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Making wine and music with Tool — it’s all the same creative dimension • By Katherine Turman
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FAIRPLEX PRESENTS

FRIDAYS & SATURDAYS

OCTOBER 
 (21+ ONLY)

FAIRPLEX 
1101 W. MCKINLEY AVE. 
POMONA, CA 91768

Buy tickets at Fairplex.com/Oktoberfest

October 11 & 12, 18 & 19
6 p.m. - midnight • Buy Tickets Online and Save!

Great food and beer, live Oom Pah Pah Band, contests, prizes, a live DJ 
and this weekend only DSB (Journey Tribute Band)!
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fri 10/11
C U LT U R E

The Other Comic Con
While L.A. Comic Con is younger and smaller 
than its massive predecessor San Diego Com-
ic-Con, the three-day gathering has expanded in 
recent years after renaming itself following earli-
er incarnations, when it was known as Comikaze 
Expo and then Stan Lee’s L.A. Comic Con. This 
year’s guests encompass the worlds of Hollywood 
(Elijah Wood, Ron Perlman, Felicia Day, Barry 
Bostwick and much of the cast of The Office) as 
well as comic books (with legendary artists Neal 
Adams, Jim Starlin and John Romita Jr.). Rapper 
DMC, comedian Gabriel Iglesias, Bela Lugosi 
Jr., and a legion of cosplayers, including Maid 
of Might and disabled costume-maker/model 
Amber Kohaku Chan, add to the merry distrac-
tions. L.A. Convention Center, 1201 S. Figueroa 
St., downtown; Fri., Oct. 11, 1-11 p.m.; Sat., Oct. 
12, 9:30 a.m.-7 p.m.; Sun., Oct. 13, 9:30 a.m.-5 
p.m.; $30-$229. (213) 741-1151, comicconla.
com. —FALLING JAMES

A R T

Future Creature Comforts
The worlds of art, design, architecture and celeb-
rity aficionados collide at UTA Artist Space with 
the opening of the group exhibition Dark Fan-
tasy, curated from the influential avant-garde 
program of the international Carpenters Work-
shop Gallery. Expect marquee names like Virgil 
Abloh, Nacho Carbonell, Atelier Van Lieshout, 
Studio Drift (of LACMA Rain Room fame), and 
the one and only Rick Owens to offer up some 
50 works employing very unexpected forms 
and materials — such as Owen’s chair made of 
5 million year-old wood. The designers’ unique 

aesthetic and material hybrid of past and future, 
analog and digital, also yields more experien-
tial works such as light-activated sculpture and 
more ethereal immersions. UTA Artist Space, 
403 Foothill Road, Beverly Hills; opening recep-
tion: Fri., Oct. 11, 6-8 p.m.; Tue-Sat, 10 a.m.-6 
p.m., Oct. 11-Nov. 16; free. utaartistspace.com. 
—SHANA NYS DAMBROT

D A N C E

Christening
When she was an undergraduate student at 
USC, Kate Hutter wrote a business plan for 
L.A. Contemporary Dance Company. After 
graduation, she not only made LACDC a reality, 
but established it as a major player on the LA 
dance scene. Part of that original business plan 
included turning the company over to new blood 
after 10 years.  She did that too and her selected 
successor, Genevieve Carson, has carried on, 
expanding the company’s profile as a repertory 
company incubating new dance, especially from 
LA-based choreographers. While Hutter has 
been low profile since her “retirement” from 
LACDC, she has not been idle, recently opening 
of a new dance performance space The Stomp-
ing Ground. With L.A. dance troupes always 
in search of rehearsal/performance space at 
the same time facing many long-time venues/
studios falling to redevelopment and soaring 
rent increases, the new space is an occasion for 
celebration.  Aptly, LACDC stomps the new 
ground with terra. Performance and party on 
Saturday is $150. The Stomping Ground, 5453 
Alhambra Ave., El Sereno; Thu.-Sat., Oct. 10-12, 
8 p.m.; $25, $15 students & seniors. artful.ly/
store/events/18803. —ANN HASKINS

sat 10/12
A R T/ C U LT U R E

Stroll Through Culver City
“Recharge” is the theme of this year’s Culver 
City Art Walk & Roll Festival, taking place deep 
in the beating Heart of Screenland — and, as 
renewal and discovery are both cornerstones of 

art, you’ll be sure to reach deep into the moment 
and feel the energy of one of the most vital urban 
centers on the West Coast. You’ll get everything 
from art to music to food to wine to electric 
conveyances to scores of businesses both big 
and small opening themselves to you as you 
take a whole day to indulge in the shock therapy 
that is life experience. Downtown Culver City 
(Washington Boulevard at Helms Avenue); Sat., 
Oct. 12, 11 a.m.; free. (310) 287-3850, culvercity-
artwalk.com. —DAVID COTNER

C U LT U R E

A Decade of the Dead
Celebrating a decade of dynamic Day of the Dead 
gatherings in L.A. Antonio Pelayo’s El Velorio 
touts the largest Dia de Los Muertos themed 
art show ever assembled (he had help from the 
Weekly’s own arts editor Shana Nys Dambrot, so 
expect the city’s top artists interpreting Muerto 
imagery in both traditional and irreverent ways). 
But the visual elements will go beyond the gal-
lery offerings. A classic car show, live art, film 
screenings (a Carlos Almaraz documentary) 
and a fashion show will be part of the festivities 
as well as a chance to become living art yourself 
via face fainting booths doing embellished skull 
makeup for guests. Pelayo also has a knack for 
crowd-pleasing music bookings to complement 
his events, and this year the lineup is no excep-
tion, with headliner Los Master Plus, and Sub-
suelo, Mariachi Los Reyes, Folklor Pasion Mex-
icana, Aztec dancers, DJ Chris Rox, No Where 
Fast band, Myk Mansun, and Player WON on 
the bill. There will be prizes for the best dressed 
Muerto couple, and authentic Mexican food and 
drinks too. L.A. Weekly is one of several media 
partners on the event. Plaza de la Raza, 3540 N 
Mission Road, Lincoln Heights; $25-$75. anto-
niopelayoprod.com/el-velorio/. —LINA LECARO

sun 10/13
F O O D / B O O K S

Salt, Fat, Acid, Heat
Samin Nosrat is a chef, columnist for The New 

York Times Magazine and author of 2017’s famed 
Salt, Fat, Acid, Heat, one of the most popular 
food books of the last decade. But fans might 
know Nosrat better as star of her Netflix’s 2018 
travel-cooking series of the same name where she 
visits different countries and explores cooking’s 
four basic elements, whether it’s making tortillas 
in Mexico, focaccia in Italy or tahdig rice with her 
Persian mom in her hometown of Berkeley. For 
$250, you can meet Nosrat at a benefit lunch at 
Open Face Food Shop restaurant in West Adams, 
hosted by the Center for the Art of Performance 
UCLA. If that’s too much dough for you, CAP 
UCLA also hosts Samin Nosrat in Conversa-
tion with Lindy West, author of another famed 
book, 2016’s Shrill: Notes from a Loud Woman, 
which inspired the hit Hulu series. Maybe now 
you can find out if Nosrat’s show will have a 
second season. Royce Hall, UCLA; Sun., Oct. 
13, 7 p.m.; $59-$79. (310) 825-2101, cap.ucla.
edu. —SIRAN BABAYAN

C U LT U R E

Going Underground
Much like how an aging (and even not-so-ag-
ing) actor rearranges his bones to maintain the 
illusion of youth, Hollywood’s only cemetery 
underwent a big makeover when it changed 
owners in 1998, including a name upgrade from 
Hollywood Memorial Park to the presumably 
dreamier and more glamorous Hollywood For-
ever Cemetery. Ever since, the old graveyard has 
been a fairly lively place with concerts and film 
screenings, but the Hollywood Goes Under-
ground walking tour digs deeper into the place’s 
distant past. Presented by Art Deco Society of 
L.A., the tour delves into the lives and deaths of 
Rudolph Valentino, Douglas Fairbanks and Mar-
ion Davies and such historical figures as Griffith 
J. Griffith, who shot his wife but still got a park 
named after him, and Harvey Wilcox, whose 
wife, Daeida, dubbed the new neighborhood 
Hollywood but only got Wilcox Avenue named 
for him. The tour departs from the parking lot 
behind the Cathedral Mausoleum at Hollywood 
Forever Cemetery, 6000 Santa Monica Blvd., 
Hollywood; Sun., Oct. 13, 9 a.m.; $20. (323) 469-
1181, adsla.org/info/node/602. —FALLING JAMES

C U LT U R E / F O O D & D R I N K

Harvest Festival
Beginning five days after Yom Kippur, Sukkot is a 
weeklong Jewish holiday (October 13-20) where 
Jews all over the world mark the fall harvest by 
building booths or huts (sukkot in Hebrew), 
which symbolize the temporary shelters the Is-
raelites lived in as they wandered the desert for 
40 years after escaping slavery from Egypt. You 
can learn more about its biblical origins and tra-
ditions at The Skirball Harvest Festival: A Suk-
kot Celebration, which features live DJ music 
by Daddy Differently and klezmer-fusion band 
Mostly Kosher, Jewish and Israeli folk dancing by 
Bruce Bierman and Gilberto Melendez, spoken 
word performed inside the museum’s own suk-
kah and a tour of the permanent exhibit, “Visions 
and Values.” And because it’s a harvest holiday, 
it’s all about the food, so you can taste olive oil, 
create tea blends, and make vinegar, salves and 
even natural cleaning products out of herbs and 
fall foods in workshops and other activities. Skir-
ball Cultural Center, 2701 N. Sepulveda Blvd., 
Brentwood; Sun., Oct. 13, 11 a.m.-4 p.m.; $12, 

GO 
LA

Lynda Barry / Chris Ware

PHOTO BY
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OG Kush. 
A California Original Since 1996

L I C E N S E D  C U LT I VATO R :  
BO S I M  1 6 2 8  M A N A G E M E N T  C O M PA N Y  L LC

L I C E N S E  # :  P M L 1 8 - 0 0 0 1 6 8 9C U LT I VAT E  C A R E   •   E N J OY  R E S P O N S I B LY   •   2 1 +  O N LY

@therealogkushstory
www.joshd.com

AVA I L A B L E  AT 
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1The value listed is per booking and equals the total of a $150 savings per booking3 on select vacations plus the $150 in activity vouchers3 per booking. 2Gift Card o� er only valid on 
bookings made through Automobile Club of Southern California. Minimum purchase required to qualify for Gift Card o� er. Maximum one (1) Gift Card o� er per household. O� er 
valid only on new bookings made on or after October 7, 2019 which are under full deposit no later than October 19, 2019 for travel commencing no later than December 31, 2020. 
Gift Card will be provided to lead client/trip payee following trip fi nal payment. Bookings of $5,000 – $9,999 qualify to receive a $50 Gift Card; bookings of $10,000+ qualify to 
receive a $100 Gift Card. Valid only on cruise or tour bookings provided through one of AAA’s preferred travel providers; not valid on Fly/Drive packages. The program’s gift card 
merchants are subject to change at any time and are not endorsed by or a�  liated with AAA, nor are such merchants considered sponsors or co-sponsors of this program, and AAA 
disclaims responsibility for any products or services purchased using a gift card provided under the program. Gift cards/certifi cates are subject to the issuing merchant’s terms 
and conditions. A U.S. address is required for delivery. 3Tropical Days O� er: $150 savings per booking plus the $150 in activity vouchers is valid on new bookings made September 
1 – October 31, 2019 for travel September 1, 2019 – June 30, 2020. Minimum fi ve nights’ accommodations at a participating resort or hotel and round trip airfare required (excludes 
Hawai’i inter-island fl ights). Savings is not refl ected in rates shown. Activity voucher is nonrefundable, nontransferable and has no cash value.
O� ers subject to change without notice. Restrictions apply. O� ers may be withdrawn at any time without notice. Travel Sale will take place October 7 – 19, 2019 during normal business 
hours. Certain restrictions may apply. AAA members must make advance reservations through AAA Travel to obtain Member Benefi ts and savings. Member Benefi ts may vary based on 
departure date. Rates are accurate at time of printing and are subject to availability and change. Not responsible for errors or omissions. The Automobile Club of Southern California acts 
as an agent for the various travel providers featured at the sale. CST 1016202-80. To learn how we collect and use your information, visit the privacy link at AAA.com. ©2019 Automobile 
Club of Southern California. All Rights Reserved.

