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Shirin Neshat Proves The Personal is Universal • Best Eats Under $10 • Sleater-Kinney Returns at The Palladium
®

TOUGHER 
THAN 
LEATHER
�e Tom of Finland Foundation’s �ght 
against censorship continues into the age 
of social media
BY MICHAEL COOPER
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LUCKMANARTS.ORG                                                                      323-343-6600

NOV 30 | 7:30 PM

GRANDEZA MEXICANA
FOLK BALLET COMPANY
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5 THE  
  INJECTING 
    SPECIALISTS 

•  Open 7 Days a Week ‘til 8pmOwner: Dr. Kojian • Oh You Beauty Inc. 

NOW 2 GREAT LOCATIONS

NAMED BEST MEDISPA
10 YEARS IN A ROW 

2009-2018

$100 OFF TRIO EVENT!
OCTOBER 31 - NOVEMBER 6, 2019

LA’S MOST
CELEBRATED &

FRIENDLY  
INJECTORS

More specials at www.oubeauty.com • Botox Diamond Award

PURCHASE 24+ UNITS OF

$795 Per
Unit  FOR JUST

 1st Syringe ............$395
 2nd Syringe ...........$375

$130 OFF

TRIO

“1.5cc Jumbo 
Syringe”

AND GET

NOV SPECIALS Lightsheer™ Hair
Removal

60% OFF
UNTIL 11/31/19

The Industry Gold 
Standard for Laser 

Hair Removal
NO EXAM 

FEE

PHENTERMINE WEIGHT
LOSS PROGRAM

$89
30-day Supply

FDA Approved
Appetite Suppressant.

*Recommended 1-3 vials
for first treatment and

1-2 for second.

NOW

$200 OFF  

PER VIAL

REMOVE FAT PERMANENTLY

No Double Chin. No Surgery. No Kidding.

PER VIAL

NOW$395*

NO SURGERY • 
NO NEEDLES •
NO DOWNTIME

FREEZE THE FAT AWAY
PERMANENTLY
• NEW Low Prices

• CoolSculpting
University Certified

• All the New
CoolSculpting Handles

**Loyalty points on next Botox, Juvederm
treatment or Latisse, while supplies last.

5ml BOTTLE 

$139
PLUS $10 LOYALTY POINTS

Maybe the best 
chemical peel

you’ll ever have

$195
$350 

+ FREE AFTER-CARE KIT 

*EARN LOYALTY POINTS TOWARDS YOUR NEXT TREATMENT. VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS

& PURCHASE 24+ UNITS OF BOTOX AT
 $8.95 PER UNIT & 

SAVE BIG ON JUVEDERM

ULTRA XC (1.0 cc)       
ULTRA+ XC (1.0 cc)

VOLUMA XC (1.0 cc)

VOLBELLA XC (1.0 cc)

VOLLURE XC (1.0 cc)

$20
$20
$30
$30
$30

LOYALTY 
POINTS EARNED

$380
$380
$555
$455
$455

1st SYRINGE

$360*
$360*
$535*
$435*
$435*

2nd SYRINGEFAMILY OF FILLERS

&

PURCHASE 60+ UNITS OF 
DYSPORT AT

 $2.95**
PER UNIT

**3 DYSPORT UNITS EQUIVALENT IN STRENGTH TO 1 BOTOX UNIT
VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS

*GOOD TOWARDS YOUR NEXT PURCHASE OF RESTYLANE

+ Earn $20 Restylane Bucks!*

$100 OFF
TRIO

Restylane-L (1.0 cc)       
Restylane Lyft (1.0 cc)

Restylane Silk (1.0 cc)

NEW! Defyne (1.0 cc)

NEW! Refyne (1.0 cc)

$395
$395
$395
$495
$495

REG PRICE

$355
$355
$355
$455
$455

1st SYRINGE

$335
$335
$335
$435
$435

2nd SYRINGEFAMILY OF FILLERS

818.551.1682 • 130 N. Brand Blvd., Glendale, CA
213.617.1682 • 125 S. San Pedro St., L.A., CA

$100 OFF
TRIO
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fri 11/15
D A N C E

The Midas Touch
Last year, A Room to Create (better known as 
ARC) unveiled a new dance performance series 
dubbed Gold Series No. 1, featuring original works 
considering the glory and showmanship of the 
precious metal. �e series returns with Gold Se-
ries No. 2, with some of the same choreographers, 
and with the conviction that there is more to say 
about the weight of gold and humanity’s golden 
hour. �e six new works sport suggestive titles 
about gold and its e�ects: mine by Madison Clark; 
Golden Nuggets: Harbor Noetic Gestures and So� 
Rise from Sarah Leddy, Carol McDowell, Daniel 
Miramontes, and alexx shilling; Glacial erratics 
(for those who harbor) by Tyler Rai; CONFLU-
ENCE from Heyward Bracey, Rosemary Can-
delario and Nguyên Nguyên; plus X01RA7R from 
Richard Rivera. ARC, 1158 East Colorado Blvd., 
Pasadena; Fri.-Sat., Nov. 15-16, 8:30 p.m.; $20, 
$15 students/seniors. goldseries2.brownpaper-
tickets.com. —ANN HASKINS

A R T

L.A. Is CISCO’s City
In the 1990s, the Angeleno teen known as CISCO 
went “all-city,” getting his name up all over Los An-
geles with gra�ti. At the same time, brutal police 
task forces hunted him down while he coped with 
his mother’s heroin addiction, homelessness,and 
continuous instability. In his new memoir, Stefano 
Bloch recalls the challenges and rewards of ex-
ploring the city and leaving his mark on it. Going 
All City: Struggle and Survival in L.A.’s Gra�ti 
Subculture is his �rst book, a brave portrait of a 
highly criticized subculture and a look inside the 
reality of growing up in low-income Los Angeles. 

“We had to create a place for ourselves as a matter 
of social and existential survival, regardless of the 
potential costs to our freedom,” reads an especially 
moving passage from the book. “We could have 
been called a lot of things: brazen vandals, scared 
kids, threats to social order, self-obsessed egoma-
niacs, marginalized youth, outsider artists, trend 
setters, and thrill seekers. But, to me, we were 
just regular kids growing up hard in America 
and making the city our own.” Join Bloch for this 
reading and conversation. Skylight Books, 1814 N 
Vermont Ave., Los Feliz; Fri., Nov. 15, 7: 30 p.m.; 
$19 (includes book). skylightbooks.com. —TRINA 
CALDERÓN

F O O D & D R I N K

Finger Lickin’ Good
Chicken tenders will be the poultry of choice at the 
�rst TenderFest. Co-organized by John Terzian’s 
H. Wood Group hospitality company and O� the 
Menu app — which has hosted similar burger, piz-
za and chicken wings events in the past — the festi-
val will elevate the humble bar food and appetizer 
as restaurants Raising Cane’s, Delilah, Fuku, Hot 
Motha Clucker and Gus’s World Famous Fried 
Chicken serve their versions of the fried, juicy bird 
in all sizes, colors and crispiness, accompanied by, 
of course, dipping sauces and beer. (VIP guests 
get to eat from Dave’s Hot Chicken, too.) Famous 
chefs Nancy Silverton, Wolfgang Puck, Timothy 
Hollingsworth and Chris Oh will also make the 
chicken strip the top dog in a charity competition 
judged by Johnny Zone, Ludo Lefebvre and Los 
Angeles Times senior food writer Jenn Harris. 
Wallis Annenberg Center for the Performing Arts, 
9390 N. Santa Monica Blvd., Beverly Hills; Fri., 
Nov. 15, 6-10 p.m.; $65-$175. (310) 746-4000, 
thewallis.org. —SIRAN BABAYAN

sat 11/16
A R T

Poetic Coincidence
�e title of this dynamic group show was set-
tled on long before the current �re season roared 
in, but the truth is, L.A. On Fire has decades of 
subject matter from which to draw. Taking as 

its touchstone Ed Ruscha’s iconic 1968 painting 
“LACMA On Fire” the show moves forward in 
art history to encompass the work of over 50 art-
ists whose lives and practices have been touched 
by �ames — such as Lita Albuquerque, Karon 
Davis, Gary Lang, John Knuth, Francesca Gab-
biani, Chuck Arnoldi and Joe Goode. �e array 
of thematic and material explorations also marks 
the inauguration of Wilding Cran’s new gallery 
space at 1700 S. Santa Fe, the latest post-industrial 
Arts District hub and magnet for a growing ros-
ter of the city’s most exciting programs. Wilding 
Cran, 1700 S. Santa Fe Ave., downtown; opening 
reception: Sat., Nov. 16, 4-7 p.m.; exhibition dates: 
Nov. 16-Jan. 12; free. (213) 553-9190, wildingcran.
com/upcoming-1. —SHANA NYS DAMBROT

M U S I C

An Indie Music Get Together
A�er shutting down in 2016, record store Other 
Music has been hosting the Come Together: Music 
Festival and Label Market in New York for the past 
three years. For the �rst time, Other Music and 
Spaceland team up to organize �e Get Together 
in L.A., a music festival and indie record label fair 
that aims to promote the enduring in�uence of 
indie labels even in a digital age. Friday features 
a kick-o� party with DJ Joe Kay, while Saturday 
includes performances by soul singer Lee Fields 
with El Michels A�air, Bobby Oroza, Brainstory, 
Holy Hive, William Basinski, Anna Wise, Joel 
Jerome and DJs, in addition to a daytime market 
with dozens of labels such as Rough Trade, Sub 
Pop, Beggars Group, Dangerbird, Matador, XL 
and 4AD selling vinyl and other merchandise. �e 
Ge�en Contemporary at MOCA, 152 N. Central 
Ave., downtown; Fri., Nov. 15, 6-10 p.m. & Sat., 
Nov. 16, 11 a.m.-10 p.m.; $15. (213) 625-4390, 
thegettogetherla.com. —SIRAN BABAYAN

C U LT U R E

Museum Happening
A new dimension in immersive art awaits you 
when you experience Moving Arts, an initiative of 
�eater at �e Museum that involves the ongoing 
exhibitions and installations sprinkled through-
out the grounds of the Los Angeles County Mu-

seum of Art. Over the course of one hour — and 
for one transformative night that can and never 
shall be repeated — you’ll journey through four 
site-speci�c plays that take you out of the con�nes 
of the gallery and reveal a museum in totality. It’s 
a happening in the �nest sense of the concept — 
because none of it could have happened without 
you being there. Los Angeles County Museum of 
Art, 5905 Wilshire Blvd., Mid-Wilshire; Sat., Nov. 
16, 7:30 p.m.; $12; (323) 857-6000, lacma.org/
event/theater-at-the-museum. —DAVID COTNER

O P E R A

And the Gods Made Love
Hunter Hunt-Hendrix’s new operatic opus Origin 
of the Alimonies centers on “a pair of divine beings 
whose thwarted love tears a wound from which 
civilization is generated, producing the Four Ali-
monies of the intelligible universe and the task of 
collective emancipation.” �e ambitious project 
should be particularly intense when delivered by 
singer-vocalist composer Hunt-Hendrix’s avant-
noise/experimental Brooklyn collective Liturgy, 
whose new “God of Love” single rains downs 
with sheets of metallic noise and angular shi�s 
of sound shrouding ghostly vocals. In the opera’s 
L.A. premiere, Liturgy combine with the Sonic 
Boom chamber orchestra to perform the work, 
which features choreography by Gillian Walsh 
and performers Jeremy Touissant-Baptiste and 
Kathleen Dycaico interacting amid light artist 
Matthew Schreiber’s design. REDCAT, 631 W. 
Second St., downtown; Sat., Nov. 16, 8:30 p.m.; 
$22. (213) 237-2800, redcat.org. —FALLING JAMES

sun 11/17
F O O D & D R I N K

Winter Wine Wonderland
While it may not be the most magical day in Bur-
bank, it’ll de�nitely be the booziest. �is year’s 
Winter Wine Walk pairs you with �ne artists, 
a rollicking street fair and scores of hot spots at 
which you’ll sample the wares of wineries and 
brewers as you stroll through beautiful down-
town Burbank. You’ll also thrill to the latest in 
holiday lighting, as well as 75 minutes’ worth of 
snowfall reminding you that the holiday — like 
life itself — is �eeting, beautiful and unique, and 
that the memories you make while inebriated 
count just as much as the times you actually can 
remember. San Fernando Blvd., Burbank; Sun., 
Nov. 17, noon; free. (805) 628-9588, facebook.
com/events/924636714581683 / burbankwinter-
winewalk.com. —DAVID COTNER

C U LT U R E

Tattooing Through the Ages
As we wrote in our recent L.A. Weekly cover sto-
ry about tattoo culture, it has survived fashion 
trends, TV portrayals and changing tastes because 
of the tradition, meaning and self-expression that 
inspired it to begin with, and still does. Tattoo 
Uprising, a new doc about the art form screen-
ing in L.A. this week before hitting on-demand 
streaming, seeks to reveal the historical roots be-
hind body art, providing an overview that covers 
how tattoos were used in early Christian practices, 
how they were discovered during the voyages 
of Captain James Cook, and how they soared  
in popularity in America thanks to artists like 
Ed Hardy and Sailor Jerry. �e �lm — like our 

GO 
LA

Conrad Ruiz, Man on Fire 
(Uprising), 2019 in LA On Fire at 
Wilding Cran Gallery

150% Off Paul Gauguin Cruise Fares Plus Included Airfare Offer: 50% off standard cruise fares and included airfare from Los Angeles on all Paul Gauguin cruises for 2020 sailings. Included 
airfare is from Los Angeles, CA (LAX), in coach class, and is applied to first and second guests in stateroom. A supplement applies for third-berth guests over 17 years of age staying in the 
same stateroom. Third-berth guests pay a full air add-on. Rates, terms, conditions and itinerary are subject to availability. Certain restrictions apply.
2Rate is per person, based on double occupancy, for select travel 2/8 – 2/29/20, Category F Stateroom, & includes roundtrip coach air transportation from LAX. See General Disclaimer for 
terms and conditions of air-inclusive offer.
3Age restrictions may apply.
4AAA Member Benefit: Exclusive $50 per booking discount is valid on new Paul Gauguin Cruises bookings made by 12/31/19 through Pleasant Holidays.
General Disclaimer for All Offers: Unless otherwise indicated: rates quoted are accurate as of September 5, 2019, are per person, based on double occupancy and are for the lowest 
accommodation category. Gratuities, transfers & excursions are additional. Advertised rates are subject to additional taxes and surcharges, however, such amounts, if collected by Pleasant 
Holidays, are included in land-only and air-inclusive advertised rates. Daily resort or facility fees payable directly to the hotel at check-out may apply; such fee amounts are excluded 
from advertised rates and will be advised at the time of booking. Rates may not be available on all travel dates. Airline tickets may be non-refundable. Additional restrictions may apply, 
including, but not limited to, baggage charges for first and/or second checked bag, advance purchase requirements, & blackout dates. Itinerary changes/cancellations are subject to Pleasant 
Holidays-imposed fees from $25 (for Canada or contiguous U.S. travel) or from $50 (for all other travel) per person, in addition to any applicable airline or other supplier-imposed change/
cancellation penalties, plus applicable fare differentials (certain changes involve pre-notification deadlines). Airline fees & policies may vary; contact Pleasant Holidays for information. For 
baggage fees & other details, see www.iflybags.com. Rates involving roundtrip air transportation from other gateways may differ. Rates, terms, conditions, availability, itinerary, government 
taxes, surcharges, deposit, payment & cancellation terms & policies are subject to change without notice. Cruise rates capacity controlled. Advance reservations through AAA Travel required 
to obtain Member Benefits & savings which may vary based on departure date. Not responsible for errors or omissions. Pleasant Holidays acts only as an agent for cruise & tour providers 
listed. CST# 1007939-10. Copyright©2019 Pleasant Holidays, LLC. All Rights Reserved.
Ship’s Registry: Bahamas
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fri 11/15
D A N C E

The Midas Touch
Last year, A Room to Create (better known as 
ARC) unveiled a new dance performance series 
dubbed Gold Series No. 1, featuring original works 
considering the glory and showmanship of the 
precious metal. �e series returns with Gold Se-
ries No. 2, with some of the same choreographers, 
and with the conviction that there is more to say 
about the weight of gold and humanity’s golden 
hour. �e six new works sport suggestive titles 
about gold and its e�ects: mine by Madison Clark; 
Golden Nuggets: Harbor Noetic Gestures and So� 
Rise from Sarah Leddy, Carol McDowell, Daniel 
Miramontes, and alexx shilling; Glacial erratics 
(for those who harbor) by Tyler Rai; CONFLU-
ENCE from Heyward Bracey, Rosemary Can-
delario and Nguyên Nguyên; plus X01RA7R from 
Richard Rivera. ARC, 1158 East Colorado Blvd., 
Pasadena; Fri.-Sat., Nov. 15-16, 8:30 p.m.; $20, 
$15 students/seniors. goldseries2.brownpaper-
tickets.com. —ANN HASKINS

A R T

L.A. Is CISCO’s City
In the 1990s, the Angeleno teen known as CISCO 
went “all-city,” getting his name up all over Los An-
geles with gra�ti. At the same time, brutal police 
task forces hunted him down while he coped with 
his mother’s heroin addiction, homelessness,and 
continuous instability. In his new memoir, Stefano 
Bloch recalls the challenges and rewards of ex-
ploring the city and leaving his mark on it. Going 
All City: Struggle and Survival in L.A.’s Gra�ti 
Subculture is his �rst book, a brave portrait of a 
highly criticized subculture and a look inside the 
reality of growing up in low-income Los Angeles. 

“We had to create a place for ourselves as a matter 
of social and existential survival, regardless of the 
potential costs to our freedom,” reads an especially 
moving passage from the book. “We could have 
been called a lot of things: brazen vandals, scared 
kids, threats to social order, self-obsessed egoma-
niacs, marginalized youth, outsider artists, trend 
setters, and thrill seekers. But, to me, we were 
just regular kids growing up hard in America 
and making the city our own.” Join Bloch for this 
reading and conversation. Skylight Books, 1814 N 
Vermont Ave., Los Feliz; Fri., Nov. 15, 7: 30 p.m.; 
$19 (includes book). skylightbooks.com. —TRINA 
CALDERÓN

F O O D & D R I N K

Finger Lickin’ Good
Chicken tenders will be the poultry of choice at the 
�rst TenderFest. Co-organized by John Terzian’s 
H. Wood Group hospitality company and O� the 
Menu app — which has hosted similar burger, piz-
za and chicken wings events in the past — the festi-
val will elevate the humble bar food and appetizer 
as restaurants Raising Cane’s, Delilah, Fuku, Hot 
Motha Clucker and Gus’s World Famous Fried 
Chicken serve their versions of the fried, juicy bird 
in all sizes, colors and crispiness, accompanied by, 
of course, dipping sauces and beer. (VIP guests 
get to eat from Dave’s Hot Chicken, too.) Famous 
chefs Nancy Silverton, Wolfgang Puck, Timothy 
Hollingsworth and Chris Oh will also make the 
chicken strip the top dog in a charity competition 
judged by Johnny Zone, Ludo Lefebvre and Los 
Angeles Times senior food writer Jenn Harris. 
Wallis Annenberg Center for the Performing Arts, 
9390 N. Santa Monica Blvd., Beverly Hills; Fri., 
Nov. 15, 6-10 p.m.; $65-$175. (310) 746-4000, 
thewallis.org. —SIRAN BABAYAN

sat 11/16
A R T

Poetic Coincidence
�e title of this dynamic group show was set-
tled on long before the current �re season roared 
in, but the truth is, L.A. On Fire has decades of 
subject matter from which to draw. Taking as 

its touchstone Ed Ruscha’s iconic 1968 painting 
“LACMA On Fire” the show moves forward in 
art history to encompass the work of over 50 art-
ists whose lives and practices have been touched 
by �ames — such as Lita Albuquerque, Karon 
Davis, Gary Lang, John Knuth, Francesca Gab-
biani, Chuck Arnoldi and Joe Goode. �e array 
of thematic and material explorations also marks 
the inauguration of Wilding Cran’s new gallery 
space at 1700 S. Santa Fe, the latest post-industrial 
Arts District hub and magnet for a growing ros-
ter of the city’s most exciting programs. Wilding 
Cran, 1700 S. Santa Fe Ave., downtown; opening 
reception: Sat., Nov. 16, 4-7 p.m.; exhibition dates: 
Nov. 16-Jan. 12; free. (213) 553-9190, wildingcran.
com/upcoming-1. —SHANA NYS DAMBROT

M U S I C

An Indie Music Get Together
A�er shutting down in 2016, record store Other 
Music has been hosting the Come Together: Music 
Festival and Label Market in New York for the past 
three years. For the �rst time, Other Music and 
Spaceland team up to organize �e Get Together 
in L.A., a music festival and indie record label fair 
that aims to promote the enduring in�uence of 
indie labels even in a digital age. Friday features 
a kick-o� party with DJ Joe Kay, while Saturday 
includes performances by soul singer Lee Fields 
with El Michels A�air, Bobby Oroza, Brainstory, 
Holy Hive, William Basinski, Anna Wise, Joel 
Jerome and DJs, in addition to a daytime market 
with dozens of labels such as Rough Trade, Sub 
Pop, Beggars Group, Dangerbird, Matador, XL 
and 4AD selling vinyl and other merchandise. �e 
Ge�en Contemporary at MOCA, 152 N. Central 
Ave., downtown; Fri., Nov. 15, 6-10 p.m. & Sat., 
Nov. 16, 11 a.m.-10 p.m.; $15. (213) 625-4390, 
thegettogetherla.com. —SIRAN BABAYAN

C U LT U R E

Museum Happening
A new dimension in immersive art awaits you 
when you experience Moving Arts, an initiative of 
�eater at �e Museum that involves the ongoing 
exhibitions and installations sprinkled through-
out the grounds of the Los Angeles County Mu-

seum of Art. Over the course of one hour — and 
for one transformative night that can and never 
shall be repeated — you’ll journey through four 
site-speci�c plays that take you out of the con�nes 
of the gallery and reveal a museum in totality. It’s 
a happening in the �nest sense of the concept — 
because none of it could have happened without 
you being there. Los Angeles County Museum of 
Art, 5905 Wilshire Blvd., Mid-Wilshire; Sat., Nov. 
16, 7:30 p.m.; $12; (323) 857-6000, lacma.org/
event/theater-at-the-museum. —DAVID COTNER

O P E R A

And the Gods Made Love
Hunter Hunt-Hendrix’s new operatic opus Origin 
of the Alimonies centers on “a pair of divine beings 
whose thwarted love tears a wound from which 
civilization is generated, producing the Four Ali-
monies of the intelligible universe and the task of 
collective emancipation.” �e ambitious project 
should be particularly intense when delivered by 
singer-vocalist composer Hunt-Hendrix’s avant-
noise/experimental Brooklyn collective Liturgy, 
whose new “God of Love” single rains downs 
with sheets of metallic noise and angular shi�s 
of sound shrouding ghostly vocals. In the opera’s 
L.A. premiere, Liturgy combine with the Sonic 
Boom chamber orchestra to perform the work, 
which features choreography by Gillian Walsh 
and performers Jeremy Touissant-Baptiste and 
Kathleen Dycaico interacting amid light artist 
Matthew Schreiber’s design. REDCAT, 631 W. 
Second St., downtown; Sat., Nov. 16, 8:30 p.m.; 
$22. (213) 237-2800, redcat.org. —FALLING JAMES

sun 11/17
F O O D & D R I N K

Winter Wine Wonderland
While it may not be the most magical day in Bur-
bank, it’ll de�nitely be the booziest. �is year’s 
Winter Wine Walk pairs you with �ne artists, 
a rollicking street fair and scores of hot spots at 
which you’ll sample the wares of wineries and 
brewers as you stroll through beautiful down-
town Burbank. You’ll also thrill to the latest in 
holiday lighting, as well as 75 minutes’ worth of 
snowfall reminding you that the holiday — like 
life itself — is �eeting, beautiful and unique, and 
that the memories you make while inebriated 
count just as much as the times you actually can 
remember. San Fernando Blvd., Burbank; Sun., 
Nov. 17, noon; free. (805) 628-9588, facebook.
com/events/924636714581683 / burbankwinter-
winewalk.com. —DAVID COTNER

C U LT U R E

Tattooing Through the Ages
As we wrote in our recent L.A. Weekly cover sto-
ry about tattoo culture, it has survived fashion 
trends, TV portrayals and changing tastes because 
of the tradition, meaning and self-expression that 
inspired it to begin with, and still does. Tattoo 
Uprising, a new doc about the art form screen-
ing in L.A. this week before hitting on-demand 
streaming, seeks to reveal the historical roots be-
hind body art, providing an overview that covers 
how tattoos were used in early Christian practices, 
how they were discovered during the voyages 
of Captain James Cook, and how they soared  
in popularity in America thanks to artists like 
Ed Hardy and Sailor Jerry. �e �lm — like our 

GO 
LA

Conrad Ruiz, Man on Fire 
(Uprising), 2019 in LA On Fire at 
Wilding Cran Gallery
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8 When it comes to sex and 
social media, the line be-
tween appropriate and 
potentially o�ensive has 
been murky, inconsistent 

and, more and more o�en, seemingly discrim-
inatory. We’re in uncharted waters with this 
relatively new technology, but many, especially 
in the LGBTQ community and sex industry, 
fear that we’re heading down a slippery slope 
that risks setting us back, countering the cul-
tural progress we’ve made in acceptance of 
and attitudes about sexuality.  

