere is some-
thing visceral about the squeezed handprints 
in his piece: the visible pressure in the so� clay, 
and the negative space le� by the warmth of a 
hand. Luger says he aims to “rehumanize data” 
with this project, using each handprint-bead 
to represent each of the bodies found at the 
U.S.-Mexico border.

O�cial statistics reported 7,209 bodies over 
20 years, with roughly a third of them found on 
the land of the Tohono O’odham Nation. �e 
actual number is likely much higher. �e beads 
will eventually be strung across steel pylons as 
part of a larger installation called “Passage.” 
A closed �st has long been a sign of protest. 
Instead of representing that icon, Luger has 
captured the gesture itself — the act of holding 
on, of resisting. Luger’s is the most politically 
engaged of the pieces in the biennial, and highly 
e�ective in its immediacy.

�e force required to shape clay, the push-
and-pull between body and object, is a driving 
force of the show. It surfaces again in Cassils’ 
“Ghost,” a darkened room with a clay �oor 
and the soundtrack of the artist’s sounds as 
they attacked a 2,000-pound block of clay in an 
earlier work, “Becoming an Image.” It’s an inter-
esting and eerie experience of almost-sensory 
deprivation. Each visitor will leave an imprint 
on the �oor, soon to be tracked over by oth-

ers, the landscape constantly re-molded and 
impermanent.

While these pieces emphasize the imprint 
of the body, other artists took the brief more 
literally. Danish artist Anders Herwald Ruhwald 
created a gorgeous interplay of body parts be-
tween his oversized ears on the wall and the 
standing sculptures “Blue (Marbled Body)” and 
“Lost Arm.” Walking through his installation, 
the viewer becomes aware of their own body 
being located within these limbs. �e work is 
both playful and powerful, and a highlight of 
the show.

Responses to historical bodies are more 
mixed. It’s hard to tell if Wanxin Zhang’s “Special 
Ambassador,” a sculpture of a terra cotta warrior 
with a panda’s head, is satirical or earnest about 
the cultural clichés it employs. Either way, it’s not 
as interesting a take as Gerardo Monterrubio’s 
porcelain sculptures, which reinterpret histori-
cal forms like the Virgin Mary and a Mesoamer-
ican head by covering them with scenes that 
counter the traditional propaganda of history.

Body, object and other contain multitudes 
of meaning — which as a title re�ects both a 
strength and a weakness of the show. While 
o�ering an appealingly broad range of interpre-
tations, it also creates less visual commonality 
between the parts of the exhibition. To extend 
the metaphor: �ey don’t quite coalesce into a 
collective body. However, this is an occupational 
hazard of ambitious shows like biennials.

�e most impressive takeaway from the ex-
hibition is the sheer variety of what potters and 
ceramicists are doing in the medium today. Clay 
is so much more than a pot or a mug. It is a way 
of molding the earth in our image and our imag-
ination; one of the very foundational practices 
of art. �e many ongoing, participatory works 
in the biennial illustrate that clay is very much 
a living medium, which is still — and always — 
being reshaped.

“�e Body, �e Object, �e Other” is on view 
at Cra� Contemporary, 5814 Wilshire Blvd., 
Mid-Wilshire, through May 10. cafam.org/
exhibitions.

A R T S

Monterrubio

Jenny Hata 
Blumen�eld, The 
Vessel As Female
series, 2018. 
Courtesy of the 
artist. Photo by 
Simone
Niquille
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MALLEABILITY 
AS METAPHOR 
“�e Body, �e Object, �e Other” at Cra� 
Contemporary captures current zeitgeist of clay
BY ANNE WALLENTINE

C lay is having a moment, both 
as a cultural trend and as a �eld 
within the arts. More and more 
hobbyists are seeking out pot-
tery as a creative and therapeutic 

activity. And in the professional sphere, in-
ventive ceramicists are blurring the traditional 
divisions between commercial and conceptual 
work in clay.

Cra� Contemporary celebrates this move-
ment in their second clay biennial, “�e Body, 

The Object, The Other,” a lively mélange 
sprawled across the museum’s three �oors. As 
re�ected in their recently changed name, the 
museum focuses on modern cra�, recognizing 
art forms that have long been siloed as distinct 
from — and inferior to — �ne arts. However, 
contemporary art is less focused on the divi-
sions between mediums, as many artists now 
experiment across multiple forms. (Whether 
this is always to great e�ect is another matter.)

�e museum’s biennial brings together a 

diverse range of artists working through the 
heady concepts of body, object and other in 
clay. “We’re going back to the body as a way to 
incorporate marginalized voices,” says Caro-
line Liou, communications manager at Cra� 
Contemporary. It was important for them to 
represent “many bodies” in this biennial, she 
says, and they have succeeded admirably.

�e medium is also a natural choice for the 
subject matter. Clay responds to the shaping 
and imprinting of the body, encapsulating the 
relationship of subject and object; self and oth-
er. As curator Holly Juerger puts it, “�e mal-
leability of clay lends itself to the malleability 
of the concept.”

Whether dealing with the �nal body of work 
or the artist’s body, the pieces in the show illus-
trate myriad ways of interpreting the metaphor. 
Artist Nicole Seisler’s contribution, “Holding 
Patterns,” involved wedging each piece of clay 
100 times against the wall, leaving patterns of 
clay residue that were continued by her students 
— and will continue to be added to throughout 
the show. Seisler describes wedging, an inten-
sive kneading process that removes air bub-
bles from clay, as a kind of “signature” for each 
clay artist. Because of the physical demands 
of wedging in an unusual posture, she says, 
“I became a lot more aware of my own body 
making that work.” �e physicality of the work 
and the visible di�erence between her wedging 
and her students’ is another way of marking 
the distinctions between bodies even within 
the same form.

Cannupa Hanska Luger’s “Something To 
Hold Onto” is also a collaborative work, em-
phasizing the distinctive elements each human 
brings to the medium — and how clay can 
represent us as individuals. �ere is some-
thing visceral about the squeezed handprints 
in his piece: the visible pressure in the so� clay, 
and the negative space le� by the warmth of a 
hand. Luger says he aims to “rehumanize data” 
with this project, using each handprint-bead 
to represent each of the bodies found at the 
U.S.-Mexico border.

O�cial statistics reported 7,209 bodies over 
20 years, with roughly a third of them found on 
the land of the Tohono O’odham Nation. �e 
actual number is likely much higher. �e beads 
will eventually be strung across steel pylons as 
part of a larger installation called “Passage.” 
A closed �st has long been a sign of protest. 
Instead of representing that icon, Luger has 
captured the gesture itself — the act of holding 
on, of resisting. Luger’s is the most politically 
engaged of the pieces in the biennial, and highly 
e�ective in its immediacy.

�e force required to shape clay, the push-
and-pull between body and object, is a driving 
force of the show. It surfaces again in Cassils’ 
“Ghost,” a darkened room with a clay �oor 
and the soundtrack of the artist’s sounds as 
they attacked a 2,000-pound block of clay in an 
earlier work, “Becoming an Image.” It’s an inter-
esting and eerie experience of almost-sensory 
deprivation. Each visitor will leave an imprint 
on the �oor, soon to be tracked over by oth-

ers, the landscape constantly re-molded and 
impermanent.

While these pieces emphasize the imprint 
of the body, other artists took the brief more 
literally. Danish artist Anders Herwald Ruhwald 
created a gorgeous interplay of body parts be-
tween his oversized ears on the wall and the 
standing sculptures “Blue (Marbled Body)” and 
“Lost Arm.” Walking through his installation, 
the viewer becomes aware of their own body 
being located within these limbs. �e work is 
both playful and powerful, and a highlight of 
the show.

Responses to historical bodies are more 
mixed. It’s hard to tell if Wanxin Zhang’s “Special 
Ambassador,” a sculpture of a terra cotta warrior 
with a panda’s head, is satirical or earnest about 
the cultural clichés it employs. Either way, it’s not 
as interesting a take as Gerardo Monterrubio’s 
porcelain sculptures, which reinterpret histori-
cal forms like the Virgin Mary and a Mesoamer-
ican head by covering them with scenes that 
counter the traditional propaganda of history.

Body, object and other contain multitudes 
of meaning — which as a title re�ects both a 
strength and a weakness of the show. While 
o�ering an appealingly broad range of interpre-
tations, it also creates less visual commonality 
between the parts of the exhibition. To extend 
the metaphor: �ey don’t quite coalesce into a 
collective body. However, this is an occupational 
hazard of ambitious shows like biennials.

�e most impressive takeaway from the ex-
hibition is the sheer variety of what potters and 
ceramicists are doing in the medium today. Clay 
is so much more than a pot or a mug. It is a way 
of molding the earth in our image and our imag-
ination; one of the very foundational practices 
of art. �e many ongoing, participatory works 
in the biennial illustrate that clay is very much 
a living medium, which is still — and always — 
being reshaped.

“�e Body, �e Object, �e Other” is on view 
at Cra� Contemporary, 5814 Wilshire Blvd., 
Mid-Wilshire, through May 10. cafam.org/
exhibitions.

A R T S

Monterrubio

Jenny Hata 
Blumen�eld, The 
Vessel As Female
series, 2018. 
Courtesy of the 
artist. Photo by 
Simone
Niquille
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14 SPECIAL ADVERTISING SECTION

LOS ANGELES LAWYERS 101
WHETHER YOU JUST NEED ADVICE OR WERE SERIOUSLY INJURED, HERE’S HOW 
TO MAKE SURE YOU HAVE SOMEONE LOOKING OUT FOR YOUR BEST INTERESTS.

From car accidents to decep-
tive landlords and unfair 
employers, the expertise of a 
good lawyer is an invaluable 
addition to your personal and 

professional network in case an unfor-
tunate situation ever arises. Whether 
you’re the type to always be prepared 
and want the best on speed dial, or 
you’re just loo ing to add a few names 
to your phone book for ease of mind, 
an insider’s loo  into the best lawyers 
in L.A. is always welcomed. n today’s 
cutthroat world, you never know when a 
situation can turn into a lawsuit — either 
to your benefit or against your interests. 

y ta ing the first step and getting to 
now alifornia’s leading attorneys, 

you are ensuring that all your assets — 
financial, emotional and physical  are 
better protected. Searching for the top 
Los Angeles attorney? Here are some 
things you should know: 

Los Angeles Lawyers 
hen loo ing for a lawyer, you first 

need to determine the area of law your 
lawsuit focuses on. Dealing with an 
unfair dismissal or bullying in the work-
place? A dedicated employment lawyer 
will know exactly how to help you. Did 

you slip and fall, or were you injured due 
to unmaintained pathways and roads? A 
good premises liability lawyer will have 
your back. Car accidents are a common 
Los Angeles occurrence, but what many 
don’t reali e is that even the smallest 
fender bender may be grounds for a 
compensatory claim. Thanks to some of 
the area’s best personal injury attorneys, 
you don’t have to worry about paying for 
your post-accident medical bills. Even 
if you are just having trouble navigating 
the complexities of California disability 
claims, a skilled lawyer can help. 

Angelenos are not the people to try 
and pull one over on. Not to be incon-
venienced, mistreated, or hurt without 
fighting bac , we as a people under-
stand that the best defense is a good 
offense. When it comes to the best Los 
Angeles lawyer, the search is worth the 
effort. 

Los Angeles Lawsuits
t’s no surprise that L.A. is home to 

some pretty unique lawsuits. From 
extreme to mundane, Californians know 
that the legal system has their backs 
when wronged. The uninformed and 
unprepared can suffer serious setbacks 
when suddenly embroiled in a Los Ange-

les lawsuit, which is why you should be 
aware of the most common types claims 

 just in case. 

Uber Accident Lawsuit: Whether a 
Lyft accident claim or an Uber accident 
claim, rideshare collision lawsuits are 
one of the newer kinds of compensation 
claims to become popular in the past 
decade. With robust policies — Uber 
carries a $1 million insurance policy for 
every driver — employees, passengers, 
bicyclists and pedestrians should all 
now that injuries sustained when in 

an accident with Uber or Lyft are worth 
more than initial settlements would 
indicate. 

Personal Injury Lawsuit: Every 
landowner and property manager has 
a duty of care to keep their space free 
of ha ards and reasonably safe. et, 
every day, Angelenos are injured by 
broken stairs, wet pavement and ill-lit 
apartment hallways. If this has hap-
pened to you, you know that a slip-and-
fall lawsuit is a vital step to your full 
recovery. hether it’s a personal injury 
claim, a premises liability lawsuit or you 
are going up against a public entity: a 
s illed personal injury lawyer will ma e 

LA LAWYERS 2020

your recovery a bree e. 

Car Accident Claim: Every 40 hours, 
someone is killed in a car accident in 
Los Angeles. For those that survive, 
thousands upon thousands are injured 
in everything from minor collisions to 
catastrophic multi-vehicle crashes. Car 
accident claims can be complex; with 
multiple parties involved, differing insur-
ance policies and strict alifornia traffic 
laws, letting an experienced Los Angeles 
car accident attorney handle your recov-
ery claim will not only ensure that you 
receive the maximum compensation for 
your troubles, but will protect your assets 
and get you on the road to recovery as 
fast as possible.