  CALL:     
CLICK: AAA.com/TravelSale
  VISIT:

ON SELECT PLEASANT HOLIDAYS VACATIONS TO HAWAI’I, MEXICO,
AND THE CARIBBEAN DURING THE EXCLUSIVE

AAA TRAVELSale !

GET UP TO $300
1

IN ADDED VALUE

St Lucia

AAA TRAVELS WITH YOU

CONTACT YOUR LOCAL
AUTO CLUB BRANCH &
YOU MAY RECEIVE:
• Limited time special o� ers 

on a variety of other land 
and cruise vacations

• Exclusive Member Benefi ts
• AND MORE!

GET A
$50 OR $100 

GIFT CARD2

PER HOUSEHOLD WITH QUALIFYING BOOKINGS.

MANY OPTIONS TO CHOOSE FROM:
Popular Restaurants,

Gas, Retail Stores,
And More!

HURRY! OFFERS VALID
OCTOBER 7 – 19, 2019

800.741.1641

Your Local AAA Travel  

TM

GET YOUR FREE TICKETS AT: SANPEDRODAYOFTHEDEAD.COM

OCTOBER 27, 2019
398 West 6th Street 

SAN PEDRO

SUNDAY,
OCTOBER 27, 2019
398 West 6th Street 

SAN PEDRO

SUNDAY,

Must be 21+ with VALID ID to enter Tequila & Beer Garden. FREE ADMISSION.

FREE
TICKETS

@DOWNTOWNSANPEDRO

SECURITY ALERT- NO BACKPACKS ALLOWED.  ALL BAGS SUBJECT TO SEARCH. SECURITY CAMERA SURVEILLANCE.

8th Annual

Live Music on 2 Stages
Altar Competitions
Outdoor Beer Garden
Craft Vendors
Local Food
Kids Area 

Featuring
MARIACHI DIVAS
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 BN JOB: 19M516 MEDALLION #: 124533 FILE NAME: 124533.CHBOSKY.19M516.V1R1
CLOSE DATE: 9/17/19 RUN DATE: 10/11/19 SIZE: 4.7” X 5.16”
TODAY’S DATE: 9/16/19 CHARACTER COUNT: 172 TOTAL NUMBER OF AUTHORS: 1
PUBLICATION: LA WEEKLY

Project Manager
Rosa Almodovar
(212) 929-9130 ext:1123

LAYOUT RND: 1VER: 1K REG

Get more info and get to know your favorite writers at  BN.COM/events
All events subject to change, so please contact the store to confirm.

In this chilling novel from the bestselling 
author, a seven-year-old disappears into the 
woods and returns haunted by a voice that 
may save his town from a terrifying fate.

Discussion / Book Signing

Saturday, October 12th, 2pm
189 Grove Drive
Los Angeles (323) 525-0270

STEPHEN 
CHBOSKY

MEET

T:4.7 in

T:5.16 in

 BN JOB: 19M518 MEDALLION #: 124531 FILE NAME: 124531.WINKLER.19M518.V1R1
CLOSE DATE: 9/17/19 RUN DATE: 10/11/19 SIZE: 4.7” X 5.16”
TODAY’S DATE: 9/16/19 CHARACTER COUNT: 156 TOTAL NUMBER OF AUTHORS: 1
PUBLICATION: LA WEEKLY

Project Manager
Rosa Almodovar
(212) 929-9130 ext:1123

LAYOUT RND: 1VER: 1K REG

Get more info and get to know your favorite writers at  BN.COM/events
All events subject to change, so please contact the store to confirm.

A six-eyed alien escapes his hostile 
planet and ends up in Hollywood, where 
he’s mistaken for an actor—and rises to 
television stardom—in this series debut.

Discussion / Book Signing

HENRY WINKLER & LIN OLIVER

Sunday, October 13th, 2pm
189 Grove Drive
Los Angeles (323) 525-0270

T:4.7 in

T:5.16 in
$9 seniors & students, $7 children, under 2 free. 
(310) 440-4500, skirball.org. —SIRAN BABAYAN

mon 10/14
F A S H I O N / C U LT U R E

Ethical Fashion 
Vegan fashion might be a trend, but the mind-
set behind it is anything but fad-ish. It is con-
sidered by those who are part of it to be an 
ethical movement and a way to express one’s 
self while making the world a better place. This 
season’s Vegan Fashion Week theme, “Fashion 
is Activism,” reinforces the idea, exploring the 
issues concerning ecology and climate change 
and how science, technology and legal prac-
tices can affect them. Taking place in the L.A. 
Fashion District, the week is centered around 
a “Vegan World” trade show featuring run-
way presentations, showroom visits, a vegan 
lounge, a vegan clothing swap and a “Future of 
Fashion” conference with designers, scientists, 
and policymakers discussing the industry and 
emerging alternatives. (There’s also an awards 
show, fundraiser and kick-off bash at the The-
ater at the Ace Hotel on Thursday, October 10). 
California Market Center, 110 East 9th St., 
downtown; Thu.-Tue., Oct. 10-15; $20-$120. 
veganfashionweek.org. —LINA LECARO

tue 10/15
A R T

Master Cartoonists
Ever wonder how cartoonists get all those 
wacky ideas and zany inspirations? Well, don’t 
ask Lynda Barry and Chris Ware — Lynda has 
been too busy getting a MacArthur “Genius” 
Grant, and Chris just had his graphic novel 
Rusty Brown ($35, Pantheon) published after 
16 years’ worth of toil and agony. They’re get-
ting together tonight to basically just look at 
each other and shake their heads while laugh-
ing sheepishly at the sheer weirdness of life as 
it is for them right now, as well as talk about 
what’s next on their horizon for these two mod-
est masters of American graphic blandishment. 
The Aratani Theater, Japanese American Cul-
tural & Community Center, 244 San Pedro St., 
downtown; Tue., Oct. 15, 8 p.m.; $10-42. (213) 
628-2725, skylightbooks.com/event/skylight-
books-presents-chris-ware-and-lynda-barry-
aratani-theatre-0. —DAVID COTNER

wed 10/16
D A N C E

Jewels
The idea of love transcending the finite lim-
itations of life has rarely been expressed more 
beautifully than in French choreographer Mar-
ius Petipa’s ballet La Bayadère, set to music by 
Austrian composer Ludwig Minkus. In “The 
Kingdom of the Shades” dream sequence, an 
Indian soldier named Solor is reunited with 

his true love, the dancer Nikiya, and surround-
ed by a fanlike, patterned bloom of luminous 
dancing spirits. In the right hands, this love po-
tion of motion can be sublime, especially when 
served by Mariinsky Ballet and Orchestra, the 
Russian company that first presented Petipa’s 
ballet. After summoning the spirits in Orange 
County, the dancers and musicians travel north 
a week later to the Music Center to unlock 
and reshape George Balanchine’s artful and 
relatively modernist Jewels. Segerstrom Hall, 
600 Town Center Drive, Costa Mesa; Wed.-Fri., 
Oct. 16-18, 7:30 p.m.; Sat., Oct. 19, 1 p.m. & 
7:30 p.m.; Sun., Oct. 20, 1 p.m.; $39-$199. (714) 
556-2787, scfta.org. —FALLING JAMES

thu 10/17
F O O D & D R I N K

It’s National Pasta Day!
If you’re smart, cheap, or even vaguely enter-
prising, every day is National Pasta Day. There 
are over 600 types of pasta, from the humble 
spaghetti to su filindeu, the world’s rarest pasta. 
You can celebrate just some of those hundreds 
of varieties at Terzo, a new Mediterranean trea-
sure just opened in August nestled in the space 
where Settebello was for about five years. The 
simplest dishes can also be the most nourishing 
— alternately, sometimes the simplest things 
are the hardest to do correctly — and yet when 
it all comes together, the simple things in life 
are absolutely worth celebrating. Terzo°MDR, 
13455 Maxella Ave., Ste. #250, Marina del Rey; 
Thu., Oct. 17, 5 p.m.; prices vary. (310) 306-
8204, nationalpastaday.com —DAVID COTNER

P H O T O G R A P H Y

Different Lens
While still in high school in the Bronx, Stan-
ley Kubrick sold his first photograph to pic-
ture magazine Look, eventually becoming a 
staff photographer. Between 1945-50, Kubrick 
documented not only New York City dwell-
ers, including subway riders, shoe-shine boys, 
debutantes, boxers, musicians and celebrities, 
but people and places all over the world. You 
can see the early genius that launched his icon-
ic movie career at the Skirball’s latest exhibit, 
“Through a Different Lens: Stanley Kubrick 
Photographs.” On loan from the Museum of 
the City of New York, which houses 12,000 of 
Kubrick’s negatives, more than 130 images are 
displayed alongside Look issues and organized 
according to four themes: “Looking,” “Master-
ing the System,” “Media” and “Visual Style.” 
The collection also features screenings of the 
director’s first documentary, Day of the Fight 
(1951), and an excerpt from his second feature 
film, Killer’s Kiss (1955), both of which were in-
fluenced by his photography. Skirball Cultural 
Center, 2701 N. Sepulveda Blvd., Brentwood; 
Tue.-Fri., noon-5 p.m.; Sat.-Sun., 10 a.m.-5 
p.m.; Oct. 17-March 8; $12, $9 seniors & stu-
dents, $7 children, under 2 free. (310) 440-4500, 
skirball.org. —SIRAN BABAYAN
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WILLIE
’S

WILLIE
’S

WILLIE
’S

RESERVE
RESERVE
RESERVE

™

GCH, INC. OWNS FEDERAL AND STATE REGISTRATIONS AND ALL COMMON LAW RIGHTS FOR THE MARK WILLIE’S RESERVE.