Just this past summer, Facebook and Insta-
gram limited users from posting the eggplant 
and peach emojis in reference to sexual state-
ments via an update to their Community Stan-
dards guidelines, and the past year  has seen 
the �ght for sexual expression go into high 
gear as users �nd themselves in “Facebook 
jail,” or  limited by an “Instagram suspension,” 
due to content that someone or more likely, 
some algorithm, at the platform thinks too 
provocative.  

Which brings us to Tom of Finland. For 
those unfamiliar, the Tom of Finland Foun-
dation is a non-pro�t that has worked towards 
“protecting, preserving and promoting erotic 
art” for the last quarter century. �e foun-
dation was started in 1984 by Touko Laak-
sonen, better known by his pseudonym Tom 
of Finland, an erotic illustrator from Helsinki 
(originally from Kaarina, Finland). Tom of 
Finland’s work as an artist and his work with 
his nonpro�t were instrumental in shaping 
20th-century gay culture and his impact is still 
being felt today.  ToF has been active on social 
media since its beginnings, and its content has 
not changed, but last month the foundation 
saw its account banned from Instagram. It was 
reactivated within 18 hours a�er public outcry, 
but there remains a lack of clarity about why 
it happened to begin with. 

�ough Instagram’s guidelines state that, 
“nudity in photos of paintings and sculptures 
is OK,” the “Free the Nipple” movement, 
backed by several celebrities on and o� the 
platform, has been pointing out IG’s incon-
sistencies for a few years now. Breastfeeding 
and mastectomy shots have been allowed — 
which is progress — but the sexism inherent in 
allowing shirtless male images versus female is 
still present. �e way the platform has handled 
LGBTQ content is even more problematic, 
and while the outright banning ToF su�ered 
was a big setback, it’s mobilizing the com-
munity, as well as the queer artists associated 
with it. �at Tom of Finland is ready to �ght 
on the frontlines against censorship is not 
new; it’s what the art itself is and always has 
been all about. 

Laaksonen never went to art school, in-
stead moving to Helsinki when he was 19 to 
start a career in advertising. He came of age 
�ghting in the Finnish army, defending his 
country against the Soviets during World 
War II. (His fellow soldier’s uniforms would 

TOM OF FINLAND (Touko 
Laaksonen, Finnish, 1920 
– 1991), Untitled, 1985, 
Graphite on paper
© 1985-2019 Tom of Finland 
Foundation

TOUGHER 
THAN 
LEATHER
�e Tom of Finland 
Foundation’s decades-long 
�ght against censorship 
continues into the age of 
social media
BY MICHAEL COOPER

piece — shows how tattooing in the last �ve-plus 
decades has transcended stereotypes to become 
a respected re�ection of culture that conveys who 
we are — for life. Arena Cinelounge, 6464 Sun-
set Blvd., Hollywood; Sun., Nov. 17, 4:40 p.m.; 
$16. tattoouprising.com/screenings.html. —LINA 
LECARO

B O O K S

Welcome to Hollywoodland
Writer Iris Berry has always been fascinated by the 
reality of modern-day Hollywood and its glittery 
history as Tinseltown, and in her new collection of 
poetry, All �at Shines Under the Hollywood Sign 
(Punk Hostage Press), the two worlds collide to 
o�en-engaging e�ect. She marvels about the way 
jazz glides “its way/down translucent highways/
at one in the morning” and “ephemeral evenings/
draped across Hollywood” and rhapsodizes about 
such long-lost local landmarks as the Tropicana 
Motel and the Garden of Allah. Accompanied by 
evocative L.A.-centric illustrations by Scott Aich-
er, Berry’s short portraits of vanishing and chang-
ing Southern California are o�en sentimental but 
infused with a rueful punk-rock perspective as she 
mulls over how “A catalog/of catastrophic events/
shaped our lives.” At this book-release celebration, 
musician-writers Keith Morris, Jack Grisham and 
D.H. Peligro also read their work. Soap Plant/
Wacko, 4633 Hollywood Blvd., Los Feliz; Sun., 
Nov. 17, 6-9 p.m.; free. (323) 663-0122, facebook.
com/events/2394733750743801. —FALLING JAMES

mon 11/18
M U S I C

20 Years of Excellence
Latin music’s biggest night turns 20 this month. 
To celebrate the Latin Grammy Awards’ mile-
stone, the Grammy Museum hosts a launch party 
for its new Latin Music Gallery, which includes 
performances, a DJ, education program for stu-
dents, giveaways and ribbon-cutting ceremony 
with the Latin Recording Academy president 
Gabriel Abaroa Jr. and museum president Mi-
chael Sticka, as well as the gallery’s �rst exhibit, 
“Latin Grammy, 20 Years of Excellence.” �e 
display (running through spring 2020) features 
audio samples, artwork, instruments, wardrobe 
and memorabilia belonging Ricky Martin, Sha-
kira, Juan Gabriel, Vicente Fernandez, Juanes, 
Luis Fonsi, Lila Downs, Alejandro Sanz, Julieta 
Venegas and many others, in addition to a look 
back on past winners of the Person of �e Year 
awards. Grammy Museum, 800 W. Olympic Blvd., 
downtown; Mon., Nov. 18, 7 p.m.; free, RSVP 
required. (213) 765-6800, grammymuseum.org. 
—SIRAN BABAYAN

tue 11/19
C U LT U R E

Nocturnal Wonderland
Avoiding the mall (and the television) can help de-
lay the chaos of Christmas a lil’ bit, but once your 

neighborhood is all lit up again, all bets are o�. It 
seems the shopping (and stressing) season gets 
more intense the more lights start to shine around 
town. Head it all o� at the vibrant experience 
known as Zoo Lights, where you can dive head-
�rst into the holidays during its preview week. 
�e Zoo promises this year’s “wild wonderland of 
lights” will o�er more animal characters and wild-
life-inspired displays, and some fresh interactive 
fun like “the world’s largest illuminated pop-up 
storybook.” A festive family or date night, the af-
ter-dark event also o�ers comfort food and drinks 
and photos with the man himself, Santa Claus, on 
select nights for an additional fee. During Preview 
Week, November 15-21, non-member admission 
is $12. Los Angeles Zoo, 5333 Zoo Drive, Gri�th 
Park; runs through Jan. 5. $11.95-$16.95, free 
parking. lazoolights.org/. —LINA LECARO

wed 11/20
F I L M

Community Movie Night
Over �ve days of celebration and remembrance, 
the Echo Park Film Center’s 18th Anniversary 
Celebration looks forward as much as it gazes 
backward. Cast your mind back to the halcyon 
year of 2002, when founders Paolo Davanzo and 
Ken Fountain took a tiny room and transformed 
it into a 65-capacity beacon of creativity for a 
community that’s changed immeasurably, just 
as the Film Center has remained its steadfast 
center. Workshops, music, potlucks — and, yes, 
screenings of everything from Nepantla: Migra-
tion Narratives to new work from the co-op — 
they’re all here, welcoming you with open arms 
and open minds. �rough Sunday. Echo Park 
Film Center,1200 N. Alvarado St., Echo Park; 
Wed., Nov. 20, times and locations vary; free. (213) 
484-8846, echopark�lmcenter.org/events/10889.
—DAVID COTNER

thu 11/21
C U LT U R E

The Ultimate Sneaker Closet
Imagine entering a huge sneaker closet, contain-
ing dozens of the most famous sneakers to date. 
Sneakertopia, a new pop-up sneaker museum, is 
the closest thing to it, celebrating sneaker culture 
through art, history, music, and design. Taking 
place inside HHLA (formerly �e Promenade 
at Howard Hughes), the vast 15,000-square-foot 
exhibit serves as an indoor playground equipped 
with exclusive and rare sneakers, massive, inter-
active galleries, and endless photo opps. From 
Wu-Tang Clan dunks signed by Ol’ Dirty Bas-
tard to Kobe Bryant’s UNDFTD 4’s (debuted at 
a Lakers game) to kicks via Rihanna and Nipsey 
Hussle (the epic Puma collab) to murals and street 
art, wherever your eyes land, this is a story of 
“creativity, expression and innovation” through a 
sneakers lens. HHLA, 6081 Center Drive, Ste 222, 
Westchester; Fri.-Sat., multiple times, through 
February; $38. sneakertopia.com/. —SHIRLEY JU

Now–Dec 1 
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“DEEPLY MOVING AND  
EMOTIONALLY IMPACTFUL”
 — StageScene LA

by Lauren Yee
Directed by 
Tony Award winner BD Wong

CRITIC’S CHOICE!
            — Los Angeles Times

DINNER SERVED LATE

DINNER SERVED LATE

LIVE MUSIC & DJS 7 NIGHTS A WEEK. 
CRAFT BEER   

COCKTAILS FREE PARKING

SATURDAY, NOV 16TH, 2019

The Geffen 
Contemporary at MOCA 

Los Angeles, CA

THE GET TOGETHER: 
RECORD LABEL MARKET 
W/ WILLIAM BASINSKI, 

ANNA WISE & MORE
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9When it comes to sex and 
social media, the line be-
tween appropriate and 
potentially o�ensive has 
been murky, inconsistent 

and, more and more o�en, seemingly discrim-
inatory. We’re in uncharted waters with this 
relatively new technology, but many, especially 
in the LGBTQ community and sex industry, 
fear that we’re heading down a slippery slope 
that risks setting us back, countering the cul-
tural progress we’ve made in acceptance of 
and attitudes about sexuality.  

Just this past summer, Facebook and Insta-
gram limited users from posting the eggplant 
and peach emojis in reference to sexual state-
ments via an update to their Community Stan-
dards guidelines, and the past year  has seen 
the �ght for sexual expression go into high 
gear as users �nd themselves in “Facebook 
jail,” or  limited by an “Instagram suspension,” 
due to content that someone or more likely, 
some algorithm, at the platform thinks too 
provocative.  

Which brings us to Tom of Finland. For 
those unfamiliar, the Tom of Finland Foun-
dation is a non-pro�t that has worked towards 
“protecting, preserving and promoting erotic 
art” for the last quarter century. �e foun-
dation was started in 1984 by Touko Laak-
sonen, better known by his pseudonym Tom 
of Finland, an erotic illustrator from Helsinki 
(originally from Kaarina, Finland). Tom of 
Finland’s work as an artist and his work with 
his nonpro�t were instrumental in shaping 
20th-century gay culture and his impact is still 
being felt today.  ToF has been active on social 
media since its beginnings, and its content has 
not changed, but last month the foundation 
saw its account banned from Instagram. It was 
reactivated within 18 hours a�er public outcry, 
but there remains a lack of clarity about why 
it happened to begin with. 

�ough Instagram’s guidelines state that, 
“nudity in photos of paintings and sculptures 
is OK,” the “Free the Nipple” movement, 
backed by several celebrities on and o� the 
platform, has been pointing out IG’s incon-
sistencies for a few years now. Breastfeeding 
and mastectomy shots have been allowed — 
which is progress — but the sexism inherent in 
allowing shirtless male images versus female is 
still present. �e way the platform has handled 
LGBTQ content is even more problematic, 
and while the outright banning ToF su�ered 
was a big setback, it’s mobilizing the com-
munity, as well as the queer artists associated 
with it. �at Tom of Finland is ready to �ght 
on the frontlines against censorship is not 
new; it’s what the art itself is and always has 
been all about. 

Laaksonen never went to art school, in-
stead moving to Helsinki when he was 19 to 
start a career in advertising. He came of age 
�ghting in the Finnish army, defending his 
country against the Soviets during World 
War II. (His fellow soldier’s uniforms would 

TOM OF FINLAND (Touko 
Laaksonen, Finnish, 1920 
– 1991), Untitled, 1985, 
Graphite on paper
© 1985-2019 Tom of Finland 
Foundation

TOUGHER 
THAN 
LEATHER
�e Tom of Finland 
Foundation’s decades-long 
�ght against censorship 
continues into the age of 
social media
BY MICHAEL COOPER

piece — shows how tattooing in the last �ve-plus 
decades has transcended stereotypes to become 
a respected re�ection of culture that conveys who 
we are — for life. Arena Cinelounge, 6464 Sun-
set Blvd., Hollywood; Sun., Nov. 17, 4:40 p.m.; 
$16. tattoouprising.com/screenings.html. —LINA 
LECARO

B O O K S

Welcome to Hollywoodland
Writer Iris Berry has always been fascinated by the 
reality of modern-day Hollywood and its glittery 
history as Tinseltown, and in her new collection of 
poetry, All �at Shines Under the Hollywood Sign 
(Punk Hostage Press), the two worlds collide to 
o�en-engaging e�ect. She marvels about the way 
jazz glides “its way/down translucent highways/
at one in the morning” and “ephemeral evenings/
draped across Hollywood” and rhapsodizes about 
such long-lost local landmarks as the Tropicana 
Motel and the Garden of Allah. Accompanied by 
evocative L.A.-centric illustrations by Scott Aich-
er, Berry’s short portraits of vanishing and chang-
ing Southern California are o�en sentimental but 
infused with a rueful punk-rock perspective as she 
mulls over how “A catalog/of catastrophic events/
shaped our lives.” At this book-release celebration, 
musician-writers Keith Morris, Jack Grisham and 
D.H. Peligro also read their work. Soap Plant/
Wacko, 4633 Hollywood Blvd., Los Feliz; Sun., 
Nov. 17, 6-9 p.m.; free. (323) 663-0122, facebook.
com/events/2394733750743801. —FALLING JAMES

mon 11/18
M U S I C

20 Years of Excellence
Latin music’s biggest night turns 20 this month. 
To celebrate the Latin Grammy Awards’ mile-
stone, the Grammy Museum hosts a launch party 
for its new Latin Music Gallery, which includes 
performances, a DJ, education program for stu-
dents, giveaways and ribbon-cutting ceremony 
with the Latin Recording Academy president 
Gabriel Abaroa Jr. and museum president Mi-
chael Sticka, as well as the gallery’s �rst exhibit, 
“Latin Grammy, 20 Years of Excellence.” �e 
display (running through spring 2020) features 
audio samples, artwork, instruments, wardrobe 
and memorabilia belonging Ricky Martin, Sha-
kira, Juan Gabriel, Vicente Fernandez, Juanes, 
Luis Fonsi, Lila Downs, Alejandro Sanz, Julieta 
Venegas and many others, in addition to a look 
back on past winners of the Person of �e Year 
awards. Grammy Museum, 800 W. Olympic Blvd., 
downtown; Mon., Nov. 18, 7 p.m.; free, RSVP 
required. (213) 765-6800, grammymuseum.org. 
—SIRAN BABAYAN

tue 11/19
C U LT U R E

Nocturnal Wonderland
Avoiding the mall (and the television) can help de-
lay the chaos of Christmas a lil’ bit, but once your 

neighborhood is all lit up again, all bets are o�. It 
seems the shopping (and stressing) season gets 
more intense the more lights start to shine around 
town. Head it all o� at the vibrant experience 
known as Zoo Lights, where you can dive head-
�rst into the holidays during its preview week. 
�e Zoo promises this year’s “wild wonderland of 
lights” will o�er more animal characters and wild-
life-inspired displays, and some fresh interactive 
fun like “the world’s largest illuminated pop-up 
storybook.” A festive family or date night, the af-
ter-dark event also o�ers comfort food and drinks 
and photos with the man himself, Santa Claus, on 
select nights for an additional fee. During Preview 
Week, November 15-21, non-member admission 
is $12. Los Angeles Zoo, 5333 Zoo Drive, Gri�th 
Park; runs through Jan. 5. $11.95-$16.95, free 
parking. lazoolights.org/. —LINA LECARO

wed 11/20
F I L M

Community Movie Night
Over �ve days of celebration and remembrance, 
the Echo Park Film Center’s 18th Anniversary 
Celebration looks forward as much as it gazes 
backward. Cast your mind back to the halcyon 
year of 2002, when founders Paolo Davanzo and 
Ken Fountain took a tiny room and transformed 
it into a 65-capacity beacon of creativity for a 
community that’s changed immeasurably, just 
as the Film Center has remained its steadfast 
center. Workshops, music, potlucks — and, yes, 
screenings of everything from Nepantla: Migra-
tion Narratives to new work from the co-op — 
they’re all here, welcoming you with open arms 
and open minds. �rough Sunday. Echo Park 
Film Center,1200 N. Alvarado St., Echo Park; 
Wed., Nov. 20, times and locations vary; free. (213) 
484-8846, echopark�lmcenter.org/events/10889.
—DAVID COTNER

thu 11/21
C U LT U R E

The Ultimate Sneaker Closet
Imagine entering a huge sneaker closet, contain-
ing dozens of the most famous sneakers to date. 
Sneakertopia, a new pop-up sneaker museum, is 
the closest thing to it, celebrating sneaker culture 
through art, history, music, and design. Taking 
place inside HHLA (formerly �e Promenade 
at Howard Hughes), the vast 15,000-square-foot 
exhibit serves as an indoor playground equipped 
with exclusive and rare sneakers, massive, inter-
active galleries, and endless photo opps. From 
Wu-Tang Clan dunks signed by Ol’ Dirty Bas-
tard to Kobe Bryant’s UNDFTD 4’s (debuted at 
a Lakers game) to kicks via Rihanna and Nipsey 
Hussle (the epic Puma collab) to murals and street 
art, wherever your eyes land, this is a story of 
“creativity, expression and innovation” through a 
sneakers lens. HHLA, 6081 Center Drive, Ste 222, 
Westchester; Fri.-Sat., multiple times, through 
February; $38. sneakertopia.com/. —SHIRLEY JU
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end up playing a big role in his artwork and 
in de�ning his style). 

“Tom drew loving couples and groups en-
gaged in intense scenes — all sex positive,” says 
S.R. Sharp, the Tom of Finland Foundation’s 
vice president and curator for the last couple 
of decades. “He drew a world so desirable that 
we started dressing like it, playing like it — 
living like it.” 

In fact, Tom of Finland’s drawings went 
hand in hand with the emergence of the gay 
leather scene in London’s undergound in the 
’50s and ’60s. “Tom was certainly there. He was 
associated and friends with one of the early 
physique photographers who captured a lot of 
the leather scene,” says Sharp. “I’m not going 
to say he was the creator, [but] I will say he was 
part of it. And because he rendered leather so 
well and he captured it so well in drawings, I 
think his work became iconically associated 
with [its] beginnings.” 

Laaksonen viewed his homosexuality as a 
non-issue, and wanted to normalize it for ev-
eryone else in his community at a time when 
being gay was literally a crime. “In those days, 
a gay man was made to feel nothing but shame 
about his feelings and his sexuality. I wanted 
my drawings to counteract that, to show gay 
men being happy and positive about who they 
were,” the 71-year-old explained before he 
died in 1991 from an emphysema-induced 
stroke. “I didn’t sit down to think this all out 
carefully. But I knew — right from the start — 

that my men were going 
to be proud and happy 
men,” he added. 

Indeed, “Tom’s Boys,” 
as they came to be known, 
were pretty much the first 
sex-positive modern  art �gures 
depicting the LGBTQ community. No 
doubt many have seen Tom’s artwork (or a 
rip-o� of it) in a gay bar or in a gay maga-
zine — either one of Tom’s famous strapping 
beefcakes, with bulging muscles, big boots, a 
visor hat and leather, or a mixture of civilian 
clothes uniforms. And of course, everything 
about them is big and unapologetically bold, 
including their genitals. 

“Tom went on to give us revolutionary im-
ages — he was a liberator. He saw no reason 
queer men had to �t into the small compart-
ment that society allowed us,” says Sharp. “We 
were made lesser than — Tom gave us a new 
vocabulary of who we could be. We could 
be soldiers, cops, bikers — everything they 
wouldn’t let us be. We could be strong, we 
could be powerful — he leveled the straight/
queer playing �eld. For as much as he gave 
homosexuals positive roles models, the het-
eronormative sphere now could view us as, 
well, equal.”

“Tom of Finland was a part of the sexual 
revolution and the counterculture. His art 
made people feel OK to fantasize and not �t 
a social standard of get married, have kids, 

grow old, die,” concurs Danny Fuentes of Le-
thal Amounts, an L.A. art gallery with similar 
ethos. “Tom of Finland started getting pub-
lished in the mid-’50s in underground zines 
and rags because ‘gay’ was outlawed in most 
places. A culture of its own had to be created 
in order to hide it from the rest of the world 
that wanted to harm those that identi�ed as 
gay in the ’50s. Sometimes it’s hard for peo-
ple to contextualize how outrageous it was to 
depict two police o�cers or bikers or military 
men being homosexual and still masculine.” 

While Tom’s artwork was no doubt inno-
vative, it’s fair to question if his “boys” unwit-
tingly promoted the heteronormative image 
of what a man and masculinity should be. For 
a gay man who is on the more feminine end of 
the spectrum, could Tom’s work just be seen 
as reinforcing toxic masculinity and setting 
an impossible and unrelatable standard for 
more feminine gay men? Sharp doesn’t think 
so. “I think toxic is only when you actually are 
putting down, demeaning or [lessening] other 
people. So in other words, masculinity is only 
achieved by that de�nition, by suppressing, by 
demoralizing, by demeaning other people,” 
he says. 

Laaksonen  gave up his job in advertising 
so that he could devote himself to his art 
full time in 1973. �e landmark 1962 Su-
preme Court case MANual Enterprises, Inc. 
v. Day essentially legalized the mailing of 
male pornographic materials a decade prior, 
and allowed him the freedom to publish and 
exhibit his work on a larger scale. In the early 
’80s, he came to L.A. at the invitation of Durk 
Dehner, a gay businessman, �lm director and 
publisher. Together they started the Tom of 
Finland Company so that they could pub-
lish approved copies of Tom’s graphic novels 
and curtail all the bootlegs that were going 
around. Tom ended up living in L.A. for half 
of every year for the rest of his life, and each 
time he came, he would bring more materials 

“WE WERE 
MADE 

LESSER 
THAN — TOM 

GAVE US A NEW 
VOCABULARY OF WHO 
WE COULD BE...  WE 
COULD BE STRONG, WE 
COULD BE POWERFUL 
— HE LEVELED THE 
STRAIGHT/QUEER 
PLAYING FIELD.   
– S.R. SHARP

TOM OF FINLAND (Touko 
Laaksonen, Finnish, 1920 
– 1991), Untitled, 1985, 
Graphite on paper
© 1985-2019 Tom of Finland 
Foundation

TOM OF FINLAND (Touko 
Laaksonen, Finnish, 
1920 – 1991), Untitled 
(From “Wild West”), 1982, 
Graphite on paper
© 1982-2019 Tom of 
Finland Foundation

with him: drawings, letters, uniforms, his 
stamp collection. As a means of archiving, 
they established the Tom of Finland Founda-
tion in 1984, with Laaksonen’s actual house, 
located in Silver Lake, serving as headquar-
ters. It now functions as part museum, part 
event space and a safe place for the LGBTQ 
community.

A�er completely cataloging Tom’s materials, 
they focused their attention on other artists, 
giving them support and a space for their 
works to be shown via art and culture festi-
vals, drawing sessions, and emerging artist 
competitions. �ey added an artist-in-resi-
dency program, screenings and most recently, 
a summer music program too. 

Rick Castro is one such artist. �e foun-
dation formed a strong relationship with the 
photographer, a third-generation Angeleno 
from Monterey Park. Working in the ward-
robe industry for 15 years before focusing on 
photography in the mid-’80s, Castro’s work 
is known for its strong social statements and 
pushing boundaries. His explorations of vari-
ous fetish cultures have gotten a lot of attention 
in particular.

“I personally always identi�ed with fetish, 
even before I could actually call it that. My 
draw was [from] BDSM to leather to fetish 
to that kind of erotic esoteric, which to me 
goes beyond gay, it’s like your own kind of 
personal interest,” says Cas-
tro. “So that’s what I started to 
document with my images.” 

The photographer, who’s 
worked with performance art 
legend Vaginal Davis (their 
film Fertile Latoya Jackson 
was just screened as part of 
the acclaimed queer �lm se-
ries “Dirty Looks”), also di-
rected a �lm about plushies 
and furries (currently avail-
able on World of Wonder’s 
WOW Presents Plus) and had 
his own gallery in Hollywood 
called Antebellum, which still 
maintains a popular blog. 
Castro has been a major pro-
ponent of fetish culture in the 
gay community and beyond 
for decades and has known 
Durk for many years since 
publishing his �rst book with 
him in the early ’90s. He’s also shown his work 
at Tom of Finland events and, more recently, 
helped produce their art fairs and holds sa-
lons at Tom’s House, with anti-censorship as 
a recurring theme.

“I think that the connection for the Tom of 
Finland Foundation, what it’s become, what 
it’s evolved into now is just the place where 
a lot of people feel safe to express what they 
don’t think they could express in mainstream 
everyday life, so it gives them a space to have 
fantasy,” says Castro. 