Dog Bite Claim: Whether an off-leash 
dog attac s you while you’re hi ing 
Runyon, or an on-leash canine gets you 
while wandering around at the bottom of 
Temescal Canyon, dog bites that require 
medical attention shouldn’t leave you 
paying thousands out of pocket for your 
unexpected trip to Urgent Care. Techni-
cally a branch of personal injury law, dog 
bite claims often require the expertise of 
a dedicated dog bite attorney.

Creditor Harassment Claims: Living in 
Southern California is not for the faint-
hearted. Rents and property taxes are 
increasing, yet salaries stay the same (if 
you can even find a decent job . ebt is 
a reality many of us live with — but that 
doesn’t mean creditors are entitled to 
harass us. Regardless of the reason, if 
you are dealing with bankruptcy or credi-
tor harassment, you may be surprised 
to know that not only can a lawyer help 
you, but you can actually afford their 
help. Relief is worth the research.

Why You Need a Lawyer
Are you owed a settlement  ou 

won’t now the answer to that uestion 
until you consult a professional lawyer. 
Excellent representation, while not only 
saving you time, money and stress, will 
protect your future. While some claims 
may seem simple enough to settle with 
an insurance agent, you need to under-
stand that an insurance agent’s job is to 
maintain company assets, not help you 
out. Whether they are harassing you or 
hitting you with a lowball offer, you can’t 
trust someone who isn’t actually fighting 
for you.

If you have a claim, you need to act 
now. Most lawsuits in California are 
subject to a strict timeline and the cloc  
starts ticking down the second your ac-
cident occurs.

on’t lose money, and don’t let your 
rights go unrepresented. From top litiga-
tors to verified moneyma ers, Los Ange-
les is home to some of the best and most 
results-driven lawyers in the nation.
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14 SPECIAL ADVERTISING SECTION

LOS ANGELES LAWYERS 101
WHETHER YOU JUST NEED ADVICE OR WERE SERIOUSLY INJURED, HERE’S HOW 
TO MAKE SURE YOU HAVE SOMEONE LOOKING OUT FOR YOUR BEST INTERESTS.

From car accidents to decep-
tive landlords and unfair 
employers, the expertise of a 
good lawyer is an invaluable 
addition to your personal and 

professional network in case an unfor-
tunate situation ever arises. Whether 
you’re the type to always be prepared 
and want the best on speed dial, or 
you’re just loo ing to add a few names 
to your phone book for ease of mind, 
an insider’s loo  into the best lawyers 
in L.A. is always welcomed. n today’s 
cutthroat world, you never know when a 
situation can turn into a lawsuit — either 
to your benefit or against your interests. 

y ta ing the first step and getting to 
now alifornia’s leading attorneys, 

you are ensuring that all your assets — 
financial, emotional and physical  are 
better protected. Searching for the top 
Los Angeles attorney? Here are some 
things you should know: 

Los Angeles Lawyers 
hen loo ing for a lawyer, you first 

need to determine the area of law your 
lawsuit focuses on. Dealing with an 
unfair dismissal or bullying in the work-
place? A dedicated employment lawyer 
will know exactly how to help you. Did 

you slip and fall, or were you injured due 
to unmaintained pathways and roads? A 
good premises liability lawyer will have 
your back. Car accidents are a common 
Los Angeles occurrence, but what many 
don’t reali e is that even the smallest 
fender bender may be grounds for a 
compensatory claim. Thanks to some of 
the area’s best personal injury attorneys, 
you don’t have to worry about paying for 
your post-accident medical bills. Even 
if you are just having trouble navigating 
the complexities of California disability 
claims, a skilled lawyer can help. 

Angelenos are not the people to try 
and pull one over on. Not to be incon-
venienced, mistreated, or hurt without 
fighting bac , we as a people under-
stand that the best defense is a good 
offense. When it comes to the best Los 
Angeles lawyer, the search is worth the 
effort. 

Los Angeles Lawsuits
t’s no surprise that L.A. is home to 

some pretty unique lawsuits. From 
extreme to mundane, Californians know 
that the legal system has their backs 
when wronged. The uninformed and 
unprepared can suffer serious setbacks 
when suddenly embroiled in a Los Ange-

les lawsuit, which is why you should be 
aware of the most common types claims 

 just in case. 

Uber Accident Lawsuit: Whether a 
Lyft accident claim or an Uber accident 
claim, rideshare collision lawsuits are 
one of the newer kinds of compensation 
claims to become popular in the past 
decade. With robust policies — Uber 
carries a $1 million insurance policy for 
every driver — employees, passengers, 
bicyclists and pedestrians should all 
now that injuries sustained when in 

an accident with Uber or Lyft are worth 
more than initial settlements would 
indicate. 

Personal Injury Lawsuit: Every 
landowner and property manager has 
a duty of care to keep their space free 
of ha ards and reasonably safe. et, 
every day, Angelenos are injured by 
broken stairs, wet pavement and ill-lit 
apartment hallways. If this has hap-
pened to you, you know that a slip-and-
fall lawsuit is a vital step to your full 
recovery. hether it’s a personal injury 
claim, a premises liability lawsuit or you 
are going up against a public entity: a 
s illed personal injury lawyer will ma e 

LA LAWYERS 2020

your recovery a bree e. 

Car Accident Claim: Every 40 hours, 
someone is killed in a car accident in 
Los Angeles. For those that survive, 
thousands upon thousands are injured 
in everything from minor collisions to 
catastrophic multi-vehicle crashes. Car 
accident claims can be complex; with 
multiple parties involved, differing insur-
ance policies and strict alifornia traffic 
laws, letting an experienced Los Angeles 
car accident attorney handle your recov-
ery claim will not only ensure that you 
receive the maximum compensation for 
your troubles, but will protect your assets 
and get you on the road to recovery as 
fast as possible.

Dog Bite Claim: Whether an off-leash 
dog attac s you while you’re hi ing 
Runyon, or an on-leash canine gets you 
while wandering around at the bottom of 
Temescal Canyon, dog bites that require 
medical attention shouldn’t leave you 
paying thousands out of pocket for your 
unexpected trip to Urgent Care. Techni-
cally a branch of personal injury law, dog 
bite claims often require the expertise of 
a dedicated dog bite attorney.

Creditor Harassment Claims: Living in 
Southern California is not for the faint-
hearted. Rents and property taxes are 
increasing, yet salaries stay the same (if 
you can even find a decent job . ebt is 
a reality many of us live with — but that 
doesn’t mean creditors are entitled to 
harass us. Regardless of the reason, if 
you are dealing with bankruptcy or credi-
tor harassment, you may be surprised 
to know that not only can a lawyer help 
you, but you can actually afford their 
help. Relief is worth the research.

Why You Need a Lawyer
Are you owed a settlement  ou 

won’t now the answer to that uestion 
until you consult a professional lawyer. 
Excellent representation, while not only 
saving you time, money and stress, will 
protect your future. While some claims 
may seem simple enough to settle with 
an insurance agent, you need to under-
stand that an insurance agent’s job is to 
maintain company assets, not help you 
out. Whether they are harassing you or 
hitting you with a lowball offer, you can’t 
trust someone who isn’t actually fighting 
for you.

If you have a claim, you need to act 
now. Most lawsuits in California are 
subject to a strict timeline and the cloc  
starts ticking down the second your ac-
cident occurs.

on’t lose money, and don’t let your 
rights go unrepresented. From top litiga-
tors to verified moneyma ers, Los Ange-
les is home to some of the best and most 
results-driven lawyers in the nation.
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JAMES BERGENER
SWEET JAMES / Los Angeles, CA

SPECIAL ADVERTISING SECTION

EXPERIENCED PERSONAL 
INJURY LAWYERS

Sweet James lawyers 
are here for you through 
every step of your case. 

tarting with your first 
call, to the day you 

receive your settlement check and 
beyond. Sweet James and his 
experienced team of personal injury 
attorneys are available 24/7. They 
understand how difficult life can be-
come after an accident  you’re hurt, 
confused, and not sure where to 
find the help you need. The do ens 
of attorney ads on radio and televi-
sion make big promises, but how do 
you now which is the right law firm 
for you? 

Let Sweet James help. Their team is 
dedicated to making sure you under-
stand all of your options. When you 
contact their personal injury firm, they 
immediately begin to investigate your 
case. They will look at every detail to 
ensure that you receive the justice 
and compensation you deserve while 
you focus on your health and well-
ness.

PROTECTING ACCIDENT 
VICTIM’S RIGHTS 

Many honest, hardworking people 
decide not call an attorney immedi-
ately after an accident. They under-
standably think hiring a personal injury 
lawyer escalates the situation beyond 
what is necessary. ut this couldn’t be 
further from the truth. 

Insurance companies are worried 
about one thing - saving money. Treat-
ing you fairly cuts into their profits. 

on’t e pect them to do the right thing 
on their own. airness doesn’t just 
happen. An experienced accident 
lawyer will help protect your rights and 
recover fair compensation for your 
injuries, lost wages, pain and suffer-
ing, and other effects the accident had 
on your life.

NO PRESSURE. 
JUST ANSWERS.

At weet ames, they reali e the 
full impact a car accident or other 
personal injury can have on you, your 
family, your friends, and your commu-
nity. A physical injury, whether mild or 
traumatic, is not the only kind of pain 
you experience. 

Time off work, damaged property, 
emotional suffering and diminished 
enjoyment of life are all real conse-
quences of personal injury accidents. 
Navigating a claim on your own can be 
difficult and frustrating, especially if you 
suffered injuries or lost a loved one. 

• We are paid only after we win 
your case

• We keep you informed every 
step of the way

• Work with a team you can trust
• 100% Free consultation with no 

obligation

YOUR CASE DESERVES 
INDIVIDUAL ATTENTION 

hether you’re see ing available op-
tions for compensation or have already 
been e tended a final settlement, it’s 
important that your rights are protected. 

THERE IS NO REASON 
TO DO THIS ALONE 

ou don’t have to go up against 
insurance companies alone. The 
Sweet James team is here to give you 
the guidance you need to secure the 
physical and financial compensation 
you deserve. 

OUR TEAM IS READY FOR 
YOUR CALL 

No matter when an accident hap-
pens, weet ames’ lawyers are 
ready to help you find the right way to 
move forward. Call (8OO) 500-5200 
anytime, day or night.

LA LAWYERS 2020

Free, confidential, no obligation consultation. Let 
their experience and strength work for you.

Results matter. Reputation matters. Let the 
experience of Sweet James lawyers, former 
prosecutors and retired judges work to help you.

They are a modern law firm. Sweet James’ attorneys, 
investigators and case managers are always available 
on your terms - call, email or text anytime.
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PARISA FISHBACK
FISHBACK LAW CORPORATION / Irvine, CA

4590 MacArthur Blvd, Suite 500,
Newport Beach, CA 92660

949.274.7080
www.fishbacklawgroup.com

SPECIAL ADVERTISING SECTION

EXCLUSIVELY SERVING 
BANKRUPTCY LAW CLIENTS 
IN CALIFORNIA

Throughout Southern Cali-
fornia, individual consum-
ers and businesses who 
are struggling financially 
turn to the Fishback Law 

Corporation for help from a dedicat-
ed and e perienced range ounty 
ban ruptcy lawyer. any individu-
als and businesses are struggling 
to meet their monthly e penses. An 
unexpected illness, sudden job loss 
or economic downturn may be all 
it ta es to seriously challenge your 
ability to eep your head above 
water. The ishbac  Law orp can 
help.

Dedication
Firm founder and principal at-

torney arisa ishbac  person-
ally represents all of her clients. 
We understand that undergoing 
financial difficulties is a trying time 
and that life after ban ruptcy often 
presents its own unique set of chal-
lenges. s. ishbac  goes well 
beyond the call of duty and wor s 
with her clients to repair and rebuild 
their credit following a ban ruptcy 
discharge. This level of dedication 
stems from our firm philosophy that 
we care about our clients and their 
future success.

Experience
arisa ishbac  has been in-

volved in nearly every aspect of 
ban ruptcy practice. he has 
worked for a Chief Federal Bank-
ruptcy udge and has represented 

creditors and financial institutions 
in the ban ruptcy process as well 
as helping individual and business 
debtors li e yourself. As an range 

ounty ban ruptcy attorney, s. 
Fishback helps clients through-
out outhern alifornia find relief 
through either Chapter 7 or Chapter 
1  ban ruptcy, depending upon 
their needs.

“You must meet her to understand 
what a capable, personable person 
she is”

 . . and . .

Put Your Financial Stress 
Behind You

From the moment our clients 
contact us or step into our office, 
we strive to make them feel better 
about their financial situation. e 
want you to feel safe and comfort-
able nowing that your financial 
problems will be handled by an 
e perienced attorney with a history 
of improving the lives of consumers 
and business owners li e your-
selves. ur office is conveniently 
located off the  freeway near the 
Irvine Spectrum, and we are able 
to accommodate clients in either 
English, Farsi or Spanish (upon 
re uest . or immediate assistance 
from an range ounty ban ruptcy 
lawyer with the nowledge, s ills 
and e perience to find fast and ef-
fective debt relief for you, contact 
the Fishback Law Corp in Irvine for 
a free initial consultation.

