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#NOFILTER   #BECAUSE SCIENCE

!!!!!

900 exposition blvd  
los angeles, ca 90007 

FIRST  FRIDAYS 2015

TICKETS AT 

NHM.ORG/FIRSTFRIDAYS

DISCUSSION

LIVE MUSIC

FEB 6
Taking Control of 
Your World - Citizen 
Science Activism
WITH 

SAM DROEGE

5-10 pm

SPECIAL POP-UP PERFORMANCE BY

TOM VEK
ROBERT DELONG

QUITAPENAS
DJ LOUNGE

KCRW RESIDENT DJ: RAUL CAMPOS 
GUEST DJ: MR. PAUER

DO YOU HEAR 
WHAT I HEAR?
CRICKETS AND KATYDIDS CAN 
BE COUNTED BY THEIR CALLS, 
LIKE BIRDS. EXCEPT SOME ARE 
TOO HIGH-PITCHED TO HEAR!

THESE WERE THE ORIGINAL 
CITIZEN SCIENTISTS. SEE, IT 
DOESN’T MATTER WHAT YOUR 
DAY JOB IS! 

{

OF THE 4,O00 
SPECIES OF 
BEES IN NORTH 
AMERICA, ONE 
IN TEN HASN’T 
BEEN NAMED 
YET!

E V E N T  A N D  M E D I A  S P O N S O R S :
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by 

JOHN CORIGLIANO

NEW PRODUCTION

6 SHOWS ONLY    FEB 7 — MAR 1

TICKETS FOR ALL BUDGETS!     

.ORG | 213.972.8001

SUNG IN 

ENGLISH

PATRICIA RACETTE
as MARIE ANTOINETTE

PATTI LUPONE
as the exotic SAMIRA

conducted by

JAMES CONLON

OPENS SATURDAY!

A wildly entertaining 
grand opera starring 

two legends of 
the stage!
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On February 7 
in Santa Barbara, 
Learn Everything 
You Need to Know 
to Begin Graduate 
Studies in 2015
the pacifica experience 

Saturday, February 7, 2015

Attend a day-long introduction to Pacifica’s 

masters and doctoral degree programs in 

psychology, mythology, and the humanities. 

|  Typical classroom presentations  |  Tours 

of both Pacifica Campuses  |  Details on 

admissions and financial aid  

|  Meet Pacifica faculty, students, 

alumni, and staff 

pacifi ca.edu/intro
REGISTER ONLINE OR CALL 

805.969.3626, ext. 103

The $35 fee for this 8:30am to 
6:00pm program includes breakfast, 
lunch, and a $10 gift certificate for 
the Pacifica Bookstore.

Accommodations are available at 
the Best Western Carpinteria Inn.

a Perfect time to 

visit santa Barbara

February is an ideal time 

to visit Santa Barbara, 

enjoy its outstanding 

climate, and explore the 

area’s natural beauty 

and many attractions. 

Of added interest is the 

fact that the 2015 Santa 

Barbara International 

Film Festival will take 

place from January 27 

to February 6. 

Pacifica is accredited by the 

Western Association of Schools 

and Colleges (WASC). Visit 

pacifica.edu/gainfulemployment 

for gainful employment 

information.

Behrouz Saba, Ph.D.

DO YOU HATE
YOUR JOB?

310.470.8474
SINCE 1985

5 STAR COMPANY

Call Now
888-511-0633
or our email address

info@TheFactoringGroup.com
www.TheFactoringGroup.com
*The products offered byTFG can be Business Loans,Merchant Cash Advances, or
other Alternative Business Financing.These products are not consumer loans.

24 hrs
Approval

Get a Business Loan*
• Same Day Approval
• Next Day Funding
• Bad Credit? No Problem
• No Collateral Requited!
• It’s that simple! As 1-2-3!

NEED MONEY TODAY !!
CALL

THE FACTORING
GROUP
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A 
CONSIDERABLE 
TOWN...9 
Courtney Guerra is cultivating 
an urban culinary farm in an 
unlikely location — off Lincoln 
in Venice. BY ERIN BEHAN.  

NEWS...11 
Guess Who’s NIMBY? 
Working-class residents of a 
neighborhood near USC’s Expo 
Line are fighting City Hall’s 
transit-oriented density. BY 
SAM BLOCH.  

EAT & DRINK...19 
BESHA RODELL reviews The 
Springs, the downtown Arts 
District’s new raw/vegan 
restaurant and, according to 
its website, “eco-vegan-mind-
body-one-stop-shop.” Plus 
SQUID INK: the best from our 
daily food blog.  

GO LA...23 
Olvera Street celebrates 
La Fiesta de la Candelaria, 
civil rights attorneys discuss 
Trayvon Martin and Michael 
Brown, the Regent Theater 
hosts a rock & roll flea 
market and the Aero Theatre 
celebrates its 75 years with a 
huge movie trivia contest.

ARTS...26 
CATHERINE WAGLEY 
explores an exhibit called 
“Image Search,” inspired 
by how the Internet inspires 
artists today, plus this week’s 
ART PICKS.

STAGE...28 
MINDY FARABEE reports 
on a play about reborning, a 
subculture in which artists 
design eerily realistic dolls 
that sell for thousands 
of dollars, plus Frances 
McDormand performs with 
Wooster Group and a new play 
at Sacred Fools. 

FILM...30 
AMY NICHOLSON praises a 
Backstreet Boys documentary, 
plus Oscar nominee Timbuktu, 
Kevin Costner in Black or 
White, our web series column 
THE TANGLED WEB WE 
WATCH, our picks for the 
best L.A. screenings in YOUR 
WEEKLY MOVIE TO-DO LIST, 
and other movies OPENING 
THIS WEEK. 

MUSIC...41 
LIZ OHANESIAN heads to 
the suburbs to explore Danny 
Sanchez’s mini-empire of 
’80s-themed bars. In BIZARRE 
RIDE, JEFF WEISS scores 
the first-ever interview with 
SoundCloud rap phenom KR. 
Plus: HENRY ROLLINS: THE 
COLUMN!, LINA IN L.A., listings 
for ROCK & POP, JAZZ & 
CLASSICAL AND MORE. 

LETTERS...6 

ADVERTISING 
CLASSIFIED...62  
EMPLOYMENT...62 
REAL ESTATE/
RENTALS...62 
BULLETIN BOARD...63

ON THE COVER: 
ILLUSTRATION BY DARRICK RAINEY

 | JANUARY 30-FEBRUARY 5, 2015 // VOL. 37 // NO. 11

ICONTENTS ⁄⁄

43

SOUND 
WARS … 13
The CD was invented to address 
the sonic limitations of vinyl, and 
many recording engineers prefer 
its sound. So why do vinyl sales 
continue to skyrocket as the CD 
falls out of favor?  
BY CHRIS KORNELIS

L.A. WEEKLY (ISSN 0192-1940 & USPS 461-370) IS PUBLISHED WEEKLY FOR THE SUBSCRIPTION PRICE OF $55.00 PER SIX 
MONTHS & $90.00 PER YEAR BY L.A. WEEKLY, LP, 3861 SEPULVEDA BLVD., CULVER CITY, CA 90230.  PERIODICALS POSTAGE PAID 
AT LOS ANGELES, CA. POSTMASTER:  SEND ADDRESS CHANGES TO L.A. WEEKLY, P.O. BOX 4315, LOS ANGELES, CA 90078-4315.
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Airbnbummer
“The Airbnb Craze Roils L.A.” by Steven 
Leigh Morris asked whether it was time for 
new rules to restrict the overuse of private 
homes as motels. RocketJ answered, 
“Nope, already covered under existing 
laws. Confusing and hard to decipher what 
the law is, and who enforces. Also, not uni-
versally enforced (if at all), but still covered 
under existing law.’’ 

Sgbmedia had a powerful existential 
reaction, saying, “I’ve been watching 
and waiting for this very obvious glitch in 
Airbnb’s concept to blow up, and passed on 
an opportunity to invest in the company’s 
seed round for this very reason — and like-
wise passed on investing in Uber due to 
similar illegal business premises. Both are 
touted in startup circles as being ‘disrup-
tive,’ while to me they are simply ‘illegal.’�” 

But, Sgbmedia went on, “My peers 
who did invest are raking in dividends, so 
perhaps I made the wrong decision on both 
investment opportunities.”

Bart Lanni and Randy Bell 
Rock
Ani Ucar’s story, “How The Beatles Saved 
the Gay Inmates of L.A. Men’s Central 
Jail,” accompanied by her video recorded 
inside the unique gay wing, really twisted 
Scottzwartz’s shorts. He said, of our admit-
tedly misleading headline, “Eye-catching 
headline proclaiming Th e Beatles did 
something to help the inmates, but the 
article shows that it was two nobodies who 
brought decency to the jail. It says some-
thing about our society that we celebrate 
the Fab Four, but it takes decades for us to 
learn about Bart Lanni and Randy Bell.”

But Scottzwartz forgave our headline 
sins, noting, “Without the eye-catching 
Beatles headline, a lot fewer people would 
read the article and learn about Lanni and 
Bell — two decent men who did the right 
thing without seeking fame or fortune.” 

A Pressing Problem
“Can This Man Save L.A.’s Crumbling 
Streets?” by Hillel Aron introduced to 
readers a weird invention that looks like a 
giant’s iron, which can fi x the potholes that 
typify L.A.’s Third World roadways. 

Readers lashed out at the city em-
ployee unions as the cause of all the civic 
disrepair, with Chuck229 concluding, “Th e 
unions holding the public hostage, nothing 
new here,” and Tettletonschew advising, 
“The only thing that will save L.A.’s streets 
is taking the monopoly for their repair 
away from public sector unions.” Eqxander 
was micro-focused, asking, “Good, should 
we take up a collection to hire him to fi x 
the tiny but aggravating piece of NB San 
Vicente Bl between Fairfax and Olympic?”

Correction
Our review of Billy Elliot — The Musical 
misidentifi ed the actress who plays the 
dance teacher. She is Vicki Lewis. We 
regret the error. 

You Write, We Read
Please send letters to L.A. Weekly, 3861 
Sepulveda Blvd., Culver City, CA 90230. Or 
email us at ReadersWrite@laweekly.com.  

| Comments // 

¡ADOPT A MEXICAN!

DEAR MEXICAN:  Why is rock en 
español so mellow? You’d think that 
with so much injustice, Mexican rock 
bands would sound angrier. 

—El Gigante de Anaheim

DEAR ANAHEIM GIANT: You’d think 
so, right? Back in the Mexican’s rockero 
days, groups such as Maldita Vecindad, 
Café Tacuba, El Gran Silencio and many 
more laid down tracks as political as 
they were moshable —  death-metal 
icons Brujería once recorded a song 
imagining hateful governor Pete “Pito” 
Wilson getting assassinated with an AK-
47. And who can forget rock gods El Tri 
singing about wiping their shit-stained 
culos with the border wall in “El Muro de 
la Vergüenza” (“Th e Wall of Shame”)? 
But those days are long gone; now 
you’re lucky if the latest pop chanteuse 
even gives a shoutout to the 43 disap-
peared students of Ayotzinapa. Answer 
is simple: Maná. Oh, “matando güeros/
estilo O.J. Simpson,” where art thou?

DEAR MEXICAN: My wife and I chose 
to adopt instead of having our own kids. 
We  put down white or Latino as a pref-
erence but were open to any ethnicity. 
We ended up adopting six, all Latino. 
It wasn’t until aft er we brought home a 
7-year-old (now 15) that we were told he 
was a Mexican citizen, abandoned in 
the U.S. for years. When we started the 
adoption process, the Mexican govern-
ment fought hard to get him back.  I can 
understand why a country would want to 
keep its children, but in that same year 
Mexico allowed only 73 American adop-
tions, Guatemala allowed thousands. It 
pains us when we go with our church 
to help out at orphanages right across 
the border, knowing that those children 
want families and Americans just a few 
miles away are willing to adopt them.

—Gringos Frustrados

DEAR GABACHO: One of the reasons 
Guatemala had such high adoption fi g-
ures last decade — more than 4,000 in 
2007 alone — was because it’s a poorer 
country than Mexico, and the govern-
ment was more than willing to unload 
poor kids abroad. Th ings got so crazy 
that the U.S. Embassy in Guatemala no 
longer allows adoptions from the coun-
try. Mexico  has always been more tight-
fi sted with its chamacos  — a 2011 El Paso 
Times investigation found “virtually no 
new adoption requests from Mexico to 
the U.S. were processed between 2008 
and late 2009.”  I feel how frustrated 
ustedes are, but Mexico and other 
countries need to guard against child 
exploitation. On the other hand, them 
fi ghting ustedes over a kid already here 
reeks of jingoism . Just pay off  those 
offi  cials with pesos or something and 
tell them to vayanse a la chingada. 

¡Ask A 
Mexican!

by Gustavo Arellano
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Prospective students are 
invited to learn more about 
our undergraduate degree 
programs and careers in  
art and design.

12–4:30 pm
View student work and meet 
faculty and chairs from our 
undergraduate majors

Hillside Campus
1700 Lida Street 
Pasadena, CA
Advertising, Entertainment 
Design, Environmental 
Design, Film, Graphic Design, 
Illustration, Interaction 
Design, Photography and 
Imaging, Product Design, 
Transportation Design

South Campus
870 S. Raymond Avenue 
Pasadena, CA
Fine Art (also view upper-
term Illustration classrooms) 

1:30 and 3 pm
Admissions and financial 
aid information sessions 
presented at both campuses

Sunday  / February 8 / 2015

Directions: artcenter.edu/directions
Further information: 626.396.2373

No RSVP necessary.  
Free shuttle available between campuses. Art Center College of Design

www.iaft.com

Now Accepting

FILM & ACTING
Applications for 
APRIL 2015!

Everyday you wait, 
is someone else’s dream.

*Inquire about renting our facilities. We offer highly competitive pricing 
for your rental needs like casting, film, and workshop space.

(310) 564 -2208

LEARN TO

WRITE
SHOOT
DIRECT

EDIT
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Biomat USA
17641 Vanowen St.
Van Nuys, CA 91406 

To schedule an appointment call
(866) 563-1266

Earn $50 for your 
first 5 donations, or 
$250 in 2 1/2 weeks.

Plasma saved my
mom’s life.
That’s why I donate plasma.
My mom has limited lung capacity and
relies on a product made from plasma
to improve the quality of her life.

I donate plasma because I don’t know
what I would do without her.

In addition to meeting the donation center criteria, you must provide a 
valid photo I.D., proof of your current address and your Social Security 
or immigration card to donate. Must be 18 years of age or older to 
donate. (19 years of age or older in AL)

EXPERIENCE TRUE

URBAN LIVING
liveatmortonvillage.com

Van Daele, Van Daele Homes One Family. One Promise. and You’ll feel good about your new home. are trademarks of  Van Daele Development Corporation. 
Plan pricing and square footage subject to change. Persons depicted in marketing photographs do not indicate a racial preference. BRE# 00974168

MODEL GRAND OPENING!
JANUARY 31!

STUNNING MODERN ARCHITECTURE
UP TO 3 BEDROOMS

AND 2,044 SQUARE FEET
FROM THE MID $700,000’S

ROOFTOP DECKS | SMALL PRIVATE YARDS
GATED COMMUNITY

This Valentine’s  
Day, find “The One.”
$25 adoptions for dogs and  
cats through February 12.*

bestfriendsla.org/theone

Together, we can Save Them All.®

Best Friends Pet Adoption Center
15321 Brand Blvd., Mission Hills, CA 91345
818-643-3989

NKLA Pet Adoption Center
1845 Pontius Ave., Los Angeles, CA 90025
424-208-8840

Both locations open daily noon to 8 pm. 

*All pets at Best Friends Adoption Center in Mission Hills are only $25,  
as well as select pets at NKLA Pet Adoption Center.
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L.A. Story 
By Erin Behan

An Urban Farm 
in Venice 

There’s farming, there’s 
urban farming, and then 
there’s urban culinary 
farming. Courtney 
Guerra, 33, has done the 
latter for two years in an 
assortment of raised beds, 

hydroponic cylinders and a makeshift 
greenhouse at her Flower Ave Garden . Its 
location? In the most unlikely of places — 
just off  Lincoln Boulevard in Venice.

Even in January, Guerra’s vegetables 
are in full-on hustle mode. Fava bean 
shoots peek up underneath straw in a bed 
on the property line; tendrils of red Mala-
bar spinach climb up a wire fence by the 
sidewalk; and hundreds of perfect little 
white Tokyo turnips crowd one another 
for space near a ramshackle house on 
the property. Out back, there’s a burst of 
micro-greens. 

All of this might be just the plot of 
another crazy dreamer, except that fi ve 
days a week Guerra’s produce and herbs 
are harvested for the kitchen of one of 
downtown L.A.’s most celebrated restau-
rants: Alma.

As Guerra ambles between the tightly 
packed beds, two little dogs nip at her 
feet, and she rips off  pieces of this and 

that for a visitor to try. Among other 
things, she grows za’atar, a kind of Middle 
East oregano whose heady fl avor goes 
right up your nose. A car horn blasts — 
“This is the ‘urban’ part of it,” she says 
laughing.

What Guerra grows for Alma, and its 
chef/co-owner Ari Taymor, are things 
you can’t fi nd in a farmers market. “That’s 
what’s interesting to chefs, that ‘Oh, what 
is that?’ where the fl avor is not quite 
recognizable to the diner,” she says. That 
might mean micro celery, baby chicory 
or rau ram, also known as Vietnamese 
coriander. At one point she kept snails, 
but they were decimated by the drought.

She’ll often pick vegetables early, as 
with this fall’s conehead cabbages (“they 
were just so delicate and beautiful”), 
or let them bolt so their fl owers can be 
used for garnishes, which is the plan for 
a wild-looking section of turnips. It’s all 
part of working in concert with Taymor 
and his ever-changing New American 
menu. At one point she gestures to a plot 
of sprouting alliums and says, “The chef 
wants blossoms!”

Guerra is an encyclopedia of which 
plants a person can consume and admits, 
“I can’t walk down the street without say-
ing, ‘That’s edible. That’s edible.’ … It’s a 
blessing and a curse.”

How she became the head farmer for 
Alma is as odd and organic as the garden 
itself. Guerra grew up in Simi Valley and 
distinguished herself playing volleyball 
in college at University of California, 
Berkeley, and University of California, 
Santa Barbara, where she earned a degree 
in religious studies. 

Tall, blond and tan, she looks the part 
of a professional beach volleyball player, 

which she was for six years, touring the 
country with AVP after college.

 “How do you follow that up?” she asks. 
With a one-year stint in an offi  ce, which 
ended as quickly as it started, and then a 
turn at culinary school, if you’re Guerra.

In 2012 she completed a two-year pro-
gram at the Culinary Institute of America 
at Greystone, in the small town of St. Hel-
ena in Napa Valley. But she didn’t want to 
be a chef in a restaurant. “It’s like going 
into battle every single day,” she says. 
While in training, however, she worked 
in the kitchen and garden at St. Helena’s 
Michelin three-starred Restaurant at 
Meadowood, which “opened me up to 
culinary farming being a thing.”

Guerra also audited classes taught by 
food activist Michael Pollan at Berkeley. 
Near the end of her studies, her love 
of cooking, farming and being outside 
coalesced into an unusual idea: Move to 
L.A. and start a culinary farm. “I spent the 
last month of my classes fl ipping through 
seed catalogs and picking out things to 
plant and plotting out the farm,” she says.

Less than two weeks after graduation, 
she rented the back house on a Flower 
Avenue property in Venice from a bach-
elor friend who was a bit of “hoarder,” 
cleaned up the junk, leveled the ground 
and built her beds. People in the neigh-
borhood have been incredibly supportive, 
she says, even leaving seeds by her gate.

Fast-forward two years and her mini-
empire is growing like weeds. Yet, she 
says, “From the day I started this, it has 
been random.” 

It’s hard to imagine something more 
random (or more L.A.) than her upcom-
ing project with Udaya, an online yoga 
training and production company, which 

has a studio in Bulgaria for its fi lming. 
Guerra soon will spend two weeks there 
to set up a garden, which will provide a 
backdrop for Udaya segments to be shot 
in August about a raw chef/yogi and an 
ayurvedic healer.

She’s also on a committee advising Los 
Angeles Trade-Tech College’s culinary 
department on creating an urban farm 
and farm-to-table curriculum; she’s a 
partner in a Venice private events space 
being designed around a farm ; and she’s 
planting gardens and teaching cooking at 
underprivileged schools for Alma Com-
munity Outreach, a nonprofi t founded 
by Alma restaurant co-owner Ashleigh 
Parsons.

“It’s my evil diabolical plan to put farms 
everywhere — to start taking over L.A.,” 
she jokes.

Still, the city can stifl e a person (“ev-
erything is brown and gray”), so Guerra 
scratches the escape itch by foraging 
weekly for edibles on a 600-acre private 
ranch in Santa Barbara near Rincon 
Point. 

“Foraging seems to be out-there and 
weird, but it’s where we came from — we 
were hunter-gatherers, living off  the wild. 
In the same animalistic kind of way, I’m 
going out in the wilderness, and I’m hav-
ing to be very focused and quiet — those 
senses get really hyper-aware.” 

Asked if she had to pay the ranch owner 
for the right to forage, she laughs. The 
ranch staff  sees her takings, which could 
be wild mustard, radishes, fennel and 
oxalis, as “all things in abundance, and I 
bring back such a small amount rela-
tive to what they have there. They fi nd it 
funny. … Why would anyone fi nd interest 
in weeds?”

The goods she picks are for Alma, but 
she also makes the trip because “it’s my 
sanctuary,” an area replete with dairy, 
goat, cattle and squab farms. “It’s really 
what keeps me able to live in a city.”

Guerra wants other people to feel that 
connection, too. “It’s bringing a place, 
the nature, the magic that I fi nd — bring-
ing it back with me and sharing it,” she 
says, whether it’s her foraged wildfl ower 
bouquets at Superba Food and Bread, 
her educational outreach or the edibles 
adorning the pristinely composed plates 
at Alma.

It was not an ethereal experience with 
asparagus foam in Copenhagen or a 
plate of perfect escargot in France that 
inspired her — it was her grandmother. 
“She got me my fi rst subscription of Bon 
Appetit, and she was the one trying all 
of these brave recipes for Thanksgiving 
dinners,” Guerra says.

In a break from her upbeat self, Guerra 
chokes up a bit. “Right before she passed 
away, Bon Appetit came and did their fi rst 
story about the garden.” 

Her voice trails off , and she jumps back 
into what drives her to play volleyball, 
cook, farm. “It’s about mastering an 
art form. … Seeing what it looked like 
to devote your life to something and to 
be committed to a craft,” she says. “My 
grandmother was the beginning, she was 
the spark.”

Reach the writer at behan.erin@gmail.com.

 | A Considerable Town // 
PHOTO BY NANETTE GONZALES CASTRO

Urban culinary farmer 
Courtney Guerra in Venice
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ACCIDENTAL TOURIST: 
VALENTINE'S DAY IN THE CITY

ENTER TO wIN AT
laweekly.com/free/accidentalvday

Enter to win the ultimate DTLA Valentine's Day 
experience! One lucky winner will receive two 
tickets to see Demetri Martin at Club Nokia on 
February 14th, with access to the VIP Lounge 

and a $50 gift card to Más Malo!

13TH ANNUAL

DISCOUNT
TICKETS 
ONLINE

800.367.5777
Consciouslifeexpo.com

HIGHLIGHTS: OPENING CEREMONY
Friday, Feb. 6 - 6pm-7pm

A Tribute to Dr. Masaru Emoto
Featuring Rickie Byars Beckwith & Special Guests

GEORGE NOORY - Meet ‘n Greet
Saturday, Feb. 7 - 5pm-7pm

CONSCIOUS LIFE FILM FESTIVAL - 11 noteworthy fi lms
    SUNDAY NIGHT MYSTIC PARTY
Featuring the celestial sounds of

ROBERT COXON and the world renowned band, INCENDIO.

175 Exhibitors
200 Speakers

11 Panel Discussions
92 Free Lectures 

& Workshops
Programa Latino
16 Post Seminars

 Permaculture Lounge
Live Music

Healthy Foods

www.spiritworkscenter.com
Live streaming www.myspiritworks.com

Your Fresh
Horizons

260 N. Pass Ave. • Burbank, CA 91505

Harry Morgan Moses
teaches Sundays - 10:00 am at

Radical Self-Acceptance
Sundays 10:00AM
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GUESS WHO’S NIMBY? 
Working-class residents of Walton Avenue, near USC’s Expo Line, 
fi ght City Hall’s transit-oriented density

BY SAM BLOCH

Like many homeowners in 
Los Angeles, Rocio Guerre-
ro thinks there are too many 
people in her neighborhood.

The housekeeper, 35, lives 
with her extended family on 
a three-residence lot on Wal-

ton Avenue. It’s a fl at, narrow block in the 
Exposition Park neighborhood, two blocks 
south of a new Expo Line station and a 
stone’s throw from USC and the Coliseum. 

Parking on game day has always been a 
challenge. But now there are long waits to 
get her son into classes at the rec center. 
Her niece left Weemes Elementary, the 
local school, because of ballooning class 
sizes and fi ghts in the hallways. And on 
Halloween, gunfi re erupted on her street 
during trick-or-treating. 

The last thing an unsafe neighborhood 
needs, she says, are hundreds of new rent-
ers. “The police can barely keep up as it is.”

Guerrero is part of the Walton Avenue 
Neighbors — homeowners and residents 
who urged the Los Angeles City Council 
to stop the long-sought redevelopment of 
Rolland Curtis Gardens, a battered, 48-unit, 
public housing complex down the street.

But the plan to turn the complex into a 
mixed-use, aff ordable development with 
three times the tenant capacity cleared 
a major hurdle last month when the City 
Council voted unanimously to rezone the 
land for much higher density. Now, Guer-
rero’s group hopes to take its complaint 
federal, arguing that city leaders are failing 
to follow housing civil-rights laws. 

Worries over crime and congestion 
usually are raised by affl  uent homeowners 

— less often by those struggling to make 
ends meet.

Los Angeles is facing a housing crisis, 
with studies naming it the worst rental 
market in the country . Renters of low-
income units are suff ering the most.

“Generally, it’s clear that Los Angeles as 
a whole is becoming unaff ordable,” says 
Vincent Reina, a co-author of the USC 
Casden Multifamily Forecast. “Rents are 
consistently increasing, vacancies are con-
sistently decreasing. All the market signs 
point to the fact that there is a huge need 
for more units.”

Sandra McNeill, executive director of the 
community advocacy group TRUST South 
L.A., has advocated for community hous-
ing around USC since the early 1990s. She 
got involved with Rolland Curtis Gardens 
when its landlord attempted to evict the 
tenants and go market rate in 2004. 

“We could see the writing on the wall. 
With the Expo Line in the works, it was 
clear aff ordable housing was at tremen-
dous risk,” she says, because owners could 
replace their old housing with pricier units 
aimed at USC students and commuters 
lured by the new rail line.

TRUST and Adobe Communities bought 
the badly aging complex for $9 million 
in 2012, and planned to raze it to build a 
much larger, mixed-use, transit-oriented 
development, or TOD. At fi ve stories, with 
140 residential units, 447 tenants and 8,000 
square feet of freestanding commercial 
space, the complex would tower over rows 
of bungalows and townhouses around 
Walton Avenue. Construction could begin 
in late 2015.

It’s not clear who, exactly, those new 
residents would be. If TRUST’s organiz-

ing base is any indication, they would be 
renters now facing displacement in areas 
around USC, and would join some current 
Rolland Curtis Gardens tenants, who, Mc-
Neill says, will “absolutely” have the right 
to “fi rst return” in two years.

She notes that current residents are 
likely to be among the poorest people who 
end up in the proposed complex. By her 
estimate, the newcomers, who earn only 
30 to 60 percent of an average income in 
L.A., would still make “twice” as much as 
the ZIP code’s average resident. Given 
those demographics, McNeill considers it 
a “mixed-income” project, even though no 
apartments will be priced at market rate.

But the Walton Avenue Neighbors urged 
the City Council to require market-rate 
units within the development, asking why 
their neighborhood had to absorb hun-
dreds of new, low-income rental units while 
many wealthier areas of L.A. have none. 

That’s where things get interesting.
According to Department of City Plan-

ning documents, the answer is that South 
Los Angeles can “accommodate” these 
new low-income units. In fact, a report 
cited by TRUST’s consultants says that L.A. 
needs 14,000 new units each year to ad-
dress its dearth of housing, and that South 
L.A. has the “capacity” for all of it. 

That dramatic projected demand is 
driven in part by the Expo Line itself. 

City planners, former mayor Antonio Vil-
laraigosa and Mayor Eric Garcetti all have 
encouraged mixed-income, high-density 
development walking distance from train, 
subway and bus lines. Such transit-ori-
ented developments have risen in Boyle 
Heights, Koreatown and Hollywood. 

Though high-density buildings anger 

community groups such as the Walton Av-
enue Neighbors, they are expeditious for 
the city and cost-eff ective for developers.

Rolf Pendall , director of the Metropolitan 
Housing and Community Policy Center in 
Washington, D.C., suggests the develop-
ment, to be constructed near the new USC 
Village, could set off  a “virtuous cycle” of 
neighborhood upgrading. 

Michael Lens, an urban economist at 
UCLA, views development along tran-
sit lines as a sign of a neighborhood’s 
“improvement.” At the same time, he also 
believes deeply that aff ordable housing 
should be spread across L.A., which he 
says is “unusually” segregated by race 
and income, thanks to its widespread, and 
fi ercely protected, single-family zoning. 

Lens doesn’t think city offi  cials have the 
political will to approve aff ordable housing 
in more upscale areas. 

“Do we take a tiny amount of aff ordable 
housing,” he asks, in areas where the cost of 
land and local opposition are much greater, 
“or do we take it where we can get it?”

Last summer, Deirdre Pfeiff er,  an urban 
planning professor at Arizona State 
University, and Gary Orfi eld, a political 
science professor at UCLA, were contacted 
by the Walton Avenue Neighbors to peti-
tion City Hall to reject TRUST and Adobe’s 
request to rezone the land to allow far more 
tenants.

The two professors have studied the 
preponderance of federally subsidized 
housing in California’s poorest neighbor-
hoods, those that feed into underperform-
ing schools. They believe the Rolland 
Curtis redevelopment, by adding hundreds 
of low-income, minority residents, would 
exacerbate poverty among blacks and 
Latinos and concentrate residential and 
school segregation. 

According to Pfeiff er and Orfi eld, that 
provides legal grounds for neighbors to fi le 
a civil rights complaint alleging that L.A. 
city offi  cials failed to “affi  rmatively further 
fair housing.”

Around Rolland Curtis Gardens, the 
neighborhood schools include Weemes 
Elementary, Foshay Learning Center, 
and Manual Arts Senior High — some of 
L.A.’s poorest and most underperforming 
schools, even compared with other low-
income, heavily minority schools. 

Two years ago, Weemes was the site of 
a brawl between mothers at a preschool 
graduation — fi ghting over a lone cap and 
gown provided by a disorganized teacher 
for photo shoots. 

A group of local professors, including 
former city planning commissioner Regina 
Freer and legal advocate Gary Blasi, has 
suggested that the new infl ux of students 
living at Rolland Curtis could use the Expo 
Line, a short walk from their new homes, to 
leave the area and attend various charter 
and magnet schools. 

But Orfi eld sees a diff erent outcome. 
In an email to L.A. Weekly, he warned 
that if city leaders choose to concentrate 
“hundreds of poor people of color in an 
area already full of subsidized housing with 
very weak schools and assume that lots of 
middle-class people are going to move in 
and use the schools and the schools will 
simply get better, [they] are living in a 
delusion.”

 | News // 
ILLUSTRATION BY FRED NOLAND
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exchange tomorrow
buy * sell*trade

exchange tomorrow
buy * sell*trade

Bu� aloExchange.com

SHERMAN OAKS:  
14621 Ventura Blvd. • 818-783-3420
L.A.:  131 N. La Brea Av. • 323-938-8604
SANTA MONICA:  2449 Main St. • 310-314-7300
LONG BEACH:  4608 E. 2nd St. • 562-433-1991

+

NAMED BEST MEDISPA
LAST 6 YEARS

IN A ROW 2009-14

“SEE YOU AT THE ‘O’”

VIDEOS & MORE INFORMATION AT OUBEAUTY.COM

$195 + FREE 
AFTER-CARE  KIT 

Maybe the best chemical peel you’ll ever have

NO SURGERY • NO NEEDLES
NO DOWNTIME

FREEZE THE FAT AWAYFREEZE THE FAT AWAY

$350 

Love Handle Treatment
reg. $750
Abdomen Treatment
reg. $1500

* price per 60 minute treatment session

FREE
NO PRESSURE
CONSULTATION

Open 7 Days a Week 
'til 8pm

*LIMITED TO 6 SYRINGES PER 12 MONTHS

NORMAL PRICE RESTYLANE $345, PERLANE $360

1.0 cc Syringe 1.0 cc Syringe
$310$295

$50 INSTANT REBATE

The Industry Gold Standard
for Laser Hair Removal

FEBRUARY SPECIALS
Lightsheer™ Hair Removal

60% OFF
UNTIL 1/30/15

PHENTERMINE WEIGHT
LOSS PROGRAM

FDA Approved
Appetite Suppressant.

$79
30-day Supply

NO EXAM FEE

CHEMICAL PEELS
& MICRO DERM

REMARKABLY EFFECTIVE FOR A WIDE RANGE 
OF ISSUES.

CHEMICAL
PEEL
MICRO-DERM

FEBRUARY
SPECIALS

$89
reg. price

$115  
$130 $89

Offers may change without notice.

*Plus earn $15 in loyalty points
**Mail-in done for you. FREE Latisse shipped to your house

3 mL Bottle $89

LATISSE 
GIVEAWAY!

“1.5 cc Jumbo 
Syringe”$395$650 

Reg.

“THE LONG LASTING FILLER 
AT A GREAT VALUE” 

BIG FILLER OFFER!
January 30th - February 4th, 2015

We only use
USFDA approvedBotox & fi llers

Why look hotter? ...because you can!

PLUS get a $50 VISA pre-paid card*
* requires quick 6 question online survey (we’ll help you). Prepaid card is mailed to you 

in 6-8 weeks. All prepaid card restrictions apply. Use it anywhere VISA is accepted. 
Limit 2 prepaid cards per person/email address.

$8.95* 
PER UNIT

Plus earn  $20** in loyalty points 

ULTRA XC (1.0 cc) $375 
ULTRA+ XC (1.0 cc) $395
VOLUMA XC (1.0 cc)  $750 

+ Earn 

$20*
in loyalty 

points

CALL FOR PRICE

CALL FOR PRICE

* 20 UNIT MINIMUM. ** MINIMUM 90 DAYS SINCE LAST TIME EARNING LOYALTY POINTS FOR BOTOX.

BUY 5mL for Just  $145
& Get a 3mL FREE**!

PROFESSIONAL MODEL

LA’S MOST CELEBRATED & FRIENDLY INJECTORS
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J
AMES RUSSELL’S  MOTHER TOLD HIM THAT HIS FIRST invention was 
the “automated battleship” he built when he was 6. By the time he was 13, he 
was fi xing toasters, irons and fans at a local appliance store in his hometown 
outside Seattle. The summer before he left for college, he was hired to set up 
a radio station — transmitter and all — something he’d never done before. 
He’d never even seen an antenna that big.

“That’s why I am an inventor,” says Russell, now 83. “I can envision how 

it should be.”
At Portland’s Reed College, Russell studied physics and built his fi rst turntable. Unsatis-

fi ed with the standard needles of the day, he used cactus needles, which he sharpened with 
sandpaper, to play the fi rst LP he purchased: Nikolai Rimsky-Korsakov’s Scheherazade . 
Even so, with his sharp ears, he could hear the quality of his LPs disintegrate after the 
10th or 12th spin.

After he graduated in 1953, Russell took a job in the research laboratories  ( 14 »
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at Washington state’s Hanford 
Works , the nuclear reservation that pro-
duced the plutonium used in the atomic 
bomb dropped on Nagasaki. Longtime 
classical music fans, Russell and his wife, 
Barbara, were subscribers to the Seattle 
Opera, even though it meant a 400-mile 
drive round-trip for each performance.

He worked on projects tangentially 
related to nuclear reactors for several 
years, then convinced his superiors to let 
him research ways in which optics — the 
use of light — could be used to improve the 
recording and reproduction of music.

Russell wasn’t trying to make recorded 
music more convenient or portable. He 
was trying to make it more accurate, a 
clearer refl ection of the performance. “I 
wanted the symphony to sound like the 
symphony,” he says.

On a Saturday morning in 1965, Barbara 
took the kids to buy shoes. Home alone, 
free to think about his problem, Russell 
fi gured out how to bring optics, digital 
technology and other disciplines together 
to create the digital optical storage and 
playback technology that would be used in 
what is now known as the compact disc.

The CD revolutionized the music indus-
try, but it was never cool. Even as CD sales 
eclipsed and nearly exterminated vinyl, the 
format was plagued by accusations that 
its sound was inferior, that it was merely a 
convenient alternative to the LP. 

As consumers fl ocked to the conve-
nience and ubiquity of downloadable and 
streaming music, they unsentimentally 
abandoned their CD collections. But as CD 
sales have plummeted, vinyl’s sales fi gures 
have been moving in the other direction. 
The CD-versus-vinyl debate — and, by 
extension, the debate over digital versus 
analog sound — has only grown.

By 2014, vinyl’s resurgence as a market-
able product and fetish property appeared 
to be hastening the CD’s obsolescence. 
While CD album sales in the United States 
had dropped by 80 percent since their 
2001 peak, LP sales hit 9.2 million, up 52 
percent from 2013 and nearly 800 percent 
since 2004. Jack White’s Lazaretto  moved 
86,700 LPs, the most units in a calendar 
year since Nielsen SoundScan started 
keeping track in 1991.

Even purely digital music is now mar-
keted using the trappings of vinyl. When 
U2 distributed 500 million digital copies of 
its new album to iTunes users — a reach un-
imaginable when the band released its de-
but in 1980 — the artwork depicted a vinyl 
record inside a sleeve with the initials “LP” 
scribbled on the exterior. And when Neil 
Young launched a Kickstarter campaign 
for PonoMusic , a digital music player and 
online store, his company’s stated mission 
was to “re-create the vinyl experience in 
the digital realm.”

Baked into the vinyl resurgence is the 
suggestion — fed by analog apostles such 
as Young and White — that an LP’s analog 
playback produces honest, authentic 
sound, while digital formats like the CD 
compromise quality for the sake of porta-
bility and convenience. Young articulated 
this sentiment earlier this month at the 
International Consumer Electronics Show 
in Las Vegas, where he told Rolling Stone’s 
Nathan Brackett  that the vinyl resurgence 

is due to the fact that “[vinyl is] the only 
place people can go where they can really 
hear.”

Fathers of the compact disc — and many 
audio engineers who make a living repro-
ducing what transpires in the recording 
studio — bristle at this notion.

“As long as you can measure the diff er-
ence, the CD will be better than the vinyl, 
absolutely,” says Kees A. Schouhamer 
Immink , a former Philips engineer in the 
Netherlands, who was a member of the 
Sony/Philips task force that created the 
compact disc standards. “But if you say 
the whole experience — just like smoking 
cigars with friends — [is better], well, do 
it. Enjoy smoking cigars with friends, and 
drink beer and brandy and enjoy listening 
to an old-fashioned record player. But don’t 
say the sound is better. 

“You may say it sounds better to you. 
That’s OK. That’s a subjective matter.”

In 1968, a 23-year-old audio engineer 
named Bob Ludwig  at New York’s A&R 
Recording  was asked to create a test 
pressing of The Band’s debut, Music From 
Big Pink, so that the producers could hear 
what it would sound like on LP. During the 
process, he especially tried to preserve as 
much as possible of the deep low end of the 
band’s sound, which he believed was criti-
cal to its music.

But when he heard the fi nal LP that was 
released, he was stunned. “All the low, ex-
treme low bass that I knew was there, was 
chopped right off .” 

Years later, when Ludwig was hired to 
provide the fi nal edit (known as mastering) 
for a greatest-hits package for The Band, 

he got the album’s master tapes back from 
Capitol Records. On the box was a note 
from the cutting engineer who’d made the 
original vinyl master, saying the album’s 
extreme low end had to be cut out.

Of vinyl’s inherent defi ciencies, repro-
ducing bass is one of its most glaring. The 
other is that the last track on each side of a 
record sounds worse than the fi rst, due to 
the fact that the player’s stylus covers fewer 
inches of grooves per second as it gets 
closer to the center.

“The vinyl disc is a steadily collapsing 
medium,” says Ludwig, who went on to 
become a Grammy-winning mastering 
engineer, with credits on Patti Smith’s 
Horses, Steely Dan’s Gaucho and White’s 
Lazaretto, among many others. “The closer 
it gets to the label, the more the informa-
tion is getting compromised, the high 
frequencies getting lost.”

Ludwig’s colleague Bob Clearmountain 
 is one of the industry’s most respected 
mixing engineers, responsible for setting 
the levels of a band’s performance before 
it’s sent to the mastering engineer. He has 
worked with everyone from The Rolling 
Stones and David Bowie to Ricky Martin 
and Lenny Kravitz. 

When Clearmountain mixed vinyl 
albums for Columbia Records, he says the 
label required the test pressing of each LP 
to play on an old, cheap turntable without 
skipping, or it would have to be mixed 
again. Too much bass in one speaker could 
make the needle skip out of the groove, as 
would too much sibilance — a harsh “s” — 
in a singer’s voice. 

Clearmountain, who now works out of 
Mix This!  in Pacifi c Palisades, says that 
when he heard the vinyl test pressings of 
the albums he’d worked on in the studio, he 
always felt the same way: depressed.

“I’d just listen and go: ‘Jesus, after all 
that work, that’s all I get?’ It was sort of a 
percentage of what we did in the studio,” 
he says. “All that work and trying to make 
everything sound so good, and the vinyl 
just wasn’t as good.”

Not only did records provide only a sliver 
of what he’d done in the studio but they 
also came with plenty of sounds that hadn’t 
been there in the fi rst place: ticks and pops.

“If you’re a musician like Bob and I,” Lud-
wig says, “and you get to do a mix and you 
listen to it and you love the way it sounds, 
and then it’s transferred to vinyl and sud-
denly it’s got noise and ticks and pops, for 
me that’s an extremely unmusical event.”

Unlike Russell, not all of the engineers and 
scientists whose inventions and develop-
ments laid the groundwork for the CD 
were motivated by the quest for clearer 
sound. Richard Wilkinson  was searching 
for a better picture. 

At MCA Laboratories  in Torrance, 
Wilkinson was charged with developing 
ways to record television programs and put 
them on master discs with a laser beam at 
a time when few commercially available 
lasers existed. It was an experimental proj-
ect with slim hope of success. “The director 
of the lab told me there was no guarantee 
the job would last more than six months,” 
Wilkinson says.

But he and his colleagues succeeded. In 
partnership with Immink and his 

COURTESY OF PONOMUSIC

Neil Young’s PonoPlayer promises high-resolution digital 
playback that “re-creates the vinyl experience.”

“I wanted the 
symphony to sound 
like the symphony.” 

—james russell, 
inventor of the cd
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UCLA IRB#12-000949.  This UCLA research study is being conducted by the UCLA Dept of Family Medicine (PI: Keith Heinzerling MD).  Funded by the National Institute on Drug Abuse. 

A UCLA meth clinical trial may be able to help. UCLA is conducting a clinical trial to find 
out if an anti-inflammatory medication can help patients to stop or reduce their meth use, 
and improve mental functioning, by reducing toxic brain inflammation caused by meth. 
Counseling, study medication, and compensation are included in this 18-week outpatient 
clinical trial.  

If you are 18 years or older, using crystal meth, and looking to stop, call our research 
clinic in Hollywood  (866) 449-UCLA or visit www.uclacbam.org/meth  

UCLA Meth Clinical Trial 
A New Year, A New Approach! 

Are you using meth and looking to stop? 

Ready to cut the !
?!

UCLA is conducting a research trial evaluating medication 
and behavioral treatment  for marijuana 

dependence. If you are between 18 & 50 and are 
interested in reducing or stopping your 

marijuana use, please call:

(310) 267-5020

 Compensation is 
available to 

those who qualify. 

Protocol ID: IRB#13-001570 UCLA IRB Approved Approval Date: 10/1/2014 Through: 8/27/2015  Committee: Medical IRB 3

Protocol ID: IRB#13-001570      UCLA IRB Approved      Approval Date: 10/1/2014  Through: 8/27/2015     Committee: Medical IRB 3

Behavioral Research Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety - Bipolar - Schizophrenia Pain - Alzheimer’s - Opioid Addiction
Diabetes Insomnia - Asthma - ADHD - Hypertension 

High Cholesterol - Inpatient - Phase I-IV Pediatrics - PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com
info@brstrials.com

HIV + and Alcohol or Drug Use Problems?

UCL A Research Study
We’re recruiting HIV positive, alcohol or drug users.

For information, please call Helen at:

(323) 577-5714
Or email ucla.text.research@gmail.com

• Eligible participants will receive a no-cost behavioral intervention 
   (text message based therapy or informational pamphlet)
• Participants can earn up to $420
• Need to be 18 or older
• Need to own a cell phone that can send/receive text-messages

Study conducted by Dr. Suzette Glasner-Edwards, UCLA Integrated Substance Abuse Programs
Protocol ID:  IRB#14-000127   UCLA IRB Approved Approval Date: 8/25/2014 Through: 2/12/2015   Committee: Medical IRB 3

The study sponsor is Hexal AG (a Sandoz company):
member of Novartis Co.

ADACCESS Study (GP17-301) Newspaper Advert [V01 USA01]

To fi nd out more, please contact:

A psoriasis patient?
Or a psoriasis pioneer?

WALLACE MEDICAL GROUP, INC
CLINICAL RESEARCH
8920 WILSHIRE BLVD. SUITE 327
BEVERLY HILLS, CA 90211

TEL. 310-777-0405 

Have you been diagnosed with plaque-type psoriasis, but still experience 
symptoms despite treatment? Participating in a new clinical research study
of a biologic treatment may be the right approach for you!

An investigational medication is being tested that could improve your 
symptoms in a similar way to an approved treatment for plaque-type psoriasis.

All patients participating in the study will receive the investigational medication 
and/or Humira®, an existing treatment for plaque-type psoriasis.

A study center in your area is currently recruiting study participants. You may 
be eligible to participate in this study if you:

• are at least 18 years of age
• have chronic plaque-type psoriasis that was diagnosed at least 6 months ago
• have ongoing moderate-to-severe symptoms
• have never had tuberculosis (TB).

The study will last for approximately 10 months and will include up to 22 visits 
to the study center. There will be no cost to you for participation in this study 
and reasonable travel and parking costs will be reimbursed.

subscribe
Let the LA Weekly come to you

CHECK ONE:
___  one year (52 issues) for $90   ___  six months (26 issues) for $55

Name: _____________________________________________________________

Address: ___________________________________________________________

City: ________________________________  State: ____  Zip Code: _________

Phone (optional): (___) ____ - ______

Please mail a check or money order payable to:
LA Weekly Subscriptions
PO Box 5720
Glendale, CA 91221-5720
Or call (818) 545-0396
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colleagues at Philips, Wilkinson’s 
team helped create the standards for what 
we now know as the laserdisc . Under an 
agreement between the two companies, 
Philips built the players and MCA manu-
factured the discs at a factory in Carson.

“If you really want to have problems be-
tween Dutch people and Americans, then 
you should do this kind of thing,” Immink 
says. “If a system didn’t work, who was to 
blame, the disc or the player? That was a 
huge problem.”

The bigger problem was that the public 
was not impressed. Philips’ fi rst com-
mercially available laserdisc player — the 
Magnavox 8000  — was introduced in 1978, 
but Immink estimates that after half a bil-
lion dollars in development resources, only 
a few hundred players were sold.

But the excursion was not a total loss. 
While Immink and his colleagues were 
developing the video disc, management 
asked them to pursue a sound-only disc as 
well. 

Immink grew up saving his money to 
buy 45s by American artists such as Elvis 
Presley. But when his team started testing 
the digital audio disc, they used recordings 

of performances such as Mussorgsky’s 
Pictures at an Exhibition. Classical music 
could demonstrate the format’s superior 
dynamic range over the LP better than 
popular music, which has a comparably 
smaller range — the distance between soft 
passages of music and loud ones. 

“From a record player, it’s impossible to 
have such a dynamic range,” Immink says. 
“You have to suppress the dynamic range, 
otherwise the grooves will touch or you 
[have reduced] playing time.”

In 1979, Immink was brought into a joint 
task force between Philips and Sony to 
develop standards for the compact disc. In 
1982, the new format went on the market.

Two years later, the fi rst CD was manu-
factured in the United States. Fittingly, it 
was Bruce Springsteen’s Born in the U.S.A., 
an album that was mixed by Bob Clear-
mountain and mastered by Bob Ludwig.

Hearing Born in the U.S.A. on CD didn’t make 
either man a digital advocate. Clearmoun-
tain and Ludwig say that early analog-
to-digital converters had an industrial 

sound, which made CDs sound brittle. But 
when Apogee Electronics — co-founded 
by Clearmountain’s wife, Betty Bennett — 
developed the fi rst high-quality converters 
in 1985, the sound came into focus.

“It wasn’t until CDs actually started to 
sound good [that I went]: ‘That’s what 
it sounded like. That’s what I remember 
doing in the studio,’�” Clearmountain says. 
“The great thing for me about digital, about 
CDs, was that I could do things that I could 
never do for a vinyl record.”

Scott Metcalfe,  director of recording arts 
and sciences  at the Peabody Conserva-
tory  of Johns Hopkins University , says the 
move to CDs was especially benefi cial for 
reproducing classical recordings.

“Really in every way measurable, the 
digital formats are going to exceed analog 
in dynamic range, meaning the distance 
between how loud and how soft,” he says. 
“In the classical world, [that means] get-
ting really quiet music that isn’t obscured 
by the pops and clicks of vinyl or just the 
noise fl oor of the friction of the stylus 
against the [LP] itself.”

That said, every audio engineer L.A. 
Weekly spoke to said it’s not hard to fi nd 

LPs that sound better than CDs. Mastering, 
production and manufacturing variables 
can drastically tilt the scale either way. 

The seemingly endless possibilities 
of the CD also resulted in unexpected 
consequences.

“When the CD came, everybody discov-
ered that they could do everything with 
the CD — or they believed they could do 
everything,” says Andres Mayo , president 
of the Audio Engineering Society . “So they 
started pushing and pushing and pushing 
the volume up and up and up, and that cre-
ated a totally diff erent sound.”

Even before the advent of the CD, there 
had been a “loudness war” in the music 
industry — the desire to make an album 
louder than its competitors, so it would 
catch the attention of listeners and radio 
programmers. But when CDs made it pos-
sible to increase the volume exponentially 
— no more skipping needles — nuance and 
dynamics often suff ered. 

Because vinyl’s restrictions do not 
permit the same abuse of audio levels as 
the CD, Mayo says that listeners might 

hear a wider dynamic range in an album 
mixed separately for vinyl over a compact 
disc version optimized for loudness — even 
though vinyl, as a format, has a narrower 
range than CD. 

“It’s not just the format,” Mayo says. “It’s 
what you do with it.” 

It is a fact that vinyl sounds diff erent from 
CDs. And many people prefer vinyl’s 
sound. But it’s not clean reproduction of 
a recording that makes vinyl a preferred 
format; it’s the aff ect  the vinyl adds to a 
recording that people fi nd pleasing.

“I think some people interpret the lack 
of top end [on vinyl] and interpret an 
analog type of distortion as warmth,” says 
Jim Anderson , a Grammy-winning audio 
engineer and professor at New York Uni-
versity’s Clive Davis Institute of Recorded 
Music . “It’s a misinterpretation of it. But if 

they like it, they like it. That’s fi ne.”
It’s also clear that the vinyl experience is 

about more than just sound. Pete Lyman , 
co-owner and chief mastering technician 
at Infrasonic Sound , an audio and vinyl 
mastering studio in Echo Park, says he 
believes listeners are gravitating toward vi-
nyl for the physical experience of owning, 
holding and fl ipping an LP.

“I don’t think that [sound is] really the 
appeal for people right now,” Lyman says. 
“They like the collectability factor. They 
like the whole ritual and process of listen-
ing to it. They’re more engaged with the 
music that way.”

Ben Blackwell , head of vinyl operations 
at Jack White’s Third Man Records  in 
Nashville, says that he thinks some people 
prefer vinyl because it tells the world some-
thing about who they are. “It’s like the kid 
walking around with a copy of The Catcher 
in the Rye in his back pocket,” he says. 
“Does he really connect with it or does he 

think it’s making a statement?”
In the rush to get into the vinyl game, 

Lyman — who not only masters recordings 
but also cuts the master lacquer disc that is 
sent to the vinyl pressing plant — says a lot 
of corners are getting cut. In the 1960s and 
’70s, when artists were recording specifi -
cally for vinyl, they recorded and mixed to 
fi t the confi nes of the medium, he explains. 
They kept sides below 20 minutes, and put 
loud songs on the outside tracks and quiet 
ones toward the center to account for the 
natural deterioration of sound that occurs 
when the needle gets closer to the middle 
of the LP. 