In April of this year, Castro had one of his 
�rst solo shows at the Tom of Finland House, a 

retrospective called “Rick Castro: Fetish King.” 
LGBTQ outlet �e Advocate advanced the 
exhibit and posted the article with several im-
ages from the show. �e more risqué photos 
required users to press a button con�rming 
they were old enough to view the content; 
however, when �e Advocate posted the story 
on Castro’s Facebook page, they suspended 
his account for 30 days. �e image Facebook 

objected to featured two lucha libre wrestlers 
on top of each other, fully clothed.  

�e Advocate o�ered to take down the image 
but Castro strongly objected. “�ere was not 
nudity. It was de�nitely homoerotic, but it was 
no more homoerotic than a Madonna video,” 
Castro said. “It was very obvious that because 
it was two men, that’s why it was removed. If 
you look at this stu� that’s for heteronormative 
images, and you look at the exact same thing 
that a homoerotic might publish, the homo-
erotic is removed, the heteronormative is still 
there for the viewing.”

Castro says the hypocrisy shown by Face-

book and Instagram (which it owns) goes to 
a “much deeper, insidious kind of chapter that 
we’re in. I think it’s really important to �ght 
back,” insists Castro. He decided to write a 
statement about the Facebook �asco, which 
�e Advocate published as well, along with a 
(fully clothed) image of the artist sitting on 
a bench in Chinatown. When that piece was 
shared on Facebook by friends, Castro and the 

outlet itself, it was deemed a viola-
tion by Facebook, leading to another 
30 day ban. “Now I’m banned for 60 
days, meaning I can’t promote my 
show on social media,” recalls Cas-
tro. His curator and gallerist both 
tried posting the article too, only 
to be banned along with him. Even 
Sharp tried posting the piece on Cas-
tro’s behalf and was also blocked. 

When L.A. Weekly learned of the 
censorship, it sought to investigate. 
After culture editor Lina Lecaro 
reached out to Facebook about the 
situation, Facebook’s reps reviewed 
it and determined they were in the 

wrong, eventually issuing an apology. But by 
then it was too late — the exhibit was already 
over.  “By the way, since this whole debacle, 
Facebook has not removed me,” Castro notes. 
“I’ve been able to post whatever I want there, 
but on Instagram they’re removing a lot of my 
images with the same kind of dire warning.”

“�ey’re perverting us. It’s the most per-
verting thing to ask us to self-censor. I mean, 
that’s the most obscene thing about it, they 
want us to start thinking the way they think,” 
Sharp says of Facebook and Instagram’s in-
consistent policies. “So it’s very deep and very 
troubling… and they are making deviants 

out of what’s innocent. Social media rules are 
impossible to understand. �ey make no sense 
and they’re updating them constantly and not 
telling you they’re updated.” 

As for the foundation’s banishment from 
Instagram, the image that was apparently the 
�nal straw was from an art catalogue for a 
Denmark art show Tom was included in — 
one celebrating the end of a ban on visual 
pornography in that country. Yes, it’s ironic. 

According to Instagram, nudity in photos 
of paintings and sculptures is OK, but it ob-
viously wasn’t in this case.  

In response,Sharp and Castro presented a 
panel in October at their art festival, “How 
Do We Communicate On/With Social Media.” 
�ey invited reps from Facebook and Insta-
gram to join the artists, activists, educators 
and lawyers on the panel. Neither accepted 
but Instagram did say they would include ToF 
in an upcoming West Coast discussion that 
it hosts on posting guidelines for nudity and 
art. “�ey had one in New York last month 
with artists and art workers. It sounds like 
they want to progress on their policies,” Sharp 
said hopefully.

In light of Mark Zuckerberg’s recent hands-
o� approach concerning political content, 
some of which the platform concedes is dis-
honest, its policing of sexual content feels 
even more distasteful. While social media 
platforms should have the freedom to shape 
their own communities, they should not 
force-feed us what they think is sexually 
appropriate. Of course, the way to change 
policy, be it the government or a big corpo-
ration, is to put our money where our mouths 
are. �e alternative is self-censorship, which 
Sharp sees as “the antithesis of what freedom 
of expression is  all about.” 

“To censor is to kill o� the voice of a person,” 
echoes Fuentes, who recently co-presented 
an art show with ToF from trans icon Gen-
esis P-Orridge. “Art as a whole should never 
be censored, I still think art is our society’s 
last sacred thing and I stand with [the] Tom 
of Finland Foundation in trying to keep art 
dangerous, provocative and even disturbing, 
but above all keep the conversation open and 
ongoing.” 

And doing so means involving everyone, 
beyond the gay, fetish or punk communities, 
which of course social media makes possible. 
“An unwritten mission of ours is to make art 
and beauty a part of your life,” says Sharp. 
Despite its recent struggles, the group has con-
tinued to do just that. �ough the internet 
didn’t exist when Touko Laaksonen created 
his original images, the �ght for them to be 
seen then versus now isn’t that di�erent. And 
as long as the foundation continues to  ful�ll 
its o�cial mission statement, freedom wins. 
It reads, “Tom of Finland Foundation shall 
continue to encourage the work of erotic vi-
sual artists regardless of race, creed, religion, 
gender, sexual identity, medium of expression 
or any other censoring criteria.” 

TOM OF FINLAND (Touko Laaksonen, Finnish, 1920 – 1991), all Untitled, Graphite on paper  
© Tom of Finland Foundation
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end up playing a big role in his artwork and 
in de�ning his style). 

“Tom drew loving couples and groups en-
gaged in intense scenes — all sex positive,” says 
S.R. Sharp, the Tom of Finland Foundation’s 
vice president and curator for the last couple 
of decades. “He drew a world so desirable that 
we started dressing like it, playing like it — 
living like it.” 

In fact, Tom of Finland’s drawings went 
hand in hand with the emergence of the gay 
leather scene in London’s undergound in the 
’50s and ’60s. “Tom was certainly there. He was 
associated and friends with one of the early 
physique photographers who captured a lot of 
the leather scene,” says Sharp. “I’m not going 
to say he was the creator, [but] I will say he was 
part of it. And because he rendered leather so 
well and he captured it so well in drawings, I 
think his work became iconically associated 
with [its] beginnings.” 

Laaksonen viewed his homosexuality as a 
non-issue, and wanted to normalize it for ev-
eryone else in his community at a time when 
being gay was literally a crime. “In those days, 
a gay man was made to feel nothing but shame 
about his feelings and his sexuality. I wanted 
my drawings to counteract that, to show gay 
men being happy and positive about who they 
were,” the 71-year-old explained before he 
died in 1991 from an emphysema-induced 
stroke. “I didn’t sit down to think this all out 
carefully. But I knew — right from the start — 

that my men were going 
to be proud and happy 
men,” he added. 

Indeed, “Tom’s Boys,” 
as they came to be known, 
were pretty much the first 
sex-positive modern  art �gures 
depicting the LGBTQ community. No 
doubt many have seen Tom’s artwork (or a 
rip-o� of it) in a gay bar or in a gay maga-
zine — either one of Tom’s famous strapping 
beefcakes, with bulging muscles, big boots, a 
visor hat and leather, or a mixture of civilian 
clothes uniforms. And of course, everything 
about them is big and unapologetically bold, 
including their genitals. 

“Tom went on to give us revolutionary im-
ages — he was a liberator. He saw no reason 
queer men had to �t into the small compart-
ment that society allowed us,” says Sharp. “We 
were made lesser than — Tom gave us a new 
vocabulary of who we could be. We could 
be soldiers, cops, bikers — everything they 
wouldn’t let us be. We could be strong, we 
could be powerful — he leveled the straight/
queer playing �eld. For as much as he gave 
homosexuals positive roles models, the het-
eronormative sphere now could view us as, 
well, equal.”

“Tom of Finland was a part of the sexual 
revolution and the counterculture. His art 
made people feel OK to fantasize and not �t 
a social standard of get married, have kids, 

grow old, die,” concurs Danny Fuentes of Le-
thal Amounts, an L.A. art gallery with similar 
ethos. “Tom of Finland started getting pub-
lished in the mid-’50s in underground zines 
and rags because ‘gay’ was outlawed in most 
places. A culture of its own had to be created 
in order to hide it from the rest of the world 
that wanted to harm those that identi�ed as 
gay in the ’50s. Sometimes it’s hard for peo-
ple to contextualize how outrageous it was to 
depict two police o�cers or bikers or military 
men being homosexual and still masculine.” 

While Tom’s artwork was no doubt inno-
vative, it’s fair to question if his “boys” unwit-
tingly promoted the heteronormative image 
of what a man and masculinity should be. For 
a gay man who is on the more feminine end of 
the spectrum, could Tom’s work just be seen 
as reinforcing toxic masculinity and setting 
an impossible and unrelatable standard for 
more feminine gay men? Sharp doesn’t think 
so. “I think toxic is only when you actually are 
putting down, demeaning or [lessening] other 
people. So in other words, masculinity is only 
achieved by that de�nition, by suppressing, by 
demoralizing, by demeaning other people,” 
he says. 

Laaksonen  gave up his job in advertising 
so that he could devote himself to his art 
full time in 1973. �e landmark 1962 Su-
preme Court case MANual Enterprises, Inc. 
v. Day essentially legalized the mailing of 
male pornographic materials a decade prior, 
and allowed him the freedom to publish and 
exhibit his work on a larger scale. In the early 
’80s, he came to L.A. at the invitation of Durk 
Dehner, a gay businessman, �lm director and 
publisher. Together they started the Tom of 
Finland Company so that they could pub-
lish approved copies of Tom’s graphic novels 
and curtail all the bootlegs that were going 
around. Tom ended up living in L.A. for half 
of every year for the rest of his life, and each 
time he came, he would bring more materials 

“WE WERE 
MADE 

LESSER 
THAN — TOM 

GAVE US A NEW 
VOCABULARY OF WHO 
WE COULD BE...  WE 
COULD BE STRONG, WE 
COULD BE POWERFUL 
— HE LEVELED THE 
STRAIGHT/QUEER 
PLAYING FIELD.   
– S.R. SHARP

TOM OF FINLAND (Touko 
Laaksonen, Finnish, 1920 
– 1991), Untitled, 1985, 
Graphite on paper
© 1985-2019 Tom of Finland 
Foundation

TOM OF FINLAND (Touko 
Laaksonen, Finnish, 
1920 – 1991), Untitled 
(From “Wild West”), 1982, 
Graphite on paper
© 1982-2019 Tom of 
Finland Foundation

with him: drawings, letters, uniforms, his 
stamp collection. As a means of archiving, 
they established the Tom of Finland Founda-
tion in 1984, with Laaksonen’s actual house, 
located in Silver Lake, serving as headquar-
ters. It now functions as part museum, part 
event space and a safe place for the LGBTQ 
community.

A�er completely cataloging Tom’s materials, 
they focused their attention on other artists, 
giving them support and a space for their 
works to be shown via art and culture festi-
vals, drawing sessions, and emerging artist 
competitions. �ey added an artist-in-resi-
dency program, screenings and most recently, 
a summer music program too. 

Rick Castro is one such artist. �e foun-
dation formed a strong relationship with the 
photographer, a third-generation Angeleno 
from Monterey Park. Working in the ward-
robe industry for 15 years before focusing on 
photography in the mid-’80s, Castro’s work 
is known for its strong social statements and 
pushing boundaries. His explorations of vari-
ous fetish cultures have gotten a lot of attention 
in particular.

“I personally always identi�ed with fetish, 
even before I could actually call it that. My 
draw was [from] BDSM to leather to fetish 
to that kind of erotic esoteric, which to me 
goes beyond gay, it’s like your own kind of 
personal interest,” says Cas-
tro. “So that’s what I started to 
document with my images.” 

The photographer, who’s 
worked with performance art 
legend Vaginal Davis (their 
film Fertile Latoya Jackson 
was just screened as part of 
the acclaimed queer �lm se-
ries “Dirty Looks”), also di-
rected a �lm about plushies 
and furries (currently avail-
able on World of Wonder’s 
WOW Presents Plus) and had 
his own gallery in Hollywood 
called Antebellum, which still 
maintains a popular blog. 
Castro has been a major pro-
ponent of fetish culture in the 
gay community and beyond 
for decades and has known 
Durk for many years since 
publishing his �rst book with 
him in the early ’90s. He’s also shown his work 
at Tom of Finland events and, more recently, 
helped produce their art fairs and holds sa-
lons at Tom’s House, with anti-censorship as 
a recurring theme.

“I think that the connection for the Tom of 
Finland Foundation, what it’s become, what 
it’s evolved into now is just the place where 
a lot of people feel safe to express what they 
don’t think they could express in mainstream 
everyday life, so it gives them a space to have 
fantasy,” says Castro. 

In April of this year, Castro had one of his 
�rst solo shows at the Tom of Finland House, a 

retrospective called “Rick Castro: Fetish King.” 
LGBTQ outlet �e Advocate advanced the 
exhibit and posted the article with several im-
ages from the show. �e more risqué photos 
required users to press a button con�rming 
they were old enough to view the content; 
however, when �e Advocate posted the story 
on Castro’s Facebook page, they suspended 
his account for 30 days. �e image Facebook 

objected to featured two lucha libre wrestlers 
on top of each other, fully clothed.  

�e Advocate o�ered to take down the image 
but Castro strongly objected. “�ere was not 
nudity. It was de�nitely homoerotic, but it was 
no more homoerotic than a Madonna video,” 
Castro said. “It was very obvious that because 
it was two men, that’s why it was removed. If 
you look at this stu� that’s for heteronormative 
images, and you look at the exact same thing 
that a homoerotic might publish, the homo-
erotic is removed, the heteronormative is still 
there for the viewing.”

Castro says the hypocrisy shown by Face-

book and Instagram (which it owns) goes to 
a “much deeper, insidious kind of chapter that 
we’re in. I think it’s really important to �ght 
back,” insists Castro. He decided to write a 
statement about the Facebook �asco, which 
�e Advocate published as well, along with a 
(fully clothed) image of the artist sitting on 
a bench in Chinatown. When that piece was 
shared on Facebook by friends, Castro and the 

outlet itself, it was deemed a viola-
tion by Facebook, leading to another 
30 day ban. “Now I’m banned for 60 
days, meaning I can’t promote my 
show on social media,” recalls Cas-
tro. His curator and gallerist both 
tried posting the article too, only 
to be banned along with him. Even 
Sharp tried posting the piece on Cas-
tro’s behalf and was also blocked. 

When L.A. Weekly learned of the 
censorship, it sought to investigate. 
After culture editor Lina Lecaro 
reached out to Facebook about the 
situation, Facebook’s reps reviewed 
it and determined they were in the 

wrong, eventually issuing an apology. But by 
then it was too late — the exhibit was already 
over.  “By the way, since this whole debacle, 
Facebook has not removed me,” Castro notes. 
“I’ve been able to post whatever I want there, 
but on Instagram they’re removing a lot of my 
images with the same kind of dire warning.”

“�ey’re perverting us. It’s the most per-
verting thing to ask us to self-censor. I mean, 
that’s the most obscene thing about it, they 
want us to start thinking the way they think,” 
Sharp says of Facebook and Instagram’s in-
consistent policies. “So it’s very deep and very 
troubling… and they are making deviants 

out of what’s innocent. Social media rules are 
impossible to understand. �ey make no sense 
and they’re updating them constantly and not 
telling you they’re updated.” 

As for the foundation’s banishment from 
Instagram, the image that was apparently the 
�nal straw was from an art catalogue for a 
Denmark art show Tom was included in — 
one celebrating the end of a ban on visual 
pornography in that country. Yes, it’s ironic. 

According to Instagram, nudity in photos 
of paintings and sculptures is OK, but it ob-
viously wasn’t in this case.  

In response,Sharp and Castro presented a 
panel in October at their art festival, “How 
Do We Communicate On/With Social Media.” 
�ey invited reps from Facebook and Insta-
gram to join the artists, activists, educators 
and lawyers on the panel. Neither accepted 
but Instagram did say they would include ToF 
in an upcoming West Coast discussion that 
it hosts on posting guidelines for nudity and 
art. “�ey had one in New York last month 
with artists and art workers. It sounds like 
they want to progress on their policies,” Sharp 
said hopefully.

In light of Mark Zuckerberg’s recent hands-
o� approach concerning political content, 
some of which the platform concedes is dis-
honest, its policing of sexual content feels 
even more distasteful. While social media 
platforms should have the freedom to shape 
their own communities, they should not 
force-feed us what they think is sexually 
appropriate. Of course, the way to change 
policy, be it the government or a big corpo-
ration, is to put our money where our mouths 
are. �e alternative is self-censorship, which 
Sharp sees as “the antithesis of what freedom 
of expression is  all about.” 

“To censor is to kill o� the voice of a person,” 
echoes Fuentes, who recently co-presented 
an art show with ToF from trans icon Gen-
esis P-Orridge. “Art as a whole should never 
be censored, I still think art is our society’s 
last sacred thing and I stand with [the] Tom 
of Finland Foundation in trying to keep art 
dangerous, provocative and even disturbing, 
but above all keep the conversation open and 
ongoing.” 

And doing so means involving everyone, 
beyond the gay, fetish or punk communities, 
which of course social media makes possible. 
“An unwritten mission of ours is to make art 
and beauty a part of your life,” says Sharp. 
Despite its recent struggles, the group has con-
tinued to do just that. �ough the internet 
didn’t exist when Touko Laaksonen created 
his original images, the �ght for them to be 
seen then versus now isn’t that di�erent. And 
as long as the foundation continues to  ful�ll 
its o�cial mission statement, freedom wins. 
It reads, “Tom of Finland Foundation shall 
continue to encourage the work of erotic vi-
sual artists regardless of race, creed, religion, 
gender, sexual identity, medium of expression 
or any other censoring criteria.” 

TOM OF FINLAND (Touko Laaksonen, Finnish, 1920 – 1991), all Untitled, Graphite on paper  
© Tom of Finland Foundation
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8 CHEAP EATS UNDER 
$10 IN LOS ANGELES
Counting pennies? From pizza to ramen, these spots will 
soothe your wallet and �ll your belly
BY JUSTIN CAFFIER

With another, possibly worse 
recession looming some-
where over the horizon, it 
would behoove us all to 
reacquaint ourselves with 

the virtues of thri�iness and delayed grati�ca-
tion. Unfortunately, living in a foodie Mecca 
like L.A. can make even the most meager of 
belt-tightening e�orts nothing short of a Her-
culean task. But fear not. If you know where to 
look, when to go and what to say, you’ll �nd 
that the city is crawling with lesser-known meal 
deals that will allow you to eat well for next to 
nothing and continue justifying not bringing 
a bagged lunch to work. To get you started on 
your budget bougie journey, we found eight 
specials that’ll satisfy your cravings for just $10 
or less.

800 Degrees
�eir hand-tossed pies already make for rel-

atively cheap, �lling meals, but diners who are 
less picky about their toppings and looking to 
shave a few bucks o� the sticker price might 
want to check out 800’s regional Instagram ac-
count, @800degreesla, to see if their “pizza of 
the day” is calling to them. �ere are no topping 
substitutions or additions allowed on these pies, 
but the trade-o� is you’re getting the whole 
thing for $7.12. At that low a price, you should 
be willing to give an olive and sausage-topped 
pizza a shot.

Candela La Brea
Eschewing the Tuesday cliché, this Miracle 

Mile spot has designated Wednesdays the best 
day for taco sales, o�ering all their non-seafood 
tacos for only $1 each with the purchase of a 
drink from 11:30 a.m. to midnight.

Pizzanista!
As if your pizza cup weren’t already run-

neth-ing over, here’s another quick and dirty 
dough deal. Every Tuesday, Pizzanista! o�ers 
slices and beers for $2 each.

The Rockefeller
On Tuesdays, frugal diners in the beach cities 

can score an incomprehensibly cheap dinner at 
any of the Rockefeller’s locations. Starting at 5 
p.m., customers can get the restaurant’s Burger 
of the Month for a mere 99 cents, until they run 

out of ingredients. You’ll have to purchase a 
beer, wine, or two non-alcoholic drinks to take 
advantage of this promo, but plenty of those are 
cheap enough to still keep the bill under $10.

Pour Haus Winebar
If you hit up Pour Haus between 4 and 7 in 

the evening, you’ll be able to take advantage 
of their Happy Hour menu, where small bites 
like oxtail tacos and �atbread go for $5 a pop. 
And if you’re understandably more in need of 
a drink than a bite a�er a long day at work, that 
same menu o�ers a selection of wine pours for 
the same price.

Inko Nito
On Mondays, the Arts District’s best roba-

tayaki spot posts a secret code word on their 
Instagram story, @inkonitola. Mention that 
word to your server during a Monday, Tuesday 
or Wednesday visit that week, and you’ve just 
earned yourself a gratis o�-menu dish of the 
chef ’s choosing.

Triple Beam Pizza
If Neapolitan isn’t your style, but you’re still 

jonesing for a slice, check out Triple Beam’s 
lunch special. Every day, between noon and 
4 p.m., customers can snag four slices of their 
Roman-style pizza along with a roll and foun-
tain drink for a mere 10 bucks.

Tart
�ey say there’s no such thing as a free 

lunch, but for those willing to go above and 
beyond in their commitment to eating cheap, 
Tart Restaurant has an o�er that puts that 
axiom to the test. Located in the Farmer’s 
Daughter Hotel, Tart o�ers diners the chance 
to cut their bill in half by jumping in the pool 
with their clothes on. Better still, if you keep 
your phone on you while taking the plunge, 
your meal is on the house. Now, for liability’s 
sake we’d never recommend you risk your 
expensive smartphone on something like 
this, but on an unrelated note, did you know 
that the iPhone X and all subsequent models 
are waterproof for up to one meter of depth? 
Two words of advice: If you do decide to 
cannonball your way out of the bill, be sure 
to let your server know before you jump, and 
tip them well a�er.

F O O D

WE NOW DELIVER!! 
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8 CHEAP EATS UNDER 
$10 IN LOS ANGELES
Counting pennies? From pizza to ramen, these spots will 
soothe your wallet and �ll your belly
BY JUSTIN CAFFIER

With another, possibly worse 
recession looming some-
where over the horizon, it 
would behoove us all to 
reacquaint ourselves with 

the virtues of thri�iness and delayed grati�ca-
tion. Unfortunately, living in a foodie Mecca 
like L.A. can make even the most meager of 
belt-tightening e�orts nothing short of a Her-
culean task. But fear not. If you know where to 
look, when to go and what to say, you’ll �nd 
that the city is crawling with lesser-known meal 
deals that will allow you to eat well for next to 
nothing and continue justifying not bringing 
a bagged lunch to work. To get you started on 
your budget bougie journey, we found eight 
specials that’ll satisfy your cravings for just $10 
or less.

800 Degrees
�eir hand-tossed pies already make for rel-

atively cheap, �lling meals, but diners who are 
less picky about their toppings and looking to 
shave a few bucks o� the sticker price might 
want to check out 800’s regional Instagram ac-
count, @800degreesla, to see if their “pizza of 
the day” is calling to them. �ere are no topping 
substitutions or additions allowed on these pies, 
but the trade-o� is you’re getting the whole 
thing for $7.12. At that low a price, you should 
be willing to give an olive and sausage-topped 
pizza a shot.

Candela La Brea
Eschewing the Tuesday cliché, this Miracle 

Mile spot has designated Wednesdays the best 
day for taco sales, o�ering all their non-seafood 
tacos for only $1 each with the purchase of a 
drink from 11:30 a.m. to midnight.

Pizzanista!
As if your pizza cup weren’t already run-

neth-ing over, here’s another quick and dirty 
dough deal. Every Tuesday, Pizzanista! o�ers 
slices and beers for $2 each.

The Rockefeller
On Tuesdays, frugal diners in the beach cities 

can score an incomprehensibly cheap dinner at 
any of the Rockefeller’s locations. Starting at 5 
p.m., customers can get the restaurant’s Burger 
of the Month for a mere 99 cents, until they run 

out of ingredients. You’ll have to purchase a 
beer, wine, or two non-alcoholic drinks to take 
advantage of this promo, but plenty of those are 
cheap enough to still keep the bill under $10.

Pour Haus Winebar
If you hit up Pour Haus between 4 and 7 in 

the evening, you’ll be able to take advantage 
of their Happy Hour menu, where small bites 
like oxtail tacos and �atbread go for $5 a pop. 
And if you’re understandably more in need of 
a drink than a bite a�er a long day at work, that 
same menu o�ers a selection of wine pours for 
the same price.

Inko Nito
On Mondays, the Arts District’s best roba-

tayaki spot posts a secret code word on their 
Instagram story, @inkonitola. Mention that 
word to your server during a Monday, Tuesday 
or Wednesday visit that week, and you’ve just 
earned yourself a gratis o�-menu dish of the 
chef ’s choosing.

Triple Beam Pizza
If Neapolitan isn’t your style, but you’re still 

jonesing for a slice, check out Triple Beam’s 
lunch special. Every day, between noon and 
4 p.m., customers can snag four slices of their 
Roman-style pizza along with a roll and foun-
tain drink for a mere 10 bucks.