LA LAWYERS 2020
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ANDREW ELLIS
ELLIS LAW / El Segundo, CA

2230 East Maple Avenue, El Segundo, CA 90245
310.641.3335 • 1-800-INJURED

www.ellisinjurylaw.com

SPECIAL ADVERTISING SECTION

ELLIS LAW
With more than 25 

years of experience 
in representing those 
seriously injured, At-
torney Andrew Ellis 

has worked relentlessly as an advo-
cate for his clients. His skill as a Trial 
Lawyer has resulted in a long record 
of successes. Locally, Ellis Law has 
been selected as a Tier 1 firm in Los 
Angeles for Personal Injury Litigation 
by U.S. News & World Report - Best 
Lawyers-Best Law Firms. Andrew El-
lis has been named, 5 years in a row, 
as one of the top lawyers in Los An-
geles by  U.S. News & World Report. 
Andrew Ellis has also been named a 
Super Lawyer, for more than 5 years, 
as one of the top 100 lawyers in Cali-
fornia, by Super Lawyers.

Mission 
Ellis Law’s mission is to give each and 

every client the personal attention they 
deserve. They strive to assist clients 
in putting their lives back together by 
working with integrity, compassion, and 
honesty. Their experience allows them 
to attain the highest compensation for a 
client’s injuries and other damages. 

Expect Personal, 
Professional Service 

No injury case is too big or too small 

for their attorneys to tackle. When 
they take a case, no matter the size, 
Ellis Law approaches it with the same 
commitment to personal service. 

From getting the necessary expert 
witnesses for testimony to evaluating 
case costs with the client, Ellis Law 
focuses on the clients best interests. 
They collaborate with highly regarded 
experts from physicians and accoun-
tants, to engineers and psychologists 
to provide expert testimony that is 
sometimes needed in personal injury 
cases. 

Attorneys 
For more than 25 years, the expe-

rienced attorneys of Ellis Law have 
helped accident victims in the Los 
Angeles area find the justice they de-
serve. Every day, their team of expe-
rienced trial attorneys and dedicated 
support staff work diligently to get the 
best possible results for clients.

Ellis Law is dedicated to represent-
ing Los Angeles residents in seri-
ous personal injury lawsuits. Every 
day, they fight for people who have 
been injured due to a Car Accident, 
Truck Accident, Medical Malpractice, 
Motorcycle Accident, or any general 
personal injury. Their personal injury 
lawyers are equipped to help you 
maximize your recovery.

LA LAWYERS 2020

KNOW YOUR RIGHTS!
If you or a loved one have been 

injured in a car accident, call Ellis 
Law NOW at 1-800 INJURED.
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Law O�ces of Edward J. Singer
A Professional Law Corporation

Over 25 years of representing Injured Workers in Southern California

For a FREE consultation, please call:
310-664-9000 x 101 or text 310-849-5679

www.workinjuryhelp.com
Warning: Making a false or fraudulent claim is a felony subject up to 5 years in prison or a fine up to

$50,000 or double the value of the fraud whicheveris greater, or by both imprisonment or fine.

INJURED AT WORK?
Workers Comp Law Firm

READY TO HELP!
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19Behavioral Research Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety -  Bipolar - Schizophrenia - Pain - Alzheimer’s
Opiate Addiction - Diabetes - Insomnia - Asthma - ADHD - Hypertension

High Cholesterol - Inpatient- Phase I-IV - Pediatrics - PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com
info@brstrials.com

LUEVANO TAX 
SERVICE

50% OFF YOUR 2019 TAX  
RETURN WHEN YOU MENTION  
‘LA WEEKLY’

TO MAKE AN APPOINTMENT: 
(909) 787-4384

We strive to build a personal and professional 
relationships with each client.
The following services are provided:
- Income Tax Preparation
- W-7 Applications
- IRS Audits
- Amendments
- Small Business Accounting

SERVICES

AUTHORIZED

PROVIDER

UCLA is looking for individuals 
who drink alcohol regularly to 
participate in a research study

ARE YOU SATISFIED?  
IS SHE?

$99 CONSULTATION! THIS MONTH ONLY!  ($299 VALUE!)

Has Viagra, Cialis or levitra let you down? Guaranteed* positive results from our medication. 
It’s easy, safe and works for 97% of all men regardless of their medical history. 

*OR YOUR VISIT IS FREE
Now O�ering the Latest Breakthrough In ED Treatment -WAVE Therapy!  

Low Energy? Low Sex Drive? Also helping men with low Testosterone

Se Habla Español • americanmalemedical.com
Located in Irvine, Sherman Oaks, Dallas & Nashville
4835 Van Nuys Blvd, Suite 108, Sherman Oaks 91403

BOOK BY PHONE OR ONLINE: 818-798-5496 I www.americanmalemedical.com

MEN, REGARDLESS OF YOUR AGE OR MEDICAL HISTORY THE DOCTORS AT 
AMERICAN MALE MEDICAL CAN OFFER YOU SAFE,EFFECTIVE SOLUTIONS 
FOR YOUR ERECTILE DYSFUNCTION OR PREMATURE EJACULATION
WITH JUST ONE VISIT! 818-798-5496

Now offering PT-141 - An Arousal Enhancer for Men AND Women

WANTED HOTWHEELS

COLLECTOR WILL PAY TOP DOLLAR
(562) 708-9069

acmecollectables.com

$$Top Dollar Paid$$

WANTED HOTWHEELSWANTED HOTWHEELS

$$Top Dollar Paid$$

TO ADVERTISE IN CLINICAL TRIALS
CALL 310.574.7314
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UNDERDOG STORY
Also: Pixar’s latest CGI extravagana, Onward
BY NATHANIEL BELL

L .A. Weekly’s Movie Guide is your 
look at the hottest �lms in Los An-
geles theaters this week — from in-
die art house gems and classics to 
popcorn-perfect blockbusters and 

new movies garnering buzz. Check here every 
week before you make your big screen plans.

Opening wide
Friday, March 6

Onward is Pixar’s newest CGI extravaganza, 
a fantasy about two teenage elves on a quest 
to restore their dead father’s upper body a�er 
a botched spell brings him back as legs only. 
�e magical world of wizards and sub-Tolkien 
creatures is set in a recognizable urban context 
(restaurants, cops, etc.) which de�ates the sense 
of magic as well as the sense of fun. Tom Hol-
land and Chris Pratt lend their voices to the 
two leads, and Julia Louis-Dreyfus and Octavia 
Spencer pump up the levity. Dan Scanlon di-
rected a screenplay by himself, Jason Headley 
and Keith Bunin. 

�e Way Back is not a remake of Peter Weir’s 
excellent WWII drama of the same name, but 
rather a sports movie of the most formulaic 
— and therefore the most crowd-satisfying — 
kind. Ben A�eck stars as an alcoholic construc-
tion worker who accepts the job of head coach 
to his alma mater’s basketball team. A�eck is 
convincingly scraggly, depressed and full of 
repressed anger as the down-and-out teacher, 
and Gavin O’Connor’s direction is calibrated 
to deliver those big moments you hope for in 
an underdog story. Brad Ingelsby wrote the 
screenplay. 

Limited
Friday, March 6

In 1979, political prisoner Tim Jenkin and 
two fellow inmates broke out of Pretoria Cen-
tral Prison by fashioning a series of wooden 
keys which would �t the locks of the jail’s 
doors. Escape from Pretoria, based on a 1987 
book, tells the story of the prison break, and 
baby-faced Daniel Radcli�e sports a beard and 
spectacles that make him look a few years old-
er. Director Francis Annan takes a pragmatic 
interest in process, which helps scoot the fa-
miliar story along. Daniel Webber, Ian Hart, 
Mark Leonard Winter and Nathan Page pitch 
in with important supporting roles. Los Feliz 
�eater, 1822 N. Vermont Ave., Los Feliz; Fri., 
March 6, various showtimes; $6.50-$9.50. (323) 
664-2169, vintagecinemas.com.

Hope Gap is an intelligent — verbally and 
emotionally — drama about a woman (Annette 

Bening) whose husband (Bill Nighy) leaves 
her a�er 29 years of marriage. �e �lm ex-
plores the e�ect of the decision on her mind 
and emotions, and the collateral damage it 
in�icts on her grown son (Josh O’Connor). 
William Nicholson writes and directs with a 
solid understanding of how grownups might 
behave in such a situation, and he takes a par-
ticular pictorial interest in the coastal town of 
Seaford, where most of the action takes place. 
�e Landmark, 10850 Pico Blvd., Rancho Park; 
Fri., March 6, various showtimes; $12-$15; (310) 
470-0492, landmarktheatres.com. 

Special Screenings
Friday, March 6

Noir City: Hollywood returns to the Egyp-
tian for 10 consecutive evenings of crime-�lled 
fun. Eddie Muller and Alan K. Rode of the 
Film Noir Foundation will be in attendance 
Friday night to kick o� the 22nd annual series, 
which includes a selection of rare foreign titles 
as well as Hollywood favorites and obscurities. 
Opening night begins with a restored 35mm 
screening of La bestia debe morir (�e Beast 
Must Die), an Argentine noir from 1952 di-
rected by Román Viñoly Barreto. Based on 
Nicholas Blake’s suspenseful novel, the �lm 
concerns a mystery writer bent on �nding the 
hit-and-run driver who murdered his son. �e 
second feature is Gilda, the classic melodrama 
that boosted Rita Hayworth to the top rank 
of movie stars of the 1940s. �ere will be an 
opening night reception on the patio between 
�lms. Egyptian �eatre, 6712 Hollywood Blvd., 
Hollywood; Fri., March 6, 7:30 p.m.; $12. (323) 
466-3456, americancinemathequecalendar.com.

A new 2K restoration of Elem Klimov’s 
Come and See, the greatest anti-war �lm of 
the 1980s  — and conceivably of all time — wi 
ll be released at the Monica Film Center. Kli-
mov presents the horrors of WWII through 
the eyes of a teenage boy (the unforgettable 
Aleksei Kravchenko). Soviet authorities took 
eight years to approve of the script, and the 
result is a nearly overwhelming plunge into the 
slaughter and savagery of war. �e restoration 
was performed by Mos�lm Cinema under the 
direction of Karen Shakhnazarov. Monica Film 
Center, 1332 2nd St., Santa Monica; Fri., March 
6, various showtimes; $9-$12. (310) 478-3836.

Also opening Friday, March 6: Bacurau; �e 
Banker; �e Booksellers; �e Burnt Orange 
Heresy; Extra Ordinary; Final Kill; First Cow; 
Only; Run This Town; Swallow; The Wild 
Goose Lake.

F I L M

6400 SUNSET BLVD.
(323) 245-6400

MON-SAT 10:30AM-11PM  SUN 11AM-10PM
BUY-SELL-TRADE: VINYL, CDs, MOVIES, & MORE!

2 ONSITE LOTS + VALIDATED PARKING AT THE ARCLIGHT!

AMOEBA.COM
FREE SHIPPING ON MUSIC & MOVIES - NO MINIMUM!

SUNDAY • MARCH 8
RARE LIBRARY MUSIC 
COLLECTION UNVEILED
Shop this unusual collection; all genres & 

styles, from psychedelic rock & jazz to
electronic & symphonic scores.

THURSDAY • MARCH 5 • 6PM
LISA LOEB

FRIDAY • MARCH 6 • 5PM
PHANTOGRAM

SIGNING
Celebrating their new album, Ceremony, with 
an in-store meet + album signing! Purchase 

Ceremony at Amoeba on 3/6 to attend.

THURSDAY • MARCH 12 • 5PM
THE GARDEN

Celebrating their new album, Kiss My Super 
Bowl Ring (Epitaph),with a live set & album 
signing! Purchase new album at Amoeba on 

3/12 to attend signing.

MARCH 13 -15
CLASSICAL VINYL INFUSION

Shop a fresh, new selection of great 
Classical LPs!

SATURDAY • MARCH 14 • 12-4PM
SIDEWALK SALE

Shop bargains galore just outside the store!

WEDNESDAY • MARCH 18
RED TAG BOGO SALE

ALL FORMATS STOREWIDE!!!

SATURDAY • MARCH 21
ENAMEL PIN DAY
BUY 2, GET THE 3RD ONE FREE!

WEDNESDAY • MARCH 25
ELTON JOHN & ARETHA 

FRANKLIN BIRTHDAY SALES!
20% OFF ALL ELTON & ARETHA MUSIC & MERCH

WEDNESDAY • MARCH 11 • 6PM
ANGELICA GARCIA

Celebrating her new album, Cha Cha Palace,
with a live performance and album signing. 

Purchase Cha Cha Palace at Amoeba on 3/11 to 
meet Angelica and get your copy signed! See 

her at The Paramount March 9th & 23rd. 

Pro Dance LA
Kids Classes (ages 3 and up)  

All Levels 

Teddy Bear, Ballroom, Latin,  
Hip Hop, Contemporary,  
Bellydance and Stretch. 

$20 per class drop in
First Class Free!

744 N Fairfax Avenue
Los Angeles, CA 90046

(310) 871-5452

info@prodancela.com
www.prodancela.com

NIGHT OWL 
OLIVIA JEAN 
SURFS INTO L.A.
�e former Black Belles member talks going solo 
BY BRETT CALLWOOD

Back in 2009, when garage-goth 
out�t �e Black Belles formed in 
Detroit, the Motor City’s famed 
garage rock scene that burned so 
brightly in the ’90s had morphed 

into something more eclectic. Genres were 
blending, cross-pollination was occurring. 
�e White Stripes’ �nal album was two years 
gone, and Jack White was on his way to Nash-
ville with �ird Man Records.