WILLIESRESERVE.COM
@WILLIESRESERVEOFFICIAL

THE GRAPES 
OF WRATH
Making wine and music with Tool — it’s all the same 
creative dimension
BY KATHERINE TURMAN

The prominent passions of 
Maynard James Keenan’s life are 
wine and music — which comes 
first depends on the day. And 
the adjectives to describe both 

are surprisingly similar: intense, age-able, 

supple, organic, hand-made, labor-inten-
sive. You could be speaking about Keenan’s 
body of work with Tool (five albums in 29 
years) or a glass of his 2015 Merkin Vine-
yards Chupacabra, an easy-drinking blend 
of mostly grenache and syrah.

Yes, a merkin is a pubic wig, and in the logo 
for Keenan’s winery and osteria in Jerome, 
Arizona — a town of less than 500 in the Black 
Hills of Yavapai County — the merkin design 
is created from grapes. Keenan delights in 
the quietly subversive, provocative or, if you 
prefer, juvenile humor. (However, in the logo, 
the grape merkin is placed atop DaVinci’s clas-
sically proportioned “Vitruvian Man,” hinting 
at the intellect behind the mischief.)

Kennan was “disruptive” before it became a 
thing. The first Tool logo was a penis-shaped 
wrench with the band name on it, worn proud-
ly by teenage fans. And his seemingly con-
trarian mien has earned the front man and 
the band both fanatics and detractors. For 
both sides, however, a most-asked question 
remains, and has reached a fever-pitch thanks 
to the release of the long-awaited Fear Inocu-
lum: What’s Keenan really like?

Well, he doesn’t really want you to know. Is 
that why he’s often singing from the back of 
the stage, generally in near-darkness, in some 
form of “costume” (blue body paint; bra and 
bicycle-style shorts, a woman’s wig. Or from 
behind a Terminator stand-up)? Maybe. He 

could be shy, it could be for artistic effect; it 
could be both.

Sure, when it comes to lyrics, Keenan doesn’t 
like to discuss them in depth or assign precise 
meanings. He’d rather the listener relate to 
the words in songs like “7empest,” without 
preconception, and elucidate on their own. 
(“Acting all surprised when you’re caught in 
the lie. / We know better. It’s not unlike you,” 
could be about Trump, or it could reference 
your significant other.)

Is he “controlling,” asking the audience not 
to take phone photos or videos? Artists includ-
ing King Crimson and Jack White request the 
same; it’s likely Keenan wants the crowd to be 
together in the moment, the way concerts used 
to be when he was a kid.

Even after an interview and hours-long hang 
with Food Network host Guy Fieri (?!) and 
Sammy Hagar for his Rock & Roll Trip TV 
show, the Red Rocker says to the inscruta-
bly smiling Keenan: “I still don’t know you, 
though.” There was thankfully little brah-vado 
from Hagar, and welcome connection over 
Joni Mitchell, plus praise and wonder over 
Keenan’s precise, unusual phrasing when he 

PHOTO BY TRAVIS SHINN 

Left to right: Danny Carey, 
Adam Jones, Maynard James 
Keenan, Justin Chancellor
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THE GRAPES 
OF WRATH
Making wine and music with Tool — it’s all the same 
creative dimension
BY KATHERINE TURMAN

The prominent passions of 
Maynard James Keenan’s life are 
wine and music — which comes 
first depends on the day. And 
the adjectives to describe both 

are surprisingly similar: intense, age-able, 

supple, organic, hand-made, labor-inten-
sive. You could be speaking about Keenan’s 
body of work with Tool (five albums in 29 
years) or a glass of his 2015 Merkin Vine-
yards Chupacabra, an easy-drinking blend 
of mostly grenache and syrah.

Yes, a merkin is a pubic wig, and in the logo 
for Keenan’s winery and osteria in Jerome, 
Arizona — a town of less than 500 in the Black 
Hills of Yavapai County — the merkin design 
is created from grapes. Keenan delights in 
the quietly subversive, provocative or, if you 
prefer, juvenile humor. (However, in the logo, 
the grape merkin is placed atop DaVinci’s clas-
sically proportioned “Vitruvian Man,” hinting 
at the intellect behind the mischief.)

Kennan was “disruptive” before it became a 
thing. The first Tool logo was a penis-shaped 
wrench with the band name on it, worn proud-
ly by teenage fans. And his seemingly con-
trarian mien has earned the front man and 
the band both fanatics and detractors. For 
both sides, however, a most-asked question 
remains, and has reached a fever-pitch thanks 
to the release of the long-awaited Fear Inocu-
lum: What’s Keenan really like?

Well, he doesn’t really want you to know. Is 
that why he’s often singing from the back of 
the stage, generally in near-darkness, in some 
form of “costume” (blue body paint; bra and 
bicycle-style shorts, a woman’s wig. Or from 
behind a Terminator stand-up)? Maybe. He 

could be shy, it could be for artistic effect; it 
could be both.

Sure, when it comes to lyrics, Keenan doesn’t 
like to discuss them in depth or assign precise 
meanings. He’d rather the listener relate to 
the words in songs like “7empest,” without 
preconception, and elucidate on their own. 
(“Acting all surprised when you’re caught in 
the lie. / We know better. It’s not unlike you,” 
could be about Trump, or it could reference 
your significant other.)

Is he “controlling,” asking the audience not 
to take phone photos or videos? Artists includ-
ing King Crimson and Jack White request the 
same; it’s likely Keenan wants the crowd to be 
together in the moment, the way concerts used 
to be when he was a kid.

Even after an interview and hours-long hang 
with Food Network host Guy Fieri (?!) and 
Sammy Hagar for his Rock & Roll Trip TV 
show, the Red Rocker says to the inscruta-
bly smiling Keenan: “I still don’t know you, 
though.” There was thankfully little brah-vado 
from Hagar, and welcome connection over 
Joni Mitchell, plus praise and wonder over 
Keenan’s precise, unusual phrasing when he 

PHOTO BY TRAVIS SHINN 

Left to right: Danny Carey, 
Adam Jones, Maynard James 
Keenan, Justin Chancellor
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10 sings.
There was rejoicing upon Fear Inoculum’s 

August 30 release when Tool fans/music critics 
felt that Keenan might be vulnerable and au-
tobiographical on the new song “Invincible,” 
a 12-minute-plus opus where he croons “Long 
in tooth and soul. Longing for another win. / 
Lurch into the fray. Weapon out and belly in. / 
Warrior struggling to remain consequential.” 
It may or may not be about the 55-year-old, 
who also fronts Puscifer and A Perfect Circle.

“Every song is from either my perspective 
or the perspective of an empath speaking for a 
friend or a group of people,” explains Keenan 
of Tool’s songs, specifically “Invincible.” “It 
only feels autobiographical because of your 
age and where you are right now. If those 
words speak to you, only you understand what 
that is because you’re there.”

Take that, Baby Boomers. But a younger 
listener? “A 15-year-old’s gonna go, ‘Why’s 
the song so long?’”

   
Once upon a time, before the internet, rock 
stars were mythical creatures; mysterious and 
unknowable. Fans might glean a bit from mag-
azines that hit the stands three months after 
an incident occurred. Kennan offers access to 
press who meet his criteria, yet he still remains 
relatively alien. Today, Kennan’s calling from a 
building foyer on his 110-acre vineyard/estate. 
When Fear Inoculum, the band’s first record 
in 13 years dropped, he was here, “buried in 
grapes.” Gruelingly, four people “harvested 50 
tons in five days.”

The raconteur holds up a baby bird to the 
phone; it makes softly adorable noises. “Plus, 
we had ducks hatching, and one of them 
hatched premature, so I had to hand-feed 
her for about four days to make sure she was 
even going to survive,” he explains. She did, 
and Kennan named her, which means she’s 
safe from the dinner table.” Along with her 
seven siblings.

Is the gun-loving, press-shy, wig-wearing 
weirdo rock star a mushy guy? Hard to say. 
He’s like everyone else: a mass of things, some 
contradictory, some born of passion, some of 
contrariness, some of playfulness. 

Although Keenan’s referring to wine grow-
ing in the difficult terroir of Arizona when 
he observes “You have to work with all the 
challenges,” it also applies to Tool. “In a way, 
wine is made around or with the challenges, 
not with you fighting the challenges.”  If it 
was easy, he quips, “just make Welch’s [grape 
juice].” Or a Taylor Swift album?

Fear Inoculum is hardly a juice box for the 
masses. First off, the longest version, the dig-
ital one, is 1 hour and 26 minutes.  It’s got 
Pacific Ocean sounds captured by drummer 
Danny Carey (used on the beginning of “De-
scending”); a mockingbird recorded by bass 
player Justin Chancellor in a nighttime back 
yard for “Mockingbeat,” a piece that ends the 
album; while the creepy AF, bad-acid-trip of 
the effects-driven “Legion Inoculant” contains 
all the lyrics on the album… if you can deci-

pher them. All this, and it still knocked Taylor 
Swift off the No. 1 spot on Billboard.

The way Tool write is, unsurprisingly, un-
usual. The musicians (rounded out by gui-
tarist/artist Adam Jones) all live in L.A. and 
collaborate on the music, which is jazzy, ex-
perimental and in odd time signatures. For 
starters.

Eventually their singer receives the complet-
ed music. “This has only been the last couple 
albums with Tool where I’ve had to actually 
wait for music,” Keenan says. “Because there’s 
a psychological — I don’t want to call it a con-
trol issue — but similar, where if I start to put 
something down, the band will go, ‘Holy shit! 
If you put something on it, it no longer can 
move, because he’s made a commitment, and 
he’s all about making the commitment and 
sticking to it.’ So then they move the target. 
They pick up the foundation and change where 
the walls go.”

The nearly 12-minute “Pneuma,” (which 
could mean breath, spirit or soul) is heavy on 
the delay pedals, and, explains Chancellor, 
“the tempo of the drums speeds up and slows 
down a little bit, because Danny won’t use a 
click [a kind of metronome], which is part 
of our secret. It gives you the feeling of that 
excitement when things swell up, or when 
there’s a breakdown, it really relaxes.”

What they do, however, is match a click to 
Carey’s playing after the fact. “The click will 
slow down and speed up — not that much, but 
a little bit. We got these pedals that actually 
tracked the clicks that we created so as you’re 
playing, your delay is speeding up or slowing 

down according to the drum track, so we’re 
completely syncopated.”

While the band spent years on such coolly 
creative endeavors, resulting in an album that 
will surely make year-end best-of lists, what’s 
Keenan’s M.O.? “I have to quietly, in the back-
ground, be composing things piece by piece, 
and then not let them hear it, and then wait 
for them to go final. Then I show them, “Oh 
yeah, I wrote this in a day,” when I’ve actually 
been writing it for eight fucking years. You 
have to play the game a little bit. If we get the 
result we get playing that game, I suppose that’s 
what I have to do.”