These days, Lyman says, vinyl is often 
the last thing artists and labels think about. 
Clients who employ Infrasonic’s services 
only for lacquer cutting often hand over 
albums that are optimized for digital down-
loads and CD but are too long for vinyl, 

with track sequencing that fails to account 
for the medium’s natural limitations. 

To get an album longer than 40 minutes 
to fi t onto one LP, Lyman says, high fre-
quencies and bass are the fi rst things that 
go. There’s also extra distortion because he 
has to cut the master lacquer at a lower vol-
ume to fi t all that extra music onto the LP.

“As soon as you have to cut that record at 
a quieter volume, you’re going to hear more 
kicks and pops, you’re going to hear more 
surface noise,” he says, “because you’re 
going to have to turn your stereo up to ac-
commodate the lower level on the disc.”

As labels seek to capitalize on a physical 
medium that is gaining momentum, some 
marketing eff orts off ering superior sound 
are downright misleading. Most notable 
among these is “audiophile-quality 180-
gram vinyl,” which consumers assume 
is superior because it is heavier. Lyman, 
however, says the added weight off ers no 
musical benefi t at all.

Pete Lyman at 
Infrasonic Sound

“ALL THAT WORK WE 
DID IN THE STUDIO AND 
THE VINYL JUST WASN’T 

AS GOOD.” 

—Bob Clearmountain, 
mixing engineer
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“It increases shipping costs and sales 

cost of the record. That’s about it,” he says. 
“It’s the Super Big Gulp of vinyl, but you’re 
not getting more [sound quality], really, 
you’re just getting more vinyl.”

With PonoMusic, Neil Young is leading 
fans down the digital version of a similar 
“bigger is better” sonic trail.

It has long been believed that the human 
ear cannot hear frequencies above 

22 kHz. This is why CDs sample 
sound at 44.1 kHz and 16 

bits of information per 
sample. According 

to a theorem called 
Nyquist-Shannon , 

in order to reach 
a desired range, 
sound must 
be sampled 
at twice that 
range. Half of 

44, obviously, 
is 22.
Pono — along 

with some other 
digital retailers 

such as HDtracks.
com  — sells some 

tracks that sample 
music as high as 192 kHz, 

with 24 bits per sample. Pono 
also off ers a PonoPlayer (retail 

price: $399), which the company says 
is optimized to play those tracks. 

Pedram Abrari , Pono’s executive vice 
president of technology and engineering, 
says the idea behind the player and the 
store is to sell and play back tracks at the 
rate at which artists record them. Since art-
ists typically record at rates much higher 
than 44.1 kHz for editing purposes — such 
as 96 and 192 kHz — the company believes 
that off ering recordings at their original 
rates drastically improves the sound.

This, however, is a matter of intense 
debate.

“There is no evidence that humans can 
perceive frequencies above 22 kHz,” says 
Dr. Daniel Levitin , a neuroscientist and 
author of the best-selling book This Is Your 
Brain on Music . “There is nothing in the 
auditory system or brain that processes 
sounds this high, as far as we know.”

In double-blind tests conducted by 
Levitin and others — some results of which 
were published in the Journal of the Audio 
Engineering Society  — listeners cannot tell 
the diff erence between high-resolution 
audio and CD-quality audio.

But many audio professionals, including 
Bob Ludwig and NYU’s Jim Anderson, 
say they can hear an improvement over 
CD quality, and they prefer the higher 
frequencies and sample rates. Anderson 
even teaches a class at NYU in which he 
instructs students on how to listen for the 
diff erences. 

“I think if people can’t hear it, they prob-

ably didn’t know what they were listening 
for,” Anderson says. “Someone has to say 
to you: Listen for this, listen for this, listen 
for this. And when you start to home in 
on those details, it starts to become very 
clear.”

Abrari says Pono doesn’t like to get into 
the science. And he says it’s not just about 
what a person can hear but what they feel. 

But even if humans can hear or “feel” 
above 22 kHz, the experience of listening 
to high-resolution digital tracks is very dif-
ferent from listening to vinyl. If anything, 
it’s closer to that of the CD.

The ticks and pops are gone. There is no 
disc to ritually fl ip. The tracks sound closer 
to what the artist laid down in the studio, 
but that’s only because the distortion and 
limitations present in the vinyl pressing 
are no longer part of the experience. 

It’s not as cheap an obsession, either. 
You can buy an armload of used LPs for the 
$21.79 it costs to buy a 192 kHz version of 

Young’s Harvest at the Pono store. 
As he’s been pitching Pono, Young has 

continued to promote the idea that analog 
is the authentic sound, and digital is a 
compromise.

“I don’t think [Pono] can sound better 
than vinyl,” he said earlier this month at 
the Consumer Electronics Show. “Because 
vinyl is a refl ection and any digital is a 
reconstitution; it’s not the same thing.” 

Many audio engineers disagree. Scott 
Metcalfe, for example, says that recording 
to analog tape isn’t any purer than record-
ing music digitally. But the distortion and 
pitch variation that analog tape adds to the 
recording are preferred by some artists and 
audiences.

“I think there are few people who would 
tell you that recording classical music to 
analog tape has any benefi t at all,” Metcalfe 
says. But for some artists, he says — partic-
ularly in rock — those layers of distortion 
are preferable. 

Ludwig says he mastered White’s 
Lazaretto on analog tape not because it’s a 
better way to master but because “it’s what 
[White] wanted.”

“For many world-class mixers,” Ludwig 
says, “mixing to analog tape has no advan-
tages if what comes out of the console is 
exactly what you want.” However, for a less 
skilled mixing engineer, mixing to analog 
tape can “�‘glue’ the music together in the 
most wonderful way,” he says.

Whether it’s analog tape versus digital 
recordings, or vinyl versus CDs, objective 
quality is not the conversation: It’s about 
which one the artist and listener prefer. 

“Every way you can measure it, digital 
is going to be superior,” Metcalfe says. “It 
really does come down to the preference of 
the end user.”

Or, as Kees Immink says: “Some people 
like marmalade and some people like 
mustard. If people like to listen to vinyl, do 
so, enjoy life. But don’t say that the sound 
is better.”

“SOME PEOPLE MISINTERPRET 
ANALOG DISTORTION AS WARMTH.” 
—JIM ANDERSON, AUDIO ENGINEER

DEPRESSED?
• Sad or blue?

• Withdrawn?

• Low motivation?

• Difficulty concentrating?

• Trouble sleeping?

• Feeling tired or loss of energy?

• Changes in weight or appetite?

If you answered yes to any of the above, you may be one of the 
millions of Americans suffering from Depression. Depression is often 
caused by a chemical imbalance and may be treated with medication. 
Depression can affect your school or work performance, participation 
in activities, and overall quality of life. Please call toll-free to see if you 
may qualify for a research medication program.

Qualified participants may be compensated up to $2100.

www.scrstudies.com

For more information, 
please call:

1-888-444-1104
Southern California Research, LLC.

Who will take home
an Academy Award
on February 22nd?

CAST YOUR VOTE NOW AT
LAWEEKLY.COM/FREE/OSCARS2015

AND WIN THE ULTIMATE
MOVIE LOVERS PRIZE PACK! 

Whoever has the most correct answers 
will win an Amazon Fire, movie tickets 

for the year, and more.

Voting ends February 21st at 11:59 pm.  

Make money by
Making a difference.
When you donate blood plasma at Octapharma 

Bring this ad for a $5 bonus
on your first donation.

Plasma, you help in the creation of life-changing 
medicines, while putting a little extra money in your 
pocket for the things you want or need.

6454 Van Nuys Blvd., Ste. 100 Van Nuys, CA 91401  
octapharmaplasma.com

Must be 18-64 years of age & in good health • Have valid picture ID, proof of Social 
Security number & current residence postmarked within 30 days
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www.tisanoreica.com

High Vegetable Protein

Source Of Vegetable Soluble Fibers

Low Carbs • Soy Free • Sugar Free

THE MOST 
POPULAR ITALIAN 

WEIGHT LOSS 
PROGRAM

Try the Most Sophisticated Italian Luxury Pasta 
served in the Best Italian Restaurants in Los Angeles...

Contact us to buy our products or to get more info: carollogroup@gmail.com • (310) 729-1317

Infused with digestive and 
cleansing plants.
Suitable for healthy slimming and 
anti-diabetic nutrition program.

Tisanoreica Patent Formula

The New Booming Italian Light Cuisine Family Health Business Since 16th Century

SCIENTIFICALLY PROVEN
www.store.gianlucamechspa.com/

us/the-tisanoreica-scientific-studies

SERVED AT THESE RESTAURANTS:
Beverly Hills
• Pastaio
• Via Alloro
• Caffé Roma

Santa Monica
• Delfini
• Bravo Cucina

Malibu
• Tra di Noi
• Mangia
• Gravina  

Westwood
• Tanino
• La Bruschetta

Culver City
• Ugo Caffè

Los Angeles
• Il Grano 
• La Bottega Marino   

Downtown
• Drago Centro    

West Hollywood
• Osteria Angelini 
• Pizzeria il Fico
• Ago

Brentwood
• Toscana
• Sor Tino
• Adoteca
• Vincenti   

AVAILABLE FOR RETAIL PURCHASE AT:
• Spazio Caffè (Montana Ave)
• Drago Bakery 
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PALATE CLEANSE
The Springs isn’t just a restaurant, it’s a lifestyle center

BY BESHA RODELL

We have not 
yet reached 
Peak Vegan 
in Los Ange-
les, though 
we’re getting 
awfully close. 

There is, of course, the positive-thinking 
and grain-bowl mecca Cafe Gratitude, 
now with two L.A. locations and one 
more on the way. There’s an option for 
special-occasion meat-free dining in the 
excellent cooking of Tal Ronnen and staff  
at Crossroads. We even have a high-end 
vegan cheese shop. 

One of the more curious trends to 
emerge is meat-loving chefs opening veg-
etarian restaurants with ironically meaty 
names. Scratch Bar’s Phillip Franklin Lee 
opened the Gadarene Swine in Studio City 

in September, 
serving oddi-
ties such as 
peanut butter 
on toast 
with prunes, 
arugula 
and pickled 
mushrooms. 
And there’s 
the forthcom-
ing Beefsteak 

from Top Chef alum Marcel Vigneron. 
Both chefs are known for their love of pork 
belly and foie gras, and while the impulse 
to test oneself by limiting ingredient 
choice is kind of interesting, the results 

thus far have been more strange than 
successful. As for the tongue-in-cheek 
names? The vegetarians I know are not 
amused. 

The Springs, the new raw/vegan restau-
rant in the downtown Arts District, is more 
to the liking of my serious meat-eschew-
ing pals. Located in an industrial building 
that also houses Farm Sanctuary, the  non-
profi t group that rescues farm animals, the 
14,000-square-foot Springs is more in line 
with old-school veganism. It is a juice bar 
and yoga studio, an eco-friendly retailer, 
a spa and wellness center. Among the ser-
vices off ered are lifestyle and nutritional 
coaching and free meditation classes.  Its 
website advertises it as an “eco-vegan-
mind-body-one-stop-shop.” On the “about 
us” page, each team member’s bio begins 
with his or her star sign. 

Those team members include founders 
Jared Stein (Sagittarius, former prepper), 
Kimberly Helms (Gemini, loves dragon-
fl ies, babies, triangles, yoga, pickles and 
sauvignon blanc) and chef Michael Falso 
(Libra, truth seeker). Falso previously 
worked at L.A.’s other mecca of raw food, 
Matthew Kenney’s M.A.K.E. in Santa 
Monica. 

The space is massive and airy with im-
possibly high ceilings, and sports fl ashes 
of bright color against its slate-gray, 
industrial cinderblock foundation. A long 
bar runs down one side of the room, and in 
the daytime it already has the feel of a laid-
back utopian hangout, full of good-looking 
creative types sipping cold-pressed juices 
while they tap away on MacBook Pros , 
discussing screenplays and the benefi ts of 

avoiding refi ned sugar and grains. 
Falso’s menu spans breakfast, lunch and 

dinner, moving from coconut “yogurt” 
parfait on to salads, which make up most 
of the lunch menu, to more ambitious 
dinner entrees. Nothing is heated beyond 
118 degrees, meaning that a lot of tricks 
are used to create diff erent textures, and in 
some cases to mimic the taste and feel of 
cooked foods. 

The salads are absolutely gigantic — 
you can get them in half portions, which 
can easily feed two people. There is no 
shortage of fl avor in combinations such 
as tea leaves, kale, romaine, pumpkin 
seeds, sesame cashews, cherry tomatoes 
and sprouts, and in fact some salads are 
downright overwhelming. The surpris-
ingly spicy tea leaf salad I just described in 
no way resembles a Burmese tea leaf salad, 
which relies more on nuts and smoky tea 
leaves and less on hunks of raw kale. 

A falafel salad combines romaine, mixed 
greens, tahini dressing, harissa, quinoa 
tabouli and za’atar crackers with “falafel,” 
which has a kind of dense, pasty texture, 
like that tacky, date-based superfood hik-
ing stuff . The salads are all good for you; 
they’ll fi ll you up and be interesting to eat. 
They fall short of actually being pleasur-
able, in general, but they’re compelling 
enough that you might not notice. 

At dinner, you can get a vegan cheese 
plate, made up of cashew or pine nut 
cheeses, which are very yellow and very 
tangy. Whether or not they taste like real 
cheese is perhaps beside the point — for 
cheese eaters, they will seem salty and a 
little disconcerting; for vegans they will be 

a revelation. 
At dinner, entrees such as “pasta car-

bonara” do a valiant job of creating heft 
without meat, dairy or cooked carbs. The 
pasta — made from kelp and zucchini — 
comes bathed in cream made from some-
thing that isn’t cream, with chewy, smoky 
coconut chips standing in for bacon. The 
whole thing is a little gloopy, but it tastes 
hearty, which is no easy feat. 

Unsurprisingly, there’s a cold-pressed 
juice element, and in fact the press materi-
als upon opening insisted that the Springs 
would be like “a speakeasy for juices.” I’m 
not sure what that signals, exactly, and it 
says more about the absolute meaning-
lessness of the word “speakeasy” these 
days than it does anything about the 
Springs’ juice off erings. They do have a lot 
of juice, which comes in thick glass like 
old-fashioned milk bottles, but I guess “a 
lot of juice” doesn’t sound quite as badass. 
Organic and sustainable wine and beer are 
available if the juice isn’t quite celebratory 
enough for you.

Like every raw food experience I’ve ever 
had (including a one-time 10-day raw diet 
— it was for research purposes, I swear), 
the food at the Springs suff ers from the 
problem of palate exhaustion. That is, all 
of this food hits high on the palate, and the 
bass notes that generally help to balance 
those acidic, vegetal fl avors — such as rice, 
or bread, or cooked potato — never appear. 
Add super-acidic juice to the equation 
and, even with the often grounding nut 
elements in many of these dishes, your 
taste buds can end up weary, scrubbed and 
longing for something, well, cooked. 

Once you’re done noshing on your 
seaweed Caesar salad with pine nut 
parmesan, and sipping your apple, fennel, 
cucumber and dandelion “forager” juice, 
mosey on over to the retail area, where you 
can buy an eco-friendly $495 caftan made 
from the softest cotton, or a handmade, 
$192 wonky-ass dream-catcher that looks 
like a prop from The Blair Witch Project. 

For those of us not fully sold on the life-
style the Springs off ers — that is, a fairly 
expensive, feel-good, stylish bohemian 
hippie paradise — it’s an awfully easy 
target. But the truth is, The Springs is far 
better at catering to the needs of people 
who actually want this kind of food, this 
kind of life, than many of the other vegan 
restaurants opening up around town, 
some of which treat the vegan aspect as a 
vehicle for personal ambition rather than a 
heartfelt attempt to be inclusive of a grow-
ing segment of the dining population. The 
Springs is a beautiful space; it provides a 
breezy, comfortable place to hang out and 
eat healthily and fairly well, and it off ers 
full-time vegans dishes that are complex 
and surprising, dynamic and full of fl avor. 

It’s not the best vegan food in town, nor 
is it likely to convert those of us who go in 
with a skeptical eye. But it’s ambitious and 
utterly sincere, and when we do eventually 
reach Peak Vegan, people will blame and 
credit the Springs in equal measure. 

THE SPRINGS |  608 Mateo St., dwntwn.
 | (213) 223-6226 | thespringsla.com | Mon.-Thu.,
 7 a.m.-11 p.m.; Fri, 7 a.m.-mid.; Sat. 9 a.m.-mid.; 

Sun., 9 a.m.-11 p.m. | Entrees, $19-$23 | Beer
 and wine | Lot and street parking 
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PHOTO BY ANNE FISHBEIN

The Springs’ vegan cheese plate

CRITIC’S RATING
★★
Zero = Poor
★ = Fair
★ ★ = Good
★ ★ ★ = Very Good
★ ★ ★ ★ = Excellent
★ ★ ★ ★ ★ = World-Class
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Cooks 
Don’t Call 
In Sick
BUT THEY MIGHT START

It’s cold and fl u season, and every-
one’s doing their best to avoid 
getting the bug — especially the 
cooks at your favorite restaurant. 
Of course, no one wants to get 
sick, but many people don’t con-
sider that dining out might prove 

a bigger liability than double-dipping the 
salsa at your friend’s dinner party.

The sad truth is that, because of the 
almost militaristic nature of the restaurant 
industry, many chefs and cooks who work 
at L.A. restaurants have to come into work 
sick, carrying into the kitchen bacterial 
infections such as strep throat and viruses 
such as bronchitis and the fl u.

“Cooks are supposed to be soldiers. You 
don’t call in sick when you’re a soldier,” 
says Aurelie Lelegard, former head sous 
chef at an award-winning L.A. restaurant.

Line cooks sear fi sh to the perfect crisp 
and grill rib-eyes to the requested medium-
rare while infected with all sorts of cooties 
you’d rather not know about. When non–
kitchen folks hear of this, they are rightly 
appalled and extremely concerned that 
food-service workers would knowingly 
threaten public health, but the problem is 
complex.

Most cooks don’t get sick pay. Even if 
they did, kitchens are so tightly staff ed that 
often there’s no one to cover their shift. If 
a pantry cook can’t get to work by 3 p.m., 
set up his station and bust out salads on 
demand, the whole kitchen is thrown off , 
his kitchen mates have to bear an extra 
burden and everyone, including the boss, is 
liable to suspect he’s just faking it.

The old-school kitchen mentality is you 
show up to work no matter what — even 
with a fever of 103, even with chills and 
body aches, even with mucus clogging 
your lungs — and let the chef send you 
home at his discretion, depending on his 
mood, the number of covers lined up on the 
books, the staffi  ng situation and whether 
he believes you and thinks you present a 
risk to the whole restaurant staff . 

“When you walk into work the next day 
[after calling in sick], you better have lost 
a kidney or an arm,” Rose Cafe chef Jason 
Neroni says of kitchen culture in general. 
“You don’t call in sick. You just don’t. It’s 
the underlying culture that’s always been 
in the restaurant industry.”

But Neroni believes it may be time for 
the industry to change. “That old-school 
brigade mentality doesn’t really work 
anymore. It’s a bit of a predicament in this 
day and age.”

A sous chef at a highly acclaimed Los 
Angeles restaurant admitted to the Weekly 
that he has come to work when very ill, 
pushing through a bad fl u on one occasion 
and strep throat on another.

“[I did it because] I didn’t want to look 
like a weakling,” he says. “The schedule is 
made to give everyone all their working 
days and two days off . If someone calls 
in sick, you are screwing over someone’s 
week. Furthermore, as a sous, if I called 
in sick, a cook would need to come in to 
replace me, which means they have a good 
chance of getting overtime that week. I 
don’t want to have to explain to the owner 
at the accounting meeting in front of ev-
eryone that the reason our overtime is high 
is because I was a weakling.”

This mentality may be slowly chang-
ing, especially for cooks working for more 
socially conscious chefs, but many cooks 
have experienced otherwise, especially 
when working in notoriously intense kitch-
ens. While these chefs and managers may 
technically release the cook from work, the 
sick employee is sometimes talked about, 
deemed weak or may experience retalia-
tion from other cooks.

The good news is L.A. is home to many 
restaurants owned and run by younger 
and more progressive chefs — some 
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PHOTO BY JIM THURMAN

Laksa at QQ Kopitiam in Pasadena

SHERMAN OAKS

EXPANDED HAPPY HOUR MENU
& LATER TAVERN HOURS!

FEBRUARY 3 ON TAP!

Firestarter

OPEN ‘TIL MIDNIGHT
SUN-WED

OPEN ‘TIL 1 AM
THUR-SAT

FEB 1 - PARTY HERE
AND RIBS TO GO!

5407 sepulveda blvd. culver city, ca 90230 | 310-572-6000

www.5ipho.org

dim sum & pho
we deliver

JOIN US FOR
HAPPY HOUR

5PM-9PM
EVERYDAY!

$2 BEERS

NOW

CLOSED ON MONDAYS

FOOD PROMOTIONS NEWSLETTER

Want to know the best place for weekly drink specials, 
whether it’s for one drink or staying out all night?

Sign up and receive a weekly list of the top
drink specials right in your area.

Sign up now at laweekly.com/newsle� ers
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barely 30 years old — who realize that, 
while Escoffi  er may have been ground-
breaking in France in 1903, it’s 2015, and 
we’re in California.

At Alma downtown, taking sick days 
is not frowned upon. It’s one of the many 
progressive practices, such as tipping out 
the kitchen, that the restaurant employs.

“All our cooks are on salary,” says Alma 
general manager and co-owner Ashleigh 
Parsons, “so they don’t lose any pay when 
they’re sick. Ari [Taymor, chef-owner] 
and I end up working longer hours for 
sure, but we think it’s worth it.”

Taymor says, “Cooks try to come in to 
work sick but we send them home. We 
pay them their full hours. It’s bad for 
everyone if cooks come in sick — bad for 
the cooks, bad for the staff  and bad for the 
food because they can’t taste it.”

And now, California has cooks’ backs. 
Lacking sick pay soon will be a thing 
of the past because, eff ective July 1, the 
Healthy Workplaces, Healthy Families 
Act of 2014 will require all California 
employers to provide employees with 
at least three days of paid sick leave per 
year. There is no exemption for small em-
ployers, part-time employees or seasonal 
and temporary help. 

Employees accrue one hour of sick pay 
for every 30 hours worked. Businesses 
may not retaliate or deny an employee 
the right to use sick days, discharge or 
threaten to discharge, or demote, sus-
pend or discriminate against an employ-
ee for using or trying to use sick days.

Lelegard, a Paris native who toiled in 
rigorous French kitchens for fi ve years 
before coming to Los Angeles, says, 
“Most people have paid sick time in 
France — it’s the law. That doesn’t stop 
people from coming in to work sick. ... It’s 
the whole mentality of the kitchen. You 
don’t get to be sick, you don’t get to have 
feelings, you don’t get to talk back.” 

She says that on many occasions she 
worked up to 17-hour shifts while ex-
tremely ill here, although she took extra 
care to wash her hands and not breathe 
on food. “At the time, I really thought I 
was doing the right thing,” she says. “Now 
it seems ridiculous. Who does that?” 

When asked about the Healthy Work-
places, Healthy Families Act of 2014, she 
says, “It’s still going to take a long time 
for the mentality to change. That won’t 
happen overnight.”

No one said restaurant or kitchen 
work is easy — it’s arduous work, and 
the small profi t margins and small labor 
budgets make the sick problem a gray 
area. Experience varies from restaurant 
to restaurant. The more old-school and 
militaristic — ahem, androcentric — the 
kitchen, the more the sick question seems 
to be an issue.

“I’ve never had to choose between 
getting better and getting paid, but I 
know that it is an uncomfortable reality 
for many people who work in the food in-
dustry,” says Jessica Koslow, chef-owner 
of Sqirl in Silver Lake. “I support the new 
law and believe it makes progress in bal-
ancing the competing demands between 
having enough people on the line for 
service and protecting the public health.”

—Tracy Chabala

A S I A N  F O O D

L.A.’s Most Authentic 
Singaporean Dishes and 
Drinks Are at QQ Kopitiam
Despite L.A.’s well-earned reputation as 
home to a cornucopia of cuisines, some 
countries’ food is still diffi  cult to fi nd, 
with Singapore being a prime example.

Few restaurants in our area feature the 
cuisine of this island nation, which, due 
to its location and history, is a fascinat-
ing blend of Chinese, Indonesian, Malay, 
Indian and Western infl uences. So it 
came as a pleasant surprise — if not 
downright shock — when QQ Kopitiam 
opened in Pasadena last year. 

Located in a former tea house across 
Colorado Boulevard from Pasadena City 
College, QQ Kopitiam brings a wider 
menu of Singaporean items than L.A. 
has seen, and it’s the fi rst place we’ve 
seen such an array of Singaporean 
drinks, including the Iced Milo Dino-
saur.

Kopitiam means “coff ee house” in Ma-
lay. Kopitiams are common in Indonesia, 
Malaysia and Singapore, serving coff ees, 
teas and some food. That’s exactly what 
you’ll fi nd in Pasadena, especially foods 
you would fi nd from street hawkers or 
in food-court stalls, such as laksa — the 
coconut-milk curry soup with both fl our 
and rice noodles, shrimp, fried tofu, a 
hard-boiled egg and a diced laksa leaf 
atop — and char kway teow, fl at, broad 
rice noodles stir-fried and wok-tossed 
with soy and chili sauces, bean sprouts, 
chives, beef, shrimp, egg, fi shcakes and 
sweet Chinese sausage.

Among other dishes you’ll fi nd are 
char hor fun, fl at rice noodles covered 
in gravy and served with shrimp in a 
bowl; ban mien, egg-noodle soup in a 
fi sh broth with meat and vegetables; and 
mee goreng, noodles fried with garlic, 
scallions and prawns, topped with a 
fried egg. There’s also a nice rendition of 
wontons, served either dry or in a soup. 
House-made sambal belacan (shrimp 
paste mixed with chilis and spices), a 
popular condiment, sits table-top for 
you to add at your discretion for an 
extra kick. And, of course, the de facto 
national dish, Hainanese chicken rice, is 
available, served here with an egg atop 
the rice.

The coff ee menu is listed in traditional 
kopititam fashion (kopi kosong, kopi c, 
kopi o), but fortunately a translation is 
provided. The strong kopi with con-
densed milk reminds one of Vietnamese 
café sua da both in fl avor and jolt. 

Under specialty drinks, you’ll fi nd the 
granddaddy of all Singaporean drinks: 
Ice Milo Dinosaur. Made from Milo, a 
chocolate malt powder, blended with 
coff ee creamer and ice, the signature 
fi nishing touch is a generous topping 
of unmixed powder. The end result is a 
creamy, chocolaty milkshake with an ex-
tra bit of texture you’ll be glad you didn’t 
have to travel all the way to Singapore to 
taste. —Jim Thurman

1491 E. Colorado Blvd., Pasadena; week-
days 11 a.m.-6 p.m.; (626) 696-3179.

11511 West Pico Blvd.
Los Angeles, CA 90064

jamaicascakes.com 
310.478.1971

Vegan Options Available!Something sweet for every
Valentine at Jamaica’s Cakes

347. E. 1ST STREET, LOS ANGELES (LITTLE TOKYO)
213-617-9990     WWW.FARBARLA.COM

“2011 MOST IMPROVED CRAFT BEER IN L.A.” 
— LA WEEKLY DECEMBER 2011

“TOP BAR IN DOWNTOWN LA”
— OCTOBER 2013 LA WEEKLY SQUID INK

ASIAN FUSION | BAR FOOD | SUSHI | COCKTAILS

2013 BEST OF LA WEEKLY WINNER 
“BEST LITTLE TOKYO BAR”
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K I D  F O O D

Studio City’s Peanut Butter 
Bar Makes After-School 
Snacks for Adults
Katie Kerr has always had a childlike ob-
session with peanut butter, one that goes 
far beyond the basic PB&J. As a kid in the 
San Fernando Valley, she often used the 
nutty spread as a base for all kinds of fan-
tastical after-school snacks, from a pickle-
and–potato chip peanut butter sandwich 
to a peanut butter–slathered tortilla fi lled 
with apple slices, raisins and granola. 

Today, these and a dozen or so other 
playful sweet and savory concoctions 
make up the the main menu at SpreadPB, a 
peanut butter bar in Studio City started by 
Kerr and childhood friend Dustin Alpert. 
The two, who met in middle school and 
graduated from nearby Campbell Hall, 
joined forces to turn a small storefront off  
Ventura Boulevard into L.A.’s most playful 
peanut butter paradise. (Grand opening of 
the space was on Jan. 10.)

“Literally anybody of any age eats 
peanut butter,” Kerr says. “Peanut butter 
isn’t trendy. You ate it when you were 6 and 
you’ll eat it when you’re 66.”

Although putting a banana inside a hot 
dog bun (aka a “dogwich”) and topping 
it with coconut-fl avored peanut butter, 
chocolate chips and graham cracker dust 
is basically every kid’s sugar-fi lled dream 
(and the effi  ciency of SpreadPB’s setup is 
perfect for busy moms looking to feed a 
horde), it’s nearly impossible to describe 

SpreadPB’s versatile menu and not men-
tion that it’s really just gleeful stoner food. 

The eatery’s main draw isn’t its Holy 
Bagel (bagel with bananas, spread, honey 
and cinnamon), its versions of ants on a log 
(you can get it topped with chocolate chips 
instead of raisins) or its Banana Sushi 
(a banana rolled in a tortilla with peanut 
butter, cut into sushi-style rolls) — it’s the 
build-your-own sandwich option, which 
lets you mix and match among three jams, 
eight kinds of bread, 11 nut butters and 26 
toppings to create your dream PB&J.

Consider SpreadPB the Chipotle of gour-
met peanut butter sandwich bars, where 
helpful spreaders in red suspenders go 
down the assembly line and make no judg-
ments on your impulse urges for coconut 
shreds and Nutella. Or maybe it’s more 
like a peanut butter–centric version of 
that scene from Home Alone where Kevin 
MacAllister is watching TV and gorging 
unsupervised on whatever ice cream and 
sweets he could fi nd in the kitchen.

Either way, the concept is perfect for 
families and munchie-addled adults 
alike. Plus, with collective obsessions 
for grilled cheese and macaroni and 
cheese fading fast, the PB&J is a natural 
next move in the realm of nostalgic food 
trends. 

“People forget about peanut butter, 
but they shouldn’t,” Kerr says. “It’s so 
delicious, and no one remembers that.” 
—Sarah Bennett

12215 Ventura Blvd., Studio City; (818) 
980-2472, spreadpb.com. 

22 items

MiniMuM Two Persons
Black Angus Beef Brisket, Choice Beef short rib (marinated or unmarinated),
BBQ Beef (Bulgogi), Canadian Fresh Pork Belly (Choose Thin or Thick sliced),

Pork shoulder, Beef Tongue, BBQ Pork, BBQ Chicken, BBQ squid, Beef Abomasum,
Beef Honeycomb, Hot dogs, small octopus, Kimchi Pancake, rice Cake,

steamed egg, Bean Paste soup, Mushrooms
You Can Choose Kimchi, Fried rice or steamed rice

ALL YOU CAN EAT Menu 22 itemsALL YOU CAN EAT Menu 22 items
Lunch/$19.99/11am-3pm, on Weekdays, Except Holidays. Dinner/$21.99/3:00pm to Closing Weekdays, All day on Weekends and Holidays

$2199
+Tax Dinner$19 99

+Tax Lunch

207 Ord St • (213) 620-0461
Off  the B-Dash • littlejewel.la

The best Southern-style barbecue
sandwich in Los Angeles -LA Weekly

King CakesKINGS CAKES

MUFFULETTAS

VINTAGE 
& GOURMET

PO’BOYS

RestauRant & PizzeR
ia

Melrose’s Best outdoor B
RunCH

Bottomless Mimosas • Gourmet Pizza 

We DeLiVeR

FuLL Menu seRVeD ’tiL 10PM

7356 Melrose ave
(323) 651-3822

salslosangeles.com 
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fri 1/30
S E X

Let’s All Bond
Forget about gray … or 50 shades thereof. 
When it comes to meshing fi erce fetish 
fashion with feminine playfulness, the 
go-to hues are pink and black. That’s the 
color combo of the new Joanna Angel  
line of BDSM  accessories to be debuted at 
Hustler Hollywood tonight at the Joanna 
Angel Bondage Gear Bash. Evoking the 
adult-fi lm entrepreneur’s personal style, 
the functional chokers, collars, cuff s, 
restraints and girl/boy toys are punk rock 
meets Barbie doll — bedroom gear that’s 
cute enough to wear out. The line is a natu-
ral extension of Burning Angel, the star’s 
fi lm company, which celebrates alterna-
tive forms of beauty (tattoos, piercings, 
goth and rock frocks) in porn and features 
strong, sexually self-assured women. 
Hustler Hollywood, 8920 Sunset Blvd., W. 
Hlywd.; Fri., Jan. 30, 8:30 p.m.; free. (310) 
860-9009, hustlerhollywoodstores.com/
event/meet-joanna-angel. —Lina Lecaro

P H O T O G R A P H Y

Just Shoot Me
With all the people walking around look-
ing down at their cellphones, you’d think 
that street photography would consist 
solely of asphalt and concrete. Tonight’s 
opening of the inaugural Street Shooting 
exhibition, however, shows you the depth 
and breadth of what’s going on out there 
in the lives of real people on the byways 
of L.A., featuring photos taken by 29 pho-
tographers, amateurs and professionals 
alike. There’s no better way to appreciate 
the spirit of our modern metropolis than in 
those evanescent moments. Los Ange-
les Center of Photography, 1515 Wilcox 
Ave., Hlywd.; Fri., Jan. 30, 7-10 p.m.; free. 
Exhibition continues Mon.-Fri., 10 a.m.-6 
p.m., through March 6. (323) 464-0909, 
juliadean.com . —David Cotner

sat 1/31
D A N C E

Dancing Again, Decades Later
In the 1960s, composer Peter Maxwell 

Davies  noticed a well-muscled dancer’s 
resemblance to the fi gures in Andreas 
Vesalius’  seminal 16th-century anatomical 
drawings, and saw that some suggested 
the Stages of the Cross. He used 14 of those 
drawings as inspiration for his 1968 Vesalii 
Icones (Icons of Vesalius) , a 40-minute solo 
show starring that dancer, with the draw-
ings projected during the performance. 
For the program Icono-Graphic, Vesalii 
Icones  is back for Davies’ 80th anniversary, 
with Jones Welsh in the solo dancer role. 
Known for his powerful work with Diavolo 
Dance Company and his own troupe, Not 
Man Apart, Welsh has included a collabo-
ration with Gary Bates, who danced the 
solo role in the work’s 1974 L.A. debut. The 

show is part of the Jacaranda Music series, 
recognized for its adventurous contempo-
rary classical music programming. First 
Presbyterian Church of Santa Monica, 
1220 Second St., Santa Monica; Sat., Jan. 
31, 8 p.m.; $45, $20 students. (213) 483-0216, 
jacarandamusic.org. —Ann Haskins 

C U LT U R E

They Say the Neon Lights 
Are Bright
There was a time when it felt romantic to 
walk along decaying Broadway, imagining 
neon signs all lit up again, suited men and 
coiff ed ladies of the past going downtown 
to forget all their troubles, forget all their 

cares. Nowadays that’s feeling less like a 
fantasy and more like reality as buildings 
are restored and new businesses make 
their home on the historic street. At Night 
on Broadway, the street will light up with 
concerts and art at some of downtown’s 
most beautiful movie palaces. Events 
include magic shows and accordionist 
Jessica Fichot  at the Million Dollar, the 
circus troupe RockAngel Cabaret  at the 
Globe, chessboxing at the Tower, Street 
Shakespeare and a neon sign tour. Various 
locations, South Broadway, dwntwn.; Sat. 
Jan. 31, 5-10 p.m.; free. nightonbroadway.
la. —Sascha Bos

F I L M

Film Schooled
Movie nerds are not hard to come by in L.A. 
Valets in this town can list the complete 
works of Robert Altman. Those valets 
should head to the Big 10-Year Anniver-
sary Movie Trivia Contest at the Aero for 
a chance to win free tickets for a year and 
a night to screen a movie (or two) of their 
choice. Opened in 1940, the Aero has been 
run by the American Cinematheque for 
the last decade, bringing a welcome dose 
of Hollywood glamour and classic fi lms to 
quaint Montana Avenue. This is the chance 
to justify all those buckets of popcorn. 
Aero Theatre, 1328 Montana Ave., Santa 
Monica; Sat., Jan. 31, 7:30 p.m.; $10 to par-
ticipate, $5 for spectators. (310) 260-1528, 
americancinemathequecalendar.com. 
—Sean J. O’Connell

A R T

Your Time Starts Now
The good people of avant-garde intel-
lectualist art rag X-TRA put on the world’s 
artsiest short-attention-span slideshows, 
inviting 50 of L.A.’s wittiest culturati to 
share their single favorite image of the 
moment and speak about it for exactly one 
minute each in an event called, fi ttingly, 1 
Image 1 Minute. Expect everything from 
high culture to the found and vernacular, 
with a lively combination of theory and an-
ecdote — this time as part of the public pro-
grams at this weekend’s L.A. Art Book Fair. 
Think of it like a cross between art-school 
graduate seminars and speed dating — in 
a good way. MOCA Geff en, 152 N. Central 
Ave., Little Tokyo; Sat., Jan. 31, 2-3:30 p.m.; 
free but resv. required. (323) 626-6222, 
x-traonline.org. —Shana Nys Dambrot

P. 23 SAT
A HUGE MOVIE TRIVIA CONTEST 
AT THE AERO 

P. 24 MON
AN CANDLELIT OLVERA STREET 
FESTIVAL  

P. 24 TUE
EXPLAINING DEATHS OF TRAYVON 
MARTIN AND MICHAEL BROWN  

P. 25 WED
HOLLYWOOD’S LEGENDARY 
DESIGNER OF OPENING TITLES  

IGO»LA ⁄⁄ Week of 

JAN. 30-
FEB. 5

Alessandra Belloni: See Tuesday,

PHOTO COURTESY OF THE ARTIST  
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C O M E D Y

Silent Bob on Science
Kevin Smith’s latest weekly podcast, 
Edumacation  With Kev and Andy, pairs him 
with comedy writer Andy McElfresh  (The 
Tonight Show With Jay Leno, Scary Movie 
2 and Smith’s upcoming The Anti-Claus). 
The two journey into scientifi c topics, the 
template of each episode being “the Sci 
(principles of scientifi c thought), the Fi 
(science fi ction and misconceptions), the 
Why (where listeners get to ask questions) 
and the Bye (we say goodbye by looking 
at the week in science news).” Past guests 
of this live show have included Smith’s 
other half, Jason Mewes. Ice House, 24 N. 
Mentor Ave., Pasadena; Sat., Jan. 31, 8:30 
(doors 7:30 p.m.); $25; 18+. (626) 577-1894, 
icehousecomedy.com. —Siran Babayan

sun 2/1
S H O P P I N G

Calling All Crate Diggers
Since Spaceland Presents promoter 
Mitchell Frank and other music folks took 
over Main Street’s century-old Regent 
Theater,  the once-neglected former movie 
palace has become a hot spot for hip bands 
and comedians. Needless to say, its latest 
endeavor — the monthly Rock ’n’ Roll Flea 
Market  — will be fi lled with equally cool 
fi nds. Vinyl vendors the Record Truck and 
Chalios will be on hand for record collec-
tors. Hollywood Book & Poster should have 
some unusual fi nds as well. However, this 
isn’t just a place for vintage. Kii Arens, the 
artist behind many beautiful concert post-
ers, will set up shop here, as well as Boyle 
Heights boutique Quetzal. Grab lunch at 
Prufrock for free entry. Regent Theater, 
448 S. Main St., dwntwn.; Sun., Feb. 1, 10 
a.m.-3 p.m.; $2 (free for Prufrock customers). 
theregentteater.com. —Liz Ohanesian

mon 2/2
F E S T I V A L S

Olvera Fiesta
For many years, Olvera Street merchants 
have celebrated La Fiesta de la Candelaria, 
in which kids dress up their baby Jesus 
dolls to have them blessed by trained 
professionals, followed by prizes, songs 
and celebration. Candelaria also involves 
a great big fl ock of candles throughout the 
Paseo, which looks intensely beautiful and 
makes the winter night that much warmer. 
El Pueblo de Los Angeles Historical 
Monument, 125 Paseo de la Plaza, dwntwn.; 
Mon., Feb. 2, 6:30 p.m.; free. (213) 485-8372, 
calleolvera.com. —David Cotner

F I L M

An Early Kathryn Bigelow Short
Thirty-seven years after Kathryn Bigelow 
and Michael Oblowitz fi rst put together 
their Cine Virus program, REDCAT 
presents a reworking of the show, Cinema 
Is a Virus From Out of Space. Several short 

and/or experimental works are on the 
docket, including Bigelow’s The Set-Up, 
which she made as a student at Columbia; 
Antony Balch’s William S. Burroughs–in-
spired Cut Ups; and the music video for 
Devo’s “Mongoloid,” which Bruce Conner 
directed. Bigelow is one of the great fi lm-
makers of our time, and she’ll be present 
with Oblowitz and others at the event. 
REDCAT: Roy & Edna Disney/CalArts The-
ater, 631 W. Second St., dwntwn.; Mon., Feb. 
2, 8:30 p.m.; $11, $9 members, $8 students, 
$6 CalArts students/faculty/staff . (213) 
237-2800, redcat.org. —Michael Nordine

tue 2/3
C I V I L  R I G H T S

All Your Ferguson Questions 
Answered
A couple of lawyers sitting in a room talk-
ing about police authority: just what you 
wanted to do on a Tuesday night. Yet these 
are the lawyers who are working tirelessly 
for the poor and the disadvantaged every 
day of the week. Civil rights attorneys Lisa 
Bloom  and Carl E. Douglas  will talk about 
the deaths of Trayvon Martin  and Michael 
Brown , as well as larger issues such as gun 
control, police misconduct and the break-
down of the system that happens when 
people of color meet the color of authority. 
Hammer Museum, 10899 Wilshire Blvd., 
Wstwd.; Tue., Feb. 3, 7:30 p.m.; free. (310) 
443-7000, hammer.ucla.edu. —David Cotner

F I L M

Marilyn, My Marilyn
LACMA’s Tuesday Matinee is Gentlemen 
Prefer Blondes, starring Marilyn Monroe 
as a singer in one of her best, most iconic 
roles. Howard Hawks directed almost too 
many classics to count — Bringing Up 
Baby and Scarface immediately come to 
mind, and give an idea of his extensive 
range — but few were as eff ervescent as 
this musical about two performers in Paris 
keeping their many suitors at bay. LACMA, 
5905 Wilshire Blvd., Miracle Mile; Tue., Feb. 
3, 1 p.m.; $5, $3 Academy members, LACMA 
Film Club members and students. (323) 
857-6000, lacma.org. —Michael Nordine

D A N C E

The Rhythm Method
Free your body, and your mind will follow. 
Like a combination therapist/sage, the fi -
ery singer, hand-percussionist and dancer 
Alessandra Belloni  goes on a journey 
through the scorchingly cathartic spec-
tacle known as Tarantella , the Southern 
Italian folk dance that dramatizes the let-
ting go of pent-up sexual desire. Practiced 
throughout Southern Italy since ancient 
times, the Tarantella is updated in Bello-
ni’s Pizzica Tarantata (Bite of the Spider). 
 In this healing rite, performers writhe, 
stomp, twist and shout to both traditional 
and modern instrumentation and Belloni’s 
Calabrian chantlike song — to purge the 
wickedly toxic eff ects of the spider’s love 
bite. REDCAT, 631 W. Second St., dwntwn.; 
Tue., Feb. 3, 8:30 p.m.; $25, $20 students, $12 

MODELS WANTED

SASSOON ACADEMY
321 Santa Monica Blvd, Santa Monica, CA 90401

$10 ClASSiC & CreAtive HAirCutS
iNtereSteD?
CALL: 888 757 5100 ext. 4
VALID: through February 28, 2015

SASSOON-ACADeMY.COM
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CalArts students/faculty/staff . (213) 237-
2800, redcat.org. —John Payne

wed 2/4
B O O K S  A N D  F I L M

The Titleist
Jan-Christopher Horak , director of the 
UCLA Film & Television Archive, dis-
cusses his new book, Saul Bass: Anatomy of 
Film Design , on the New York–born graphic 
designer and fi lmmaker. Bass got his start 
in Hollywood in the 1940s creating print 
advertisements, and went on to design 
title sequences for Alfred Hitchcock, Otto 
Preminger and Billy Wilder for more than 
40 years on such fi lms as Psycho, The 
Seven Year Itch and The Man With the 
Golden Arm. Bass collaborated with Martin 
Scorsese on Goodfellas, Cape Fear and 
Casino. Horak also looks at the corporate 
logos Bass created, and his work as a 
director of mostly short fi lms. Vroman’s, 
695 E. Colorado Blvd., Pasadena; Wed., Feb. 
4, 7 p.m.; free, book is $40. (626) 449-5320, 
vromansbookstore.com. —Siran Babayan

thu 2/5
A R T

Riot Girls
When the Guerrilla Girls  waged their 

anonymous, punk-inspired, art-historically 
incisive interventions in the New York 
City art world of the 1980s, they did so 
with a fl air and wit that convincingly made 
the case that the under-representation of 
women artists in galleries and museums 
was no less than criminal. Decades later, 
their message is, bittersweetly, still salient. 
As part of their exhibition “Guerrilla Girls: 
Art in Action,”  these badass ladies appear 
with a special after-hours performance and 
reception at the museum. History lessons 
are rarely this hard-core, or this hilarious. 
Pomona College Museum of Art, 330 N. 
College Ave., Claremont; Thu., Feb. 5, 5-11 
p.m.; free. Exhibition continues Tue.-Sun., 
12-5 p.m., through May 17. (909) 621-8283, 
pomona.edu/museum. —Shana Nys Dambrot

B O O K S

L.A.’s Own Murder Mistakes
Jill Leovy  discusses her new book, Ghetto-
side: A True Story of Murder in America, with 
KCRW host Warren Olney . The Pulitzer 
Prize–winning L.A. Times reporter travels 
back to the 2007 slaying of Bryant Ten-
nelle , an 18-year-old son of a homicide 
detective, who was mistaken for a gang 
member and gunned down. The book 
uncovers how John Scaggs, a white LAPD 
offi  cer, and his partners solved the case, 
and explores the broader socioeconomic 
issues of race and violence in South Cen-
tral. Los Angeles Central Library, Mark Ta-
per Auditorium, 630 W. Fifth St., dwntwn.; 
Thu., Feb. 5, 7:15 p.m.; free, standby only. 
(213) 228-7500, lfl a.org. —Siran Babayan

MUSEUMS FREE-FOR-ALL

FREE ADMISSION
AT 25 MUSEUMS 
in Southern California
SATURDAY, JANUARY 31

This o�er is for general museum admission only and does not apply to
specially �cketed exhibi�ons. Regular parking fees apply, check website for details.

WWW.SOCALMUSEUMS.ORG

Don’t forget to check in

5covered california™   |   Style Guide   |   AuGuSt 2013   |   v.1
Covered California Confidential. © 2013 Covered California. All rights reserved.
Rev. 081513

CertiFied insuranCe  
agent logo

the Certified Insurance agent logo was 
developed to designate insurance agents 
who have met the requirements established 
by Covered California™. this logo is available 
to Certified Insurance agents to use on their 
websites, business cards, letterhead and other 
communications materials.

the logo is available in three different formats: 
EPs, JPg and PNg. always use the electronic 
artwork appropriate for your application:

Print
use EPs files for print applications.

weB
use JPg files for online applications.

miCrosoFt word
use JPg files in Microsoft Word and other 
word‑processing applications.

PowerPoint
use PNg files in PowerPoint applications.
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A new exhibit explores how paintings inspire other paintings — 
and how Internet image searches aff ect art today

BY CATHERINE WAGLEY 

After former President 
George W. Bush’s 
paintings of world 
leaders went viral 
last year, Greg Allen 
of the art blog greg.
org made a discovery. 

Bush’s versions of Vladimir Putin or Tony 
Blair appeared to have been inspired by 
photos pulled straight from an Internet 
image search. “[I]t seems he Googled the 
world leaders he made such impactful 
relationships with himself,” Allen wrote, 
“and took the fi rst straight-on headshot 
he saw.” This struck Allen as lazy. Why is 
a guy with real-world experience that the 
rest of us can’t match relying on Google?

But maybe Bush is more in tune with the 
zeitgeist than he gets credit for. Go around 
downtown’s new spaces, or to Thomas 
Duncan Gallery in Hollywood, or to the 
Underground Museum in West Adams 
right now, and you’ll see photographs and 
paintings sourced from image searches, 
some of which resemble screens or will 
look good on screens once they’re photo-
graphed and uploaded. 

There’s a lot of hipster minimalism that 
could just as well have been designed 
on a computer: understated paintings or 
sculptures that really don’t seem to be 
saying much of anything but look smart 
and savvy, as if their maker knows what’s 
cool these days. Christian Rosa’s spare 
abstractions fi t this profi le, as do the Jacob 
Kassay paintings that look like fogged-up 
mirrors. If quirkiness is there, it’s under 
control. 

“Everything starts to look the same,” 
says curator Parinaz Mogadassi, who 
works for Michael Werner Gallery and 
runs a Dusseldorf- and London-based 
alternative space called Tempest. She 
organized the group painting show at 
Hannah Hoff man Gallery in Hollywood, 
and tried to privilege idiosyncrasy over 
sameness.

“Painters are being championed like 
never before,” she explains. “[Painting] 
is not expensive to produce and has the 
potential to sell for a lot of money, so now 
every Tom, Dick and Harry seems to have 
reinvented themselves as a painter. This 
makes for a lot of shit painting.”

She cites a number of paintings that re-
semble graphic design, with calculatedly 
placed marks or stripes or found images. 

But it’s also not fair to blame the boring-
ness on the fact that artists are increas-
ingly imitating digital images or using 
inkjet printing in place of paint. “We’ve all 
become more sophisticated,” Mogadassi 
explains, referring to digital resources, 
“and as long as we don’t become cynical, it 

could just motivate more dialogue.”
The idea for the show, a concise 

grouping of 13 paintings that span six 
generations, came out of a conversation 
Mogadassi and Hannah Hoff man, who 
used to work together at Gavin Brown’s 
Enterprise in New York, had about artist 
Michael Williams. Williams recently 
stopped painting labyrinthine scenes, in 
which a lobster might be typing on a desk-
top amidst a swirl of color, or cartoonlike 
abstract shapes might surround a lonely 
watering can. Instead, he created digital 
renderings printed onto canvas. These 
were necessarily smoother — you just can’t 
replicate gunky paint with a printer — but 
still unconventional, Mogadassi and Hoff -
man thought. In one, a cowboy with a hand 
so big and heavy it must be the reason 
he’s doubled over tosses dice off  a dock. 
The lines in that print are inconsistent, 

sometimes squiggly. 
Mogadassi wanted “not an exhibition 

that lines up anyone and everyone that 
uses Photoshop and Epson printers,” she 
says, but one that drew connections be-
tween quirky, nontraditional approaches 
painters had taken over the last century. 

She titled her exhibition “Image Search.” 
“[I]t quickly conjures this idea [or] process 
of looking and discovery,” she says. But 
she wanted the looking and discovery to 
be instinctual, so that moving from one 
painting to the next would be like click-
ing through a terrain where personal or 
geographical connections coexisted with 
visual ones.

The oldest painting in “Image Search” 
is Francis Picabia’s Masque from 1949. It 
looks almost like a collage. A smirking 
woman — is she wearing a nun’s habit? 
— leans to one side of a velvety dark 

background. Her ear fl oats unattached on 
the other side of the canvas, as if it’s been 
snipped from her two-dimensional head 
with scissors. 

The show also includes a portrait of 
Picabia, made circa 1990 by Dusseldorf-
based painter Jörg Immendorff . He found 
a portrait of Picabia from the 1920s, shirt-
less and boxy with his chest puff ed out, 
and painted his own yellow-tinted version 
of the artist in that pose, standing in front 
of what’s either a snow-covered stone or a 
frosting-covered pastry. The background 
is an intense black above a bumpy green 
terrain, and Picabia looks frightening, as 
does nearly every fi gure in Immendorff ’s 
work. Two other paintings by Immendorff , 
who loaded a cannon with drawings of 
fl owers and babies during a Vietnam War 
protest in the 1960s, hang in the show, and 
they’re characteristically aggressive and 
absurd.

A few other artists in the show worked 
near or around Immendorff  in Dusseldorf. 
Albert Oehlen taught there. Sigmar Polke, 
who died at age 68 in 2010, studied at the 
Dusseldorf Academy, and his painting of 
a sea creature–like splash uses the same 
shade of blue as Raphaela Simon’s work 
nearby. The youngest artist in the show, Si-
mon studies in Dusseldorf now and makes 
surprisingly uneven stripe paintings with 
smudges here and there — just a step or 
two out of sync with the slicker, hipster-
minimal aesthetic. 

Michael Smith’s Head, a print-on-
canvas, shows a hairless tan-and-beige 
streaked face with only one ear, although, 
unlike in Picabia’s painting, the ear is still 
attached. Basement Children, the 2103 
painting Rita Ackermann made with fi lm-
maker Harmony Korine, uses the same 
wild marks and orange hues that Immen-
dorff  uses in one of his paintings.