But White has always had an eye for talent, 
and he quickly snapped �e Black Belles up 
to �ird Man. And when that band went on 
hiatus in 2012 a�er one self-titled, quite ex-
cellent album, he kept vocalist and multi-in-

strumentalist Olivia Jean on the roster — a 
savvy move.

Jean was brought up in St. Clair Shores, a 
suburb of Detroit and notably the place that 
Patti Smith and her husband, MC5 guitarist 
Fred “Sonic” Smith, called home. �e bud-
ding musician would venture into Detroit 
proper regularly, to soak in the music scene. 
Still, the Detroit River and the Great Lakes 
do little to explain the surf vibe that’s all over 
her music today.

“I got into instrumental surf music at a 
young age, and that was from my dad play-
ing the B-52’s for me when I was just a little 
kid,” she says. “�at slowly transitioned me 

into getting into surf music, because they’re 
highly in�uenced by surf music as well. So 
I would record music on my own, and that 
was just an easy genre for me to record songs 
all on my own. �e �rst demo I gave �ird 
Man Records was instrumental surf songs.”

Here in SoCal, where Dick Dale (RIP) is 
properly iconized and the Beach Boys are 
standard-bearers, surf makes more sense. 
But even in Motown, there were precedents.

“I think the Amino Acids — I would say 
that they de�nitely had the surf thing going 
on, a little bit harder than what I do,” Jean 
says. “I think a lot of the garage rock bands 
were in�uenced by that ’60s guitar sound. 
You can hear it all over the place, but for 
some reason for me I have a passion for it. I 
really love writing melodies on guitar like I 
would a vocal melody and blending every-
thing together. Doing instrumental music 
like that is really fun for me, especially on 
my own. Other than the Amino Acids, the 

Gore Gore Girls sprinkled some surf onto 
their stu� as well.”

Jean was the writer of the Black Belles’ 
songs, and it was always in her head as well 
as the label’s that she would do a solo record 
next. Now that she’s going it alone, she ad-
mits that she likes the freedom. “I miss the 
dynamic of a band, but as for creativity it’s 
easier for me to control where a song goes 
because, recording all the surf stu� on my 
own, that’s what I grew up doing,” she says. 
“I’m kind of a control freak in that way, when 
it comes to songwriting. So creatively I really 
like the solo project, but I do miss the band 
dynamic because it’s nice to be surrounded by 

people who are all in the same boat. Ready to 
climb your way to the top. Being a solo artist 
is kind of scary sometimes.”

�at said, there’s a spirit of collaboration 
at �ird Man that Olivia Jean can tap in if 
she so desires.

“Yeah, when I’m in the studio I’m always 
open to ideas, collaborating with other mu-
sicians,” she says. “If I’m working on my 
solo stu� and somebody has a suggestion, 
I’ll de�nitely take it. Especially with micro-
phones and amps, and di�erent e�ects to 
use. It’s nice to have someone there sort of 
producing what’s going on because when 
you do everything on your own you become 
too attached, so it’s nice to have somebody to 
feed ideas to me.”

While Jack White produced the Black 
Belles’ album, Olivia Jean self-produced her 
solo records as she wanted to retain a garagey, 
raw quality. �is being her �rst time behind 
the desk, it was all a bit trial and error as she 
learned the ropes and the lingo. It all turned 
out �ne, which is unsurprising as she’s known 
at the label as somebody who can play any 
instrument, do anything she sets her mind to.

“Honestly, half the time I don’t know what 
I’m doing on the instrument I’m playing be-
cause I just play by sound,” she says, modestly. 
“I think that does help a lot. I’m around a lot 
of people that can play multiple instruments, 
but speci�cally for me it’s because maybe I 
don’t play by the book and I just play by sound 
that I can do that. I can bring more interest-
ing ri�s or whatnot to the table, not having 
the technical side embedded into my brain.”

Olivia Jean moved to Nashville when she 
was about 22 and, while she misses Detroit, 
she’s made her home in Tennessee. �is week, 
she’s coming to Los Angeles to perform at the 
Redwood Bar, and she’s excited to get here. 
It’s been too long, she says.

“You can expect me to play songs from my 
new record, Night Owl — that’s the majority 
of the set,” she says. “I do throw in some Black 
Belles songs as well, and some songs from my 
�rst solo record [Bathtub Love Killings]. I’m 
playing with an awesome band from Nash-
ville, backing me up. I think it’s gonna be a 
cool show. When we play live, the songs are 
a lot heavier and louder than they are on 
record, which I like to do. I think it makes 
the show more fun for us and also more of 
a punch in the face when we start playing. 
On my record, it’s kind of mellow, surfy and 
’60s girl group doo-wop sound. But when we 
play it’s a lot heavier. Lots of distortion. So 
it’s a di�erent take on the songs. I alter them 
a little bit for live shows.”

A�er that, she’ll be headlining a Woman’s 
Day celebration show in San Francisco. She’s 
on a roll now — a couple of albums in and 
Olivia Jean is in her surfy groove. Now watch 
her rise.

Olivia Jean play with Electric Children, So-
raia and Cosmic Kitten at 9 p.m. on Friday, 
March 6 at the Redwood Bar.

M U S I C

PHOTO BY BECCA HEUPOlivia Jean

SUN APRIL 19, 2020

RAINBOW BAR AND GRILL
9015 SUNSET BLVD, 

WEST HOLLYWOOD, CA 90069
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NIGHT OWL 
OLIVIA JEAN 
SURFS INTO L.A.
�e former Black Belles member talks going solo 
BY BRETT CALLWOOD

Back in 2009, when garage-goth 
out�t �e Black Belles formed in 
Detroit, the Motor City’s famed 
garage rock scene that burned so 
brightly in the ’90s had morphed 

into something more eclectic. Genres were 
blending, cross-pollination was occurring. 
�e White Stripes’ �nal album was two years 
gone, and Jack White was on his way to Nash-
ville with �ird Man Records.

But White has always had an eye for talent, 
and he quickly snapped �e Black Belles up 
to �ird Man. And when that band went on 
hiatus in 2012 a�er one self-titled, quite ex-
cellent album, he kept vocalist and multi-in-

strumentalist Olivia Jean on the roster — a 
savvy move.

Jean was brought up in St. Clair Shores, a 
suburb of Detroit and notably the place that 
Patti Smith and her husband, MC5 guitarist 
Fred “Sonic” Smith, called home. �e bud-
ding musician would venture into Detroit 
proper regularly, to soak in the music scene. 
Still, the Detroit River and the Great Lakes 
do little to explain the surf vibe that’s all over 
her music today.

“I got into instrumental surf music at a 
young age, and that was from my dad play-
ing the B-52’s for me when I was just a little 
kid,” she says. “�at slowly transitioned me 

into getting into surf music, because they’re 
highly in�uenced by surf music as well. So 
I would record music on my own, and that 
was just an easy genre for me to record songs 
all on my own. �e �rst demo I gave �ird 
Man Records was instrumental surf songs.”

Here in SoCal, where Dick Dale (RIP) is 
properly iconized and the Beach Boys are 
standard-bearers, surf makes more sense. 
But even in Motown, there were precedents.

“I think the Amino Acids — I would say 
that they de�nitely had the surf thing going 
on, a little bit harder than what I do,” Jean 
says. “I think a lot of the garage rock bands 
were in�uenced by that ’60s guitar sound. 
You can hear it all over the place, but for 
some reason for me I have a passion for it. I 
really love writing melodies on guitar like I 
would a vocal melody and blending every-
thing together. Doing instrumental music 
like that is really fun for me, especially on 
my own. Other than the Amino Acids, the 

Gore Gore Girls sprinkled some surf onto 
their stu� as well.”

Jean was the writer of the Black Belles’ 
songs, and it was always in her head as well 
as the label’s that she would do a solo record 
next. Now that she’s going it alone, she ad-
mits that she likes the freedom. “I miss the 
dynamic of a band, but as for creativity it’s 
easier for me to control where a song goes 
because, recording all the surf stu� on my 
own, that’s what I grew up doing,” she says. 
“I’m kind of a control freak in that way, when 
it comes to songwriting. So creatively I really 
like the solo project, but I do miss the band 
dynamic because it’s nice to be surrounded by 

people who are all in the same boat. Ready to 
climb your way to the top. Being a solo artist 
is kind of scary sometimes.”

�at said, there’s a spirit of collaboration 
at �ird Man that Olivia Jean can tap in if 
she so desires.

“Yeah, when I’m in the studio I’m always 
open to ideas, collaborating with other mu-
sicians,” she says. “If I’m working on my 
solo stu� and somebody has a suggestion, 
I’ll de�nitely take it. Especially with micro-
phones and amps, and di�erent e�ects to 
use. It’s nice to have someone there sort of 
producing what’s going on because when 
you do everything on your own you become 
too attached, so it’s nice to have somebody to 
feed ideas to me.”

While Jack White produced the Black 
Belles’ album, Olivia Jean self-produced her 
solo records as she wanted to retain a garagey, 
raw quality. �is being her �rst time behind 
the desk, it was all a bit trial and error as she 
learned the ropes and the lingo. It all turned 
out �ne, which is unsurprising as she’s known 
at the label as somebody who can play any 
instrument, do anything she sets her mind to.

“Honestly, half the time I don’t know what 
I’m doing on the instrument I’m playing be-
cause I just play by sound,” she says, modestly. 
“I think that does help a lot. I’m around a lot 
of people that can play multiple instruments, 
but speci�cally for me it’s because maybe I 
don’t play by the book and I just play by sound 
that I can do that. I can bring more interest-
ing ri�s or whatnot to the table, not having 
the technical side embedded into my brain.”

Olivia Jean moved to Nashville when she 
was about 22 and, while she misses Detroit, 
she’s made her home in Tennessee. �is week, 
she’s coming to Los Angeles to perform at the 
Redwood Bar, and she’s excited to get here. 
It’s been too long, she says.

“You can expect me to play songs from my 
new record, Night Owl — that’s the majority 
of the set,” she says. “I do throw in some Black 
Belles songs as well, and some songs from my 
�rst solo record [Bathtub Love Killings]. I’m 
playing with an awesome band from Nash-
ville, backing me up. I think it’s gonna be a 
cool show. When we play live, the songs are 
a lot heavier and louder than they are on 
record, which I like to do. I think it makes 
the show more fun for us and also more of 
a punch in the face when we start playing. 
On my record, it’s kind of mellow, surfy and 
’60s girl group doo-wop sound. But when we 
play it’s a lot heavier. Lots of distortion. So 
it’s a di�erent take on the songs. I alter them 
a little bit for live shows.”

A�er that, she’ll be headlining a Woman’s 
Day celebration show in San Francisco. She’s 
on a roll now — a couple of albums in and 
Olivia Jean is in her surfy groove. Now watch 
her rise.

Olivia Jean play with Electric Children, So-
raia and Cosmic Kitten at 9 p.m. on Friday, 
March 6 at the Redwood Bar.

M U S I C

PHOTO BY BECCA HEUPOlivia Jean
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fri 3/6
Patti Smith & 
Her Band
@ DISNEY HALL
“I was dreaming in 
my dreaming … I 
awakened to the cry/
that the people have 

the power to redeem the work of fools,” Patti Smith 
declared in “People Have the Power,” which was 
co-written by her late husband, MC5 guitarist 
Fred “Sonic” Smith, and appeared on her 1988 
album, Dream of Life. �e upli�ing exhortation 
is a �tting anthem for L.A. Philharmonic’s “Power 
to the People!” festival, which begins on �ursday, 
March 5, when co-curators Herbie Hancock and 
Gustavo Dudamel kick out the jams with L.A. 
Phil in musical tributes to Martin Luther King Jr. 
and Angela Davis. Smith’s rhapsodic words and 
prayer-like lyrics should take on extra resonance 
inside Disney Hall. �e singer’s winter setlists have 
included covers of �e Beatles (“Mother Nature’s 
Son”), Neil Young (“A�er the Gold Rush”) and Lou 
Reed (“Perfect Day”). —FALLING JAMES

T.S.O.L.
@ THE VIPER ROOM
Featuring original members Ron Emory (guitar), 
Mike Roche (bass) and Jack Grisham (vocals), 
T.S.O.L. continue with their unique combination 
of savage intensity and fulsome power leavened 
with morbid humor, which stands out even more 
in an era when so much punk rock is now fangless. 
In a 2018 feature, Grisham told us that, “I would be 
a fucking excellent anarchist or storefront preach-
er. However, I don’t think any man should be in 
charge of any other man. �e trouble is, you can’t 
really step away from ingrained values.” Grisham 
kinda gets his wish every night, preaching to his 
gathered and ever-loyal congregation. To celebrate 
their 40th anniversary, they play the Viper on 
Friday with CH3, Killjoy, and �e Night Times, 
and again on Saturday with Decry, Downtown 
Brown, Dee Skusting & the Rodents, and �e 
Wraith. —BRETT CALLWOOD

sat 3/7
Scant Regard
@ REDWOOD BAR & GRILL
Guitarist Will Crewdson has most recently been 
seen in these parts performing in Adam Ant’s 
band, while until last year he was also a member of 
British ska pioneers �e Selecter. Back in the U.K., 
he’s arguably best known for co-founding Rachel 
Stamp — the glam-punk out�t that caused a stir 
in the last ’90s and early 2000s thanks to a cou-
ple of excellent, independently released albums 
that forced their way into the national rock press. 
Stamp have recently played some reunion shows 
across the Atlantic, but it’s with his surfy elec-
tro-rock solo project Scant Regard that Crewdson 
plays at the Redwood. Sleaze-punks Glitter Trash 
also bless this bill, as do Velvet Starlings.
—BRETT CALLWOOD