So, who’s the most anal in the band? Keenan 
laughs and retorts, “Fuck you, I’m not going 
there!

But there’s definitely always a person in 
the room…Like you wanna go, ‘OK, so we’re 
gonna do this?’ [And they’re] ‘Wait! Let’s talk 
about it more.’ ‘Do we have to talk about it 
more, because it sounds good, the plan sounds 
good. No? Order cards? No? Get the caterers 
on the phone? No?’”

So yes, Keenan is funny, crafty in more ways 
than one, and might actually not be the band 
member crying out “wait!”

The second to last song, the 15-minute-
and-44-second “7empest,” is likely the most 
“accessible” and “early Tool” in its musical ap-
proach, though a knowledge of sacred geome-
try is helpful in understanding why the title is 
stylized with a 7, a number that has meaning 
throughout the record. It’s the “virgin” number 
in sacred geometry, and with Tool, the more 
you look the more you find. The Tool logo 

changes every record (screw branding!), and 
this time, is readable also backwards and up-
side down (ish), while the cover art appears to 
be a logarithmic spiral. It’s literal math rock. In 
speaking about the record—and life—Keenan 
discusses proving theorems and the concept of 
balance with a professorial eloquence. 

Then there’s “Legion Inoculant,” one of the 
“segues,” and the second time a version of 
that word is utilized. By definition, it’s often 
related to crops or earth as kind of a helper or 
guardian. Why is that idea so important to 
Keenan? “Never will I discuss that. I’ll never 
go down the specific path. We’ll let you figure 
that out for yourself.”

Or, you can decide to not jump into the Tool 
rabbit hole, and enjoy the experience prima 
facie, though the Reddit threads and heated, 
deep discussions indicate many don’t opt for 
the easy route. Like, of course, Keenan him-
self.  In an interview conducted decades ago, 
he likened the first Tool records to “a primal 
scream” and said he was reading esoteric and 
spiritual volumes, exploring to “work out” his 
issues and “move the fuck on.”

Some of Fear Inoculum’s songs sound like 
he’s still in that questing place, though he’s 
definitely done some moving the fuck on, 
without lessening the intensity of Tool’s ap-
proach. To be trite, Keenan is about the nev-
er-ending journey as much as the musical 
or gastronomical destination. Readings and 
teachings, he says, can reveal a pattern, “for, 
not necessarily a way out, but understanding 
that the chaos is life, there is no way out. And 
as soon as you embrace that in a positive way 
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out of it.”

Back to winemaking: How does he know 
when a wine is ready to be bottled? “Ah, you 
don’t. I think a lot of winemaking, especially 
in new regions, comes down to logistics,” he 
explains. “Do I need that barrel right now? We 
have new wine; do I need that barrel? Bottle it.”

And what about a record’s completion? 
“When you’re done fucking recording it,” he 
says. “Just fucking finish it. I think a lot of 
bands get in their own way when they start 
to overthink things. I guess there’s still a pre-
ciousness from our generation and before our 
generation that the album has to be perfect. 
There’s no such thing. If you go back and listen 
to those old recordings that you were told your 

whole life were perfect, you start going, ‘oh, 
that’s not right.’ That’s fucked up. Old Zeppe-
lin recordings where they’re just duct-taping 
together different takes from different times 
and different guitars; those things are fine. 
That’s what that moment was.”

Keenan believes any record is a “blending of 
the actual work and your hard work to get it 
right, blended with the moment and capturing 
the moment.” Then, he says: “you just have 
to let it go. It’s done because it’s done. It’s not 
done because it’s perfect, it’s done because 
you’ve captured where you were right then 
in that month, in that day, in that week. In 
our case, in that 13 years or whatever. But it 
is what it is. That’s a cross-section of what we 
went through.”

Fear Inoculum furthers the Tool mythos, 
and shows a band at the top of their powers. 
The album possesses qualities that, over the 
decades, have earned Tool three of the sev-
en Grammy’s they were nominated for, raves 
for their ground-breaking videos and use of 
stop-animation.  Rolling Stone concluded that 
FI was “a formal masterpiece that should stand 
the test of time — either as a defining record 
of its era, or a monumental relic of an art form 
that had its day.”

Keenan asks — then answers — the question 
fans may be wondering, even as they’re diving 
deep with FI: “Will it take us that long to do 
another one? I hope not. I would hope that we 
would learn something from the process and 

not skip any steps, but just trust our intuition, 
trust our choices, and just go, ‘OK,’ and live 
with it, embrace it. If you make a mistake, 
learn from the mistake.”

Choosing to take the lyrics of the title track 
at face value, it seems Kennan himself has 
indeed learned: “Purge me and Evacuate the 
Venom & the Fear that binds me. / Your veil 
now, lift away. / I see you running. / Deceiver, 
chased away. A Long time coming,” the meta-
phorical burial of fear is powerful and positive, 
triumphant, even.

“My age, our age, our time in general, just 
what people go through when they finally flip 
that switch, when they’re no longer ruled by 
some kind of invisible power that shouldn’t 
really have any hold over them, but does…” 
he begins. “Flipping that switch is not easy. 
When you actually do, it’s kind of a glorious 
moment.”

In his glorious ventures, Keenan’s done the 
work. He finds the culture of instant gratifi-
cation annoying at best. “I’ve noticed it in the 
last 10 to 15 years. Kid shows, movies, comic 
books — there’s this thing where some kid just 
wakes up one day with superpowers. It does 
not work that way at all. Amazon delivers your 
package yesterday. They read your mind and 
sent it to you before you even think about it. 
Free of charge! Free delivery! Free shipping!”

In a word: “Bullshit. Everything takes steps, 
everything takes work. So any epiphanies, 
you’ve already done the work and it all comes 
together, and you put it together. Then you 
have the epiphany, having done the work, 
having taken the steps, having been through 
the grinder.”

He’s been through that grinder in wine and 
music, and, he explains, “Winemaking’s not 
more important than music-making. I make 
both, and I enjoy and need both. And not just 
those things, but cooking, raising birds and 
dogs and kids and all those things. We need 
all those things.” That said, he’s aware of ego. 
“Everything else is selfish activity, me making 
music, me making wine, that’s all me, me, me, 
me being me, wanting to do what I want to do. 
But as far as the actually community building, 
planting the vines and letting that legacy con-
tinue, I feel like that’s bigger than us.”

That’s what Keenan’s striving for. “As far as 
continuing after you, to really know that it 
comes after you, vineyards and the state where 
I live — in that way, it’s more important than 
all those things. I think establishing the pat-
tern, establishing the place is more important.” 
Tool won’t continue after his gone, but the land 
and practices he establishes will continue to 
give and grow.

His more immediate legacy seems cemented 
in both wine and music, with symbiosis a goal. 
“I really don’t see any of them as being a side 
or main project,” Keenan says about his spate 
of creations. “The only main project is the one 
in front of me in that particular given hour,” 
he concludes. “We all help express each other. 
Puscifer, A Perfect Circle, and the wine are just 
another dimension of Tool and vice versa.”

“EVERYTHING TAKES 
STEPS, EVERYTHING 
TAKES WORK. SO ANY 
EPIPHANIES, YOU’VE 
ALREADY DONE THE 
WORK AND IT ALL 
COMES TOGETHER, 
AND YOU PUT IT 
TOGETHER.”  
– MAYNARD JAMES KEENAN  

Behavioral Research Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety -  Bipolar - Schizophrenia - Pain - Alzheimer’s
Opiate Addiction - Diabetes - Insomnia - Asthma - ADHD - Hypertension

High Cholesterol - Inpatient- Phase I-IV - Pediatrics - PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com
info@brstrials.com

DINNER SERVED LATE

DINNER SERVED LATE

LIVE MUSIC & DJS 7 NIGHTS A WEEK. 
CRAFT BEER   

COCKTAILS FREE PARKING

JUMP N FUNK:  
THE ORIGINAL  
FELA KUTI  
TRIBUTE PARTY

FRIDAY, OCT 11TH, 2019

1822 Sunset Blvd, 
Los Angeles, CA 90026
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THE CHICKEN 
HAS LANDED
The group behind Momofuku brings Fuku Fried 
Chicken to Santa Monica
BY MICHELE STUEVEN

Fried chicken chain Fuku has come to 
Santa Monica with the opening of 
its first brick-and-mortar location 
in California. It comes from the 
same team behind David Chang’s 

famous Momofuku restaurants, offered in a 
fast-food setting. First opening September 25, 
Fuku is located in SocialEats, the new micro 
food hall inside The Gallery at Santa Monica 
on the Promenade (1315 Third Street Prom-
enade). This is where the old Promenade food 
court used to be. Fuku’s menu features all-nat-
ural and free-range chicken sandwiches, sides, 
slushies and desserts. 

Fuku originally started as a fried chicken 
joint in 2015 in New York’s East Village. It now 
has three storefront locations in New York and 
one in Boston, as well as Fuku concession loca-
tions at sports venues and arenas nationwide, 
including at the LA Coliseum. The menu at 
Fuku Santa Monica features the spicy fried 
chicken sandwich, a habanero-brined chicken 
thigh with pickles and butter on a potato roll, 
and Fuku Fingers, buttermilk-coated crispy 
chicken breast tenders. Both are offered on 
their own or as part of a meal with pickles, 

a drink and choice of a side including Fuku’s 
waffle fries with sweet jalapeno seasoning, or 
seasonal selections such as green beans with 
chili, garlic and scallion.

Fuku has also debuted a secret menu item 
exclusive to Santa Monica: the Rippin’ Hot 
Cold Fried Chicken. This battered, fried and 
chilled thigh and drumstick are seasoned with 
a hot and aromatic spice blend and then served 
on a Martin’s potato roll along with a side 
of pickles and cooling ranch. The cold fried 
chicken will have limited availability and is 
only available upon request. Many thrillseek-
ers braved this dish at the opening party so 
be warned: It is no joke and is extremely, ex-
tremely spicy! There is also a Griddled Cheese 
available off menu

Fuku says that they stand for simple, deli-
cious and thoughtful food from both Asian 
and American influences. Their newest addi-
tion to their family that we’re lucky enough to 
have right here in Santa Monica definitely fits 
the bill and is a great addition to the growing 
brand.

For more information, go to eatfuku.com.