The pair made that painting in a call-
and-response sort of way. Korine chose 
a fi lm still showing a computer screen, 
blew it up, printed it on vinyl and sent it 
to Ackermann to paint on. She covered it 
with ghostly nude fi gures who are either 
involved in some sort of devilish ritual or 
just completely disoriented after too wild 
a night. 

“It’s not helpful for every last idea at play 
to be clearly illustrated,” Mogadassi says. 
“A little bit of mystery goes a long way.”

It’s funny, though, that the most mysteri-
ous and daring paintings in the show are 
by the older artists, Picabia, Immendorff  
and maybe Polke. They’re confi dent and 
comfortable in their inexplicable oddness, 
while the younger artists’ work comes off  
as more calculated and careful. Maybe 
this is because the digital tools and tropes 
these artists are using are still new to 
them; maybe it’s because they, like most 
of us, just haven’t fi gured out how to recon-
cile the look and feel of digital imagery 
with the look and feel of the physical world 
to which paint-on-canvas belongs. 

Whatever the reason, it seems they’re 
still searching for a way to make an image 
that’s technologically savvy and its own 
bold, eccentric thing.

IMAGE SEARCH | Hannah Hoffman Gallery
 | 1010 N. Highland Ave., Hlywd. | Through

 Feb. 28 | hannahhoffmangallery.com
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Rita Ackermann and Harmony Korine’s Basement Children (2013)
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 | Arts // Art Picks // 

Art Fair 
in a Wild 
West Town

AND A BOOK ABOUT 
CENSORING NUDITY

BY CATHERINE WAGLEY

This week’s art picks 
include an art fair mov-
ing into an Agoura Hills 
movie set, and an artist’s 
lushly illustrated, frustrat-
ing book about being cen-
sored on view downtown.

5. Call the repairman
The allure of Tom of Finland, who began 

sending erotic drawings to L.A.-based 
mag Physique Pictorial in the 1950s, has 
to be the mix of straightforwardness and 
transgressiveness in his work. One series 
of his drawings, up now at David Kordan-
sky Gallery, tells a story: A dark-haired 
beefcake who can’t button his shirt all 
the way due to his muscles calls a TV 
repairman. The repairman turns out to be 
as hot as he is, only fairer. Soon they’re on 
the couch. There’s no ambiguity. But the 
drawings are made by a guy who served in 
the Finnish air force, interacted with Nazis 
and wasn’t supposed to be so unambigu-
ous. 5130 W. Edgewood Place, Mid-City; 
through March 7. (323) 935-3030, david 
kordansky gallery.com. 
4. Myself and I

Brazilian artist Paulo Bruscky photo-
graphed himself in 1978 lying on a mat-
tress next to a replica of himself made of 
paper, looking emaciated and “wearing” 
jeans out of which his 2-D, fl at feet stuck 
out fl imsily. The bearded Bruscky looks 
truly disturbed in one photo, as he tries to 
cuddle with his replica. The photos hang 
at the Mistake Room now in a show that 
consists mostly of Bruscky’s artist books. 
1811 E. 20th St., dwntwn.; through March 
14. (213) 749-1200, tmr.la. 
3. Wild West plus art

Paramount Ranch, at a Western village 
built to be a movie set, feels like a ghost 
town most of the time. And it kind of feels 

like a ghost town when it’s fi lled with 
contemporary art, as it will be this week-
end. Or maybe it just feels like a confused 
town, one that isn’t exactly sure why there 
are so many strange objects in the saloon. 
About 50 galleries, many of them small 
or artist-run, will be showing, and entry 
costs $5, cash only (fi ve times less than 
the concurrent Art Los Angeles Contem-
porary fair). 2903 Cornell Road, Agoura 
Hills; Sat., Jan. 31-Sun., Feb. 1. contact@
paramount ranch.la, paramountranch.la. 
2. What if people get embarrassed?

In 1969, expat artist Dorothy Iannone’s 
work was censored from an exhibition 
in Bern, Switzerland. Her fi gures had 
exposed genitals and unmasked desire, 
which clearly made them risqué. The book 

she wrote and illustrated about being 
censored, Story of Bern, will be on view as 
part of Printed Matter’s Iannone exhibi-
tion at the L.A. Art Book Fair. In it, the art-
ist grapples with people’s prudery. “I am 
not shocked by anything you do,” a friend 
named Karl says, “but don’t you ever think 
there are other viewpoints and some 
people who come to the show might be 
embarrassed? They must be considered.” 
Iannone, depicted as dark-haired, wide-
eyed and nude, responds, “Now you shock 
me!” MOCA Geff en Contemporary, 152 N. 
Central Ave., dwntwn.; Thu., Jan. 29-Sun., 
Feb. 1. (212) 925-0325, laartbook fair.net. 
1. Laboratory in the living room

The two young women and one 
middle-aged man in Danielle Dean’s 

new nine-minute fi lm, playing in Com-
monwealth & Council’s main gallery, look 
like hospice workers. Wearing colored 
scrubs, they show up in a run-of-the-mill 
Houston apartment and set up sterile-
looking equipment. Except they use that 
equipment to do science experiments or, 
maybe, to make hexafl uorosilicic acid, the 
compound that’s converted into aluminum 
fl uoride. Dean titled her fi lm Hexafl uo-
rosilicic, and her characters seem both 
complicit and confl icted about whatever 
they’re doing. Pixelated advertising imag-
ery sometimes fl ashes across the screen, 
and something frightening seems to be 
lurking behind a doorway. 3006 W. Seventh 
St., #220, Koreatown; through Feb. 7. (213) 
703-9077, commonwealthandcouncil.com.

PHOTO BY HEATHER RASMUSSEN

Danielle Dean’s Hexafl uorosilicic 
at Commonwealth & Council

ANIMATION ART AUCTION
FEBRUARY 12, 2015 | BEVERLY HILLS | LIVE & ONLINE

Paul R. Minshull #LSM0605473; Heritage Auctions #LSM0602703 & #LSM0624318. BP 19.5%; see HA.com. 35174

Annual Sales Exceed $900 Million  ❘  850,000+ Online Bidder-Members

DALLAS  ❘  NEW YORK  ❘  BEVERLY HILLS  ❘  SAN FRANCISCO  ❘  HOUSTON  ❘  PARIS  ❘  GENEVA

From the Academy Award Nominated  
Stop-Motion Films, “Coraline”, “ParaNorman”  

and the 2014 hit “The Boxtrolls.”

First time the studio archives have been opened!

Featuring original studio puppets, maquettes,  
props and rare studio artwork.

To view all auction lots and bid online,  
go to HA.com/7129

 To request a catalog, call 866-835-3243  
or email catalogorders@HA.com

For more information please call  
877-HERITAGE (437-4824) or contact  

JIM LENTZ, ext. 1991 or JimL@HA.com

A portion of the auction’s proceeds will go to the non-profit arts group
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DOLLS HOUSE
A play delves into a subculture of eerily realistic dolls

BY MINDY FARABEE 

Sometimes art imitates life 
and sometimes life imitates 
art. And somewhere in 
between, sometimes things 
get curious.

Hollywood’s Fountain 
Theatre recently opened a 

play dealing with parenthood, the mystery 
of creation and the scars of loss. What it’s 
literally about is reborning, a subculture 
in which artists spend hundreds of hours 
creating and collectors spend thousands 
of dollars buying vinyl dolls meticulously 
fashioned to resemble real babies.

Reborning began in the United States in 
the 1990s, when a few enthusiasts started 
painting over and otherwise altering (or 
“reborning”) store-bought dolls to make 
them appear more realistic. Now, however, 
it has become an international phenom-
enon. One unassembled, limited-edition 
kit for making the dolls recently released 
online sold out in less than three minutes.

The play, Reborning, centers on an artist 
and the increasingly unnerving relation-
ship she develops with a client. Zayd 
Dohrn wrote it after the birth of his fi rst 
child. In stumbling upon the curious art 
form, Dohrn found a perfect vehicle for ex-
ploring the terrifying vulnerability of new 
life. He also made something of a mess. “I 
tried my hand at making a couple dolls,” 
Dohrn says. “It didn’t turn out well.”

The show has previously been produced 
in New York, San Francisco and Anaheim 
(at the Chance Theater in 2012), with local 
reborners employed to create dolls.

The Fountain called Amy Karich, an Or-
ange County stay-at-home mom who sells 

her reborn creations online . Karich, who 
also designed dolls for the Chance produc-
tion, works out of a studio tucked into the 
tidy rolling hills on the outskirts of Laguna 
Beach. A slant-roofed add-on to the back 
of the family home, Karich’s workshop sits 
on one of those quiet, planned streets with 
an abundance of two-car garages, stacked 
rows of matching terracotta-hued roofs 
and artfully spaced palm trees.

Inside, her studio testifi es to a fl urry of 
activity. A paint-drenched sponge lies on 
her desk amidst jars of paints, brushes and 
beads. Against the walls sit boxes of eye-
balls and a small table of disembodied doll 
parts. Teething toys, bassinets and pastel 
blankets dominate the decor.

“I’m not even a baby person,” announces 
the petite, blond mother of four, with the 
hint of an ironic smile.

That she’s going on the record at all is 
a pleasant surprise. The fact that some buy-
ers have suff ered miscarriages or found 
themselves unable to conceive prompted 
several articles casting them as mildly 
deranged. “People feel like they’ve been 
burned in the press,” says Dohrn, to explain 
why lately the subculture has taken on a 
slight air of secrecy. 

Some clients ask for dolls with particular 
characteristics, occasionally including a 
picture. Other clients are more vague. One 
asked for 13 moles, though Karich could 
place them where she chose. 

Artists become known for certain trade-
marks, such as color palates, and Karich 
says her skin tones are a signature of her 
work. She plucks the head from a nearly 
completed newborn to illustrate. “I put 
stork bites on them,” she says, pointing to 

the pinkish birthmark on the back of its 
head, which can appear during birth.

“All kinds of traumatic things happen 
at birth,” she adds. “Newborns … can have 
pressure marks anywhere. Because some-
times the baby will be resting against the 
bottom of the tailbone [for instance],” she 
says, absentmindedly rubbing her back. 

“I love that she said that,” Dohrn says. 
“When you hear Amy talk, you understand 
what humans go through [during birth], 
the adventure they’ve been on and how it 
shows up on their bodies.”

Karich, whose dolls routinely go for 
$1,500 apiece, might spend 150 hours creat-
ing one. The details she adds reinforce 
that these aren’t toys but objects meant 
for display, intended for serious collectors . 
Artists favor Genesis paints, and stuff  glass 
or zinc beads inside the dolls to give them 
an authentic heft. (“Some people have 
been known to use kitty litter,” Karich says, 
turning up her nose at the idea.)

Karich fi shes out handcrafted eyes 
from beneath a crib. “These are made of 
mouth-blown glass, produced in Germany. 
They go for $30 to $40 a pair,” she says. Her 
newborns come with detachable magnetic 
umbilical cords: She snips off  the fi nger 
of a vinyl glove and stuff s it with cloth 
painted to resemble bloody tissue, before 
tying it off  with a real medical clamp. 

“It’s very relaxing to me to be able to cre-
ate,” she says.

In translating her dolls to the stage, a 
few adjustments were necessary, such as 
designing a deeper mottling for the skin to 
render it more visible to an audience.

There is one aspect of Dohrn’s play that 
Karich fi nds not terribly realistic: The 
reborner allows her client far too much 
access. Karich doesn’t even give out her 
phone number. But her clients are nearly 
all repeat customers. Relationships inevi-
tably form, and personal details are shared 
— some tragic, but mostly clients just send 
news about their children.

“Most collectors are mothers and 
perfectly normal people,” Karich stresses. 
“Some people could be fi lling some sort of 
void with the dolls ... but it’s not a void that 
causes them to treat the dolls like real ba-
bies. They are just another group of people, 
interested in something.”

REBORNING | Fountain Theatre,
5060 Fountain Ave., Hlywd. | Through March 15

 | (323) 663-1525 | FountainTheatre.com

 | Stage // 
PHOTO BY ED KRIEGER

T H E A T E R  R E V I E W

 Frances McDormand Stars at REDCAT

It’s hard to imagine a cultural practice more divorced from our 
globalized age of the handheld digital device than the 19th-century 
millennialist utopianism of the Shakers. Or at least that’s one take-

away from Early Shaker Spirituals: A Record Album Interpretation, the 
Wooster Group’s haunting and revelatory homage to the music of the 
all-but-extinct religious sect (as of 2011, only three were still extant).

Taking a break from their familiar tours de force of textual decon-
struction and high-tech metatheatrics, Wooster performers Cynthia 
Hedstrom, Elizabeth LeCompte, Frances McDormand and Suzzy Roche 
(in Mother Hubbards by costumer Enver Charkartash) deliver exactly 
what the title promises: an almost straightforwardly simple, concertlike 
recital of a 1976 album of Shaker hymns recorded by the community at 
Sabbathday Lake, Maine.

“Almost” being the operative adverb. Despite the apparent faithful-
ness of the ensemble’s delicately quivering a cappella renditions or the 
wooden, tintype authenticity of director Kate Valk’s stage pictures, the 
hourlong production slyly never lets us forget that it is a performance 
of a performance. Company deejay Max Bernstein visibly — and audi-
bly — plays the album tracks for the singers over wireless headsets.

But it is the very austerity and rigorous minimalism of the show that 
eventually takes hold. Beginning with vaguely familiar hymns that are 
reminiscent of monodic Appalachian folk songs, the piece locks in with 
“Simple Gift s,” the 1848 Shaker work song famously “borrowed” by 
Aaron Copland as the melody for Appalachian Spring. With the addition of 
eerie harmonies and then, in the evening’s fi nale, reconstructed Shaker 
dances, Early Shaker Spirituals soars beyond a canny ethnomusicological 
evocation to become something more deeply poignant and wonderfully 
enchanting. REDCAT, 631 W. Second St., dwntwn.; through Feb. 1. (213) 
237-2800, redcat.org. —Bill Raden

Ryan Doucette and Joanna Strapp in Reborning
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SATURDAY JAN 31ST 10PM
DR. DREW &

MIKE CARANO
TALK ABOUT THE 70’S

FRIDAY JAN 30TH 8PM 
JIMMY SHUBERT

LAST COMIC STANDING
COMEDY CENTRAL

www.improv.com
323-651-2583

@ImprovComedyLA

NOW
PLAYING!

KIRK DOUGLAS THEATRE  JAN 27 – MAR 1 
213.628.2772 CenterTheatreGroup.org restaurant 

partner

l–r: Herbert Siguenza, Ric Salinas and Richard Montoya in the 2003 production of Chavez Ravine at the Mark Taper Forum. photos by craig schwartz. top: Sabina Zuniga Varela. photo by karen almond.

818.955.8101 or  FalconTheatre.com
Jan. 28 - Mar. 1

written by  and  starring
KELLY CARLIN

directed by 
PAUL PROVENZA

A Carlin
Home

Companion
Growing up with George

Falcon Theatre presents
Tickets 
On Sale!

presents the Los Angeles debut of

War of the Worlds
A Metabolic Studio IOU Theatre adaptation of

  

 

A live radio play Friday, February 6 at 8:30pm
One night only!

Tickets: 310.315.1459 or Highwaysperformance.org
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| THEY WANT IT 
THEIR WAY

A documentary shows the Backstreet Boys
as outspoken men

BY AMY NICHOLSON 

Let’s leap back to 1994. 
Grunge and gangsta rap 
dominated MTV — music 
that claimed to be gritty 
and honest. Yet that year in 
Orlando, as far away from 
Seattle as it gets, a Ponzi-

scheme scam artist named Lou Pearlman 
selected fi ve lads, ages 14 to 21, to form 
the Backstreet Boys. Their fi rst gigs were 
in public school gymnasiums, to which 
they pulled up in a Winnebago. By the 
end of the decade, Backstreet Boys would 
upend the Billboard charts and usher in a 
new millennium of scrubbed pop. And by 
the time they had sold 130 million albums, 
they would no longer be boys but men, 
at once aware that their choreographed 
dance routines were totally uncool to 
their drinking-age peers, yet justifi ably 
defensive of the long, hard years of work 
they had invested in their success. 

Critics called them fake. But the eff ort 
was real. And hey, even Tupac had more 
experience ballet dancing than capping 
fools. 

“In the beginning, it was manufactured, 
no doubt about it,” admits Nick Carter, 
the blue-eyed baby of the group. “But it’s 
like Pinocchio. He was manufactured, 
and he turned into a real boy.” 

Today, the Boys have stubble, wives, 
children and a desire to prove themselves 
to the public as real musicians. Which it 
turns out they were all along. Goofi ng off  
with instruments they rarely got to use on-
stage, the Boys can truly play and sing. It’s 
a sign of the Auto-Tuned times that we’re 
surprised by their skills. And that surprise 
is why Stephen Kijak’s unexpectedly 
endearing documentary, Backstreet Boys: 
Show ’Em What You’re Made of, exists. 

Show ’Em What You’re Made of is for 
fans, haterz and agnostics — for people 
(myself included) who couldn’t name all 
fi ve guys without accidentally throwing 
in a member of rival group *NSync, and 
devotees who will thrill to tour the child-
hood homes of Carter (the heartthrob), 
Brian Littrell (the standout singer), 
Howie Dorough (whose title Brian 
usurped), A.J. McLean (the tough dude) 
and Kevin Scott Richardson (the over-it 
elder statesman). 

Kijak, who previously directed docs on 
The Rolling Stones and cult icon Scott 
Walker, has a clear-eyed, unswoony 
perspective on the best-selling boy band 
in history. He cuts between their slow-

going, hip-swiveling rise to fame, their 
overnight disappearance and the present, 
when, 20 years after Pearlman ordered 
them through endless drills, they’re 
reconnecting to record a new album and 
see if their middle-aged knees can handle 
another worldwide tour.

Kijak likes the Boys. It’s impossible not 
to. They’re the fi rst to admit that liking 
them was kinda uncool. The documentary 
doesn’t coddle their egos. Instead, it steps 
back and lets them justify their career. 
The Boys are at once lightly self-mocking 
and unapologetic — and, because the 
now-married men have aged out of PG 
fandom, they can fi nally dish about all the 
groupies they scored, especially during 
the early years bussing across Europe, 
where chipper dance grooves never went 
out of fashion. Richardson jokes that he 
learned the German for “Will you give me 
a blowjob?”

Their 1996 debut album went triple 
platinum abroad but never charted in 
America. Back home, their friends didn’t 
get that they were selling out stadiums in 
Sweden. But Americans would under-
stand when the second disc, Backstreet’s 
Back, became the 10th–best selling album 
of the ’90s. Not that the Boys saw much of 
that cash. Pearlman had siphoned most 
of it off  the top, and they had to pay their 
Svengali $27 million to buy back their 
freedom. Even then, they still couldn’t 
escape him: Pearlman had used their 
money to launch *NSync, their main com-
petition, forcing them to compete with 
the clones they’d unwittingly funded. 

Fifteen years later, Pearlman’s betrayals 

still sting. He’d been the surrogate father 
— or, really, more like a sleazy uncle — 
who’d let them party and watch porn at 
his 15,000-square-foot mansion, which 
he’d bought in part with $300 million 
from fraudulent investments. (Teenagers 
that they were, what most impressed the 
Boys was that Pearlman had a working 
Coke machine with old-school glass 
bottles.) Other aspiring male starlets 
have accused Pearlman of pressuring 
them to perform sexual favors. None of 
the Boys cop to enduring that. Still, they 
seem haunted by their half-decade with 
him. Today, with Pearlman in prison until 
2029, Kijak follows them as they break 
into his old estate and wander through 
the halls, shaking off  the ghosts. 

Like Pearlman, they once owned 
Orlando, renting out the local alleys for 
strip bowling and snorting cocaine as if 
they could party away their teenybop-

per shame. The good times came at a 
price: When Littrell underwent open-
heart surgery in 1998, Backstreet Boys’ 
management team wouldn’t delay their 
world tour. Shrugs Littrell, “We were a big 
stack of cash that they were going to have 
a piece of.” 

Post-Lou, the Backstreet Boys were 
forced to fi nd their own voice. Post-fame, 
they’re now fi nding it again. But Show 
’Em What You’re Made of convincingly 
argues that these boy-men have some-
thing to say about the fi ckleness of fate 
— something they knew more about as 
young men than any of the cynics who 
dismissed them for dancing in unison. 
The hardest part will be convincing 
people to listen. 

BACKSTREET BOYS: SHOW ’EM WHAT YOU’RE 
MADE OF | Directed by Stephen Kijak | Gravitas 

Ventures | AMC Universal CityWalk and on-demand

 | Film // 

COURTESY OF GRAVITAS VENTURES

RACIAL RIGHTEOUSNESS IN BLACK OR WHITE

There are few hard-and-fast rules in screenwriting, but here’s 
one I think we can agree on: Something has gone wrong if your 
crowd-pleasing family drama asks audiences to hope a child’s 

father proves to be a crackhead. Th at’s one baffl  ing turn in Mike Binder’s 
Black or White, a movie about race in America that, for all its eff orts at 
broad-minded truth-telling, can’t resist insisting its crotchety old white-
guy hero is right about everything, even when he comes right out and 
calls the young black man who fathered his grandchild a “street nigger.”

A consummately rumpled Kevin Costner plays well-heeled, just-wid-
owed power lawyer Elliott, suddenly the primary caregiver for his grand-
daughter, Eloise (Jillian Estell), a moppet so blessed in cutes/charisma 
that you feel, when you’re fortunate enough to regard her, something 
like what a cat must as it stretches out where the sun hits the fl oor. 
Elliott’s daughter, now dead, conceived Eloise with Reggie, the onetime 
crack smoker who claims he’s gotten his life back together. He’s urged 
into pursuing custody of Eloise by his mother, Rowena (Octavia Spen-

cer).  The result  is 
two hours of sleepy, 
hard-to-swallow legal 
wrangling that really 
could have used a 
polish from Th e Good 
Wife’s writers room.

Not since the last 
Dinesh D’Souza fl ick 

has a movie seemed so eager to tell us who are the good black people 
and who the bad ones. One black character upbraids another for coming 
across as what racist whites might think black folks are like: “You’re 
a goddamn cliché! A perfect stereotype!” lawyer Jeremiah (Anthony 
Mackie) says to Reggie, a sad-eyed addict and deadbeat dad. If only 
Reggie could respond, “Why aren’t you yelling at the writer-director who 
imagined me?” —Alan Scherstuhl

BLACK OR WHITE | Written and directed by Mike Binder
 | Relativity Media | Citywide

Jillian Estell and Kevin Costner

“In the beginning, it was manufactured, 
no doubt about it,” Nick Carter admits.
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O P E N I N G  T H I S  W E E K

2015 OSCAR-NOMINATED ANIMATED 
SHORTS This year’s Oscar-nominated 
animated shorts boast no true marvel, 
though that’s hardly damning. Of the five, 
it’s the Disney-imprinted Feast that hews 
the closest to familiar aesthetics, utilizing 
a beautiful CG style &mdash; think Bolt but 
a bit flatter and more expressive &mdash; 
for a sweet vignette about a pet dog with 
a gigantic appetite. Patrick Osborne and 
Kristina Reed’s seven-minute gem is an 
alternately amusing and touching ode to 
one of the Mouse House’s favorite clichés, 
“The Circle of Life.” That subject is also 
addressed, more cursorily but with ap-
pealing whimsy, by Dutch filmmaker Joris 
Oprins’ A Single Life, in which a vinyl record 
allows a girl to magically fast-forward and 
rewind her life. Brief and sly, Life touches 
upon unpleasant realities with a deft 
hand, which is more than can be said 
about The Dam Keeper, Robert Kondo and 
Dice Tsutsumi’s sluggish 18-minute effort, 
which squanders painterly animation 
(full of deep, florid brushstrokes) about a 
pig trying to make a friend at school. The 
specter of death hangs over The Bigger 
Picture, a morose tale of two quarreling 
brothers grappling with their mother’s 
demise, which is the most visually daring 
of these nominees, thanks to a blend of 
clay-animation environments and two-
dimensional hand-drawn characters. A 
less combative story about siblings is 
presented by Me and My Moulton, director 
Torill Kove’s stylish autobiographical snap-
shot of growing up alongside two sisters in 
Norway with modernist-architect parents. 
Drawn with bright, colorful lines that 
faintly recall the classic children’s book 
Madeline, it’s a droll depiction of fitting in, 
and of how — for kids — the greatest hap-
piness often comes from pleasing one’s 
parents. (Nick Schager)

2015 OSCAR-NOMINATED DOCUMENTARY 
SHORTS Far outpacing their animated 
and live-action brethren, this year’s Oscar-
nominated documentary shorts offer 
wrenching views on death, dislocation, 
hardship and loss. Ellen Goosenberg 
Kent and Dana Perry’s Crisis Hotline: 
Veterans Press 1 gets poignantly up close 
and personal at the Veterans Crisis Line, 
which receives 22,000 calls a month from 
military veterans. Despair of a different 
sort is scrutinized by White Earth, which 
focuses on the North Dakota oil boom’s 
impact on three different kids/families. In 
19 minutes, J. Christian Jensen conveys 
a wide-ranging, mournful sense of how 
economic and industrial forces shape 
ordinary lives — a topic also dealt with by 
The Reaper, a haunting character study of 
a Mexican slaughterhouse worker coping 
with a job that requires him, day after 
long day, to murder to support his clan. 
An even more personal look at mortality 
comes in Joanna, director Aneta Kopacz’s 
fragmented nonfiction film about a Polish 
mother dying of breast cancer. Though 
an affected nonchronological style 
sometimes stymies full engagement with 
its material, Kopacz’s short, especially in 
a late shot of the woman’s son tearfully 
processing the news that his mother will 
die, packs an almost unbearable wallop. 
Still, for pure emotional devastation, noth-
ing matches Our Curse, Tomasz Sliwinski 
and Maciej Slesicki’s autobiographical 
documentary about their early days caring 
for their baby Leo, who was born with a 
rare and incurable condition known as 
Ondine’s curse, which could cause him to 
stop breathing while sleeping and required 
that he be attached to a ventilator. They 
come away with an unforgettable portrait 
of unwavering, indestructible parental 
love. (Nick Schager)

2015 OSCAR-NOMINATED LIVE-ACTION 
SHORTS Of the five live-action entries in 

this year’s Oscar-nominated shorts, the 
most insufferable is Aya, an Israeli import 
about a woman who, while waiting at 
the airport, is asked to temporarily hold 
a limo driver’s sign, and then decides to 
impersonate said driver and pick up his 
customer (Ulrich Thomsen), who’s on 
his way to judge a music competition. 
What ensues is a torpid car ride with two 
severely uninteresting characters who’ve 
been brought together by laughably un-
believable circumstances. Similarly aim-
less, but manipulatively mushy to boot, 
is British directors Mat Kirkby and James 
Lucas’ The Phone Call, in which Sally 
Hawkins’ crisis center phone operator 
stays on the line with a suicidal man as 
he weeps his way through his final min-
utes. The maudlin short's self-conscious-
ly deliberate camerawork heightens the 
ponderousness, whereas the static com-
positions of The Butter Lamp clearly elu-
cidate modern-traditional tensions felt in 
rural China, where families are snapped 
by a visiting photographer in front of vari-
ous custom backdrops. While The Butter 
Lamp elegantly suggests tectonic culture 
shifts through recurring scenarios, 
Parvaneh resorts to ho-hum melodrama 
in tackling the plight of immigrants in 
foreign lands — an Afghan teen living in 
Zurich who enlists a Swiss girl to help her 
send money home to her ailing father. 
Far more moving is Boogaloo and Graham, 
a charmingly low-key story about two 
boys who are given pet chickens by their 
father (much to their mother’s chagrin), 
and then are faced with the scary pros-
pect of having to give them up. Assuredly 
shot and edited, Michael Lennox and 
Ronan Blaney’s short is a witty depiction 
of parental devotion and sacrifice that, 
like the best live-action shorts, refuses to 
overstay its welcome. (Nick Schager)

 ALIEN OUTPOST The promise of the multi-
screen future-history info-dump that kicks 
off Alien Outpost isn’t enough to mask this 
military sci-fi indie’s repetitive familiarity: 
Yes, it’s set in the 2030s, a decade after a 
failed alien invasion, when the U.S. military 
sweeps the deserts of Pakistan for laser-
blasting E.T. stragglers, but the upshot is 
that viewers are still stuck for 90 minutes 
watching actors in camo gear shout “Go! 
Go! Go!” while dashing around drab scru-
bland. Occasionally there’s a firefight, but 
that mostly means the movie gets louder 
and harder to follow. The Americans blast 
and holler, but the shots of them firing 
their conventional arms from behind cover 
have a coherent payoff only occasionally. 
The aliens turn up half an hour in, but 
mostly have CGI cameo roles: They lumber, 
they shoot, they die. Our boys, meanwhile, 
at least get quick, arresting scenes of 
military hazing and camaraderie — but it’s 
weird that they’re strictly our boys, as the 
tendency of American life, and the armed 
forces in particular, is to get more integrat-
ed with each year. If you missed the title 
cards, and didn’t think too hard about the 
occasional laser, you could mistake much 
of Alien Outpost for an on-the-cheap Lone 
Survivor — there are dead goats, an ersatz 
suicide bomber, villagers who must be told 
to stand down by an interpreter. The space 
fantasy ratchets up a bit in the last 15 min-
utes, as does the tension, but the movie, 
directed by a special-effects supervisor on 
Game of Thrones, never achieves anything 
like the grandeur you might hope for from 
its premise. Its conclusion does go all-in on 
the courage and sacrifice of the soldiers 
in its made-up conflict, so maybe it’ll be 
a huge hit anyway. They should have 
called it American Alien Shooters. (Alan 
Scherstuhl)

 GO  AMIRA & SAM Amira & Sam’s beguil-
ing centerpiece is a seven-minute shot 
in the Staten Island studio apartment of 
Sam (Martin Starr), a vet just back from 
Afghanistan and adrift in the city of his 

S E L M A
T H E 

B R I D G E  
T O  T H E 
B A L L O T

THE SOUTHERN POVERTY LAW CENTER presents a TEACHING TOLERANCE film “SELMA: THE BRIDGE TO THE BALLOT” a BILL BRUMMEL PRODUCTIONS documentary    
associate producers LYNN STEVENSON & JUAN CARLOS VELASCO   composers DON BARRETT & JAMIE DUNLAP  motion graphics ADAM GOODWIN  illustrations by NATE POWELL

  editor DAN WOLFMEYER    written by BILL BRUMMEL & RICHARD COHEN  executive producer RICHARD COHEN  produced and directed by BILL BRUMMEL   
narrated by OCTAVIA SPENCER

with music by MAVIS STAPLES & RY COODER  // THE ROOTS // ANTHONY HAMILTON & THE BLIND BOYS OF ALABAMA

The true story of the forgotten heroes — Selma’s students and teachers.

SELMA: THE BRIDGE TO THE BALLOT
Jan. 30-Feb. 5, 2015

Daily at 12:45 pm

Laemmle’s Playhouse 7
673 East Colorado Blvd., Pasadena, CA 91101

310-478-3836

laemmle.com
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birth. In one long take, we observe Sam 
and Amira (Dina Shihabi) climb into bed 
for awkward, It Happened One Night–style 
room-sharing, and then negotiate the 
space between them, both physical 
and otherwise. They tell secrets, laugh 
nervously, flirt with the possibility of flirt-
ing but then shy away — until, suddenly, 
beautifully, one finds an excuse to plant 
a light kiss on the other. The scene is so 
patient, engaging and potent that it makes 
forgivable the film’s implausibilities: the 
thread about Sam getting roped into 
shady hedge-fund deals with a cousin; the 
over-the-top racism of Sam’s Staten Island 
family; the feel-good climax. If nothing 
else, we believe in these two. Amira winds 
up in that bed after Sam is charged by 
his friend (and her uncle) Bassam (Laith 
Nakli) with sheltering her for a couple days 
while the police search for her. Amira, Iraqi 
by birth, is at risk of being deported after 
she gets busted hawking pirated DVDs. 
Writer-director Sean Mullin gives us some 
of the usual beats, but he and his perform-
ers invest them with rare persuasive 
power. Starr has grown into a handsome, 
somewhat sad-eyed young man whose 
wit and appeal sneak up on you. But it’s 
in Shihabi’s face that the movie’s drama 
unfolds: Her stern distaste for Sam lightly 
loosens, scene by scene, in convincing 
increments, until at last she’s beaming. 
Watching, it’s hard not to join her. (Alan 
Scherstuhl)

 THE DEVIL’S VIOLINIST Nineteenth-century 
Italian violin virtuoso Niccolò Paganini 
was rumored to have made a Faustian 
pact in order to play like the devil, though 
the flexibility that enabled him to cover 
three octaves across four strings with 
one hand was more likely a side effect 
of a genetic connective-tissue disorder. 
Bernard Rose’s elegantly staged but ton-
ally flat biopic embraces the myth, even 
underscoring Paganini’s rising fame, 
scandalous hedonism and womanizing as 
an anachronistic form of rock-star fantasy. 
(It’s like a humorless Lisztomania, and who 
wants that?) Unlike the writer-director’s 
1994 success Immortal Beloved — owned 
by Gary Oldman’s chameleonic transfor-
mation as Beethoven — Rose’s cult-of-
personality approach here suffers most 
from the stunt casting of German violin 

prodigy–turned-superstar David Garrett 
as Paganini. He’s handsome and fiddles 
something fierce, but his acting aptitude is 
more “Chopsticks” than Caprice No. 24 in 
A minor. And by the numbers we go, from 
childhood flashbacks of Paganini abused 
by his father to an overlong episode 
involving media-savvy manager Urbani 
(a portentous Jared Harris) bringing his 
talent to London, and don’t forget the 
shallow romance. The classical titan is no 
closer to being knowable, so instead, why 
not enjoy the maniacal provocations of the 
1989 biopic Paganini — Klaus Kinski’s final 
frenzy. (Aaron Hillis)

   GO  HARD TO BE A GOD It seemed for 
years that Aleksei German’s final work, 
Hard to Be a God, was a movie the gods 
didn’t want to see finished. Six years 
in production, eight in post, still being 
tweaked when German died in 2013, the 
film might be the most defiant final kiss-off 
a filmmaker ever offered to the world. It’s 
also, incredibly, the first of the Russian 
auteur’s films to get an actual release in 
American theaters. Based on a sci-fi novel 
by Arkady and Boris Strugatsky, Hard is 
set entirely in the rainy muck of another 
planet’s Dark Ages, following closely be-
hind (and sometimes through the eyes of) 
Rumata (Leonid Yarmolnik), an Earth-born 
scientist who’d come to the planet years 
earlier, and been taken as a god. Stories 
are floated about translucent mine-work-
ers and birds that steal silver, but we stay 
in the dark wallows with Rumata, who’s 
alpha like a human rooster, raining coins 
on the rabble and dressing singularly in 
immaculate white. Bulldozing around a 
Boschian maze of reeking ruins, animal 
parts, unruly fires and deformed minions, 
Rumata is elliptically beset by intrigues, 
betrayals and doubts about his godhood, 
most of which are only hinted at in the 
film’s babbling shit-stream of post-dubbed 
dialogue. To evoke the movie’s experience 
is to bust the ceiling on metaphors for 
mud, phlegm and nausea; let’s call it an 
epic lurch through the circle of the Inferno 
Dante left out, where we are buried 
chin-deep in wet manure. Without the 
progression of story or the thorny context 
of Stalinism, this ultimate Germanic as-
sault may have been made for the sake 
of its exhausting textures alone. But what 

textures: No one wreaked mayhem like 
German. (Michael Atkinson)

  MOMMY No matter how you end up feeling 
about it, there sure is a lot of movie in 
Mommy, Xavier Dolan’s exuberant melo-
drama about an emotional firecracker of 
a teenager who, after being kicked out 
of a specialized school for setting the 
cafeteria on fire, goes home to live with 
his 50-ish mother, a woman who at first 
doesn’t seem to have fought her way past 
adolescence herself. Die (Anne Dorval) 
favors el-cheapo vertiginous heels and 
fringy-flared acid-wash jeans, things even 
the genuinely youthful customers of Hot 
Topic and Forever 21 likely would find 
garish. Although she doesn’t have the 
means to support her ADHD son Steve 
(Antoine Olivier Pilon) — Steve’s father, 
her husband, has been dead for several 
years, and she’s never gotten back on 
her feet — she has no choice but to bring 
him home. Their relationship is uneasy, 
mostly because Steve is truly a hand-
ful: Mischievously charismatic, with his 
boy-band pout and peroxide quiff, he’s 
given to boisterous singing and mugging 
that can tip into rage at any minute. But 
what Dolan captures, vigorously, is the 
frazzled affection that connects mother 
and son. Steve’s reappearance also brings 
her a new and much-needed friend, Kyla 
(Suzanne Clément), who’s just moved in 
to the neighborhood. Kyla, a teacher, has 
suffered some unspecified trauma, result-
ing in a debilitating stutter that prevents 
her from working. In his fifth feature, the 
precocious Québécois writer-director 
Dolan — who is only 25 — has wrought not 
just a story about a fraught yet tenacious 
mother-son relationship but also a believ-
able portrait of a friendship between lone-
ly women, a connection that springs from 
urgency and desperation only to settle in 
to something that seems preordained and 
essential. (Stephanie Zacharek)

 MY NAME IS HMMM... (JE M’APPELLE 
HMMM...) There’s a tension between 
directness and obfuscation in My Name 
Is Hmmm…, with first-time director Agnès 
Troublé (better known as fashion designer 
agnès b.) wavering between the approach-
es of Breillat and Godard. Troublé and 
cinematographer Jean-Philippe Bouyer 
envision working-class desperation with 

T H E  T A N G L E D  W E B  W E  W A T C H

Notorious B.I.G. Wrote This Web 
Series. Yes, You Read That Right

David Catalano’s web series The Smalls Family 
features a sitcom-esque suburban clan with 
one twist: Their dialogue is a word-for-word 

transcription of songs by platinum-selling hip-hop 
artist Notorious B.I.G.

“Some people wanna stick me like fly paper, neigh-
bor!” teen Katie Smalls fumes to her parents over 
a pizza dinner in their upper middle class home. A 
jealous friend just texted her at “5:46 in the evening” 
and now she’s steamin’, “Why they wanna stick me 
for my cream?” 

B.I.G.’s dark, witty, autobiographical lyrics and 
epic flow revolutionized the sound of hip-hop in the 
1990s, and his famed rivalry with West Coast rapper 
Tupac brought a broader demographic to appreciate 
the art form. (Both were shot to death, in 1997 and 
1996, respectively.)

One of those fans was Catalano, who related to 
Biggie’s aspirational, world-worn lyrics in his own life 
as a struggling New York filmmaker.

“Biggie’s unique language and complex way of 
storytelling strikes right to my core and it always has,” 
enthuses Catalano, who found himself, years later, 
reciting Biggie’s lyrics while working around the house 
one day. He cracked himself up, thinking he probably 

sounded like a corny suburban dad lecturing his kid. 
And thus, the idea for The Smalls Family was born.

The show might seem like an incongruous mash-up, 
done merely for humor’s sake, but hearing Biggie’s 
lyric urban poetry removed from its original context ac-
tually accentuates its beauty. The three actors commit 
themselves to the emotions of his words, hitting home 
the universals to which decades of fans have con-
nected. And why not have more Biggie Smalls in our 
lives? Next time your friend’s feeling down, tell him, 
“Wipe the coal from your eyes.” —Stephanie Carrie

You can watch The Smalls Family  at FunnyOrDie/
DaveCat. Read Stephanie’s full-length interview with 
David Catalano about creating the show on her blog, 
TangledWebWeWatch.com.

David Catalano, Tess Strohm, James Hook and 
Jill Bresnahan in The Smalls Family
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A film by ABDERRAHMANE SISSAKO

Cohen Media Group Presents

ACADEMY AWARD® NOMINEE
BEST FOREIGN L ANGUAGE FILM

AMPAS Members: Your membership card and photo I.D. will admit you and a guest to any show Monday–Thursday (space permitting, holidays excluded).

“Powerful. Sissako is a Master.”
Jay Weissberg, Variety

“An Extraordinary Film.”
Richard Brody, The New Yorker

“Breathtakingly Beautiful.”
Stephen Holden, The New York Times

EXCLUSIVE ENGAGEMENT STARTS JANUARY 30
LAEMMLE ROYAL THEATRE

11523 SANTA MONICA BLVD, WEST LOS ANGELES  310-478-3836
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AMPAS MEMBERS: Your card & photo ID will admit you and a guest to any show Monday - Thursday, space permitting.

HOLLYWOOD
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(323) 464-4226

WEST LOS ANGELES
The LANDMARK at W. Pico & Westwood 
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IRVINE
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ArcLight Cinemas (626) 568-8888

SOUTH BAY
ArcLight Beach Cities Cinema 16 (310) 607-9955

BEST LIVE ACTION SHORT FILM NOMINEES
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PLUS ADDITIONAL ANIMATED SHORTS!
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COSTA MESA
Regency South Coast Village (714) 557-5701
Live Action Fri, Mon-Thur: 12:00 • 4:45 • 9:30 
Sat & Sun: 4:45 • 9:30
Animated Daily: 2:45 • 7:30
Documentary Sat & Sun: 12:30pm

BEVERLY HILLS
Laemmle’s Music Hall 
(310) 478-3836
Tickets @ laemmle.com
Documentary 
Daily: 12:20 • 4:00 • 7:40

WEST LOS ANGELES
Landmark Nuart (310) 473-8530
Tickets @ landmarktheatres.com
Live Action Fri-Mon: 11:35 • 4:30 • 9:25 
Tue-Thur: 4:40  9:25 
Animated Daily: 2:20 • 7:15

PALM DESERT
Cinemas Palme d’ Or 
(760) 779-0730
Live Action Fri-Wed: 12:00
7:15 Thur 12:00pm 
Animated Daily 10:00 • 5:15
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raw imagery stripped of beauty or hope, 
while peppering the film with fanciful visu-
als (superimposed images, shifting aspect 
ratios and color schemes). In a more cohe-
sive film, this might reflect the perspective 
of 11-year-old Céline (Lou-Lélia Demerliac), 
who’s being sexually abused by her father 
and seeks escape. But here it’s a hodge-
podge of artistic gestures grafted onto a 
traditional narrative, neither fully linear nor 
experimental. What works is the relation-
ship between Céline and Peter (Douglas 
Gordon), a Scottish truck driver who 
shelters the runaway French girl. There’s a 
wonderful rapport between neophyte per-
formers Demerliac and Gordon (an artist 
whose installations re-contextualize films, 
such as the slowed-down Hitchcock of 24 
Hour Psycho). Peter becomes the fierce 
protector of Céline (and her secrets), and 
her enthusiasm restores his joie de vivre. 
As they drive through a rural southwest 
France on the cusp of spring, the prosaic 
drifts into the magical (encountering butoh 
dancers and a peripatetic philosopher). 
The 121-minute My Name Is Hmmm…, co-
written by Troublé and Jean-Pol Fargeau, 
is laden with contradictions. Characters 
who represent traditional French values 
are alternately admired and scorned. The 
legal system is deemed untrustworthy, 
while individual responsibility is equally 
discounted. But most disheartening is that 
an exploration of this imaginative, resilient 
girl’s inner life would advocate keeping 
mum. (Serena Donadoni)

SUBURBAN GOTHIC Something’s off about 
the unspecified residential setting of 
director Richard Bates Jr.’s comedy/
horror film Suburban Gothic, and it’s not 
the ghosts. Fresh out of college, big-city 
Raymond (Matthew Gray Gubler) returns 
to his backward town to move in with his 
intolerable parents. His only escape is a 
rebellious local bartender (Kat Dennings) 
who proves a valuable ally when a restless 
ghoul begins terrorizing his folks’ estate. 

Suburban Gothic makes clear its attempts 
to emulate the transgressive early work 
of John Waters, who appears briefly. Its 
gaudy, Day-Glo suburbs are populated 
with residents who relate to one another 
only through all-American dick jokes. This 
quickly grates, particularly when every 
other word is intended to insult. It turns 
into a game of Take a Shot Whenever 
Someone Mentions Boners, Brah! For its 
first half, the film slings familiar critiques 
of suburban, conservative ideologies; its 
targets are homophobic, racist and anti-
intellectual. Despite the cast’s genuine 
charm, Suburban Gothic’s script and char-
acters are too familiar and sophomoric 
to sustain half its runtime without the 
gross-out death sequences that define 
its genre. When the vomit, semen, blood, 
sex and smoke monsters do arrive, they 
are far too late and unimaginative to jolt 
the movie to life. Only a musical sequence 
involving bloody toenails stands out as 
anything but generic. Gubler’s incredulous 
Raymond acts as something like an in-
film commentary track and manages, by 
sheer number of jokes alone, to counter 
the deadening (or is it deadpan?) but 
committed performance of Dennings. Only 
when Gubler and Ray Wise, as Raymond’s 
unapologetically offensive father, trade 
barbs does Suburban Gothic find its tone 
and the balance between its two conflict-
ing worlds. (Dan Gvozden)

 SUPREMACY Multiple generations of an 
African-American family slowly mollify 
the gun-crazed neo-Nazi (Joe Anderson) 
holding them hostage in the dour, dreary 
drama Supremacy. Tully (Anderson) is es-
corted from jail by Doreen (Dawn Olivieri), 
a jittery, drug-abusing Aryan groupie, to 
a meeting with his associates. But after 
Tully fatally shoots a cop, they hide out in 
a backwoods house, where they terrorize 
the elderly Mr. Walker (Danny Glover) and 
his close-knit brood. For the next 90 or 
so minutes, Glover — playing yet another 

gentle, whispery sage — and the various 
relatives preach platitudes about love 
and tolerance to their captor, who tells 
them to “shut the fuck up” or taunts them 
with racial slurs. Very little else happens. 
Director Deon Taylor punctuates this 
claustrophobic standoff with flashbacks 
to how, exactly, the policeman’s murder 
came to pass, but none of them reveals 
anything more substantive or complex 
about Tully. The ugly dialogue would be far 
more chilling if Tully’s hatred were com-
pelled by some traumatic past incident 
we could sympathize with, as with Edward 
Norton’s character in American History X. 
But in Eric J. Adams’ wan screenplay, Tully 
just registers as a cretinous blank; his 
prejudices seem rootless, so his tirades 
have no staying power. Neither does the 
twist about Walker also being an ex-con; 
disappointingly, Walker never uses his 
supposed street smarts to overtake Tully. 
Far more interesting — although wildly 
incomprehensible — is the character of 
Doreen. One minute she’s a sort of racist 
Lady Macbeth figure, the next she’s a 
weeping humanitarian, and then back 
again. Olivieri gives the strongest perfor-
mance here, though, temporarily lifting 
Supremacy from its torpor. (Sam Weisberg)

  WILD CARD Sadly, the first film scripted by 
William Goldman to hit theaters since 
the anus-monster mess Dreamcatcher is 
no return to form, and this time there’s 
no ass-obsessed Stephen King book to 
blame. Goldman’s script adapts Wild Card 
from his own 1985 novel Heat, a Las Vegas 
noir in which a tough with a gambling 
problem rents himself out to folks who 
need muscle — and, on the side, runs into 
lots of friends whose problems can only be 
solved through his skills weaponizing any 
sharp object he happens to clutch. Don’t 
mess with him if he’s got cutlery! Director 
Simon West’s film doesn’t improve much 
on the 1986 version, the Heat that’s not 
Michael Mann’s, but star Jason Statham 

Y O U R  W E E K LY  M O V I E  T O - D O  L I S T

A Bizarre Nicolas Cage Classic
Friday, Jan. 30
Nicolas Cage has an expressive quality that makes him 
unlike any other actor, and Vampire’s Kiss was one of 
the fi rst true showcases for his inimitable range. To 
celebrate its forthcoming Blu-ray release via Scream 
Factory, Cinefamily is screening the fi lm on 35mm at 
midnight. Many who’ve never seen the entire movie 
likely are familiar with excerpts that make it look next-
level absurd, but this black comedy is actually quite 
sad: Cage plays a literary agent whose life unravels 
aft er he is bitten by a bat and slowly turns into a blood-
sucker. cinefamily.org

Saturday, Jan. 31
Charlie Chaplin goes north and falls in love in The 
Gold Rush, which premiered at the Egyptian Theatre 
90 years ago and screens there today at 3:30 p.m. 
One of the writer-director-producer-star’s most fully 
realized works, it finds the Little Tramp braving the 
elements of Alaska in order to strike it rich. Suffice 
to say that hijinks naturally ensue and not everything 
goes as planned. Chaplin’s signature mix of slapstick 
and bittersweet romance carries the movie, which 
received a sound rerelease in 1942. americancinema
thequecalendar.com

Outfest UCLA Legacy Project presents a short (Glama-
zon: Th e Barbara Lemay Story) and a feature (Grief) 
by director Richard Glatzer, whose Still Alice is hitting 
it big on the awards circuit. Glatzer and nearly half the 
cast of Grief (which screens on 16mm) will appear in 
person to discuss the fi lm, considered a key entry in the 
New Queer Cinema. It follows Mark, whose mourning 
process for his recently deceased partner is cut short 

by his hectic work environment at a daytime TV show 
in early-’90s Los Angeles. cinema.ucla.edu

Sunday, Feb. 1
Experimental fi lmmaker and former MIT lecturer Joe 
Gibbons recently was arrested for robbing two banks 
(one in New York, the other in Rhode Island) and fi lming 
both acts, likely as part of his latest project. Los Angeles 
Filmforum is screening his 2001 semi-feature Confes-
sions of a Sociopath and other works TBD tonight at 
7:30. Clocking in at a scant 39 minutes, Confessions is 
regarded as an autobiographical fi lm, though the extent 
to which the Joe we see onscreen is based on the man 
himself remains open to interpretation. lafi lmforum.org

Anyone who’s read Watership Down knows that Rich-
ard Adams didn’t exactly write children’s books, talking 
animals notwithstanding. Th at’s just as evident in his 
not-quite-as-famous Th e Plague Dogs, which was made 
into a disturbing animated movie in 1982. Cinefamily is 
screening a rare 35mm print once a night for the next 
three days, with the fi rst showing tonight at 8. Two dogs 
escape from a government research station in England 
and subsequently are hunted for fear they could be 
carrying the plague. cinefamily.org  —Michael Nordine

The Plague Dogs

StartS FriDaY 1/30 ARENA CINEMA HOLLYWOOD 1625 North Las Palmas Ave. 
(323) 306-0676
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PRODUCED, WRITTEN AND DIRECTED BY  

GABE POLSKY

VIEW THE TRAILER AT WWW.REDARMYMOVIE.COM

NOW 
PLAYING

HOLLYWOOD
ArcLight Cinemas At Sunset & Vine (323) 464-4226

Fri-Sun, Wed & Thur: 10:50am • 12:25 • 3:20 • 7:00 • 10:10 
Mon: 10:50am • 12:25 • 4:15 • 7:05 • 9:30 Tue: 10:35am • 12:25 • 3:20 • 7:00 • 10:10

“CAPTIVATING!”  

- Steven Zeitchik, 

LOS ANGELES TIMES

“EXUBERANT!”  

- Mary Corliss, 

TIME MAGAZINE

TRENT VANEGAS, PINK IS THE NEW BLOG

JANUARY 30
THE RIGHT PL ACE  DO WRONG

“AN INTENSELY 
GRIPPING THRILLER 

THAT KEEPS YOU GUESSING 
  UNTIL THE VERY END.”