Tart
�ey say there’s no such thing as a free 

lunch, but for those willing to go above and 
beyond in their commitment to eating cheap, 
Tart Restaurant has an o�er that puts that 
axiom to the test. Located in the Farmer’s 
Daughter Hotel, Tart o�ers diners the chance 
to cut their bill in half by jumping in the pool 
with their clothes on. Better still, if you keep 
your phone on you while taking the plunge, 
your meal is on the house. Now, for liability’s 
sake we’d never recommend you risk your 
expensive smartphone on something like 
this, but on an unrelated note, did you know 
that the iPhone X and all subsequent models 
are waterproof for up to one meter of depth? 
Two words of advice: If you do decide to 
cannonball your way out of the bill, be sure 
to let your server know before you jump, and 
tip them well a�er.

F O O D

EXPERIENCE
Thanksgiving Day

Make Your Reservations Today! CastawayBurbank.com

Thanksgiving Day
Organic Roasted Turkey, Mustard Crusted Prime Rib, Seafood Raw Bar, 

Charcuterie Stations and Traditional Thanksgiving Trimmings.

A la Carte Dinner Menu and Thanksgiving Specials

1250 East Harvard Rd., Burbank, CA 91501
 CastawayBurbank | CastawayBurbank

BRUNCH BUFFET 9am - 3pm

DINNER 5pm - Close

HAE JANG CHON restaurantHAE JANG CHON restaurantHAE JANG CHON restaurant

MINIMUM TWO PERSONS

ALL YOU CAN EAT MENU 30 ITEMSALL YOU CAN EAT MENU 30 ITEMSALL YOU CAN EAT MENU 30 ITEMSALL YOU CAN EAT MENU 30 ITEMS

Lunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and Holidays

-WE ONLY USE USDA CHOICE AND PRIME MEAT -
USDA Prime Beef Brisket, Marinated USDA Choice Beef Short Rib, Unmarinated USDA Choice Beef Short Rib, 

USDA Prime Steak, Marinated Black Angus Rib Eye (Bulgogi), Premium Black Angus Beef Belly, Premium Black 
Angus Beef Tongue, Marinated Choice Beef Rib Finger, Thin Sliced Canadian Pork Belly, Thick Sliced Canadian 

Pork Belly, Spicy Thin Sliced Canadian Pork Belly, Pork Shoulder, BBQ Chicken, BBQ Squid, Shrimp, Small 
Octopus, Beef Abomasum (Intestine), Spicy Beef Honeycomb Tripe.

3821 W. 6th St., Los Angeles, CA 90020 ; (213) 389-8777 ; www.haejangchon.com
Open 11am -2am (next day) Lunch and Dinner seven days. Beer, Wine and Soju; Valet Parking. MC. V. DIS

Lunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and HolidaysLunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and Holidays

$25.99
AYCE

LUNCH

Lunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and HolidaysLunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and Holidays

$27.99
AYCE

DINNER
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14 Endometriosis pain? 

You may be eligible for a clinical trial. 
If you have moderate to severe pelvic 
pain caused by endometriosis, you may 
be eligible to participate in a clinical 
research study. This study is evaluating an 
investigational non-hormonal medication 
to see if it is safe and e�ective in reducing 
endometriosis-related pelvic pain. 

To learn more about the possible risks and 
benefits of participation or to see if you may 
qualify for this study, contact: 
Dr. Roberto Valenton 
California Center for Clinical Research
626-415-0284
www.researchendopain.com

You may qualify for this study if you:

• Are a woman who is 18 to 49  
years old 

• Have been surgically diagnosed 
(via laparoscopy or laparotomy) 
with endometriosis within the past 
10 years

• Experience endometriosis-related 
pelvic pain, even when you are not 
having your period

• Have regular menstrual cycles of  
24 to 38 days

• Meet additional requirements, 
which the study team will discuss 
with you

PUBLISHES: DECEMBER 12PUBLISHES: DECEMBER 12
BEST OF L.A. PEOPLE

TO ADVERTISE
PUBLISHER@LAWEEKLY.COM

Behavioral Research Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety -  Bipolar - Schizophrenia - Pain - Alzheimer’s
Opiate Addiction - Diabetes - Insomnia - Asthma - ADHD - Hypertension

High Cholesterol - Inpatient- Phase I-IV - Pediatrics - PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com
info@brstrials.com

TO ADVERTISE IN CLINICAL TRIALS
CALL 310.574.7314

L

On the eve of the largest and most 
comprehensive survey of her 
30-year career, photographer 
and �lmmaker Shirin Neshat 
admits to surprising herself. 

From her landmark “Women of Allah” — 
calligraphy-�lled portraits of veiled, armed, 
starkly elegant �gures made in the 1990s — to 
the two-part, nearly feature-length �lm Land 
of Dreams completed just this past June, this 
is not only the �rst time audiences will access 
something like the totality of her career — but 
also the �rst time the artist will.

“Looking at this all together for the �rst 
time, I’m learning some habits of mine — 
tendencies that I never realized I had,” Neshat 
tells the Weekly. “I’m always on the outside 
looking in onto di�erent cultures, but it’s 
also very personal work. I realized how my 
characters really embody who I am, and all 
the things that you are only are able to detect 
when you really have an opportunity like this. 
You know, I’ve never seen all the ‘Women of 
Allah’ together! �ey’ve always been shown 
separately.” And there is also a series of early 
portraits of women taken in a garden setting 
on a trip to Iran, which have never been shown 
before — and not only because they were near-
ly con�scated. “Nobody was interested,” she 
says, “because they didn’t have calligraphy!” 
But now, all these years later, she revisits them 
and they take their place in the timelines of 
this beautifully organized installation tracing 
her most impactful series.

�ose early photographs, and contempora-
neous video works like “Rapture” and “Pas-
sage,” are what put Neshat on the art world 
map, not least because of their irresistibly 
striking black-and-white aesthetic of dream-
like symbolism and poetic language, exotic 
soundtracks, fraught and romantic landscapes 
and architecture, and the seductive physical 
duality of her signature two-channel format. 
�e performative quality of the hand-written 
calligraphy, and the energy of drama and ritual 
that permeates all her work, is augmented by 
her life story as a high-pro�le exile from her 
native Iran, at a time in geopolitical history 
where her dichotomous cultural milieu as 
both an Iranian and an American immigrant 
is profoundly salient.

And that’s where Land of Dreams, the new-
est work in the survey, picks up the thread 
for Neshat, and why it’s such a big deal that 
it’s the �rst work she’s produced in America. 
�e story follows a young woman who under 
the pretext of an art school project, convinces 
strangers in a remote New Mexico town to be 
photographed and tell her their dreams. In the 
second part, we discover that the young wom-
an is actually an Iranian spy, whose mission 
is to collect subconscious dossiers which are 
later sorted, analyzed and judged in a Ka�a–
esque factory hidden inside a sacred mountain 
in the New Mexico desert.

“You know, I think that  for the longest time I 
never felt prepared to make a work in America 
or about America,” she says. “I’m an outsider, 

even though I have lived here longer than in 
my own country. I always felt that I needed 
to go to Morocco, Egypt, somewhere Arabic, 
to make work about Iran. And then I thought 

well, I know this country the longest, and I 
don’t even know Egypt or Morocco as well as 
America. I am at a point where I don’t have 
to create a narrative that is an Arabic per-

spective, but instead from my experience as 
an immigrant.”

And why New Mexico? In addition to an 
abiding interest in the legacy of great Amer-
ican landscape photographers like Ansel Ad-
ams and Robert Frank, she explains, “�e 
desert landscape is something that I always 
associate with Iran. So I knew that the �lm 
had to be made in Arizona, New Mexico, 
Utah or Nevada. And so we drove across the 
country literally location scouting and when 
we arrived in New Mexico and went through 
the Navajo Nation and arrived at Shiprock I 
said, this has to be it.” As with the iconic archi-
tecture that is o�en featured in her previous 
work, that mountain spoke to her, she says, 
“like a character in the story.”

Actually, the main character of the �lm, 
Simrin the art student/spy, is not only based 
on Neshat, but re-enacts in the story the pro-
cess of the �lm’s actual foundation — Neshat 
driving around a strange New Mexico town 
with a camera, knocking on doors and asking 
to come in. Four of those source encounters 
are dramatized in the movie, but the other 200 
form the material contents for the colony’s 
spying business.

�is work is one of the more overt expres-
sions of the autobiographical armature of 
Neshat’s work, which does frequently in-
clude self-portraiture as well. Asked about 
her methodology for navigating the porous 
borders of self and society, Neshat pauses 
before saying, “For me, ever since I became 
an artist, it’s been a sort of conversation with 
myself about what goes on inside of me emo-
tionally and psychologically, my own anxi-
eties my own fears, which is a lot and I’m a 
very anxious person. I have a lot of fears. I am 
very fragile, but also very tough at the same 
time. But I’m not interested in only autobi-
ographical work, and I’m not interested in just 
making work about the world. I think that if I 
bring my own emotions and my own personal 
questions — my own issues in the world as a 
woman, as an Iranian, as an immigrant, as a 
human being — into the larger conversation, 
then the work can become universal.”

Neshat would not describe herself as a po-
litical person. But as to the context of her 
life and its intersection with geopolitical 
�ashpoints, she embraces the power of her 
circumstance. “If it’s forced upon you, how 
can you not respond?” she says. “�e issues 
I frame are very close to my experience, but 
it’s not about me. I too have been torn apart 
by revolution, but I am not a documentarian. 
�ese narratives �ctionalize history as an 
artistic expression. I consider myself more 
as a poet than a reporter. I work in dreams, 
in surrealism and magic realism, across our 
common humanity. You know,” she says, 
“dreams are innocent, naked and truthful. 
�at is what I love about them.”

Shirin Neshat: I Will Greet the Sun Again 
is on view at the Broad through February 16. 
thebroad.org/shirinneshat.

Shirin Neshat, 
Untitled (Women of 
Allah), 1996. © Shirin 
Neshat/Courtesy the 
artist and Gladstone 
Gallery, New York and 
Brussels

SHIRIN NESHAT 
IN THE LAND OF 
ENCHANTMENT 
In emotionally charged work, Neshat proves the personal is 
universal
BY SHANA NYS DAMBROT

A R T S
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15On the eve of the largest and most 
comprehensive survey of her 
30-year career, photographer 
and �lmmaker Shirin Neshat 
admits to surprising herself. 

From her landmark “Women of Allah” — 
calligraphy-�lled portraits of veiled, armed, 
starkly elegant �gures made in the 1990s — to 
the two-part, nearly feature-length �lm Land 
of Dreams completed just this past June, this 
is not only the �rst time audiences will access 
something like the totality of her career — but 
also the �rst time the artist will.

“Looking at this all together for the �rst 
time, I’m learning some habits of mine — 
tendencies that I never realized I had,” Neshat 
tells the Weekly. “I’m always on the outside 
looking in onto di�erent cultures, but it’s 
also very personal work. I realized how my 
characters really embody who I am, and all 
the things that you are only are able to detect 
when you really have an opportunity like this. 
You know, I’ve never seen all the ‘Women of 
Allah’ together! �ey’ve always been shown 
separately.” And there is also a series of early 
portraits of women taken in a garden setting 
on a trip to Iran, which have never been shown 
before — and not only because they were near-
ly con�scated. “Nobody was interested,” she 
says, “because they didn’t have calligraphy!” 
But now, all these years later, she revisits them 
and they take their place in the timelines of 
this beautifully organized installation tracing 
her most impactful series.

�ose early photographs, and contempora-
neous video works like “Rapture” and “Pas-
sage,” are what put Neshat on the art world 
map, not least because of their irresistibly 
striking black-and-white aesthetic of dream-
like symbolism and poetic language, exotic 
soundtracks, fraught and romantic landscapes 
and architecture, and the seductive physical 
duality of her signature two-channel format. 
�e performative quality of the hand-written 
calligraphy, and the energy of drama and ritual 
that permeates all her work, is augmented by 
her life story as a high-pro�le exile from her 
native Iran, at a time in geopolitical history 
where her dichotomous cultural milieu as 
both an Iranian and an American immigrant 
is profoundly salient.

And that’s where Land of Dreams, the new-
est work in the survey, picks up the thread 
for Neshat, and why it’s such a big deal that 
it’s the �rst work she’s produced in America. 
�e story follows a young woman who under 
the pretext of an art school project, convinces 
strangers in a remote New Mexico town to be 
photographed and tell her their dreams. In the 
second part, we discover that the young wom-
an is actually an Iranian spy, whose mission 
is to collect subconscious dossiers which are 
later sorted, analyzed and judged in a Ka�a–
esque factory hidden inside a sacred mountain 
in the New Mexico desert.

“You know, I think that  for the longest time I 
never felt prepared to make a work in America 
or about America,” she says. “I’m an outsider, 

even though I have lived here longer than in 
my own country. I always felt that I needed 
to go to Morocco, Egypt, somewhere Arabic, 
to make work about Iran. And then I thought 

well, I know this country the longest, and I 
don’t even know Egypt or Morocco as well as 
America. I am at a point where I don’t have 
to create a narrative that is an Arabic per-

spective, but instead from my experience as 
an immigrant.”

And why New Mexico? In addition to an 
abiding interest in the legacy of great Amer-
ican landscape photographers like Ansel Ad-
ams and Robert Frank, she explains, “�e 
desert landscape is something that I always 
associate with Iran. So I knew that the �lm 
had to be made in Arizona, New Mexico, 
Utah or Nevada. And so we drove across the 
country literally location scouting and when 
we arrived in New Mexico and went through 
the Navajo Nation and arrived at Shiprock I 
said, this has to be it.” As with the iconic archi-
tecture that is o�en featured in her previous 
work, that mountain spoke to her, she says, 
“like a character in the story.”

Actually, the main character of the �lm, 
Simrin the art student/spy, is not only based 
on Neshat, but re-enacts in the story the pro-
cess of the �lm’s actual foundation — Neshat 
driving around a strange New Mexico town 
with a camera, knocking on doors and asking 
to come in. Four of those source encounters 
are dramatized in the movie, but the other 200 
form the material contents for the colony’s 
spying business.

�is work is one of the more overt expres-
sions of the autobiographical armature of 
Neshat’s work, which does frequently in-
clude self-portraiture as well. Asked about 
her methodology for navigating the porous 
borders of self and society, Neshat pauses 
before saying, “For me, ever since I became 
an artist, it’s been a sort of conversation with 
myself about what goes on inside of me emo-
tionally and psychologically, my own anxi-
eties my own fears, which is a lot and I’m a 
very anxious person. I have a lot of fears. I am 
very fragile, but also very tough at the same 
time. But I’m not interested in only autobi-
ographical work, and I’m not interested in just 
making work about the world. I think that if I 
bring my own emotions and my own personal 
questions — my own issues in the world as a 
woman, as an Iranian, as an immigrant, as a 
human being — into the larger conversation, 
then the work can become universal.”

Neshat would not describe herself as a po-
litical person. But as to the context of her 
life and its intersection with geopolitical 
�ashpoints, she embraces the power of her 
circumstance. “If it’s forced upon you, how 
can you not respond?” she says. “�e issues 
I frame are very close to my experience, but 
it’s not about me. I too have been torn apart 
by revolution, but I am not a documentarian. 
�ese narratives �ctionalize history as an 
artistic expression. I consider myself more 
as a poet than a reporter. I work in dreams, 
in surrealism and magic realism, across our 
common humanity. You know,” she says, 
“dreams are innocent, naked and truthful. 
�at is what I love about them.”

Shirin Neshat: I Will Greet the Sun Again 
is on view at the Broad through February 16. 
thebroad.org/shirinneshat.

Shirin Neshat, 
Untitled (Women of 
Allah), 1996. © Shirin 
Neshat/Courtesy the 
artist and Gladstone 
Gallery, New York and 
Brussels

SHIRIN NESHAT 
IN THE LAND OF 
ENCHANTMENT 
In emotionally charged work, Neshat proves the personal is 
universal
BY SHANA NYS DAMBROT
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CHARLIE’S ANGELS 
RETURN
Also, a potentially explosive screening of Gone to Earth
BY NATHANIEL BELL

Welcome to L.A. Weekly’s 
Movie Guide, your look 
at the hottest films in 
Los Angeles theaters this 
week — from indie art 

house gems and classics to popcorn-perfect 
blockbusters and new movies garnering buzz. 

Opening wide
Friday, November 15

Although the title screams “reboot,” Charlie’s 
Angels is in fact a continuation of the narrative 
that began with Charlie’s Angels (2000) and 
Charlie’s Angels: Full �rottle (2003). �is time 
Elizabeth Banks takes charge as director, han-
dling a screenplay she wrote from a story by 
Evan Spiliotopoulos and David Auburn. �e 
action-comedy follows the adventures of three 
privately employed agents (Kristen Stewart, 
Naomi Scott and Ella Balinska) who use their 
special training and sex appeal to protect the 
population from a dangerous technology. Dji-
mon Hounsou, Sam Cla�n, Noah Centnineo 
and Patrick Stewart co-star. Banks has a small 
role as one of the Bosleys.

Ford v Ferrari dramatizes an episode in the 
rivalry between the two legendary auto man-
ufacturers — namely, the race to build a car 
to compete in the 1966 24 Hours of Le Mans 
endurance racing event. Matt Damon plays 
Ford designer Carroll Shelby and Christian 
Bale is driver Ken Miles — the charisma-�lled 
duo that jumped a number of personal and cor-
porate hurdles to build a revolutionary racing 
car. James Mangold directs with all the sleek 
con�dence of a luxury sedan.

Helen Mirren and Ian McKellen star in �e 
Good Liar, the serpentine tale of an accom-
plished con man’s courtship of a wealthy wid-
ow. �e woman’s son (Russell Tovey) smells 
something �shy, but genuine feelings begin to 
develop between the two lonelyhearts. Danger 
and death, however, threaten to jump out at 
every corner. Bill Condon directs this elegantly 
constructed drama, adapted by Je�rey Hatcher 
from a Nicholas Searle novel.

Limited
Friday, November 15

Robert Tinnell’s Feast of the Seven Fishes is a 
micro-budget indie about an Italian-American 
family that keeps the titular tradition every 
Christmastime. Set in the early 1980s, the �lm 
revels in chewy comedy and romantic misun-

derstandings as Tony (Skyler Gisondo) pines 
a�er an Ivy Leaguer (Madison Iseman) his 
great-grandma (Lynn Cohen) feels isn’t good 
enough for him. Joe Pantoliano adds stature to 
a game cast. Laemmle Music Hall, 9036 Wilshire 
Blvd., Beverly Hills, Fri., Nov. 15, various show-
times; $9-$12. (310) 478-3836, laemmle.com.

�e Warrior Queen of Jhansi tells the story of 
Rani of Jhansi, a sort of Indian Joan of Arc who 
led a �erce, ultimately unsuccessful rebellion 
against Britain’s East India Trading Company 
in 1857. Her e�ort nevertheless set in motion 
the demise of the powerful  company that had 
colonized and controlled large parts of the sub-
continent. Laemmle Royal (also at Playhouse 7 
and Town Center 5), 11523 Santa Monica Blvd., 
Sawtelle, Fri., Nov. 15, various showtimes; $9-
$13. (310) 478-3836, laemmle.com.

Crown Vic takes its name from the squad car 
driven by a veteran patrol o�cer (�omas Jane) 
and his rookie trainee (Luke Kleintank). �e 
�lm follows the two policemen over the course 
of one sweaty night in L.A. as they attempt 
to �nd a missing girl, track a couple of cop 
killers and contend with an o�cer gone rogue 
(Jack VanZandt). Written and directed by Joel 
Souza and Alec Baldwin serves as one of the 
producers. Monica Film Center, 1332 2nd St., 
Santa Monica, Fri., Nov. 15, various showtimes; 
$9-$12. (310) 478-3836.

In �e Shed, a high schooler (Jay Jay War-
ren) and his closest buddy (Cody Kostro) dis-
cover a feral vampire living in a shed in the 
backyard. �eir initial instinct to destroy it is 
overcome by a more dastardly scheme: feed 
bullies to the beast and thin out the douchebag 
population. �is low-budget horror is directed 
with some pizazz by Frank Sabatella. Monica 
Film Center, 1332 2nd St., Santa Monica, Fri., 
Nov. 15, various showtimes; $9-$12. (310) 478-
3836.

�e Nitrate Picture Show, put on by New 
York’s George Eastman Museum, goes west 
with a special series co-presented by the 
American Cinematheque. �e weekend event 
kicks o� with a rare screening of Powell & 
Pressburger’s Gone to Earth, a richly colored 
1950 drama starring Jennifer Jones. �e inten-
sity of the hues is ampli�ed by the ultra-rare 
nitrate print, which shimmers like no ace-
tate-based �lm stock can. Egyptian �eatre, 
6712 Hollywood Blvd., Hollywood; Fri., Nov. 
15, 7:30 p.m.; $15. (323) 466-3456, american-
cinemathequecalendar.com.

F I L M

BREAKING BAD  
(SORT OF) RETURNS
Also: A Texas–sized 10-4 on Letterkenny and Castle Rock 
returns viewers to the Stephen King Universe
BY ERIN MAXWELL

You watch TV, we watch TV. But 
with more and more shows on 
cable and network TV, not to 
mention new streaming services 
popping up every day, television 

can get a little daunting. Don’t worry. UnBinged 
is here, ready to OD, hate-watch, or simply spill, 
chill and enjoy television, so you don’t have 
to — unless it’s worth it.

El Camino: A Breaking Bad 
Movie | Net�ix

Net�ix’s El Camino: A Breaking Bad Movie is 
a full-length feature that brings Breaking Bad 
fans back into a world of complex characters, 
glass-quality blue meth and the dusty, beige 
tones of Albuquerque, New Mexico. While not 
as astounding as some of Breaking Bad’s best 
episodes, El Camino is a weekend romp back 
into a world a lot of us have terribly missed. 

El Camino is Jesse’s story and Jesse’s sto-
ry alone. �e movie follows Jesse Pinkman 
(Aaron Paul) in two tandem storylines: one 
that explains how he survived his captivity as 
a one-man, mass-producing meth machine and 

another arc that details his escape from the law 
as a “person of interest.”

Directed and penned by Breaking Bad cre-
ator Vince Gilligan, El Camino picks up almost 
seconds from where the Breaking Bad �nale 
le� o�, with Jesse headed down a dirt road in 
a Chevy El Camino. 

Broken, beaten and scarred, both mentally 
and physically, Jesse �rst stop is to his chums, 
Skinny Pete and Badger, for a change of clothes, 
a shower and a moment to rest. But before he 
can come up with a plan, the LoJack on the El 
Camino is set o�, alerting the authorities to his  
location and setting the events of the movie 
in motion. 

El Camino is a walk down memory lane and 
a continuation of an un�nished story. While 
Aaron Paul is the sole focus of the tale, the 
movie is littered with people and places from 
past adventures. From mild-mannered psycho 
Todd to good old Uncle Walt, Paul carries the 
weight of the production on his scarred shoul-
ders as a broken specimen looking to rebuild 
his humanity. 

Don’t worry, fans and internet critics. �e leg-

acy le� by Breaking Bad remains untarnished. 
El Camino is just placing the �nishing touches 
on the tale of Mr. Pinkman. �is is the frosting 
on a messed up wedding cake. �e cherry in a 
spiked Shirley Temple. �e decorative twist tie 
on a bag of blue meth. 

Good luck, Mr. Driscoll. Go where the uni-
verse takes you, and hopefully we’ll get to see 
more some day.

Letterkenny | Hulu
If you have never heard of Letterkenny, we 

honestly feel bad for you. In fact, it would be 
fair (cue music) to say that your life is only half 
lived. Letterkenny is perhaps the greatest Cana-

dian export since Wayne Gretzky and Rush... 
and this comes from someone who isn’t that 
into Getty Lee, prog rock or hockey.

Created by Jared Keeso and based on the You-
Tube series Letterkenny Problems, Letterkenny 
has won stacks of prizes from almost every 
Canuck kudocast in creation. And rightfully 
so. Following the everyday exploits of folks in 
rural Ontario, the lightning-fast delivery of the 
dialogue makes Gilmore Girls and its follow-up, 
�e Marvelous Mrs. Maisel,  look like a slow-
paced character study. 

Now in its seventh season, the gang — Wayne 
(Keeso), Katy (Michelle Mylett), Daryl (Nathan 
Dales) and Squirrely Dan (K. Trevor Wilson) 
— continue to raise the bar on barn banter by 
keeping their chatter at a highly entertaining 
and hilarious at 88 MPH (141.6 KPH for the 
Canucks). Known as �e Hicks, Wayne and the 
gang explore important current events such as 
porn-viewing habits, Tony Danza impressions, 
the importance of marriage and modern agri-
cultural trends. 

And lucky for us, Hulu has opted to carry the 
celebrated show so we can get a heaping helping 

of Canadian culture. 
In the words of multi-Juno award-winning 

Canadian singer/songwriter Bryan Adams, 
Letterkenny is “Straight from the Heart.” In 
the words of Toronto-born rapper, singer, 
songwriter, entrepreneur and former Degrassi 
star Drake, it is “�e Best I Ever Had.” In the 
words of repeat international award-winning 
songstress Celine Dion, “I Surrender.” 