F O O D

Fun at Fuku Santa 
Monica

PHOTO BY ANDREW BEZEK

30 items

MINIMUM TWO PERSONS
-WE ONLY USE USDA CHOICE AND PRIME MEAT -

USDA Prime Beef Brisket, Marinated USDA Choice Beef Short Rib, Unmarinated USDA Choice Beef Short Rib, USDA Prime Steak, Marinated Black Angus Rib 
Eye (Bulgogi), Premium Black Angus Beef Belly, Premium Black Angus Beef Tongue, Marinated Choice Beef Rib Finger, Thin Sliced Canadian Pork Belly, 
Thick Sliced Canadian Pork Belly, Spicy Thin Sliced Canadian Pork Belly, Pork Shoulder, BBQ Chicken, BBQ Squid,Shrimp, Small Octopus, Hot Dogs, Beef 
Abomasum (Intestine), Spicy Beef Honeycomb Tripe, Mushroom, Onion, Salad, Kimchi Pancake, Steamed Egg, Steamed Rice, Soybean Paste Soup, Rice 
Wrap , Radish Wrap, Kimchi Fried Rice (Regular or Mozzarella Cheese on), Beef Abomasum (Intestine), Spicy Beef Honeycomb Tripe, Mushroom, Onion, 

Salad, Kimchi Pancake, Steamed Egg, Steamed Rice, Soybean Paste Soup, Rice Wrap , Radish Wrap,Kimchi Fried Rice (Regular or Mozzarella Cheese on)

Lunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and Holidays

$27 99
+Tax Dinner$2599

+Tax Lunch

ALL YOU CAN EAT Menu 30 itemsALL YOU CAN EAT Menu 30 items
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WE NOW DELIVER!! 
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ArtNight is an ongoing partnership among many cultural institutions 
and the Cultural Affairs Division of the City of Pasadena. More 
information: 626 744-7887. Accessibility and alternative formats: 
626 744-7062: Para español, visite artnightpasadena.org.

ENVISION THE NIGHT

Enjoy a free evening of art, music 
and entertainment as Pasadena’s 
most prominent arts and cultural 
institutions swing open their doors.

 ART
 NIGHT

FRIDAY
OCTOBER 11, 2019
6–10 PM

PARTICIPATING INSTITUTIONS
A Room to Create / Armory Center 
for the Arts / ArtCenter College 
of Design / artWORKS Teen Center / 
Boston Court Pasadena / City of 
Pasadena–City Hall / The Gamble 
House / Jackie Robinson Community 
Center / Kidspace Children’s 
Museum / Light Bringer Project @ 
Day One / Norton Simon Museum / 
One Colorado / Pasadena Central 
Library / Pasadena Conservatory 
of Music / Pasadena Museum of 
History / Red Hen Press / Side 
Street Projects / Sp[a]ce) / USC 
Pacifi c Asia Museum

FREE SHUTTLES
Free shuttles, running 6–10 p.m., 
will loop throughout the evening 
with stops at each venue. Park at 
any venue and ride to others.

ARTS BUS
Pasadena ARTS Route 10 runs 
along Colorado Boulevard and 
Green Street until 8 p.m. informa-
tion at cityofpasadena.net/artsbus.

METRO GOLD LINE
Attend ArtNight by taking the Metro 
Gold Line to Memorial Park Station 
in Pasadena. Check metro.net for 
information.

artnightpasadena.org
facebook.com/artnightpasadena
twitter.com/ArtNightPas
instagram.com/artnight_pasadena

Peek into the Future....
Psychic/Metaphysical Healing Fair

5712 Lankershim Blvd.
 North Hollywood CA 91601

(5 minute walk north from NoHo Metro Red Line)

818-985-2010  
TheGreenManStore.com

  

Peek into the Future....
Psychic/Metaphysical Healing Fair

5712 Lankershim Blvd.
 North Hollywood CA 91601

(5 minute walk north from NoHo Metro Red Line)

818-985-2010  
TheGreenManStore.com

Peek into the Future....
Psychic/Metaphysical Healing Fair

5712 Lankershim Blvd.
 North Hollywood CA 91601

(5 minute walk north from NoHo Metro Red Line)

818-985-2010  
TheGreenManStore.com

October 19, 2019 • 11 am – 6:00 pm

Peek into the Future...
Psychic/Metaphysical Healing Faire

NO PLACE LIKE HOME
For his show at Over the Influence, Todd James mines the 
analog era and pop culture
BY TRINA CALDERÓN

W hile an invite to New 
York artist Todd James’ 
Manhattan apartment 
is unlikely, you can visit 
his largest-ever solo ex-

hibition of new work in Los Angeles. “There’s 
No Place Like Home” is open now through 
October 27 at Over the Influence, a beautiful 
gallery in the downtown arts district. Blending 
his fantastic color palette with amplified com-
positions, James invites you into his vision of 
home, a whimsical world of surreal interiors.

In James’ uniquely stylized visual language, 
the show features mostly large-scale acrylic 
paintings of rooms — from teen angst bed-
rooms to cozy living room spaces to late night 
hungry moments in the kitchen. Domestic and 
cartoony, his rooms are like secret places for 
the compulsive adolescent who finds refuge at 

home with their books, posters, and D&D dice 
— although I know plenty of adults like this, 
too. All the small details and bigger ideas come 
alive seamlessly, appearing almost animated, 
thanks to his bold saturated colors and perfect 
lines. The rooms are maybe meant to be circa 
1983, but could just as easily be in 2019 now 
that society spends so much time in a state of 
stimulated pop culture mind.

Composed with great depth and inventive 
arrangement, the rooms are full of story, with 
smoking bongs, awesome poster art, haphazard 
chairs, magazines and unmade beds. Paintings 
like “Hero’s Journey,” “No Place Like Home,” 
and “Saturn’s Bedroom” were further partly in-
spired by the fact James was painting for a show 
in California. References to L.A.’s very own Fast 
Times At Ridgemont High can be found on the 
walls, and he points out that even the phrase 

“fast times” is a reference from this period, 
when he was about 14 or 15 years old.

As James tells the Weekly, “Some of them 
are things from an analog time, when there 
was no digital. There are a few things like cell 
phones that are more modern, but a lot of it is 
escaping back to another time and sort of my 
own personal nostalgia. There’s a lot of fantasy, 
which is like complete escapism — Lord of the 
Rings, Dungeons & Dragons or Heavy Metal.”

Though the rooms are not specifically au-

tobiographical, they give the viewer a sense of 
James’ humor and taste. “All the bookshelves 
come from parts of my apartment. My wife’s 
a publisher and an editor and I mean, I like 
books too, but she’s got a lot of books,” he shares.

The fantasy lexicon runs deep in James’ art-
work, and if you know his history, you know 
some of the symbols and figures that recur in 
his paintings. For this series, he related that he 
doesn’t start out with all his references laid out. 
Instead he composes the bones of the image on 
the canvas, and often it takes awhile to finish 
a painting because the references find their 
own way into the space, determined by what 
he feels in the moment or what feels right for 
the painting overall. His cobras, castles, para-
phernalia, skulls, wizards, scorpions and female 
figures have connected along a personal thread 
throughout his paintings and installations for 

about 30 years now.
James became well known as REAS doing 

graffiti on the New York subways in the 1980s, 
but he’s been invested in art his entire life, raised 
by artists and finding an early kinship to char-
acter and cartoon culture. Favorites from his 
youth are Bugs Bunny, Japanese anime show 
G-Force: Guardians of Space, Spider-Man, 
Godzilla and everything Sid and Marty Kro-
fft. These influences guided his practice and 
though graffiti was an outlet for these styles 
too, it was different.

James recalls, “When I was young I thought I 
would be an artist but when I was doing graffiti 
at first, I was doing it because it was fun and 
the thing I gravitated towards. But I thought 
it was something different in a way. I wasn’t 
thinking of it as a path to a career at all. A lot 
of times I’d be like, ‘I gotta quit, I gotta quit 
writing’ because there’s a crime aspect to it. 
It was just like a separate art related pastime 
that I was involved in.”

Music too is a key part of James’ process, 
and he admits his playlists for this work re-
volved around yacht rock, yes — yacht rock! 
He reveals, with occasional chuckles, “As I get 
older, I listen more to something like Gerry 
Rafferty and ‘Come Sail Away.’ ‘Blinded By 
the Light’ was huge this time around. It’s all 
kinds of very mellow rock. I would not have 
listened to Carly Simon so much if it came on 
the radio, but it’s the stuff that you accept later 
in life, that you found when you’re younger. 
The background radio of your youth that gets 
absorbed and then comes back out — and then 
you just express it.”

Any hetero male fantasy often includes 
women, and several of the paintings do feature 
different women James has dreamed up from 
legendary influences like Ralph Bakshi, Frank 
Frazetta and Vaughn Bode. James’ women are 
usually having a good time, relaxing, playing 
and evoking comedy; and sometimes they 
have thick tan lines as in “A World of Possi-
bility.” He teases that perhaps they’re really all 
aspects of himself. Regardless, they’re having 
their own personal moments in whatever 
room they inhabit.

“The way Vaughn Bodē and Frank Frazetta 
drew women, they helped form or reinforce 
something in their ideal, and whatever they 
were drawing influenced me,” James explains. 
“Bodē clearly had a huge influence on graffiti, 
like the cartoon drawings that are done by graf 
writers, because his stuff has a fat black graph-
ic outline around it and also the characters 
are just cool. Everything about what he made 
I think is cool. I gravitated to it, and Ralph 
Bakshi was clearly influenced by Bode. It’s all 
late ’60s, early ’70s and tied into fantasy. It was 
what was underground and cool when I was 
young and those things still hold up for me.”

Over the Influence, 833 E. 3rd St., downtown; 
(310) 921-5933, overtheinfluence.com; Tues-
day-Sunday, 11 a.m.-6 p.m., through October 
27; free; overtheinfluence.com/exhibitions/
todd-james.

A R T S

PHOTO BY JOSHUA WHITE PHOTOGRAPHY
COURTESY OF THE ARTIST AND OVER THE INFLUENCE

Todd James
Saturn’s Bedroom 
2019
Acrylic on canvas
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NO PLACE LIKE HOME
For his show at Over the Influence, Todd James mines the 
analog era and pop culture
BY TRINA CALDERÓN

W hile an invite to New 
York artist Todd James’ 
Manhattan apartment 
is unlikely, you can visit 
his largest-ever solo ex-

hibition of new work in Los Angeles. “There’s 
No Place Like Home” is open now through 
October 27 at Over the Influence, a beautiful 
gallery in the downtown arts district. Blending 
his fantastic color palette with amplified com-
positions, James invites you into his vision of 
home, a whimsical world of surreal interiors.

In James’ uniquely stylized visual language, 
the show features mostly large-scale acrylic 
paintings of rooms — from teen angst bed-
rooms to cozy living room spaces to late night 
hungry moments in the kitchen. Domestic and 
cartoony, his rooms are like secret places for 
the compulsive adolescent who finds refuge at 

home with their books, posters, and D&D dice 
— although I know plenty of adults like this, 
too. All the small details and bigger ideas come 
alive seamlessly, appearing almost animated, 
thanks to his bold saturated colors and perfect 
lines. The rooms are maybe meant to be circa 
1983, but could just as easily be in 2019 now 
that society spends so much time in a state of 
stimulated pop culture mind.