MARIA SALAS, TERRA.COM

 “ONE OF THE 
 BEST TWISTS IN YEARS!”
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proves a more credible improv killer 
than Burt Reynolds did. Overstuffed and 
distractible, this episodic redo feels like 
a couple installments of some Showtime 
series stitched into a feature. The star is 
compelling in scenes that give him room 
to breathe and brood, but the pacing is of-
ten off, with dopey slo-mo, cuts that come 
too quickly and the habit of restlessly 
vaulting from the moment we’re watch-
ing to another not-especially-surprising 
moment to come a couple breaths later. 
Statham is stuck with so much expository 
dialogue, he’s like an unofficial narrator: 
At the tail end of an incomprehensible 
montage sequence in which his tough guy 
wins hundreds of thousands of dollars at 
blackjack, he has to set up the high-stakes 
final hand by saying, “If I win, I’m over 
500, and that’ll be the last you hear of 
me.” That winning spree, like the fights, 
is so divorced from even a heightened 
Vegas-movie reality that I kept hoping it 
would be revealed to be a dream. (Alan 
Scherstuhl)

O N G O I N G

  AMERICAN SNIPER In Clint Eastwood’s 
American Sniper, Navy SEAL Chris Kyle 
(Bradley Cooper) — an astoundingly tal-
ented marksman credited with over 160 
confirmed kills in Iraq — runs into a fellow 
veteran at a mechanic’s shop between 
deployments. The soldier shows Kyle an 
artificial leg and thanks him for saving his 
life. Cooper, all thick with new muscles, 
smiles tight and false. He’s just trying to 
get his oil changed, man. The real-life Kyle 
was murdered two years ago by another 
fellow veteran, Eddie Routh, a scrawny, 
25-year-old Marine with PTSD. As Cooper 
plays him, Kyle wears his heroism like a 
heavy saddle—he’s spurred to do more, 
fight more, kill more because he feels the 
weight of all the American soldiers he 
must save. Cooper and Eastwood’s Kyle 
is a humble, literally straight-shooting 
patriot who squirms when people call 
him a legend. As in all biopics, American 
Sniper leaves audiences to parse the 
distinctions between Kyle the human and 
Kyle the character, with Eastwood, their 
conduit, blurring the difference. The real 
Chris Kyle complicated things further. Kyle 

claimed he had been hired by Blackwater 
to snipe armed looters at the Superdome 
during Hurricane Katrina (a fellow SEAL 
said that “defies the imagination”). And 
he even claimed that he had gotten into 
a bar fight with Jesse Ventura, who won 
a $1.8 million defamation lawsuit against 
Kyle’s estate. Eastwood has chosen to 
omit Kyle’s self-mythologizing altogether, 
which is itself a distortion of his character. 
The humble Kyle onscreen is Kyle with 
his flaws written out. We’re not watching 
a biopic. We’re watching a drama about 
an idealized soldier, a patriot beyond re-
proach, which bolsters Kyle’s legend while 
gutting the man. (Amy Nicholson)

   BIRDMAN In Birdman, directed by Alejandro 
González Iñárritu, Michael Keaton pours 
all of Batman’s simmering disquietude 
into a different form: that of Riggan 
Thomson, a has-been actor who hopes 
to reclaim his reputation by staging an 
ambitious Broadway show, an adaptation 
— one he’s written himself — of Raymond 
Carver’s “What We Talk About When We 
Talk About Love.” Things aren’t going so 
well, and Riggan’s daughter, Sam (Emma 
Stone), has just been sprung from rehab 
and spends her days being bitchy at the 
world, and at him. Those are all problems 
that Riggan perceives and addresses in 
some fashion, but there are even bigger 
ones that he doesn’t: The movie character 
that made him famous, a superhero cos-
tumed in a breastplate of molded feathers 
and a beaked mask — the Birdman of the 
title — has been taunting him in a shad-
owy monotone that actually sounds like 
Christian Bale’s Batman, pestering Riggan 
to admit that his theater project, not to 
mention his whole life, is a sham. Have I 
mentioned that this psychically distressing 
apparition may also have vested Riggan 
with the power to move objects, Carrie-
like, with his mind? There’s a lot going on 
in Birdman, though the somewhat harsh 
truth is that Riggan’s agitation and tor-
ment are really just an excuse for the py-
rotechnics of the filmmaking. Its novelty: 
The film appears to consist of a single long 
take, though Iñárritu and DP Emmanuel 
Lubezki have done some subtle piecing-
together. Birdman’s proficiency, the 
mechanically fluid kind, works against it 
in some ways. But none of that diminishes 

what Keaton does. His Riggan is like a 
grizzled nerve ending, frayed and whiskery 
but alive. (Stephanie Zacharek)

  BLACK SEA Kevin Macdonald’s Black Sea is 
so almost-terrific that it’s ultimately more 
disappointing than a movie that’s merely 
badly or carelessly made. Macdonald 
takes great care with the pacing, building 
Black Sea’s sense of claustrophobic dread 
slowly and meticulously; the action is 
concise and crisply orchestrated. And, as 
heist movies set on subs go, it’s beauti-
fully photographed, by Christopher Ross: 
In some shots, the faces are bathed in 
a high-contrast glow that makes them 
look like finely chiseled, art deco WPA 
sculptures — a look that’s fitting, given 
the pro-labor, big-business-shouldn’t-
crush-the-little-guy themes. Down on his 
luck, Jude Law’s sub captain Robinson 
perks up when he hears about a cache of 
World War II–era gold that may be lying at 
the bottom of the Black Sea in a sunken 
U-boat. A mysterious American business-
man, working through a not-so-mysterious 
American representative (Scoot McNairy’s 
high-strung businessguy Daniels), wants 
Robinson to assemble a crew to retrieve 
the gold. He and a Russian-born colleague, 
Blackie (Konstantin Khabenskiy, whose 
intentional English-mangling is one of the 
movie’s mischievous delights), assemble 
a ragtag crew who have little to lose and 
no problem sealing themselves up in a 
cramped, decrepit vessel. Macdonald — 
whose best-known picture is The Last King 
of Scotland — does some snappy work in-
troducing that crew, deftly presenting each 
character in a way that makes you think 
he’ll actually have something to do. He’s 
skillful at sustaining the tension; it’s the 
script, by Dennis Kelly, that lets him down. 
In the end, Black Sea is sunk by too much 
wobbly psychology: Too many characters 
behave in ways that, even for guys sealed 
up in a tin can and submerged jillions of 
leagues beneath the sea, just don’t make 
sense. (Stephanie Zacharek)

 BLACKHAT I can tell you pretty much every-
thing that happens in Michael Mann’s 
new cyberthriller, Blackhat, in just one 
sentence. But I could easily spend 40 
sentences telling you how it happens, 
describing the splash of green and red 
traffic lights reflected in a windshield, 
the way the camera seeks out the faintly 
shadowed ballerina neck curve of Chinese 

actress Tang Wei. Mann takes the bland 
elements of the generic mainstream thrill-
er — the cop being shot, the car exploding, 
the hot girl taking notice of the hero — and 
gooses them into visual overdrive. There’s 
visual thinking everywhere you look in 
Blackhat, which is great until you realize 
that it’s bled into a kind of overthinking 
— the movie is too much of a good thing, 
an exercise that flattens any potential ex-
hilaration or excitement into the sensation 
of grading a term paper. All those stylistic 
garnishes start to pile up; you know they 
mean something, but processing them 
becomes a chore. The story: Ace criminal 
hacker Hathaway (Chris Hemsworth) is 
sprung from jail to help old pal and MIT 
classmate Chen (Wang Leehom) track 
down the “blackhat,” or malicious hacker, 
who has brought on a near-meltdown 
at a nuclear-power facility. FBI agent 
Carol Barrett (a businesslike Viola Davis) 
distrusts Hathaway from the start, 
glowering at him librarian-style over her 
glasses. As the action skims from city to 
city, Hathaway falls in love (and into bed) 
with Chen’s sister, Lien, played by Tang: 
Hathaway and Lien find their way to each 
other almost wordlessly, which makes you 
believe in it more — Mann is good at that 
sort of thing. And yet other than that, this 
elaborate, purposeful movie never quite 
connects. (Stephanie Zacharek)

  THE BOY NEXT DOOR The most pleasur-
ably ludicrous highlight of The Boy Next 
Door comes half an hour in, before the 
sex and murders and something’s-in-
the-mirror-behind-her! jolts that stud the 
film like Flavor Crystals. The high school 
English teacher played by Jennifer Lopez 
is dazzled by a gift from the handsome 
student (Ryan Guzman) who’s moved in 
one house over: a gilt-edged copy of The 
Iliad, dating from what looks like the late 
1800s. Lopez gushes: “A first edition!” Too 
bad that scene’s so much more bonkers 
than the one in which the neighbor boy 
finally treats her to another oral epic. Steel 
yourself for shuddering breaths, flashes of 
bra, carefully framed glimpses of the top 
of Guzman’s ass, and what is for me a new 
one: Here’s the first erotic thriller that gets 
around the issue of the starlet’s no-nudity 
clause by just putting the man’s hands on 
her breasts, shot after shot — he touches 
them not as if he’s enjoying them but as 
if they’re the lenses of some damned pa-

parazzo’s camera. What matters, though, 
is that this is the rare by-the-numbers stu-
dio thriller that at least gets the numbers 
right. The twists come when you expect 
them, and many stirred an anticipatory 
laugh from the crowd at my screening: 
Oh, shit, he’s in the house! Wolfish Guzman 
plays wittily upon our fears of the underde-
veloped empathy of overdeveloped young 
men. Built like Tatum but smiling like a 
shifty Franco, he smears the distinction 
between Boy Scout and alpha sociopath. 
And Lopez isn’t believable as a teacher, 
but she’s an effectively vengeful movie 
star. (Alan Scherstuhl)

  GO  BOYHOOD The business of childhood 
is the business of waiting: waiting for 
Christmas, waiting for school to let out, 
waiting to be old enough to stay up past 9. 
No other movie I can think of captures the 
wistfulness of those days full of waiting 
better than Richard Linklater’s Boyhood, 
an ambitious and clever undertaking that 
easily could have turned into a filmmaking 
disaster. Instead, Linklater ends up with 
a quiet stunner of a movie that yields to 
time rather than trying to bend it to its 
will. Linklater began filming Boyhood in 
the summer of 2002, planning to follow 
one character from age 6 to 18: As Mason, 
a small-town Texas kid being raised by a 
single mom, he cast an unknown 7-year-
old named Ellar Coltrane and assembled 
his cast and crew for a few weeks every 
year, tracing Mason’s story through child-
hood and adolescence. Mason grows up 
before our eyes, in what can feel some-
thing like real time. The people around 
Mason change, too: His mother (Patricia 
Arquette) becomes slightly thicker around 
the middle, though her smile becomes 
more radiant. His sometime-absentee 
father (Ethan Hawke) doesn’t change 
much physically, though bits of his boy-
ishly optimistic aura fall away through the 
years. His older sister, Samantha (Lorelei 
Linklater, the director’s daughter), starts 
out as a bossy mite — and enthusiastic 
Britney Spears impersonator — and grows 
into a self-possessed young woman. 
Mason and Samantha observe the behav-
ior of their separated parents like junior 
scientists of humanity: They watch from 
an upstairs window as their parents argue 
outside. “Think he’ll spend the night?” 
Mason asks hopefully. It’s a kid’s-eye-view 
of marriage so sharp it cuts through you. 

A BEAUTIFUL, OSCAR-NOMINATED 
FILM ABOUT JIHADISTS IN AFRICA

Based on the real-life occupation of Timbuktu by 
Islamic fundamentalists in 2012, Abderrahmane 
Sissako’s gorgeous fourth feature, Timbuktu, 

refl ects upon the role religion currently plays in Africa, 
and the foundational clash of cultures that shaped 
the continent.

Th e strategy of the jihadists is briskly made clear 
in the opening sequence: A gazelle sprints across the 
dunes, desperately attempting to outrun assault-rifl e 
fire. One of the men shooting from a flatbed truck 
cries, “Don’t kill it! Tire it.” In the following scene, the 
same men use sacred animist totems and statues for 
target practice.

Th is recreational destruction, so gleefully disregard-
ing history and life, is common from both Muslim and 
evangelical Christian groups across Africa — such 
objects are idolatrous, not a shared heritage that 
should be protected. More oft en that not, the jihad-
ists’ behavior is shown to be coming from a place of 
competition rather than actual divinity. Th ey share a 
disregard for local culture and practicality, from which 
some of the fi lm’s most memorable moments are born: 
A female fi shmonger refuses to wear gloves, shouting 

at the jihadists to cut off  her hands; a woman being 
fl ogged for singing sings between lashes; a group of 
schoolboys plays soccer without a ball.

Th e fi lm — nominated for a Best Foreign-Language 
Film Oscar this year — is consistently visually stunning 
in a way that’s ever more rare, and Sissako’s bravura 
moment of fi lmmaking is embedded in a scene on a river 
that seals a Tuareg patriarch’s fate. Even if you’ve hard-
ened your heart to a point where tales of everyday people 
taking a stand no longer move you, it’s worth seeing 
the fi lm for that quiet spectacle alone. —Violet Lucca

TIMBUKTU | Directed by Abderrahmane Sissako
 | Written by Sissako and Kessen Tall | Cohen Media 

Group | Royal

Timbuktu

COURTESY OF COHEN MEDIA GROUP
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 CAKE Daniel Barnz’s Cake is less a before-
and-after study of tragedy than a vivid 
— if monochromatic — portrait of grief. 
Divorced lawyer Claire (Jennifer Aniston) 
is in physical agony from the corpse-white 
scars swimming up her arms and legs 
and across her face after the car crash 
that killed her son. Emotionally, she’s an 
imperious bitch with the money to buy 
whatever apologies she owes the world. 
Her housekeeper Silvana (Adriana Barraza 
of Babel, fantastic) tolerates Claire’s com-
mands — Silvana is as much mother as 
martyr, roles she plays both in Claire’s 
well-decorated house and in her own 
home, where her daughter (Camille Guaty) 
chews her out for being so submissive. 
And in the few hours Claire has to herself, 
she pounds white wine, gobbles Percocet 
from her squirreled-away stashes, and 
occasionally floats fully clothed in the 
pool or has stiff-legged, impersonal sex 
with the gardener (Manuel Garcia-Rulfo). 
This is Aniston’s film — the chance for the 
charming tabloid star to prove her chops. 
She acquits herself fine. We know that her 
Claire is impossible from the moment we 
meet her, at a support group for sufferers 
of chronic pain. One member, Nina (Anna 
Kendrick), has recently committed suicide 
by jumping off a highway overpass. The 
group leader, Annette (Felicity Huffman), 
invites the room to voice their feelings and 
find closure. Claire freezes the mood by 
describing Nina’s death in ghastly detail 
— we can practically smell the corpse. 
Claire doesn’t want to heal. She wants to 
punish. The film hinges on one question: 
Will Claire, too, kill herself? Aniston gives 
the character personality and heft, but the 
script gives the character nothing to do. 
(Amy Nicholson)

  GO  CITIZENFOUR Director Laura Poitras’ 
Citizenfour boasts an hour or so of tense, 
intimate, world-shaking footage you might 
not quite believe you’re watching. Poitras 
shows us history as it happens, scenes 
of such intimate momentousness that 
the movie’s a must-see piece of work 
even if, in its totality, it’s underwhelming 
as argument or cinema. Here’s Edward 
Snowden, Glenn Greenwald and, off-
screen, Poitras herself, holed up in a Hong 
Kong hotel room, plotting the revelation 
of the National Security Agency’s spying 
on our phone calls, emails, Web searches, 
Amazon purchases and everything else. 
Here’s Snowden, the activist, conferring 
with Greenwald, the journalist, about 
how to make the story about Snowden’s 
leaks rather than Snowden himself. And 
here’s Poitras — journalist and activist — 
capturing their elation, their seriousness, 
their idealism, their spy-story jitters. Trim 
and proud, given to stiff pontificating, 
Snowden relishes this seizing of history, 
just as Poitras’ camera relishes him. 
But once Greenwald publishes his first 
Guardian story on Snowden’s revelations, 
we see cracks in the whistleblower’s 
principled serenity. Condemning yourself 
for a cause you know to be just is still 
condemning yourself, and by his last day 
in that hotel room, Snowden appears 
wan and harried, his face breaking out. 
Just watching, you might feel the same. 
As in her previous films The Oath and My 
Country, My Country, Poitras is adept at 
illuminating multiple angles of complex, 
even prickly people. Here, though, she’s a 
convert rather than a journalist, and she 
never bothers with some of the basics: 
The film takes as its given the NSA’s 
perfidy and Snowden’s heroism, offering 
little to persuade anyone unconvinced of 
either. Citizenfour marvels at what it could 
be probing. (Alan Scherstuhl)  

 FOXCATCHER John du Pont (played here by 
a ghostly Steve Carrell) spent $600,000 
of his $200 million fortune to build a 
wrestling gym at Foxcatcher, his family 

estate and the name of director Bennett 
Miller’s stone-faced jock drama. He was a 
lousy wrestler himself: over 50, scrawny, 
and with a permanent wedgie. What he 
was really trying to buy was respect from 
his mother (Vanessa Redgrave), from the 
Olympic committee, and from his locker 
room of grapplers who dutifully agreed to 
call him coach in exchange for great facili-
ties and free room and board. Everyone 
has a price. Which makes Foxcatcher a 
natural follow-up to Miller’s Moneyball, an-
other sports film about dollars, cents, and 
cynicism. The cheapest is Mark Schultz 
(Channing Tatum), a 1984 gold medalist 
who, thanks to Olympic eligibility rules, is 
so broke he’s gotta train for 1988 Seoul on 
a diet of dry ramen. Carrell is unrecogniz-
able as the lonely tyrant. Meanwhile, Mark 
looks like a brute, but turns out to be as 
fragile as a little boy. Sometimes Tatum 
punches his own head as if Mark was try-
ing to turn on his brain. Miller has mashed 
the timeline and rejiggered events so much 
that the film is several strides away from 
the truth, which would be more pardon-
able if he’d done it to shape a theme. The 
pieces of something important are here — 
there’s ego and greed and desperation, the 
essential ingredients of the American trag-
edy — but none of it fits together. Instead, 
Foxcatcher is merely a very, very good 
character study with acting so fine that it’s 
frustrating it’s not in the service of a real, 
emotional wallop. (Amy Nicholson)

  GANGS OF WASSEYPUR This sprawling epic 
of Indian crime families runs for five hours 
and covers some 70 years of tough guys, 
vengeance, and wives who smile prettily 
when courted but then mostly only turn 
up to scream in childbirth and/or demand 
separation. Director Anurag Kashyap 
makes his ambition and approach clear 
from the brash first shot. We glimpse 
a Bollywood-style credit sequence, all 
singing women and swirling saris, until 
the camera inches back to reveal a family 
watching the spectacle on a television 
— and then gunmen executing that fam-
ily before muscling out into the street, 
chucking grenades and killing enemies 
in a lengthy and terrifying single take. 
The men swear as they swagger, and the 
message couldn’t be clearer: This is Indian 
cinema on a Western model, dedicated to 
expression through the choreography of 
killing rather than of dance. Whether one’s 
more sophisticated than the other, I leave 
to you. Kashyap does include some song 
numbers, but they purport to diegetic 
reality: workers singing, drunks carousing, 
all a touch too rehearsed. Meanwhile, 
hits from India’s pop past comment on 
the tireless action, which is relentless and 
episodic, a litany of vengeance-minded 
men setting out to right the past but then 
becoming indistinguishable from their 
enemies. The killing is bloody, the power 
struggles involving, the history-class 
examinations of the relations between 
mines and unions and gangsters fascinat-
ing, and the tough-guy routines, while 
sometimes tiresome, never less than 
credible. But even at this running time, 
the film feels like a survey, dipping into 
decades rather than digging deeply into 
lives. Occasionally the English subtitles 
are howlingly funny — what to make of the 
insult “Sardar is not even the size of his 
father’s pubic hair”? (Alan Scherstuhl)

 A GIRL WALKS HOME ALONE AT NIGHT 
A lovely postpunk lark with one foot in 
1980s ironic-indieland and the other in 
Iran, Ana Lily Amirpour’s feature debut 
could become a totem for a hipster world 
mad for jukebox funkiness, vampires and 
gender-politics righteousness. It’s got all 
the gumballs, from the shadowy-retro 
black-and-white HD to an all-Persian (or 
Persian-American) soundtrack that travels 
from rockabilly to spaghetti Western. That 
it’s set in an underpopulated comic-book 

“Iran” (shot in the San Joaquin Valley), 
where everybody speaks Farsi but seems 
lost in an old Aki Kaurismäki movie any-
way, just peppers the stew. Story propul-
sion takes a back seat to archness, but 
that won’t bother some of us, for whom a 
feminist-vampire diss of Shariah norms is 
long overdue. We’re in Bad City, a desolate 
metropolis thick with vice, pumping oil rigs 
and hanging out. Amid a web of desperate 
lives, the Girl (Sheila Vand), a saucer-eyed 
waif in a bob and a black chador, preys on 
various dirtbag men and gets unexpect-
edly wooed by a good-hearted but clueless 
boy (Arash Marandi). Drowsily paced, the 
film spins its wheels for sizable swatches 
but regularly blooms into poetic kitsch, es-
pecially once the Girl sheds her signature 
cloak in her disco-ball flat and rocks out. In 
the end, this morphing of ideas and styles 
is more deadpan romantic than sociocriti-
cal, and sweeter for it. (Michael Atkinson)

   GO  GOODBYE TO LANGUAGE 3-D The 
experience of being eluded by Jean-Luc 
Godard has its consolations, foremost 
among them the 83-year-old director’s 
prerogative to elude. If a Godard film ap-
pears held together by random imagery, 
whispered non sequiturs, and a roll of duct 
tape, that’s exactly the point. To muddle 
through confusion, boredom, vaguely 
formed interest, brief elation, and confu-
sion again is to experience the work as its 
creator intended. That’s the story, anyway, 
currently attached to Godard’s work, and 
surely to his Goodbye to Language, a neon-
tinged 3-D collage about couplehood, 
communication, canines, and, above all, 
aesthetic surrender. Godard’s inversion 
of narrative sensibility has created a 
companion narrative for his work, about 
sensibility itself. If you happen to like 
story, that companion narrative is there to 
help occupy you while watching Goodbye 
to Language, which seems to divide from 
and collapse into itself, in alternating 
measures, against a canvas of dreamlike 
images lovely and profane. Goodbye to 
Language passes enigmatically enough, 
like a handsome black dog trotting solo 
down the street. Godard’s own dog 
threads through the film, an implied ob-
server of urban scenes of disaffection and 
a couple’s (or maybe two couples’) more 
private moments of romantic and domes-

tic distress. Intent on putting 3-D to anti-
realist ends, at several moments Godard 
layers one image on top of the other, and 
as a result my eyeballs ceased to under-
stand each other. What I didn’t figure 
out is that the effect produces separate 
images for each eye, visible only when 
the other eye is closed. To read about 
this coup after the fact is like discovering 
that, at a party you attended, Marcello 
Mastroianni and Tallulah Bankhead were 
locked in the bathroom, reinventing the 
party. (Michelle Orange)  

 THE IMITATION GAME “Politics really 
isn’t my specialty,” shrugs Alan Turing 
(Benedict Cumberbatch) to a Naval 
commander (Charles Dance) in an early 
job interview scene in Morten Tyldum’s 
choppy biopic The Imitation Game. Yet no 
less than Winston Churchill would credit 
Turing as the main cause of the Allies’ vic-
tory over the Nazis. Turning wasn’t much 
for manners, either—or jokes, small talk, 
modesty, or hints. Turing’s focused on 
cracking Germany’s Enigma code before 
more good English chaps have to die. 
Solving the Enigma was so impossible it’d 
be bitterly funny—if only Turing knew how 
to tell a punchline. Instead, Cumberbatch 

squares his narrow shoulders, lowers his 
thin jaw, and gets to work, raising his head 
only to tell the rest of his team that they’re 
a bunch of useless idiots. The only person 
he respects is his hire, a suburban genius 
(Keira Knightly) forced to pass herself off 
as a secretary — and who deserves her 
own biopic. Seven years after the Allies 
won the war, his own country would arrest 
him for gross indecency and force him to 
pick between jail or chemical castration. 
The man who saved the world wouldn’t 
get a government pardon for 62 years. 
The Imitation Game is too mannerly to ask 
Cumberbatch to act on Turing’s feelings. 
There’s no flirtation, kissing, nothing. The 
Imitation Game hinges on a misdirection: 
the investigator (Tom Goodman-Hill) who 
reveals Turing’s homosexuality initially 
believes he’s chasing down a spy. The 
screenwriters ask us to wonder the same, 
a bizarre and pointless feint. Rather than 
a complex human portrait, this is an as-
semblage of triumphs, tragedies and tics. 
(Amy Nicholson)

  GO  INHERENT VICE Paul Thomas 
Anderson’s Inherent Vice isn’t the tower-
ing masterpiece that those who admired 
There Will Be Blood and The Master were 
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probably hoping for, and thank God for 
that. It’s loose and free, like a sketchbook, 
though there’s also something somber 
and wistful about it — it feels like less of 
a psychedelic scramble than the Thomas 
Pynchon novel it’s based on. But there’s 
some zip to it, and Anderson appears 
to be reconnecting with the pleasure 
of directing a large ensemble of actors: 
Some of them come and go in the plot like 
casual visitors, kicking their shoes off for 
a moment and then disappearing for long 
stretches. Inherent Vice is just that kind of 
movie: An open house for all sorts of weir-
dos and misfits and gloriously off-kilter sa-
vants, the sort of thing Anderson pulls off 
best. Joaquin Phoenix is Pynchon’s half-
canny, half-stoned-out-of-his-gourd private 
detective Doc Sportello, a scruffy romantic 
who’s still in thrall to ex-girlfriend Shasta 
Fay Hepworth (Katherine Waterston), the 
kind of clean-cut hippie chick just about 
anybody would be in love with in 1970 Los 
Angeles. Shasta shows up out of nowhere, 
desperate for a favor; Doc obliges, setting 
off on a noodly trek that leads him into 
the custody of his nemesis, Josh Brolin’s 
Bigfoot, a dim-witted cop and wannabe ac-
tor. By the end, you’re not quite sure what 
happened. But as it’s happening, at least 
you’ve got Joaquin Phoenix, in an assort-
ment of rumpled denim shirts and stripy 
pants, sporting In-A-Gadda-Da-Vida side-
burns that stretch across his wan cheeks 
like furry scimitars. He’s an enjoyable cari-
cature of a caricature, a spacey, paranoid 
genius who peers out at the world, and 
stumbles through it. (Stephanie Zacharek)

  INTO THE WOODS No matter how it per-
forms in theaters, Stephen Sondheim’s 
and James Lapine’s dark, glorious and 
supremely messy fairy-tale mash-up 
musical/therapy session is now forever 
a pop-culture curio that unwary kids 
will stumble upon to their bafflement 
and betterment. The princess-party 
punchbowl has forever been spiked. 
Here’s wicked stepsisters who hack off 
toes to cram their feet into Cinderella’s 
slippers. And here’s a Cinderella 
(Anna Kendrick) whose flock of bird 
companions occasionally peck out her 
enemies’ eyes. Better still: Sumptuously 
gowned, Cinderella flees prince and ball 
three nights running for reasons she 
doesn’t understand herself until much 
later, after she has won everything any 
princess-minded tween has ever ached 
for — come to find out, the wishing beats 
the hell out of the having. The wishing for 
a big-screen Into the Woods might best 
the reality, too, despite Kendrick’s glitter-
ing turn and the wonders of Sondheim’s 
brittle-witty score, which is mostly intact. 

Onstage, Into the Woods is an exhausting 
triumph — it’s the show whose first half 
your relatives adore and whose second, 
when Grimm and Freud met Pirandello, 
leaves them restless and discomfited. 
Onscreen, exhaustion sets in much ear-
lier. Into the Woods is all about archetypes 
running hither and thither, questing and 
belting, their stories glancing against 
each other in that fairy-tale space of 
the title. In a live performance, we can 
observe multiple stories at once, the ac-
tors occupying different copses — we’re 
invited to savor the correspondences. In 
the movie, director Rob Marshall simply 
cuts from one tale to the next, isolating 
his actors. There’s little sense that the 
fairy-tale space is a shared one — it’s just 
a bunch of noisy incident transpiring in 
unrelated treestands. (Alan Scherstuhl) 

 LEVIATHAN Where we come from defines 
us more than we even realize: That’s the 
idea implicit in Andrey Zvyagintsev’s som-
ber, sturdily elegant drama Leviathan, 
in which a mechanic who has lived on 
the same parcel of land all his life — as 
his father and grandfather did before 
him — resists being forced out by his 
town’s corrupt mayor. Kolia (Alexeï 
Serebriakov) resides with his young wife, 
Lilya (Elena Liadova), and son Roma 
(Sergueï Pokhodaev) in a simple but strik-
ing house overlooking the Barents Sea 
in Russia’s far north. Seemingly out of 
nothing but greed and spitefulness, the 
town’s mayor, Vadim Shelevyat (Roman 
Madianov), has long been angling to 
seize Kolia’s land for himself, and he’s 
just about succeeded: Kolia’s lawyer 
friend Dmitri (Vladimir Vdovitchenkov) 
has come up from Moscow to mount a 
last-ditch effort to block Vadim’s efforts, 
but the future is looking grim. Kolia 
is drinking way too much, Roma has 
become sullen and isn’t doing well in 
school, and Lilya seems to be drawing 
away from her husband, even as he’s on 
the brink of losing everything. In short, 
bureaucracy has ruined his life. But Kolia 
hasn’t lost hope, and his determination is 
the solid, steady mechanism that keeps 
Leviathan moving. The film — which took 
the best screenplay prize at Cannes in 
2014 — may be steeped in despair, but 
it’s not a heavy-handed sermon. Its heart 
and soul is Serebriakov’s Kolia, who car-
ries deep sorrow in his eyes and on his 
shoulders, even as he fends off defeat 
for longer than you’d imagine possible. 
(Stephanie Zacharek) 

  GO  MONK WITH A CAMERA: THE 
LIFE AND JOURNEY OF NICHOLAS 
VREELAND Nicholas Vreeland has a 
shaved head and a famous last name. 

The first, obvious and gleaming, adver-
tises his humility and his life as a Tibetan 
Buddhist monk. The second, subtle and 
refined, suggests just how hard that 
humility was to come by. Diana Vreeland, 
Nicky’s grandmother, was the editor-in-
chief of Vogue from 1963 to 1971, and 
her understated, impeccable vision 
made dandies of her offspring, especially 
Nicky; even after renouncing worldly 
pleasures, he polishes his Birkenstock 
sandals until they gleam. This paradox is 
the subject of the marvelous documen-
tary Monk With a Camera. Polishing shoes 
is practical; they last longer. Nicky has a 
harder time locating such tangible value 
in photography, the one vestige of his 
old life that he cannot forsake. “Would 
you like to meet my girlfriend?” he asks 
early in the film. Nicky is referring to his 
camera, with her “beautiful ... eye.” But 
an eye for detail and delicacy — noticing 
and valuing an ant, which he feels must 
be protected from the destructive force 
of an errant human foot — is as much 
Buddhist ethos as good editorial instinct. 
Nicky’s photography is meditation: While 
living at a monastery in India, he creates 
spare studies of his room, his desk — and 
the sale of those simple photos allows 
the monastery an unusual, financial 
transcendence. Because of Nicky’s pow-
erful connections, the monks can build 
otherwise unaffordable living quarters. Is 
photography an appropriate pursuit for a 
monk? Can a white man with so opulent 
a background honor a true Buddhist 
ethos in the West? Monk With a Camera 
hints at answers but imposes nothing. 
Like a good photograph, or a wise abbot, 
it only presents the evidence and allows 
us to arrive at truth. (Diana Clarke)

 MORTDECAI Mortdecai is creeping into 
theaters with the flushed shame of a 
debutante who expects to be pelted with 
tomatoes. It’s a pity. In 1965, Mortdecai 
would be the hit of the year. Director David 
Koepp whips through this pop-colored 
caper about crooked art dealer Charlie 
Mortdecai (Johnny Depp) — one of those 
posh British frauds with a large estate and 
no money in the bank — as though if the 
dialogue speeds fast enough, the entire 
film can DeLorean back five decades to 
where it belongs. But there’s no room 
at the modern multiplex for an homage 
to kooky classic comedy unless we’re 
snickering at the very idea, as in the Austin 
Powers films. Koepp is sincere. He has 
great affection for this world of overstuffed 
libraries and leather chairs, and the first 
ten minutes are devoted to Mortdecai’s 
newly grown mustache. He preens it with 
a tiny comb, smoothing the curls from 
his nose to the corners of his gummy 
grin. It’s a rich caramel that matches his 
gelled hair, his brown suit, and the corgi 
he shares with wife Johanna (Gwyneth 
Paltrow). She can’t stand the thing. Every 
time she kisses him, she gags, causing 
Mortdecai to panic that Johanna will 
leave him for MI5 agent Martland (Ewan 
McGregor), who’s pressuring the couple 
to find a missing Goya that may lead to 
a Swiss bank stash of Nazi gold. Depp’s 
shtick is ideal for the part — it’s just so 
similar to his bad roles that we can’t tell 
he’s doing good work. Meanwhile, the rest 
of the cast acts at a less obnoxious pitch, 
allowing Paltrow and McGregor to prove 
themselves surprisingly deft comedians. 
(Amy Nicholson)

   GO  MR. TURNER If you’ve ever loved 
a terrible person, Mike Leigh’s quietly 
sensational Mr. Turner — a biopic, of 
sorts, covering the last 25 years of the 
life of the great 19th-century British 
painter J.M.W. Turner — is the movie for 
you. Human beings don’t figure largely 
in Turner’s work, particularly in the later 
years of his career; when they appear at 
all, they’re often small, blurred figures at 

the mercy of sky and sea. As a person, 
Turner tended toward eccentricity and 
solitude. And as played by Timothy Spall, 
he isn’t the sort you’d necessarily want 
to cuddle up to. Only occasionally does 
he use actual words to communicate. 
More often, he makes his feelings known 
using a vast vocabulary of grunts and 
growls that emerge from the depths of 
his throat. He appears, at first, to care 
little for human beings except on those 
rare occasions when he needs them: His 
housekeeper Hannah (Dorothy Atkinson) 
welcomes his gruff sexual advances, 
even though he treats her thoughtlessly. 
A mysterious and rather angry woman 
(Ruth Sheen) appears at his door with 
her two daughters — who, it turns out, 
are also his daughters — to show him his 
first grandchild. He grunts at the little 
cherub in her white bonnet, wanting 
nothing to do with her. But only at first: 
A few minutes later, he comes around to 
admire the infant in all her powder-pink 
glory, albeit in a rather businesslike way. 
This is less your standard-issue biopic 
than a foray into the mystery of human 
feeling. (Stephanie Zacharek)

   GO  NIGHTCRAWLER Jake Gyllenhaal, 
not a particularly bulky guy to begin with, 
dropped 20 pounds or so to play a Los 
Angeles misfit who finds his calling as 
a freelance crime videographer in Dan 
Gilroy’s nervy thriller Nightcrawler. Even 
when Robert De Niro does it, weight 
change isn’t acting — it’s the antithesis 
of acting, merely a symbol of an actor’s 
dedication and not the tensile, compli-
cated act of commitment itself, which 
can unspool only in performance. But you 
could say that in reshaping his body and 
face, Gyllenhaal has achieved a kind of art 
direction of the self. His eyes, almost in-
humanly enormous within that now-bony 
face, are as much a part of the look of 
Nightcrawler as its rapturous nocturnal Los 
Angeles streetscapes. As sociopathic self-
starter Louis Bloom, Gyllenhaal has re-
fashioned himself as a version of the Tony 
Perkins of Psycho, an Adam’s apple with a 
sick, brilliant mind attached. Gyllenhaal is 
the polestar of Nightcrawler — just as he’s 
fixated on the grisly crimes and accidents 
of his city, we can’t look away from him. 
That seems to be part of writer-director 
Gilroy’s design. He’s infused Nightcrawler 
with a number of ideas, free-floating 
through the movie like fireflies: Gilroy 
takes on the news media’s lust for increas-
ingly prurient stories and graphic news 
footage, and the way crimes against white 
people take precedence over anything 
that happens to a person of color. But on 
the strength of Gyllenhaal’s performance, 
Nightcrawler works best as a character 
study. It’s chilling, but also wickedly funny 
and strange, like a good, dark Brian De 
Palma joke — in short, it’s everything the 
stolid and humorless Gone Girl should 
have been. (Stephanie Zacharek)

   GO PADDINGTON While never quite 
resembling the quiet hug of the books it’s 
based on, Paul King’s Paddington is far 
from the noisome Penguins of Madagascar 
experience. A smartly bobbed Nicole 
Kidman plays a Cruella de Vil–type 
villain, eager to stuff the film’s talking 
orphan bear, and there are chases and 
home-destroying comic set pieces, the 
best of which involves a torrent of bath-
water and suggests both A Night at the 
Opera and The Shining. But if the scale of 
the occasional mayhem is heightened, 
its spirit and ingenuity doesn’t feel wholly 
at odds with the books, either: There’s 
just enough Hollywood hurly-burly here 
to make this qualify as a 2015 studio 
release for kids — and just enough 
last-century picture-book gentleness 
to make it feel separate from our time. 
What’s most edifying is all the live-action 
playfulness: a witty script, precisely mad 

performances, production design that’s 
part Wes Anderson dollhouse and part 
educational toy store. King’s cast is ap-
pealingly dotty, especially Sally Hawkins 
and Hugh Bonneville as a mom and 
dad who take in the bear they discover 
stranded at Paddington Station. The 
father is a safety-minded actuary who 
spouts statistics that are just plain crack-
ers: “Thirty-four percent of pre-breakfast 
accidents involve banisters!” Mom’s a 
ragamuffin illustrator with eyes as wide 
and arresting as any computer-generated 
critter’s. Better still: the smile that’s 
always just unloosening itself. Kidman’s 
also a crackpot pleasure, giving poison-
ous bite to King’s best lines, such as the 
there-goes-the-neighborhood speech 
where she insists the new bear in town 
is just the first of a migrant horde that 
will corrupt the great city with “raucous, 
all-night picnics.” (And her clothes are 
divine: Think Teddy Roosevelt as an SS 
Girl Scout.) (Alan Scherstuhl)

   PRESERVATION Christopher Denham’s 
Preservation is a violent yet agreeably 
goofy throwback to the survival-in-the-
woods genre, with shades of Southern 
Comfort, Deliverance and even The Blair 
Witch Project (though it’s not found-
footage, thank goodness). Heading into 
a closed nature preserve for a weekend 
of shooting at four-legged animals 
are recent war veteran Sean (Pablo 
Schreiber), his brother Mike (Mad Men’s 
Aaron Staton, continuing to have awful 
luck on camping trips) and Mike’s wife, 
Wit (Wrenn Schmidt), a vegan anesthe-
siologist who doesn’t care for killing, 
nor how Pablo brings out Mike’s latent 
nozzlehood. They wake to find their stuff 
is gone, X’s have been marked on their 
foreheads and they’re being hunted 
by an indeterminate number of bad 
people. Preservation hits all of its marks, 
including red herrings galore — all movie 
war veterans are inherently unhinged, 
right? — and the aptly named Wit as an 
old-school Final Girl who gets herself a 
truly hardcore First Blood moment. The 
film also brings its genre into the modern 
world; the heroes have smartphones with 
GPS but so do the villains, who take the 
film in an unexpected direction. The rev-
elation of their true natures could be per-
ceived as a commentary of the dehuman-
ization of modern life or whatever, but it’s 
also just funny and silly, and that’s more 
important. (Sherilyn Connelly)

 THE PRINCIPLE A quarter of Americans 
believe that the sun revolves around 
the Earth. That appalling statistic would 
suggest there is a large potential audi-
ence for The Principle, a pro-geocentrism 
documentary that aims to take science, 
or at least science education, back 500 
years. Executive produced by and co-
starring known Holocaust denier Robert 
Sungenis, The Principle isn’t just run-of-
the-mill crackpottery but an idiosyncratic 
constellation of Christian creationism, 
skepticism of the scientific method (i.e., 
the way we do science) and conspiracy 
theories involving NASA and astrophysi-
cists all over the world. The film gained 
some notoriety last year when several 
of its featured performers and scientists 
claimed not to recall participating in 
the film or being informed of its true 
agenda. After physics luminaries such 
as Lawrence Krauss and Michio Kaku 
recount the familiar battles between the 
Vatican and scientific pioneers over the 
last half-millennium, the geocentrists 
like Sungenis take over the narrative, 
“disproving” Einstein’s theory of relativity 
through a deluge of impassioned jargon 
that seems willfully obscurantist and 
Byzantine. What does come through rath-
er clearly, though, is Sungenis’ bizarre 
fear that the location of the cosmological 
real estate we occupy — whether we live 
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at the center of the universe or not — 
has bearing on the worth of our souls. 
Equally dismaying is the film’s insistence 
that we must carry on the medieval 
crusades of faith versus science. Let me 
quote Krauss here by affirming that The 
Principle can hardly be called nonsensi-
cal, for “that does a disservice to the 
word nonsense.” (Inkoo Kang)

   GO  SELMA Ava DuVernay’s quietly 
remarkable Selma, in addition to being a 
meticulously detailed historical drama, is 
the right movie for the moment: In telling 
the story of the three marches — from 
Selma to Montgomery, Alabama — led 
by Martin Luther King in 1965 as a pro-
test against restrictions that prevented 
African-Americans from registering to 
vote, DuVernay has also opened a window 
of hope on the present. If change was 
painful then, we shouldn’t expect it to be 
easy now. DuVernay has pulled off a tricky 
feat, a movie based on historical events 
that never feels dull, worthy or lifeless; 
it hangs together as a story and not just 
part of a lesson plan. The movie is at once 
intimate and grand in scope: An early 
scene shows Annie Lee Cooper (played 
by Oprah Winfrey), who would become a 
voting rights activist, trying to register in 
her home county and being turned away, 
stymied by a blockade of absurd regula-
tions. Another shows Martin Luther King in 
the Oval Office conferring with Lyndon B. 
Johnson (a superb Tom Wilkinson), urging 
the president to push forward with the 
Voting Rights Act. Selma lays out the chal-
lenges faced by organizers and regular 
citizens alike in planning and executing 
the marches. On their first attempt to 
cross the Edmund Pettus Bridge, they’re 
run down and clubbed by Sheriff Jim Clark 
and a phalanx of policemen on horseback; 
the cops descend upon the peaceful 
marchers, many of them elderly, kicking 
and beating them with batons. DuVernay 
proves both discreet and vigorous in her 
orchestration of violence, emphasizing its 
horror without beating the audience up. 
(Stephanie Zacharek)

   SONG OF THE SEA Tomm Moore’s touch-
ing Song of the Sea is not anime, but it 
shares elements with some of the best 
anime films of recent years, particularly 
Mamoru Hosoda’s Wolf Children. Then 
again, certain kinds of legends pop up 
in every culture. In this iteration, young 
Saoirse (Lucy O’Connell) was born on 
the night her mother Broanch (Lisa 
Hannigan) disappeared into the waves 
surrounding their lighthouse home. After 
their father, Conor (Brendan Gleeson), 
sends the seemingly mute Saoirse and 
her brother Ben (David Rawle) away 
for getting too close to the mystery — 
Saoirse is half-Selkie, a woman who’s 
human on land but a seal in the ocean 
— the brother and sister must travel 
back to the ocean to save Saoirse’s life 
and possibly all of humanity, discover-
ing along the way that mythological 
Irish creatures are all around them. The 
picture is beautifully rendered in pencils 
and watercolors, with some CG, giving it 
an appropriately timeless storybook look, 
even though it’s set in a mostly modern 
world of buses and 3-D glasses. The story 
takes place mostly on Halloween, and 
while Song of the Sea is about neither hor-
ror nor holidays, the anonymous kids in 
costumes throughout help evoke a world 
that’s already closer to the fantastic than 
it realizes. (Sherilyn Connelly)

  SPARE PARTS In 2004, four ambitious 
Hispanic high schoolers in Phoenix — 
three of them undocumented immigrants, 
all of them underdogs with limited re-
sources and prospects — defeated MIT’s 
brightest (and better-bankrolled) in an 
underwater-robotics competition. Soul 
Surfer director Sean McNamara’s family-
friendly frivolity shoehorns the incredible 

true story — the subject of a documentary 
last year — into a formulaic Stand and 
Deliver knockoff with no rough edges and 
the production values of an after-school 
special. George Lopez certainly doesn’t 
have the acting chops of Edward James 
Olmos, but his sincerity resonates as the 
substitute teacher and former engineer 
who coaches the kids to victory, while 
Marisa Tomei and Jamie Lee Curtis phone 
in their respective peripheral roles as 
“affectionate colleague” and “optimistic 
principal.” The boys themselves are a mot-
ley A-Team of broadly defined qualities, 
between the ROTC cadet and natural-born 
leader, the bullied math nerd, the delin-
quent with daddy issues and a penchant 
for mechanics, and the gentle giant who 
“surprisingly” impresses in the verbal por-
tion of the contest. Calculated to please 
the growing Hispanic filmgoing audience, 
this blatantly big-hearted product isn’t 
half as vibrant as the original 2005 Wired 
article on which it’s based, and myopically 
neglects to address Arizona’s troubling 
anti-immigration legislation through even 
a splash of hindsight. (Aaron Hillis)

   GO  STILL ALICE Most of us can’t 
imagine having a disease that tugs and 
tears at the very threads of who we are. 
When we wake up in the middle of the 
night with outlandish fears, we strike 
reassuring bargains with ourselves: If I 
lose my sight, I’ll still have music. If I lose 
my hearing, I’ll still have color and light. 
But what if the person you’ve spent years 
becoming were to be locked away per-
manently in a body — your body — that’s 
still thriving? In Wash Westmoreland and 
Richard Glatzer’s Still Alice, that’s exactly 
what happens to 50-year-old Alice, an 
Ivy League linguistics professor — played 
by Julianne Moore — who is diagnosed 
with early-onset Alzheimer’s. She makes 
those reassuring bargains. By the time 
the inevitable happens, she won’t even 
remember what they were. Who is Alice, 
once she’s no longer able to speak or 
recognize family members, let alone 
teach or read or, essentially, do any of 
the things that used to define her? The 
answer is embedded in the title of the 
film, and it’s an indication of the movie’s 
melancholy hopefulness: While Still Alice 
isn’t exactly the sort of cheerful pick-me-
up you’d seek out on a dreary January 
day, it’s so fine-grained, so attuned to 
everyday life even under extraordinary 
circumstances, that it doesn’t register as 
depressing. Glatzer and Westmoreland 
shape Alice’s story with such delicate 
matter-of-factness that it never tips into 
Lifetime-movie territory, but the key, may-
be, is Moore’s performance. She maps 
Alice’s gradual debilitation — or, rather, 
her awareness of it — like a pioneer in 
a strange new land, watching the ship 
that carried her there slip away into the 
distance, a dot of meaning that will soon 
mean nothing. (Stephanie Zacharek)

  TAKEN 3 All you need to know about Taken 
3 is that Liam Neeson survives an explo-
sive car crash — twice. Director Olivier 
Megaton even rewinds the second blast 
to show us how his hero escaped. It still 
doesn’t make sense. But who cares. The 
Taken franchise is rooted in implausibili-
ties, specifically that a 62-year-old Oscar 
winner is the baddest mofo on earth. Say 
what you will about the silliness of the 
series, but Neeson has always played his 
ex-military man very seriously. His Bryan 
Mills is living a drama — it just plays like 
a comedy. And Luc Besson and Robert 
Mark Kamen’s script has fun with that 
contradiction. They may have written an 
aborted-breakfast scene into the film just 
because Neeson sounds hilarious when 
he says “bagel.” In an early scene, Mills 
arrives at the doorstep of his hapless 
daughter, Kim (Maggie Grace), with a gi-
ant stuffed panda — the perfect gift from a 

dear old dad who thinks his baby is still 11. 
He’s in for a shock: Kim is pregnant. If only 
Megaton had the courage go sci-fi, with 
Mills shrinking himself to a cell and slash-
ing her boyfriend’s sperm. But women in 
Taken 3’s world serve only one purpose: to 
be dragged away at gunpoint. Neeson is in 
top fighting form, not that you can appreci-
ate his abs in the battle scenes, as the 
camera plants itself so close to the action 
that you can’t tell where anyone is and 
whose tibia they’re breaking. With all the 
dangers as chopped up and unassuming 
as a house salad, the big set pieces are 
merely a frenetic yawn. (Amy Nicholson)

   GO  THE THEORY OF EVERYTHING If 
the universe is infinitely finite, an entity 
whose mystery is knowable only through 
an evolving progression of theories and 
equations, it’s nothing compared to a 
marriage. Every marriage or long-term 
partnership is knowable only to the 
people inside it — and sometimes not 
even then. The Theory of Everything tells 
the story of genius theoretical physicist 
Stephen Hawking’s marriage to the for-
mer Jane Wilde, though of course it can 
tell that story only from the outside. You 
can see why fellow student Jane (Felicity 
Jones), well-bred, well-mannered and 
pot-of-cream pretty, would be attracted 
to him. Not long after the two finally get 
together, a doctor informs Stephen he 
has only about two years to live. Jane de-
cides that she wants to make a life with 
him anyway. Holding babies will become 
more difficult as Stephen’s motor capa-
bilities deteriorate, but he manages any-
way — at every stage, Stephen, as Eddie 
Redmayne plays him, radiates the joy 
of being in such close proximity to a tiny 
new being. His fame grows, but the strain 
of looking after him — while also raising 
three children — begins to wear on Jane. 
The Theory of Everything may slightly sani-
tize the truth, whatever that is: This is, af-
ter all, a story told from the point of view 
of an ex-wife. And the film is as polished 
as a piece of fine walnut furniture. But it’s 
striking, at times even piercing, for the 
way it infiltrates some universal realities 
of marriage. If the secrets of making mar-
riage work were a science, then geniuses 
might be able to help us through it. As it 
is, even brainiacs like Stephen Hawking 
have to muddle through just like the rest 
of us. (Stephanie Zacharek)

   THE WEDDING RINGER Kevin Hart’s not 
just one of the best and most bankable of 
Hollywood’s comedy stars. He’s the rare 
go-for-broke movie comic to master the 
incompatible demands of movie comedy 
itself. He goes too far, works blue as hell, 
rants in that scraping, outraged shout of 
his, the syllables spat with a rapper’s force 
and bounce. But then, when the profes-
sionally plotted studio features he stars 
in need us to feel good at the end, he can 
move and charm us, somehow without 
betraying the spirit of the dirty/funny/
truth-spewing marvel we paid to see. The 
movie itself’s not masterful, but Hart’s 
great, as is the premise. Hart plays Jimmy 
Callahan, whose cynical hustle makes the 
best possible use of the star’s charisma: 
Jimmy rents himself out as a best man 
for grooms who can’t find one, offering a 
glittering toast, a brilliant charm offensive, 
and -- this goes unstated in the film -- the 
chance for well-heeled white guys to be 
honored in public by the coolest of black 
BFFs. Josh Gad stars as the friendless 
stiff, betrothed to a beautiful non-entity 
embodied by Kaley Cuoco-Sweeting. Gad’s 
wealthy schmoe starts as the sorriest case 
Callahan has ever seen: He needs not just 
a best man, but seven groomsmen. Cue up 
much amusing jabber about the rules of 
faking camaraderie, about the lies people 
tell in speeches at weddings, about how to 
change the subject when talking to family. 
Hart rattles on, part entrepreneur, part dev-

ilish huckster, part parody of Will Smith’s 
magic Bagger Vance caddie. He’s not 
teaching Gad’s groom how to love or live or 
anything --touchingly, hilariously, the men 
slowly teach that to each other. Somehow, 
these actors sell it. (Alan Scherstuhl)

 WHIPLASH Jazz isn’t dead: Miraculously, 
there are always young people who con-
tinue to fall in love with this most dazzling 
and elusive American genre, running 
ribbons of scales and memorizing Charlie 
Parker solos. To care so much about a 
kind of music that’s nearly impossible 
to conquer, and that is almost certain to 
guarantee a lifetime of being broke and 
miserable, is a specific kind of devotion. 
The best thing about Damien Chazelle’s 
exuberant but wayward Whiplash is that it 
captures that ardent near-mania so beau-
tifully. Loving any music this much will 
surely end in heartbreak — and still, fools 
rush in. In this case, Fool No. 1 is Miles 
Teller’s Andrew, a jazz drummer, cracker-
jack for his age, yearning for that nebulous 
quality we call greatness. He’s just made 
it into a top-notch conservatory, where 
he faces its most fearsome instructor, an 
abusive drill sergeant disguised in regula-
tion hipster black. Fletcher (J.K. Simmons) 
is a buff, scowling chrome-dome — a 
bad-attitude Mr. Clean berating his players 
with foul invective for the tiniest screw-up. 
He prides himself on leading his outfits to 
one jazz-competition victory after another, 
and his players are often hand-picked for 
the few plum gigs that exist in the jazz 
world. Andrew is thrilled when Fletcher 
gives him a seat. He’s less thrilled when 
Fletcher starts playing evil mind games 
with him. For the first two-thirds, at 
least, boosted by Andrew’s sweaty rush 
of inspiration, Whiplash soars. But the 
movie’s “Hey, guess what, Fletcher’s just 
crazy!” resolution is unsatisfying. Chazelle 
may think he’s asking big questions like, 
“How far should one go in striving for 

greatness?” But he’s created a cartoon 
bad guy masquerading as a complex one. 
(Stephanie Zacharek)

  GO  WILD For reasons that are perhaps 
understandable, stories about women 
finding themselves — or their voices, or 
their inner courage, or any number of 
things that are apparently very easy to 
mislay — are big business. But even if 
Cheryl Strayed’s 2012 memoir Wild: From 
Lost to Found on the Pacific Crest Trail fits 
the classic self-discovery template perfect-
ly, it’s at least lively and entertaining. This 
account of the author’s 1,100-mile trek 
up the Pacific Crest Trail — a trip she took 
alone, in 1995, as a way of coping with 
her mother’s untimely death and the fact 
that her own life had gone seriously off the 
rails — works both as travel writing and 
a supremely candid interior monologue. 
The chances of messing up the movie 
version were great: How do you dramatize 
a story that essentially consists of walk-
ing and thinking — breathtaking scenery 
notwithstanding? Jean-Marc Vallée pulls 
it off in Wild, in which Reese Witherspoon, 
as Strayed, faces down wilderness horrors 
like egg-frying heat, mountain passes 
clogged with snow, and ill-fitting boots. 
This woman-vs.-nature battle is, of course, 
really a woman-vs.-herself conflict in 
disguise. Although she’s joined by the 
occasional fellow traveler, the Strayed 
of Wild is mostly alone, and deeply so, 
with the memories of her mother, Bobbi 
(Laura Dern). As she says in one of the 
movie’s many instances of introspective 
voiceover, “I’m gonna walk my way back 
to the woman my mother thought I was.” 
Strayed does an awful lot of thinking on 
that trail, but she does a lot of looking too, 
and Vallée and cinematographer Yves 
Bélanger are scrupulously alert to her 
surroundings. Witherspoon, meanwhile, 
kicks any potential cuteness right over the 
ridge. (Stephanie Zacharek)

THE UNIVERSE IS TRYING 
TO TELL US SOMETHING...