St. Motel, Kolars
@ THE FONDA THEATRE
Kolars are an o�en enchanting local duo in which 
Rob Kolar sings and plays guitar while Lauren 
Brown manipulates a drum set while simulta-

neously tap dancing atop a large bass drum. �e 
pair’s unusual presentation onstage wouldn’t mat-
ter if Kolar didn’t also write memorable songs, 
which can range from the glittery pop-rock stomp 
of “Turn It Up” and “One More �rill” to more 
shadowy interludes like “Beyond the World of 
Man.” “Turn Out the Lights” pulses with a new-
wave allure as Kolar urges, “I’m shameless in 
this expression … Let’s release all this tension.” 
Headliners St. Motel play the shiny, poppy tunes 
from their recent EP, �e Original Motion Picture 
Soundtrack: Pt. 1. �e L.A. group don’t really 
break any new ground, although “Diane Mozart” 
is relatively enigmatic compared to the EP’s more 
lightweight indie-rock tracks. —FALLING JAMES

sun 3/8
Buddy Guy
@ SABAN THEATRE
Many modern musicians treat the blues as some 
sterile relic taken from a museum exhibit or, even 
worse, water down its passion as a background 
soundtrack for frat-boy partying in a soulless 
sports bar. But there’s a new generation of artists 
— such as the powerful stylist Gary Clark Jr., the 
astonishing young blues-guitar phenom Chris-
tone “King�sh” Ingram and the insightful local 
blues-punk iconoclast Sunny War — who pump 
up the ancient genre with newfound passion and 
non-clichéd expressions. But the blues doesn’t 
get any wilder or more satisfying than when it’s 
delivered by Buddy Guy. �e Louisiana native 
and longtime Chicago-blues stalwart can rip it 
up in numerous ways on guitar, segueing from 
a coolly blue late-night groove into a ferocious 
and �ery hard-rock attack. As a guitarist, Guy 
is unrivaled, and his singing is just as soulfully 
evocative. Also at the Coach House, �ursday, 
March 12. —FALLING JAMES

mon 3/9
Eugene Chadbourne, Wendy 
Eisenberg
@ BOOTLEG THEATER
It really doesn’t matter what Eugene Chadbourne 
plays. He could be covering �e Beatles or �e-
lonious Monk, or transmogrifying rockabilly as 
Shockabilly or crossing over genre boundaries 
in inventing/exploring radical new music. �e 
Colorado native tends to turn things inside out, 
whether he’s deconstructing a simple folk tune 
or wandering to the edges of the galaxy with a 

wild-eyed psychedelic bent. It all gets processed 
through his unusual playing on guitar, banjo and 
even on an electric rake he devised. In some ways, 
Wendy Eisenberg might be even more daring 
on guitar. On her 2018 album, Its Shape Is Your 
Touch, she unravels knotty, tangled and curiously 
strange �urries on acoustic guitar, �nding beauty 
in unexpected places lurking just inside seemingly 
o�and, casually plucked asides. —FALLING JAMES

tue 3/10
Cult of Luna
@ THE FONDA THEATRE
It’s always been a bit of a musical oddity that 
Sweden can be counted on for some of the most 
successful pop music the world has produced, and 
also some of the most brutally inventive metal. 
�ink Candlemass, Amon Amarth, In Flames, 
Opeth, Ghost — the list goes on and on. Since ’98, 
Cult of Luna have been right at the top of that pres-
tigious group. Taking a post-metal, atmospheric 
approach to extreme metal on the 2001 self-titled 
debut album right up to last year’s A Dawn to Fear 
(released through L.A.’s Metal Blade Records), 
they’ve long been one of the most interesting 
metal bands on the Scandinavian landscape. It’s 
�tting that they’re supported by contemporary 
gothic rock artist Emma Ruth Rundle, as well as 
locals Intronaut. —BRETT CALLWOOD

wed 3/11
Liz Pappademas
@ ZEBULON
When Liz Pappademas made her debut in the 
local music scene in the early 2000s, she stood out 
from the horde of rock-star wannabes through the 
sheer force of her songwriting. Such early releas-
es as 11 Songs and Television City, an elaborate 
concept album about love and disappointment 
on a �ctional TV game show, revealed rampant 
wit and poetic insights mixed with memorable 
and a�ecting melodies. �e L.A. vocalist mys-
teriously dropped out of sight for several years, 
but she makes a grand return from the shadows 
with her new album, Rock Record. Pappademas’ 
haunting singing infuses the aptly titled “Restless,” 
a dreamy-breezy confession that sets up the ma-
jestic “Practice Makes Perfect,” which is lit up with 
contrails of Neil Young–style electric guitar. Other 
songs range from the countri�ed elegy “Real Life 
Bender” and the solemnly moving piano ballad 
“�ey Ask About You” to the stately rock grandeur 
of “Find My Way to You.” —FALLING JAMES

Blackwater Holylight 
@ LODGE ROOM
�is Portland quintet uses ingredients from the 
psychedelic-doom cookbook and applies small 
doses of quirky indie-rock sensibility to concoct a 
hypnotic music brew. �e group proves to be mas-
ters of merging those in�uences into a bewitch-
ingly palatable sound on their second record, 
2019’s Veils of Winter. Bassist Allison “Sunny” 
Faris lays down rumbling thick bass sounds to 
keep everything louder than loud, while the duo 
of Laura Hopkins and Mikayla Mayhew provide 
melodic shoe-gaze guitar that would please those 
who have records from the glory days of Sub Pop 
alongside vintage Man’s Ruin releases in their col-
lections. Faris and Hopkins add to the enrapturing 
aura with perfectly-coordinated harmonized vo-
cals, while keyboardist Sarah McKenna adds an 
extra dose of psychedelics. —JASON ROCHE

Soul Asylum 
@ TERAGRAM BALLROOM
�ere are still a lot of people out there who think 
Soul Asylum’s career began in 1992 with the me-
ga-smash Grave Dancers Union album and the 
equally mega “Runaway Train” single. In fact, that 
was their sixth studio album. �eir debut, Say 
What You Will, Clarence… Karl Sold the Truck, 
was released in 1984 and produced by Husker 
Du’s Bob Mould. So their success was anything 
but overnight, though it was �eeting. �ey never 
repeated the commercial success of Grave Danc-
ers Union, though they’ve always been happy in 
the alternative underground anyway. �e set at 
the Teragram will likely be a career-spanning one, 
ably supported by fellow ’90s stars Local H, as well 
as Will McFarlane. —BRETT CALLWOOD

thu 3/12
Pussy Riot 
@ THE OBSERVATORY
So much has been written about Pussy Riot over 
the past few years, but so little about it has been 
about the music, and that makes sense. �e state 
of the world dictates that some things are more 
important, and Pussy Riot’s message is vital. We 
need these Russian punks around. But it’s worth 
remembering for these purposes that Pussy Riot 
are a band, albeit one with a rotating lineup. And 
contrary to some opinions in the media, they’re 
actually a decent punk rock bands. Like all of the 
best bands of the genre, they’re abrasive, angry 
and forthright, and those important messages 
are front and center. More than a band? Yes. But 
still a cool band. —BRETT CALLWOOD

Thor, Bitch 
@ WHISKY A GO GO
What a gloriously ludicrous bill this is. Canadian 
bodybuilding champion Jon Miki �or formed 
his group in 1973, a concept band that the press 
played along with and dubbed the “Warriors of 
Gladiator Rock.” Back then, in his youth and with 
a ripped bod, it was cute to see him in full Norse 
garb. In his later years, with a few extra pounds 
added, you’d think it might be a little tragic but 
no — a �or show is still a fun night out, not least 
because the frontman gives it all his gonzo every 
night. Alongside him is local S&M-themed hard 
rockers Bitch — whips and all. One Way Only and 
Humanoid open what will clearly be an entertain-
ing evening. —BRETT CALLWOOD
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fri 3/6
Patti Smith & 
Her Band
@ DISNEY HALL
“I was dreaming in 
my dreaming … I 
awakened to the cry/
that the people have 

the power to redeem the work of fools,” Patti Smith 
declared in “People Have the Power,” which was 
co-written by her late husband, MC5 guitarist 
Fred “Sonic” Smith, and appeared on her 1988 
album, Dream of Life. �e upli�ing exhortation 
is a �tting anthem for L.A. Philharmonic’s “Power 
to the People!” festival, which begins on �ursday, 
March 5, when co-curators Herbie Hancock and 
Gustavo Dudamel kick out the jams with L.A. 
Phil in musical tributes to Martin Luther King Jr. 
and Angela Davis. Smith’s rhapsodic words and 
prayer-like lyrics should take on extra resonance 
inside Disney Hall. �e singer’s winter setlists have 
included covers of �e Beatles (“Mother Nature’s 
Son”), Neil Young (“A�er the Gold Rush”) and Lou 
Reed (“Perfect Day”). —FALLING JAMES

T.S.O.L.
@ THE VIPER ROOM
Featuring original members Ron Emory (guitar), 
Mike Roche (bass) and Jack Grisham (vocals), 
T.S.O.L. continue with their unique combination 
of savage intensity and fulsome power leavened 
with morbid humor, which stands out even more 
in an era when so much punk rock is now fangless. 
In a 2018 feature, Grisham told us that, “I would be 
a fucking excellent anarchist or storefront preach-
er. However, I don’t think any man should be in 
charge of any other man. �e trouble is, you can’t 
really step away from ingrained values.” Grisham 
kinda gets his wish every night, preaching to his 
gathered and ever-loyal congregation. To celebrate 
their 40th anniversary, they play the Viper on 
Friday with CH3, Killjoy, and �e Night Times, 
and again on Saturday with Decry, Downtown 
Brown, Dee Skusting & the Rodents, and �e 
Wraith. —BRETT CALLWOOD

sat 3/7
Scant Regard
@ REDWOOD BAR & GRILL
Guitarist Will Crewdson has most recently been 
seen in these parts performing in Adam Ant’s 
band, while until last year he was also a member of 
British ska pioneers �e Selecter. Back in the U.K., 
he’s arguably best known for co-founding Rachel 
Stamp — the glam-punk out�t that caused a stir 
in the last ’90s and early 2000s thanks to a cou-
ple of excellent, independently released albums 
that forced their way into the national rock press. 
Stamp have recently played some reunion shows 
across the Atlantic, but it’s with his surfy elec-
tro-rock solo project Scant Regard that Crewdson 
plays at the Redwood. Sleaze-punks Glitter Trash 
also bless this bill, as do Velvet Starlings.
—BRETT CALLWOOD

St. Motel, Kolars
@ THE FONDA THEATRE
Kolars are an o�en enchanting local duo in which 
Rob Kolar sings and plays guitar while Lauren 
Brown manipulates a drum set while simulta-

neously tap dancing atop a large bass drum. �e 
pair’s unusual presentation onstage wouldn’t mat-
ter if Kolar didn’t also write memorable songs, 
which can range from the glittery pop-rock stomp 
of “Turn It Up” and “One More �rill” to more 
shadowy interludes like “Beyond the World of 
Man.” “Turn Out the Lights” pulses with a new-
wave allure as Kolar urges, “I’m shameless in 
this expression … Let’s release all this tension.” 
Headliners St. Motel play the shiny, poppy tunes 
from their recent EP, �e Original Motion Picture 
Soundtrack: Pt. 1. �e L.A. group don’t really 
break any new ground, although “Diane Mozart” 
is relatively enigmatic compared to the EP’s more 
lightweight indie-rock tracks. —FALLING JAMES

sun 3/8
Buddy Guy
@ SABAN THEATRE
Many modern musicians treat the blues as some 
sterile relic taken from a museum exhibit or, even 
worse, water down its passion as a background 
soundtrack for frat-boy partying in a soulless 
sports bar. But there’s a new generation of artists 
— such as the powerful stylist Gary Clark Jr., the 
astonishing young blues-guitar phenom Chris-
tone “King�sh” Ingram and the insightful local 
blues-punk iconoclast Sunny War — who pump 
up the ancient genre with newfound passion and 
non-clichéd expressions. But the blues doesn’t 
get any wilder or more satisfying than when it’s 
delivered by Buddy Guy. �e Louisiana native 
and longtime Chicago-blues stalwart can rip it 
up in numerous ways on guitar, segueing from 
a coolly blue late-night groove into a ferocious 
and �ery hard-rock attack. As a guitarist, Guy 
is unrivaled, and his singing is just as soulfully 
evocative. Also at the Coach House, �ursday, 
March 12. —FALLING JAMES

mon 3/9
Eugene Chadbourne, Wendy 
Eisenberg
@ BOOTLEG THEATER
It really doesn’t matter what Eugene Chadbourne 
plays. He could be covering �e Beatles or �e-
lonious Monk, or transmogrifying rockabilly as 
Shockabilly or crossing over genre boundaries 
in inventing/exploring radical new music. �e 
Colorado native tends to turn things inside out, 
whether he’s deconstructing a simple folk tune 
or wandering to the edges of the galaxy with a 