Composed with great depth and inventive 
arrangement, the rooms are full of story, with 
smoking bongs, awesome poster art, haphazard 
chairs, magazines and unmade beds. Paintings 
like “Hero’s Journey,” “No Place Like Home,” 
and “Saturn’s Bedroom” were further partly in-
spired by the fact James was painting for a show 
in California. References to L.A.’s very own Fast 
Times At Ridgemont High can be found on the 
walls, and he points out that even the phrase 

“fast times” is a reference from this period, 
when he was about 14 or 15 years old.

As James tells the Weekly, “Some of them 
are things from an analog time, when there 
was no digital. There are a few things like cell 
phones that are more modern, but a lot of it is 
escaping back to another time and sort of my 
own personal nostalgia. There’s a lot of fantasy, 
which is like complete escapism — Lord of the 
Rings, Dungeons & Dragons or Heavy Metal.”

Though the rooms are not specifically au-

tobiographical, they give the viewer a sense of 
James’ humor and taste. “All the bookshelves 
come from parts of my apartment. My wife’s 
a publisher and an editor and I mean, I like 
books too, but she’s got a lot of books,” he shares.

The fantasy lexicon runs deep in James’ art-
work, and if you know his history, you know 
some of the symbols and figures that recur in 
his paintings. For this series, he related that he 
doesn’t start out with all his references laid out. 
Instead he composes the bones of the image on 
the canvas, and often it takes awhile to finish 
a painting because the references find their 
own way into the space, determined by what 
he feels in the moment or what feels right for 
the painting overall. His cobras, castles, para-
phernalia, skulls, wizards, scorpions and female 
figures have connected along a personal thread 
throughout his paintings and installations for 

about 30 years now.
James became well known as REAS doing 

graffiti on the New York subways in the 1980s, 
but he’s been invested in art his entire life, raised 
by artists and finding an early kinship to char-
acter and cartoon culture. Favorites from his 
youth are Bugs Bunny, Japanese anime show 
G-Force: Guardians of Space, Spider-Man, 
Godzilla and everything Sid and Marty Kro-
fft. These influences guided his practice and 
though graffiti was an outlet for these styles 
too, it was different.

James recalls, “When I was young I thought I 
would be an artist but when I was doing graffiti 
at first, I was doing it because it was fun and 
the thing I gravitated towards. But I thought 
it was something different in a way. I wasn’t 
thinking of it as a path to a career at all. A lot 
of times I’d be like, ‘I gotta quit, I gotta quit 
writing’ because there’s a crime aspect to it. 
It was just like a separate art related pastime 
that I was involved in.”

Music too is a key part of James’ process, 
and he admits his playlists for this work re-
volved around yacht rock, yes — yacht rock! 
He reveals, with occasional chuckles, “As I get 
older, I listen more to something like Gerry 
Rafferty and ‘Come Sail Away.’ ‘Blinded By 
the Light’ was huge this time around. It’s all 
kinds of very mellow rock. I would not have 
listened to Carly Simon so much if it came on 
the radio, but it’s the stuff that you accept later 
in life, that you found when you’re younger. 
The background radio of your youth that gets 
absorbed and then comes back out — and then 
you just express it.”

Any hetero male fantasy often includes 
women, and several of the paintings do feature 
different women James has dreamed up from 
legendary influences like Ralph Bakshi, Frank 
Frazetta and Vaughn Bode. James’ women are 
usually having a good time, relaxing, playing 
and evoking comedy; and sometimes they 
have thick tan lines as in “A World of Possi-
bility.” He teases that perhaps they’re really all 
aspects of himself. Regardless, they’re having 
their own personal moments in whatever 
room they inhabit.

“The way Vaughn Bodē and Frank Frazetta 
drew women, they helped form or reinforce 
something in their ideal, and whatever they 
were drawing influenced me,” James explains. 
“Bodē clearly had a huge influence on graffiti, 
like the cartoon drawings that are done by graf 
writers, because his stuff has a fat black graph-
ic outline around it and also the characters 
are just cool. Everything about what he made 
I think is cool. I gravitated to it, and Ralph 
Bakshi was clearly influenced by Bode. It’s all 
late ’60s, early ’70s and tied into fantasy. It was 
what was underground and cool when I was 
young and those things still hold up for me.”

Over the Influence, 833 E. 3rd St., downtown; 
(310) 921-5933, overtheinfluence.com; Tues-
day-Sunday, 11 a.m.-6 p.m., through October 
27; free; overtheinfluence.com/exhibitions/
todd-james.
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Todd James
Saturn’s Bedroom 
2019
Acrylic on canvas
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HAPPY FOOT /
SAD FOOT   
LIVES ON 
The famous sign’s new home is Y-Que Trading Post in  
Los Feliz Village 
BY MARTIN ROY

Sometimes it just pays to be at the 
right place at the right time. This is 
the story of one Bill Wyatt (owner of 
Los Feliz T-shirt and gift shop Y-Que 
Trading Post) and a beloved bright 

blue sign — the Happy Foot/Sad Foot as it is 
commonly known, which had been spinning 
along Sunset Boulevard since the ’80s. The 
sign marked Dr. Thomas Lim’s Sunset Foot 
clinic, but for locals, it’s always been more than 
an advert for local podiatry. Its magic to many 
projected one’s fortune and hence mood for 
the day, depending on which side faced you as 
you drove by, either the toe-bandaged morose 
foot on crutches or the healthy, joyous one.

When Dr. Lim moved his practice to Fili-
pinotown in August, frantic questions arose 
as to what would happen to the quirky land-
mark. After Wyatt showed affection for the 
sign via fan tees in his shop and even creating a 
movement to save it and have the area deemed 
“Hafo Safo,”  the indie retailer has scored the 
honor of housing the precious art piece until 
a permanent location can be found to display 
it. “Dr. Lim thought that would be a good idea 
because it could stay local,” explains Wyatt.

During the removal, which occurred on 
Thursday, September 5, Wyatt says one of his 
major concerns was how to get it down in one 
piece. “I had worked on my sign recently,” he 
shares. “They’re about the same age and when 
I pulled it out of the slots, it fell apart. So I 
was worried about the [Happy Foot/Sad Foot] 
sign, thinking that if I broke it I’d be jinxed for 
life, have to leave L.A., and probably be killed 
by dumb fate.”

Given that plan, imagine Wyatt’s surprise 
when in the midst of a sandwich run to Café 
Tropical, he noticed a truck with a crane 
underneath the sign and some workmen at-
tempting to pull it down. Initially thinking 
that he had happened upon a theft, Wyatt 
frantically approached the workmen to find 
out what was going on. They refused to speak 

to him or answer any of his questions. Wyatt 
ran back and forth from the sign to the motel 
and back to the sign again, finally camping 
underneath it, refusing to budge until he got 
some answers.

Turns out the property owners were just 
going to pull the sign down and probably 
place it in exile in some dusty scrapyard in the 
Valley. “They wanted the sign out of sight and 
out of mind, before anyone had the chance to 
rally the forces in an attempt to have it regis-
tered as a historical landmark,” Wyatt says.

After 10 or 15 minutes, cooler heads pre-
vailed, Dr. Lim was summoned and it was 
agreed that Wyatt would keep the sign at his 
store, where it resides presently on display, 
making for cramped quarters, but nonethe-
less fitting in with the shop’s wacky and weird 
merchandise, which includes toys and col-
lectibles, accessories and other curios.

(By some not so strange coincidence, 
Y-Que — which means “And What?/So 
What?” in Spanish and has seen two owners 
before Wyatt — was the first job of L.A. Week-
ly’s own culture editor Lina Lecaro. Read 
her take on the sign and the ever-changing 
neighborhoods of Silver Lake and Echo Park 
on our website.)

Wyatt has turned Hafo Safo into a bona-
fide attraction with a spinning wheel game, 
fortune telling elements and loads of merch 
featuring the funny foot art. It remains to 
be seen if the sign will follow Dr. Lim to the 
new office eventually, but for now, it remains 
at Y-Que, with both sides displayed as two 
pieces against the entry-way walls, not unlike 
a step and repeat party backdrop. Shoppers 
can snap selfies and dictate their own moods 
now, and thanks to the jovial vibe of the store, 
it’s usually happy.

Y-Que Trading Post, 1770 N. Vermont Ave., 
Los Feliz; (323) 664-0021; check out Y-Que’s 
Instagram for more foot action.
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Open 7 Days a Week ‘til 8pm

more specials at www.oubeauty.com  •  Botox Diamond Award

Oh You Beauty, Inc. Dr. Kojian

818.551.1682 130 N. Brand Blvd., Glendale, CA
213.617.1682 125 S. San Pedro St., Los Angeles, CA
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$100 OFF TRIO EVENT!
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NO SURGERY • NO 
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FREEZE THE FAT AWAY
PERMANENTLY
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• CoolSculpting
University Certifi ed
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1st Syringe ............$395
2nd Syringe ...........$375
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PER VIAL

REMOVE FAT PERMANENTLY

No Double Chin. No Surgery. No Kidding.
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$395*
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PER UNIT
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The Industry Gold Standard for
Laser Hair Removal

**Loyalty points on next Botox, Juvederm
treatment or Latisse, while supplies last.

5ml BOTTLE $139
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A CREEPY AND 
KOOKY FAMILY
Also: Gemini Man arrives after 20 years in purgatory
BY NATHANIEL BELL

Welcome to L.A. Weekly’s 
Movie Guide, your look 
at the hottest films in 
Los Angeles theaters this 
week — from indie art 

house gems and classics to popcorn-perfect 
blockbusters and new movies garnering buzz. 
Check here every week before you make your 
big screen plans.

Opening wide
Friday, Oct. 11

The Addams Family animates the popular 
cartoon family of ghoulish characters consist-
ing of Gomez and Morticia Addams, their kids 
Wednesday and Pugsley, and live-in relatives 
Uncle Fester and Grandma. Oscar Isaac, Char-
lize Theron, Chloe Grace Moretz, Finn Wolf-
hard, Nick Kroll and Bette Midler provide the 
voices for these oddly disproportioned weirdos 
who arrive just ahead of their favorite holiday, 
Halloween. Greg Tiernan and Conrad Vernon 
directed it. 

After more than 20 years in development 
purgatory, Gemini Man finally reaches the big 
screen. Will Smith stars as Henry Brogan, a 
government assassin who runs into a clone of 

himself (Smith with the age digitally sanded 
from his visage) on a mission. Henry develops 
a special bond with this younger laboratory 
experiment and sets forth to uncover the reason 
for the copycat’s existence. Over the years, the 
script was rewritten by practically every major 
scribe in Hollywood. David Benioff, Billy Ray 
and Darren Lemke are the three most promi-
nently credited. Thankfully, the film is directed 
by Ang Lee, whose elegant staging of action 
set pieces has atoned for troubled material in 
the past. Mary Elizabeth Winstead and Clive 
Owen co-star.