Letterkenny is television at its very best, dare 
we say one of the best comedies currently on 
television. �e brilliant stu� the characters utter 
and sputter here, �lled with wacky innuendo, 
messed up metaphors, obtuse observations and 
a lot of truth, borders on poetry. You’ll want to 
quote this stu�. Watch with a notepad. 

Castle Rock | Hulu
�e new season of the original Hulu series 

Castle Rock makes use of the homicidal nurse 
from Misery as a central character for the show’s 
second outing. Yes, Annie Wilkes gets the Joker 
treatment. 

Lizzy Caplan returns to her Janis Ian roots 
as she makes the role of Wilkes her own. Big 
shoes to �ll considering the last woman to play 
her — Kathy Bates — took home an Oscar for 
her e�orts. But Caplan wears dowdy well as the 
iconic �gure who lives life on the run, working 
nursing gigs under assumed names to provide 
for her addiction and her daughter(?!?). 

Annie Wilkes in the internet age is dependent 
on painkillers and has a daughter named Joy 
(played by Eighth Grade star Elsie Fisher). But 
she hasn’t so�ened. �is Annie can fuck some 
shit up with an ice cream scoop.

Wilkes is only one small cog in this King-fu-
eled nightmare machine, as satanists, hidden 
tombs, biblical plagues, the undead and oc-
casional humping hobos all �nd their place 
within the cryptic narrative. Also returning 
to the Stephen King Universe is Tim Robbins, 
who trades in his rock hammer for a knit cap in 
the role of town elder Reginald “Pop” Merrill, 
a famous family in the SKU best known for its 
bullies and bad guys. Rounding out the cast is 
Barkhad Abdi and Yusra Warsama as Somalian 
refugees who made Castle Rock, where the 
show is set, their home.

�e �rst season of Castle Rock o�ered an 
intriguing premise with a disappointing �nale 
before Game of �rones made it acceptable. 
And like the �rst season, the second season 
is o� to a strong start. �e sophomore outing 
teases recognizable people and places from 
the King’s books, which sets up an absorbing 
mystery �lled with familiar characters,but that’s 
how the �rst season started as well. And look 
where that le� us? 

So, a�er the �rst season’s frustrating �nale, 
should you give Castle Rock another try? �e 
answer is a sign that once hung on the wall 
of Needful �ings, the junk store from King’s 
book. While the performances and premise 
all show signs of overwhelming promise, that 
doesn’t mean the plot will go in a satisfying 
direction. Whether this season ful�lls wants 
and needs remains to be seen.  

T E L E V I S I O N  /  U N B I N G E D

PHOTO BY BEN ROTHSTEIN / NETFLIX/BEN 
ROTHSTEIN - © 2018 VINTON PRODUCTIONS

Aaron Paul in El 
Camino: A Breaking 
Bad Movie 
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CHARLIE’S ANGELS 
RETURN
Also, a potentially explosive screening of Gone to Earth
BY NATHANIEL BELL

Welcome to L.A. Weekly’s 
Movie Guide, your look 
at the hottest films in 
Los Angeles theaters this 
week — from indie art 

house gems and classics to popcorn-perfect 
blockbusters and new movies garnering buzz. 

Opening wide
Friday, November 15

Although the title screams “reboot,” Charlie’s 
Angels is in fact a continuation of the narrative 
that began with Charlie’s Angels (2000) and 
Charlie’s Angels: Full �rottle (2003). �is time 
Elizabeth Banks takes charge as director, han-
dling a screenplay she wrote from a story by 
Evan Spiliotopoulos and David Auburn. �e 
action-comedy follows the adventures of three 
privately employed agents (Kristen Stewart, 
Naomi Scott and Ella Balinska) who use their 
special training and sex appeal to protect the 
population from a dangerous technology. Dji-
mon Hounsou, Sam Cla�n, Noah Centnineo 
and Patrick Stewart co-star. Banks has a small 
role as one of the Bosleys.

Ford v Ferrari dramatizes an episode in the 
rivalry between the two legendary auto man-
ufacturers — namely, the race to build a car 
to compete in the 1966 24 Hours of Le Mans 
endurance racing event. Matt Damon plays 
Ford designer Carroll Shelby and Christian 
Bale is driver Ken Miles — the charisma-�lled 
duo that jumped a number of personal and cor-
porate hurdles to build a revolutionary racing 
car. James Mangold directs with all the sleek 
con�dence of a luxury sedan.

Helen Mirren and Ian McKellen star in �e 
Good Liar, the serpentine tale of an accom-
plished con man’s courtship of a wealthy wid-
ow. �e woman’s son (Russell Tovey) smells 
something �shy, but genuine feelings begin to 
develop between the two lonelyhearts. Danger 
and death, however, threaten to jump out at 
every corner. Bill Condon directs this elegantly 
constructed drama, adapted by Je�rey Hatcher 
from a Nicholas Searle novel.

Limited
Friday, November 15

Robert Tinnell’s Feast of the Seven Fishes is a 
micro-budget indie about an Italian-American 
family that keeps the titular tradition every 
Christmastime. Set in the early 1980s, the �lm 
revels in chewy comedy and romantic misun-

derstandings as Tony (Skyler Gisondo) pines 
a�er an Ivy Leaguer (Madison Iseman) his 
great-grandma (Lynn Cohen) feels isn’t good 
enough for him. Joe Pantoliano adds stature to 
a game cast. Laemmle Music Hall, 9036 Wilshire 
Blvd., Beverly Hills, Fri., Nov. 15, various show-
times; $9-$12. (310) 478-3836, laemmle.com.

�e Warrior Queen of Jhansi tells the story of 
Rani of Jhansi, a sort of Indian Joan of Arc who 
led a �erce, ultimately unsuccessful rebellion 
against Britain’s East India Trading Company 
in 1857. Her e�ort nevertheless set in motion 
the demise of the powerful  company that had 
colonized and controlled large parts of the sub-
continent. Laemmle Royal (also at Playhouse 7 
and Town Center 5), 11523 Santa Monica Blvd., 
Sawtelle, Fri., Nov. 15, various showtimes; $9-
$13. (310) 478-3836, laemmle.com.

Crown Vic takes its name from the squad car 
driven by a veteran patrol o�cer (�omas Jane) 
and his rookie trainee (Luke Kleintank). �e 
�lm follows the two policemen over the course 
of one sweaty night in L.A. as they attempt 
to �nd a missing girl, track a couple of cop 
killers and contend with an o�cer gone rogue 
(Jack VanZandt). Written and directed by Joel 
Souza and Alec Baldwin serves as one of the 
producers. Monica Film Center, 1332 2nd St., 
Santa Monica, Fri., Nov. 15, various showtimes; 
$9-$12. (310) 478-3836.

In �e Shed, a high schooler (Jay Jay War-
ren) and his closest buddy (Cody Kostro) dis-
cover a feral vampire living in a shed in the 
backyard. �eir initial instinct to destroy it is 
overcome by a more dastardly scheme: feed 
bullies to the beast and thin out the douchebag 
population. �is low-budget horror is directed 
with some pizazz by Frank Sabatella. Monica 
Film Center, 1332 2nd St., Santa Monica, Fri., 
Nov. 15, various showtimes; $9-$12. (310) 478-
3836.

�e Nitrate Picture Show, put on by New 
York’s George Eastman Museum, goes west 
with a special series co-presented by the 
American Cinematheque. �e weekend event 
kicks o� with a rare screening of Powell & 
Pressburger’s Gone to Earth, a richly colored 
1950 drama starring Jennifer Jones. �e inten-
sity of the hues is ampli�ed by the ultra-rare 
nitrate print, which shimmers like no ace-
tate-based �lm stock can. Egyptian �eatre, 
6712 Hollywood Blvd., Hollywood; Fri., Nov. 
15, 7:30 p.m.; $15. (323) 466-3456, american-
cinemathequecalendar.com.

F I L M

BREAKING BAD  
(SORT OF) RETURNS
Also: A Texas–sized 10-4 on Letterkenny and Castle Rock 
returns viewers to the Stephen King Universe
BY ERIN MAXWELL

You watch TV, we watch TV. But 
with more and more shows on 
cable and network TV, not to 
mention new streaming services 
popping up every day, television 

can get a little daunting. Don’t worry. UnBinged 
is here, ready to OD, hate-watch, or simply spill, 
chill and enjoy television, so you don’t have 
to — unless it’s worth it.

El Camino: A Breaking Bad 
Movie | Net�ix

Net�ix’s El Camino: A Breaking Bad Movie is 
a full-length feature that brings Breaking Bad 
fans back into a world of complex characters, 
glass-quality blue meth and the dusty, beige 
tones of Albuquerque, New Mexico. While not 
as astounding as some of Breaking Bad’s best 
episodes, El Camino is a weekend romp back 
into a world a lot of us have terribly missed. 

El Camino is Jesse’s story and Jesse’s sto-
ry alone. �e movie follows Jesse Pinkman 
(Aaron Paul) in two tandem storylines: one 
that explains how he survived his captivity as 
a one-man, mass-producing meth machine and 

another arc that details his escape from the law 
as a “person of interest.”

Directed and penned by Breaking Bad cre-
ator Vince Gilligan, El Camino picks up almost 
seconds from where the Breaking Bad �nale 
le� o�, with Jesse headed down a dirt road in 
a Chevy El Camino. 

Broken, beaten and scarred, both mentally 
and physically, Jesse �rst stop is to his chums, 
Skinny Pete and Badger, for a change of clothes, 
a shower and a moment to rest. But before he 
can come up with a plan, the LoJack on the El 
Camino is set o�, alerting the authorities to his  
location and setting the events of the movie 
in motion. 

El Camino is a walk down memory lane and 
a continuation of an un�nished story. While 
Aaron Paul is the sole focus of the tale, the 
movie is littered with people and places from 
past adventures. From mild-mannered psycho 
Todd to good old Uncle Walt, Paul carries the 
weight of the production on his scarred shoul-
ders as a broken specimen looking to rebuild 
his humanity. 

Don’t worry, fans and internet critics. �e leg-

acy le� by Breaking Bad remains untarnished. 
El Camino is just placing the �nishing touches 
on the tale of Mr. Pinkman. �is is the frosting 
on a messed up wedding cake. �e cherry in a 
spiked Shirley Temple. �e decorative twist tie 
on a bag of blue meth. 

Good luck, Mr. Driscoll. Go where the uni-
verse takes you, and hopefully we’ll get to see 
more some day.

Letterkenny | Hulu
If you have never heard of Letterkenny, we 

honestly feel bad for you. In fact, it would be 
fair (cue music) to say that your life is only half 
lived. Letterkenny is perhaps the greatest Cana-

dian export since Wayne Gretzky and Rush... 
and this comes from someone who isn’t that 
into Getty Lee, prog rock or hockey.

Created by Jared Keeso and based on the You-
Tube series Letterkenny Problems, Letterkenny 
has won stacks of prizes from almost every 
Canuck kudocast in creation. And rightfully 
so. Following the everyday exploits of folks in 
rural Ontario, the lightning-fast delivery of the 
dialogue makes Gilmore Girls and its follow-up, 
�e Marvelous Mrs. Maisel,  look like a slow-
paced character study. 

Now in its seventh season, the gang — Wayne 
(Keeso), Katy (Michelle Mylett), Daryl (Nathan 
Dales) and Squirrely Dan (K. Trevor Wilson) 
— continue to raise the bar on barn banter by 
keeping their chatter at a highly entertaining 
and hilarious at 88 MPH (141.6 KPH for the 
Canucks). Known as �e Hicks, Wayne and the 
gang explore important current events such as 
porn-viewing habits, Tony Danza impressions, 
the importance of marriage and modern agri-
cultural trends. 

And lucky for us, Hulu has opted to carry the 
celebrated show so we can get a heaping helping 

of Canadian culture. 
In the words of multi-Juno award-winning 

Canadian singer/songwriter Bryan Adams, 
Letterkenny is “Straight from the Heart.” In 
the words of Toronto-born rapper, singer, 
songwriter, entrepreneur and former Degrassi 
star Drake, it is “�e Best I Ever Had.” In the 
words of repeat international award-winning 
songstress Celine Dion, “I Surrender.” 

Letterkenny is television at its very best, dare 
we say one of the best comedies currently on 
television. �e brilliant stu� the characters utter 
and sputter here, �lled with wacky innuendo, 
messed up metaphors, obtuse observations and 
a lot of truth, borders on poetry. You’ll want to 
quote this stu�. Watch with a notepad. 

Castle Rock | Hulu
�e new season of the original Hulu series 

Castle Rock makes use of the homicidal nurse 
from Misery as a central character for the show’s 
second outing. Yes, Annie Wilkes gets the Joker 
treatment. 

Lizzy Caplan returns to her Janis Ian roots 
as she makes the role of Wilkes her own. Big 
shoes to �ll considering the last woman to play 
her — Kathy Bates — took home an Oscar for 
her e�orts. But Caplan wears dowdy well as the 
iconic �gure who lives life on the run, working 
nursing gigs under assumed names to provide 
for her addiction and her daughter(?!?). 

Annie Wilkes in the internet age is dependent 
on painkillers and has a daughter named Joy 
(played by Eighth Grade star Elsie Fisher). But 
she hasn’t so�ened. �is Annie can fuck some 
shit up with an ice cream scoop.

Wilkes is only one small cog in this King-fu-
eled nightmare machine, as satanists, hidden 
tombs, biblical plagues, the undead and oc-
casional humping hobos all �nd their place 
within the cryptic narrative. Also returning 
to the Stephen King Universe is Tim Robbins, 
who trades in his rock hammer for a knit cap in 
the role of town elder Reginald “Pop” Merrill, 
a famous family in the SKU best known for its 
bullies and bad guys. Rounding out the cast is 
Barkhad Abdi and Yusra Warsama as Somalian 
refugees who made Castle Rock, where the 
show is set, their home.

�e �rst season of Castle Rock o�ered an 
intriguing premise with a disappointing �nale 
before Game of �rones made it acceptable. 
And like the �rst season, the second season 
is o� to a strong start. �e sophomore outing 
teases recognizable people and places from 
the King’s books, which sets up an absorbing 
mystery �lled with familiar characters,but that’s 
how the �rst season started as well. And look 
where that le� us? 

So, a�er the �rst season’s frustrating �nale, 
should you give Castle Rock another try? �e 
answer is a sign that once hung on the wall 
of Needful �ings, the junk store from King’s 
book. While the performances and premise 
all show signs of overwhelming promise, that 
doesn’t mean the plot will go in a satisfying 
direction. Whether this season ful�lls wants 
and needs remains to be seen.  

T E L E V I S I O N  /  U N B I N G E D

PHOTO BY BEN ROTHSTEIN / NETFLIX/BEN 
ROTHSTEIN - © 2018 VINTON PRODUCTIONS
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A SONIC 
THROUGHLINE TO 
HOLLYWOOD
A revitalized Sleater-Kinney look to blend together the 
disparate sounds of their genre-spanning catalog
BY BRETT CALLWOOD

There are reunions, and then there 
are reunions. Just this week, we’ve 
learned that emo-punk darlings 
My Chemical Romance will be 
getting back together to march the 

Black Parade once again, while Los Angeles 
rap-rock pioneers Rage Against the Machine 
will return in 2020 for a handful of shows, in-
cluding Coachella. And there’s no doubt that, 
right now, the machine needs some raging 
against.

However, when Sleater-Kinney announced 
that they would be reuniting again back in 2014, 
it really meant something. And shit, two years 
later when the presidential election happened, 
ultimately contributing to the rise of  the #Me-
Too movement, there was a feeling of relief 

that Sleater-Kinney was around to help people 
through it all.

No Cities to Love, the band’s eighth studio 
album, came out in January 2015, a decade a�er 
their �e Woods seventh e�ort. Four years later, 
they put out �e Center Won’t Hold, in August 
of this year. 

“We knew putting it out that it would be an 
album that would take some people by sur-
prise, and I think that generally that’s what hap-
pened,” says singer and guitarist Carrie Brown-
stein. “We’re just excited to play the songs live. 
We have a history of putting out records that 
sound di�erent to the previous ones, and where 
they all coalesce is in the live setting. �ere’s 
this broader umbrella of Sleater-Kinney and a 
quieter album like �e Hot Rock has more teeth 

in the live setting. A really bombastic record 
like �e Woods, we’re able to drop the melodies 
from it. It all gets mixed into this larger picture 
and I think we all look forward to that process.”

�ere was already a lot of interest in a new 
Sleater-Kinney album, but the buzz was amped 
up when it was announced that they would be 
working with one of the greatest minds in con-
temporary music: St. Vincent, aka Annie Clark.

“She was amazing,” says Brownstein. “I think 
for us in the past, one thing that the studio has 
been is more of an act of documentation, in 
the sense that it was an act of discovery, and I 
think the studio became an instrument. �at 
happened a little bit with Dave Fridmann on 
�e Woods, but it’s rare for us to be able to go in 
at di�erent times — we went in over the course 
of a few months and so that allowed us to step 
away and have introspective, retool things. She 
just has this very prodigious imagination, and 
she’s clever and sensitive. We just felt like she’s 
the real deal. She’s such a natural producer.”

�e album is phenomenal, and it helped ce-

ment the feeling that Sleater-Kinney was set-
tled and in a hot spot following the reunion. 
�en drummer Janet Weiss quit, out of the 
blue. Maybe �e Center Won’t Hold is a �tting 
farewell — Brownstein isn’t sure.

“When we went in to record the record and 
were �nishing it up, Janet’s enthusiasm was 
really strong, so I think only in retrospect can 
you look back and think, maybe this is a �tting 
last record, but also not necessarily,” she says. 
“It is what it is, I guess.”

Brownstein says that the new album deals 
with the state of the world in a very personal 
way. It’s not overtly political, but the themes 
are there. 

“I think so much of this record is about how 
trauma and toxicity a�ect the body, especially 

the woman’s body, and how the body is a place 
of resistance,” she says. “I think there are a 
lot of songs about despair, about aging and 
obsolescence, depression and corruption. To 
me, it feels like a lot of the songs surveyed the 
landscape and took it in, but couched it in 
an intimate narrative. ‘Broken’ or ‘Ruins’ is 
de�nitely a song about a collective monster 
that we’ve all built up and is now destroying 
everything. ‘Reach Out’ is a song certainly 
about despondency. ‘Love’ is about connection 
as a fulcrum for survival. So yeah, to me it’s 
the most personal record we’ve done since �e 
Hot Rock I guess.”

�e record is exactly that, and that’s why it’s 
so e�ective. �ere are sentiments here that 
everyone can relate to or at least empathize 
with, though it’s written from the female per-
spective. 

“In the moment, it can feel good to have a 
soundtrack to one’s feelings,” Brownstein says. 
“But in terms of the bigger picture, not every-
thing is in the present moment. Everybody 
approaches music from their own context and 
personhood. Our responsibility is to write 
songs that will appeal and connect to someone 
a year from now or two years from now. �at 
connection is one of the reasons we play music 
and our desire is for people to feel seen and 
heard. It’s one of the reasons we go on tour, to 
be in that dialogue, both with ourselves and 
the audience. I don’t know if we feel a sense 
of responsibility but we feel gratitude and I 
think our responsibility is to push ourselves. 
To make good records and hope that in doing 
that, people will enjoy it.”

�at desire to connect to their audience will 
be evident when they hit L.A. this week, a city 
that Brownstein calls home for at least part 
of the time. 

“I think L.A. is pretty great these days,” she 
says. “�ere are a lot of great artists there, and I 
think it’s one of the great cities. I live part time 
in Portland and I prefer the clean air of the 
Paci�c Northwest. And the rain. But I think 
L.A. is a wonderful city, so I am excited to play 
there because a�er basically seven weeks on 
tour I’ll get to see some of my friends.”

As for the set, the band will be drawing from 
all of their nine albums.

“One of the best things about playing live 
is being able to create a sonic throughline be-
tween the past and the present, and to elevate 
and transform songs, to create an aural nar-
rative,” Brownstein says. “We have �ve people 
on stage with us, sometimes we will play in a 
contracted way and it’ll just be a three piece 
with a �ery core, then we’ll expand and play 
with a full band. �at allows us to reach to the 
further edges of the palate and play some of 
these songs the way they were intended to be 
heard with all the instruments and nuance that 
they have on the record. So it’ll draw from all 
the records, but we’re always excited to play 
the new stu� when we get out on the road.”

Sleater-Kinney plays at 7 p.m. on �ursday, 
November 14 at the Hollywood Palladium.

M U S I C

PHOTO BY NIKKO LAMERE
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A SONIC 
THROUGHLINE TO 
HOLLYWOOD
A revitalized Sleater-Kinney look to blend together the 
disparate sounds of their genre-spanning catalog
BY BRETT CALLWOOD

There are reunions, and then there 
are reunions. Just this week, we’ve 
learned that emo-punk darlings 
My Chemical Romance will be 
getting back together to march the 

Black Parade once again, while Los Angeles 
rap-rock pioneers Rage Against the Machine 
will return in 2020 for a handful of shows, in-
cluding Coachella. And there’s no doubt that, 
right now, the machine needs some raging 
against.

However, when Sleater-Kinney announced 
that they would be reuniting again back in 2014, 
it really meant something. And shit, two years 
later when the presidential election happened, 
ultimately contributing to the rise of  the #Me-
Too movement, there was a feeling of relief 

that Sleater-Kinney was around to help people 
through it all.

No Cities to Love, the band’s eighth studio 
album, came out in January 2015, a decade a�er 
their �e Woods seventh e�ort. Four years later, 
they put out �e Center Won’t Hold, in August 
of this year. 

“We knew putting it out that it would be an 
album that would take some people by sur-
prise, and I think that generally that’s what hap-
pened,” says singer and guitarist Carrie Brown-
stein. “We’re just excited to play the songs live. 
We have a history of putting out records that 
sound di�erent to the previous ones, and where 
they all coalesce is in the live setting. �ere’s 
this broader umbrella of Sleater-Kinney and a 
quieter album like �e Hot Rock has more teeth 

in the live setting. A really bombastic record 
like �e Woods, we’re able to drop the melodies 
from it. It all gets mixed into this larger picture 
and I think we all look forward to that process.”

�ere was already a lot of interest in a new 
Sleater-Kinney album, but the buzz was amped 
up when it was announced that they would be 
working with one of the greatest minds in con-
temporary music: St. Vincent, aka Annie Clark.

“She was amazing,” says Brownstein. “I think 
for us in the past, one thing that the studio has 
been is more of an act of documentation, in 
the sense that it was an act of discovery, and I 
think the studio became an instrument. �at 
happened a little bit with Dave Fridmann on 
�e Woods, but it’s rare for us to be able to go in 
at di�erent times — we went in over the course 
of a few months and so that allowed us to step 
away and have introspective, retool things. She 
just has this very prodigious imagination, and 
she’s clever and sensitive. We just felt like she’s 
the real deal. She’s such a natural producer.”

�e album is phenomenal, and it helped ce-

ment the feeling that Sleater-Kinney was set-
tled and in a hot spot following the reunion. 
�en drummer Janet Weiss quit, out of the 
blue. Maybe �e Center Won’t Hold is a �tting 
farewell — Brownstein isn’t sure.

“When we went in to record the record and 
were �nishing it up, Janet’s enthusiasm was 
really strong, so I think only in retrospect can 
you look back and think, maybe this is a �tting 
last record, but also not necessarily,” she says. 
“It is what it is, I guess.”

Brownstein says that the new album deals 
with the state of the world in a very personal 
way. It’s not overtly political, but the themes 
are there. 

“I think so much of this record is about how 
trauma and toxicity a�ect the body, especially 

the woman’s body, and how the body is a place 
of resistance,” she says. “I think there are a 
lot of songs about despair, about aging and 
obsolescence, depression and corruption. To 
me, it feels like a lot of the songs surveyed the 
landscape and took it in, but couched it in 
an intimate narrative. ‘Broken’ or ‘Ruins’ is 
de�nitely a song about a collective monster 
that we’ve all built up and is now destroying 
everything. ‘Reach Out’ is a song certainly 
about despondency. ‘Love’ is about connection 
as a fulcrum for survival. So yeah, to me it’s 
the most personal record we’ve done since �e 
Hot Rock I guess.”

�e record is exactly that, and that’s why it’s 
so e�ective. �ere are sentiments here that 
everyone can relate to or at least empathize 
with, though it’s written from the female per-
spective. 

“In the moment, it can feel good to have a 
soundtrack to one’s feelings,” Brownstein says. 
“But in terms of the bigger picture, not every-
thing is in the present moment. Everybody 
approaches music from their own context and 
personhood. Our responsibility is to write 
songs that will appeal and connect to someone 
a year from now or two years from now. �at 
connection is one of the reasons we play music 
and our desire is for people to feel seen and 
heard. It’s one of the reasons we go on tour, to 
be in that dialogue, both with ourselves and 
the audience. I don’t know if we feel a sense 
of responsibility but we feel gratitude and I 
think our responsibility is to push ourselves. 
To make good records and hope that in doing 
that, people will enjoy it.”