wild-eyed psychedelic bent. It all gets processed 
through his unusual playing on guitar, banjo and 
even on an electric rake he devised. In some ways, 
Wendy Eisenberg might be even more daring 
on guitar. On her 2018 album, Its Shape Is Your 
Touch, she unravels knotty, tangled and curiously 
strange �urries on acoustic guitar, �nding beauty 
in unexpected places lurking just inside seemingly 
o�and, casually plucked asides. —FALLING JAMES

tue 3/10
Cult of Luna
@ THE FONDA THEATRE
It’s always been a bit of a musical oddity that 
Sweden can be counted on for some of the most 
successful pop music the world has produced, and 
also some of the most brutally inventive metal. 
�ink Candlemass, Amon Amarth, In Flames, 
Opeth, Ghost — the list goes on and on. Since ’98, 
Cult of Luna have been right at the top of that pres-
tigious group. Taking a post-metal, atmospheric 
approach to extreme metal on the 2001 self-titled 
debut album right up to last year’s A Dawn to Fear 
(released through L.A.’s Metal Blade Records), 
they’ve long been one of the most interesting 
metal bands on the Scandinavian landscape. It’s 
�tting that they’re supported by contemporary 
gothic rock artist Emma Ruth Rundle, as well as 
locals Intronaut. —BRETT CALLWOOD

wed 3/11
Liz Pappademas
@ ZEBULON
When Liz Pappademas made her debut in the 
local music scene in the early 2000s, she stood out 
from the horde of rock-star wannabes through the 
sheer force of her songwriting. Such early releas-
es as 11 Songs and Television City, an elaborate 
concept album about love and disappointment 
on a �ctional TV game show, revealed rampant 
wit and poetic insights mixed with memorable 
and a�ecting melodies. �e L.A. vocalist mys-
teriously dropped out of sight for several years, 
but she makes a grand return from the shadows 
with her new album, Rock Record. Pappademas’ 
haunting singing infuses the aptly titled “Restless,” 
a dreamy-breezy confession that sets up the ma-
jestic “Practice Makes Perfect,” which is lit up with 
contrails of Neil Young–style electric guitar. Other 
songs range from the countri�ed elegy “Real Life 
Bender” and the solemnly moving piano ballad 
“�ey Ask About You” to the stately rock grandeur 
of “Find My Way to You.” —FALLING JAMES

Blackwater Holylight 
@ LODGE ROOM
�is Portland quintet uses ingredients from the 
psychedelic-doom cookbook and applies small 
doses of quirky indie-rock sensibility to concoct a 
hypnotic music brew. �e group proves to be mas-
ters of merging those in�uences into a bewitch-
ingly palatable sound on their second record, 
2019’s Veils of Winter. Bassist Allison “Sunny” 
Faris lays down rumbling thick bass sounds to 
keep everything louder than loud, while the duo 
of Laura Hopkins and Mikayla Mayhew provide 
melodic shoe-gaze guitar that would please those 
who have records from the glory days of Sub Pop 
alongside vintage Man’s Ruin releases in their col-
lections. Faris and Hopkins add to the enrapturing 
aura with perfectly-coordinated harmonized vo-
cals, while keyboardist Sarah McKenna adds an 
extra dose of psychedelics. —JASON ROCHE

Soul Asylum 
@ TERAGRAM BALLROOM
�ere are still a lot of people out there who think 
Soul Asylum’s career began in 1992 with the me-
ga-smash Grave Dancers Union album and the 
equally mega “Runaway Train” single. In fact, that 
was their sixth studio album. �eir debut, Say 
What You Will, Clarence… Karl Sold the Truck, 
was released in 1984 and produced by Husker 
Du’s Bob Mould. So their success was anything 
but overnight, though it was �eeting. �ey never 
repeated the commercial success of Grave Danc-
ers Union, though they’ve always been happy in 
the alternative underground anyway. �e set at 
the Teragram will likely be a career-spanning one, 
ably supported by fellow ’90s stars Local H, as well 
as Will McFarlane. —BRETT CALLWOOD

thu 3/12
Pussy Riot 
@ THE OBSERVATORY
So much has been written about Pussy Riot over 
the past few years, but so little about it has been 
about the music, and that makes sense. �e state 
of the world dictates that some things are more 
important, and Pussy Riot’s message is vital. We 
need these Russian punks around. But it’s worth 
remembering for these purposes that Pussy Riot 
are a band, albeit one with a rotating lineup. And 
contrary to some opinions in the media, they’re 
actually a decent punk rock bands. Like all of the 
best bands of the genre, they’re abrasive, angry 
and forthright, and those important messages 
are front and center. More than a band? Yes. But 
still a cool band. —BRETT CALLWOOD

Thor, Bitch 
@ WHISKY A GO GO
What a gloriously ludicrous bill this is. Canadian 
bodybuilding champion Jon Miki �or formed 
his group in 1973, a concept band that the press 
played along with and dubbed the “Warriors of 
Gladiator Rock.” Back then, in his youth and with 
a ripped bod, it was cute to see him in full Norse 
garb. In his later years, with a few extra pounds 
added, you’d think it might be a little tragic but 
no — a �or show is still a fun night out, not least 
because the frontman gives it all his gonzo every 
night. Alongside him is local S&M-themed hard 
rockers Bitch — whips and all. One Way Only and 
Humanoid open what will clearly be an entertain-
ing evening. —BRETT CALLWOOD
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7 days 9am-9pm

2 1 3 . 9 1 5 . 0 3 8 2
2 1 3 . 4 3 6 . 8 8 0 4

#2034214 BEVERLY BLVD.

7032 Van Nuys Blvd.7032 Van Nuys Blvd.
Van Nuys, CA 91405

CALIFORNIA

Morning Special 7:00-10am • 1 hour $50 1/2 hour $40

818-465-3007

GRAND OPENING

10am-10pm • 10745 W. Pico Blvd., Los Angeles, CA 90064
310-475-9777
Violeta Massage

Professional Asian Masseuse

Pretty Housewife
will give you an
erotic massage
Call Camellia.
562 500 0673

6 a.m. till 7 p.m.
7 days a week

To Advertise in

LA Weekly  
Classi�eds

L 

(310) 574-7314

Exotic Hottie
All Natural Model

Sexy, �t, curvy, Busty God- 
dess caters to Tantric full  
body pleasure. CMT, deep  
tissue, & Swedish, prostate  
mass & toys avail.  A model  

w/long brunette hair&  
beautiful looks. Fetish/

Fantasies. BDSM, worship,  
spank, role play, x-dress,  

medical, foot leg, stockings,  
nurse, sounds. Mild sensual  
to heavy play. Incall 2 me or  
outcall to you. $200 special.  

818-821-9090

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full 

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & soothing 
experience w/stunning girl. 

Nice, private.
Special rate $200.

818-821-9090

Tantra Goddess
Sensual fullbody

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090
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WANTED
HotWheels Johnny Light- 
ning Matchbox Cars
Collector will Pay Top Dollar
(562) 708-9069

915
Adult Massage

945
Phone Services   

Wonderful Massage
aEl Montea

Beauty, Clean & Private 
with Shower, Stress 

Relief, Relaxation 1hr $40
Call Karen

(626) 409-4288
Instagram: @lekaren25

bHOT ASIANb
OUTCALL
24 HOUR

714-321-3961

Kellie
Independent sexy

white masseuse, 40,
gives fantastic rubs!

Encino

(818) 384-0203

SWEDISH LADY 
GIVES SENSUAL MASSAGE 

& MORE 7AM TILL 6PM 

562 500 0673 
7 DAYS A WEEK 

GINGER

-Lea-
Beautiful blonde Caucasian. 

Outcall only. Mon-Sat.
Call before 6pm. 

818-919-8589

WHERE REAL GAY MEN  
MEET for UNCENSORED
fun!  Connect in a safe and  
discrete environment!  
Browse & Reply for FREE
213-687-7663
megamates.com 18+

Connect instantly with
sexy local singles. No

paid operators, just real
people like you.

Free Now!
213-316-0225

livelinks.com 18+

475
Want/Trade

FOR SALE
HARRIS DIATOMACEOUS  
EARTH FOOD GRADE 100%.  
OMRI Listed. Available: Hard- 
ware Stores, The Home De- 
pot, homedepot.com

Concept Artist (Glendale, CA) 
Design complex graphics & 
animation, using independent 
judgment, creativity, and 
computer equipment. Create 
2D/3D images depicting 
objects in motion or illustrat-
ing a process, using com-
puter animation or modeling 
programs. Make objects or 
characters appear lifelike by 
manipulating light, color, tex-
ture, shadow & transparency. 
40hrs/wk, Bachelor’s degree 
in Entertainment Design or 
related required. Resume to 
Lex and Otis LLC, Attn. Jay 
Oliva, 121 W Lexington Dr 
#726, Glendale, CA 91203

Computer/IT: Business 
& Integration Arch
Associate Manager (Accenture
LLP; Los Angeles, CA): Hold
responsibility for projects
involving strategy and Oracle
systems optimization as it
relates to Financial/Account-
ing systems operations, 
business processes, security, 
and data integrity. Up to 50% 
domestic travel required. May 
work from the company’s of-
�ce in Los Angeles, CA or re-
side anywhere in the U.S. and 
work remotely from home. 
May work at other U.S. loca-
tions not presently known. 
Equal Opportunity Employer – 
Minorities/ Women/Vets/
Disabled. For complete
job description, list of
requirements, & to apply, 
go to
www.accenture.com/us-en/
careers/jobsearch
(Job #00757889).

Computer/IT: Principal
Consultant (Accenture LLP;
Los Angeles, CA): Act in a
lead capacity and be
responsible for projects
involving strategy & Oracle
systems optimization as it
relates to �nancial/accounting
systems operations, business
processes, security, & data
integrity. Up to 75% domestic
travel required. May work 
from the company’s HQ 
of�ce, or reside anywhere in 
the U.S. and work remotely 
from home.
May work at other U.S.
locations not presently 
known.
Equal Opportunity Employer –
Minorities/Women/Vets/
Disabled. For complete job
description, list of
requirements, & to apply, go
to www.accenture.com/
us-en/careers/jobsearch
(Job#00757892).

Fashion Designer:  Apply by 
mail to Crestone LLC, 1852 
E. 46th St., Los Angeles, CA 
90058, attn. CEO

COMPUTER
City National Bank has an 
oppty in Los Angeles, CA for a 
VP, Sr Salesforce Admin. Mail 
resume to Attn: I. Markaryan, 
555 S. Flower St, 18th Fl, 
Los Angeles, CA 90071; Ref 
#LAMAN. Must be legally 
auth to work in the US w/o 
spnsrshp. EOE

API SERVICES ENGINEER 
sought by Live Nation World-
wide, Inc. in Hollywood,
CA. Responsible for public 
application program interface 
(API) services including our 
commerce API, Content Dis-
covery APIs, and Mobile App
APIs. Send Resume to: John 
Burkle, Live Nation Worldwide, 
Inc., 7060 Hollywood Blvd., 
Hollywood, CA 90028

Sr. Programmer Analyst 
(DevOps, Performance & 
Automation Engineering), 
Princess Cruise Lines, Ltd., 
Santa Clarita, CA, Responsible 
for automating application 
build, deployment & monitor-
ing using scripts & CICD tools. 
Dsgn, build & maintain secure 
& ef�cient web application 
platform. Reqmts: Bachelor’s 
deg, or foreign equiv, in IT 
Engg, Comp Sci or rltd. Min. 
of 5 yrs exp in job or rltd 
DevOps technologies position. 
Exp must incl: Min. of 2 yrs 
exp architecting & dvlpg 
QA automation framework. 
Must have exp with: writing 
test scripts using Cucumber, 
Selenium WebDriver, Appium, 
Java, TestNG & REST Assured & 
JMeter, application monitor-
ing tools, GIT, containerization 
technology, Java application 
dvlpmt, J2EE technology 
stack, scripting languages 
(Shell, Perl, Ruby, or Python) & 
command execution frame-
works. Must have strong 
knowl of: software QA meth-
odologies, tools & processes. 
Resumes: C. Wong, Princess 
Cruises, 24303 Town Center 
Dr., Santa Clarita, CA 91355

Internet ad. & mkting. co. is 
looking for a Product Mgr. 
to develop digital ad mgmt. 
process & techniques. Req: 
MBA in Global Mgmt, Comp. 
Sci., or related, plus 2 yrs. exp. 
in job offered, or as an Ass. 
Mgr. for Search Eng., Mkt. or 
related. Also req tech. knowl-
edge in SAAS mkt process & 
procedures, knowledge of 
SEM products & bus. models, 
& exp. with digital mkt, inclu. 
pay per click campaigns. Job-
site: Woodland Hills, CA. Work 
Auth. req’d if hired. Send 
resume to: ReachLocal, Inc. 
at recruiting@reachlocal.com.  
Principals only.