Wednesday, October 15
Jay and Silent Bob Reboot is the seventh-

or-so Kevin Smith film to feature the titular 
slackers, who were graced with their own movie 
in 2001’s Jay and Silent Bob Strike Back. The 
writer-director-star, noticeably slimmed down 
after a year of vegan dieting, comprises the 
quiet half of the comedy duo; Jason Mewes, 
as a pot-smoking jokester, more or less plays 
himself. The plot involves their lumbering 
cross country odyssey to prevent a movie based 
on their comic book from being made. The 
film will be released on October 15 and 17 as 

Fathom Event showings, followed by a U.S. 
roadshow tour culminating in a Los Angeles 
screening and Q&A on December 12. 

Limited
Friday, October 11

Lionsgate will theatrically release Francis 
Ford Coppola’s newly recut edition of his 1984 
gangster film The Cotton Club. Rechristened 
The Cotton Club Encore, this 1930s period 
epic, which combines music and dance with 
mob violence, received mixed reviews when it 
first appeared but now needs to be reassessed. 
It’s jarringly different in style than Coppola’s 
Godfather movies, though no less handsome 
in its burnished, whiskey-dark stylings. This 
new iteration features more tap dancing, 

more singing and an ending that more closely 
resembles the director’s original vision. The 
powerhouse ensemble includes Richard Gere, 
Diane Lane, Gregory Hines, Lonette Mckee, 
Bob Hoskins, Laurence Fishburne, Nicholas 
Cage, and James Remar. Nuart Theatre, 11272 
Santa Monica Blvd., Sawtelle; Fri., Oct. 11, var-
ious showtimes.;$9-$12. (310) 473-8530, land-
marktheatres.com.

Rialto’s new restoration of Mr. Klein, Joseph 
Losey’s chilling 1976 drama, will resurface at 
three Laemmle theaters for a one-week engage-
ment. The film takes place during the German 
occupation of France in 1942 and concerns 
an unscrupulous Catholic art dealer (Alain 
Delon) haunted by his Jewish doppelgänger. 
The blacklisted Losey made the film in France 
during his exile, and he builds a powerful sense 
of paranoia and moral outrage to match its 
intricate plot. The sets were designed by the 
great Alexandre Trauner. Laemmle Royal (also 
playing at the Playhouse 7 and Town Center 
5), 11523 Santa Monica Blvd., Sawtelle, Fri., 
Oct. 11, various showtimes; $9-$13. (310) 478-
3836, laemmle.com.

In Mary, a ship’s captain (Gary Oldman) and 
his wife (Emily Mortimer) purchase an old 

boat from an auction and embark on a plea-
sure cruise with their kids. Everything is set 
for a week of healthy family bonding, but the 
vessel turns out to be haunted, and the evil 
force that controls it begins to influence the 
family members as they draw nearer to some 
horrible secret out at sea. Michael Goi (a vet-
eran of TV’s American Horror Story) is both 
director and director of photography of this 
high-concept supernatural thriller. Laemmle 
Royal, 11523 Santa Monica Blvd., Sawtelle, Tue., 
Oct. 11, various showtimes; $9-$13. (310) 478-
3836, laemmle.com.

Saturday, October 12
The Academy presents the 17th annual 

Home Movie Day, a celebration of amateur 
and regional film hosted by the Los Angeles Ar-
chives Bazaar. Co-presented by L.A. as Subject 
and the USC Libraries, the Bazaar encourages 
everyone to submit their home movies — 8mm 
film reels stashed in closets and garages — and 
offers complimentary inspections from local 
archivists and advice on how to care for these 
genuine cultural artifacts. The event is a project 
of the Center for Home Movies, a nonprofit 
dedicated to amateur film preservation and 
outreach. The open screening will include 
games and door prizes, as well as presenta-
tions on notable amateur films. Whether or not 
you’ve got film cans to share, all are welcome 
to participate. USC University Park Campus, 
Doheny Memorial Library/Intellectual Com-
mons, Room 233, 3550 Trousdale Parkway, 
University Park; Sat., Oct. 12, noon; free. cen-
terforhomemovies.org/losangeles.

Thursday, October 16
Los Angeles Documentary Film Festival, 

or DOC LA, kicks off its program on October 
16. Organized by Martiros M. Vartanov of the 
Parajanov-Vartanov Institute, the five-day fes-
tival will screen outstanding recent American 
and international films at the legendary Raleigh 
Studios. Titles this year include What’s Eating 
Raphie May?, a portrait of the late comedian 
by Catherine Rhinehart; Stuart X, Thibault 
Upton’s horrifying true-life tale of a man who 
spent 40 years in psychiatric hospitals after 
being misdiagnosed with mental illness; This 
Little Land of Mines, directed by Erin McGoff, 
about the people of Laos who grew up among 
millions of unexploded bombs dropped during 
the Vietnam War; Selling Lies (director: Leslie 
Iwerks), a look at the fake political news epi-
demic that impacted the 2016 U.S. presidential 
election; and The Wild, which follows film-
maker Mark Titus to the Alaskan wilderness 
to save endangered salmon. Raleigh Studios, 
5300 Melrose Ave., Hollywood, Thu., Oct. 16-
20, various showtimes; $10 per ticket. docla.org.

Also opening Friday, October11: Along Came 
the Devil 2; The Dead Center; El Camino: A 
Breaking Bad Movie; A German Youth; Gift; 
High Strung Free Dance; In My Room; Jexi; 
The King; Lootcase; Lucky Day; Mary; Mister 
America; Poloroid; The Sky Is Pink.

F I L M

© UNIVERSAL

The Addams 
Familycaption
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LA WEEKLY
1/8 PG (4.7292" x 2.5")    THUR 10/10

VIEW THE TRAILER AT WWW.PAINANDGLORYMOVIE.COM

a film by Almodóvar   written and directed by Pedro Almodóvar WWW.SONYCLASSICS.COM

WINNER BEST ACTOR  
ANTONIO BANDERASCANNES FILM 

FESTIVAL

HHHHH
“ALMODÓVAR AT THE PEAK OF HIS POWERS.”

-TIME OUT

pain and glory
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WEST LOS ANGELES
The Landmark at W. Pico & Westwood
(310) 470-0492 landmarktheatres.com

HOLLYWOOD
ArcLight Cinemas At Sunset & Vine
(323) 615-2550 arclightcinemas.com

DOWNTOWN LOS ANGELES
Alamo Drafthouse Downtown
(213) 217-9027 drafthouse.com

SHERMAN OAKS
ArcLight Cinemas At T    he Sherman Oaks Galleria
(323) 615-2550 arclightcinemas.com
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AMC Burbank 16
amctheatres.com 
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AMC Town Center 8
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(310) 478-3836 laemmle.com
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Regal Edwards Westpark
(844) 462-7342 #144
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Laemmle Playhouse 7
(310) 478-3836 laemmle.com

Fuller Psychological and Family Services

Offering psychotherapy for anxiety, depression, and 
relational problems as well as neuropsychological 
assessments, all at affordable rates.

Pasadena - 626.584.5555   
Fuller.edu/FPFS

The clinic of the Fuller School of Psychology

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES?
We are here to help.

NO CLOWNING 
AROUND
Joaquin Phoenix’s Oscar-worthy performance is almost lost 
amid unrelenting misery in middle-of-the-road Joker
BY ASHER LUBERTO

“Why so serious?” 
That’s the immor-
tal line from Heath 
Ledger’s Joker in 
The Dark Knight, 

but it’s how many will feel after watching the 
latest take on the character in Todd Phillips’ 
Joker. Some have already voiced concern about 
the film’s bleak nihilism, which has reported-
ly incited riots and prompted mass shooting 
threats in theaters. Others have labeled it a theat-
rical masterpiece. Truth be told, both sides have 
good arguments. Joaquin Phoenix continues to 
be this century’s Marlon Brando, as advertised. 
The Stygian madness and Orwellian setting, 
however, are almost too much to take and things 
get disjointed, which makes Joker one of the 
most hyped-up middle-of-the-road movies to 
come out in a long time.

War is Peace. Freedom is slavery. Ignorance 
is strength. These are the conflicting mottos 
of Gotham City in 1981 (three years before 
1984). New York doubles as Gotham, and so 
does its trash epidemic. Steam shoots up from 
the sewers. Garbage is piled knee-high in the 
streets. It’s a novel sight in the clean comic book 
universe. The problem is, the garbage extends to 
the characters. No one — and I mean no one — is 
remotely likable. There are bad guys and badder 
guys. “Is it just me, or is it getting crazier out 
there?” Arthur Fleck (Phoenix) asks his fellow 
street clowns. Being a clown is his part-time job, 
and during the day he tap dances and waves a 
sign around, while putting on a fake smile that’s 
easy to see through. Arthur is miserable. He’s 
been kicked up and down Gotham like an empty 
can. Kids steal his sign then beat him senseless. 
Audiences mock his stand-up comedy. All he 
has left is his dying mother (Frances Conroy), 
who he lives with and takes care of. How can he 
keep going? How can we keep going?

They say laughter is the best medicine for 
sadness, but for Arthur it is a mental illness. He 
has a condition that causes him to break out in 
fits of laughter at the awkwardest of moments. 
Joker is an origin story for the Batman villain, 
so fans of DC comics will recognize this as a 
precursor to the infamous laughing gas. The fan 
service doesn’t end there, though. For two hours 
Arthur must be beaten and tortured, tortured 
and beaten, until his only response is to become 
the menacing Joker we expect, ultimately cam-

paigning for anarchy, and giving the city the 
good ol’ revenge line we all know is coming: 
“Who’s laughing now?”

The punishing violence here is no laughing 
matter. I found it odd that The Hangover’s di-
rector was put in charge of such a prestigious 
and dark picture, but to my surprise, Phillips 
pulls it off from a film-making perspective. His 
is a world that calls back to classics. Robert De 
Niro plays Murray Franklin, a scheming talk 
show host much like the one in The King of 
Comedy. Cinematographer Lawrence Sher’s 
tracking shots and zoom-ins pay homage to 
other Scorsese hits like Raging Bull and Good-
fellas. While Scorsese is the obvious aesthetic 
inspiration, it’s what is shown on theater signs 
in the background that projects Phillips’ greatest 
influences. Modern Times, Blow Out and Zorro: 
The Gay Blade should give you an idea of what 
the director is going for.

I think Joker’s controversial reception is really 
about the lack of meaning on screen. There’s 
no takeaway. Besides capitalism sucks and love 
your neighbor, what else does Phillips have to 
say? The Joker becomes a sadistic Robin Hood, 
putting holes in a few Wall Street douche bags, 
and the city rejoices. “Kill The Rich” read the 
headlines. Though the movie is in no way con-
doning these actions, the mismatched tones 
are insulting. As the city slowly descends into 
anarchy, and Arthur descends into madness, 
there’s a weird playfulness to the proceedings 
that’s downright offensive. It’s as if Phillips can’t 
help trying to be funny. Even in the brutal mur-
der scenes, there’s a dynamism to the score and 
imagery that suggests we should be rooting for 
this sociopath in makeup.