�at desire to connect to their audience will 
be evident when they hit L.A. this week, a city 
that Brownstein calls home for at least part 
of the time. 

“I think L.A. is pretty great these days,” she 
says. “�ere are a lot of great artists there, and I 
think it’s one of the great cities. I live part time 
in Portland and I prefer the clean air of the 
Paci�c Northwest. And the rain. But I think 
L.A. is a wonderful city, so I am excited to play 
there because a�er basically seven weeks on 
tour I’ll get to see some of my friends.”

As for the set, the band will be drawing from 
all of their nine albums.

“One of the best things about playing live 
is being able to create a sonic throughline be-
tween the past and the present, and to elevate 
and transform songs, to create an aural nar-
rative,” Brownstein says. “We have �ve people 
on stage with us, sometimes we will play in a 
contracted way and it’ll just be a three piece 
with a �ery core, then we’ll expand and play 
with a full band. �at allows us to reach to the 
further edges of the palate and play some of 
these songs the way they were intended to be 
heard with all the instruments and nuance that 
they have on the record. So it’ll draw from all 
the records, but we’re always excited to play 
the new stu� when we get out on the road.”

Sleater-Kinney plays at 7 p.m. on �ursday, 
November 14 at the Hollywood Palladium.
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20 song) and a remake of Tommy James & the 
Shondells’ “I �ink We’re Alone Now.” �e 
band started to make more of an impression 
once the power-pop and punk scenes sprouted 
up in the late ’70s. Produced by Green on 
Red’s Chuck Prophet, �e Rubinoos’ latest 
album, From Home, is a collection of lovelorn 
pop songs whose best moments range from 
the surging, euphoric harmonies of “Do You 
Remember” to the garage-rocking drive of 
“Honey From the Honeycombs.” —FALLING 
JAMES

mon 11/18 
Young Thug/Machine Gun Kelly
@ THE HOLLYWOOD PALLADIUM
Every girl’s crazy about a smart dressed man, 
we’re told. �erefore every girl must be crazy 
about Young �ug, the rapper from Atlanta, 
Georgia, with the unique vocal style and 
elaborate dress sense. He’s on a proli�c run 
too; he dropped the So Much Fun debut studio 
full-lengther in August, and the follow-up is 
already being prepped for this year, apparent-
ly titled Punk. When you’re hot, you’re hot. 
Meanwhile, fresh from his run-ins with Em-
inem and a turn as Tommy Lee in the Motley 
Crue biopic �e Dirt, Cleveland’s Machine 
Gun Kelly has his own new album to promote. 
Hotel Diablo came out in July and showcases 
the outspoken personality’s rapid-�re delivery. 
�is should make for a great double bill. —
BRETT CALLWOOD

Allison Moorer
@ BOOK SOUP
“�ere’s something about them that holds the 
memory of hers,” Allison Moorer writes in her 
new book, Blood: A Memoir, as she compares 
the shape of her hands with her late mother’s, 
“much like my face holds expressions that she 
would’ve made with her own.” �e country 
singer traces such tactile memories back to the 
tragic death of her mother, who was killed by 
her father, who then killed himself, when she 
and her sister Shelby Lynne were teenagers. In 
the evocatively detailed memoir and a related, 
poignant new album, Blood, Moorer attempts 
to make sense of the unknowable with a rare 
form of contemplative grace mixed at times 
with �ery determination. She discusses her 
book with Lynne at Book Soup on Monday 
and performs with her husband Hayes Carll at 
the Grammy Museum on Wednesday, Novem-
ber 20. —FALLING JAMES

tue 11/19
Sammy Hagar
@ THE GRAMMY MUSEUM
Former Montrose and Van Halen man Sammy 
Hagar recently had to cancel his High Tide 
Beach Party at Huntington Beach at the 
last minute because of city/permit issues, 
which was a shame, but fans can maybe calm 
themselves with this intimate appearance 
at the Grammy Museum. Just prior to that 
festival-that-wasn’t, Hagar told us that, “We’re 
planning another real tour. I found that I can 
still do it, and at my age I don’t know how 
much longer I’ll still be good. As long as I 
have that, I need to work more. I’m not gonna 

charge people to come and see me and not 
be excellent. And I’m still excellent. So I’ll 
book another tour with the Circle, and maybe 
release a live album. I’m stepping it up. I don’t 
need money, fortune or fame so let me go out 
and do this for all the right reasons while I still 
can. �at’s the way I started — because I love 
it.” Good to know. —BRETT CALLWOOD

Pip Blom
@ THE ECHO
Pip Blom are band an intriguing from Am-
sterdam who mix their indie-rock songs with 
elements of grunge, pop, punk and alternative 
rock. Pip Blom is also the name of the Dutch 
group’s singer-guitarist, who is a charming 
presence at the center of the band’s shi�s from 
jangling pop into heavier punk. She wrestles 
with “Daddy Issues” amid slicing chords and 
a sing-along chorus before switching gears 
on the swirling, jangling verse melodies of 
“Don’t Make It Di�cult,” which shi�s into 
a driving grunge chorus. “I woke up with a 
voice in my head,” Blom on the dreamy-sleepy 
ode “Bedhead,” and her own beguiling voice 
will likely linger in the listener’s head as she 
and her bandmates Gini Cameron (drums), 
Darek Mercks (bass) and Pip’s brother Tender 
Blom (guitar) tie these melodies together with 
youthful energy. —FALLING JAMES

wed 11/20
Big Freedia
@ THE REGENT
New Orleans queen of bounce and twerk Big 
Freedia recently told us that she’s not in any 
hurry to put out a new full length album — 
what would be the follow up to 2014’s Just be 
Free — as she’s all about EPs right now. �at, 
she says, is where the world is at. Quick-�re, 
shorter, releases that satisfy fans in lightning 
bursts. Well, good. Last year’s 3rd Ward 
Bounce, a reference to the projects in New 
Orleans that served as her childhood home, 
was a wonderfully fun release. Bounce music 
was, for a long time, a sub-genre of hip-hop 
so underground, it was practically �lthy. Big 
Freedia has changed that, while retaining some 
glorious dirt. And live, she’s a party. —BRETT 
CALLWOOD

thu 11/21
Bloc Party
@ THE HOLLYWOOD PALLADIUM
It’s crazy that English indie rockers Bloc Party 
formed in 1999, but thems are the facts. �at 
said, the Londoners’ debut album, Silent 
Alarm, didn’t come out until 2005. �at album 
included the song “Positive Tension,” one of 
the best indie anthems of that decade with 
its blistering cry of “Why’d you have to get so 
fucking useless.” �e band’s blend of elec-
tronic music and pop in what was a quickly 
stagnating Brit indie scene woke everyone up. 
�e most recent album is 2016’s Hymns, but 
this tour will see them performing that debut 
in its entirety. �at should make for a special 
night, as Silent Alarm sounds as fresh today 
as it did a decade and a half years ago. —BRETT 
CALLWOOD

fri 11/15
Chelsea Wolfe
@ THE PALACE THEATRE
“All my old ways have started kickin’ in, and 
my bad days are comin’ round again/Le� 
here in American darkness,” Chelsea Wolfe 
discloses somberly on her latest album, Birth 
of Violence. Despite the record’s title, Birth is 
relatively restrained, more folkie than metallic, 
compared to the wraithlike singer’s earlier 
albums. �e Sacramento native describes 
herself as an “oracle of your secrets” as she 
si�s through romantic but funereal passages. 
�e album’s title track might not be violent 
— at least musically — but Wolfe’s tremulous 
entreaties soar over a landscape of desolate 
longing and loss. “Deranged for Rock & Roll” 
also belies its title, as it’s no typical rock party 
anthem. Instead, the slow, doom-ridden 
acoustic ballad is layered with momentous 
sound e�ects, twisted guitars and Wolfe’s sul-
lenly passionate vocal imprecations. —FALLING 
JAMES

sat 11/16
Bebel Gilberto & Sergio Mendes
@ ROYCE HALL
Bossa nova — the Brazilian music genre that 
fuses jazz, blues and samba and which most 
people know from the smash hit “�e Girl 
From Ipanema” — is a genre that is as timeless 
as it is joyous. Countless nights have been 
danced away to the dulcet tuneage of bossa 
nova brilliance, and untold numbers of babies 
have been conceived under its deeply romantic 
in�uence. With the death of bossa nova 
pioneer João Gilberto this past July, tonight’s 
60th Anniversary of Bossa Nova — starring 
daughter Bebel Gilberto and lifelong friend 
Sergio Mendes — will likely be one of the most 
poignant dance numbers you’ll experience 
all year. A somber samba? Only if you feel the 
weight of those decades on your shoulders 
and not the rhythms that move you beyond all 
earthly concerns such as still believing in time. 
—DAVID COTNER

Letters to Cleo
@ THE HI HAT
With their cloying melodies and saccharine 

lyrics, holiday songs o�en end up being 
unrelentingly depressing and soulless, but 
Letters to Cleo switch things up on their new 
EP, OK Christmas. �e music is anything but 
sappy as the Boston group bash their way 
through a punky remake of �e Kinks’ Xmess 
anthem “Father Christmas,” with lead singer 
Kay Hanley e�usively singing such sarcastic 
Ray Davies lyrics as “Father Christmas, give 
us some money/Don’t mess around with those 
silly toys/We’ll beat you up if you don’t hand 
it over.” Along with covers of holiday songs by 
�e Dogmatics and Elvis Presley, Letters to 
Cleo melt hearts with a new original pow-
er-pop anthem, “Miss You �is Christmas,” 
in which Hanley (the singing voice of the title 
character in 2001’s Josie and the Pussycats) 
purrs radiantly, her vocals bookended by 
cheery bells. —FALLING JAMES

Midnite Communion VI
@ CATCH ONE
Doom metal is a genre that is adept at achiev-
ing a strong balance between musical beauty 
and musical brutality. �e annual Midnite 
Communion shows — now in their sixth 
year — are unique celebrations of the genre 
that augment and complement the musical 
heaviness with equally compelling expressions 
of visual art. A rare Los Angeles appearance 
from Chicago sludge-masters Indian and the 
caustic death/doom of Moreno Valley crushers 
Trapped Within Burning Machinery will 
headline the musical portion with a rumble 
that will test the structural integrity of Catch 
One’s foundation, while visual artists from 
within the Los Angeles underground art/metal 
scenes and from all over the country will be 

displaying pieces and installations that match 
the haunting aura of the music, shrouding 
event-goers in aural and visual darkness. —
JASON ROCHE

sun 11/17
Guttermouth
@ ALEX’S BAR
At least with Guttermouth, they’ve always 
put their intentions front and center with 
that band name. Nobody can listen to a band 
called Guttermouth and then express shock 
when they hear vulgar and insensitive lyrics. 
�e Huntington Beach band formed in 1988 
and they have nine albums to their name, 
though at the time of writing the most recent 
remains 2009’s Shave the Planet (the Got it 
Made EP came out in 2016). So they’re about 
due another full-lengther, although the world 
has changed dramatically since they were last 
on the circuit. Does the world still want songs 
with titles like “Cram it Up Your Ass?” Does 
the world perhaps need a band with such 
blatant disregard for political correctness? You 
decide. —BRETT CALLWOOD

The Rubinoos
@ BOOTLEG THEATER
Much like �e Flamin’ Groovies, �e Ru-
binoos began in 1970, playing short, poppy 
Beatlesque power-pop tunes in an era domi-
nated by hippie jam bands. �e Berkeley group 
were considered terribly unhip at the time as 
reveled in their love of bubblegum melodies 
and garage-rock structures on such tracks as “I 
Wanna Be Your Boyfriend” (not the Ramones 
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Tickets available at
www.LiveFromMalibu.com

(310) 456-1999

NOV 16

RIPTIDE

 
NOV 23

THE WEASELS

 
NOV 30

LED ZEPAGAIN
THE ULTIMATE LED ZEPPLIN TRIBUTE 

 
WEDNESDAY NOV 27

SHWAYZE -
“HOME FOR THE HOLIDAYS”

OPENING SET BY  

LITTLE DUME

 
SATURDAY DEC 21

BRANDON JENNER 
& FRIENDS
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21song) and a remake of Tommy James & the 
Shondells’ “I �ink We’re Alone Now.” �e 
band started to make more of an impression 
once the power-pop and punk scenes sprouted 
up in the late ’70s. Produced by Green on 
Red’s Chuck Prophet, �e Rubinoos’ latest 
album, From Home, is a collection of lovelorn 
pop songs whose best moments range from 
the surging, euphoric harmonies of “Do You 
Remember” to the garage-rocking drive of 
“Honey From the Honeycombs.” —FALLING 
JAMES

mon 11/18 
Young Thug/Machine Gun Kelly
@ THE HOLLYWOOD PALLADIUM
Every girl’s crazy about a smart dressed man, 
we’re told. �erefore every girl must be crazy 
about Young �ug, the rapper from Atlanta, 
Georgia, with the unique vocal style and 
elaborate dress sense. He’s on a proli�c run 
too; he dropped the So Much Fun debut studio 
full-lengther in August, and the follow-up is 
already being prepped for this year, apparent-
ly titled Punk. When you’re hot, you’re hot. 
Meanwhile, fresh from his run-ins with Em-
inem and a turn as Tommy Lee in the Motley 
Crue biopic �e Dirt, Cleveland’s Machine 
Gun Kelly has his own new album to promote. 
Hotel Diablo came out in July and showcases 
the outspoken personality’s rapid-�re delivery. 
�is should make for a great double bill. —
BRETT CALLWOOD

Allison Moorer
@ BOOK SOUP
“�ere’s something about them that holds the 
memory of hers,” Allison Moorer writes in her 
new book, Blood: A Memoir, as she compares 
the shape of her hands with her late mother’s, 
“much like my face holds expressions that she 
would’ve made with her own.” �e country 
singer traces such tactile memories back to the 
tragic death of her mother, who was killed by 
her father, who then killed himself, when she 
and her sister Shelby Lynne were teenagers. In 
the evocatively detailed memoir and a related, 
poignant new album, Blood, Moorer attempts 
to make sense of the unknowable with a rare 
form of contemplative grace mixed at times 
with �ery determination. She discusses her 
book with Lynne at Book Soup on Monday 
and performs with her husband Hayes Carll at 
the Grammy Museum on Wednesday, Novem-
ber 20. —FALLING JAMES

tue 11/19
Sammy Hagar
@ THE GRAMMY MUSEUM
Former Montrose and Van Halen man Sammy 
Hagar recently had to cancel his High Tide 
Beach Party at Huntington Beach at the 
last minute because of city/permit issues, 
which was a shame, but fans can maybe calm 
themselves with this intimate appearance 
at the Grammy Museum. Just prior to that 
festival-that-wasn’t, Hagar told us that, “We’re 
planning another real tour. I found that I can 
still do it, and at my age I don’t know how 
much longer I’ll still be good. As long as I 
have that, I need to work more. I’m not gonna 

charge people to come and see me and not 
be excellent. And I’m still excellent. So I’ll 
book another tour with the Circle, and maybe 
release a live album. I’m stepping it up. I don’t 
need money, fortune or fame so let me go out 
and do this for all the right reasons while I still 
can. �at’s the way I started — because I love 
it.” Good to know. —BRETT CALLWOOD

Pip Blom
@ THE ECHO
Pip Blom are band an intriguing from Am-
sterdam who mix their indie-rock songs with 
elements of grunge, pop, punk and alternative 
rock. Pip Blom is also the name of the Dutch 
group’s singer-guitarist, who is a charming 
presence at the center of the band’s shi�s from 
jangling pop into heavier punk. She wrestles 
with “Daddy Issues” amid slicing chords and 
a sing-along chorus before switching gears 
on the swirling, jangling verse melodies of 
“Don’t Make It Di�cult,” which shi�s into 
a driving grunge chorus. “I woke up with a 
voice in my head,” Blom on the dreamy-sleepy 
ode “Bedhead,” and her own beguiling voice 
will likely linger in the listener’s head as she 
and her bandmates Gini Cameron (drums), 
Darek Mercks (bass) and Pip’s brother Tender 
Blom (guitar) tie these melodies together with 
youthful energy. —FALLING JAMES

wed 11/20
Big Freedia
@ THE REGENT
New Orleans queen of bounce and twerk Big 
Freedia recently told us that she’s not in any 
hurry to put out a new full length album — 
what would be the follow up to 2014’s Just be 
Free — as she’s all about EPs right now. �at, 
she says, is where the world is at. Quick-�re, 
shorter, releases that satisfy fans in lightning 
bursts. Well, good. Last year’s 3rd Ward 
Bounce, a reference to the projects in New 
Orleans that served as her childhood home, 
was a wonderfully fun release. Bounce music 
was, for a long time, a sub-genre of hip-hop 
so underground, it was practically �lthy. Big 
Freedia has changed that, while retaining some 
glorious dirt. And live, she’s a party. —BRETT 
CALLWOOD

thu 11/21
Bloc Party
@ THE HOLLYWOOD PALLADIUM
It’s crazy that English indie rockers Bloc Party 
formed in 1999, but thems are the facts. �at 
said, the Londoners’ debut album, Silent 
Alarm, didn’t come out until 2005. �at album 
included the song “Positive Tension,” one of 
the best indie anthems of that decade with 
its blistering cry of “Why’d you have to get so 
fucking useless.” �e band’s blend of elec-
tronic music and pop in what was a quickly 
stagnating Brit indie scene woke everyone up. 
�e most recent album is 2016’s Hymns, but 
this tour will see them performing that debut 
in its entirety. �at should make for a special 
night, as Silent Alarm sounds as fresh today 
as it did a decade and a half years ago. —BRETT 
CALLWOOD

fri 11/15
Chelsea Wolfe
@ THE PALACE THEATRE
“All my old ways have started kickin’ in, and 
my bad days are comin’ round again/Le� 
here in American darkness,” Chelsea Wolfe 
discloses somberly on her latest album, Birth 
of Violence. Despite the record’s title, Birth is 
relatively restrained, more folkie than metallic, 
compared to the wraithlike singer’s earlier 
albums. �e Sacramento native describes 
herself as an “oracle of your secrets” as she 
si�s through romantic but funereal passages. 
�e album’s title track might not be violent 
— at least musically — but Wolfe’s tremulous 
entreaties soar over a landscape of desolate 
longing and loss. “Deranged for Rock & Roll” 
also belies its title, as it’s no typical rock party 
anthem. Instead, the slow, doom-ridden 
acoustic ballad is layered with momentous 
sound e�ects, twisted guitars and Wolfe’s sul-
lenly passionate vocal imprecations. —FALLING 
JAMES

sat 11/16
Bebel Gilberto & Sergio Mendes
@ ROYCE HALL
Bossa nova — the Brazilian music genre that 
fuses jazz, blues and samba and which most 
people know from the smash hit “�e Girl 
From Ipanema” — is a genre that is as timeless 
as it is joyous. Countless nights have been 
danced away to the dulcet tuneage of bossa 
nova brilliance, and untold numbers of babies 
have been conceived under its deeply romantic 
in�uence. With the death of bossa nova 
pioneer João Gilberto this past July, tonight’s 
60th Anniversary of Bossa Nova — starring 
daughter Bebel Gilberto and lifelong friend 
Sergio Mendes — will likely be one of the most 
poignant dance numbers you’ll experience 
all year. A somber samba? Only if you feel the 
weight of those decades on your shoulders 
and not the rhythms that move you beyond all 
earthly concerns such as still believing in time. 
—DAVID COTNER

Letters to Cleo
@ THE HI HAT
With their cloying melodies and saccharine 

lyrics, holiday songs o�en end up being 
unrelentingly depressing and soulless, but 
Letters to Cleo switch things up on their new 
EP, OK Christmas. �e music is anything but 
sappy as the Boston group bash their way 
through a punky remake of �e Kinks’ Xmess 
anthem “Father Christmas,” with lead singer 
Kay Hanley e�usively singing such sarcastic 
Ray Davies lyrics as “Father Christmas, give 
us some money/Don’t mess around with those 
silly toys/We’ll beat you up if you don’t hand 
it over.” Along with covers of holiday songs by 
�e Dogmatics and Elvis Presley, Letters to 
Cleo melt hearts with a new original pow-
er-pop anthem, “Miss You �is Christmas,” 
in which Hanley (the singing voice of the title 
character in 2001’s Josie and the Pussycats) 
purrs radiantly, her vocals bookended by 
cheery bells. —FALLING JAMES

Midnite Communion VI
@ CATCH ONE
Doom metal is a genre that is adept at achiev-
ing a strong balance between musical beauty 
and musical brutality. �e annual Midnite 
Communion shows — now in their sixth 
year — are unique celebrations of the genre 
that augment and complement the musical 
heaviness with equally compelling expressions 
of visual art. A rare Los Angeles appearance 
from Chicago sludge-masters Indian and the 
caustic death/doom of Moreno Valley crushers 
Trapped Within Burning Machinery will 
headline the musical portion with a rumble 
that will test the structural integrity of Catch 
One’s foundation, while visual artists from 
within the Los Angeles underground art/metal 
scenes and from all over the country will be 

displaying pieces and installations that match 
the haunting aura of the music, shrouding 
event-goers in aural and visual darkness. —
JASON ROCHE

sun 11/17
Guttermouth
@ ALEX’S BAR
At least with Guttermouth, they’ve always 
put their intentions front and center with 
that band name. Nobody can listen to a band 
called Guttermouth and then express shock 
when they hear vulgar and insensitive lyrics. 
�e Huntington Beach band formed in 1988 
and they have nine albums to their name, 
though at the time of writing the most recent 
remains 2009’s Shave the Planet (the Got it 
Made EP came out in 2016). So they’re about 
due another full-lengther, although the world 
has changed dramatically since they were last 
on the circuit. Does the world still want songs 
with titles like “Cram it Up Your Ass?” Does 
the world perhaps need a band with such 
blatant disregard for political correctness? You 
decide. —BRETT CALLWOOD

The Rubinoos
@ BOOTLEG THEATER
Much like �e Flamin’ Groovies, �e Ru-
binoos began in 1970, playing short, poppy 
Beatlesque power-pop tunes in an era domi-
nated by hippie jam bands. �e Berkeley group 
were considered terribly unhip at the time as 
reveled in their love of bubblegum melodies 
and garage-rock structures on such tracks as “I 
Wanna Be Your Boyfriend” (not the Ramones 
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3388 S Robertson Blvd, Los Angeles, CA
(310) 838-7546  •   Open Daily 2pm - 5am • skinclubla.com

Skin Gentlemen’s Lounge

@SkinClubLa

@SkinClubLa1

NOW HIRING DANCERS!

FREE ADMISSION
with 1 drink minimum purchase
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7 days 9am-9pm

2 1 3 . 9 1 5 . 0 3 8 2
2 1 3 . 4 3 6 . 8 8 0 4

#2034214 BEVERLY BLVD.

7032 Van Nuys Blvd.7032 Van Nuys Blvd.
Van Nuys, CA 91405

CALIFORNIA

Morning Special 7:00-10am • 1 hour $50 1/2 hour $40

818-465-3007

CHECK OUT:
sexy member videos,
hot user stories, and
new search filters.

CHECK OUT:
sexy member videos,
hot user stories, and
new search filters.

Mobile is
  HOTTER
THAN EVER

Mobile is
  HOTTER
THAN EVER Body Scrub Massage

FREE BODYSCRUB !!!

We’ll Bathe You. We’ll Massage Scrub You

Every room has luxury bath/shower. 
You have never experienced this  
massage paradise. Private room  
with professional Masseuse or  

Masseur. Choose your own therapy. 

Young Female / 
Male Therapist

All Massages  
Include  

Body Scrub  
Water Massage

Swedish Massage
Deep Tissue

Hot Stone • Hot Oil

3747 Cahuenga Blvd. West , Studio City 91604
818-508-1766 • 9AM-Midnight 7 Days a Week

Young Female / Young Female / Young Female / Young Female / Young Female / Young Female / Young Female / Young Female / Young Female / 

Deep TissueDeep TissueDeep Tissue
Hot Stone • Hot OilHot Stone • Hot Oil

Deep TissueDeep TissueDeep Tissue
Hot Stone • Hot OilHot Stone • Hot Oil

Deep TissueDeep TissueDeep Tissue
Hot Stone • Hot Oil

Deep Tissue
Hot Stone • Hot OilHot Stone • Hot OilHot Stone • Hot Oil

Deep TissueDeep TissueDeep TissueDeep Tissue
Hot Stone • Hot OilHot Stone • Hot Oil

Deep Tissue
Hot Stone • Hot OilHot Stone • Hot OilHot Stone • Hot Oil

Deep TissueDeep TissueDeep Tissue
Hot Stone • Hot Oil

Deep Tissue

1 hr - $60
90 min - $80
2 hrs - $120

HIRING

We will pamper you • Experience high class massage
One block east of Lankershim.

OPEN TILL MIDNIGHT!!

Experience 
Multi-Culture Staff

Private, indp 
Irish-Amer Massuese, 
40 yrs old. Full Body, 

relaxing, enjoyable 
massage in Encino.