...ARE WE LISTENING?   

STELLAR MOTION PICTURES, LLC presents an  IN OHM ENTERTAINMENT FILM. “THE PRINCIPLE”  
MICHIO KAKU   LAWRENCE KRAUSS   ROBERT SUNGENIS   MAX TEGMARK   ROBERT BENNETT   MARTIN SELBREDE  JOHN HARTNETT   

JULIAN BARBOUR   BERNARD CARR   JOHN BYL   GEORGE ELLIS and RON HATCH narrated by  KATE MULGREW  directed by  KATHERYNE KTEE THOMAS  

written and produced by  RICK DELANO executive producer  ROBERT SUNGENIS associate producer  BRIAN OBERHOLZER  edited by  KATHERYNE KTEE THOMAS  and  MARS 10  
visual effects  BUF COMPAGNIE and  SAINTS LA  marketing  ANGELCOM MEDIA  distributed by  ROCKY MOUNTAIN PICTURES

#AREYOUSIGNIFICANT
www.thePrincipleMovie.com

PLAYING NOW IN SELECT THEATERS:
AMC BURBANK TOWN CENTER 8 • AMC ORANGE 30

THEMATIC ELEMENTS

“Remarkable, riveting and profoundly important...”
- Michael Medved, Nationally Syndicated Talk Radio Host

“...a lively, colorfully illustrated primer — a brief history  
of cosmology from Ptolemy to Einstein...”

- Los Angeles Times Movie Review

“Powerful, intelligent and compelling! Persuasive and captivating! Groundbreaking!  
One of the best documentaries of the year!”

 - Avi Offer “The New York City Movie Guru” New York Film Critics

Principle_Ad-3.55X5.indd   1 1/27/15   9:46 PM
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ALIMENTO

ANIMAL

BELCAMPO MEAT CO.

BESTIA

BEVERLY SOON TOFU

BUNA ETHIOPIAN MARKET

CACAO MEXICATESSEN

CHENGDU TASTE

CHICHEN ITZA

CONI’SEAFOOD

CONNIE & TED’S

CROSSROADS 

DTLA CHEESE

EGGSLUT

EL HUARACHE AZTECA

FATHER’S OFFICE

GUELAGUETZA

GUERRILLA TACOS

GUISADOS

HINOKI AND THE BIRD

HORSE THIEF BBQ

HUNGRY CAT

INK
JITLADA

KIRIKO SUSHI

KOGI TRUCK

L&E OYSTER BAR

LA CASITA MEXICANA

LITTLE SISTER

LUKSHON

LUM-KA-NAAD

MARISCOS JALISCO

MAUDE

MCCONNELL’S FINE ICE CREAMS

MELISSE

MOZZA RESTAURANT GROUP

NIGHT + MARKET

PARK’S BBQ

PETIT TROIS

PHILIPPE THE ORIGINAL

PICCA

PLAN CHECK

POLLO ALA BRASA

POT
PROVIDENCE

RICKY’S FISH TACOS

ROCIO’S MOLE DE LOS DIOSES

SAINT MARTHA

SARITA’S PUPUSERIA

SOTTO

SPAGO

SQIRL

STICKY RICE

SUMMER ROLLS

SUPERBA FOOD + BREAD

SZECHUAN IMPRESSION

TAR & ROSES

VALERIE CONFECTIONS

PARTICIPATING RESTAURANTS
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 | Neighborhood Movie Guide // 
Schedules are subject to change; please call ahead 
to confirm showtimes. See Film & Video Events for 
other programs.

HOLLYWOOD & VICINITY

ARENA CINEMA 1625 North Las 
Palmas Avenue - Next to Egyptian 
Theater (323)306-0676
Against the Sun  Fri., 7:45 p.m.; Sat., 6 p.m.; Sun., 3:30, 

5:20 p.m.; Mon., 9:45 p.m.; Tues., 6:40 p.m.; Wed., 9:45 
p.m.; Thurs., 6:40 p.m.

Killers  Fri., 9:45 p.m.; Sat., 8 p.m.; Sun., 7 p.m.; Mon., 7:25 
p.m.; Tues., 9:50 p.m.; Wed., 7:25 p.m.; Thurs., 9:50 p.m.

2047 - Sights of Death (Death Squad)  Sat., 4:15 p.m.
Dark Summer  Fri., 6:15 p.m.; Sat., 2:45, 10:20 p.m.; Sun., 

9:20 p.m.; Mon., 6 p.m.; Tues., 8:20 p.m.; Wed., 6 p.m.; 
Thurs., 8:20 p.m.

ARCLIGHT HOLLYWOOD Sunset Blvd. 
at Vine (323) 464-4226
Black Sea  Fri.-Sun., 11:45 a.m., 2:15, 4:35, 7:45, 10:45 

p.m.; Mon., 10:20 a.m., 12:50, 4:50, 7:55, 10:35 p.m.; 
Tues., 10:20 a.m., 12:50, 4:50, 7:55, 10:40 p.m.; Wed., 
10:20 a.m., 12:50, 4:50, 7:55, 10:30 p.m.; Thurs., 10:20 
a.m., 12:50, 4:50, 8:10, 10:25 p.m.

American Sniper  Fri.-Sun., 2:50, 7:05 p.m.; Mon.-Wed., 11 
a.m.; Thurs., 10:15, 11 a.m., 1:20, 4:40, 8, 11:15 p.m.; Fri.-
Sun., 10 a.m., 1:20, 4:40, 8, 11:30 p.m.; Mon., 10:10 a.m., 
1:20, 4:40, 8, 11:15 p.m.; Tues., 10:05 a.m., 1:20, 4:40, 8, 
11:15 p.m.; Wed., 10:15 a.m., 1:25, 4:40, 8, 11:15 p.m.

The Imitation Game  Fri.-Sun., 11:40 a.m., 2, 5:20, 7:30, 10 
p.m.; Mon.-Thurs., 10:40 a.m., 1:30, 4:45, 7:30, 10:15 p.m.

Birdman  Fri.-Sun., 11:15 a.m., 1:45, 4:25, 5:25, 8:35, 10:20 
p.m.; Mon., 10:25 a.m., 1:05, 5:45, 8:25, 11:05 p.m.; 
Tues., 10:10 a.m., 1, 4:55, 8:15, 10:05 p.m.; Wed., 10:30 
a.m., 1:10, 5:45, 8:25, 11:05 p.m.; Thurs., 10 a.m., 1:05, 
5:35, 8:25, 11:05 p.m.

The Boy Next Door  Fri.-Sun., 12:35, 2:45, 5:10, 8:05, 
10:25 p.m.; Mon., 10:50 a.m., 1:35, 5:50, 8:20, 10:40 
p.m.; Tues., 10:50 a.m., 1:35, 5:50, 8:20, 10:35 p.m.; 
Wed., 10:50 a.m., 1:35, 5:50, 8:15, 10:35 p.m.; Thurs., 
10:50 a.m., 1:35, 5:50, 8:20, 10:35 p.m.

Cake  Fri.-Sun., 10:10 a.m., 12:20, 2:45, 5, 7:55, 10:50 p.m.; 
Mon., 11:20 a.m., 2, 5:25, 8:15, 11 p.m.; Tues., 11:20 a.m., 
2, 5:25, 8:10, 11 p.m.; Wed.-Thurs., 11:20 a.m., 2, 5:25, 
8:15, 11 p.m.

Mortdecai  Fri.-Sun., 12 noon, 2:55, 5:15, 8:15, 10:40 p.m.; 
Mon., 10:05, 11:15 a.m., 2:10, 5:05, 7:40, 10:10 p.m.; 
Tues., 11:15 a.m., 2:10, 5:50, 7:40, 10:50 p.m.; Wed., 10, 
11:15 a.m., 2:10, 5:05, 7:40, 10:10 p.m.; Thurs., 11:15 
a.m., 2:10, 5:50, 7:40, 10:50 p.m.

Red Army  Fri.-Sun., 10:25 a.m., 12:35, 3:30, 5:40, 8:15, 
10:15 p.m.; Mon.-Tues., 11:25 a.m., 2:15, 5:40, 7:20, 
10:05 p.m.; Wed., 11:25 a.m., 2:15, 5:40, 8:30, 10:05 
p.m.; Thurs., 11:25 a.m., 2:15, 5:40, 7:20, 10:05 p.m.

Blackhat  Fri.-Sun., 11:50 a.m., 2:10, 4:20, 7:25, 10:20 
p.m.; Mon.-Tues., 10:30 a.m., 12:55, 4:35, 8:30, 10:30 
p.m.; Wed., 10:25 a.m., 12:55, 4:35, 8:30, 10:30 p.m.; 
Thurs., 10:30 a.m., 12:55, 4:35, 8:30, 10:30 p.m.

Still Alice  Fri.-Sun., 11:55 a.m., 3:10, 5:55, 8:25, 11:15 
p.m.; Mon.-Tues., 11:05 a.m., 1:50, 5:35, 8:05, 11:20 p.m.; 
Wed., 11:05 a.m., 1:50, 5:35, 7:30, 11:20 p.m.; Thurs., 
11:05 a.m., 1:50, 5:10, 8:05, 11:20 p.m.

The Wedding Ringer  Fri.-Sun., 12:40, 3:05, 5:45, 7:50, 
10:15 p.m.; Mon.-Tues., 11:30 a.m., 1:55, 5, 7:45, 10:15 
p.m.; Wed., 11:30 a.m., 1:55, 4:55, 7:45, 10:15 p.m.; 
Thurs., 11:30 a.m., 1:55, 5, 7:45, 10:15 p.m.

Selma  Fri.-Sun., 12:15, 2:30, 4:40, 7:10, 10:10 p.m.; Mon., 
10:15 a.m., 12:30, 5:30, 7:35, 10:25 p.m.; Tues., 10:15 
a.m., 1:05, 5:30, 7:35, 10:25 p.m.; Wed., 10:10 a.m., 
12:30, 5:30, 7:35, 10:25 p.m.; Thurs., 10:15 a.m., 12:45, 
5:30, 7:35, 10:25 p.m.

A Most Violent Year  Fri.-Sun., 5:35, 10:10 p.m.; Mon., 
5:50, 9:25 p.m.; Tues., 9:25 p.m.; Wed., 5:50, 10:05 p.m.; 
Thurs., 9:25 p.m.

Big Eyes  Fri.-Sun., 11:25 a.m.; Mon.-Thurs., 2:20 p.m.
Inherent Vice  Fri.-Sun., 8:10, 11:25 p.m.; Mon.-Wed., 

8:10, 11:20 p.m.
Boyhood  Fri.-Sun., 12 noon.; Mon., 1 p.m.; Wed., 1:05 p.m.
The Grand Budapest Hotel  Fri.-Sun., 10:20 a.m., 2:05 

p.m.; Mon.-Thurs., 5:55 p.m.
Gravity 3D  Tues., 8 p.m.
Argo  Wed., 7:30 p.m.
The French Connection  Thurs., 8 p.m.
Some Like it Hot  Mon., 7:30 p.m.
Mommy  Fri.-Sun., 11:10 a.m., 2:20, 4:55, 7:20, 10:05 p.m.; 

Mon.-Tues., 10 a.m., 1:40, 4:40, 7:25, 10:20 p.m.; Wed.-
Thurs., 10:05 a.m., 1:40, 4:40, 7:25, 10:20 p.m.

LOS FELIZ 3 1822 N. Vermont Ave. 
(323) 664-2169
The Imitation Game  1:30, 4:15, 7, 9:45 p.m.
Selma  1:15, 4:15, 7, 9:45 p.m.
Foxcatcher  1:15, 7 p.m.
Whiplash  4:15, 9:45 p.m.
TCL CHINESE 6 THEATRES 6801 
Hollywood Blvd. (323) 464-8111
American Sniper  Fri., 1, 4:15, 7:30, 10:35 p.m.; Sat., 1 

p.m.; Sun., 12:10, 3:15, 6:30, 9:30 p.m.; Mon.-Thurs., 1, 
4:15, 7:30, 10:35 p.m.

The Theory of Everything  Fri.-Sat., 1:20, 4:20, 7:20, 
10:20 p.m.; Sun., 12:45, 3:45, 6:45, 9:45 p.m.; Mon.-
Tues., 1:20, 4:20, 7:20, 10:20 p.m.; Wed., 1:20, 4:20 p.m.; 
Thurs., 1:20, 4:20, 7:20, 10:20 p.m.

Interstellar  12 noon, 3:30, 7, 10:30 p.m.
Paddington  Fri.-Sat., 12:10, 2:30, 4:50, 7:10, 9:30 p.m.; 

Sun., 11:35 a.m., 1:50, 4:10, 6:40, 9 p.m.; Mon., 12:10, 
2:30, 7:10, 9:30 p.m.; Tues.-Thurs., 12:10, 2:30, 4:50, 
7:10, 9:30 p.m.

Taken 3  Fri.-Sat., 12 noon, 2:30, 5, 7:30, 10 p.m.; Sun., 
11:30 a.m., 2, 4:30, 7, 9:30 p.m.; 12 noon, 2:30, 5, 7:30, 
10 p.m.; Sun., 11:30 a.m., 2, 4:30, 7, 9:30 p.m.; Mon.-
Thurs., 12 noon, 2:30, 5, 7:30, 10 p.m.

The Hobbit: The Battle of the Five Armies in 3D  
Fri., 4 p.m.; Sat., 4, 10:30 p.m.; Sun., 3:40, 10 p.m.; Mon.-
Thurs., 4, 10:30 p.m.

The Hobbit: The Battle of the Five Armies  Fri., 
12:50 p.m.; Sat., 12:50, 7:20 p.m.; Sun., 12:30, 6:50 p.m.; 
Mon.-Thurs., 12:50, 7:20 p.m.

TCL CHINESE THEATRE IMAX 6925 
Hollywood Blvd. (323) 464-8111
Game of Thrones The IMAX Experience (Season 

4, Episodes 9 and 10)  Thurs., 10 p.m.
American Sniper: The IMAX Experience  Fri.-Wed., 

12:30, 3:45, 7, 10:15 p.m.; Thurs., 12:30, 3:45, 7 p.m.
TCL Chinese Theatre Tour  Fri.-Sun., 10:15, 10:30, 11, 

11:30 a.m., 12 noon, 12:25, 1:30, 2, 2:15, 2:45, 3, 3:15, 
3:30, 4, 4:45, 5:30, 6:15, 7 p.m.; Mon.-Thurs., 10:15, 
10:30, 11, 11:30 a.m., 12 noon, 12:25, 1:30, 2, 2:15, 2:45, 
3, 3:15, 3:30, 4, 4:45, 5:30, 6:15 p.m.

PACIFIC’S EL CAPITAN Hollywood 
Blvd., west of Highland (323) 467-7674
Strange Magic  Fri.-Sun., 11 a.m., 1:40, 4:30, 7:15, 9:30 

p.m.; Mon.-Thurs., 11 a.m., 1:40, 4:30, 7:15 p.m.
PACIFIC’S THE GROVE STADIUM 14 
189 The Grove Dr., Third & Fairfax (323) 
692-0829
American Sniper  Fri.-Sat., 11 a.m., 12 noon, 2, 4, 5, 6:35, 

7, 8, 9:30, 10, 11, 11:40 p.m.; Sun., 11 a.m., 12 noon, 2, 4, 
5, 6:35, 7, 8, 9:30, 10 p.m.

The Imitation Game  Fri.-Sun., 10 a.m., 12:30, 3:05, 
5:40, 7:35, 10:05 p.m.

The Boy Next Door  Fri.-Sun., 9:55, 11:15 a.m., 1:20, 
3:25, 5:30, 8:15, 10:20 p.m.

Cake  Fri.-Sun., 12:35, 3:10, 5:45, 8:05, 10:45 p.m.
Mortdecai  Fri.-Sat., 10, 11:45 a.m., 2:10, 4:35, 7:20, 9:45, 

11:35 p.m.; Sun., 10, 11:45 a.m., 2:10, 4:35, 7:20, 9:45 p.m.
Strange Magic  Fri.-Sun., 10:15 a.m., 12:20, 2:35, 4:50, 

7:10, 9:25 p.m.
Blackhat  Fri.-Sat., 11:10 a.m., 2:05, 4:55, 7:45, 11:30 p.m.; 

Sun., 11:10 a.m., 2:05, 4:55, 7:45, 11 p.m.
Paddington  Fri.-Sun., 11:20 a.m., 1:40, 2:50, 5:05, 7:05, 

9:35 p.m.
The Wedding Ringer  Fri.-Sat., 12:15, 2:40, 5, 7:15, 

9:15, 10:40 p.m., 12:10 a.m.; Sun., 12:15, 2:40, 5, 7:15, 
9:15, 10:40 p.m.

Selma  Fri.-Sun., 11:05 a.m., 1:50, 4:40, 7:25, 10:10 p.m.
Taken 3  Fri.-Sat., 10:50 a.m., 1:15, 3:40, 6:05, 8:20, 11:10 

p.m.; Sun., 10:45 a.m., 1:10, 3:35, 6, 8:20, 11:05 p.m.
Into the Woods  Fri.-Sat., 10:10 a.m., 12 noon, 2:45, 5:25, 

8:30, 10:40 p.m.; Sun., 10:10 a.m., 12 noon, 2:45, 5:25, 
8:25, 10:40 p.m.

Boyhood  Fri.-Sun., 1 p.m.
The Grand Budapest Hotel  Fri.-Sun., 9:55 a.m., 4:20 p.m.
VISTA 4473 Sunset Dr. (323) 660-6639
American Sniper  1, 4, 7, 9:50 p.m.

DOWNTOWN, S. LOS ANGELES

DOWNTOWN INDEPENDENT 251 
South Main Street (213)617-1033
Bad Hair (Pelo malo)  Fri., 1, 3, 8:30 p.m.; Sat., 4, 6 p.m.; 

Sun., 12 noon, 5 p.m.; Mon., 4:30, 6:30 p.m.; Tues., 3, 5 
p.m.; Wed.-Thurs., 3:30, 5:30 p.m.

CGV CINEMAS LA 621 South Western 
Avenue (213)388-9000
The Con Artists  Fri.-Mon., 11 a.m., 7:30, 10 p.m.; Tues., 

11 a.m., 7:30, 10:15 p.m.; 11 a.m., 7:30, 10 p.m.; Tues., 11 
a.m., 7:30, 10:15 p.m.; Wed., 11 a.m., 7:30, 10 p.m.

Ode To My Father (Gukjeshijang) (Gukje 
Market)  Fri.-Mon., 10 a.m., 12:45, 1:45, 3:30, 4:45, 
6:30, 9:30 p.m.; Tues., 9:30 a.m., 12:15, 1:45, 4:45, 7, 10 
p.m.; 10 a.m., 12:45, 1:45, 3:30, 4:45, 6:30, 9:30 p.m.; 
Tues., 9:30 a.m., 12:15, 1:45, 4:45, 7, 10 p.m.; Wed., 10 
a.m., 12:45, 1:45, 3:30, 4:45, 6:30, 9:30 p.m.

Love Forecast (Oneului Yeonae)  Fri.-Mon., 10:30 
a.m., 1:15, 4, 7, 9:45 p.m.; Tues., 10:30 a.m., 1:15, 4, 6:30, 
9:15 p.m.; 10:30 a.m., 1:15, 4, 7, 9:45 p.m.; Tues., 10:30 
a.m., 1:15, 4, 6:30, 9:15 p.m.; Wed., 10:30 a.m., 1:15, 4, 
7, 9:45 p.m.

REGAL CINEMAS L.A. LIVE STADIUM 
14 1000 West Olympic Blvd. (213)763-
6070
American Sniper  Fri.-Sun., 12:30, 1, 3:40, 4:20, 7, 7:40, 

10:30, 11 p.m.
The Boy Next Door  Fri.-Sat., 12 noon, 2:40, 5:20, 8:10, 

10:50 p.m., 12 mid.; Sun., 12 noon, 2:40, 5:20, 8:10, 
10:50 p.m.

Mortdecai  Fri.-Sat., 11:20 a.m., 1:50, 4:30, 7:20, 10:20, 
11:50 p.m.; Sun., 11:20 a.m., 1:50, 4:30, 7:20, 10:20 p.m.

Strange Magic  Fri.-Sun., 11:40 a.m., 2:10, 4:40, 7:10, 
10 p.m.

Blackhat  Fri.-Sun., 12:50, 4:10, 7:50, 11:10 p.m.
Paddington  Fri.-Sun., 11:50 a.m., 2:30, 4:50, 7:30, 

10:10 p.m.
Spare Parts  Fri.-Sun., 12:40, 3:30, 6:40, 9:40 p.m.
The Wedding Ringer  Fri.-Sun., 11:30 a.m., 2:20, 5:10, 

8, 10:40 p.m.
Selma  Fri.-Sun., 12:20, 3:20, 6:30, 9:50 p.m.
Taken 3  Fri.-Sat., 6:20, 9, 11:40 p.m.; Sun., 6:20, 9 p.m.; 

Fri.-Sun., 1:10, 3:50, 6:50, 9:30 p.m.
Into the Woods  Fri.-Sat., 12:10, 3:10, 6:10, 9:10 p.m.; 

Sun., 6:10, 9:10 p.m.
The Hobbit: The Battle of the Five Armies  Fri., 

1:30, 5, 8:30 p.m.; Sat., 8:30 p.m.
UNIVERSITY VILLAGE 3 3323 S. 
Hoover St. (213) 748-6321
 Call theater for schedule.

WEST HOLLYWOOD, BEVERLY HILLS

SUNDANCE SUNSET CINEMA 8000 
West Sunset Boulevard (323)654-2217
 Call theater for schedule.
LAEMMLE’S MUSIC HALL 3 9036 
Wilshire Blvd. (310) 274-6869
Mr. Turner  12:40, 4, 7:30 p.m.
Citizenfour  Fri.-Sun., 12 noon, 4:40, 7:20 p.m.; Mon., 12 

noon, 4:40 p.m.; Tues., 4:40, 7:20 p.m.; Wed.-Thurs., 12 
noon, 4:40, 7:20 p.m.

Match  2:35, 10 p.m.
Beloved Sisters (Die geliebten Schwestern)  

4:20 p.m.
Ida  12 noon, 2:10, 8, 10 p.m.

Hermitage Revealed  Mon., 7:30 p.m.; Tues., 1 p.m.

WESTWOOD, WEST L.A.

AMC CENTURY CITY 15 10250 Santa 
Monica Blvd. (888)AMC-4FUN
Bolshoi Ballet: Swan Lake  Sun., 12:55 p.m.
LAEMMLE’S ROYAL THEATER 11523 
Santa Monica Blvd. (310) 477-5581
Leviathan  Fri.-Sun., 12:30, 3:40, 7, 10:10 p.m.; Mon., 

12:30, 3:40, 10:10 p.m.; Tues., 3:40, 7, 10:10 p.m.; Wed.-
Thurs., 12:30, 3:40, 7, 10:10 p.m.

Two Days, One Night (Deux jours, une nuit)  Fri., 
12:50, 3:10, 5:30, 7:50, 10:15 p.m.; Sat.-Sun., 10:15 a.m., 
12:50, 3:10, 5:30, 7:50, 10:15 p.m.; Mon.-Thurs., 12:50, 
3:10, 5:30, 7:50, 10:15 p.m.

Winter Sleep (Kis uykusu)  12:10, 4:10, 8:10 p.m.
Zero Motivation  Sat.-Sun., 10 a.m.
Business as Case (Zvychaina sprava)  Tues.-Thurs., 

11:30, 11:55 a.m.
Hermitage Revealed  Mon., 7:30 p.m.; Tues., 1 p.m.
LANDMARK’S NUART THEATER 11272 
Santa Monica Blvd. (310) 473-8530; No 
Texting Allowed
The Duke of Burgundy  Fri.-Mon., 12 noon, 2:30, 5, 

7:30, 9:50 p.m.; Tues.-Thurs., 5, 7:30, 9:50 p.m.
The Shining  Fri., 11:59 p.m.
The Rocky Horror Picture Show  Sat., 11:59 p.m.
LANDMARK’S REGENT 1045 Broxton 
Ave. (310) 208-3250; No Texting Allowed
Inherent Vice  Fri., 5:10, 8:20 p.m.; Sat.-Sun., 2, 5:10, 8:20 

p.m.; Mon., 3:15 p.m.; Tues.-Thurs., 5:10, 8:20 p.m.
Reel Talk Winter Film Series 2014  Mon., 7 p.m.
LANDMARK WEST L.A. 10850 W. Pico 
Blvd. (310) 470-0492; No Texting Allowed
The Imitation Game  11:30 a.m., 2:10, 4:50, 7:30, 10:05 p.m.
The Theory of Everything  Fri.-Sun., 10:30 a.m., 1:20, 

4:10, 7:10, 9:55 p.m.; Mon.-Thurs., 1:20, 4:10, 7:10, 9:55 p.m.
Birdman  11 a.m., 1:45, 4:30, 7:15, 9:55 p.m.
Still Alice  Fri.-Sun., 10 a.m., 12:25, 2:50, 5:15, 7:40, 10:15 

p.m.; Mon.-Thurs., 12:25, 2:50, 5:15, 7:40, 10 p.m.
Selma  Fri.-Sun., 10:30 a.m., 1:25, 4:20, 7:20, 10:10 p.m.; 

Mon.-Thurs., 1:25, 4:20, 7:20, 10:10 p.m.
A Most Violent Year  11 a.m., 1:50, 4:40, 7:35, 10:15 p.m.
Big Eyes  12 noon, 2:35, 5:10, 7:45, 10:10 p.m.
Into the Woods  Fri.-Sun., 10:45 a.m., 1:30, 4:15, 7:05, 

9:50 p.m.; Mon.-Thurs., 1:30, 4:15, 7:05, 9:50 p.m.
Song of the Sea  Fri.-Sun., 10:05 a.m., 12:20, 2:40, 5, 7:20, 

9:35 p.m.; Mon.-Thurs., 12:20, 2:40, 5, 7:20, 9:35 p.m.
Wild  Fri.-Sun., 10:50 a.m., 1:35, 4:20, 7:10, 9:50 p.m.; Mon.-

Thurs., 11 a.m., 1:35, 4:20, 7:10, 9:50 p.m.
Whiplash  Fri.-Sun., 10:10 a.m., 12:35, 3, 5:25, 7:50, 10:15 

p.m.; Mon.-Thurs., 12:35, 3, 5:25, 7:50, 10:15 p.m.
Mommy  Fri.-Sun., 10 a.m., 1:05, 4:10, 7:15, 10 p.m.; Mon.-

Thurs., 1:05, 4:10, 7:15, 10:15 p.m.

CULVER CITY, LAX, MARINA DEL REY

CINEMARK 18 & XD 6081 Center Drive 
(310)568-3394
American Sniper  Fri.-Sat., 1:30, 4:40, 7:50, 11 p.m.; Fri.-

Sat., 11:30 a.m., 12:30, 2:40, 3:40, 5:50, 7, 9, 10:05 p.m.
The Imitation Game  Fri., 2:05, 4:50, 7:35, 10:20 p.m.; 

Sat., 11:20 a.m., 2:05, 4:50, 7:35, 10:20 p.m.
Bolshoi Ballet: Swan Lake  Sun., 12:55 p.m.
The Boy Next Door  Fri.-Sat., 12:50, 3:15, 5:40, 8:05, 

10:30 p.m.
Dolly Ki Doli  Fri.-Sat., 11:30 a.m., 2, 4:30, 7 p.m.
Mortdecai  Fri.-Sat., 11:55 a.m., 2:35, 5:15, 7:55, 10:35 p.m.
Strange Magic  Fri.-Sat., 11:55 a.m., 2:25, 4:55, 7:25, 

9:55 p.m.
Blackhat  Fri.-Sat., 1:40, 4:45, 7:50, 10:55 p.m.
Paddington  Fri.-Sat., 12 noon, 2:25, 4:50, 7:15, 9:40 p.m.
Spare Parts  Fri.-Sat., 11:25 a.m., 2:10, 4:55, 7:40, 10:25 p.m.
The Wedding Ringer  Fri.-Sat., 11:25 a.m., 1:10, 2, 2:50, 

3:45, 4:35, 5:25, 6:20, 7:10, 8, 8:55, 9:45, 10:35 p.m.
I (Ai) (Tamil)  Fri.-Sat., 9:30 p.m.
Selma  Fri.-Sat., 1:30, 3:20, 4:30, 7:30, 9, 10:30 p.m.
Taken 3  Fri.-Sat., 11:40 a.m., 12:40, 2:20, 5, 6:20, 7:40, 10:20 p.m.
Into the Woods  Fri.-Sat., 1:30, 4:25, 7:20, 10:15 p.m.
Big Hero 6  Fri.-Sat., 12 noon.
How the West Was Won  Sun., 2 p.m.; Wed., 2, 7 p.m.
RAVE CINEMAS BALDWIN HILLS 
CRENSHAW PLAZA 15 + XTREME 
4020 Marlton Avenue (323)296-1005
American Sniper  Fri.-Sat., 10:20 a.m., 1:30, 4:30, 8, 

11:15 p.m.; Sun., 10:20 a.m., 1:30, 4:30, 8, 11 p.m.; Mon.-
Thurs., 1:30, 4:30, 8, 11 p.m.; 12:30, 3:30, 7, 10:30 p.m.

The Boy Next Door  Fri.-Sat., 11:30 a.m., 2:20, 5, 7:30, 10, 
11:45 p.m.; Sun.-Thurs., 11:30 a.m., 2:20, 5, 7:30, 10 p.m.

Mortdecai  11 a.m., 2, 4:50, 7:45, 10:40 p.m.
Strange Magic  11:10 a.m., 1:40, 4:40, 7:25, 10:10 p.m.
Blackhat  10:10 a.m., 1:10, 4:10, 7:20, 10:20 p.m.
Paddington  Fri.-Sun., 10:50 a.m., 1:25, 4, 6:40, 9:15 p.m.; 

Mon.-Thurs., 11:05 a.m., 1:25, 4, 6:40, 9:15 p.m.
Spare Parts  Fri.-Sun., 10:15 a.m., 1:15, 4:15, 7:15, 10:15 

p.m.; Mon.-Thurs., 1:15, 4:15, 7:15, 10:15 p.m.
The Wedding Ringer  Fri.-Sat., 10:05 a.m., 12:40, 1:20, 

3:20, 6:10, 7:10, 9, 11:30 p.m.; Sun., 10:05 a.m., 12:40, 
1:20, 3:20, 6:10, 7:10, 9 p.m.; Mon.-Thurs., 12:40, 1:20, 
3:20, 6:10, 7:10, 9 p.m.; Fri.-Sat., 11:40 a.m., 2:30, 5:20, 
8:10, 11:10 p.m.; Sun.-Thurs., 11:40 a.m., 2:30, 5:20, 
8:10, 10:50 p.m.

Selma  Fri.-Sun., 10 a.m., 12:50, 1:50, 3:50, 6:50, 7:50, 9:50 
p.m.; Mon.-Thurs., 12:50, 1:50, 3:50, 6:50, 7:50, 9:50 p.m.

Taken 3  Fri.-Sat., 10:25, 11:25 a.m., 2:25, 4:25, 5:25, 8:25, 
9:45, 11:20 p.m.; Sun., 10:25, 11:25 a.m., 2:25, 4:25, 
5:25, 8:25, 9:45 p.m.; Mon.-Thurs., 11:25 a.m., 2:25, 4:25, 
5:25, 8:25, 9:45 p.m.

The Woman in Black 2: Angel of Death  11:20 a.m., 
5:10, 10:45 p.m.

Into the Woods  Fri.-Sun., 9:55 a.m., 12:55, 3:55, 6:55, 
9:55 p.m.; Mon.-Thurs., 12:55, 3:55, 6:55, 9:55 p.m.

AMC LOEWS CINEPLEX MARINA 
MARKETPLACE 13455 Maxella Ave. 
(800) 326-3264 704
 Call theater for schedule.

PACIFIC CULVER STADIUM 12 9500 
Culver Blvd. (310) 360-9565
American Sniper  Fri.-Sat., 10:45, 11:45 a.m., 12:45, 

2:25, 3:20, 5:50, 6:50, 7:50, 8:40, 9:40, 11 p.m.; Sun., 
10, 11:45 a.m., 12:50, 2:25, 3:20, 5:55, 6:50, 7:50, 8:35, 
9:40 p.m.; Mon.-Wed., 11:20 a.m., 2:10, 4:05, 5, 6:55, 
7:50, 9:45, 10:40 p.m.

The Boy Next Door  Fri.-Sat., 11:45 a.m., 2, 4, 6:25, 7:30, 
8:35, 9:15, 10:45, 11:25 p.m., 12 mid.; Sun., 11:40 a.m., 
2, 4:05, 6:15, 7:30, 8:45, 9:30 p.m.; Mon., 11, 11:15 a.m., 
1:20, 2, 3:30, 5:40, 7:50, 10, 10:40 p.m.; Tues.-Wed., 
11:10 a.m., 1:20, 2, 3:30, 5:40, 7:50, 10, 10:40 p.m.

Mortdecai  Fri.-Sat., 10:20 a.m., 12:55, 2:15, 4, 6:10, 7:10, 
8:25, 10:50, 11:30 p.m.; Sun., 11:10 a.m., 2:15, 4:40, 6:10, 
7:10, 8:25, 10:50 p.m.; Mon.-Wed., 11:35 a.m., 1:10, 3:35, 
6, 7:35, 8:25, 10:50 p.m.

Strange Magic  Fri.-Sat., 10:40 a.m., 12:10, 3:35, 5:15, 6:10, 
9:40 p.m.; Sun., 10:55 a.m., 12:10, 3:40, 5:15, 6:10, 9:40 
p.m.; Mon.-Wed., 11 a.m., 1:20, 3:35, 5:50, 8:05, 10:20 p.m.

Blackhat  Fri.-Sat., 11:10 a.m., 1:20, 4:05, 8:35, 11:25 p.m.; 
Sun., 11:10 a.m., 1:20, 4:20, 8:35, 10:50 p.m.; Mon.-Wed., 
11:20 a.m., 2:10, 5, 7:50, 10:40 p.m.

Paddington  Fri.-Sat., 10, 11:25 a.m., 1:50, 4:10, 6:20, 7, 
9:15 p.m.; Sun., 10, 11:15 a.m., 1:10, 1:50, 4:10, 6:20, 
7:05, 9:20 p.m.; Mon.-Wed., 11, 11:45 a.m., 1:55, 4:05, 
6:15, 8:25, 10:35 p.m.

Spare Parts  Fri.-Sun., 2:35, 4 p.m.; Mon., 2:30, 5 p.m.; 
Tues.-Wed., 11:15 a.m., 2:30, 5 p.m.

The Wedding Ringer  Fri.-Sat., 11:05 a.m., 1:40, 4:40, 
6:55, 10:40, 11:55 p.m.; Sun., 11:30 a.m., 1:45, 4, 7:10, 
10:40 p.m.; Mon., 11:30 a.m., 1:45, 4, 6:15, 8:30, 10:45 
p.m.; Tues.-Wed., 11 a.m., 1:45, 4, 6:15, 8:30, 10:45 p.m.

Selma  Fri.-Sat., 10:35 a.m., 1:20, 5:05, 6:30, 9:15 p.m.; 
Sun., 10:50 a.m., 1:35, 5:05, 6:30, 9:15 p.m.; Mon.-Wed., 
11:35 a.m., 2:20, 5:05, 7:50, 10:35 p.m.

Taken 3  Fri.-Sat., 10:55 a.m., 1:35, 4:25, 8:35, 11:25 p.m.; 
Sun., 10:55 a.m., 1:35, 4:25, 8:25, 10:50 p.m.; Mon.-Wed., 
11:15 a.m., 1:10, 3:35, 6, 8:25, 10:50 p.m.

The Hobbit: The Battle of the Five Armies  Fri.-
Sun., 11:15 a.m., 1:25, 4:10, 9:35 p.m.; Mon.-Wed., 11:30 
a.m., 1:40, 4:40, 7:40, 10 p.m.

BEACHES

Santa Monica, Malibu

AMC SANTA MONICA 7 1310 Third 
Street Promenade (310) 395-3030
 Call theater for schedule.
AERO THEATER 1328 Montana Ave. 
(323) 466-FILM
 Call theater for schedule.
LAEMMLE’S MONICA 4-PLEX 1332 
Second St. (310) 478-3836
 Call theater for schedule.
AMC LOEWS CINEPLEX BROADWAY 
1441 Third Street Promenade (800) 
326-3264 706
 Call theater for schedule.
NEW MALIBU THEATER 3822 Cross 
Creek Road (310) 456-6990
American Sniper  Fri., 3:55, 7, 10:05 p.m.; Sat.-Sun., 

12:50, 3:55, 7, 10:05 p.m.; Mon.-Thurs., 3:55, 7, 10:05 p.m.
The Imitation Game  Fri., 4:15, 7:15, 9:55 p.m.; Sat.-Sun., 

1:10, 4:15, 7:15, 9:55 p.m.; Mon.-Thurs., 4:15, 7:15, 9:55 p.m.

South Bay

AMC DEL AMO 18 3525 Carson St., 
Suite 73 (310) 289-4262
American Sniper  Fri., 9:45, 11:15 a.m., 1, 2:30, 4:15, 

5:45, 7:30, 9, 10:45 p.m.
The Imitation Game  Fri., 11:10 a.m., 2:10, 5:10, 8:05, 10:55 p.m.
Game of Thrones The IMAX Experience (Season 

4, Episodes 9 and 10)  Thurs., 10 p.m.
Bolshoi Ballet: Swan Lake  Sun., 12:55 p.m.
The Boy Next Door  Fri., 11:15 a.m., 1:50, 4:30, 7, 9:35, 

11:25 p.m.
Mortdecai  Fri., 11:35 a.m., 2:25, 5:25, 8:15, 11:10 p.m.
Strange Magic  Fri., 10:30 a.m., 1:10, 3:50, 6:30, 9:15 p.m.
American Sniper: The IMAX Experience  Fri., 10:30 

a.m., 1:45, 5, 8:15, 11:15 p.m.
Blackhat  Fri., 10:25 a.m., 1:35, 4:50, 8:10, 11:20 p.m.
Paddington  Fri., 10:10 a.m., 12:50, 3:35, 6:15, 8:50 p.m.
Spare Parts  Fri., 10:20 a.m., 1:10, 4:05, 7:05, 10 p.m.
The Wedding Ringer  Fri., 10:40, 11:30 a.m., 1:35, 2:25, 

4:25, 5:15, 7:10, 8, 9:55, 10:50 p.m.
Selma  Fri., 9:50 a.m., 1:05, 4:10, 7:20, 10:35 p.m.
Taken 3  Fri., 11 a.m., 1:50, 4:35, 7:30, 10:25 p.m.
The Woman in Black 2: Angel of Death  Fri., 7:05, 

9:45 p.m.
Into the Woods  Fri., 9:30 a.m., 12:30, 3:40, 6:45, 9:45 p.m.
Unbroken  Fri., 9:35 a.m., 12:45, 4:05, 7:25, 10:45 p.m.
Night at the Museum: Secret of the Tomb  Fri., 

11:30 a.m., 2:15 p.m.
The Hobbit: The Battle of the Five Armies  Fri., 

7:45, 11:15 p.m.
Big Hero 6  Fri., 11:05 a.m., 2:05, 5 p.m.
AMC GALLERIA AT SOUTH BAY 16 
South Bay Galleria, 1815 Hawthorne 
Blvd., Redondo Beach 777-FILM 422
American Sniper  Fri.-Sat., 8:40, 9:30, 10:40, 11:40 a.m., 

12:40, 2, 3, 4, 5:20, 6:20, 7:20, 8:40, 9:40, 10:40, 11:20 
p.m.; Sun., 8:40, 9:30, 10:40, 11:40 a.m., 12:40, 2, 3, 
4, 5:20, 6:20, 7:20, 8:40, 9:40, 10:40 p.m.; Mon.-Wed., 
10:40, 11:40 a.m., 12:40, 2, 3, 4, 5:20, 6:20, 7:15, 8:40, 
9:30, 10:20 p.m.; Thurs., 10:40, 11:40 a.m., 12:40, 2, 3, 4, 
5:20, 6:20, 8:40, 9:30 p.m.

The Loft  Thurs., 8, 10:35 p.m.
Project Almanac  Thurs., 7, 9:45 p.m.
The Boy Next Door  Fri.-Sat., 9, 11:30 a.m., 2:20, 4:50, 

7:30, 10:10, 11:40 p.m.; Sun., 9, 11:30 a.m., 2:20, 4:50, 
7:30, 10:10 p.m.; Mon.-Thurs., 11:30 a.m., 2:20, 4:50, 
7:30, 10:10 p.m.

Manny  7, 9:20 p.m.
Mortdecai  Fri.-Sun., 9:10, 10:30 a.m., 1:20, 4:10, 7, 9:55 

p.m.; Mon.-Thurs., 10:30 a.m., 1:20, 4:10, 7:05, 9:55 p.m.
Strange Magic  Fri.-Sun., 10:10 a.m., 12:45, 3:20, 6, 8:50 

p.m.; Mon.-Thurs., 10:45 a.m., 1:25, 3:55, 6:30, 9 p.m.

Blackhat  Fri.-Sat., 8:45 a.m., 4:15, 11 p.m.; Sun., 8:45 a.m., 
4:15, 10:40 p.m.; Mon.-Thurs., 11:05 a.m., 5:25 p.m.

Paddington  Fri.-Sun., 8:40, 10, 11:10 a.m., 1:50, 4:30, 
7:10, 9:45 p.m.; Mon.-Thurs., 11:10 a.m., 1:50, 4:30, 
7:10, 9:45 p.m.

Spare Parts  Fri.-Sat., 11:45 a.m., 2:30, 5:15, 8:10, 10:55 
p.m.; Sun., 11:45 a.m., 2:30, 5:15, 8, 10:45 p.m.; Mon.-
Thurs., 11:15 a.m., 2:05, 4:55, 7:40, 10:20 p.m.

The Wedding Ringer  Fri.-Sat., 8:50, 10:20, 11:20 a.m., 
1, 2:10, 3:45, 5, 6:30, 7:50, 9:20, 10:35, 11:40 p.m.; Sun., 
8:50, 10:20, 11:20 a.m., 1, 2:10, 3:45, 5, 6:30, 7:50, 9:20, 
10:35 p.m.; Mon.-Wed., 10:30, 11:20 a.m., 1, 2:10, 3:45, 5, 
6:25, 7:50, 9:15, 10:20 p.m.; Thurs., 10:30, 11:20 a.m., 1, 
2:10, 3:45, 5, 6:25, 9:15 p.m.

Selma  Fri.-Sun., 9:20 a.m., 12:20, 3:30, 6:40, 9:50 p.m.; 
Mon.-Thurs., 11:55 a.m., 3:20, 6:40, 9:50 p.m.

Taken 3  Fri.-Sat., 11:50 a.m., 2:40, 5:30, 8:20, 11:10 p.m.; 
Sun., 11:50 a.m., 2:40, 5:30, 8:15, 10:50 p.m.; Mon.-
Thurs., 11:25 a.m., 2:05, 4:55, 7:35, 10:15 p.m.

The Woman in Black 2: Angel of Death  Fri.-Sat., 8, 
10:45 p.m.; Sun., 8, 10:30 p.m.; Mon.-Thurs., 7:45, 10:20 p.m.

Into the Woods  Fri.-Sun., 9:50 a.m., 12:55, 3:55, 6:55, 10 
p.m.; Mon.-Thurs., 10:35 a.m., 1:30, 4:25, 7:20, 10:15 p.m.

Annie  10:50 a.m., 1:45, 4:40 p.m.
Night at the Museum: Secret of the Tomb  11 

a.m., 1:40, 4:20 p.m.
The Hobbit: The Battle of the Five Armies  

Fri.-Sat., 12:50, 7:40 p.m.; Sun., 12:50, 7:30 p.m.; Mon.-
Thurs., 2:15, 8:30 p.m.

AMC ROLLING HILLS 20 Crenshaw & 
Pacific Coast Hwy. (310) 289-4262
American Sniper  Fri.-Sat., 9:30, 11 a.m., 12:35, 2, 4, 

5:10, 7:10, 8:20, 9:35, 10:15, 11:30 p.m.; Sun., 9:30, 11 
a.m., 12:35, 2, 4, 5:10, 7:10, 8:20, 9:35, 10:15 p.m.; Mon.-
Tues., 10:30, 11:30 a.m., 1:35, 2:35, 4:40, 5:40, 7:45, 
8:45, 9:35, 10:50 p.m.; Wed., 10, 11:30 a.m., 1, 2:35, 4, 
5:40, 7:10, 8:45, 9:35, 10:50 p.m.

The Imitation Game  Fri.-Wed., 11 a.m., 1:50, 4:40, 
7:35, 10:25 p.m.

The Theory of Everything  Fri.-Sun., 9:50 a.m., 4:05, 
10:25 p.m.; Mon.-Wed., 10:30 a.m., 4:40, 10:50 p.m.

Birdman  Fri.-Sat., 10:15 a.m., 1:10, 4:10, 7 p.m.; Sun., 11:10 
a.m., 5:10, 8 p.m.; Mon.-Tues., 10:35, 11:10 a.m., 1:30, 
4:20, 7:10 p.m.; Wed., 10:35, 11:10 a.m., 1:30, 4:20 p.m.

Bolshoi Ballet: Swan Lake  Sun., 12:55 p.m.
Americons  Fri.-Sun., 9:35 a.m., 12 noon, 2:20, 4:40, 7, 10:50 

p.m.; Mon.-Wed., 11:35 a.m., 2:05, 4:30, 7:10, 10:50 p.m.
The Boy Next Door  Fri.-Sun., 10 a.m., 12:30, 3, 5:35, 

8:05, 10:35 p.m.; Mon.-Tues., 11:35 a.m., 2, 4:25, 7, 9:25 
p.m.; Wed., 11:35 a.m., 2, 4:25, 7 p.m.

Cake  Fri.-Wed., 11:20 a.m., 2, 4:35, 7:10, 9:50 p.m.
Mortdecai  Fri.-Sun., 9:30 a.m., 12:10, 2:50, 5:30, 8:10, 

10:50 p.m.; Mon.-Wed., 11 a.m., 1:40, 4:20, 7, 9:40 p.m.
Strange Magic  Fri.-Sat., 11:10 a.m., 1:50, 4:25, 7, 9:50 

p.m.; Sun., 10:05 a.m., 2, 4:30, 7, 10:50 p.m.; Mon.-Tues., 
2, 4:30, 7, 10 p.m.; Wed., 2, 4:30, 7, 10:15 p.m.

Blackhat  Fri.-Sun., 10:20 a.m., 1:25, 4:35, 7:45, 10:50 
p.m.; Mon.-Wed., 10:30 a.m., 1:35, 4:40, 7:45 p.m.

Paddington  Fri., 9:30 a.m., 12 noon, 2:30, 5:05, 7:40, 
10:10 p.m.; Sat., 9:30 a.m., 12 noon, 2:30, 5:05, 7:40 
p.m.; Sun., 9:30 a.m., 12 noon, 2:30, 5:05, 7:40, 10:10 
p.m.; Mon.-Tues., 10:50 a.m., 1:20, 4, 6:30, 9:05 p.m.; 
Wed., 10 a.m., 12:35, 3:05, 5:35, 8, 10:35 p.m.; Sat., 
10:10 p.m.

Spare Parts  Fri.-Tues., 10:35 a.m., 1:25, 4:10, 7:05, 9:50 
p.m.; Wed., 10:35 a.m., 1:25, 4:10, 9:25 p.m.

The Wedding Ringer  Fri.-Sat., 9:50 a.m., 12:40, 3:20, 6, 
8:40, 11:20 p.m.; Sun.-Wed., 11:15 a.m., 2, 4:35, 7:10, 9:45 p.m.

Selma  Fri.-Sat., 11 a.m., 2:05, 5:10, 8:15, 11:20 p.m.; Sun.-
Tues., 10:45 a.m., 1:50, 4:50, 7:50, 10:50 p.m.; Wed., 10 
a.m., 1:10, 4:15, 7:20, 10:25 p.m.

Taken 3  Fri.-Wed., 10:45 a.m., 1:30, 4:15, 7:05, 9:45 p.m.
Into the Woods  Fri.-Sat., 11:35 a.m., 2:30, 5:30, 8:30, 

11:30 p.m.; Sun.-Tues., 11:35 a.m., 2:30, 5:30, 8:30 p.m.; 
Wed., 10 a.m., 1, 4, 7, 10 p.m.

Unbroken  Fri.-Sun., 10:10 a.m., 1:15, 4:25, 7:40, 9:20 p.m.; 
Mon.-Wed., 10:45 a.m., 2, 5:10, 8:20, 9:35 p.m.

Night at the Museum: Secret of the Tomb  Fri.-
Sun., 1:30, 4:05 p.m.; Mon.-Tues., 2:05, 4:35 p.m.; Wed., 
1:40, 4:10 p.m.

The Hobbit: The Battle of the Five Armies  Fri.-
Sun., 12:50, 7:05 p.m.; Mon.-Wed., 1:25, 7:35 p.m.

Interstellar in 4K Digital  Fri.-Sun., 9:50 a.m., 6:50, 
10:35 p.m.; Mon.-Tues., 10:30 a.m., 7:05, 10:45 p.m.; 
Wed., 10 a.m., 6:45, 10:25 p.m.

Whiplash  Fri.-Sun., 1:05, 7:20 p.m.; Mon.-Tues., 2:05, 8:20 
p.m.; Wed., 1:40, 8 p.m.

Boyhood  Fri.-Sun., 9:30 a.m., 3:45, 10:05 p.m.; Mon.-Tues., 
10:30 a.m., 4:40, 10:55 p.m.; Wed., 10 a.m., 4:20, 10:40 p.m.

ART THEATER 2025 E. Fourth St., Long 
Beach (562) 438-5435
The Imitation Game  1:30, 4, 6:30, 9 p.m.
The Rocky Horror Picture Show  Sat., 11:55 p.m.
GARDENA CINEMA 14948 S. Crenshaw 
Blvd. (310) 217-0505
Paddington  Fri., 5:30, 7:30, 9:20 p.m.; Sat.-Sun., 12:30, 

2:30, 4:30, 6:30, 8:30 p.m.; Mon.-Thurs., 5:30, 7:30 p.m.
NAZ 8 ARTESIA 6440 E. South St. 
(510) 797-2000
 Call theater for schedule.
REGAL THE AVENUE 13 550 Deep 
Valley Dr., Rolling Hills Estates (310) 
544-FILM
American Sniper  12:20, 3:40, 7, 10:30 p.m.
The Imitation Game  12:50, 4:20, 7:50, 10:40 p.m.
The Theory of Everything  12:40, 4, 7:20, 10:20 p.m.
The Loft  Thurs., 8, 10:50 p.m.
Project Almanac  Thurs., 7, 9:50 p.m.
The Boy Next Door  12 noon, 2:30, 5, 7:30, 10 p.m.
Cake  1, 4:20, 7:50, 10:40 p.m.
Mortdecai  1, 4, 8, 10:50 p.m.
Strange Magic  12 noon, 2:40, 5:20, 7:10, 9:50 p.m.
Blackhat  Fri.-Wed., 3:30, 10 p.m.; Thurs., 3:30 p.m.
Paddington  12:10, 2:40, 5:10, 7:40, 10:10 p.m.
The Wedding Ringer  Fri.-Wed., 11:50 a.m., 2:30, 5:20, 8, 

10:50 p.m.; Thurs., 11:50 a.m., 2:30, 5:20, 7:30, 10:20 p.m.
Selma  Fri.-Wed., 12:30, 3:50, 7, 10:10 p.m.; Thurs., 12:30, 3:50 p.m.
Taken 3  12:50, 4:10, 7:40, 10:30 p.m.
Into the Woods  Fri.-Wed., 12:40, 4:10, 7:20, 10:20 p.m.; 

Thurs., 12:40, 4:10 p.m.
Unbroken  Fri.-Wed., 12:10, 6:50 p.m.; Thurs., 12:10 p.m.
Black or White  Thurs., 7:10, 10:10 p.m.
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KING OF THE ’80S
In L.A.’s southeast suburbs, Danny Sanchez keeps the decade of 
The Smiths and Dramarama alive and well

BY LIZ OHANESIAN 

Inside the Hully Gully in Downey 
on a recent Saturday night, the 
big 1980s pop hits don’t do as 
well as the cult ones. There’s a lot 
of love for Afrika Bambaataa’s 
infl uential track “Planet Rock” 
and Gucci Crew II’s Miami bass 

jam “Sally, That Girl.” 
Nothing, however, picks up the energy 

like “Anything, Anything (I’ll Give You),” a 
frantic rock tune from Dramarama. 

Singer John Easdale’s voice grows with 
frustration, culminating in a cry of, “Give 
you anything you want!” That’s when DJ 
Steven Andrew — his porkpie hat and 
thick-framed glasses lit up by the glow of 
his MacBook — drops out the vocals. In 
unison, the crowd screams the next line, 
“Hundred-dollar bills!”