Sr DevOps Engineer sought by 
Age of Learning, Inc. Req’d: 
Bachelor’s or equiv. in Comp. 
Sci. or related and 36 mos’ 
exp. managing Linux-based 
infrastructure and supporting 
public and private cloud 
services in a high-volume 
customer-facing environ-
ment; working in/with: AWS; 
GIT, work�ows, branches, 
tags, and hooks; developers 
in an Agile environment; and 
building and deploying web 
services in a microservices 
paradigm; using containers 
(e.g. docker, LXC) or orches-
tration tool (e.g. Kubernetes) 
to deploy production-ready, 
load-balanced, highly-available 
and highly-scalable applica-
tions to cloud environments; 
maintaining CI environments 
and managing CICD and 
automation processes using 
CI tools (e.g. Jenkins, Gitlab, 
or CI) and con�guration 
management tools (e.g. cloud 
formation or terraform). Also 
must possess 3 yrs program-
ming in Python, Golang, Perl, 
or Ruby; and 6 mos building 
and deploying applications in 
mobile game engine, Unity 
or equiv. Position is based 
out of 101 N. Brand Blvd., 
8th Floor, Glendale, CA 91203. 
Quali�ed applicants please 
submit resume to Sr. Counsel, 
Age of Learning Inc., 101 N. 
Brand Blvd, 8th Fl, Glendale 
CA 91203.

Accountant: Prepare audit 
& �n. reports. Req: BA/BS in 
Acct., or Bus. Admin. Mail re-
sume: Shims Bargain Inc 2600 
S Soto St. LA, CA 90058 

Front End Development 
Consultant (Multiple Positions) 
(Accenture LLP; Culver City, 
CA): Produce HTML/CSS/JavaS-
cript code from design docu-
mentation for integration into 
desktop and mobile websites 
and web applications. Must 
have willingness and ability 
to travel domestically ap-
proximately 80% of the time 
to meet client needs. For 
complete job description, 
list of requirements, and to 
apply, go to: www.accenture.
com/us-en/careers (Job# 
00761530). Equal Opportunity 
Employer – Minorities/Wom-
en/Vets/Disabled.

Gold Point Transportation, 
Inc. in Wilmington seeks HR 
Specialist to manage employ. 
policies and relations. BS in 
HR, Psych or rtd. + 1 yr. of 
exp. req’d. Email CV: 
goldpoint01@yahoo.com.

Associate Attorney:
J.D. or L.L.M. plus
CA Bar License req’d.
Send resumes
to: DCDM Law
Group, PC, 35 N. Lake Ave., 
#700, Pasadena, CA 91101, 
Attn: D. Singhal.

Designer
Req’d: BA, Architecture, 
Urban Design, or similar & 24 
months exper. in architectural 
or urban design.  
In lieu of primary req’mnts 
employer accepts MA, 
Architecture or Urban Design. 
Special Req’mnts: 
Must have demonstrated 
pro�cient knowledge of: 
AutoCAD, REVIT, Rhinoceros, 
3DS Max, Grasshopper, 
Sketchup, V-Ray, & Adobe 
Suites: Illustrator, Photoshop, 
InDesign, After Effect.  Will 
accept Special Req’mnts 
thru employment exper. &/
or academic coursework. 
Architects’ license not req’d.  
All work supervised by 
licensed architect. Duties: Pre-
pare scale architectural and 
urban design drawings using 
computer-aided 
design software. Full-time. 
City Design Studio, LLC., Los 
Angeles, CA 90015. Email 
Resumes to-Attn: 
dministrator, Jobs@
CityDesign-Studio.com.

Compliance of�cer to devel-
op, implement, and maintain 
the Oncology’s Practice’s 
compliance programs. Review 
legal documents. Develop any 
necessary training programs. 
Conduct audits. Develop 
a compliance department 
budget for the management 
review. JD or LLB & 24 months 
experience as Compliance 
of�cer or General Counsel. 
Job location: Cerritos, CA. , 
TOI Management, LLC. Send 
resume to: marnigonzalez@
theoncologyinstitute.com 
Attn: HR Dept.

Private, indp 
Irish-Amer Massuese, 
40 yrs old. Full Body, 

relaxing, enjoyable 
massage in Encino.

Kellie

818-384-0203

7 days 9am-9pm

2 1 3 . 9 1 5 . 0 3 8 2
2 1 3 . 4 3 6 . 8 8 0 4

#2034214 BEVERLY BLVD.
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724 S. Spring St., Los Angeles  
CA, 90014  |  310-574-7312     
LAWEEKLY.COM/ADINDEX

ROSCOE
(818) 309-7565
8332 S. Sepulveda Blvd.
Suite 7, North Hills, CA 91343

EMPLOYMENT & EDUCATION
L Classifieds

FULL BODY 
MASSAGE

323-404-5912
$40

45 min w/ad
Beautiful Asian Girls

$50/1Hr w/ad
4972 W. Pico Blvd.

#108 LA, 90019

Tantra Goddess
Sensual fullbody

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full 

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & soothing 
experience w/stunning girl. 

Nice, private.
Special rate $200.

818-821-9090

7032 Van Nuys Blvd.
Van Nuys, CA 91405

CALIFORNIA

Morning Special 7:00-10am • 1 hour $50 1/2 hour $40

818-465-3007

527
Legal Notices

ORDER FOR PUBLICATION OF 
SUMMONS PATERNITY - Case 
#18PSPT00776 SUPERIOR 
COURT OF CALIFORNIA, 
COUNTY OF LOS ANGELES, 
400 Civic Center Plaza, 
Pomona, CA 9176, In regards 
to the Petitioner: NIMSY A. 
MOLINA and Respondent: 
CESAR E. BAUTISTA IN THE 
STATE OF CALIFORNIA, TO THE 
PERSON NAMED ABOVE AS 
RESPONDENT: IT IS ORDERED 
that the service of the sum-
mons in this action be made 
upon respondent CESAR 
E. BAUTISTA, PETITION TO 
ESTABLISH PATERNITY, by pub-
lication thereof in LA Weekly, 
a newspaper of general 
circulation published at Los 
Angeles, California, hereby 
designated as the newspaper 
most likely to give notice to 
said respondent; that said 
publication be made at least 
once a week for four con-
secutive weeks. IT IS FURTHER 
ORDERED that a copy of said 
summons, said petition, and 
his/her order for publication 
be forthwith deposited in 
the United States Post Of�ce, 
postage paid, directed to said 
respondent if this address is 
ascertained before expiration 
of the time prescribed for 
the publication of this sum-
mons. A declaration of this 
mailing or of the fact that the 
address was not ascertained 
must be �led at the expira-
tion of the time prescribed 
for the publication. Dated 
07/22/2019, Judge H. Don 
Christian.

Exotic Hottie
All Natural Model

Sexy, �t, curvy, Busty God- 
dess caters to Tantric full  
body pleasure. CMT, deep  
tissue, & Swedish, prostate  
mass & toys avail.  A model  

w/long brunette hair&  
beautiful looks. Fetish/

Fantasies. BDSM, worship,  
spank, role play, x-dress,  

medical, foot leg, stockings,  
nurse, sounds. Mild sensual  
to heavy play. Incall 2 me or  
outcall to you. $200 special.  

818-821-9090

Incall Stress Relief  
by mature attractive

female Very satisfying 
massage. West Hills

Stacy

(818) 912-6518

RENTALS

ROOM FOR RENT
2116 Portland Street.
Bedroom with private 

bathroom. Rent is 
$1,100/month,  

Wi�, A/C and all utili-
ties included. Close to 
USC and downtown.

(213) 215-1350

bEXCELLENT 
THAI MASSAGEb

OUTCALL
24 HOUR

714-321-3961

Manscaping  
Wax + Trim
Body Scrub -  

Massage - Facial Spa
323-378-5658
323-463-2959

Melrose Ave, LA, 90029

WHERE REAL GAY MEN  
MEET for UNCENSORED  

fun!  Connect in a safe and  
discrete environment!  

Browse & Reply for FREE  
213-687-7663

megamates.com 18+

Connect instantly with  
sexy local singles. No  

paid operators, just real  
people like you.

Free Now!  
213-316-0225

livelinks.com 18+

PHONE
SERVICES

ADULT
MASSAGE

MARCH 14-20, 2019  / VOL. 41 / NO. 17 / LAWEEKLY.COM
®

TO ADVERTISE PUBLISHER@LAWEEKLY.COM

SPECIAL ISSUE  
LA CULTURE
PUBLISHES: 
MARCH 12

8243 1/2 Sepulveda Blvd.
Panorama City 91402

8243 1/2 Sepulveda Blvd.8243 1/2 Sepulveda Blvd.
S & R

Panorama City 91402Panorama City 91402

818-309-6511

Your satisfaction is 
always guaranteed!

CALL US NOW
1-888-407-0960

ONLY $2.99 per minute

18+

Secret Phone 

Fantasy
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FL-110 Summons (family law). 
NOTICE TO RESPONDENT: 
ADRIANA ARREOLA. You have 
been sued. Read the informa-
tion below and on the next 
page. Petitioner’s name is: 
FELIPE ALCALA. CASE NUMBER: 
07FL04903. You have 30 
calendar days after this sum-
mons and petition are served 
on you to �le a response 
(form FL-120) at the court 
and have a copy served on 
the petitioner. A letter, phone 
call, or court appearance will 
not protect you. If you do not 
�le your response on time, 
the court may make orders 
affecting your marriage or 
domestic partnership, your 
property, and custody of your 
children. You may be ordered 
to pay support and attorney 
fee and costs. For legal 
advice, contact a lawyer im-
mediately. Get help �nding a 
lawyer at the California Courts 
Online Self-Help Center (www.
courts.ca.gov/ selfhelp), at 
the California Legal Services 
website (www.lawhelpca.org), 
or by contacting your local 
county bar association. NO-
TICE - restraining orders are 
on page 2. These restraining 
orders are effective against 
both spouses or domestic 
partners until the petition 
is dismissed, a judgment is 
entered, or the court makes 
further orders. They are en-
forceable anywhere in Califor-
nia by any law enforcement 
of�cer who has received or 
seen a copy of them. FEE 
WAIVER: if you cannot pay the 
�ling fee, ask the clerk for a 
fee waiver form. The court 
may order you to pay back 
all or part of the fees and 
costs that the court waived 
for you or the other party. 1) 
The name and address of the 
Court are:SUPERIOR COURT OF 
CALIFORNIA 500 Third Avenue 
Chula Vista, CA 91911. The 
name, address, and telephone 
number of the petitioner’s 
attorney, or the petitioner 
without an attorney, are: 
Erika M. Mayorquin, Esq. 3444 
Camino Del Rio N., Suite 103 
San Diego, CA 92108 (619) 
955-5597. June 22 2018 Clerk 
A. Lopez

FL-210
FL-210 Summons (Parentage-
Custody and Support). 
Notice to Respondent: TIRAN 
HAYRAPETYAN. You have been 
sued. Read the information 
below and on the next page. 
Petitioner’s name: ANNA AR-
SENYAN. You have 30 calendar 
days after this Summons and 
Petition are served on you to 
�le a Response (form FL-220 
or FL-270) at the court and 
have a copy served on the 
petitioner. A letter, phone 
call, or court appearance will 
not protect you. If you do 
not �le your Response on 
time, the court may make 
orders affecting your right to 
custody of your children. You 
may also be ordered to pay 
child support and attorney 
fees and costs. For legal 
advice, contact a lawyer im-
mediately. Get help �nding a 
lawyer at the California Courts 
Online Self-Help Center (www.
courts.ca.gov/selfhelp), at 
the California Legal  Services 
website (www.lawhelpca.org), 
or by contacting your local 
bar association. Notice: The 
restraining order on page 
2 remains in effect against 
each parent until the petition 
is dismissed, a judgment is 
entered, or the court makes 
further orders. This order 
is enforceable anywhere 
in California by any law 
enforcement of�cer who has 
received or seen a copy of it. 
Fee Waiver: If you cannot pay 
the �ling fee, ask the clerk for 
a fee waiver form. The court 
may order you to pay back 
all or part of the fees and 
costs that the court waived 
for you or the other party. 
1) The name and address of 
the court are: Superior Court 
of California, County of Los 
Angeles, 111 N. Hill Street, 
California 2) The name, ad-
dress, and telephone number 
of petitioner’s attorney, or 
petitioner without an at-
torney are: Jorge A. Velasco, 
SBN: 257435, Kermisch & 
Paletz LLP, 12711 Ventura 
Blvd. #200, Studio City, CA 
91604, (818) 478-1043. 
Standard Restraining Order 
(Parentage-Custody and Sup-
port). Starting immediately, 
you and every other party 
are restrained from removing 
from the state, or applying 
for a passport for, the minor 
child or children for whom 
this action seeks to establish 
a parent-child relationship 
or a custody order without 
the prior written consent of 
every other party or an order 
of the court. This restraining 
order takes effect against the 
petitioner when he or she 
�les the petition and against 
the respondent when he or 
she is personally served with 
the Summons and Petitioner 
OR when he or she waives and 
accepts service. This restrain-
ing order remains in effect 
until the judgment is entered, 
the petition is dismissed, or 
the court makes other orders. 
This order is enforceable 
anywhere in California by 
any law enforcement of�cer 
who has received or seen a 
copy of it. Notice – Access to 
Affordable Health Insurance. 
Do you or someone in your 
household need affordable 
health insurance? If so, you 
should apply for Covered 
California. Covered California 
can help reduce the cost 
you pay toward high-quality, 
affordable health care. For 
more information, visit 
www.coveredca.com. Or call 
Covered California at 1-800-
300-1506.