Kellie

818-384-0203

L

bHOT ASIANb
OUTCALL
24 HOUR 

714-321-3961

SEXY LADY
LOVES TO PLAY WITH 

YOU
7AM TILL 6PM
562 500 0673

7 DAYS A WEEK
CAMILLIA 

Wonderful Massage
aEl Montea

Beauty, Stress Relief,
Excellent Service,  

Relaxation 
1hr $40

Call Karen

(626) 409-4288
Instagram: @lekaren25

The BEST
Sensual Massage

w/beautiful 
Russian woman

1hr $79 1/2hr $49 
11am - 8pm

Call Sarah  
323-356-2817
323-654-4808

Kellie
Independent sexy  

white masseuse, 40,  
gives fantastic rubs!

Encino

(818) 384-0203

WHERE REAL GAY MEN  
MEET for UNCENSORED  

fun!  Connect in a safe and  
discrete environment!  

Browse & Reply for FREE  
213-687-7663 

megamates.com 18+

Connect instantly with  
sexy local singles. No  

paid operators, just real  
people like you.

Free Now!  
213-316-0225 

livelinks.com 18+

Enhance your sex life!
a-vibrator.com

PHONE
SERVICES

FULL BODY 
MASSAGE

323-404-5912 
$40

45 min w/ad
Beautiful Asian Girls

$50/1Hr w/ad
4972 W. Pico Blvd.

#108 LA, 90019

Sensual Sexy
Massage

given by a sexy  
Sagittarius woman. 

For a good time 
call me for rates.  
310-458-6798

ADULT MASSAGE
LClassi�eds

Exotic Hottie
All Natural Model

Sexy, �t, curvy, Busty God- 
dess caters to Tantric full  
body pleasure. CMT, deep  
tissue, & Swedish, prostate  
mass & toys avail.  A model  

w/long brunette hair&  
beautiful looks. Fetish/

Fantasies. BDSM, worship,  
spank, role play, x-dress,  

medical, foot leg, stockings,  
nurse, sounds. Mild sensual  
to heavy play. Incall 2 me or  
outcall to you. $200 special.  

818-821-9090

ROSCOE
(818) 309-7565
8332 S. Sepulveda Blvd. 
Suite 7, North Hills, CA 91343

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full 

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & soothing 
experience w/stunning girl. 

Nice, private.
Special rate $200.

818-821-9090

Tantra Goddess
Sensual fullbody

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090
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WANTED
HotWheels Johnny Light- 
ning Matchbox Cars
Collector will Pay Top Dollar
(562) 708-9069

915
Adult Massage

945
Phone Services    

Wonderful Massage
aEl Montea

Beauty, Clean & Private 
with Shower, Stress 

Relief, Relaxation 1hr $40
Call Karen

(626) 409-4288
Instagram: @lekaren25

bHOT ASIANb
OUTCALL
24 HOUR 

714-321-3961

Kellie
Independent sexy  

white masseuse, 40,  
gives fantastic rubs!

Encino

(818) 384-0203

SWEDISH LADY 
GIVES SENSUAL MASSAGE 

& MORE 7AM TILL 6PM 

562 500 0673 
7 DAYS A WEEK 

GINGER 

-Lea-  
Beautiful blonde Caucasian. 

Outcall only. Mon-Sat.
Call before 6pm. 

818-919-8589

WHERE REAL GAY MEN  
MEET for UNCENSORED  
fun!  Connect in a safe and  
discrete environment!  
Browse & Reply for FREE  
213-687-7663 
megamates.com 18+

Connect instantly with  
sexy local singles. No  

paid operators, just real  
people like you.

Free Now!  
213-316-0225 

livelinks.com 18+

475
Want/Trade

FOR SALE
HARRIS DIATOMACEOUS  
EARTH FOOD GRADE 100%.  
OMRI Listed. Available: Hard- 
ware Stores, The Home De- 
pot, homedepot.com

Concept Artist (Glendale, CA) 
Design complex graphics & 
animation, using independent 
judgment, creativity, and 
computer equipment. Create 
2D/3D images depicting 
objects in motion or illustrat-
ing a process, using com-
puter animation or modeling 
programs. Make objects or 
characters appear lifelike by 
manipulating light, color, tex-
ture, shadow & transparency. 
40hrs/wk, Bachelor’s degree 
in Entertainment Design or 
related required. Resume to 
Lex and Otis LLC, Attn. Jay 
Oliva, 121 W Lexington Dr 
#726, Glendale, CA 91203

Computer/IT: Business 
& Integration Arch
Associate Manager (Accenture
LLP; Los Angeles, CA): Hold
responsibility for projects
involving strategy and Oracle
systems optimization as it
relates to Financial/Account-
ing systems operations, 
business processes, security, 
and data integrity. Up to 50% 
domestic travel required. May 
work from the company’s of-
�ce in Los Angeles, CA or re-
side anywhere in the U.S. and 
work remotely from home. 
May work at other U.S. loca-
tions not presently known. 
Equal Opportunity Employer – 
Minorities/ Women/Vets/
Disabled. For complete
job description, list of
requirements, & to apply, 
go to
www.accenture.com/us-en/
careers/jobsearch
(Job #00757889).

Computer/IT: Principal
Consultant (Accenture LLP;
Los Angeles, CA): Act in a
lead capacity and be
responsible for projects
involving strategy & Oracle
systems optimization as it
relates to �nancial/accounting
systems operations, business
processes, security, & data
integrity. Up to 75% domestic
travel required. May work 
from the company’s HQ 
of�ce, or reside anywhere in 
the U.S. and work remotely 
from home.
May work at other U.S.
locations not presently 
known.
Equal Opportunity Employer –
Minorities/Women/Vets/
Disabled. For complete job
description, list of
requirements, & to apply, go
to www.accenture.com/
us-en/careers/jobsearch
(Job#00757892).

Fashion Designer:  Apply by 
mail to Crestone LLC, 1852 
E. 46th St., Los Angeles, CA 
90058, attn. CEO

COMPUTER
City National Bank has an 
oppty in Los Angeles, CA for a 
VP, Sr Salesforce Admin. Mail 
resume to Attn: I. Markaryan, 
555 S. Flower St, 18th Fl, 
Los Angeles, CA 90071; Ref 
#LAMAN. Must be legally 
auth to work in the US w/o 
spnsrshp. EOE

API SERVICES ENGINEER 
sought by Live Nation World-
wide, Inc. in Hollywood,
CA. Responsible for public 
application program interface 
(API) services including our 
commerce API, Content Dis-
covery APIs, and Mobile App
APIs. Send Resume to: John 
Burkle, Live Nation Worldwide, 
Inc., 7060 Hollywood Blvd., 
Hollywood, CA 90028

Sr. Programmer Analyst 
(DevOps, Performance & 
Automation Engineering), 
Princess Cruise Lines, Ltd., 
Santa Clarita, CA, Responsible 
for automating application 
build, deployment & monitor-
ing using scripts & CICD tools. 
Dsgn, build & maintain secure 
& ef�cient web application 
platform. Reqmts: Bachelor’s 
deg, or foreign equiv, in IT 
Engg, Comp Sci or rltd. Min. 
of 5 yrs exp in job or rltd 
DevOps technologies position. 
Exp must incl: Min. of 2 yrs 
exp architecting & dvlpg 
QA automation framework. 
Must have exp with: writing 
test scripts using Cucumber, 
Selenium WebDriver, Appium, 
Java, TestNG & REST Assured & 
JMeter, application monitor-
ing tools, GIT, containerization 
technology, Java application 
dvlpmt, J2EE technology 
stack, scripting languages 
(Shell, Perl, Ruby, or Python) & 
command execution frame-
works. Must have strong 
knowl of: software QA meth-
odologies, tools & processes. 
Resumes: C. Wong, Princess 
Cruises, 24303 Town Center 
Dr., Santa Clarita, CA 91355

Internet ad. & mkting. co. is 
looking for a Product Mgr. 
to develop digital ad mgmt. 
process & techniques. Req: 
MBA in Global Mgmt, Comp. 
Sci., or related, plus 2 yrs. exp. 
in job offered, or as an Ass. 
Mgr. for Search Eng., Mkt. or 
related. Also req tech. knowl-
edge in SAAS mkt process & 
procedures, knowledge of 
SEM products & bus. models, 
& exp. with digital mkt, inclu. 
pay per click campaigns. Job-
site: Woodland Hills, CA. Work 
Auth. req’d if hired. Send 
resume to: ReachLocal, Inc. 
at recruiting@reachlocal.com.  
Principals only.

Sr DevOps Engineer sought by 
Age of Learning, Inc. Req’d: 
Bachelor’s or equiv. in Comp. 
Sci. or related and 36 mos’ 
exp. managing Linux-based 
infrastructure and supporting 
public and private cloud 
services in a high-volume 
customer-facing environ-
ment; working in/with: AWS; 
GIT, work�ows, branches, 
tags, and hooks; developers 
in an Agile environment; and 
building and deploying web 
services in a microservices 
paradigm; using containers 
(e.g. docker, LXC) or orches-
tration tool (e.g. Kubernetes) 
to deploy production-ready, 
load-balanced, highly-available 
and highly-scalable applica-
tions to cloud environments; 
maintaining CI environments 
and managing CICD and 
automation processes using 
CI tools (e.g. Jenkins, Gitlab, 
or CI) and con�guration 
management tools (e.g. cloud 
formation or terraform). Also 
must possess 3 yrs program-
ming in Python, Golang, Perl, 
or Ruby; and 6 mos building 
and deploying applications in 
mobile game engine, Unity 
or equiv. Position is based 
out of 101 N. Brand Blvd., 
8th Floor, Glendale, CA 91203. 
Quali�ed applicants please 
submit resume to Sr. Counsel, 
Age of Learning Inc., 101 N. 
Brand Blvd, 8th Fl, Glendale 
CA 91203.

Accountant: Prepare audit 
& �n. reports. Req: BA/BS in 
Acct., or Bus. Admin. Mail re-
sume: Shims Bargain Inc 2600 
S Soto St. LA, CA 90058 

Front End Development 
Consultant (Multiple Positions) 
(Accenture LLP; Culver City, 
CA): Produce HTML/CSS/JavaS-
cript code from design docu-
mentation for integration into 
desktop and mobile websites 
and web applications. Must 
have willingness and ability 
to travel domestically ap-
proximately 80% of the time 
to meet client needs. For 
complete job description, 
list of requirements, and to 
apply, go to: www.accenture.
com/us-en/careers (Job# 
00761530). Equal Opportunity 
Employer – Minorities/Wom-
en/Vets/Disabled.

Gold Point Transportation, 
Inc. in Wilmington seeks HR 
Specialist to manage employ. 
policies and relations. BS in 
HR, Psych or rtd. + 1 yr. of 
exp. req’d. Email CV: 
goldpoint01@yahoo.com.

Associate Attorney:
J.D. or L.L.M. plus
CA Bar License req’d.
Send resumes
to: DCDM Law
Group, PC, 35 N. Lake Ave., 
#700, Pasadena, CA 91101, 
Attn: D. Singhal.

Designer
Req’d: BA, Architecture, 
Urban Design, or similar & 24 
months exper. in architectural 
or urban design.  
In lieu of primary req’mnts 
employer accepts MA, 
Architecture or Urban Design. 
Special Req’mnts: 
Must have demonstrated 
pro�cient knowledge of: 
AutoCAD, REVIT, Rhinoceros, 
3DS Max, Grasshopper, 
Sketchup, V-Ray, & Adobe 
Suites: Illustrator, Photoshop, 
InDesign, After Effect.  Will 
accept Special Req’mnts 
thru employment exper. &/
or academic coursework. 
Architects’ license not req’d.  
All work supervised by 
licensed architect. Duties: Pre-
pare scale architectural and 
urban design drawings using 
computer-aided 
design software. Full-time. 
City Design Studio, LLC., Los 
Angeles, CA 90015. Email 
Resumes to-Attn: 
dministrator, Jobs@
CityDesign-Studio.com.

Compliance of�cer to devel-
op, implement, and maintain 
the Oncology’s Practice’s 
compliance programs. Review 
legal documents. Develop any 
necessary training programs. 
Conduct audits. Develop 
a compliance department 
budget for the management 
review. JD or LLB & 24 months 
experience as Compliance 
of�cer or General Counsel. 
Job location: Cerritos, CA. , 
TOI Management, LLC. Send 
resume to: marnigonzalez@
theoncologyinstitute.com 
Attn: HR Dept.

Private, indp 
Irish-Amer Massuese, 
40 yrs old. Full Body, 

relaxing, enjoyable 
massage in Encino.

Kellie

818-384-0203

7 days 9am-9pm

2 1 3 . 9 1 5 . 0 3 8 2
2 1 3 . 4 3 6 . 8 8 0 4

#2034214 BEVERLY BLVD.

Employment

L
Classifieds

724 S. Spring St., Los Angeles  
CA, 90014  |  310-574-7312     
LAWEEKLY.COM/ADINDEX

ROSCOE
(818) 309-7565
8332 S. Sepulveda Blvd. 
Suite 7, North Hills, CA 91343

EMPLOYMENT & EDUCATION
LClassifieds

FULL BODY 
MASSAGE

323-404-5912 
$40

45 min w/ad
Beautiful Asian Girls

$50/1Hr w/ad
4972 W. Pico Blvd.

#108 LA, 90019

Tantra Goddess
Sensual fullbody

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full 

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & soothing 
experience w/stunning girl. 

Nice, private.
Special rate $200.

818-821-9090

7032 Van Nuys Blvd.
Van Nuys, CA 91405

CALIFORNIA

Morning Special 7:00-10am • 1 hour $50 1/2 hour $40

818-465-3007

527
Legal Notices

ORDER FOR PUBLICATION OF 
SUMMONS PATERNITY - Case 
#18PSPT00776 SUPERIOR 
COURT OF CALIFORNIA, 
COUNTY OF LOS ANGELES, 
400 Civic Center Plaza, 
Pomona, CA 9176, In regards 
to the Petitioner: NIMSY A. 
MOLINA and Respondent: 
CESAR E. BAUTISTA IN THE 
STATE OF CALIFORNIA, TO THE 
PERSON NAMED ABOVE AS 
RESPONDENT: IT IS ORDERED 
that the service of the sum-
mons in this action be made 
upon respondent CESAR 
E. BAUTISTA, PETITION TO 
ESTABLISH PATERNITY, by pub-
lication thereof in LA Weekly, 
a newspaper of general 
circulation published at Los 
Angeles, California, hereby 
designated as the newspaper 
most likely to give notice to 
said respondent; that said 
publication be made at least 
once a week for four con-
secutive weeks. IT IS FURTHER 
ORDERED that a copy of said 
summons, said petition, and 
his/her order for publication 
be forthwith deposited in 
the United States Post Of�ce, 
postage paid, directed to said 
respondent if this address is 
ascertained before expiration 
of the time prescribed for 
the publication of this sum-
mons. A declaration of this 
mailing or of the fact that the 
address was not ascertained 
must be �led at the expira-
tion of the time prescribed 
for the publication. Dated 
07/22/2019, Judge H. Don 
Christian.

Exotic Hottie
All Natural Model

Sexy, �t, curvy, Busty God- 
dess caters to Tantric full  
body pleasure. CMT, deep  
tissue, & Swedish, prostate  
mass & toys avail.  A model  

w/long brunette hair&  
beautiful looks. Fetish/

Fantasies. BDSM, worship,  
spank, role play, x-dress,  

medical, foot leg, stockings,  
nurse, sounds. Mild sensual  
to heavy play. Incall 2 me or  
outcall to you. $200 special.  

818-821-9090

Incall Stress Relief  
by mature attractive

female Very satisfying 
massage. West Hills

Stacy 

(818) 912-6518
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LEGAL
NOTICES

NOTICE OF PETITION TO  
ADMINISTER ESTATE OF 
(Name): KYUNG KANG
CASE NUMBER: 19STPB04839

To all heirs, bene�ciaries, 
creditors, contingent credi-
tors, and persons who may 
otherwise be interested in 
the will or estate, or both of: 
KYUNG KANG. A Petition for 
Probate has been �led by: 
EDWARD KANG in the Superior 
Court of California, County 
of Los Angeles. The Petition 
for Probate requests that: 
Edward Kang be appointed as 
personal representative to ad-
minister the estate of the de-
cedent. The petition requests 
authority to administer the 
estate under the Independent 
Administration of Estates Act. 
The independent administra-
tion authority will be granted 
unless an interested person 
�les an objection to the peti-
tion and shows good cause 
why the court should not 
grant the authority. A hearing 
on the petition will be held 
in this court as follows: Date: 
November 1, 2019 Time: 8:30 
am Dept. 29 Address of court:  
111 N. Hill St., Los Angeles, 
CA 90012 If you object to the 
granting of the petition, you 
should appear at the hearing 
and state your objections 

ROOM FOR RENT
2116 Portland Street.
Bedroom with private 

bathroom. Rent is $1,100/
month,  

Wi�, A/C and all utilities 
included. Close to USC and 
downtown. (213) 215-1350

Rentals

Quality Assurance  
Technical Lead.
Provide tech. support to 
S/W dev. projects in QA, 
automation & CI methodology 
implementation. See http://
www.caljobs.ca.gov/ & Job 
ID #16864328 for details & 
reqs. FT in Los Angeles, CA. 
Apply to: O. Haidashenko, 
Luxoft USA, Inc., Ref #LA907, 1 
Rockefeller Plaza, 27th Floor, 
New York, NY 10020

SALES
Oracle America, Inc. has 
openings for Internet Sales 
Consultant positions in 
Santa Monica, CA.  Job duties 
include providing presales 
technical / functional support 
to prospective clients and 
customers while ensuring 
customer satisfaction with 
minimal supervision, through 
on-line/in person sales 
efforts. Apply by e-mailing 
resume to riz.mithani@
oracle.com, referencing 
385.23553.7.  Oracle supports 
workforce diversity.

Sales Manager
Prepare sales promotion 
material. Bachelor’s in English, 
Business or related. Gway 
International Inc. 12346 Valley 
Blvd. #G, El Monte, CA 91732. 
Send resume to sean1192@
yahoo.com

Accounting Associate.
Req’d: Bachelor’s in Bus. Ad-
min., Accounting, or related. 
Mail Resume: Biospace, Inc., 
13850 Cerritos Corporate Dr. 
Unit C, Cerritos, CA 90703

Corporate Audit Senior 
Manager 
(Los Angeles, CA) Collaborate 
with CEO & Director regard-
ing overall internal auditing 
operations & plans that are 
in line with our company’s 
overall business operations & 
objectives. Review, develop, 
and execute internal auditing 
plans & strategies submitted 
by subordinates, then give 
�nal instructions. Manage 
internal auditing business 
models & processes and 
ensure that subordinates 
comply with company’s audit-
ing policies & procedures. 
40hrs/wk, Master’s degree in 
Business Administration or re-
lated & Min 2yrs of experience 
as Auditor or related required. 
Resume to CJ America, Inc. 
Attn: HR, 5700 Wilshire Blvd 
#550, Los Angeles, CA 90036

In�nity Air, Inc. seeks 
Aviation Quality Assurance 
Project Manager.
Directs & coordinates activi-
ties of aviation maintenance 
personnel designing/devel-
oping repair processes.  FT.  
Tarzana, CA.  
See http://www.caljobs.
ca.gov/ and CA SWA Job 
Number 16860610 for speci�c 
details. To apply email resume 
to HR@In�nityair.com & refer-
ence job code IA-41234QA.

Electronic Arts, Inc. has 
a job opening in Playa 
Vista, CA:
*Software Engineer (LA430): 
Develop distributed, resilient 
and high-performing back-
end services using Scala.
To apply, submit resume to 
EAJobs@EA.com and must 
reference ID#.

Engineer II,
QA sought by Ellie Mae Inc. 
in El Segundo, CA. Write and 
execute test plans, design 
and develop tst tools, debug 
and report code bugs, and 
push quality upstream. Aply 
@ www.jobpostingtoday.com 
(ref# 54414)

Sr. Software Engineer
Multiple Positions Available
Req’d: BS in Computer 
Science & 60 months exper. 
in software development of 
SaaS enterprise applications; 
or MS in Computer Science, & 
36 months exper. in software 
development of SaaS enter-
prise applications. Special 
Requirements: Must have 
demonstrated knowledge of 
object oriented program-
ming (OOP), C#, ASP.NET, MVC, 
Angular.js, data structures, 
multi-threading, & N-Tier 
Architecture.  
Will accept special req’mts 
thru employment experience 
or academic coursework. 
Duties: oversee software 
architecture. dev. & SaaS 
software dev. of public sector 
HR mgmt. software systems. 
Full-time. Governmentjobs.
com, Inc., dba NEOGOV- El 
Segundo, CA 90245. 
Email resume to Thomas 
Frisch, HR Mgr., at tfrisch@
neogov.net

HULU, LLC Manager, Con-
tent Marketing Strategy 
Santa Monica, CA A member 
of Hulu’s Content Marketing 
team responsible for liaising 
with business stakeholders 
in order to apply data and 
analytics to tackle Hulu’s 
content marketing challenges 
and provide strategic recom-
mendations to overcome 
such challenges. REQ: Master’s 
deg or foreign equiv in Math-
ematics, Statistics, Economics, 
Business, Marketing & 5 years 
of marketing strategy exp.  
Send CV to A. Noronha, Hulu 
LLC, 2500 Broadway, Floor 
2, Santa Monica, CA 90404. 
Please ref code: WELU-01. EOE

HULU, LLC Software 
Developer
Santa Monica, CA Developing 
SW apps across various Hulu 
platforms, including Data 
and Metrics, Core Svcs, Site, 
Content, Cust Svc, Pymts, + 
Mkting, Dev Ops, Advertis-
ing + Mobile, Design and 
implementation of video 
streaming apps, Improving 
performance, scalability, and 
availability of internal systems, 
Diagnosing and debug-
ging issues in production 
envrnmts. REQ: Bachelor’s 
deg or foreign equiv in Mech 
Eng, Comp Sci, Comp Eng, 
Info Tech, Info Sys Mgmt, or 
closely related �eld. Send 
CV to A. Noronha, Hulu LLC, 
2500 Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: SG-01. EOE

HULU, LLC Senior Software
Developer Santa Monica, CA 
Developing SW apps across 
various Hulu platforms, 
including Experience Mgmt, 
Data and Metrics, Core Svcs, 
Site, Content, Cust Svc, 
Pymts, + Mkting, Dev Ops, 
Advertising + Mobile, Design 
and implementation of video 
streaming apps, Improving 
performance, scalability, and 
availability of internal systems, 
Diagnosing and debugging is-
sues in production envrnmts. 
REQ: Master’s deg or foreign 
equiv in Mech Eng, Comp Sci, 
Comp Eng, Info Tech, Info Sys 
Mgmt, or closely related �eld. 
Send CV to A. Noronha, Hulu 
LLC, 2500 Broadway, Floor 
2, Santa Monica, CA 90404. 
Please ref code: HC-01. EOE

PUBLISHES: DECEMBER 12

BEST OF  
L.A. PEOPLE

TO ADVERTISE
PUBLISHER@LAWEEKLY.COM

INSIDE SALES REPS 
NEEDED! $$$$$$$

Hourly + Commission +  
Bonuses. M-F 9-4 part  

time and hourly positions  
also available please call 

818-989-3175 
ask for Dilan

$$$$$$$$$$$$$$$$$$$$

EMPLOYMENT & EDUCATION
LClassi�eds

HULU, LLC Senior Software 
Developer 
Santa Monica, CA Developing 
SW apps across various Hulu 
platforms, including Experi-
ence Mgmt, Data and Metrics, 
Core Svcs, Site, Content, Cust 
Svc, Pymts, + Mkting, Dev 
Ops, Advertising + Mobile, 
Design and implementation 
of video streaming apps, 
Improving performance, 
scalability, and availability of 
internal systems, Diagnosing 
and debugging issues in 
production envrnmts. REQ: 
Master’s deg or foreign equiv 
in Mech Eng, Comp Sci, Comp 
Eng, Info Tech, Info Sys Mgmt, 
or closely related �eld. Send 
CV to A. Noronha, Hulu LLC, 
2500 Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: HC-01. EOE

HULU, LLC Software 
Developer 
Santa Monica, CA Responsible 
for developing software apps 
across various Hulu platforms 
incl Data & Metrics, Core 
Svcs, Site, Content, Cust Serv, 
Pymts, & Mkting, Dev Ops, 
Advertising, and Mobile. REQ: 
Bach deg or foreign equiv 
in Elec Eng, Mech Eng, Com 
Sci, Com Eng, IT or related & 
5 years prog exp in software 
testing and/or software dev. 
Alternatively, Master’s deg 
or foreign equiv in Elec Eng, 
Mech Eng, Com Sci, Com 
Eng, IT or related & 3 years 
prog exp in software testing 
and/or software dev.  Send 
CV to A. Noronha, Hulu LLC, 
2500 Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: ANAD-01. EOE