Los Angeles’ love for ’80s music never 
died. Even in the grungy dregs of the 
mid-1990s, you could easily fi nd DJs who 
eschewed Beck for B-Movie. 

Today there are ’80s-centric events 
across the county, from Blue Mondays in 
Hollywood to the Breakfast Klub in Rose-
mead. That’s in addition to the numerous 
indie, goth and other genre-specifi c par-
ties that rely heavily on music released in 
that decade. 

In the communities of southeast L.A. 
County and the San Gabriel Valley, there is 
an ’80s scene that is nostalgic not just for 
the music but for the Los Angeles of that 
era. This is the ’80s as heard on radio sta-
tions like KROQ and Power 106, fueled by 

backyard parties, roller rinks and amuse-
ment park events. At its core is a crew of 
DJs like Andrew, along with venue owners 
and promoters who keep the nostalgic par-
ties going seven nights a week. 

With his short, dark hair, black glasses 
and black shirt, Danny Sanchez doesn’t 
look like the King of the ’80s. But the 
44-year-old Orange County native helms 
a growing mini-empire catering to music 
fans still hungry for an era when Depeche 
Mode haircuts ruled and kids with weird 
taste in music were called “KROQers.” 

Sanchez is the promoter of Club Addic-
tion, the ’80s extravaganza that takes place 
at Hully Gully on Friday and Saturday 
nights. He’s also one of the owners of New 
Wave Restaurant and Bar, a Bellfl ower 
venue that has taken L.A.’s ’80s obsession 
to new levels. 

In the back room of New Wave, which 
he opened with his niece and nephew in 
2010, Sanchez is surrounded by ’80s album 
covers, many from his own collection: The 
Smiths, The Specials, Madonna. “I’ve seen 
from watching shows like Bar Rescue that 
you shouldn’t go with a theme,” Sanchez 
says. “I think I proved them wrong.”

New Wave hosts nightly, ’80s-themed 
entertainment. Dramarama, Berlin and 
Missing Persons — the actual groups, 
not cover bands — have graced its stage. 
Singer Clive Farrington, of When in 
Rome, comes here to chill. Customers can 
play Pac-Man for free while sipping on a 
Richard Blade Rum Runner, named for the 
former KROQ DJ. Hungry Smiths fans 
can munch on a “Meat Is Murder” veggie 

burger.
Sanchez’s new-wave obsession began 

in 1982, when his sister took him to see 
Thompson Twins with openers OMD. The 
12-year-old Anaheim native was immedi-
ately smitten.

At the Santa Fe Springs Swap Meet 
(then known as the La Mirada Swap Meet), 
where his parents have sold various goods 
since the mid-1960s, a teenaged Sanchez 
set up turntables and a mixer in his mom’s 
cosmetics booth and played for hours at a 
time. Crowds loved it. He quickly became 
an in-demand local DJ, playing junior and 
senior high school dances. Eventually, he 
played his own prom.

Back then, some of Sanchez’s friends 
laughed off  his ambition to be a nightclub 
owner. But after spending the ’90s DJing 
at Orange County bars and clubs, that’s 
what he did. At the dawn of the new cen-
tury, he began promoting a party called 
Club Addiction. The ’80s-centric party 
celebrates its 15th anniversary in June. 

After a decade of Addiction, Sanchez 
stumbled upon an old Lakewood Avenue 
bar in need of a new owner. That became 
New Wave Restaurant and Bar. More re-
cently, he spread his reach outside of L.A., 
teaming with a friend to open That ’80s 
Bar in Montclair and Totally ’80s Bar and 
Grille in Fullerton. 

The vibe changes from venue to venue, 
Sanchez says. But at New Wave, the KROQ 
classics are big. Multiple Smiths/Mor-
rissey tribute bands have drawn well, and 
bands that were in heavy KROQ rotation 
back in the day, such as Dramarama, have 

played there multiple times.
“It’s not what I expected at all,” says 

Dramarama’s Easdale, who lives in nearby 
Whittier, about playing at New Wave. “It 
was really friendly, really nice. …  Every-
body was singing along.”

The most universally ’80s it gets at New 
Wave is on karaoke nights. KJ Jay Tando, 
who has been with the bar since 2012 and 
hosts karaoke four nights a week, says 
Journey’s hit “Don’t Stop Believing” is a 
go-to song. “Every night someone has to 
sing it, and every night someone has to 
destroy it,” he says. 

But, that’s not all you’ll hear onstage. 
Tando, who’s originally from Seattle, has 
an expansive collection of karaoke tracks 
that digs deep into works from the alterna-
tive bands of the era. Of course, anything 
originally sung by one Steven Patrick 
Morrissey is big — “There’s a reason they 
call it Moz Angeles,” he says — as is Oingo 
Boingo. 

The dance nights, mixing alternative 
rock with the disco-infl ected sound of 
Hi-NRG, are where the parties really start 
to sound like Los Angeles. That’s a credit 
to the DJs on Sanchez’s rosters, who are 
clearly passionate and knowledgeable 
about the decade’s musical output. Listen-
ing to Steven Andrew’s sets, it’s hard to 
believe that he was born in 1982. 

At the end of the 1990s, Andrew was a 
Catholic school kid in Long Beach with a 
newfound love for raves. He really wanted 
to DJ house music, but building a record 
collection was outside of his teenage 
budget.

A few years earlier, Andrew’s uncle, a DJ 
himself, died and left behind a bountiful 
collection of Hi-NRG records. Andrew 
used those to teach himself how to mix. He 
fi gured out how to beat-match club hits 
that were then more than a decade old, 
such as “Danger” by The Flirts and “Living 
on Video” from Trans-X. 

Once Andrew got started, he couldn’t 
leave the ’80s. By the early 2000s, he’d 
gravitated toward the electroclash world, 
where artists such as Ladytron and Fisch-
erspooner were mining ’80s infl uences for 
contemporary sounds. Eventually Andrew 
headed down to the Hully Gully for a dose 
of the new/old sound and a chance to pass 
out his mix CDs. Ten years later, he’s still 
playing Sanchez’s parties.

The 1980s may be a decade but it’s some-
thing of a scene, too. Like other scenes, 
trends change. Andrew says there was a 
time where he could play lesser-known 
synthpop acts, such as Camoufl age, or Soft 
Cell tracks that aren’t “Tainted Love,” and 
people would love it. These days, that’s not 
the case.

His big hits right now — aside from 
“Anything, Anything” — include “Valerie 
Loves Me” by Material Issue and “Good-
bye Horses,” the Q Lazzarus cut memora-
ble for its appearance in The Silence of the 
Lambs. On the Hi-NRG tip, crowds tend to 
go for artists like Tapps, Lime and Stacey 
Q. The unifying thread is that these songs 
were popular with L.A. audiences back in 
the day, too. 

Andrew wonders whether his bag of hits 
would go over well in the Midwest: “Would 
they rather hear Kenny Loggins’ ‘Highway 
to the Danger Zone?’�”

 | Music // 
PHOTO BY DANNY LIAO

Danny Sanchez
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THE SABAN THEATRE

BHPAC • 8440 Wilshire Blvd., Beverly Hills, CA 90211
  (888) 645-5006 • www.canyonclub.net

BEWARE OF TICKET SCALPERS ONLY BUY DIRECTLY THROUGH OUR BOX OFFICE, OUR WEBSITE, OR TICKETMASTER

Brought To You By Sterling Venue Ventures • Where Music Meets the Soul

FEBRUARY 14

Neil 
Sedaka
FEBRUARY 7

HOWARD
JONES

FEBRUARY 27

Grease
Singalong

DECEMBER 27 

R KELLY

GINO
VANNELLI

FEBRUARY 28

MARCH 6

APRIL 25MARCH 14

MARCH 21

Golden dragoN
AcrobatS

CIRQUE ZIVA
JANUARY 29, 2015

APRIL 17

JANUARY 30, 2014

Engelbert
Humperdinck

Grease
Singalong

David
Cassidy

BLUE
OYSTER CULT
& URIAH HEEP

FAMILY FUN!

FEBRUARY 20

Judy
Collins
& Passenger

String Quartet

K  Michelle
FEBRUARY 6

JANUARY 29 GOLDEN DRAGON 
ACROBATS “CIRQUE ZIVA”
JANUARY 30 SINGALONG 

GREASE
JANUARY 31 MARTIK LIVE IN 

CONCERT
FEBRUARY 6 K. MICHELLE
FEBRUARY 7 NEIL SEDAKA

FEBRUARY 14 JAGGED EDGE & 
TANK

FEBRUARY 20 ENGELBERT 
HUMPERDINCK

FEBRUARY 21 WHICH ONE’S PINK
FEBRUARY 22 MR. BIG

FEBRUARY 27 HOWARD JONES
FEBRUARY 28 GINO VANNELLI

MARCH 1 DICK CAVETT 
STARRING IN HELLMAN –V- 

MCCARTHY
MARCH 6 JUDY COLLINS & 

PASSENGER STRING QUARTET
MARCH 12 EYAL GOLAN & 

SARIT HADAD
MARCH 14 BLUE OYSTER CULT 

& URIAH HEEP
MARCH 21 DAVID CASSIDY

MARCH 31 LARA FABIAN
APRIL11 TV LAND AWARDS

APRIL 17 PAT BENATAR & NEIL 
GIRALDO

APRIL 25 AL DIMEOLA
MAY 9 S.T.A.G.E: TO 

BROADWAY TO HOLLYWOOD 
WITH LOVE

MAY 29 WHOSE LIVE ANYWAY
OCTOBER 16 FOGHAT

Just Added!

Pat Benatar
& Neil Giraldo

FEBRUARY 22
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Keep Them 
Guessing

SOUNDCLOUD RAP PHENOM KR 
IS ENJOYING SUCCESS WHILE 
STAYING ELUSIVE

BY JEFF WEISS

Who is KR? It’s 
the question 
embedded in 
the 19-year-old 
rapper’s Twitter 
handle and at 
the core of his 

music. He’s practically un-Googleable, 
and he hasn’t done any interviews until 
now. 

Despite this elusiveness — or perhaps 
partially fueled by it — KR has become 
the biggest under-the-radar rap phenom 
in L.A. His songs rack up hundreds of 
thousands of streams, and he’s being 
courted by most of the major labels as 
well as local powerhouse TDE. 

“If I was trapped in here in the dark, and 
you only had the chance to open the door 
to just look at me for fi ve seconds before 
closing it again, I would say, ‘Enjoy being 
confused,’�” KR cryptically says, inside his 
studio. 

The studio doubles as his bedroom 
closet, within the apartment that he 
shares with his mom in the scalloped 
shadow of Staples Center. The walls are 
lined with soundproof padding and a row 
of baseball caps. It’s been only 18 months 
since he started making music, but in 
that span he has taught himself how to 
engineer, mix, sing and rap well enough 
to become a SoundCloud celebrity. 

An early boost came from beats cour-
tesy of L.A.’s Soulection collective. The 
one-time outcast born Kaalan Walker 
handled the rest, creating the “I$0Lyf3” 
movement over three mixtapes. His agile, 
introspective raps have elicited com-
parisons to Chance the Rapper, Childish 
Gambino and Kendrick Lamar.

KR breaks down the acronym: “The ‘I 
stands for me. The ‘S’ is a dollar sign for ‘I 
need to get my own money, be fi nancially 

stable and independent.’ ‘O’ represents 
my small circle. And I spelled ‘Life’ ‘LYF3’ 
because life is fi lled with lies, failure and 
experience.”

The pessimistic mentality contradicts 
his temperament — at least today. Wearing 
a black T-shirt, tropically colored shorts 
and sneakers, he’s suff used with the infi -
nite energy seen only in teenagers. 

Running his fi ngers through his broccoli 
stalk of hair, he plays a few of his songs 
and acts them out, like Dudamel leading 
the Philharmonic. His mind is restless 
and alert, his eyes darting and observant. 
There’s an inescapable star quality to him.

But for most of his 19 years, he was the 
awkward loner with few friends. Raised 
by a single mom, KR grew up in South 
Central, Chatsworth and Chino Hills. 
Frequently bullied, he turned to music 
immediately after high school, releasing 
dozens of songs on SoundCloud, improv-
ing at a startlingly rapid clip. 

“I spend hours in here alone, obsess-
ing over every minor detail. I want every 
snare, kick drum and lyric to be perfect,” 
he says. 

Once consumed by gangsta posturing, 
KR now fi ts perfectly within a hip-hop 
landscape decidedly post-Drake, Kid 
Cudi and Donald Glover. His music 
eschews simple formulas. Anthems of 
heartbreak, depression and alienation 
don’t seem odd next to futuristic dance-
funk bangers. You could critique it as 
diff use, but KR defends it as a natural 
eclecticism and versatility. If you’re con-
fused, that’s the point.

“I’ve rapped on jazzy beats, melodic 
beats, trap beats. So now when I drop a 
new song, people don’t know how it’s go-
ing to sound,” KR says. “They enjoy being 
confused.”

His base has become so rabid that 
when KR announced the dates of his fi rst 
national tour — an imminent two-month 
trek supporting rap hippie Mod Sun — 
you would’ve thought there was an entire 
team supporting him. But there’s no label, 
no publicist, no manager. He’s answered 
the questions and doubters all by himself. 

Who is KR? The one who has next.
“I’ve been hurt, lied to and played … a 

loser all my life. But I’m doing something 
that I believe in,” he declares. “And all 
those people who snubbed me? They’re 
suddenly sending me texts.”

 | Music | West Coast Sound // Bizarre Ride // 

PHOTO COURTESY OF THE ARTIST

KR

twitter@GoldenvoiceGoldenvoice.com

GOLDENVOICE PRESENTS

BROOKE FRASER  
1/29 » Fonda

JUKEBOX THE GHOST  
1/31 » El Rey

JOHN ONDRASIK OF 
FIVE FOR FIGHTING
WITH QUARTET  2/1 » El Rey

LETTUCE  2/4 » El Rey

RUPAUL’S DRAG RACE:
BATTLE OF THE SEASONS  
2/4 » Belasco Theater

ALVIN RISK  2/6 » El Rey

HUNDRED WATERS  
2/13 » El Rey

SPARKS  
2/14 + 2/15 » Theatre at Ace Hotel

MILO GREENE  2/19 » El Rey

TRAILER PARK BOYS  
2/19 » Orpheum Theatre

KAP SLAP  2/21 » Fonda

KINDNESS  2/25 » El Rey

FLIGHT FACILITIES  
2/25 » Fonda

MALI MUSIC  2/26 » El Rey

THE CHURCH  2/27 » El Rey

GALACTIC  3/5 » El Rey

BROODS  3/5 » Fonda

STARS  3/6 » Fonda

ENSLAVED  3/6 » El Rey

JOSHUA RADIN  3/7 » Fonda

MATOMA  3/7 » El Rey

THE FLOOR SHOW  
3/11 + 3/12 » El Rey

MARTIN SEXTON  3/13 » El Rey

SHPONGLE  3/14 » Fonda

RAILROAD EARTH  
3/19 » El Rey

BAKERMAT  3/20 » El Rey 

ANDREA GIBSON  
3/21 » El Rey

KLINGANDE  3/21 » Fonda

GANG OF FOUR  3/24 » El Rey

THE MAVERICKS  3/25 » Fonda

MAGIC MAN  3/25 » El Rey

IAMSU!  3/26 » El Rey

AARON CARTER  3/27 » El Rey

ECHOSMITH  3/27 » Fonda

SETH AVETT & 
JESSICA LEA MAYFIELD 
3/31 » Wilshire Ebell Theatre

PUNCH BROTHERS  4/2 » 
Fonda

KITTY, DAISY & LEWIS  
4/3 » El Rey

A WINGED VICTORY FOR 
THE SULLEN  4/5 » El Rey

THE CAT EMPIRE  4/21 » El Rey

NOSAJ THING & CLARK  
4/22 » El Rey

EMILY WEST  4/23 » El Rey

TWIN SHADOW  4/30 » Fonda

SHLOHMO  5/7 » Fonda

Friday February 13
Terrace Theater Long Beach

Friday March 27
Orpheum Theatre » 2 shows! April 24 » The Roxy

March 8 » El Rey

May 28 » El Rey

Feb. 10 » Shrine Expo Hall

March 24 » Fonda

February 24 » El Rey

March 22 » El Rey
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KIRK FRANKLIN’S GOSPEL BRUNCH – 
EVERY OTHER SUNDAY
2/21    EL TRI 
3/7     COAL CHAMBER, FILTER
3/14   BAYSIDE
3/25   IMMORTAL TECHNIQUE , TALIB KWELI
4/3      ANDY GRAMMER

4/4    YONDER MOUNTAIN STRING BAND
4/11    APPETITE 4 DESTRUCTION
4/18   LED ZEPAGAIN
4/23   ENTER SHIKARI
5/22   SCANDAL

C O M I N G  S O O N

8430 S U N S E T  B LV D.  W E S T  H O L LY W O O D, C A  90069
FOR INFO & TIX 323.848.5100 HOUSEOFBLUES.COM/LOSANGELES

Shows are all ages and standing room only unless otherwise noted. Show dates and times are subject to change. 
Tickets subject to all applicable facility fees and service charges. Applicable fees and charges apply to all ticket sales.

H O U S E O F B L U E S .C O M /L O S A N G E L E S

S U N S E T  S T R I PC R O S S R O A D S  R E S T A U R A N T 
O P E N D A I L Y  A T  5 P M !

FACEBOOK       /HOBSUNSET TWITTER      @HOBSUNSET @HOBSUNSET

A BLACK AND WHITE FIGHT 

On Jan. 19, some of us took a mo-
ment to honor the memory of Dr. 
Martin Luther King Jr. You’re prob-

ably well aware of the multidecade struggle 
to have “MLK Day” recognized as a federal 
holiday and make all the states stick to it. 
To this day, it is still argued over. Some say 
there are so many people in the civil rights 
movement who are not being recognized, it 
is a travesty to award a day to only one man. 

But I think MLK Day is about much more 
than the great man himself. It is indeed 
honoring people such as Medgar Evers, 
Clyde Kennard and countless others who 
risked everything.

I remember when Martin Luther King 
was assassinated. It was the first time I 
can remember ever hearing the word “as-
sassination.” It was on television and I was 
with my mother in her apartment. She went 
berserk, yelling and crying. I was young but 
I remember it clearly. I knew she wasn’t mad 
at me, but seeing her so out of control, it was 
like the world was fl ying apart.

After Dr. King’s death, my daily experi-
ences with other kids became scarier than 
they already were. I was one of only a few 
white kids at my school, and there was 
an artifi cial divide that we were too young 
to understand. How could we? It wasn’t 
ours. I was different, nervous and easily 
intimidated, a perfect go-to for teasing and 
whatever else.

Th ere were times when a black kid, who 
would be friendly enough in class, would 
turn on me in the schoolyard at lunch. A push 
or a slap and suddenly, I was hyperventilat-
ing and trying to hold my bladder as I shook 
uncontrollably. 

It’s real-time panic where you have abso-
lutely no idea what will happen next. One 
kid starts with the fi rst word of the chant, 
“Fight!” Then a loose, collective chorus, 
voices lining up by the second “Fight!” Th en 
the rest: “Nigger and a white! Beat him, nig-
ger, beat him, ’cause the white can’t fi ght!”

Th e level of confusion, anxiety and pure 
fear that this treatment can produce is 
truly awesome in its power to transform. It 
changed my life completely. I would wake 
up hours before school, unable to sleep. I 
would get to the classroom early to avoid 
the gauntlet. I learned to be as invisible as 
my surging hyperactivity would allow me to 
be. Food was hard to hold down; my nose 
would just start bleeding. Not a good time.

We were all young kids, cute little idiots 
embroiled in the ignorance of a time we had 
little or no understanding of. I am quite con-
vinced that this transfer of discrimination 
from one generation to the next, absorbed 
at the same time as basic reading skills, 
with no sense of history or context, is one 
of the biggest impediments to progress in 
America to this day. 

By the time you are old enough to know 
better, it is hard to get your head beyond 
what you have known all your life. Add 50 
years to that and you might become, “Well, 
you know, he’s a man from a diff erent time in 
America, so…” Th at guy. I was raised by one.

So, is there that moment of clarity where 
all racists and bigots in America suddenly 
just drop it and move on? That would be 
cool, right? But obviously, it’s not nearly that 
simple or we would have done it decades, 
maybe centuries ago.

Humans are dynamic creatures and come 
with a lot of stuff . To paraphrase the great 
Mark E. Smith of Th e Fall, “People drag their 
past around, it gets passed around.” 

For some, their prejudice is part of who 
they are. It allows them to define and 
distinguish themselves. A lot of racial su-
premacists will insist that they are not racist 
but just doing their best to maintain the 
highest levels of racial purity, for the good 
of everyone, of course. Your best interest is 
at the heart of their eff orts! 

I don’t think there is any line of logic you 
could utilize to move any of these people 

from their beliefs. Like Dave Chappelle’s 
brilliant African-American Klansman, it 
would be a blow to their integrity and totally 
unacceptable. 

To the present day, there are those who 
think all this MLK Day business is just a 
damned nuisance because “there’s no more 
racism — look who the president is!” But it 
would be foolish to think that just because of 
the Obama administration, all is well. 

I think in 1865, America could have actu-
ally put the genie back in the bottle. Post–
Civil War, 13th Amendment added to the 
Constitution. Th at was a moment, perhaps 
the moment, had President Lincoln not been 
killed at the outset of his second term, when 
things could have gone diff erently. 

What you got instead was Jim Crow laws 
and the institutionalizing and corporatizing 
of prejudice. Now it’s a money maker. It 
should be a national shame that the prison 
industry is so profi table.

If there weren’t so many unresolved mat-
ters yet to deal with, MLK Day would not still 
have so much heat attached to it, almost 50 
years aft er Dr. King’s death. It is a reminder 
of the brutal, despicable conduct of our 
ancestors and the work yet to be done.

“Someday, things will be better” is so 
much low-temperature, defeatist crap. How 
do you think Americans who literally died for 
freedom and equality would react, to see so 
many of us still slugging this out? Can you 
imagine how punishing that verbal beat-
down would be? We would deserve it, too.

Henry 
Rollins

The Column!

FOR SOME, THEIR 
PREJUDICE IS PART 
OF WHO THEY ARE. 
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fri 1/30
The M Machine, 
Zimmer

 @ AVALONG HOLLYWOOD
Signed to Skrillex ’s OWSLA  label, The 
M Machine  are big-room EDM for the 
kids who dress in neon and festival-hop 
through the summer. While the San 
Francisco–based trio’s earlier work is 
exactly what you would expect from 
the new wave of dance artists — lots 
of peaks and few subtleties — their 
more recent output shows a lot of 
growth. “Just Like,” from last year’s EP 
of that name, is pop-and-lock funky, 
while “Don’t Speak” plays with moody, 
warehouse-friendly techno infl uences 
and “Over/Love” is a solid piece of syn-
thpop. The M Machine are onto good 
things and now is the time to see them. 
Make sure you catch Zimmer  as well. 
His chilled-out, house-infl ected tracks 
and remixes are certainly good for the 
dance fl oor. Also playing: Manila Killa , 
Sam Hiller  and Atherton . —Liz Ohanesian

Sean Watkins
 @ MCCABE’S GUITAR SHOP

Last year, the SoCal bluegrass trio 
Nickel Creek  toured for the fi rst time in 
seven years, but their singer-guitarist, 
Sean Watkins , managed to remain 
prolifi c with numerous other projects. 
He’s only just now getting around to 
fully promoting his third solo album, All 
I Do Is Lie, which came out in June, and 
he continues to perform with Fiction 
Family  (a duo with Switchfoot’s  Jon 
Foreman ), Works Progress Administra-
tion  (an all-star band with Glen Phillips  
and Luke Bulla ) and The Watkins Fam-
ily Hour  (a celebrity-studded gathering 
at Largo, co-hosted by his sister Sara ). 
On top of all that, Watkins has backed 
Lyle Lovett  and Jackson Browne  and 
recorded with Hank Williams Jr.  and 
Dolly Parton . Watkins’ impressive agil-

ity on guitar sometimes overshadows 
the comforting warmth of his down-
home vocals. —Falling James

Steve Gadd Band
 @ CATALINA JAZZ CLUB

Steve Gadd  has been one of popular 
music’s most sought-after drummers 
for decades, appearing on hundreds of 
recordings and performing live with 
the likes of Eric Clapton, Paul Simon, 
Steely Dan and many other top acts. He’s 
joined here by a group of fellow all-stars 
who’ve all been backing James Taylor of 
late, including organist Larry Goldings , 
Walt Fowler  on trumpet and fl ugelhorn, 
and the brilliant electric string duo of 
bassist Jimmy Johnson  and guitar-
ist Michael Landau . There may not be 
another weekend in Los Angeles this 
year with more genuine heavyweight 
musical talent on one stage, much less 
in a still-small-enough-to-be-intimate 
venue such as Catalina. Also Saturday, 
Jan. 31. —Tom Meek

sat 1/31
Jukebox the Ghost

 @ EL REY THEATRE
It’s been a steady climb for Washington, 
D.C., trio Jukebox the Ghost , whose self-
titled fourth album features deliciously 
hook-laden songs, their most expansive 
to date; it’s a synth-heavy departure 
from their last record, 2012’s more 
orchestrated Safe Travels. New tracks 
such as super-poppy single “Postcard” 
are a far cry from the band’s lo-fi , smart-
alecky roots, though Ben Thornewill’s  
piano still underpins it all, as he and 
guitarist Tommy Siegel  trade plaintive 
vocals. Elsewhere, Siegel lays down 
some tasty power-pop chords on “Sound 
of a Broken Heart” and helps Thornewill 
conjure up Freddie Mercury–esque 
stacked vocals on the lighters-up ballad 
“Undeniable You.” Their songwriting 
may have gotten more earnest, but 
expect just as much snarky banter 
between songs. —Daniel Kohn

Mac Sabbath, GayC/DC, 
No Small Children

 @ EL CID
When it comes to tribute bands, it 
doesn’t get much more twisted than this. 
GayC/DC  twink out and wink at the hits 
of Australia’s ballsiest rockers, with a 
bulky guitarist in a schoolgirl uniform, 
boas and sequins for the rest of the band, 
and kooky covers such as “Dirty Dudes 
Done Dirt Cheap” and “Big Balls” (no ti-
tle change required). Mac Sabbath won’t 
say exactly what inspires their Black 
Sabbath cover band and its “drivethru 
metal”  (a certain fast-food chain might 
have found their shtick a bit unappetiz-
ing recently), but they’re managed by 
Mike Odd  of Rosemary’s Billygoat  fame, 
so you know their stage show will be 
more than a quarter-pound of fun. Awe-
some costumes aside — Grimace on bass 
and “Slayer” McCheese on guitar are 
especially impressive — they’re a pretty 
badass Sabbath tribute. With openers 
No Small Children. —Lina Lecaro

sun 2/1
Mike Hudson and The Pagans

 @ THE ECHO
If anybody wants to talk about the fi rst 
wave of ’70s American punk, they’re 
gonna have to talk about The Pagans, a 
beast of a band from Cleveland, Ohio, 
with brilliant, nihilistic smashers includ-
ing “What’s This Shit Called Love” (with 
immortal opener “I saw it in books/I read 
it on TV/It don’t mean nothing to me!”) 
and “Dead End America.” Last month, 
Pagans singer and co-founder Mike Hud-
son unexpectedly burst out of the beyond 
with a new album called Hollywood High 
(on Ruin Discos) and a new backing 
band. This time around, he’s playing up 
his Stones-y side with a sound that hits 
somewhere between The Heartbreakers 
and The Flamin Groovies’ Teenage Head. 
But his nasty spirit hasn’t changed a bit 
— as his song says, “Us and all our friends 
are so messed up.” —Chris Ziegler

PHOTO BY JENIFER JANNIERE
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Bell Biv DeVoe: See Thursday.

l

6400 sunset Blvd.
(323) 245-6400

Mon-sat 10:30aM-11pM ★ sun 11aM-10pM
valIdated paRKInG at tHe aRClIGHt!

Buy-sell-tRade:  Cds, lps, dvds, vIdeos, Blu-Ray & MoRe!

upCoMInG events at aMoeBa!
all shows are FRee and all aGes

For a full calendar of events, visit: aMoeBa.CoM

AMOEBA.COM
FREE SHIPPING ON MUSIC & MOVIES - NO MINIUMUM!

Thursday • January 29 • 6 PM 
so Many WIzaRds
Amoeba and Converse Rubber Tracks 

are proud to present So Many Wizards! 
Join us for a live set and signing of their 
latest 7”, Night Chills. Get a FREE split 
7” of So Many Wizards & Tennis System 
at this extra-cool in-store performance, 

only while supplies last.

Tuesday • February 3 • 6 PM 
andeRson paaK

Anderson Paak celebrates his new album, 
Venice, with an in-store performance and 

signing at Amoeba Hollywood.  
Playing live at the Roxy on 2/15 with Nikko 

Gray, Andre Power and Mickey Taelor

Thursday • February 5 • 6 PM 
JOHN OATES

John Oates celebrates his new DVD,
Another Good Road (out now), with a live 

performance and signing at Amoeba.
Purchase your copy of the DVD at Amoeba

Hollywood to get your copy
signed after his in-store performance.

Saturday • February 7 • 4pm
aMoeBa CHaRIty auCtIon
wItH hOSt, KRIStINA wONG!
All proceeds from February’s auction 

benefiting Tipitina’s Foundation & New
Orleans Musicians’ Clinic.

Friday Nights • 8PM
rOTATiONS dJ SETS

JAN. 30 - ErviN ArANA
fEb. 6 - michAEl ivEsoN
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mon 2/2
Young Creatures

 @ SILVERLAKE LOUNGE
“I fear all the things that I can’t control, 
from the darkest night to the open road,” 
Mike Post  confesses on Young Crea-
tures’ debut album, Fear All the Things. 
 He sings with a sense of wonder in a 
clear, hopeful voice, as lead guitarist An-
drew Gleason  surrounds him with a haze 
of fuzzy solos and ringing chords. The 
local quartet tends to start its indie-rock 
songs with simple melodic structures 
before culminating in surges of heavier 
psychedelic power and traces of shoe-
gazer mystery. “I am a foreigner in my 
homeland,” Post declares, but Gleason’s 
Cure-like guitar jangle keeps the mood 
ebulliently sunny. Choppy stop-and-start 
chords break up the mood on tracks such 
as “Once in Your Life” and “Lionheart,” 
as Post muses about love in L.A. 
—Falling James

tue 2/3
Bass Drum of Death

 @ THE ECHO
Bass Drum of Death  crank out a sound 
that’s as fearsome as their name, which is 
even more impressive considering singer 
John Barrett  started as a one-man band. 
Expanded now to a trio, the Oxford, Mis-
sissippi, group begins with a garage-rock 
foundation, but songs such as “For Blood” 
are pumped with grungy power chords 
as Barrett sneers over it all with punky 
aplomb. “Better Days,” from BDOD’s new 
album, Rip This, changes things up with 
acoustic-guitar strumming and woozy 
violin. The band returns to fuller rock 
power on “Left for Dead,” with Barrett 
howling through a fi lter and bolstered 
by stadium-rock guitars. “We’re not 
coming down,” he insists, as the song’s 
video plays a montage of hot rods, knives, 
guns and beautiful women in casts and 
bandages. —Falling James

wed 2/4
Free the Robots

 @ THE AIRLINER
Chris Alfaro  — whom you’ll know under 
his nom de producer, Free the Robots  — is 
one of the most versatile and idiosyncratic 
beatmakers ever to have passed through 
the Low End Theory Academy of Instru-
mental Virtuosity, disassembling and 
repurposing everything from krautrock 
to world psychedelia to outré Euro disco 
and that prime-period Warp Records 
electronica into his own intricate works of 
art. (Check the still-vital Ctrl Alt Delete  for 
ample examples.) His most recent release 
was last summer’s Two Snakes EP, which 
put increased grease in the beats for three 
animated-but-sophisticated originals 
and three more unpredictable remixes. 
If his work is under the radar, that’s only 
because it’s so high-tech. He plays Low 

End Theory tonight with fellow crushers J. 
Rocc  (last spotted cranking out a viciously 
acidic BBNG remix) and House Shoes . 
—Chris Ziegler

thu 2/5
Blackstreet, Bell Biv DeVoe

 @ SAN MANUEL INDIAN BINGO & CASINO
For several years now, New Jack Swing  
king Teddy Riley  has been mired in a 
legal dispute with his former Blackstreet  
bandmate Chauncey Black . While Black 
has held the trademark rights to the name 
of the ’90s R&B group, Riley has refused to 
budge, performing with original member 
Dave Hollister  also as Blackstreet — as will 
be the case tonight. Thankfully, the tough-
ness of “No Diggity”  defi es legal impedi-
ments. And the unity is still strong with 
Bell Biv DeVoe , the New Edition  off shoot 
famed for their indelible 1990 hit “Poison.” 
Their hi-top fades may be long gone, but 
they still make a soulful tag team, doing 
choreographed dance routines to early 
’90s New Jack beats. —Peter Holslin

Dengue Fever
 @ ECHOPLEX

A mad, mod mash-up of the off -center 
musical fetishes of Cambodia circa early 
1970s, Dengue Fever’s updated take on 
Khmer rock is a head-spinning, surreal 
blend of honeyed lounge pop, surfi n’/
spyin’ sounds, gritty garage grunge and 
psychedelic rock. Cambodian singer 
Chhom Nimol’s  birdlike warbles (and 
raps!) combine with wobbly Farfi sa  
organ, slinky, fat Strat  and Afrobeat-y 
sax to bring the Dengue sound remark-
ably close to the original, Vietnam 
War–era stuff  band founders Ethan  and 
Zac Holtzman  exhumed on decompos-
ing cassettes in Phnom Penh back in 
the day. Out this week: Dengue Fever’s 
superb new album, The Deepest Lake , on 
the band’s own Tuk Tuk  label. And seek 
out the fascinating DVD documentary 
Sleepwalking Through the Mekong, which 
follows the band to Cambodia in 2005. 
—John Payne

No Parents, Feels
 @ THE SMELL

Laena Geronimo  is one of this town’s 
most intriguing vocalists. One moment, 
she’s spitting out fi ery rants like any 
bratty punk-rock hellion, and the next 
moment she’s crooning sumptuously 
dreamy pop ballads such as “Magnetic 
Love.” After starting out as the bassist 
for power-pop hopefuls The Like, she 
came into her own when she started Raw 
Geronimo in 2011 with guitarist Shannon 
Lay  and drummer Michael Rudes . Curi-
ously, just as Raw Geronimo were starting 
to gain some momentum last year, she 
suddenly changed the band’s name to 
Feels. Now a quartet with additional 
member Amy Allen , Feels retain the ear-
lier incarnation’s mood swings from punk 
chaos to pop purity. The contrast should 
deepen further when they open tonight 
for absurdist local punks No Parents , who 
are celebrating the cassette release of 
May the Thirst Be With You . —Falling James

The E Spot Lounge
2 Night GRAND OPENING with
Emmy and Grammy Nominated

Recording Artist Sheila E
January 30 & 31

Doors 7:30 pm | Show 9 pm
Gordon Campbell presents "Higher"

Sunday Gospel Brunch
featuring Sheila E

February 1
Doors 12 pm | Show 1:30 pm

Super Sunday Game Day with Sheila E
February 1 | 3:00 pm

The E Spot Lounge
   at Vitello's

4349 Tujunga Ave  |  Studio City, CA 91604  |  (818) 769-0905

VitellosRestaurant.com

COMING SOON
Pete Escovedo Latin Jazz Orchestra 
February 4th | Doors 6:30 pm | Show 8 pm 

MUSIC PROMOTIONS NEWSLETTER

Keep your thumb on the local music scene with music 
features, additional online music listings and show picks. 

We’ll also send special ticket off ers and music promotions 
available only to our Music Newsle� er subscribers.

Sign up now at laweekly.com/newsle� ers
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ROCK & POP

ALEX’S BAR: 2913 E. Anaheim St., Long Beach, 
562-434-8292. Rocket From the Crypt, The Creepy 
Creeps, Snakearm, Death Hymn #9, Fri., Jan. 30, 9 
p.m., $30. Rocket From the Crypt, The Drips, White 
Murder, Isaac Rother & the Phantoms, Sat., Jan. 31, 
9 p.m., $30. Bass Drum of Death, Zig Zags, Rudy 
De Anda, Highlands, Wed., Feb. 4, 8 p.m., $12. The 
Dollyrots, Thu., Feb. 5, 8 p.m., $10.

AMOEBA MUSIC: 6400 Sunset Blvd., Los Angeles, 323-
245-6400. DJ Ervin Arana, Fri., Jan. 30, 8 p.m., free. 
Anderson Paak, Tue., Feb. 3, 6 p.m., free. John Oates, 
Thu., Feb. 5, 6 p.m., free.

AMPLYFI: 5617 Melrose Ave., Los Angeles. Simha, The 
Picket Fence Cartel, The Matt Bacnis Band, Robert 
Gillies, Ashley Slack, all ages, Fri., Jan. 30, 7:30 p.m., 
$12. The VU, Downstream Color, August Kotzen, 
Sonnet, Sat., Jan. 31, 6:30 p.m., $12.

BACKSTAGE BAR & GRILL: 10400 Culver Blvd., Culver 
City, 310-839-3892. King Chris & the Groove Thang, 
Wednesdays, 9 p.m., free.

BARDOT HOLLYWOOD: 1737 N. Vine St., Los Angeles, 
323-462-1307. LP, PPL MVR, Stone Cold Fox, Robin 
Bacior, Mon., Feb. 2, 8 p.m., free.

BOARDNER’S: 1652 N. Cherokee Ave., Los Angeles, 
323-462-9621. Hillbilly Herald, Dixie Normus, Groovy 
Rednecks, Uncle Daddy, Fri., Jan. 30, 9 p.m., $10. 
Jesika von Rabbit, Miss Krystle, Sat., Jan. 31, 10 
p.m., $10.

BOOTLEG THEATER: 2200 Beverly Blvd., Los Angeles, 
213-389-3856. Jarell Perry, StarRo, That Kid Calhoun, 
Arima Ederra, Sat., Jan. 31, 8 p.m., $15. P. Morris, 
Benedek, Harriet Brown, Sun., Feb. 1, 8 p.m., free. 
Scavenger Hunt, L.A. Girlfriend, Nicky Blitz, Mon., 
Feb. 2, 7:30 p.m., free. S (Jenn Ghetto), Slothrust, 
Edith Crash, Tue., Feb. 3, 7 p.m., $10. Sage, Thu., Feb. 
5, 9 p.m., $12.

CAFE NELA: 1906 Cypress Ave., Los Angeles. Nora 
Keys, Old Toy Trains, Pari Thrush & William Rehn, 
Cat Museum, Fri., Jan. 30, 8 p.m., $5. The Hellers, 
Silverstar, 647F, L.A.’s Forgotten, Sat., Jan. 31, 8 p.m., 
$5. Trio Sphericus, Sun Duel, The Hyperbolic Quartet, 
Baast, Thu., Feb. 5, 8 p.m., $5.

CANYON CLUB: 28912 Roadside Drive, Agoura Hills, 
818-879-5016. Fast Times, Fri., Jan. 30, 10 p.m., 
$19.50. Venice, Sat., Jan. 31, 7 p.m., $22.50-$38.

CODY’S VIVA CANTINA: 900 Riverside Drive, Burbank, 
818-845-2425. The Woody James Big Band, Fridays, 
1-3 p.m., free. Debra Lee & Trigger Happy, Sundays, 
6 p.m., free. Cody Bryant & Evan Marshall, Mondays, 
Tuesdays, 5:30 p.m., free; The Brombies, Mondays, 
7:30 p.m., free. John Pisano, Tuesdays, 7:30 p.m., free. 
Codio & the Swinging Armanis, Wednesdays, 7 p.m., 
free; This Ain’t Your Daddy’s Big Band, Wednesdays, 
7:30 p.m., free; Carmine Sardo & Eric Garcia’s Shuffle 
Brothers Blues Night, Wednesdays, 9 p.m., free. The 
Glen Roberts Big Band, Thursdays, 7 p.m., free.

DIPIAZZA’S RESTAURANT & LOUNGE: 5205 E. Pacific 
Coast Highway, Long Beach, 562-498-2461. Haunted 
Garage, Whorenet, Walking Toxins, The Gypz, Sat., 
Jan. 31, 7 p.m., $7.

DRAGONFLY: 6510 Santa Monica Blvd., Los Angeles, 
323-466-6111. Missing Persons, Sat., Jan. 31, 7:30 
p.m., $18-$30. Ethan Thompson, Some Type of Stereo, 
Galvarino, Jayye Marquise, Wed., Feb. 4, 8 p.m., $10.

THE ECHO: 1822 W. Sunset Blvd., Los Angeles, 213-
413-8200. Beacon, Lord Raja, Fri., Jan. 30, 8:30 
p.m., $12. Afternoons, Hawai, Sat., Jan. 31, 8:30 
p.m., $8. The Pagans, The Controllers, The Mormons, 
all ages, Sun., Feb. 1, 8 p.m., $10-$13 (see Music 
Pick). Avid Dancer, L.A. Police Department, Northern 
American, Mon., Feb. 2, 8:30 p.m., free. Bass Drum 
of Death, Beach Party, Blake Johns, all ages, Tue., 
Feb. 3, 8 p.m., $12 (see Music Pick). You Blew It, Tiny 
Moving Parts, Rozwell Kid, Kid Cadaver, Wed., Feb. 4, 
8:30 p.m., $14. Sam Outlaw, The Eagle Rock Gospel 
Singers, Phoebe Bridgers, Thu., Feb. 5, 8 p.m., $10.

THE ECHOPLEX: 1154 Glendale Blvd., Los Angeles, 213-
413-8200. The Hood Internet, Big Wild, Dead Right, 
Netherfriends, Fri., Jan. 30, 8:30 p.m., $16. Dub Club, 
Wednesdays, 9 p.m., $7. Dengue Fever, Ethio Cali, 
Major Entertainer, Thu., Feb. 5, 8:30 p.m., $15 (see 
Music Pick).

EL CID: 4212 W. Sunset Blvd., Los Angeles, 323-668-
0318. Mary’s Mischief, Kula, Suns of Jimi, Sweet 
Bump It, Fri., Jan. 30, 9:30 p.m., $10. Mac Sabbath, 
GayC/DC, No Small Children, Sat., Jan. 31, 10 p.m., 
$7. Open Mic, Mondays, 8 p.m., $5. Short Film Night, 
Wed., Feb. 4, 9 p.m., $8. Ted Russel Kamp, Ashleigh 

Flynn, The Sunset Drifters, Thu., Feb. 5, 9 p.m., $5.
ELECTRIC LODGE: 1416 Electric Ave., Venice, 310-306-

1854. Michael Jost, Suzy Williams, Fri., Jan. 30, 7:30 
p.m., $15.

THE ESCONDITE: 410 Boyd St., Los Angeles, 213-626-
1800. The Kings Inn, roots-music night, Saturdays, 
8 p.m., free.

THE FEDERAL BAR: 5303 N. Lankershim Blvd., N. 
Hlywd., 818-980-2555. Elixir: The Variety Show, 
Fri., Jan. 30, 8 p.m., free. Federal Affair, a jazz jam, 
Wednesdays, 10 p.m., free.

FIVE STARS BAR: 267 S. Main St., Los Angeles, 213-
625-1037. Castle, Behold the Monolith, Borracho, 
Fri., Jan. 30, 9 p.m., $7.

THE GASLAMP RESTAURANT & BAR: 6251 E. Pacific 
Coast Highway, Long Beach, 562-596-4718. Just Like 
Priest, Dia, Sat., Jan. 31, 9 p.m., $8.

THE HOOD BAR & PIZZA: 74360 California Highway 
111, Palm Desert, 760-636-5220. The Chuck Norris 
Experiment, You Know Who, The Hellions, The 
Sorority, Fri., Jan. 30, 9 p.m., $10. House of Broken 
Promises, Nick Oliveri’s Uncontrollable, Fatso Jetson, 
Dali’s Llama, Herbert, and others, plus an early 
screening of the music documentary Lo Sound Desert, 
Sat., Jan. 31, 6 p.m., $10.

THE HOTEL CAFE: 1623 1/2 N. Cahuenga Blvd., Los 
Angeles, 323-461-2040. Wages, David & Devine, 
Forniquette, The Von Trapps, Thom Chacon, Fri., Jan. 
30, 7 p.m., $13. Young Canyon, Blisses B, The New 
Peter Gabrielz, Stray Birds, Jordie Lane, Sat., Jan. 31, 
7 p.m., $12; Freddy & Francine, Sat., Jan. 31, 9 p.m., 
$10. Nick Greer & the G’s, The Evangenitals, Michiko 
& the Rosewood, Sun., Feb. 1, 7 p.m., $11.

HOUSE OF BLUES SUNSET STRIP: 8430 Sunset Blvd., 
Los Angeles, 323-848-5100. Silverstein, Beartooth, 
Major League, Hands Like Houses, My Iron Lung, 
Fri., Jan. 30, 7 p.m., $18.50; Burgundy Skies, in the 
Foundation Room, Fri., Jan. 30, 10 p.m., $10. Grits 
& Biscuits, Sat., Jan. 31, 9 p.m., $20. Kirk Franklin’s 
Gospel Brunch, Every other Sunday, noon, $42.50. 
Shawn Mendes, Hoodie Allen, MisterWives, Jacquie 
Lee, Ryn Weaver, Thu., Feb. 5, 6 p.m., $27.50.

KULAK’S WOODSHED: 5230 1/2 Laurel Canyon Blvd., 
Studio City, 818-766-9913. Singer-Songwriter Open 
Mic, Mondays, 8 p.m.

LARGO AT THE CORONET: 366 N. La Cienega Blvd., Los 
Angeles, 310-855-0350. Jon Brion, Fri., Jan. 30, 9:30 
p.m.; Fri., Feb. 27, 9:30 p.m.; Fri., March 27, 9:30 
p.m., $30. Gaby Moreno, David Garza, Jill Sobule, 
Van Dyke Parks, The Songbirds, Thu., Feb. 5, 8:30 
p.m., $30.

THE LEXINGTON: 129 E. Third St., Los Angeles, 213-291-
5723. Open mic & karaoke, Mondays, 9 p.m., free.

LIQUID KITTY: 11780 W. Pico Blvd., Los Angeles, 310-
473-3707. Jake La Botz, Sun., Feb. 1, 10 p.m., free.

LOS GLOBOS: 3040 W. Sunset Blvd., Los Angeles, 323-
666-6669. All Out War, Xibalba, Skinfather, World of 
Pain, Fri., Jan. 30, 7 p.m., $15. The Sound Reasons, 
The Singles, Cretin Hop, Tue., Feb. 3, 10 p.m., $5. 
Los Angelics, Andrew London, Sounds Like Disco, 
Wirewalker, Wed., Feb. 4, 7:30 p.m., $5; Boolan, Easy, 
Alisal, Night Talks, Wed., Feb. 4, 8 p.m., free. Felix 
Martin, Barishi, Sons of Orion, Thu., Feb. 5, 7 p.m., $12.

MCCABE’S GUITAR SHOP: 3101 Pico Blvd., Santa 
Monica, 310-828-4497. Sean Watkins, Fri., Jan. 30, 
8 p.m., $20 (see Music Pick). Iain Matthews, Sat., 
Jan. 31, 8 p.m., $24.50. Adrian Legg, Sun., Feb. 1, 8 
p.m., $22.50.

THE MINT: 6010 W. Pico Blvd., Los Angeles, 323-954-
9400. Wirewalker, Hooray for Our Side, Evolution 
Beat, Behon, The Bear Brass Band, Fri., Jan. 30, 8:30 
p.m., $12. Dave Malone, Terpsichords, The Bobby 
Hunt Trio, Sat., Jan. 31, 8 p.m., $25. The Eclectics, 
Darlington, Paradox Lockdown, Patrick Contreras, 
Aika, Sun., Feb. 1, 7 p.m., $6-$13. The Midnight Run, 
Chelsea Dash, The Red Pears, Eindrah, Mon., Feb. 
2, 7:30 p.m., $8. Carolyn Wonderland, The Coffis 
Brothers, The Mountain Men, Suddenly Boy & Girl, 
Wed., Feb. 4, 8 p.m., $15.

MOLLY MALONE’S: 575 S. Fairfax Ave., Los Angeles, 
323-935-1577. The High Voltage Band, Safety Circle, 
Bent Jetty, Sunken Vessels, Fri., Jan. 30, 8 p.m., $15. 
Ted Z & the Wranglers, Kirsten Profitt, Sat., Jan. 31, 8 
p.m., $10. Lucky Devils, Tue., Feb. 3, 7:30 p.m., $10.

THE 9 ON VINE: 1253 Vine St., #1, Los Angeles, 323-
498-5408. The Rituals, Carnival of Futility, Fri., Jan. 
30, 8 p.m., free. Mothership, Sat., Jan. 31, 8 p.m., 
free. Royal Sound, Thu., Feb. 5, 8 p.m., free.

PALADINO’S: 6101 Reseda Blvd., Reseda, 818-342-
1563. Abbey Road, Thu., Feb. 5, 8 p.m., $10.

THE PARK BAR & GRILL: 2007 W. Burbank Blvd., 
Burbank, 818-557-6561. Sid & the Twins, Pat Todd 

ALL DATES, ACTS & TICKET PRICES ARE SUBJECT TO CHANGE WITHOUT 
NOTICE.  A SERVICE CHARGE IS ADDED TO EACH TICKET PRICE. 

CHARGE BY PHONE  800.745.3000

TICKETS ARE AVAILABLE AT HOLLYWOOD PALLADIUM BOX OFFICE WITHOUT SERVICE FEES SATURDAY 10AM TO 2PM

FOLLOW US ON TWITTER @THEPALLADIUM FOLLOW US ON FACEBOOK.COM/LIVENATIONFOLLOW US ON TWITTER @WILTERN

Special Access
for Cardmembers 
citiprivatepass.com
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1822 West Sunset Boulevard
Los Angeles, CA 90026

(213) 413-8200
www.theecho.com

9081 Santa Monica Boulevard
West Hollywood, CA 90069

(310) 276-1158
www.troubadour.com

TUE, FEB 10, 2015 

FRI, FEB 20, 2015 

NOLA’S TASTE OF NEW ORLEANS: 734 E. Third St., 
Los Angeles, 213-680-3003. Nola’s Down Home 
Blues Session, Tuesdays, 8-11 p.m., free. Al Marotta, 
third and first Wednesday of every month, 8-10 
p.m., free.

PERCH: 448 S. Hill St., Los Angeles, 213-802-1770. 
DJ Brazilia, Thursdays, 11 p.m.-2 a.m.; Fridays, 
11 p.m.-2 a.m.; Saturdays, 11 p.m.-2 a.m., free. 
The Todd Hunter Trio, Saturdays, 12-3 p.m., free; 
Doran Danoff, Saturdays, 7-10 p.m., free. The Jesse 
Palter Quartet, Sundays, 12-3 p.m., free; Ben Rose, 
Sundays, 7-10 p.m., free. Brian Swartz Quintet, 
Tuesdays, 7-10 p.m., free. Skyline, Thursdays, 6-11 
p.m., free.

PIPS PIZZA PASTA SALADS: 1356 S. La Brea Ave., Los 
Angeles, 323-954-7477. Jeff Robinson, Fridays, 9 
p.m., free. Bob DeSena Latin Jazz Band, Saturdays, 
7:30 p.m., free. Cal Bennett, at brunch, Sundays, 11 
a.m.-4 p.m., free; Cal Bennett, Sundays, 11 a.m., free. 
Barbara Morrison, Tuesdays, 8 p.m., free.

RIVIERA 31: Hotel Sofitel, 8555 Beverly Blvd., Los 
Angeles, 310-278-5444. Monday Jazz Eclectic, with 
Ryan Cross, Mondays, 8 p.m., free.

SASSAFRAS SALOON: 1233 Vine St., Los Angeles, 323-
467-2800. The Rumproller Organ Trio, Mondays, 9 
p.m., free.

SEABIRD JAZZ LOUNGE: 730 E. Broadway, Long Beach, 
562-437-8355. Azar Lawrence, with Nolan Smith, 
Alphonse Mouzon, Theo Saunders, Sat., Jan. 31, 9 
p.m., $15.

SEVEN GRAND: 515 W. Seventh St., Los Angeles, 213-
614-0737. The Makers, Tuesdays, 10 p.m., free.

SHERATON GATEWAY HOTEL: 6101 W. Century Blvd., 
Los Angeles, 310-642-1111. Dean Rod, Wednesdays, 
Thursdays, 5:30-8:30 p.m., free.

SPAGHETTINI BEVERLY HILLS: 184 N. Canon Drive, 
Beverly Hills, 310-424-4600. Ariana Savalas, Fri., 
Jan. 30, 10 p.m., $20. Melissa Manchester, Sat., Jan. 
31, 10 p.m., $40. DW3, Wednesdays, 10 p.m., $20. 
Phat Cat Swinger, Thu., Feb. 5, 9 p.m., $20.

SPAGHETTINI SEAL BEACH: 3005 Old Ranch Parkway, 
Seal Beach, 562-596-2199. DW3, Thursdays, 7:30 
p.m., $15.