FL-200
FL-200 Petition to Establish 
Parental Relationship: Child 
Support, Child Custody, 
Visitation. 1) Petitioner is 
the mother. The children 
are: a) Child’s name: Alina 
Hayrapetyan b) Date of Birth: 
04/02/2019 c) Age: 6 months 
d) Sex: Female. 3) The court 
has jurisdiction over the 
respondent because the 
respondent had sexual 
intercourse in this state, 
which resulted in conception 
of the children listed in item 
2. 4) The action is brought 
in this county because the 
child resides or is found in 
the county.  Petitioner claims 
respondent is the child’s 
father.  Petitioner requests 
the court to make the deter-
minations indicated below. 
7) Parent-child relationship: 
Respondent is the parent of 
the children listed in item 2. 8) 
Child custody and visitation: 
a) Legal custody to: Petitioner. 
b) Physical custody of children 
to: Petitioner. c) Visitation of 
children: (2) Reasonable visita-
tion. (3) Respondent should 
have the right to visit the 
children as follows: Visitation 
to be scheduled by mutual 
agreement of the parties.11) 
Name Change: Children’s 
names be changed, according 
to Family Code section 7638, 
as follows (specify): Petitioner 
requests the minor child’s 
name be changed to Alina 
Arsenyan. 12) The court may 
make orders for support of 
the children and issue an 
earnings assignment without 
further notice to either party. 
13) I have read the restraining 
order on the back of the 
Summons (FL-210) and I 
understand it applies to me 
when this Petition is �led. 
I declare under penalty of 
perjury under the laws of the 
State of California that the 
foregoing is true and correct. 
Signed, October 23, 2019 by 
Anna Arsenyan.

FL-105
FL-105 Declaration Under 
Uniform Child Custody Juris-
diction and Enforcement Act 
(UCCJEA). 1) I am a party to 
this proceeding to determine 
custody of a child. There are 
1 minor children who are 
subject to this proceeding, 
as follows: Alina Hayrapetyan. 
Place of birth: Glendale, CA. 
Date of birth: 04/02/2019. 
Sex: F. Birth to present: 416 
Eton Dr., Burbank, CA 91504. 
Person child lived with: Anna 
Arsenyan, 416 Eton Dr., 
Burbank, CA 91504. Relation-
ship: Mother. Do you have any 
information about, or have 
you participated as a party or 
as a witness or in some capac-
ity in, another court case or 
custody or visitation proceed-
ing, in California or elsewhere 
concerning a child subject to 
this proceeding? No.  Do you 
know of any person who is 
not a party to this proceeding 
who has physical custody 
or claims to have physical 
custody of or visitation rights 
with any child in this case? 
No. I declare under penalty of 
perjury under the laws of the 
State of California that the 
foregoing is true and correct.  
Signed, October 23, 2019 by 
Anna Arsenyan.

FL-105
FL-105 Declaration Under 
Uniform Child Custody Juris-
diction and Enforcement Act 
(UCCJEA). 1) I am a party to 
this proceeding to determine 
custody of a child. There are 
1 minor children who are 
subject to this proceeding, 
as follows: Alina Hayrapetyan. 
Place of birth: Glendale, CA. 
Date of birth: 04/02/2019. 
Sex: F. Birth to present: 416 
Eton Dr., Burbank, CA 91504. 
Person child lived with: Anna 
Arsenyan, 416 Eton Dr., 
Burbank, CA 91504. Relation-
ship: Mother. Do you have any 
information about, or have 
you participated as a party or 
as a witness or in some capac-
ity in, another court case or 
custody or visitation proceed-
ing, in California or elsewhere 
concerning a child subject to 
this proceeding? No.  Do you 
know of any person who is 
not a party to this proceeding 
who has physical custody 
or claims to have physical 
custody of or visitation rights 
with any child in this case? 
No. I declare under penalty of 
perjury under the laws of the 
State of California that the 
foregoing is true and correct.  
Signed, October 23, 2019 by 
Anna Arsenyan.

WANTED HOTWHEELS

COLLECTOR WILL PAY TOP DOLLAR

$$Top Dollar Paid$$

INSIDE SALES REPS 
NEEDED! $$$$$$$

Hourly + Commission +  
Bonuses. M-F 9-4 part  

time and hourly positions  
also available please call

818-989-3175
ask for Dilan

$$$$$$$$$$$$$$$$$$$$

INTERNATIONAL SALES 
DIRECTOR: 
Direct the sales of music inst, 
parts & accs for int’l mrkts. 
Coordinate engag’g music 
inst demonstrat’ns for cus-
tomers us’g de�ned method-
ology. Assist w/implement’n 
of Eastman Music visual 
merchandis’g standards & ex-
ecute promotional strategies. 
Contact regular & prospective 
customers to provide cus-
tomers w/ music inst samples 
& catalogs, explain music inst 
features, solicit orders. Reqs: 
5 yrs. exp. as Sales Director. 
Skills: knwl of folklore music 
inst: cuatro, harp, bandola, 
mandolin, timple, conga, 
drum, guitar, accordion, & 
bandoneon; classical music 
inst: viola, violin, cello, double 
bass, trumpet, French horn, 
English horn, tuba, oboe, 
clarinet, & xylophone; & 
symphnc/mrchng band inst: 
�ute, clarinet, saxophone, 
euphonium, baritone horn, 
mrchng horn, snare drum,

SALES

Oracle America, Inc. has 
openings for Internet Sales 
Consulting Manager positions 
in Santa Monica, CA.  Job 
duties include: As part of 
Oracle sales team, direct and 
manage internet pre-sales 
resources throughout the 
sales cycle. Apply by e-mailing 
resume to carl.grif�n@oracle.
com, referencing 385.15831.  
Oracle supports workforce 
diversity.

Human Resource Specialist, 
F/T, Bachelor’s Degree in Hu-
man Resources, Mail resume 
to: FPR Corporation, 5827 
Franklin Ave. Los Angeles, 
CA 90028.

Sr. Budget Analyst, F/T, 
Master’s Degree in Applied 
Finance, Mail resume: Giuliano 
Pagano Corporation. 1264 
E Walnut Street, Carson CA, 
90746

Blithe LA Inc.
Wholesaler of Apparel, seeks 
a fashion designer. BA in 
Fashion Design or related 
�eld Req’d. Send resume to 
735 E. 12th St. Ste. 102, LA, 
CA 90021

HEAD OF ACCOUNT  
MANAGEMENT 
sought by Xsolla, Inc. in Sher-
man Oaks,
CA. Manage and coordinate 
activities involving the sales 
of products and services to 
ensure positive relationships 
with our new and existing 
clients. 5% Domestic and 5% 
International travel required. 
Send Resumes
to: Sophia Lisaius Xsolla, Inc., 
15260 Ventura Blvd, Suite 
2230,
Sherman Oaks, CA 91403.

Hulu, 
LLC Senior Application 
Security Engineer Telecom-
muting Position Reporting 
to Headquarters in Santa 
Monica, CA Interface between 
Hulu’s Development team and 
Security team for security of 
internal and external apps by 
applying SW engineering and 
app architecture understand-
ing in design reviews and 
reviewing app source code. 
Perform testing of new 
and existing apps for secu-
rity vulnerabilities. Integrate 
security into development 
processes. REQ: Bachelor’s 
deg or foreign equiv Comp 
Sci, Comp Eng/Info Sys, or 
closely related �eld. Telecom-
muting position Reporting 
to HQ in Santa Monica, CA. 
Req. to be in Santa Monica 
at least 1 week/month. Send 
CV to A. Noronha, Hulu LLC, 
2500 Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: CSO-01. EOE 

Solution Specialist - 
Architecture (Reports to 
Los Angeles, CA) Provide 
dsgn, technology & process 
expertise on use of BIM & 
bldg dsgn s/ware & provide 
insight necessary to plan, 
dsgn & construct bldgs & 
infrastructure Reports to Mi-
crodesk Inc.’s of�ce at 523 W 
6th St, Ste 516, Los Angeles, 
CA 90014. Must live in & tele-
commute from home of�ce 
in greater LA metro area. Up 
to 25% travel req. to various, 
unanticipated client sites 
throughout LA metro area. 
Resumes to Rwinchester@
Microdesk.com, Attn: HR.

Skylar Body, Inc.
 seeks in Marina Del Rey, CA: 
Product Innovation Manager 
with Bachelor’s
degree or foreign equivalent 
in any �eld, plus 3 years of 
experience in the job offered
or in beauty/personal care 
product development. 
25% North American travel 
required. All
expenses paid by the com-
pany. Send resume to Anne 
Rodriguez, Vice President of 
Operations,at anne@skylar.
com  

Acupuncturist: 
Master’s Degree in Acupunc-
ture or Oriental Medicine 
and California Acupuncture 
License req., $32,552/yr, F/T, 
Resume to Yong S Kim
Yong S. Kim Acupuncture 
Clinic, Inc., 3460 W Olympic 
Blvd, Los Angeles, CA 90019

PRODUCT MANAGER
Wholesale of health care 
products in Gardena, CA. High 
School Diploma and 2 years 
of experience as a Product 
Manager is req’d. Mail Re-
sume: U.S. Jaclean, Inc.: 1816 
W. 135th Street, Gardena, CA 
90249: Attn: Ms. Yoshida

Social Worker 
Unicare Adult Day Health 
Care, Inc. seeks Social Worker.  
Mstrs. in Social Work reqd.  
Must have CA Associate 
Clinical Social Worker license.  
Must be bilingual in English & 
Mandarin.  Conduct assess-
ments, develop plans of care.  
Work site: South El Monte, 
CA.  Mail resumes to: 9736 
E. Garvey Avenue, South El 
Monte, CA 91733

Occupational Therapist 
(Rehab Director) needed 
by Sun Mar Rehabilitation 
Services in South El Monte, 
CA to provide full-range of 
occupational therapy scvs.  
Reqs Master’s or foreign equiv 
in Occ Therapy or related 
�eld & current State of CA 
Occ Therapy lic, or eligible for 
license in CA. To apply, mail 
resume to D. Amin, Director 
of Rehab Services, 3050 
Saturn Street, Ste. 201, Brea, 
CA 92821.  

Graphic Designer: 
Associate’s degree in Fashion 
Design or Graphic Design 
+ 1 yr wk exp req’d. Send 
resumes to: Active USA, Inc., 
1807 E. 48th Place, LA, CA 
90058, Attn: A. Chung.

FINANCE

Investment Manager, QIC 
Properties US, Inc., El 
Segundo, CA. Work as part 
of the US Investment Mgmt 
function for the devel., 
operational & �nancial mgmt 
of investments w/in the GRE 
US Investment Platform. Req. 
Bach’s deg or foreign equiv. in 
Fin, Real Estate, Commerce, 
Bus Admin or rel. + 5 yrs in 
real estate investment or 
real estate devel. role, in the 
real estate sec. Employer will 
accept 3 or 4 yr deg. Travel 
req. up to 15%. Apply by mail 
referencing IMGCA to Attn: 
Jennifer Perez, QIC Properties 
US Inc, 600 Superior Ave E, Ste 
1500, Cleveland, OH 44114.

PRODUCT DEVELOPMENT 
MANAGER sought by PFK 
Technologies USA, Inc. in 
Irvine, CA to manage the 
design, manufacturing and 
production of automotive 
security electronics. Requires 
~20% domestic and 5% int’l 
travel. Resume to: HR, PFK 
Technologies USA, Inc., 200 
Spectrum Center Dr., Ste. 300, 
Irvine, CA 92618. 

Illustrator:
create various illustrations 
and graphics; bachelor’s 
degree in graphic design, �ne 
arts, illustration, or related; 
Eminnara, APC 3731 Wilshire 
Boulevard, Suite 502, Los 
Angeles, CA 90010  

Assistant Interior Designer: 
Interior Design Service 
Company. Mail resume to 
LAND Design Studio, Inc., 509 
Venice Way, Venice, CA 90291.
Screen reader support 
enabled.

Urban Planner – 
Quantify & analyze economic 
data, commercial property 
data & manage property & 
leasing database. Req: Mas-
ter’s in Urban Regional Plan-
ning, Architecture, or rel., plus 
1 yr. exp in job offered or as 
a Project Coordinator, or rel. 
Req. knowledge in AutoCAD, 
SketchUP, Photoshop, Illustra-
tor, Indesign, understanding 
of real estate mkt concepts 
& developed skills to analyze 
econ. & demographic data 
related to dev’t, ability to pro-
cess & synthesize elaborate 
sets of data into clear & easy 
to understand maps, ability 
to use GIS in conjunction with 
other graphic design applica-
tions, software understanding 
to analyze & process info. 
datasets & ability to consoli-
date complex concepts into 
clear mapping graphics, ability 
to analyze qualitative & quan-
titative information & use it 
to develop maps through 
use of GIS software & other 
similar tools, & knowledge in 
land use & zoning principles.  
40 hrs/wk.  Job site: Santa 
Monica, CA.  Send resume 
to: Industry Partners Inc., at 
RN@industrypartners.com.  
Principals only. US work auth 
req’d if hired. EOE. 
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2702 S. Vermont Ave. Los Angeles, CA 90007
Ph: (323) 402-0668

FREE ITIN and REVIEW OF YOUR PRIOR TAXES!
NOTARY SERVICES

Fax: (323) 386-0668

EXPERIENCED & PROFESSIONAL SERVICES





Injured In 
An Accident?

James Has
 Your Back.

CALL 
(800) 500-5200

 CAR ACCIDENTS • PERSONAL INJURY • WRONGFUL DEATH • SPINE INJURIES