HULU, LLC Senior Software 
Developer 
Santa Monica, CA Building and 
maintaining experimentation 
platform and collaborating 
with PMs, UX Designers, Data 
Scientists, and other Devs to 
create, con�gure, and analyze 
A/B tests on the web or in 
Hulu applications running 
on a variety of Living Room 
devices, Using Javascript, 
Swift, and Java to work with 
the Devs of the Hulu web 
site, living room, and mobile 
apps. REQ: Master’s deg or 
foreign equiv in Comp Sci, 
Eng, or closely related + 3 yrs 
of exp in a SW development 
occupation OR Bach deg or 
foreign equiv in Comp Sci, 
Eng, or closely related + 5 yrs 
prog exp in a SW develop-
ment occupation. Send CV to 
A. Noronha, Hulu LLC, 2500 
Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: HL-01. EOE

HULU, LLC Software 
Developer
Santa Monica, CA Develop-
ment of scalable backend 
software solutions written 
in object-oriented-capable 
programming languages 
used in the delivery of Hulu 
advertisement campaigns; 
Deploys and manages SW 
systems in AWS; Ownership 
of REST APIs, micro-services, 
distributed systems + SW 
architectures + backend 
services. REQ: Master’s deg or 
foreign equiv in Comp Eng, 
Comp Sci, or closely related + 
1 yr of exp in a SW develop-
ment occupation & Bach deg 
or foreign equiv in Comp Eng, 
Comp Sci, or closely related 
+ 5 yrs prog exp in a SW de-
velopment occupation. Send 
CV to A. Noronha, Hulu LLC, 
2500 Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: ML-01. EOE

HULU, LLC Subscriber Data 
Analyst 
Santa Monica, CA Responsible 
for extracting & analyzing hist 
data to est baseline customer 
retention rate & creating 
trending charts to forecast 
behavior against baseline 
hist info. REQ: Master’s deg 
or foreign equiv in IT and 
Mgmt, Comp Sci, Comp Eng 
or related & 1 year  exp in 
analyst role. Alternatively, 
Bach deg or foreign equiv in 
IT and Mgmt, Comp Sci, Comp 
Eng & 5 years of progressive 
exp in analyst role.  Send 
CV to A. Noronha, Hulu LLC, 
2500 Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: NKAM-01. EOE

HULU, LLC Data Scientist 
Santa Monica, CA Design 
well-constructed analyses and 
work with Analysts, PMs, and 
Engs to deliver actionable 
results. Work independently 
on data science, machine 
learning, and optimization. 
Lead cutting edge analytical 
solution development pipe-
line. REQ: Master’s deg or for-
eign equiv in Stats, Comp Sci, 
Econometrics, Math, Physics, 
Ops Rsrch or closely related + 
2 yrs of exp in a highly quanti-
tative and analytical role or a 
big data analysis role or Bach 
deg or foreign equiv in Stats, 
Comp Sci, Econometrics, 
Math, Physics, Ops Rsrch or 
closely related + 5 yrs prog 
exp in a highly quantitative 
and analytical role or a big 
data analysis role. Send CV to 
A. Noronha, Hulu LLC, 2500 
Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: SSS-01. EOE

HULU, LLC Senior Manager, 
Technical Program  
Management 
Santa Monica, CA Responsible 
for driving and guiding Agile 
team execution across data 
dept, monitoring and com-
municating progress across 
teams, ensuring best practic-
es are carried out by all team 
members. REQ: Bach deg or 
foreign equiv in Comp Eng, 
Comp Sci, Mgmt Info Syst, 
Stats, Econ or Data Mgmt/
Analytics & 5 yrs Software Eng 
or Eng Mgmt/Prog Mgmt exp 
with focus on entertainment/
media industry.  Alt, Mast deg 
or foreign equiv in Comp Eng, 
Comp Sci, Mgmt Info Syst, 
Stats, Econ or Data Mgmt/
Analytics & 3 yrs Software Eng 
or Eng Mgmt/Prog Mgmt exp 
with focus on entertainment/
media industry. Send CV to 
A. Noronha, Hulu LLC, 2500 
Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: SKAC-01. EOE

Public Relations Specialist:
Master’s degree in Comm. 
Mgmt, or related req. Mail 
resume to: Tacori Enterprises 
Inc., Attn: HR- 1736 Gardena 
Ave., Glendale, CA 91204.

Civil Engineer. 
Bachelor’s degree in Civil 
Engineering req. Mail resume 
to: MEDG International Inc. – 
Attn: HR, 701 Sonora Ave. Ste. 
200., Glendale, CA 91201

Clinical Data Analyst
Mail Resume to: U.S Comp 
Care, 5504 Whittier Blvd, 
Commerce, CA 90022

Application Tier Developer
BS (CS/CE) + 5 yrs. exp. w/
bus. logic implementation & 
script/build development w/
Maven. CV to: kcharkow@
investcloud.com. 
InvestCloud, Inc. West Hol-
lywood, CA. 

Staff Accountant 
(Sherman Oaks, Ca) Plan, 
perform, &  s’vise audit & 
attestation engagements. 
Perform income tax research 
& compliance. Participate in 
quality control. Work w/ client 
personnel. Bachelor’s Degree 
in Accounting or related �eld 
req’d. 2 years of work exp 
req’d. Must be eligible to be 
a CPA (BACHELOR’S DEGREE 
W/ 150 TOTAL CREDIT HOURS 
OF EDUCATION, AS REQ’D BY 
THE CALIFORNIA STATE BOARD 
OF ACCOUNTANCY). Must 
have passed the CPA exam. 
Pro�ciency with Microsoft 
Of�ce & Tax Research & 
Preparation software req’ed. 
Travel required within Los 
Angeles MSA, less than 2 
weeks/month to client of�ces 
for full/part-time visits. Mail 
resume to GORELICK & US-
LANER, CPAS, 15260 VENTURA 
BLVD., STE 1705, SHERMAN 
OAKS, CA, 91403

Gold Point
Transportation, Inc. in
Wilmington seeks HR
Specialist to manage
employ. policies and
relations. BS in HR, Psych
or rtd. + 1 yr. of exp. req’d.
Email CV:
goldpoint01@yahoo.com.

E. Kazan Co. seeks a new 
Product Designer.  
Bach. in Industr. Design or 
Commercial Design reqd.  
Job duties include Designing 
mailboxes and lamp and light-
ing �xture components. Work 
Site: Valley Village, CA. Mail re-
sumes to 12535 Hesby Street, 
Valley Village, CA 91607.

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony 
subject up to 5 years in prison or a fine up to 

$50,000 or double the value of the  
fraud whichever 

is greater, or by both imprisonment or fine.

VINTAGE HOTWHEELS CARS
LOOKING FOR CARS FROM

1968-1985
COLLECTOR WILL PAY TOP DOLLAR

(562) 708-9069
acmecollectables.com

L@@K! WANTED!!

Telemarketers Wanted 
7:00 am to 1:00 pm - Mon through Fri in Burbank. 

Pay starts at $13.25 to $17.50 per hr 
plus weekly & monthly bonuses. 

No experience needed, will train on-site. 
Call today! 818-861-8320. Ask for Danny

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES? 

Fuller Psychological & Family Services can help. 
Call Today 626.584.5555

or �le written objections 
with the court before the 
hearing. Your appearance 
may be in person or by your 
attorney. If you are a creditor 
or a contingent creditor of 
the decedent, you must �le 
your claim with the court and 
mail a copy to the personal 
representative appointed by 
the court within the later of 
either (1) four months from 
the date of �rst issuance of 
letters to a general personal 
representative, as de�ned in 
section 58(b) of the California 
Probate Code, or (2) 60 days 
from the date of mailing or 
personal delivery to you of a 
notice under section 9052 of 
the California Probate Code.  
Other California statutes and 

legal authority may affect 
your rights as a creditor. You 
may want to consult with an 
attorney knowledgeable in 
California law. You may exam-
ine the �le kept by the court. 
If you are a person interested 
in the estate, you may �le 
with the court a Request for 
Special Notice of the �ling of 
an inventory and appraisal of 
estate assets or of any peti-
tion or account as provided in 
Probate Code section 1250. 
A Request for Special Notice 
form is available from the 
court clerk.  Petitioner: 
EDWARD KANG, 2850 Riverside 
Drive, Apt. 405, Los Angeles, 
CA 90039, (213) 925-8255. 
Published October 25, 2019, 
Nov. 1, 8, 15, 2019.
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LEGAL
NOTICES

NOTICE OF PETITION TO  
ADMINISTER ESTATE OF 
(Name): KYUNG KANG
CASE NUMBER: 19STPB04839

To all heirs, bene�ciaries, 
creditors, contingent credi-
tors, and persons who may 
otherwise be interested in 
the will or estate, or both of: 
KYUNG KANG. A Petition for 
Probate has been �led by: 
EDWARD KANG in the Superior 
Court of California, County 
of Los Angeles. The Petition 
for Probate requests that: 
Edward Kang be appointed as 
personal representative to ad-
minister the estate of the de-
cedent. The petition requests 
authority to administer the 
estate under the Independent 
Administration of Estates Act. 
The independent administra-
tion authority will be granted 
unless an interested person 
�les an objection to the peti-
tion and shows good cause 
why the court should not 
grant the authority. A hearing 
on the petition will be held 
in this court as follows: Date: 
November 1, 2019 Time: 8:30 
am Dept. 29 Address of court:  
111 N. Hill St., Los Angeles, 
CA 90012 If you object to the 
granting of the petition, you 
should appear at the hearing 
and state your objections 

ROOM FOR RENT
2116 Portland Street.
Bedroom with private 

bathroom. Rent is $1,100/
month,  

Wi�, A/C and all utilities 
included. Close to USC and 
downtown. (213) 215-1350

Rentals

Quality Assurance  
Technical Lead.
Provide tech. support to 
S/W dev. projects in QA, 
automation & CI methodology 
implementation. See http://
www.caljobs.ca.gov/ & Job 
ID #16864328 for details & 
reqs. FT in Los Angeles, CA. 
Apply to: O. Haidashenko, 
Luxoft USA, Inc., Ref #LA907, 1 
Rockefeller Plaza, 27th Floor, 
New York, NY 10020

SALES
Oracle America, Inc. has 
openings for Internet Sales 
Consultant positions in 
Santa Monica, CA.  Job duties 
include providing presales 
technical / functional support 
to prospective clients and 
customers while ensuring 
customer satisfaction with 
minimal supervision, through 
on-line/in person sales 
efforts. Apply by e-mailing 
resume to riz.mithani@
oracle.com, referencing 
385.23553.7.  Oracle supports 
workforce diversity.

Sales Manager
Prepare sales promotion 
material. Bachelor’s in English, 
Business or related. Gway 
International Inc. 12346 Valley 
Blvd. #G, El Monte, CA 91732. 
Send resume to sean1192@
yahoo.com

Accounting Associate.
Req’d: Bachelor’s in Bus. Ad-
min., Accounting, or related. 
Mail Resume: Biospace, Inc., 
13850 Cerritos Corporate Dr. 
Unit C, Cerritos, CA 90703

Corporate Audit Senior 
Manager 
(Los Angeles, CA) Collaborate 
with CEO & Director regard-
ing overall internal auditing 
operations & plans that are 
in line with our company’s 
overall business operations & 
objectives. Review, develop, 
and execute internal auditing 
plans & strategies submitted 
by subordinates, then give 
�nal instructions. Manage 
internal auditing business 
models & processes and 
ensure that subordinates 
comply with company’s audit-
ing policies & procedures. 
40hrs/wk, Master’s degree in 
Business Administration or re-
lated & Min 2yrs of experience 
as Auditor or related required. 
Resume to CJ America, Inc. 
Attn: HR, 5700 Wilshire Blvd 
#550, Los Angeles, CA 90036

In�nity Air, Inc. seeks 
Aviation Quality Assurance 
Project Manager.
Directs & coordinates activi-
ties of aviation maintenance 
personnel designing/devel-
oping repair processes.  FT.  
Tarzana, CA.  
See http://www.caljobs.
ca.gov/ and CA SWA Job 
Number 16860610 for speci�c 
details. To apply email resume 
to HR@In�nityair.com & refer-
ence job code IA-41234QA.

Electronic Arts, Inc. has 
a job opening in Playa 
Vista, CA:
*Software Engineer (LA430): 
Develop distributed, resilient 
and high-performing back-
end services using Scala.
To apply, submit resume to 
EAJobs@EA.com and must 
reference ID#.

Engineer II,
QA sought by Ellie Mae Inc. 
in El Segundo, CA. Write and 
execute test plans, design 
and develop tst tools, debug 
and report code bugs, and 
push quality upstream. Aply 
@ www.jobpostingtoday.com 
(ref# 54414)

Sr. Software Engineer
Multiple Positions Available
Req’d: BS in Computer 
Science & 60 months exper. 
in software development of 
SaaS enterprise applications; 
or MS in Computer Science, & 
36 months exper. in software 
development of SaaS enter-
prise applications. Special 
Requirements: Must have 
demonstrated knowledge of 
object oriented program-
ming (OOP), C#, ASP.NET, MVC, 
Angular.js, data structures, 
multi-threading, & N-Tier 
Architecture.  
Will accept special req’mts 
thru employment experience 
or academic coursework. 
Duties: oversee software 
architecture. dev. & SaaS 
software dev. of public sector 
HR mgmt. software systems. 
Full-time. Governmentjobs.
com, Inc., dba NEOGOV- El 
Segundo, CA 90245. 
Email resume to Thomas 
Frisch, HR Mgr., at tfrisch@
neogov.net

HULU, LLC Manager, Con-
tent Marketing Strategy 
Santa Monica, CA A member 
of Hulu’s Content Marketing 
team responsible for liaising 
with business stakeholders 
in order to apply data and 
analytics to tackle Hulu’s 
content marketing challenges 
and provide strategic recom-
mendations to overcome 
such challenges. REQ: Master’s 
deg or foreign equiv in Math-
ematics, Statistics, Economics, 
Business, Marketing & 5 years 
of marketing strategy exp.  
Send CV to A. Noronha, Hulu 
LLC, 2500 Broadway, Floor 
2, Santa Monica, CA 90404. 
Please ref code: WELU-01. EOE

HULU, LLC Software 
Developer
Santa Monica, CA Developing 
SW apps across various Hulu 
platforms, including Data 
and Metrics, Core Svcs, Site, 
Content, Cust Svc, Pymts, + 
Mkting, Dev Ops, Advertis-
ing + Mobile, Design and 
implementation of video 
streaming apps, Improving 
performance, scalability, and 
availability of internal systems, 
Diagnosing and debug-
ging issues in production 
envrnmts. REQ: Bachelor’s 
deg or foreign equiv in Mech 
Eng, Comp Sci, Comp Eng, 
Info Tech, Info Sys Mgmt, or 
closely related �eld. Send 
CV to A. Noronha, Hulu LLC, 
2500 Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: SG-01. EOE

HULU, LLC Senior Software
Developer Santa Monica, CA 
Developing SW apps across 
various Hulu platforms, 
including Experience Mgmt, 
Data and Metrics, Core Svcs, 
Site, Content, Cust Svc, 
Pymts, + Mkting, Dev Ops, 
Advertising + Mobile, Design 
and implementation of video 
streaming apps, Improving 
performance, scalability, and 
availability of internal systems, 
Diagnosing and debugging is-
sues in production envrnmts. 
REQ: Master’s deg or foreign 
equiv in Mech Eng, Comp Sci, 
Comp Eng, Info Tech, Info Sys 
Mgmt, or closely related �eld. 
Send CV to A. Noronha, Hulu 
LLC, 2500 Broadway, Floor 
2, Santa Monica, CA 90404. 
Please ref code: HC-01. EOE
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EMPLOYMENT & EDUCATION
LClassi�eds

HULU, LLC Senior Software 
Developer 
Santa Monica, CA Developing 
SW apps across various Hulu 
platforms, including Experi-
ence Mgmt, Data and Metrics, 
Core Svcs, Site, Content, Cust 
Svc, Pymts, + Mkting, Dev 
Ops, Advertising + Mobile, 
Design and implementation 
of video streaming apps, 
Improving performance, 
scalability, and availability of 
internal systems, Diagnosing 
and debugging issues in 
production envrnmts. REQ: 
Master’s deg or foreign equiv 
in Mech Eng, Comp Sci, Comp 
Eng, Info Tech, Info Sys Mgmt, 
or closely related �eld. Send 
CV to A. Noronha, Hulu LLC, 
2500 Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: HC-01. EOE

HULU, LLC Software 
Developer 
Santa Monica, CA Responsible 
for developing software apps 
across various Hulu platforms 
incl Data & Metrics, Core 
Svcs, Site, Content, Cust Serv, 
Pymts, & Mkting, Dev Ops, 
Advertising, and Mobile. REQ: 
Bach deg or foreign equiv 
in Elec Eng, Mech Eng, Com 
Sci, Com Eng, IT or related & 
5 years prog exp in software 
testing and/or software dev. 
Alternatively, Master’s deg 
or foreign equiv in Elec Eng, 
Mech Eng, Com Sci, Com 
Eng, IT or related & 3 years 
prog exp in software testing 
and/or software dev.  Send 
CV to A. Noronha, Hulu LLC, 
2500 Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: ANAD-01. EOE

HULU, LLC Senior Software 
Developer 
Santa Monica, CA Building and 
maintaining experimentation 
platform and collaborating 
with PMs, UX Designers, Data 
Scientists, and other Devs to 
create, con�gure, and analyze 
A/B tests on the web or in 
Hulu applications running 
on a variety of Living Room 
devices, Using Javascript, 
Swift, and Java to work with 
the Devs of the Hulu web 
site, living room, and mobile 
apps. REQ: Master’s deg or 
foreign equiv in Comp Sci, 
Eng, or closely related + 3 yrs 
of exp in a SW development 
occupation OR Bach deg or 
foreign equiv in Comp Sci, 
Eng, or closely related + 5 yrs 
prog exp in a SW develop-
ment occupation. Send CV to 
A. Noronha, Hulu LLC, 2500 
Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: HL-01. EOE

HULU, LLC Software 
Developer
Santa Monica, CA Develop-
ment of scalable backend 
software solutions written 
in object-oriented-capable 
programming languages 
used in the delivery of Hulu 
advertisement campaigns; 
Deploys and manages SW 
systems in AWS; Ownership 
of REST APIs, micro-services, 
distributed systems + SW 
architectures + backend 
services. REQ: Master’s deg or 
foreign equiv in Comp Eng, 
Comp Sci, or closely related + 
1 yr of exp in a SW develop-
ment occupation & Bach deg 
or foreign equiv in Comp Eng, 
Comp Sci, or closely related 
+ 5 yrs prog exp in a SW de-
velopment occupation. Send 
CV to A. Noronha, Hulu LLC, 
2500 Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: ML-01. EOE

HULU, LLC Subscriber Data 
Analyst 
Santa Monica, CA Responsible 
for extracting & analyzing hist 
data to est baseline customer 
retention rate & creating 
trending charts to forecast 
behavior against baseline 
hist info. REQ: Master’s deg 
or foreign equiv in IT and 
Mgmt, Comp Sci, Comp Eng 
or related & 1 year  exp in 
analyst role. Alternatively, 
Bach deg or foreign equiv in 
IT and Mgmt, Comp Sci, Comp 
Eng & 5 years of progressive 
exp in analyst role.  Send 
CV to A. Noronha, Hulu LLC, 
2500 Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: NKAM-01. EOE

HULU, LLC Data Scientist 
Santa Monica, CA Design 
well-constructed analyses and 
work with Analysts, PMs, and 
Engs to deliver actionable 
results. Work independently 
on data science, machine 
learning, and optimization. 
Lead cutting edge analytical 
solution development pipe-
line. REQ: Master’s deg or for-
eign equiv in Stats, Comp Sci, 
Econometrics, Math, Physics, 
Ops Rsrch or closely related + 
2 yrs of exp in a highly quanti-
tative and analytical role or a 
big data analysis role or Bach 
deg or foreign equiv in Stats, 
Comp Sci, Econometrics, 
Math, Physics, Ops Rsrch or 
closely related + 5 yrs prog 
exp in a highly quantitative 
and analytical role or a big 
data analysis role. Send CV to 
A. Noronha, Hulu LLC, 2500 
Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: SSS-01. EOE

HULU, LLC Senior Manager, 
Technical Program  
Management 
Santa Monica, CA Responsible 
for driving and guiding Agile 
team execution across data 
dept, monitoring and com-
municating progress across 
teams, ensuring best practic-
es are carried out by all team 
members. REQ: Bach deg or 
foreign equiv in Comp Eng, 
Comp Sci, Mgmt Info Syst, 
Stats, Econ or Data Mgmt/
Analytics & 5 yrs Software Eng 
or Eng Mgmt/Prog Mgmt exp 
with focus on entertainment/
media industry.  Alt, Mast deg 
or foreign equiv in Comp Eng, 
Comp Sci, Mgmt Info Syst, 
Stats, Econ or Data Mgmt/
Analytics & 3 yrs Software Eng 
or Eng Mgmt/Prog Mgmt exp 
with focus on entertainment/
media industry. Send CV to 
A. Noronha, Hulu LLC, 2500 
Broadway, Floor 2, Santa 
Monica, CA 90404. Please ref 
code: SKAC-01. EOE

Public Relations Specialist:
Master’s degree in Comm. 
Mgmt, or related req. Mail 
resume to: Tacori Enterprises 
Inc., Attn: HR- 1736 Gardena 
Ave., Glendale, CA 91204.

Civil Engineer. 
Bachelor’s degree in Civil 
Engineering req. Mail resume 
to: MEDG International Inc. – 
Attn: HR, 701 Sonora Ave. Ste. 
200., Glendale, CA 91201

Clinical Data Analyst
Mail Resume to: U.S Comp 
Care, 5504 Whittier Blvd, 
Commerce, CA 90022

Application Tier Developer
BS (CS/CE) + 5 yrs. exp. w/
bus. logic implementation & 
script/build development w/
Maven. CV to: kcharkow@
investcloud.com. 
InvestCloud, Inc. West Hol-
lywood, CA. 

Staff Accountant 
(Sherman Oaks, Ca) Plan, 
perform, &  s’vise audit & 
attestation engagements. 
Perform income tax research 
& compliance. Participate in 
quality control. Work w/ client 
personnel. Bachelor’s Degree 
in Accounting or related �eld 
req’d. 2 years of work exp 
req’d. Must be eligible to be 
a CPA (BACHELOR’S DEGREE 
W/ 150 TOTAL CREDIT HOURS 
OF EDUCATION, AS REQ’D BY 
THE CALIFORNIA STATE BOARD 
OF ACCOUNTANCY). Must 
have passed the CPA exam. 
Pro�ciency with Microsoft 
Of�ce & Tax Research & 
Preparation software req’ed. 
Travel required within Los 
Angeles MSA, less than 2 
weeks/month to client of�ces 
for full/part-time visits. Mail 
resume to GORELICK & US-
LANER, CPAS, 15260 VENTURA 
BLVD., STE 1705, SHERMAN 
OAKS, CA, 91403

Gold Point
Transportation, Inc. in
Wilmington seeks HR
Specialist to manage
employ. policies and
relations. BS in HR, Psych
or rtd. + 1 yr. of exp. req’d.
Email CV:
goldpoint01@yahoo.com.

E. Kazan Co. seeks a new 
Product Designer.  
Bach. in Industr. Design or 
Commercial Design reqd.  
Job duties include Designing 
mailboxes and lamp and light-
ing �xture components. Work 
Site: Valley Village, CA. Mail re-
sumes to 12535 Hesby Street, 
Valley Village, CA 91607.

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony 
subject up to 5 years in prison or a fine up to 

$50,000 or double the value of the  
fraud whichever 

is greater, or by both imprisonment or fine.

VINTAGE HOTWHEELS CARS
LOOKING FOR CARS FROM

1968-1985
COLLECTOR WILL PAY TOP DOLLAR

(562) 708-9069
acmecollectables.com

L@@K! WANTED!!

Telemarketers Wanted 
7:00 am to 1:00 pm - Mon through Fri in Burbank. 

Pay starts at $13.25 to $17.50 per hr 
plus weekly & monthly bonuses. 

No experience needed, will train on-site. 
Call today! 818-861-8320. Ask for Danny

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES? 

Fuller Psychological & Family Services can help. 
Call Today 626.584.5555

or �le written objections 
with the court before the 
hearing. Your appearance 
may be in person or by your 
attorney. If you are a creditor 
or a contingent creditor of 
the decedent, you must �le 
your claim with the court and 
mail a copy to the personal 
representative appointed by 
the court within the later of 
either (1) four months from 
the date of �rst issuance of 
letters to a general personal 
representative, as de�ned in 
section 58(b) of the California 
Probate Code, or (2) 60 days 
from the date of mailing or 
personal delivery to you of a 
notice under section 9052 of 
the California Probate Code.  
Other California statutes and 

legal authority may affect 
your rights as a creditor. You 
may want to consult with an 
attorney knowledgeable in 
California law. You may exam-
ine the �le kept by the court. 
If you are a person interested 
in the estate, you may �le 
with the court a Request for 
Special Notice of the �ling of 
an inventory and appraisal of 
estate assets or of any peti-
tion or account as provided in 
Probate Code section 1250. 
A Request for Special Notice 
form is available from the 
court clerk.  Petitioner: 
EDWARD KANG, 2850 Riverside 
Drive, Apt. 405, Los Angeles, 
CA 90039, (213) 925-8255. 
Published October 25, 2019, 
Nov. 1, 8, 15, 2019.
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