TYPHOON: 3221 Donald Douglas Loop S., Santa 
Monica, 310-390-6565. The Bruce Eskovitz Jazz 
Orchestra, Mon., Feb. 2, 8 p.m., $10. The Paul 
McDonald Big Band, Tom Nolan, Tue., Feb. 3, 8 p.m., 
$10. The Scott Healy Ensemble, Wed., Feb. 4, 8 p.m., 
$10. John Stowell & Page Hamilton, Thu., Feb. 5, 8 
p.m., $5.

VIBRATO GRILL & JAZZ: 2930 Beverly Glen Circle, Bel-
Air, 310-474-9400. Anna Mjoll, Fri., Jan. 30, 9 p.m., 
free. Mark Copeland, Sat., Jan. 31, 9 p.m., free. The 
Reverend Shawn Amos, Sun., Feb. 1, 6:30 p.m., free. 
Strunz & Farah, Wed., Feb. 4, 8:30 p.m., $20. Caesar, 
Thu., Feb. 5, 7:30 & 9 p.m., $20.

WORLD STAGE PERFORMANCE GALLERY: 4344 
Degnan Blvd., Los Angeles, 323-293-2451. Sisters 
of Jazz Jam Session, Sundays, 9 p.m., $5. Shine, 
Thursdays, 7-9 p.m., free; Jazz Jam Session, preced-
ed (at 7 p.m.) by Shine Muwasi Women’s Drum Circle, 
Thursdays, 9 p.m., $5.

—Falling James

For more listings, please go to laweekly.com.

DANCE CLUBS

THE AIRLINER: 2419 N. Broadway, Los Angeles, 323-
221-0771. J. Rocc, House Shoes, Free the Robots, 
Sean O, Wed., Feb. 4, 9:30 p.m., $15 (see Music 
Pick); Low End Theory, with resident DJs Daddy Kev, 
Nobody, The Gaslamp Killer, D-Styles and Nocando, 
Wednesdays, 9:30 p.m.-1:30 a.m.

THE AVALON: 1735 Vine St., Los Angeles, 323-462-
8900. The M Machine, Zimmer, Manila Killa, Fri., 
Jan. 30, 9:30 p.m., $25; Control, with DJs spinning 
dubstep and more, ages 19 & over, Fridays, 9:30 p.m. 
Avaland, where DJs are in the house with techno, 
trance and more, ages 21 & over, Saturdays, 9:30 
p.m.; Paul Oakenfold, Ravi Drums, Kristina Sky, 
Tristan D, Sat., Jan. 31, 10 p.m., $25. TigerHeat, a 
night of pop with go-go dancers and special guests, 
ages 18 & over, Thursdays, 9:30 p.m.

BAR ONE BEER & WINE PARLOUR: 12518 Burbank 
Blvd., Valley Village, 818-509-1938. DJ Nite: ‘80s 
Take over, with new-wave DJ Elvis Makenzie, ages 21 
& over, Sat., Jan. 31, 10 p.m.-1:30 a.m., free.

BARDOT HOLLYWOOD: 1737 N. Vine St., Los Angeles, 
323-462-1307. School Night, with live bands and 
resident DJ Chris Douridas, ages 18 & over, Mondays, 
8 p.m., free.

BOARDNER’S: 1652 N. Cherokee Ave., Los Angeles, 
323-462-9621. Bar Sinister, Hollywood’s dark-wave 
bastion and goth dungeon, with resident DJs Amanda 
Jones, John C & Tommy, plus sexy-sinful displays 
and aerialist distractions, Saturdays, 10 p.m., $10-
$15. Blue Mondays, where it’s always the 1980s, a 
decade of “bad fashion & great music,” with resident 
DJs, ages 18 & over, Mondays, 8 p.m., $3-$7. Club 
Moscow, an indie-pop dance soiree with DJs and 
live bands, hosted by Keith Wilson, ages 18 & over, 
Wednesdays, 8 p.m., $10.

BROADWAY BAR: 830 S. Broadway, Los Angeles, 213-
614-9909. PsyChick, Sundays, 10 p.m., free.

BUSBY’S EAST: 5364 Wilshire Blvd., Los Angeles, 
323-525-2615. Beats Rhymes & Lyfe, Thursdays, 10 
p.m., $10.

CANA RUM BAR: 714 W. Olympic Blvd., Los Angeles, 
213-745-7090. DJ Canyon Cody, dropping in with 
global soul, reggae, salsa and funk, Fridays, 10 p.m., 
free. DJ Jose Galvan, spinning Caribbean and funky 
Latin sounds, Saturdays, 10 p.m., free. DJ Anthony 
Valadez, taking you around the world with cumbia, 
roots and much more, Thursdays, 10 p.m., free.

CARBON: 9300 Venice Blvd., Los Angeles, 310-558-
9302. The Hump, with DJ Trixter, DJ Empty, first and 
third Wednesday of every month, 9 p.m.-2 a.m., free.

CIRCLE BAR: 2926 Main St., Santa Monica, 310-450-
0508. DJ Eddie FM, Wednesdays, 10 p.m., free.

DEL MONTE SPEAKEASY: 52 Windward Ave., Venice, 
310-392-4040. DJ Alfred Hawkins, Fridays, 10 p.m., 
free. DJ Jedi, Saturdays, 10 p.m., free.

DRAGONFLY: 6510 Santa Monica Blvd., Los Angeles, 
323-466-6111. Respect Drum & Bass, Thursdays, 10 
p.m., $10.

THE ECHO: 1822 W. Sunset Blvd., Los Angeles, 213-
413-8200. Funky Sole, a “raw, funky soul party” with 
Music Man Miles, DJ Soft Touch and others, ages 21 
& over, Saturdays, 10 p.m., $5. Part Time Punks, ages 
18 & over, Sundays, 10 p.m., $7 & up.

PSYCHOS AND BITCHES

What’s in a name? When it comes 
to nightclubs, a name can tell you 
a lot. Th is week, we spotlight two 

diff erent but equally in-your-face, aptly named 
parties, both going down Friday night.

At Dance Bitch, follow the simple com-
mand and expect to move and be moved. Billy 
Francesca is bringing back his infamous boy 
bash for a once-a-month hot gay mess on the 
east side of Hollywood at a sexy new locale, 

Cheetah’s Bikini Bar. Kiki Xtravaganza vogues 
out on stage and DJ Derek Monteiro spins 
ass-shaking jams all night. 

In Hollywood proper, the rockin’ new 
live music/DJ night Motorpsycho revs on 
with a blazing lineup (Uncle Daddy, Groovy 
Rednecks, Dixie Normus and Hillbilly Herald) 
outdoors and trashy go-go grinding inside to 
fawk-yeah-rawk from DJ ’Merica. Th ey’re tout-
ing this one as a “redneck rager,” so dress (or 
undress) accordingly. 

DANCE BITCH: CHEETAH’S | 4600 Hollywood 
Blvd., E. Hlywd. | Fri., Jan. 30, 9 p.m.-2 a.m. | 

facebook.com/events/1595584410664223/

MOTORPSYCHO: BOARDNER’S | 1652 N. 
Cherokee Ave., Hlywd. | Fri., Jan. 30, 9 p.m.-2 

a.m. | $10 | boardners.com

Lina In L.A.
by Lina Lecaro
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NOLA’S TASTE OF NEW ORLEANS: 734 E. Third St., 
Los Angeles, 213-680-3003. Nola’s Down Home 
Blues Session, Tuesdays, 8-11 p.m., free. Al Marotta, 
third and first Wednesday of every month, 8-10 
p.m., free.

PERCH: 448 S. Hill St., Los Angeles, 213-802-1770. 
DJ Brazilia, Thursdays, 11 p.m.-2 a.m.; Fridays, 
11 p.m.-2 a.m.; Saturdays, 11 p.m.-2 a.m., free. 
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Angeles, 323-954-7477. Jeff Robinson, Fridays, 9 
p.m., free. Bob DeSena Latin Jazz Band, Saturdays, 
7:30 p.m., free. Cal Bennett, at brunch, Sundays, 11 
a.m.-4 p.m., free; Cal Bennett, Sundays, 11 a.m., free. 
Barbara Morrison, Tuesdays, 8 p.m., free.

RIVIERA 31: Hotel Sofitel, 8555 Beverly Blvd., Los 
Angeles, 310-278-5444. Monday Jazz Eclectic, with 
Ryan Cross, Mondays, 8 p.m., free.

SASSAFRAS SALOON: 1233 Vine St., Los Angeles, 323-
467-2800. The Rumproller Organ Trio, Mondays, 9 
p.m., free.

SEABIRD JAZZ LOUNGE: 730 E. Broadway, Long Beach, 
562-437-8355. Azar Lawrence, with Nolan Smith, 
Alphonse Mouzon, Theo Saunders, Sat., Jan. 31, 9 
p.m., $15.

SEVEN GRAND: 515 W. Seventh St., Los Angeles, 213-
614-0737. The Makers, Tuesdays, 10 p.m., free.

SHERATON GATEWAY HOTEL: 6101 W. Century Blvd., 
Los Angeles, 310-642-1111. Dean Rod, Wednesdays, 
Thursdays, 5:30-8:30 p.m., free.

SPAGHETTINI BEVERLY HILLS: 184 N. Canon Drive, 
Beverly Hills, 310-424-4600. Ariana Savalas, Fri., 
Jan. 30, 10 p.m., $20. Melissa Manchester, Sat., Jan. 
31, 10 p.m., $40. DW3, Wednesdays, 10 p.m., $20. 
Phat Cat Swinger, Thu., Feb. 5, 9 p.m., $20.

SPAGHETTINI SEAL BEACH: 3005 Old Ranch Parkway, 
Seal Beach, 562-596-2199. DW3, Thursdays, 7:30 
p.m., $15.

TYPHOON: 3221 Donald Douglas Loop S., Santa 
Monica, 310-390-6565. The Bruce Eskovitz Jazz 
Orchestra, Mon., Feb. 2, 8 p.m., $10. The Paul 
McDonald Big Band, Tom Nolan, Tue., Feb. 3, 8 p.m., 
$10. The Scott Healy Ensemble, Wed., Feb. 4, 8 p.m., 
$10. John Stowell & Page Hamilton, Thu., Feb. 5, 8 
p.m., $5.

VIBRATO GRILL & JAZZ: 2930 Beverly Glen Circle, Bel-
Air, 310-474-9400. Anna Mjoll, Fri., Jan. 30, 9 p.m., 
free. Mark Copeland, Sat., Jan. 31, 9 p.m., free. The 
Reverend Shawn Amos, Sun., Feb. 1, 6:30 p.m., free. 
Strunz & Farah, Wed., Feb. 4, 8:30 p.m., $20. Caesar, 
Thu., Feb. 5, 7:30 & 9 p.m., $20.

WORLD STAGE PERFORMANCE GALLERY: 4344 
Degnan Blvd., Los Angeles, 323-293-2451. Sisters 
of Jazz Jam Session, Sundays, 9 p.m., $5. Shine, 
Thursdays, 7-9 p.m., free; Jazz Jam Session, preced-
ed (at 7 p.m.) by Shine Muwasi Women’s Drum Circle, 
Thursdays, 9 p.m., $5.

—Falling James

For more listings, please go to laweekly.com.
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decade of “bad fashion & great music,” with resident 
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Moscow, an indie-pop dance soiree with DJs and 
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323-525-2615. Beats Rhymes & Lyfe, Thursdays, 10 
p.m., $10.
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213-745-7090. DJ Canyon Cody, dropping in with 
global soul, reggae, salsa and funk, Fridays, 10 p.m., 
free. DJ Jose Galvan, spinning Caribbean and funky 
Latin sounds, Saturdays, 10 p.m., free. DJ Anthony 
Valadez, taking you around the world with cumbia, 
roots and much more, Thursdays, 10 p.m., free.

CARBON: 9300 Venice Blvd., Los Angeles, 310-558-
9302. The Hump, with DJ Trixter, DJ Empty, first and 
third Wednesday of every month, 9 p.m.-2 a.m., free.

CIRCLE BAR: 2926 Main St., Santa Monica, 310-450-
0508. DJ Eddie FM, Wednesdays, 10 p.m., free.

DEL MONTE SPEAKEASY: 52 Windward Ave., Venice, 
310-392-4040. DJ Alfred Hawkins, Fridays, 10 p.m., 
free. DJ Jedi, Saturdays, 10 p.m., free.
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323-466-6111. Respect Drum & Bass, Thursdays, 10 
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out on stage and DJ Derek Monteiro spins 
ass-shaking jams all night. 

In Hollywood proper, the rockin’ new 
live music/DJ night Motorpsycho revs on 
with a blazing lineup (Uncle Daddy, Groovy 
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outdoors and trashy go-go grinding inside to 
fawk-yeah-rawk from DJ ’Merica. Th ey’re tout-
ing this one as a “redneck rager,” so dress (or 
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Lina In L.A.
by Lina Lecaro

6400 Sunset Blvd. at cahuenga • (323) 245-6400
Mon-sat 10:30aM-11pm • sun 11aM-10pm • 2 HouRs FREE paRKInG W/puRCHasE

 Buy-sEll-tRadE: CDs, lps, dVDs, Blu-Ray, VHs, vIdEo GaMEs, tapEs, BoOKs, 
tuRnTaBlEs, postERs, 45s, 78s, MEmoRaBIlia & MuCH, MuCH moRE!

AMOEBA.COM - FREE sHIppinG on MusIC & MoVIEs in tHE u.s.

CHARITY AUCTION WITH GUEST HOST KRISTINA WONG!
SATURDAY, FEBRUARY 7 AT 4PM

Bid on a bounty of awesome items - with proceeds
benefitting Tipitina’s Foundation and the New Orleans 

Musicians’ Clinic.

SALE ENDS
2/12/15
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VENOM
From The Very Depths 

1098
CD

Harder, faster and more offensive than 
their contemporaries in the early 80s, this 
new album shows that their approach has 
in no way mellowed with time.

D
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PANDA BEAR 
Panda Bear Meets The 
Grim Reaper 

1298
CD

On the fifth solo album from Animal 
Collective founding member, Noah Lennox, 
old school hip-hop textures and production 
techniques meld with intuitive, cyclical 
melodies.    
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THE ECHOPLEX: 1154 Glendale Blvd., Los Angeles, 
213-413-8200. DJ Mark Hoppus, at Emo Night, ages 
21 & over, Tue., Feb. 3, 9 p.m., $5. Dub Club, an eter-
nally mesmerizing night of reggae, dub and beyond 
from resident DJs Tom Chasteen, Roy Corderoy, The 
Dungeonmaster and Boss Harmony, plus occasional 
live sets from Jamaican legends, ages 21 & over, 
Wednesdays, 9 p.m., $7.

EXCHANGE L.A.: 618 S. Spring St., Los Angeles, 213-
627-8070. Knife Party, Fri., Jan. 30, 10 p.m., $55. 
Lane 8, 16 Bit Lolitas, Jody Wisternoff, Sat., Jan. 31, 
10 p.m., $25.

THE FEDERAL BAR: 5303 N. Lankershim Blvd., N. 
Hlywd., 818-980-2555. Randy Emata, Tuesdays, 9:30 
p.m., free.

FUBAR: 7994 Santa Monica Blvd., Los Angeles, 323-
654-0396. Welfare Tuesdays, Tuesdays, 8 p.m., free.

GOLDEN GOPHER: 417 W. 8th St., Los Angeles, 213-
614-8001. DJ Dave, Sundays, 10 p.m., free.

HONEYCUT: 819 S. Flower St., Los Angeles, 213-688-
0888. DJ Jack of All Tracks, Fridays, 10 p.m., free. 
DJ Aaron Castle, Saturdays, 10 p.m., free. DJ Dave 
Fernie, with hip-hop, disco and R&B, Mondays, 10 
p.m., free. DJ Sean Patrick & DJ Rare Matthew, break-
ing out funk, hip-hop and breaks, Tuesdays, 10 p.m., 
free. DJ Ladymonix, DJ Whitney Fierce, waxing disco, 
Wednesdays, 10 p.m., free. DJ Matthew Schreyer, 
Thursdays, 10 p.m., free.

KARMA LOUNGE: 3954 Beverly Blvd., Los Angeles, 
213-381-3989. Silhouette Saturday, with DJ Rhymez 
flipping hip-hop, Latin and reggae, ages 21 & over, 
Saturdays, 10 p.m.-2 a.m., free.

KING KING: 6555 Hollywood Blvd., Los Angeles, 323-
960-9234. Marvel Years, Everyman, Tigerfresh, 
Gridwork, Fri., Jan. 30, 9 p.m.-2 a.m., $15.

LA CITA: 336 S. Hill St., Los Angeles, 213-687-7111. 
Punky Reggae Party, with DJ Michael Stock & DJ 
Boss Harmony, Fridays, 9 p.m., $5. Doble Poder, with 
cumbia and norteno bands TBA, Sundays, 2-9 p.m., 
free. Mustache Mondays, a “straight-friendly queer 
dance party” with DJ Josh Peace, Mondays, 9 p.m.-2 
a.m., $5-$8.

LAS PERLAS: 107 E. Sixth St., Los Angeles, 213-988-
8355. DJ Drah, Thursdays, 9 p.m., free.

THE LASH: 117 Winston St., Los Angeles, 323-632-7778. 
Betrayed by Words, a night of British post-punk with 
DJ Jesse Jesster, Thu., Feb. 5, 10 p.m.-2 a.m., free.

THE LONDON W. HLYWD.: 1020 N. San Vicente Blvd., 
W. Hlywd., 866-282-4560. Brit Beats, with live bands 
and Britcentric DJs, Thursdays, 7-11 p.m., free.

LOS GLOBOS: 3040 W. Sunset Blvd., Los Angeles, 
323-666-6669. Assemblage 23, at Das Bunker, Fri., 
Jan. 30, 10 p.m., $15. DJ Optical, Maztek, Fallen, 
Definitive, Sat., Jan. 31, 9 p.m., $10; Club 90s, Sat., 
Jan. 31, 10 p.m., $10. DJ Ricky, Sun., Feb. 1, 9 p.m., 
$10; Aweminus, Styn, Obey, Badphaze, Pavarotti, 
Haunta, Sun., Feb. 1, 9 p.m., $10. Tigerheat, Thu., 
Feb. 5, 10 p.m., $12.

LURE: 1439 Ivar Ave., Los Angeles, 323-463-4427. Time 
Machine Sundays, Sundays, 8 p.m.-2 a.m., $10.

THE MAYAN: 1038 S. Hill St., Los Angeles, 213-746-
4674. Saturday Nightclub, with DJs serving Top 40, 
salsa, house, pop, hip-hop and more, ages 21 & over, 
Saturdays, 9 p.m.-2:30 a.m., $20.

MEDUSA LOUNGE: 3211 Beverly Blvd., Los Angeles, 
213-382-5723. Culture Clash, with hip-hop, reggae 
and soul DJs, Fridays, 10 p.m.-2 a.m., free.

MOM’S BAR & LOUNGE: 12238 Santa Monica Blvd., 
Los Angeles, 310-820-6667. BYO Vinyl Night, 
Tuesdays, 9 p.m., free.

RIVIERA 31: Hotel Sofitel, 8555 Beverly Blvd., Los 
Angeles, 310-278-5444. HDG, a house, garage 
and disco night with DJ Garth Trinidad & DJ Mateo 
Senolia, Fridays, 9:30 p.m., free.

THE SATELLITE: 1717 Silver Lake Blvd., Los Angeles, 
323-661-4380. Dance Yourself Clean, Saturdays, 
9:30 p.m., $5.

SHORT STOP: 1455 Sunset Blvd., Los Angeles, 213-482-
4942. Super Soul Sundays, ages 21 & over, Sundays, 
10 p.m., free. Dance Yourself Clean, Thursdays, 10 
p.m., free.

SOUND NIGHTCLUB: 1642 N. Las Palmas Ave., Los 
Angeles, 323-656-4800. Guy Gerber, Fri., Jan. 30, 
10 p.m., $10. Thomas Jack, Sat., Jan. 31, 10 p.m., 
$10. Eelke Kleijn, Mon., Feb. 2, 10 p.m., $15; Monday 
Social, Mondays, 10 p.m.

THAT ’80S BAR: 10555 Mills Ave., Montclair, 909-626-
9091. ’80s Dance Party, with new wave, old-school 
and freestyle favorites, Fridays, Saturdays, 7 p.m.-2 
a.m., $5-$10. See Music feature.

THE THEATRE AT ACE HOTEL: 929 S. Broadway, Los 
Angeles, 213-623-3233. The Times, with a rotat-

ing selection of wide-ranging DJs, ages 21 & over, 
Fridays, 8:30 p.m., free. Dublab Vibing Time, with 
Dublab DJs, upstairs, Sundays, 1 p.m., free.

THE VIRGIL: 4519 Santa Monica Blvd., Los Angeles, 
323-660-4540. Planet Rock, with DJs Chuck Wild & 
Canyon Cody flipping hip-hop, funk, Latin, reggae, 
disco and house, Saturdays, 9 p.m.-2 a.m., free. 
Funkmosphere, where Stones Throw’s Dam-Funk 
soars into funk, electro, disco and boogie, Thursdays, 
10 p.m.-2 a.m., free.

W HOLLYWOOD: 6250 Hollywood Blvd., Los Angeles, 
323-798-1300. Encore, with music ranging from Top 
40 to house, Fridays, 9 p.m.-2 a.m., free.

LATIN & WORLD

COCOPALM RESTAURANT: 1600 Fairplex Drive, 
Pomona, 909-469-2215. Chino Espinoza y los 
Duenos del Son, Fridays, 8:30 p.m., free.

THE CONGA ROOM: 800 W. Olympic Blvd., Los Angeles, 
213-749-0445. The Dazz Band, Quinto Sol, Wil-Dog, 
Bobby Brown, Thu., Feb. 5, 8 p.m., $25-$80.

EL CID: 4212 W. Sunset Blvd., Los Angeles, 323-668-
0318. Flamenco Dinner Show, Fridays, Saturdays, 
7:30 p.m.; Sundays, 6 p.m., $20 & $35.

EL FLORIDITA RESTAURANT: 1253 N. Vine St., Los 
Angeles, 323-871-8612. Salsa Night, Fridays, 
Saturdays, 9:30 p.m., $10. Johnny Polanco, 
Mondays, 8 p.m., $10.

THE GRANADA L.A.: 17 S. First St., Alhambra, 626-227-
2572. Salsa Fridays, Fridays, 9:30 p.m., $10. Johnny 
Polanco, Sat., Jan. 31, 8 p.m., $15. Salsa & Bachata 
Saturdays, Sundays, 7 p.m.-3 a.m., $15. Salsa & 
Bachata Tuesdays, Tuesdays, 9:30 p.m., $5. Bachata 
Thursdays, Thursdays, 8 p.m., $5-$10.

LES NOCES DU FIGARO: 618 Broadway, Los Angeles, 
213-622-2166. Downtown Descarga, with salsa musi-
cians TBA, Fridays, 7:30 p.m., $10.

STEVEN’S STEAK & SEAFOOD HOUSE: 5332 E. Stevens 
Place, Los Angeles, 323-723-9856. Angel Lebron, 
Johnny Polanco, Thursdays, 8 p.m., free.

TIA CHUCHA’S CENTRO CULTURAL & BOOKSTORE: 
13197-A Gladstone Ave., Sylmar, 818-528-4511. Open 
mic, Fridays, 8-10 p.m.

—Falling James

COUNTRY & FOLK

BOULEVARD MUSIC: 4316 Sepulveda Blvd., Culver City, 
310-398-2583. 10 String Symphony, Fri., Jan. 30, 8 
p.m., $15. Rebecca Lomnicky & David Brewer, Sat., 
Jan. 31, 8 p.m., $15.

THE CINEMA BAR: 3967 Sepulveda Blvd., Culver City, 
310-390-1328. The Marco Sanchez Band, Fri., Jan. 
30, 9 p.m., free. Jed’s Dead, Bruce Ray White, Sat., 
Jan. 31, 9 p.m., free. The Hot Club of L.A., Mondays, 
9 p.m., free. The Deltaz, Tue., Feb. 3, 9 p.m., free. The 
Standards, Wed., Feb. 4, 9 p.m., free.

THE COFFEE GALLERY BACKSTAGE: 2029 N. Lake 
Ave., Altadena, 626-798-6236. The Limeliters, The 
Honey-Lulus, Fri., Jan. 30, 3 p.m., $20. Laurence 
Juber, Fri., Jan. 30, 8 p.m., $25. Roy Zimmerman, 
Tue., Feb. 3, 8 p.m., $18. Pat Donohue, Thu., Feb. 5, 
8 p.m., $20.

COWBOY COUNTRY: 3321 E. South St., Long Beach, 
562-630-3007. The Kenny Allen Band, Jan. 30-31, 7 
p.m., $5.

THE COWBOY PALACE SALOON: 21635 Devonshire St., 
Chatsworth, 818-341-0166. Country Gone Awry, Fri., 
Jan. 30, 8 p.m., free. Dawson’s Gang, Sat., Jan. 31, 8 
p.m.; Sun., Feb. 1, 6 p.m., free. Talent Contest, hosted 
by Chad Watson, Mondays, 8 p.m., free. The Rob 
Staley Band, Wed., Feb. 4, 8 p.m., free.

EB’S BEER & WINE BAR, FARMERS MARKET: 6333 W. 
Third St., Los Angeles, 323-549-2157. Skip Heller & 
the Hollywood Blues Destroyers, Sat., Jan. 31, 7:30 
p.m., free.

THE FRET HOUSE: 309 N. Citrus Ave., Covina, 626-339-
7020. Laurence Juber, Sat., Jan. 31, 7 p.m., $20.

JOE’S GREAT AMERICAN BAR & GRILL: 4311 W. 
Magnolia Blvd., Burbank, 818-729-0805. Jack Brand 
& the BC Riders, Fri., Jan. 30, 9 p.m., free. Rio Bravo, 
Sat., Jan. 31, 9 p.m., free.

PAPPY & HARRIET’S PIONEERTOWN PALACE: 53688 
Pioneertown Road, Pioneertown, 760-365-5956. 
Gene Evaro Jr. & the Family, Fri., Jan. 30, 8 p.m., free. 
The Shadow Mountain Band, Saturdays, 5 p.m., free. 
The Sunday Band, Sundays, 7 p.m., free. Ted Quinn’s 
Open-Mic Reality Show, Mondays, 7 p.m., free. The 
Far West, Thu., Feb. 5, 7:30 p.m., free; Generationals, 
Rose Quartz, Thu., Feb. 5, 8 p.m., $15.

—Falling James

Keep your thumb on the local music scene with 
music features, additional online music listings 
and show picks. We’ll also send special ticket 
off ers and music promotions available only

to our Music Newsle� er subscribers.

Sign up now at laweekly.com/newsle� ers

MUSIC PROMOTIONS NEWSLETTER
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BLUES

ARCADIA BLUES CLUB: 16 E. Huntington Drive, 
Arcadia, 626-447-9349. Deb Ryder, Fri., Jan. 30, 7 
p.m., $10.

THE BIG FISH BAR & GRILL: 5230 San Fernando 
Road, Glendale, 818-244-6442. The Shuffle 
Brothers, Sundays, 8 p.m., free.

BURBANK MOOSE LODGE: 1901 W. Burbank Blvd., 
Burbank, 818-842-5851. Pete Anderson, Mondays, 
8 p.m., free.

HARVELLE’S SANTA MONICA: 1432 Fourth St., Santa 
Monica, 310-395-1676. Nate Hancock, Sutter 
Zachman, Fri., Jan. 30, 9 p.m., $10. Jimmy Z & the 
Z Tribe, Sat., Jan. 31, 9 p.m., $10. The Toledo Show, 
Sundays, 9 p.m., $10. Trulio Disgracias, Tuesdays, 9 
p.m., $5. The House of Vibe All-Stars, Wednesdays, 
9 p.m., $10.

HARVELLE’S LONG BEACH: 201 E. Broadway, Long 
Beach, 562-239-3700. Ted Z & the Wranglers, 
Wednesdays, 8 p.m., $10. The Toledo Show, 
Thursdays, 9:30 p.m., $10.

THE LIVING ROOM: 2636 Crenshaw Blvd., Los 
Angeles, 323-735-8748. The Ollie Blues Jam, 
with Oklahoma Ollie & the Blues Stand Band, 
Wednesdays, 8 p.m., free.

MALARKEY’S GRILL & IRISH PUB: 168 N. Marina 
Drive, Long Beach, 562-598-9431. Blues Show, with 
performers TBA, Sundays, 4 p.m., $10-$20.

MAUI SUGAR MILL SALOON: 18389 Ventura Blvd., 
Tarzana, 818-344-0034. Blue Monday Party, hosted 
by Cadillac Zack, Mondays, 9:30 p.m., two-drink 
min. Just Dave Bernal’s Last Chance Country Jam, 
Wednesdays, 9 p.m.

THE PARK BAR & GRILL: 2007 W. Burbank Blvd., 
Burbank, 818-557-6561. Full-Tilt Boogie Blues Jam, 
hosted by Vince White, Mondays, 9 p.m., free.

SONNY MCLEAN’S IRISH PUB: 2615 Wilshire Blvd., 
Santa Monica, 310-828-9839. Barry “Big B” 
Brenner, Tuesdays, 8:30 p.m., free.

STARBOARD ATTITUDE: 202 The Pier, Redondo 
Beach, 310-379-5144. Andy Walo, Saturdays, 4-8 
p.m., free. Open mic, Wednesdays, 8 p.m., free.

STEEL PIT SPORTS GRILL: 7279 Foothill Blvd., Tujunga, 
818-352-6020. Blues Jam, Wednesdays, 7 p.m.

—Falling James

For more listings, please go to laweekly.com.

C O N C E R T S

FRIDAY, JAN. 30

 GO  BODY/HEAD: Sonic Youth’s Kim Gordon brings 
her new project into the Constellation Room, 8 p.m., 
$8. The Observatory, 3503 S. Harbor Blvd., Santa 
Ana, 714-957-0600.

FTISLAND: 8 p.m. Club Nokia, 800 W. Olympic Blvd., 
Los Angeles, 213-765-7000.

 GO  PATTI SMITH: 8:30 p.m., $55.60. The Theatre 
at Ace Hotel, 929 S. Broadway, Los Angeles, 213-
623-3233.

 GO  SAM SMITH: With George Ezra, 8 p.m., 
$39.50-$85. The Forum, 3900 W. Manchester Blvd., 
Inglewood, 213-480-3232.

THOMAS JACK: With Sam Feldt, 9 p.m., $18. El Rey 
Theatre, 5515 Wilshire Blvd., Los Angeles, 323-936-
6400.

WALE: With Audio Push, Joe Moses, Bizzy Crook, 7 p.m., 
$25. Riverside Municipal Auditorium, 3485 Mission 
Inn Ave., Riverside, 951-788-3944.

XTRMST: 8 p.m., $15. The Observatory, 3503 S. Harbor 
Blvd., Santa Ana, 714-957-0600.

SATURDAY, JAN. 31

BUSH: With Theory of a Deadman, 7 p.m., $32.50-$50. 
The Wiltern, 3790 Wilshire Blvd., Los Angeles, 213-
388-1400.

DSB: 8:30 p.m., $20. City National Grove of Anaheim, 
2200 E. Katella Ave., Anaheim, 714-712-2750.

 GO  INDIGO FEST: With Melvins, Deafheaven, 
Blonde Redhead, Deerhoof, Moving Units, Mike 
Watt, Morgan Delt, Fever the Ghost, Talk in Tongues, 
Kiev, Crystal Skulls, Tashaki Miyaki, 2 p.m., $35. The 
Observatory, 3503 S. Harbor Blvd., Santa Ana, 714-
957-0600.

 GO  JUKEBOX THE GHOST: With Twin Forks, Secret 
Someones, 8 p.m., $20. El Rey Theatre, 5515 
Wilshire Blvd., Los Angeles, 323-936-6400. See 
Music Pick.

THE KISHI BASHI STRING QUARTET: With Elizabeth & 

the Catapult, 8 p.m., $25-$35. Luckman Fine Arts 
Complex, 5151 State University Drive, Los Angeles, 
323-343-6600.

LEO KOTTKE: 8 p.m., $22-$45. Smothers Theatre, 
Pepperdine University, 24255 Pacific Coast Highway, 
Malibu, 310-506-4522.

MARTIK: 8 p.m., TBA. Saban Theatre, 8440 W. Wilshire 
Blvd., Beverly Hills, 323-655-0111.

MAYHEM, WATAIN: With Revenge, 8 p.m., $27.50. The 
Fonda Theatre, 6126 Hollywood Blvd., Los Angeles, 
323-464-0808.

THE SCOTTISH INTERNATIONAL MILITARY TATTOO: 
8 p.m., $45. Richard & Karen Carpenter Performing 
Arts Center, 6200 Atherton St., Long Beach, 562-
985-7000.

SUNDAY, FEB. 1

 GO  INDIGO FEST: With Rocket From the Crypt, 
Black Angels, Converge, Body/Head, Youth Code, The 
Warlocks, Nothing, Tony Molina, Dahga Bloom, L.A. 
Witch, Drinking Flowers, Thee Rain Cats, The Vivids, 
Ancestors, 2 p.m., $35. The Observatory, 3503 S. 
Harbor Blvd., Santa Ana, 714-957-0600.

JOHN ONDRASIK: With Lucie Silvas, 8 p.m., $30. El 
Rey Theatre, 5515 Wilshire Blvd., Los Angeles, 323-
936-6400.

NOTHING, TONY MOLINA: 8 p.m., $10. The 
Observatory, 3503 S. Harbor Blvd., Santa Ana, 714-
957-0600.

MONDAY, FEB. 2

BUSH: With Theory of a Deadman, 7 p.m., $32. 
Riverside Municipal Auditorium, 3485 Mission Inn 
Ave., Riverside, 951-788-3944.

TUESDAY, FEB. 3

THE AGGROLITES, COMMON SENSE: 8 p.m., $5. The 
Observatory, 3503 S. Harbor Blvd., Santa Ana, 714-
957-0600.

G-EAZY: With Kehlani, Kool John, Jay Ant, 7 p.m., 
$27.50. The Wiltern, 3790 Wilshire Blvd., Los 
Angeles, 213-388-1400.

KODO: 8 p.m., $46-$112. Walt Disney Concert Hall, 111 
S. Grand Ave., Los Angeles, 323-850-2000.

MARCY HEISLER & ZINA GOLDRICH: 8 p.m., $15-$35. 
Smothers Theatre, Pepperdine University, 24255 
Pacific Coast Highway, Malibu, 310-506-4522.

WEDNESDAY, FEB. 4

CAGE THE ELEPHANT: 8 p.m., $45. The Observatory, 
3503 S. Harbor Blvd., Santa Ana, 714-957-0600.

G-EAZY: With Kehlani, Kool John, Jay Ant, 7 p.m., 
$27.50. The Wiltern, 3790 Wilshire Blvd., Los 
Angeles, 213-388-1400.

HUNTER HAYES: 7:30 p.m., $20-$100. Club Nokia, 800 
W. Olympic Blvd., Los Angeles, 213-765-7000.

LETTUCE: With Break Science, 9 p.m., $26. El Rey 
Theatre, 5515 Wilshire Blvd., Los Angeles, 323-936-
6400.

SEINABO SEY: With Gavin James, 9 p.m., $20. 
Hollywood Forever Cemetery, 6000 Santa Monica 
Blvd., Los Angeles, 323-469-1181.

THURSDAY, FEB. 5

 GO  BLACKSTREET, BELL BIV DEVOE: 7:30 p.m., 
$35-$55. San Manuel Indian Bingo & Casino, 777 
San Manuel Blvd., Highland, 909-864-5050. See 
Music Pick.

CAGE THE ELEPHANT: With The Black & the White, 9 
p.m., $35. The Tower Theatre, 802 S. Broadway, Los 
Angeles, 213-629-2939.

THE NILE PROJECT: 8 p.m., $35. Richard & Karen 
Carpenter Performing Arts Center, 6200 Atherton St., 
Long Beach, 562-985-7000.

PARTNEXTDOOR: 9 p.m., $30. The Fonda Theatre, 6126 
Hollywood Blvd., Los Angeles, 323-464-0808.

PINBACK: With David Huntsberger, 8 p.m., $16. The 
Observatory, 3503 S. Harbor Blvd., Santa Ana, 714-
957-0600.

TOMMY EMMANUEL: With Clive Carroll, 7:30 p.m., 
$55 & $65. Cal State Northridge, Plaza del Sol 
Performance Hall, 18111 Nordhoff St., Northridge, 
818-677-5768.

TROPKILLAZ, HATERADE: 9:30 p.m., $15. The Yost 
Theater, 307 N. Spurgeon St., Santa Ana, 888-862-
9573.

—Falling James

e-mail: methtrycity@earthlink.net
web site: tricityinstitute.com
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MAR 27-29, 2015WWW.MMMF.COMPHOENIX, AZ

“ARIZONA’S ONLY 100% NON-PROFIT MUSIC FESTIVAL”
 PURCHASE EARLY AND SAVE • GET YOUR TICKETS TODAY • MMMF.COM

PORTUGAL. THE MAN • TROMBONE SHORTY & ORLEANS AVENUE • BEATS ANTIQUE

TRAMPLED BY TURTLES • STRFKR  • ROBERT DELONG • KARL DENSON'S TINY UNIVERSE 

BREAK SCIENCE • SLOW MAGIC • SUNSQUABI • SPAFFORD • BLACK BOTTOM LIGHTERS

TOMMY ASH BAND • THE HOURGLASS CATS 
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NEW PATIENTS
PROGRAM
$30 CAP + 
GIFT BAG
INCLUDED

REFERRAL
PROGRAM

FREE 1/2 GRAM
OF OG FIRE 

WAX+MID SHEL 
GRAMSTUDENT & VETERAN DISCOUNTS

DANT TANKS & OTHER
ASSORTED OIL CARTRIDGES

GIRL SCOUT MOON
BACKS

JUST BAKED
GLASS ACCESSORIES

100 W. 17TH ST. #29, LOS ANGELES, CA 90015
213.745.7760 • MON-SAT: 9AM-10PM • SUN: 9AM-8PM

6 GRAM 1/8TH’S
with this coupon only

U P C O M I N G

FEBRUARY

ABOVE & BEYOND: Fri., Feb. 6, 8 p.m., $25.50-$89. 
The Forum.

 ANDREA MORRICONE: The composer conducts the 
Amor Symphonic Orchestra, Fri., Feb. 13, 8 p.m., 
$35-$75. The Broad Stage, Santa Monica College 
Performing Arts Center.

BETH HART: Sat., Feb. 14, 7 p.m., $45. El Rey Theatre.
BILLY IDOL: With Broncho, Feb. 18-19, 7 p.m., $39.50-

$80. The Wiltern.
 BRIAN STOKES MITCHELL: Sat., Feb. 14, 7:30 p.m.; 

Sun., Feb. 15, 4 p.m., $69-$110. The Broad Stage, 
Santa Monica College Performing Arts Center.

CAMERATA PACIFICA: Sun., Feb. 8, 3 p.m., $40. Temple 
Beth Torah.

 CHRISTINE LAMPREA & KEVIN LOUCKS: Cellist 
Lamprea and pianist Loucks mull over Johann 
Sebastian Bach’s Cello Suite in C major; Johannes 
Brahms’ Sonata in F major, Op. 99; and pieces by by 
Jeffrey Mumford and Thomas Demenga, Sun., Feb. 
15, 6 p.m., free. LACMA.

DEAN MORA’S CALIFORNIA POPPIES: Sat., Feb. 14, 6 
p.m., $30-$75. The Ebell Club of Los Angeles.

DR. DOG: With Hanni El Khatib, Fri., Feb. 13, 8 p.m., 
$25. The Wiltern.

  GO  THE GHOSTS OF VERSAILLES: L.A. Opera pres-
ents John Corigliano and William M. Hoffman’s fanci-
ful 1991 operatic reincarnation of Marie Antoinette, 
Sat., Feb. 7, 7:30 p.m.; Sun., Feb. 15, 2 p.m.; Wed., 
Feb. 18, 7:30 p.m.; Sat., Feb. 21, 7:30 p.m.; Thu., Feb. 
26, 7:30 p.m.; Sun., March 1, 2 p.m., $19-$298. The 
Music Center, Dorothy Chandler Pavilion.

 JAGGED EDGE & TANK: Sat., Feb. 14, 7 p.m., $65-$175. 
Saban Theatre.

K. MICHELLE: Fri., Feb. 6, 7 p.m., $55-$100. Saban 
Theatre.

 LE SALON DE MUSIQUES: Baritone David Castillo, vio-
linist Jessica Guideri, violist Meredith Crawford and 
others perform a lieder, sonata and piano quintet by 
Franz Schubert, Sun., Feb. 8, 4 p.m., $75. The Music 
Center, Dorothy Chandler Pavilion.

LEDISI: With Raheem DeVaughn, Leela James, Fri., Feb. 
27, 8 p.m., $31.50-$51.50. Club Nokia.

LOGIC: Thu., Feb. 12, 7 p.m., $15-$25. The Wiltern.
 GO  L’ORCHESTRE DE LA SUISSE ROMANDE: 

Conductor Charles Dutoit invites pianist Nikolai 
Lugansky over for Rachmaninoff’s Rhapsody on a 
Theme of Paganini for Piano & Orchestra, Op. 43; and 
the Swiss orchestra uncovers Stravinsky’s The Song of 
the Nightingale; Debussy’s Ibéria; and Ravel’s Daphnis 
et Chloe, Suite No. 2, Thu., Feb. 12, 8 p.m., $59. Soka 
Performing Arts Center.

LUCIO MENEGON: Fri., Feb. 6, 8 p.m., $10. The Ruth B. 
Shannon Center for the Performing Arts.

 MARIACHI VARGAS DE TECALITLÁN, YOLANDA DEL 
RIO: Thu., Feb. 12, 7:30 p.m., $25-$45. San Manuel 
Indian Bingo & Casino.

 MY BROTHER MY BROTHER & ME: With Sawbones, Fri., 
Feb. 6, 10 p.m., $20. Hollywood Forever Cemetery.

NANDANI SINHA & BRIAN FARRELL: Mezzo-soprano 
Sinha and pianist Farrell convene in the sanctuary for 
the Celestial Opera benefit concert, Sat., Feb. 7, 7:30 
p.m., $20. Eagle Rock Covenant Church.

NEIL SEDAKA: Sat., Feb. 7, 7 p.m., $68-$98. Saban 
Theatre.

 ORCHESTRE DE LA SUISSE ROMANDE: Pianist Nikolai 
Lugansky puts his twist to Rachmaninoff’s Rhapsody 
on a Theme of Paganini, Op. 43; and Charles Dutoit 
conducts Stravinsky’s The Song of the Nightingale and 
Ravel’s Daphnis et Chloe, Suite No. 2, Mon., Feb. 16, 7 
p.m., $38-$103. The Granada Theatre.

 PATTI LUPONE: Thu., Feb. 12, 8 p.m., $39-$69. Wallis 
Annenberg Center for the Performing Arts.

RL GRIME: With Lunice, Tommy Kruise, Fri., Feb. 6, 9 
p.m., $35. Hollywood Palladium.

ROBERT DELONG: With Tom Vek, Quitapenas, Fri., 
Feb. 6, 5 p.m., $18. Natural History Museum of Los 
Angeles County.

ROBERTA FLACK: Fri., Feb. 6, 8 p.m., $40-$75. 
Smothers Theatre, Pepperdine University.

ROBERTO TAPIA: Fri., Feb. 13, 8 p.m., $35-$250. Nokia 
Theatre.

SANTA BARBARA SYMPHONY: Natasha Kislenko 
stars on Clara Schumann’s Piano Concerto, and 
Steven Sloane conducts Robert Schumann’s Manfred 
Overture and Brahms’ First Symphony, as Ensemble 
Theatre Company links the three composers with 
readings of their letters, Sat., Feb. 14, 8 p.m.; Sun., 
Feb. 15, 3 p.m., $28-$133. The Granada Theatre.

SEETHER, PAPA ROACH: With Kyng, Islander, Fri., Feb. 
6, 5:30 p.m., $25-$40. The Wiltern.

 SEVENTH ANNUAL MOJAMOJA BRUNCH & AFTER-
PARTY: With The Internet, Twin Danger, Nick Water-
house (DJ set), Taylor McFerrin, Moses Sumney, 
Anderson Paak & the Free Nationals, Ethio Cali, Sub-
suelo, Sat., Feb. 7, 11 a.m., $55-$1,500. The Avalon.

 GO  SPARKS: Feb. 14-15, 8 p.m., $40-$129. The 
Theatre at Ace Hotel.

STEVE GILLETTE & CINDY MANGSEN: Sat., Feb. 14, 
7:30 p.m., $25. The Ruth B. Shannon Center for the 
Performing Arts.

SUSAN GREENBERG: The flutist calls upon clarinetist 
Michele Zukovsky, oboist Jennifer Johnson, pianist 
Steven Vanhauwaert and others for a performance of 
Poulenc’s Sextet; Thuille’s Sextet; and Beethoven’s 
Variations on Wolfgang Amadeus Mozart’s La ci da-
rem la mano, Sun., Feb. 8, 6 p.m., free. LACMA.

 TONY BENNETT & LADY GAGA: Sun., Feb. 8, 9:30 p.m., 
$75-$135. The Wiltern.

 VALENTINE’S CRUSH 2015: With John Legend, Ne-Yo, 
Big Sean, Eric Bellinger, Rico Love, Mila J, Fri., Feb. 
13, 7:30 p.m., $50-$130. The Forum.

 VITTORIO GRIGOLO: Wed., Feb. 11, 7:30 p.m., $95-
$175. The Broad Stage, Santa Monica College 
Performing Arts Center.

  YURI YUNAKOV & THE YUNAKOV ENSEMBLE: Sat., 
Feb. 7, 7 p.m.; Sun., Feb. 8, 3:30 p.m., free. The Getty 
Center.   

C L A S S I C A L  &  N E W  M U S I C

ANGÈLE DUBEAU & LA PIETA IN CONCERT: The 
violinist and her string nonet cover Philip Glass 
and others, Thu., Feb. 5, 7:30 p.m., $35. Theatre 
Raymond Kabbaz, 10361 W. Pico Blvd., Los Angeles, 
310-286-0553.

CAMERATA PACIFICA: Pianist Warren Jones, oboist 
Nicholas Daniel and violist Richard O’Neill rhapsodize 
over selections by Benjamin Britten, Paul Hindemith, 
Charles Loeffler and Robert Schumann, Tue., Feb. 3, 8 
p.m., $45. Pasadena Civic Auditorium, 300 E. Green 
St., Pasadena, 626-449-7360. Thu., Feb. 5, 8 p.m., 
$45. Colburn School of Music, Zipper Concert Hall, 
200 S. Grand Ave., Los Angeles, 213-621-2200.

THE CAPITOL ENSEMBLE: The group administers Franz 
Schubert’s String Quintet in C major, Sun., Feb. 1, 6 
p.m., free. LACMA, 5905 Wilshire Blvd., Los Angeles, 
323-857-6000.

 GO  THE L.A. CHAMBER ORCHESTRA: A piano-
percussion quartet debuts Andrew Norman’s Frank’s 
House, a piece inspired by architect Frank Gehry’s 
home in Santa Monica, in a Westside Connections 
performance and discussion that connects the 
dots between music and architecture and also 
features arrangements of J.S. Bach by György 
Kurtág and Béla Bartók’s complex Sonata for Two 
Pianos & Percussion. Guests include Gehry, the 
Juilliard School’s Ara Guzelimian and L.A. Times critic 
Christopher Hawthorne alongside LACO’s Jeffrey 
Kahane and host Margaret Batjer, Thu., Feb. 5, 7:30 
p.m., $60 & up. Ann & Jerry Moss Theater, New 
Roads School, 3131 Olympic Blvd., Santa Monica.

 GO  THE L.A. MASTER CHORALE: The chorus is 
augmented by the L.A. Children’s Chorus and Musica 
Angelica Baroque Orchestra for J.S. Bach’s Passion 
According to St. Matthew, Sat., Jan. 31, 2 p.m.; Sun., 
Feb. 1, 7 p.m., $39-$119. Walt Disney Concert Hall, 
111 S. Grand Ave., Los Angeles, 323-850-2000.

 GO  THE L.A. PHILHARMONIC: Pianist Richard 
Goode shines a light on Mozart’s Piano Concerto No. 
27, K. 595, and conductor Herbert Blomstedt takes 
the reins on Bruckner’s Ninth Symphony, Fri., Jan. 
30, 11 a.m.; Sat., Jan. 31, 8 p.m.; Sun., Feb. 1, 2 p.m., 
$65-$197. Walt Disney Concert Hall, 111 S. Grand 
Ave., Los Angeles, 323-850-2000.

LONG BEACH SYMPHONY: Sat., Jan. 31, 8 p.m., $20-
$88. Long Beach Terrace Theater, 300 E. Ocean 
Blvd., Long Beach, 562-436-3661.

 GO  THÉRÈSE RAQUIN: Long Beach Opera instigates 
its new season with Tobias Picker’s operatic rework-
ing of Émile Zola’s novel of Parisian passion and mur-
der, Sun., Feb. 1, 2:30 p.m., $29-$160. Warner Grand 
Theatre, 478 W. Sixth St., San Pedro, 310-548-7672.

THE UCLA WIND ENSEMBLE: D. Thomas Lee conducts 
Ron Nelson’s Rocky Point Holiday, Travis J. Cross’ And 
the Grass Sings in the Meadows, Eric Whiteacre’s Lux 
Aurumque and John Mackey’s The Frozen Cathedral, 
Wed., Feb. 4, 8 p.m., $14. Schoenberg Hall, UCLA, 
405 Hilgard Ave., Los Angeles, 310-825-4761.

—Falling James
For more listings, please go to laweekly.com.
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5 GRAM 1/8TH
AVAIL ABLE DAILY
( O N  S E L E C T E D  S T R A I N S ) 

6 GRAMS 1/8THS
FOR 1ST TIME PATIENTS
ON ALL STRAINS 

( W I T H  T H I S  A D  O N LY )

ALL DISCOUNTS ARE SUBJECT TO CHANGE

1437 N. LA BREA AVE. 
(SUNSET & LA BREA) 
LOS ANGELES, CA 90028

(818) 588-1185

1437
N. LA BREA AVE.
COLLECTIVE

4720 VINELAND AVE. NORTH HOLLYWOOD, CA 91607
(ON VINELAND, BETWEEN RIVERSIDE & CAMARILLO) • 10AM–8PM

(818) 980-MEDS
Promotions & discount cannot be combined. All promotions valid while supplies last & are subject to change.

BUY ONE GET ONE FREE HASH DEALS
6 GRAM 1/8TH

FOR 1ST TIME PATIENTS ON 
ALL STRAINS (WITH THIS AD ONLY)

STRAINS ARE UPDATED DAILY! 

5 GRAM 1/8THS AVAILABLE (DAILY ON SELECT STRAINS)

(with proof of ad)

•CALL US NOW & SEE A DOCTOR TODAY!
•100% PRIVATE & CONFIDENTIAL
•IF YOU DONʼT QUALIFY YOU DONʼT PAY!

WE MATCH ANY COMPETITORS PRICES

Southern California’s Most Affordable
& Legitimate Alternative Healthcare Centers

LBC 420 EVALUATIONS

SoCal420docs.com
720 ALAMITOS AVE., UNIT A, LONG BEACH 90813 • (562) 599-8420

BOOK YOUR APPOINTMENT TODAY

Offer expires 02/28/15. some restrictions apply 
One offer per patient w/ad

LBC 420 Evaluations is one of the largest and most trusted clinics in the 
Long Beach area -providing you with the safest and most affordable MMJ 
recommendations. We offer the best prices and we guarantee that we are 

100% legal and in compliance with all state laws under prop 215.

$30 NEW PATIENTS

$24
RENEWALS

MON-SAT 11AM-7PM 

GIFT
CERTIFICATESAVAILABLE

FRIENDS & FAMILY 

REFERRAL SPECIAL!!
Bring 2 NEW patients w/you

to offi ce visit, and receive a

FREE Renewal or New

Recommendation Card!!

Offer Expires  02/28/15

FOR YOUR BENEFITS AND
LEGAL PROTECTION OUR

CLINIC IS OFFERING
ADDITIONAL SERVICES: 

www.BestPriceEvaluations.com

$25
RENEWALS

FROM ANY DOCTOR

$25
RENEWALS

FROM ANY DOCTOR

$35
NEW PATIENTS

(818) 646-8004Offi ce Hours: 11am-7pm Mon-Sat

VAN NUYS
15317 Vanowen St., Ste #C

Van Nuys, CA 91405

LONG BEACH
1040 Elm Ave., Ste #210
Long Beach, CA 90813

WHITTIER 
8023 Pioneer Blvd. 
Whittier, CA 90606

• DOCTOR’S RECOMMENDATION WITH INCREASED 
  QUANTITY OF PLANTS FOR GROWING AND FREE 
  FOLLOW UP VISITS AS NECESSARY. 

• PHOTO ID WITH POCKET SIZE RECOMMENDATION. 

• DOCTOR COURT INSURANCE PLAN. 

• 24 HOUR VERIFICATION BY WEB & PHONE 

• 100% PRIVATE/CONFIDENTIAL 

• NO SELF INCRIMINATION 

• WE MATCH ANY PRICE WITH PROOF 

PATIENTS SPECIALS:

24-HOUR
VERIFICATION

(LIVE AND ONLINE)
PROMO PRICES 

-TERMS 
& CONDITIONS APPLY

WALK-INS WELCOMED

$35 
       For New Patients

*

*

*$25 
        For Renewals

THE DOCTORS

OPEN SUNDAYS AND EVENINGS TILL 7:30

EXEMPTIONS AVAILABLE NEW YEAR’S SPECIALS ALL MONTH LONG!
FREE GIFT WITH EVERY ID CARD PURCHASE

www.TheRecommendationStation.com
All patients are seen by a California Licensed MD • Medical Board Requirement

SAME LOCATION FOR 4 YEARS

OPEN 7 DAYS FOR  YOUR CONVENIENCE
HOLLYWOOD

1439 N. Highland Ave., Hollywood, CA 90028
Cross Street Sunset  • (323) 463-5000 • (323) 463-2222

10am to 7:30pm Monday through Saturday • Sunday from 10am to 6:30pm
Located one block 

from the 
metro red line

Located one block 
from the 

metro red line

Located one mile 
east of the 

101 freeway

LOS ANGELES

RESEDA

1155 NORTH Vermont Ave. #200, Los Angeles, CA 90029 
(323) 463-5000 • (323) 463-2222 

10am to 7:30pm Monday through Saturday • Sunday from 10am to 6:30pm

6650 Reseda Blvd. #101B, Reseda, CA 91335 
(818)654-5882 and (818)370-7379

10am to 7:30pm Monday through Saturday • Sunday from 10am to 6:30pm

NOW THREE LOCATIONS
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TrusTed & experienced 

since 2005!

WALK-INS WELCOME

Licensed doctors • 100% confidential • Free Consultation

WE ACCEPT 
RENEWALS 
FROM ANY
DOCTOR

(818) 794-9269  •  WWW.DOC420.COM
4864 Melrose Ave, Los Angeles, CA 90029 

WALK IN HOURS
Mon-Sat 12:00-6:45 P.M.

Sona Patel MD
(actual doctor)

$30
RENEWAL

For 1 full year with this coupon For 1 full year with this coupon 

$40
NEW PATIENT

You get what you pay for, 
trying to save a few dollars 

could cost you legal protection

24/7 VERIFICATION

ON PICO
CHCDONATE 50 TOWARDS 1/8 OF

PRE 98 BUBBA OR GSC AND 
RECEIVE ANOTHER 1/8 FREE

GET 10 GRAMS OF CLIMAX 
OG/ PLATINUM OG/ SUPER 

AAA OG/ SUPER SKYWALKER 
OG/ MAMA MIA WITH A 

DONATION OF 100.
*OFFER APPLIES TO ONLY ONE STRAIN*

GET 1/8 PLATINUM J-1 
FOR 55 AND RECEIVE 

ANOTHER 1/8 OF SAME OR 
LESSER VALUE FREE

AND MORE...

MONDAY AND TUESDAYS SPECIALS:

5658 W. PICO BLVD
LOS ANGELES, CA. 90019
11AM-8PM M-SAT, 11AM-7PM SUN

CHCPico@gmail.com

323.932.0370
(MUST BRING AD, LIMIT 1 COUPON PER PATIENT PER DAY)

: CHC@CHCPICO

DONATIONS OF 300 WILL RECEIVE 15 OFF
DONATIONS OF 200 WILL RECEIVE 10 OFF
DONATIONS OF 100 WILL RECEIVE 5 OFF

*5% FEE DOES APPLY WHEN USING A MASTER CARD/VISA/DISCOVER*

MON -THUR 10AM-2AM * FRI-SUNDAY 11AM-2AM
328 S ALVARADO STREET LA 90057

DOGO  BLOW OUT420
DONATE         ONE            GET            ONE

DOWNTOWN
DISCOUNT
DEPOT

ALL GRAMS 1.5
Regular Menu 

VALID THROUGH 4/20/15. CANNOT COMBINE WITH OTHER OFFERS

1ST TIME PATIENTS ONLY 

DONATE TOWARD 1/8
AND GET

2 FREE 1/8THS 
Top Shel f  Inc luded -  DOGO Menu

OFFERS MAY CHANGE WITHOUT PRIOR NOTICE

JUST OFF
THE 101 FWY

213-924-7649

DONATE TOWARD
O N E  G R A M , G E T  T W O

1ST TIME PATIENTS

FREE GRAMS
 Top Shel f  Inc luded -  DOGO Menu

GRAMS 1.5, 5.O 8TH’S (REG MENU)

Check out more great deals on our Facebook page:
www.Facebook.com/DowntownDiscountDepot213
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6 gram 1/8th
for all FTP’s

8311 Beverly Blvd.
Los Angeles CA 90048

(323) 424-3035

Pre ICO / Prop D compliant

NEW PATIENTS

$35 $25 
RENEWAL FROM ANY DOCTOR WE WILL RENEW ALL 

EVALUATIONS FROM 
COI EVALUATIONS & 

HAPPY MEDICAL

Canto Diem
GRAND OPENING 

6G EIGHTH
FOR ALL FTP

10612 CHIQUITA ST. 
NORTH HOLLYWOOD CA 91602

8 18 .82 1 . 1 209  • 10AM-8PM 7 DAYS A WEEK

4511 W. Sunset Blvd • Los Angeles, CA 90027 • 323-663-4444
ATM Available • MONDAY-SATURDAY 11AM-7PM & SUNDAY 11AM-6PM

Real

Doctor on Site!

Medical Marijuana Evaluations
NIRVANA CLINIC

Walk-in Welcome • 24 Hour Verifi cation • ID Cards • 100% Private/Confi dential • Cultivation Licenses Special

www.medical-marijuana-doctor.net

$35$25
(MUST BRING AD)

New PatientsRenewal from Any Doctor

12 MONTH
RECOMMENDATIONS

2267 W. Pico Blvd. Los Angeles, CA 90006
MEDICAL MARIJUANA EVALUATIONS

323-251-0058
$30* *$20

New Patients Renewals
24/7 verifi cation Professional photo ID cards

Walk-ins 
Welcome!

All doctor licensed by California Medical Board
*terms & conditions 

apply for 
promo prices

BEST PRICES IN LA!

INFINITY MEDICAL 
ALLIANCE

HAPPY HOUR

TOKEN
GET A 4 GRAM 1/8TH
OR 8 GRAM 1/4
WITH THIS AD!

DONATE 50 TOWARDS 1/8
OF PRE 98 BUBBA OR GSC AND
RECEIVE ANOTHER 1/8TH FREE

GET 14 GRAMS
OF PLATINUM OG

AND GET A FREE 1/8TH

GET 10 GRAMS
OF PLATINUM OG/SUPER SKYWALKER OG

WITH A DONATION OF 100

BEST DEALS
IN THE

SOUTHBAY!

7  GRAMS STARTING AT $15 ALL DAY EVERY DAY!

MONDAY AND TUESDAYS ONLY   •   DONATIONS OF 300 WILL RECEIVE 20% OFF
DONATIONS OF 200 WILL RECEIVE 15% OFF   •   DONATIONS OF 100 WILL RECEIVE 10% OFF

1609 Lockness Place, Torrance, CA 90501

310-891-2223
Compassion Union INC.

       OF BRENTWOOD

Happy hour 2pm-6pm
Top shelf dogos • 50+ Strains

FTP and referral get a free 8th
THE LOWEST DONATION IN THE CITY!

Pre ICO • Check us out on weedmaps
   for more daily deals • large variety of accessories

 Next to the 405 • On top of Coffee Bean • on the 2nd fl oor

11055 Santa Monica Blvd., Los Angeles CA 90025   (818) 693-5365 

Cannabis culture,
news and views

delivered to your email
every other week.

SIGN UP TODAY!
mmj.laweekly.com

TOKE OF THE TOWN
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PINEAPPLE EXPRESS
LEMON KUSH
OGRE OG
DIAMOND OG
VADER OG
SOUR OG
PRIVATE RESERVE
STRAWBERRY DREAM
G.D.P
BLACKBERRY KUSH
GOLD RUSH OG
VENOM OG
SUPER SKYWALKER

STRAINS                   1G   1/8th  1/4th   1/2oz    1oz       QP        

5       15       30      50        85       300
6       18       30      55        90       340
6       18       30      55        95       350
7       20       35      65       120      425
7       20       35      65       125      450
8       22       40      75       145      485
8       25       45      85       160      525
10     30      60      115      225      650
10     30      60      120      230      700
10     30      60      120      240      750
10     35      65      125      245      800
15     45      85      155      290      900
20     60      95      170      320     1100

DOGO
UP TO

3 GRAMS

FTP

FREE 1/8 
OF HOUSE 

STRAIN
(MIN. $20 DONATION)

FTP

*MUST HAVE AD* *CANNOT COMBINE* *WHILE SUPPLIES LAST* *FARMERS WELCOME*
*OVER 40+ STRAINS TO CHOOSE FROM* *MANY MORE SPECIALS*
5226 W. Pico Blvd, LA, CA 90019 - (323) 424 3050

M-S 9:30A-8P & SUN. 10:30A-7P

OFFER EXPIRES 2/4/15

DOUBLE PUNCH 
TUESDAY
FREE EDIBLES 
WEDNESDAY

1/8-5G
1/4-8G

1/2 OZ-16G
OZ’S-31G

HAPPY HOUR 

SPECIAL
3PM - 6PM
DOES NOT APPLY TO K.L XIV & FOG OG

PRE-ICO: SAFE & DISCREET

@TheHealingTouch
we show mad love

A NON-PROFIT COLLECTIVE OPERATING IN STRICT COMPLIANCE WITH SB420 AND PROP215

A GRINDTAINER WITH 1/8TH OF PREMIUM SHAKE
FIRST TIME PATIENTS

MAKE A DONATION AND RECEIVE: PREMIUM JOINT, GRINDTAINER, 
MEDICATED CANDY AND 2 STAMPS ON YOUR THT INCENTIVE CARD

REFER A FRIEND AND RECEIVE:

FOR ALL PATIENTS!
WED, FRI & SUN WITH YOUR DONATION RECEIVE:
2 JOINTS, 2 STAMPS ON THT INCENTIVE CARD,

1 MEDICATED TRUFFLE & 10 OFF YOUR 1ST. OZ!
ALL DAY WITH MINIMUM

$50 DONATION
(call for details)

GIVEAWAY THURSDAYS

1/2 OUNCE=
16 GRAMS

SATURDAY SPECIALS ALL 8TH’S 5 GRAMS 
(11AM-1PM)

DAILY EARLY BIRD SPECIAL HAPPY HOUR 4PM-7PM
TOP SHELF GRAMS $10

EVERYDAY SPECIAL
5 GRAMS STARTING AT $20

ALL 7 GRAMS=
9 GRAMS

MONDAY SPECIAL

$5 OFF
ANY 1/8TH

TUESDAY SPECIAL

VISA & MASTERCARDS ACCEPTED

PATIENT APPRECIATION DAYS

18013 VENTURA BLVD. #A • ENCINO, CA 91316 
818.881.1462 Mon-Sat 11AM-8PM • Sun 11AM-8PM

SUPER FOOTBALL
GAME PARTY!

5 GRAM 8TH ALL DAY
2/2 - FROM 12-5PM

coupon must be presented upon 
check-in to receive the discount

SPECIAL OF THE WEEK: YODA’S BRAIN OG 125/240

WE CARRY VARIOUS EUREKA CO2 OILS!

PATIENT APPRECIATION DAY
DONATE $30 RECEIVE 1 FREE 1/8TH OF NY DIESEL, 1 JOINT & 1 EDIBLE. 

10% OFF ANY OUNCE AND 1/2 OZ. 10% OFF ALL CO2 CARTRIDGES AND REFILLS PLUS HASH.

PROP

compliant

ALASKAN 
THUNDERFUCK 30/60
NY DIESEL 55/100
JACK HERER 80/150
FIREWALKER 110/220
XJ-13 120/240
LARRY OG 125/240
CHARLIE SHEEN DOGO 60

FTP: 1 EDIBLE
& 1/8 HOUSE STRAIN W/MIN 25 DON.

SUPER SUNDAY 
APPRECIATION DAY 
+A SPECIAL TREAT

HAPPY HOUR 3PM-6PM EVERYDAY
5 GRAM 1/8THS & 9 GRAM 1/4’S

10% OFF ALL OZ & 1/2 OZ’S

EARLY BIRD SPECIAL 10AM-12PM
1/8TH HOUSE SHAKE, 1 JAY AND

1 EDIBLE W/ MIN $25 DON

818-761-1557
TOTAL CARE & LOVE | CANNAHEALTH@YAHOO.COM
10718 RIVERSIDE DR., NORTH HOLLYWOOD, CA. 91602

Adult WArehouse outlet

Lingerie, Sexy Shoes, Massage Oil, Herbal Supplements,
Gifts, Novelties, Perfumes, DVDs, Magazines  Helpful Friendly Staff  

Large Warehouse Selections and much more... 

WANt to sPICe uP Your loVe lIFe? CoMe VIsIt 
us At these 3 loCAtIoNs oPeN eVerYdAY

WWW.AdultWArehouseoutlet.CoM

OPEN TO THE PUBLIC
WITH OUTLET PRICES

WHAT IS VALENTINES DAY?

Lust for erotic fantasies

obsessive Love

virtuaL romance

erotic gifts

818-514-6655
7118 Reseda Blvd.

Reseda

818-985-2255
11135 vanowen st.

no. Hollywood

MeNtIoN thIs
Ad ANd reCeIVe 

Free dVd
WIth PurChAse
oF $25 or More  
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HAPPY
HOUR

11AM TO 6PM

CANOGA @ ROSCOE

8229 Canoga Ave., Canoga Park
818.992.7616

www.xposedclub.com

1/2 OFF ADMISSION
BEFORE 7

$5 OFF ADMISSION
AFTER 7

1ST SODA FREE
ALCOHOL EXTRA • NO COUPONS ON TUESDAY 

WITH AD • LAW   EXP. 02/28/2015
M-TH 12PM-3AM  FRI 12PM-4AM  SAT 2PM-4AM 

SUN 6PM-2AM   LUNCH AND DINNER MENU AVAILABLE

PAID
SHIFTS

THE ONLY FULL NUDE/
FULL BAR CLUB IN LA

ALL PRIVATE
FULL NUDE

LAP & COUCH 
BOOTHS

$2 DRAFT BEER
AND FREE POOL

WEDNESDAY’S 11-6PM

18 AND OVER

NEW SPECIAL! 
12PM - 7.30PM 

EVERY DAY 
$100 FOR A 1/2 

HOUR NUDE DANCE 

SPECIALS: 
Monday - $100 1/2 Hour Nude Dances 
All Day & All Night 
Tuesday - $40 10 Minute Nude Dances 
Wednesday - Nude Dance for $20 
Thursday - 2 for 1 Topless Dances $20 
Sunday - 2 for 1 Nude Dances for $30 

MORE GIRLS
MORE EXOTIC SHOWS

& A CLASSIER
VIP EXPERIENCE

FREE
STAGE DANCE

ON YOUR
BIRTHDAY!

GROUP AND 
BACHELOR 

PARTY 
DISCOUNTS

Hours: Open 7 Days a Week   12 Noon-4 AM & After

12147 Victory Blvd.
by Laurel Canyon

North Hollywood, CA
in the SEARS shopping center

www.vipshowgirls.com

818.760.1122

Featuring...
★  An upscale, totally nude

gentlemen’s club 
★  Bachelor and B-Day Party Room 

Rental Specials
★  $10 Dances all day - all night
★  Pool table, big-screen TVs
★ Free Parking
★ Always Hiring Entertainers
★ All Major Credit Cards Accepted
★ ATM Available Inside
★ HIRING FOR ALL POSITIONS

Specials...
★ Monday: 50% Extended VIP Dances
★ Tuesday: 3 For 1 Nude
★ Wednesday: $150 1/2 Hr VIP Dances
★ Thursday: 2 for 1 Topless Dances
★ Friday & Saturday: Lap Dance Specials every 1/2 Hr
★ Sunday: 2 For 1 Nude

FREE 
ADMISSION 

subject to minimums

FREE 
ADMISSION 

with this coupon
subject to minimums

void during special events
restrictions apply

12147 Victory Blvd.
by Laurel Canyon

North Hollywood, CA
in the SEARS shopping center

www.vipshowgirls.com

818.760.1122
ALWAYS HIRING NEW GIRLS!

AFTERDARKLA.COM

CHECK OUR TWITTER FEED @AFTERDARKLA

New guest blogs, exclusive slideshows & hot 
videos, along with carnal news, sex advice & tricks, 

erotic reviews and listings that lift the sheets to 
expose Los Angeles’ not so private parts.
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Adult Massage
915
Adult Massage

Featuring our staff 
of beautiful and 

experienced Dominas, 
Switches and submissives.

Safe
Sane
Consensual

8 elegantly appointed theme rooms 

Dungeon Rentals available

50 Shades of Grey curious? 

Ask about our special couples rate.

Ladies, we are hiring!

www.Dominionsm.com

Female Owned & Operated

(310) 559-7111

THE DOMINION
LA’s most respected 

BDSM club since 1980!

Snow Mercy

925
Adult Employment

Cityvibe.com
is offering specials for  

limited time. Call us and  
we can get your ad
up the same day!

(310) 247-7744

965
Male Masseur     

!AWESOME!
Handsome muscular 

pro-trained Irish athlete  
gives strong, sensual 

fullbody massage
 for men. Clean, private. 

Tom 323-658-8860 
No texts. Late calls ok.

Man on Man
24/7 Full Body
Handsome/Upscale

Discreet & Friendly
Gay/Straight/Bi-

Curious
Incall or Outcall
Massage by Al

(310) 384-1809

0997
Bondage / S&M

The Dominion
LA's most respected 

BDSM club since 1980!
Safe * Sane * Consensual
Female owned & operated

310-559-7111
www.Dominionsm.com

Grand Opening! ECO SPA 
$40X45 MINS SPECIAL!
GORGEOUS therapists

9am to 9pm
(310) 328-8303

OR (323) 424-2759
21730 S VERMONT AVE.
STE 125, TORRANCE, CA

310.833.3333
$39.99/
30 MINS

YOUNG STAFF,
GREAT SERVICE

1341 E. Colorado St., Glendale

3701 W. Burbank Blvd, Burbank

21215 Devonshire St., Chatsworth

10316 Topanga Blvd, #B, Chatsworth

MASSAGE
GLENDALE, BURBANK & CHATSWORTH

Grand OpeninG
One StOp Spa
Come and enjoy the best service

from Latin and asian girls.

562.692.0077
10530 Whittier Blvd

Open 7 days 10am-9pm

SPECIAL $40 X 45 MINS

GRAND OPENING!

ECO SPA
Our staff is
Young, Friendly
& Beautiful

Pick your favorite:
Latina, Japanese,
Korean, Italian
& Caucasian.

NO RUSH
GET THE VIP
TREATMENT!
• SHOWER AVAIL.
• NEW GIRLS
• REAL PHOTOS
• SECURITY

CONVENIENT PARKING
NEAR ALL MAIN FRWYS

310-328-8303 • 323-424-2759
21730 S. VERMONT AVE. SUITE 125

TORRANCE, CA 90502

Kellie
Independent sexy  

white masseuse, 35,  
gives fantastic rubs!

W. San Fernando Valley

(818) 384-0203

Incall Stress Relief 
Seniors & All Ages!

 
Fullbody rubdown by 

attractive mature female
Instant appointment.

$85 hr, $60 1/2 hr

Stacy  
818.785.0420

grand opening
One Stop SPA
The best service from 

Latin and Asian  girls. 
Open 7 days, 10am-9pm

562-692-0077
10530 Whittier Blvd

FULL BODY MASSAGE 
$35

40 min w/ad
Beautiful Asian Girls

Body Scrub
$50/1Hr w/ad

4972 W. Pico Blvd.
#108 LA, 90019

323-938-9446

Exotic Brown Sugar
Come & enjoy a delicious

full body massage
by soft, sweet & petite  

Monique. 310-396-2480

BLACK MALE & 
FEMALE

5'4", 130 lbs of lean muscle,  
handsome face, smooth  
and athletic,  Ocean view  

massage.  Private Personal  
Training also avail. Michael  

(562)714-4270
Or 2 Male Masseurs also  
avail. MC/Visa Accepted.

aASIANa
ESCORT

OUTCALL 24HRS

424-332-2326

aaGrand Opening!aa

sEco Spas
Special $40x45 mins

Young, Friendly & 
Beautiful Staff. Pick 

your favorite! Latina, 
Japanese, Korean, 

Italian & Caucasian Girls
No Rush, Shower Avail.
Security, Easy Parking, 

Near All Main Freeways.

310-328-8303
323-424-2759

 a 9am to 9pm a
21730 S. Vermont, #125

Torrance, CA 90502

a Professional a

Massage
Cute & Sweet

2356 S. Robertson Bl
310-838-2188

=Burbank Massage=
Young staff - Great service!

$39.99- 30 mins.

310-833-3333
3701 W. Burbank Blvd, 

Burbank, 91505

Sanctuary Studios
(Formerly Passive Arts)

7000+ sq ft fully equipped
BDSM facility. Open 7 days.

310-910-0525
SanctuaryStudiosLAX.com

To Advertise
IN LA WEEKLY

ADULT CLASSIFIEDS

310.574.7329

$39.90 /1 Hr.
Body 

Massage
(310) 446-8882

4 Hands Massage 
also available

2154 Westwood Bl.
UPSTAIRS

$35 w/ad
Grand Opening

Rainbow De Spa
Thai Massage

1925 Temple St.  
Los Angeles 90026
4 Pretty Thai Ladies

4 Cute Thai Guys
Every Day

213-484-1940
4-Hand Special $65

To Advertise
 IN ADULT CLASSIFIEDS CALL

 310.574.7329
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945
Phone Services    

945
Phone Services    

¿Hablas Español?
HOT Latino Chat.

Call Fonochat now  
& in seconds you can be  
speaking to HOT Hispanic  

singles in your area.
Try FREE! 1-800-416-3809

Where Local Girls Go Wild!
Hot, Live, Real, Discreet!

Uncensored live 1-on-1 HOT  
phone Chat. Calls in YOUR  

city! Try FREE! Call  
1-800-261-4097

HOT HORNY HUNG 
BI STUDS

Waiting to tickle 
your fancy!!

Try for Free 18+ Call  

323-214-1111

RIPPED MUSCLE JOCKS  
AND BEEFY HAIRY BEARS!!

HOT, HARD and on
the line NOW!!

Call now. FREE to try! 18+  

Call 323-214-1111

FREE PARTYLINE!
1- 712-432-7968
18+ Normal LD Applies

Private Connections
Try it free!
1-708-613-2104 
Normal LD Applies 18+

HOT Gay Chat!
1-708-613-2103
18+ Normal LD Applies

$10 Buck Phone Sex
 Live 1 on 1
1-877-919-EASY (3279) 18+

Sexy Swinger’s line!
1-800-785-2833 
1-800-811-4048
Sexy Hot Local Girls!
1-888-660-4446
1-800-990-9377
Erotic Playround!!!
1-888-404-3330 
1-800-619-2428 18+

Intimate Connections
1-800-928-MEET (6338)
Naughty Older Women
1-800-251-4414
1-800-529-5733 18+

Hot & Nasty Phone Sex
 1-800-960-4328 18+

FIND YOUR 
SOUL MATE!

Call 310-504-2793 or  
800-716-2764

Try FREE!

Feel the Vibe! Hot Black  
Chat. Urban women and  
men ready to MAKE THE  

CONNECTION Call singles in  
your area! Try FREE! Call  

1-800-305-9164

FREE PARTYLINE!

18+ Normal LD Applies

1 - 7 1 2 - 4 3 2 - 2 2 6 5
N E V E R  A N Y  C H A R G E S

Chat With
America’s Party Crowd!
See who’s online now!

“LIVEWIRE CHAT”
1-206-876-2929

Club Voice M.A.L.E.
(Ultra M4M Chat)

1-206-876-6669
L.D. rate apply 18+ 

Call the VIP Club
(America’s HOTTEST talkline)

1-869-662-4422
Int. LD rates apply 18+

Chat With
America’s Party Crowd!
See who’s online now!

“LIVEWIRE CHAT”
1-206-876-2929

Club Voice M.A.L.E.
(Ultra M4M Chat)

1-206-876-6669
L.D. rate apply 18+ 

Call the VIP Club
(America’s HOTTEST talkline)

1-869-662-4422
Int. LD rates apply 18+

Call 323-CHAT NOW

24/7 Friendly Customer Care 1(888) 634-2628 18+  ©2014 PC LLC   2549

1-888-MegaMatesTM

FREE to listen 
& reply to ads!

For other local 
numbers call:

FREE CODE: LA Weekly

W. Hollywood

323.648.3999
Santa Monica

310.883.2299
The Valley

818.996.7000

323.648.3999

310.883.2299

818.996.7000

WARNING
HOT GUYS!

Teligence/18+

REAL 
PEOPLE 
REAL 
DESIRE 
REAL FUN

213.316.0225
For More Local Numbers: 1.800.926.6000 
www.livelinks.com

Try for FREE
Ahora en Español

CHATLINETM

Meet hot
Latin singles

FREE TRIAL

213.316.0876
18+  www.fonochatlatino.comFind your local number: 1.855.831.1111

More Local Numbers: 1.800.700.6666
213.316.0880

18+ redhotdateline.com

TRY
FOR
FREE

Heat Up Your Night
On RedHot

 GET ON TO GET OFF

213.316.0888
Try for FREE
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 laWeeklY.Com/adindeX Visit us at 3861 Sepulveda Blvd in Culver City
Walk-in Monday, Wednesday, Thursday, Friday  
9 a.m. - 5 p.m., Tuesday 9 a.m. - 4 p.m.
Fax 310-574-7490
Email us at classifieds@laweekly.com
Mail us at P.O. Box 5052, Culver City, CA 90231

DEADLINES

CONDITIONS: All advertisements are published upon the representation by the advertiser and/or agency that the agency and advertiser are authorized to publish the entire contents and subject mat-
ter thereof, that the contents are not unlawful, and do not infringe on the rights of any person or entity and that the agency and advertiser have obtained all necessary permission and releases. Upon 
the LA Weekly’s request, the agent or advertiser will produce all necessary permission and releases. In consideration of the publication of advertisements, the advertiser and agency will indemnify 
and save the LA Weekly harmless from and against any loss or expenses arising out of publication of such advertisements. The publisher reserves the right to revise, reject or omit without notice any 
advertisement at any time. The LA Weekly accepts no liability for it’s failure, for any cause, to insert an advertisement. Publication and placement of advertisements are not guaranteed. Liability for 
any error appearing in an advertisement is limited to the cost of the space actually occupied. No allowance, however, will be granted for an error that does not materially affect the value of an adver-
tisement. To qualify for an adjustment, any error must be reported within 15 days of publication date. Credit for errors is limited to first insertion. Drawings, artwork and articles for reproduction are 
accepted only at the advertiser’s risk and should be clearly marked to facilitate their return. The LA Weekly reserves the right to revise its advertising rates at any time. Announcements of an increase 
shall be made four weeks in advance to contract advertisers. No verbal agreement altering the rates and/or the terms of this rate card shall be recognized.

BULLETIN BOArD: .................. 5 pm Monday 

CLASSIFIED DISPLAy: ............ 5 pm Monday

CLASSIFIED LINE ADS: .......... 4 pm Tuesday 

ALTErNATIVE MEDICINE: ....... 5 pm Monday

additional information: 310-574-7329

Visit us at 3861 Sepulveda Blvd. in Culver City | Additional Information: 310-574-7329 | LAWEEKLY.COM/ADINDEX

Real Estate For Sale
210
Homes

FIRST TIME BUYERS PROGRAMS     562-673-4906           
$1000 Down. Many Homes Available!  All SoCal areas!  
Will Consider Bad Credit.  4.5% APR.  Call or text Agent  
562-673-4906

HOLLYWOOD            $550          
323-466-9761/323-698-2644

Quaint Offices Now Available!  Close to Sunset / Vine  
around the corner from the new "W" 

Residences; Beautifully renovated building with several 
offices for rent.  Includes all utilities & has access to 

common area restrooms on each floor.  The units start at  
$550 & can be combined for a discounted rate.

1 month free OAC

365
Commercial Rentals

SANTA MONICA                                           310-339-6894                                           
ROOM FOR RENT in Santa Monica -  $850.00, bedroom, 
balcony, free parking, great location. 310-339-6894

307
Rooms for Rent

ROOMATES WANTED
ALL AREAS ROOMMATES.COM. Lonely? Bored? Broke? Find  
the perfect roommate to complement your personality and  
lifestyle at Roommates.com!

305
Roommates

Rentals

DEPRESSED?

If you answered yes to any of the above, you may be one 
of the millions of Americans suffering from Depression. 
Depression is often caused by a chemical imbalance and 
may be treated with medication. Depression can affect your 
school or work performance, participation in activities, and 
overall quality of life. Please call toll-free to see if you may 
qualify for a research medication program.

Qualified participants may be compensated up to $2100.

www.scrstudies.com

For more information, 
please call:

1-888-444-1104
Southwestern Research, LLC.

• Sad or blue?
• Withdrawn?
• Low motivation?
• Difficulty concentrating?
• Trouble sleeping?
• Feeling tired or loss of energy?
• Changes in weight or appetite?

Biomat USA
16227 Lakewood Blvd.
Bellflower, CA 90706 

To schedule an appointment call
(866) 563-1266

Earn up to $240
this month by
donating plasma
twice per week.

Plasma saved my
sister’s life.
That’s why I donate plasma.
My sister had complications after giving
birth to her daughter. She was treated
with medicine made from plasma.

I donate plasma so women, like her,
can be mothers.

In addition to meeting the donation center criteria, you must provide a 
valid photo I.D., proof of your current address and your Social Security 
or immigration card to donate. Must be 18 years of age or older to 
donate. (19 years of age or older in AL)

CAREER TRAINING
AVIATION Grads work with  
JetBlue, Boeing, NASA and  
others- start here with  
hands on training for FAA  
certification. Financial aid if  
qualified. Call Aviation Insti- 
tute of Maintenance 
800-725-1563

AUTOS WANTED
CASH FOR CARS: Any  
Car/Truck. Running or Not!  
Top Dollar Paid. We Come  
To You! Call For Instant Of- 
fer: 1-888-420-3808  
www.cash4car.com

AUTO INSURANCE STARTING  
AT $25/ MONTH! Call  
855-977-9537

Actor’s Alley

642
Classes

Automotive

421
Used Auto

427
Misc. Auto

ADULT ADHD?
Do mood swings,

impulsiveness or other
ADHD symptoms

interfere with your life?
Are you between the
ages of 18 and 55?

If so, you may want to  
consider the option of a
clinical research study for  

Adult Attention Deficit
Hyperactivity Disorder
Qualified participants 
receive study related

medical care and study  
medication at no cost

and may be compensat- 
ed for time and travel

844-323-1313
www.cnstrial.com

Behavioral Research 
Specialists, LLC is currently  
conducting studies in the  

Los Angeles area and is 
always looking for 

Volunteers.  Some studies  
may provide compensation  
for travel and time.  Sleep/
Diabetes/Pain/Psychiatry/

Depression//Schizophrenia/
Bipolar/Anxiety/ADHD (Ado- 

lescent)/Alzheimer’s
If you or some you know  
would like to participate,  

contact BRS at  
(888) 255-5798

GET HELP NOW
Struggling with DRUGS or  
ALCOHOL? Addicted to  
PILLS? Talk to someone who
cares. Call The Addiction  
Hope & Help Line for a free  
assessment. 800-978-6674

Health

810
Health

Make money by making a  
difference. Donate at 
Octapharma Plasma today.
6454 Van Nuys, Ste. 100 in  
Van Nuys 818-997-6033
*Must be 18-64 years old  
with valid ID, proof of social  
security number and cur- 
rent residence postmarked 
within 30 days. More info at 
octapharmaplasma.com
Bring this ad for a $5 
bonus on your first 
donation.

Weight Loss 
Research Study

Wanted: Overweight 
volunteers for 12 week  
study:
* M/F, 18 – 65
* Natural dietary supple-
   ment at no cost to you
* Medical Exam at no
   cost to you
* San Fernando Valley (LA)
* Financial compensation
   for participation.
* Call TODAY at

   (877)778-7144
Or register online at 
BeATestSubject.com

ADOPTION SERVICES
PREGNANT? THINKING OF  
ADOPTION? Talk with caring  
agency specializing in  
matching Birthmothers  
with Families Nationwide.  
LIVING EXPENSES PAID. Call  
24/7 Abby's  One True Gift  
Adoptions. 866-413-6293.  
Void in Illinois/New Mexi- 
co/Indiana

ORDER TO SHOW CAUSE  
FOR CHANGE OF NAME  
Case No. ES018705
Superior Court of California  
County of Los Angeles - 
North Central District 300  
East Olive Avenue, Burbank  
CA 91502. Filed On January  
7, 2015 - In the matter of  
petitioner: Jensen Preston.  
It is hereby ordered that all  
persons interested in the  

Notices

650
Adoption Notices

656
Legal Notices

above-entitled matter of  
change of name appear be- 
fore the above-entitled  
court as follows to show  
cause why the petition for  
change of name should not  
be granted. Court Date:  
02/20/15, 8:30am, NCB-B  
Located at 300 East Olive  
Avenue, Burbank CA 91502.  
And a petition for change  
of name having been duly  
filed with the clerk of this  
Court, and it appearing  
from said petition that said  
petitioner(s) desire(s) to  
have his name changed  
from: Jensen Preston to  
Jensen Jennings. Now  
therefore, it is hereby or- 
dered that all persons inter- 
ested in the said matter of  
change of name appear as  
indicated herein above then  
and  there to show cause  
why the petition for change  
of name should not be  
granted. It is further or- 
dered that a copy of this  
order be published in the  
LA Weekly, a newspaper of  
general circulation for the  
County of Los Angeles,  
once a week for four (4)  
successive weeks prior to  
the date set for hearing of  
said petition. Set to publish: 
01/22/15, 01/29/15,  
02/05/15, 02/12/15. 
Dated: Jan 07, 2015

New Age

836
Psychic/Astrological

EMPLOYMENT
* ASTROLOGERS, 
PSYCHICS, TAROT READ- 
ERS NEEDED! P/T F/T  
$12-$36 per hour.  
tambien en Espanol.      
954-524-9029

NOTICE OF APPLICATION  
FOR POLICE PERMIT

Notice is hereby given that  
application has been made  

to the Board of Police
Commissioners for a permit  
to conduct a DANCE HALL.

NAME OF APPLICANT: El  
Lugar Del Mariachi LLC

DOING BUSINESS AS: Don  
Chente Bar-Grill & Lounge
LOCATED AT: 1248 S. Figue- 

roa St. Ste. 200 Los Angeles,  
CA 90015 Any Person desir- 
ing to protest the Issuance  
of this permit shall make a  

written protest before  
02/19/2015 to the: Upon  
receipt of written protest,  

protesting persons will
be notified of date, time,  

and place for hearing.
LOS ANGELES POLICE COM- 

MISSION 100 West First  
Street Los Angeles, CA  

90012 BOARD OF POLICE  
COMMISSIONERS

Services

515
Career Services

THE OCEAN Corp. 10840  
Rockley Road, Houston,  
Texas 77099. Train for a   
new career. *Underwater      
Welder. Commercial Diver.  
*NDT/Weld Inspector. Job  
Placement Assistance.        
Financial Aid avail for those  
who qualify 1.800.321.0298

520
Financial Services

RESOLVE TAX DEBT
Are you in BIG trouble with  
the IRS? Stop wage & bank  
levies, liens & audits, unfiled
tax returns, payroll issues, &  
resolve tax debt FAST. Call  
844-753-1317

525
Legal Services

BUSTED?
Criminal Defense. 

20 years experience.  
Payment plans and  

charge cards accepted.  
DUI and drug busts are  
my specialty. Free initial 

consultation.
949-387-3200 

Law Offices of Rick L. Eby

FACING EVICTION or
FORECLOSURE?    

Eviction Delay /  Fore- 
closure Reversal.          
Call 213-291-1810     

aaaFrom $99 aaaa
www.LegalBoom.info

525
Legal Services

Law Offices Of  
Kate Raynor

Guest Worker Program -  
PREM - Work - Student  

Visas - Marriage - 
Family - Nurses - 

Green Cards - 
Citizenship, Investor,  

Entertainment, 
Deportation. 

Fast & Easy,- Low Cost  
Immigration Law Firm.  

(818) 501-3641,  
(888) 952-9937

Go With The Best! 
1 (888) 9LAWYER

530
Misc. Services

Curious About Men? Talk  
Discreetly with men like  
you! Try FREE! Call  
1-888-779-2789 www.guys- 
pyvoice.com

DISH TV Starting at  
$19.99/month (for 12 mos.)  
SAVE! Regular Price $34.99.  
Ask About FREE SAME DAY  
Installation! CALL Now!  
888-992-1957

Start saving $$$ with DI- 
RECTV. $19.99 mo. 130  
channels, FREE HDDVR-4  
ROOM install. High Speed In- 
ternet-Phone Bundle  
available. CALL TODAY  
877-829-0681

WANTS TO purchase        
minerals and other oil &   
gas interests.  Send details  
to P.O. Box 13557, Denver,  
Co 80201

Business 
Opportunity

486
Work at Home

Be A Host To An 
International Student

Earn Up To $850 Per  
Month. Global Student 

Services, USA
424-204-5128
info@global-

student-service.com

Education

AIRBRUSH MAKEUP 
ARTIST COURSE

tAds tTV tFilm tFashion  
35% OFF TUITION 
- SPECIAL $1990 

Limited Time Only.
Train & Build Portfolio. 

One Week Course. Details 
AwardMakeupSchool.com 

(818) 980-2119

The Second City is in              
Hollywood! Do you like Tina  
Fey, Bill Murray and Steve      
Carell? These are just a few  
of the famous Alumni from  
Second City. We offer class- 
es year round and shows  
nightly! OUR NEXT OPEN  
HOUSE IS SATURDAY
JANUARY 3rd, 2015!!!
FREE WORKSHOPS &  
SHOWS!!!
Questions: 323-464-8542

Employment

$$$ HELP WANTED $$$$$
Live-in sitter, over 18, up to  

$925 per month plus car  
call 713-647-0460 or  

lm11076@yahoo.com

Accountant for  interna- 
tional opns- Overall respon- 
sibility for acctg opns from  
a perspective of Big 4 Audit  
firm. 40 hr/wk; Acctg de- 
gree; job site, Los Angeles  
county. Send resume to:  
Lenlyn Ltd, Attn J Topasna,  
PO Box 92192, Los Angeles,  
CA 90009.

Acupuncturist:
 f/t; Acupuncture clinic;  
Perform acupuncture 
treatment; M.S. in Oriental  
Medicine and Acupuncture  
or Related; Resume:  
Daniel’s Acupuncture, Inc.  
@ 4501 S. Alameda St.,  
#D-3, L.A., CA 90058

Content Designer, 
Documentation:
prepare technical docu- 
ments to support the de- 
velopment of web based  
product line.  Riot Games,  
2450 Broadway, Suite 100,  
Santa Monica, CA  90404.   
Mail resume.  Reference job  
code #G102.

Director of Business De- 
velopment (Solar Power  
Solutions) in Walnut, CA:
Resp for sales & bus. devel- 
opment of commercial &  
industrial solar power solu- 
tions & applications. REQ:  
Bach. degree in Electrical  
Eng'g/related tech eng'g  
field + 5 yrs exp. Mail re- 
sumes to: Sunvalley Solar  
Tech Inc., Ref #9172, 398  
Lemon Creek Dr., Suite A,  
Walnut, CA 91789.

Exhibit Designer
Develop, config., assess, draft, 
coordinate exhibit designs. 
Req’d: AS/AA in Fine Arts or 
Industrial Design. Mail resume 
to: Evergreen Headwear 24418 
S. Main St., Ste 404 Carson, CA  
90745

Find out how becoming a  
plasma donor can make a  

difference for patients  
and help you earn 

extra money.

EARN UP TO $240  
THIS MONTH BY 

DONATING PLASMA  
2x PER WEEK. 
Donate today at:

Biomat USA - 
To schedule an 

appointment call  
(866)-563-1266

Now open Fridays.
Grifols 

Pride for Donors. 
Passion for Patients.
grifolsplasma.com

HELP WANTED
MAKE $1000 Weekly!! Mail- 
ing Brochures From Home.  
Helping home workers  
since 2001. Genuine Oppor- 
tunity. No Experience Re- 
quired. Start Immediately.
www.theworkingcorner.com

HELP WANTED
Start your humanitarian career! 
Change the lives of others 
while creating a sustainable 
future. 1, 6, 9,18 month pro-
grams available. Apply today!  
www.OneWorldCenter.org
269-591-0518 info@one- 
worldcenter.org

LOOKING FOR 
MONEY HUNGER  

TELEMARKETERS!
We are a Home 

Improvement Com-
pany 

seeking experienced 
telemarketers to 

be part of our success- 
ful high scale team. If  
you are a team player  
looking to make good  
money this is the per- 
fect job environment  

for you. Hourly + Com- 
mission = up to $15/hr. 

Great opportunity!! 
Call us NOW 
855-405-9164 

Ari Development 1401 
S. Main St LA, CA 90015

SALES
Looking for people to sale  
Financial Services.  Looking  
for high energy, self        
motivated individuals to  
make money. FT/PT 
310-259-7748

TECHNICAL / DESIGN
The Woodland Hills, CA of- 
fice of Farmers Group, Inc.  
seeks an Application Subject  
Matter Expert II for Data  
Warehousing and Data Mart  
projects involving loading  
of claims and non-claims  
related data and generating  
reports and vendor feeds  
from a Claims Data Mart.  
Apply at http://
www.farmers.com/careers. 
Job ID: 1500009I.

TELEMARKETING
Home Improvement 
Company in Van Nuys 
seeking full time profes- 
sional appointment setters. 
Fun work environment,  
GREAT hourly start pay plus  
commission paid weekly.  
Call (818)943-8442

West Hollywood 
Ad Agency 

needs sales assistants and  
customer service reps.   
Gorgeous 10th floor 

office & fun, professional  
staff.   Clients are  Social  
media and dating sites.  

Full or Part time.  
$12-14 / hr + bonus

(310) 247-7744* Psychic Advisor*
Contact lost loved ones  

and Pets. For all your love  
& money problems.  
Available for Parties.  

Guaranteed satisfaction  
with first phone call. 

Walk-ins welcome: 10542  
3/4 Santa Monica Blvd,  

LA, CA 90025.

Guaranteed results 
in 3 Days.

310-470-9046

ABA Salary+Bonus
Finance+Re. 8189814147

Marketing Manager
Should develop and imple- 
ment overall marketing  
plan, develop pricing strate- 
gy to ensure revenue  
growth.  Bachelor of sci- 
ence degree or related field  
& 5 yrs experience Req’d.  
Resume to S&F Trim, Inc.  
3660 Wilshire Blvd. Ste 940,  
LA., CA 90010
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VM Pharma Version 1 13JUN2013 Print-Web-Text   

R E S E A R C H  VO L U N T E E R S  N E E D E D !  

S t u d y  e n r o l l m e n t  i s  l i m i t e d  
 
 

To  s e e  i f  y o u  q u a l i f y,  c a l l :               
 ( 8 7 7 ) L o t u s - C R  ( 5 6 8 - 8 7 2 7 )  

O r  v i s i t  u s  a t  
w w w. L o t u s C R . c o m  

 
L o t u s  C l i n i c a l  R e s e a r c h  

i s  c o n d u c t i n g  a  r e s e a r c h  
s t u d y  t o  e v a l u a t e  a n  
i n v e s t i g a t i o n a l  g e l  

a p p l i e d  f o r  p a i n  
a s s o c i a t e d  w i t h  D e l a y e d  
O n s e t  M u s c l e  S o r e n e s s .   

 
To  q u a l i f y,  y o u  m u s t  
m e e t  s t u d y  c r i t e r i a  
i n c l u d i n g :  

B e  b e t w e e n  1 8  t o  3 5  y e a r s  
o f  a g e   
D o  n o t  r e g u l a r l y  e n g a g e  i n  
f i t n e s s  a c t i v i t i e s  m o r e  
t h a n  t w o  t i m e s  p e r  w e e k  

 

Yo u  m a y  r e c e i v e :   
S t u d y - r e l a t e d  c a r e  a t  n o  
c o s t  
C o m p e n s a t i o n  u p  t o  $ 7 5 0 . 0 0  
f o r  s t u d y - r e l a t e d  t i m e  a n d  
t r a v e l  

 

L o t u s  C l i n i c a l  R e s e a r c h  
i s  c o n v e n i e n t l y  l o c a t e d  
n e a r  p u b l i c  
t r a n s p o r t a t i o n .  
 

HEALTHY VOLUNTEERS NEEDED!

Study enrollment is limited

To see if you qualify, call: 
( 8 7 7 ) L o t u s- C R ( 5 6 8 - 8 7 2 7 )

Or visit us at 
w w w. L o t u s C R . c o m

Lotus Clinical Research is conducting a research 
study to evaluate an investigational gel product 

applied to the skin for pain associated with muscle 
soreness following exercise. 

To qualify, you must meet study criteria including:

• Be between 18 to 35 years of age
• Do not exercise or workout upper extremities (arms) on a 
    regular basis

You may receive:  

• Study-related care at no cost
• You may be compensated up to $850.00 for study-related time 
    and travel

Lotus Clinical Research is conveniently located near 
public transportation.

 
 

A r e  y o u  c o n s i d e r i n g  a   
t u m my  t u c k  o r  b r e a s t  l i f t  s u r g e r y ?  

To  s e e  i f  y o u  q u a l i f y  
c o n t a c t :  

L o t u s  C l i n i c a l  R e s e a r c h ,  L L C               

 ( 8 7 7 ) L o t u s - C R  ( 5 6 8 - 8 7 2 7 )  
  w w w. L o t u s C R  

L o t u s  C l i n i c a l  R e s e a r c h  i s  
c o n d u c t i n g  a  r e s e a r c h  

s t u d y  t o  e v a l u a t e  a n  
i n v e s t i g a t i o n a l  p r o d u c t  

a d m i n i s t e r e d  d u r i n g  
s u r g e r y.  S t u d y  r e q u i r e s  a  
s c r e e n i n g  v i s i t  a n d  s t u d y  

v i s i t s .  
 

Yo u  m u s t  b e  1 8  t o  5 5  y e a r s  
o f  a g e  a n d  m e e t  s t u d y  
c r i t e r i a  t o  p a r t i c i p a t e .  

 
S t u d y  e n r o l l m e n t  i s  
l i m i t e d .  

 
S u r g e r y  p e r f o r m e d  a t  a  
s t a t e  o f  t h e  a r t  f a c i l i t y  b y  a  
b o a r d  c e r t i f i e d  p l a s t i c  
s u r g e o n .  

 
Yo u  m a y  b e  r e i m b u r s e d   f o r  
s t u d y - r e l a t e d  t r a v e l  
e x p e n s e s .  

 

ARE YOU CONSIDERING A TUMMY TUCK?

To see if you qualify contact us at: 
Lotus Clinical Research, LLC

( 8 7 7 ) L o t u s- C R ( 5 6 8 - 8 7 2 7 )
w w w. L o t u s C R . c o m

Lotus Clinical Research is conducting a research 
study to evaluate an investigation pain medication 
for the treatment of post-operative pain following 

tummy tuck surgery. 
 

• Participants must be between 18 to 65 years of age
   and meet study entry criteria  

• Surgery and study-related care provided at no cost  

• Compensation up to $500.00 for study-related time
    and travel 

• We are conveniently located near public transportation

Astrologers-Psychics-Tarot Readers 
P/T F/T  $12-$36/hr. tambien en Espanol.   
954.524.9029

Be A Host To An 
International Student 

Earn Up To $850 Per Month. 
Global Student Services, USA 

424-204-5128    info@global-student-service.com

Couples Only Luxury NUDE Spa
Sensual Hedonism IN LA!  

24 / 7 dance club!
Mineral Water Pools! 

NUDE Lifestyles Resort Club & Hotel
760-251-4744

www.NudeSpa.com
DO YOU HATE YOUR JOB?

-Rapid Resume-
5aYelp Company - since 1985 

310.470.8474

EVICTION? / SHERIFF LOCKOUT?
213–291–1810 – from $99 

www.LegalBoom.info

Find out how becoming a plasma donor can make a differ-
ence for patients and help you earn extra money.

EARN UP TO $240 THIS MONTH BY
DONATING PLASMA 2x PER WEEK.
Donate today at: Biomat USA - 14435 Sherman Way,  

Suite 115 Van Nuys. To schedule an appointment 
call (866)-563-1266 Now open Fridays. 

Grifols - Pride for Donors. Passion for Patients.
grifolsplasma.com

IF YOU HAVE BEEN ENROLLED IN A PROACTIV,  
MEANINGFUL BEAUTY, SHEER COVER, X OUT,  
OR PRINCIPAL SECRET AUTOMATIC PAYMENT  
PLAN AFTER ORDERING THE PRODUCTS BY  

TELEPHONE,
you may be owed money damages.

 
Call (888) 535-5293 for a free 

confidential consultation.
 

Jeffrey Keller
Keller Grover LLP

Law Offices Of Kate Raynor
Guest Worker Program - PREM - Work - Student Vi- 

sas - Marriage - Family - Nurses - Green Cards - 
Citizenship, Investor, Entertainment, Deportation. 

Fast & Easy,- Low Cost Immigration Law Firm.  
(818) 501-3641, (888) 952-9937

Go With The Best! 1 (888) 9LAWYER

NEED MONEY TODAY?
CALL THE FACTORING GROUP
Get a Business Loan*

• Same Day Approval
• Next Day Funding

• Bad Credit? No Problem
• No Collateral Requited!

• It’s that simple! As 1-2-3!

Call Now 888-511-0633
*The products offered by TFG can be Business Loans, 

Merchant Cash Advances, or other Alternative Business 
Financing. These products are not consumer loans.

Weight Loss Research Study
Wanted: Overweight  volunteers 

for 12 week study

Call TODAY at

(877)778-7144
Or register online at 

www.BeATestSubject.com

Male/Female • 18 – 65

Natural dietary supplement at no cost to you

Medical Exam at no cost to you

San Fernando Valley (LA)

Financial compensation for participation

PROTECT 
CIVIL 
LIBERTIES
Work with Grassroots Campaigns

on behalf of the ACLU to

Fight For
LGBT Rights

(310) 441-1712

Earn
$350-$550

Each Week
Full Time/Career and Part Time

CALL JORDAN AT

ACTIV IST  JOBS TO



1301PE Los AngELEs

ACME. Los AngELEs

Alden Projects™ nEW YoRK

Altman siegel sAn FRAnCisCo

American Contemporary nEW YoRK

AnD noW DALLAs

The Apartment VAnCouVER

Michael Benevento Los AngELEs

Brand new gallery MiLAn

Brennan & griffin nEW YoRK

shane Campbell gallery ChiCAgo

CAnADA nEW YoRK

Ana Cristea gallery nEW YoRK

DuVE Berlin BERLin

Anat Ebgi Los AngELEs

Edel Assanti LonDon

Derek Eller gallery nEW YoRK

Et al. sAn FRAnCisCo

Foxy Production nEW YoRK

Carl Freedman gallery LonDon

François ghebaly gallery Los AngELEs

greene Exhibitions Los AngELEs

grice Bench Los AngELEs

Jack hanley gallery nEW YoRK

The hole nEW YoRK

i8 gallery REYKJAVÍK

ibid. LonDon / Los AngELEs

KAnsAs nEW YoRK

Johann König BERLin

David Kordansky gallery Los AngELEs

galerie Christian Lethert CoLognE

Levy.Delval BRussELs

Josh Lilley LonDon

Louis B. James nEW YoRK

Luce gallery ToRino

gallery Luisotti sAnTA MoniCA

M+B WEsT hoLLYWooD

Macaulay & Co. Fine Art VAnCouVER

Monitor RoME / nEW YoRK

nicodim gallery Los AngELEs / BuChAREsT

Phil gallery /  
  night gallery Los AngELEs

Peres Projects BERLin

Praz-Delavallade PARis

Marc selwyn Fine Art BEVERLY hiLLs

Tif sigfrids Los AngELEs

Fredric snitzer gallery MiAMi

spinello Projects MiAMi

sTAnDARD (osLo) osLo

suLTAnA PARis

team (gallery, inc.) nEW YoRK / VEniCE

Richard Telles Los AngELEs

ToRRi PARis

Rachel uffner gallery nEW YoRK

unTiTLED nEW YoRK

Valentin PARis

Various small Fires Los AngELEs

susanne Vielmetter  
 Los Angeles Projects Los AngELEs

Jonathan Viner LonDon

WEingRÜLL KARLsRuhE

Tracy Williams, Ltd. nEW YoRK

Tyler Wood gallery sAn FRAnCisCo

Workplace gallery gATEshEAD / LonDon

Special Projects
ForYourArt Los AngELEs

LAnD Los AngELEs

The Pit gLEnDALE

Art Los Angeles Contemporary is a four-day art fair featuring 70 international 
contemporary art galleries exhibiting works by over 400 artists. The weekend 
includes talks, screenings and special installations. 1

jan 29 – feb 1, 2015  |  the barker hangar
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