Lots of people are going to disagree, though. 
What cannot be argued is that Phoenix has once 
again turned in an Oscar-worthy performance, 
and it rivals previous takes on the role (that’s 
saying something considering the company 
he’s in: Ledger, Jared Leto, Caesar Romero and 
Jack Nicholson). With The Master, You Were 
Never Really Here, Her and now Joker, Phoe-
nix has become the go-to actor for portraying 
male anxiety in contemporary times. I won’t 
spoil what he does here, since it is thrilling to 
anticipate, then discover, what Joker does and 
where it goes by the end.  What I can say is that 
Phoenix is the high point in a film with a lot of 
low points. No joke.
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THE POLITICIAN 
IS A WINNER
Ryan Murphy’s latest is a step forward for inclusivity
BY MICHAEL COOPER

W hen it was first announced 
that uber LGBTQ pro-
ducer Ryan Murphy 
signed a $300 million 
deal with Netflix last year, 

everyone was on the edge of their seats waiting 
for his first piece of original content to debut 
on the streaming platform. On September 27, 
the wait was finally over when the man behind 
Glee, 911 and American Horror Story debuted 
the 8-episode first season of The Politician, 
co-created by Murphy and his longtime busi-
ness partners Brad Falchuk and Ian Brennan.

No doubt you’ve seen the advertisements 
plastered all over the city: the show stars Broad-
way’s Ben Platt from Dear Evan Hansen as Pay-
ton Hobart, a wealthy high school student from 
Santa Barbara who has known since age 7 that 
he’s going to be president of the United States. 
Payton decides that the first step on his journey 
to the White House is getting elected as class 
president of Saint Sebastian High School and 
securing a spot at Harvard, so he enlists his 
devoted friends, or rather political team, to 

help reach his goal.
The show takes an unexpected turn in the 

final episode, but for the first seven, it’s like 
watching Scandal in a high school setting. Mur-
phy brings one of his strongest themes —the 
all-American high school experience — and 
merges that experience with real world heft. 
(“What if a high school political campaign 
was taken as seriously as a national one?”) The 
result is fascinating, hilarious and definitely 
entertaining to watch. Platt isn’t the only big star 
here, either. The show also features outstanding 
performances from his longtime collabora-
tor Jessica Lange, as well as Gwyneth Paltrow 
(who’s married to Falchuk), Dylan McDermott, 
January Jones, Judith Light and the one and 
only Bette Midler. Light and Midler only appear 
in the final episode, when the show takes a small 
jump into the future and sets itself up for season 
2 as Payton prepares a campaign to run for New 
York State Senate (Deadline reported last year 
that every season will revolve around a different 
political race Payton’s character is involved in).

Murphy, an out and proud gay man, has 

produced television shows specifically about 
LGBTQ stories, like NBC’s The New Normal 
in 2012 and FX’s Pose, which just wrapped its 
second season. But with The Politician and oth-
ers such as 911 and American Horror Story, he’s 
doing something equally important: master-
fully interweaving LGBTQ storylines into the 
larger narrative, making shows that are not 
necessarily about our community but are still 
nonetheless inclusive. The current season of the 
campy slasher parody AHS, 1984, does this as 
well. But Murphy brings inclusivity to a whole 
new level in The Politician with sexual fluidity 
of many of the main characters depicted in a 
natural way that’s not dwelled on.

The most obvious example is main charac-
ter Payton. By all accounts, he appears hetero-
sexual. He’s in a relationship with his devoted 
and caring girlfriend Alice (Julia Schlaepfer), 
whom he sees as his Michelle Obama or Hillary 
Clinton, the woman behind the man who will 
help get him to where he wants to be. However, 
when high school jock River Barkley (David 
Corenswet) comes into his life as his Mandarin 
tutor, Payton and River develop strong feelings 
for each other, which only complicates the situ-
ation further when River decides to run against 
Payton for student body president. Murphy 
has always done an incredible job of featuring 
young up and coming hot actors who are not 
only good looking, but also immensely talent-
ed. Corenswet steals almost every scene he’s in 
and the camera simply loves him.

River is in a relationship with Payton’s cisgen-
der female rival, Astrid Sloan (Lucy Boynton) 
yet not once is Payton’s or River’s sexuality, or 
masculinity for that matter, called into ques-
tion. In fact, Astrid is so accepting that she 
propositions Payton to join her and River for 
a ménage à trois. Later, when Payton reveals 
to Alice that he had feelings for River, she also 
doesn’t question Payton’s sexuality or mascu-

linity but rather focuses on what it means for 
her and Payton moving forward. Payton does 
not become any less attractive to her, and the 
audience also doesn’t see him as emasculated 
in any way.

Similarly, the character of Skye Leighton 
(Rahne Jones) is River’s gender non-conform-
ing running mate. Once again, there is no spe-
cial episode about Skye’s identity. It’s simply a 
part of her character that comes up when it’s 
relevant to the narrative: for example, what 
benefit or disadvantage can having an LGBTQ 
running mate be? And as someone who’s gen-
der non-conforming, what are Skye’s motiva-
tions for winning the campaign and becoming 
vice president? Representation that’s relevant 
to the context of the story, and not just for the 
sake of being on screen is refreshing to see on 
TV and a step toward acceptance

Shows like Pose and other content specifically 
about the LGBTQ community, are essential 
because we want our stories told just like ev-
eryone else. But once gay people come out, 
we experience regular day to day life just like 
straight people. Some of us have had the mis-
fortune of being gay-bashed or been kicked 
out of our homes or even discharged from the 
army simply for being trans, but many of us are 
lucky enough to have regular jobs and lives in 
which sexuality isn’t on the forefront, it’s just 
fact. We go out to eat at restaurants, go to the 
movies, Netflix and chill, and go dancing with 
our friends, etc. We want to see ourselves rep-
resented in these normal, everyday situations 
too, where the story isn’t necessarily about our 
trauma or our history. Nevertheless, our iden-
tities and sexuality can still impact whatever 
we’re doing in an organic way. This is exactly 
what Ryan Murphy and team shows with The 
Politician, which is amazing to see and definite-
ly the next step on the stairwell toward progress 
and equal representation.

T E L E V I S I O N

© NETFLIXGwyneth Paltrow 
and Ben Platt in The 
Politician
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THE POLITICIAN 
IS A WINNER
Ryan Murphy’s latest is a step forward for inclusivity
BY MICHAEL COOPER

W hen it was first announced 
that uber LGBTQ pro-
ducer Ryan Murphy 
signed a $300 million 
deal with Netflix last year, 

everyone was on the edge of their seats waiting 
for his first piece of original content to debut 
on the streaming platform. On September 27, 
the wait was finally over when the man behind 
Glee, 911 and American Horror Story debuted 
the 8-episode first season of The Politician, 
co-created by Murphy and his longtime busi-
ness partners Brad Falchuk and Ian Brennan.

No doubt you’ve seen the advertisements 
plastered all over the city: the show stars Broad-
way’s Ben Platt from Dear Evan Hansen as Pay-
ton Hobart, a wealthy high school student from 
Santa Barbara who has known since age 7 that 
he’s going to be president of the United States. 
Payton decides that the first step on his journey 
to the White House is getting elected as class 
president of Saint Sebastian High School and 
securing a spot at Harvard, so he enlists his 
devoted friends, or rather political team, to 

help reach his goal.
The show takes an unexpected turn in the 

final episode, but for the first seven, it’s like 
watching Scandal in a high school setting. Mur-
phy brings one of his strongest themes —the 
all-American high school experience — and 
merges that experience with real world heft. 
(“What if a high school political campaign 
was taken as seriously as a national one?”) The 
result is fascinating, hilarious and definitely 
entertaining to watch. Platt isn’t the only big star 
here, either. The show also features outstanding 
performances from his longtime collabora-
tor Jessica Lange, as well as Gwyneth Paltrow 
(who’s married to Falchuk), Dylan McDermott, 
January Jones, Judith Light and the one and 
only Bette Midler. Light and Midler only appear 
in the final episode, when the show takes a small 
jump into the future and sets itself up for season 
2 as Payton prepares a campaign to run for New 
York State Senate (Deadline reported last year 
that every season will revolve around a different 
political race Payton’s character is involved in).

Murphy, an out and proud gay man, has 

produced television shows specifically about 
LGBTQ stories, like NBC’s The New Normal 
in 2012 and FX’s Pose, which just wrapped its 
second season. But with The Politician and oth-
ers such as 911 and American Horror Story, he’s 
doing something equally important: master-
fully interweaving LGBTQ storylines into the 
larger narrative, making shows that are not 
necessarily about our community but are still 
nonetheless inclusive. The current season of the 
campy slasher parody AHS, 1984, does this as 
well. But Murphy brings inclusivity to a whole 
new level in The Politician with sexual fluidity 
of many of the main characters depicted in a 
natural way that’s not dwelled on.

The most obvious example is main charac-
ter Payton. By all accounts, he appears hetero-
sexual. He’s in a relationship with his devoted 
and caring girlfriend Alice (Julia Schlaepfer), 
whom he sees as his Michelle Obama or Hillary 
Clinton, the woman behind the man who will 
help get him to where he wants to be. However, 
when high school jock River Barkley (David 
Corenswet) comes into his life as his Mandarin 
tutor, Payton and River develop strong feelings 
for each other, which only complicates the situ-
ation further when River decides to run against 
Payton for student body president. Murphy 
has always done an incredible job of featuring 
young up and coming hot actors who are not 
only good looking, but also immensely talent-
ed. Corenswet steals almost every scene he’s in 
and the camera simply loves him.

River is in a relationship with Payton’s cisgen-
der female rival, Astrid Sloan (Lucy Boynton) 
yet not once is Payton’s or River’s sexuality, or 
masculinity for that matter, called into ques-
tion. In fact, Astrid is so accepting that she 
propositions Payton to join her and River for 
a ménage à trois. Later, when Payton reveals 
to Alice that he had feelings for River, she also 
doesn’t question Payton’s sexuality or mascu-

linity but rather focuses on what it means for 
her and Payton moving forward. Payton does 
not become any less attractive to her, and the 
audience also doesn’t see him as emasculated 
in any way.

Similarly, the character of Skye Leighton 
(Rahne Jones) is River’s gender non-conform-
ing running mate. Once again, there is no spe-
cial episode about Skye’s identity. It’s simply a 
part of her character that comes up when it’s 
relevant to the narrative: for example, what 
benefit or disadvantage can having an LGBTQ 
running mate be? And as someone who’s gen-
der non-conforming, what are Skye’s motiva-
tions for winning the campaign and becoming 
vice president? Representation that’s relevant 
to the context of the story, and not just for the 
sake of being on screen is refreshing to see on 
TV and a step toward acceptance

Shows like Pose and other content specifically 
about the LGBTQ community, are essential 
because we want our stories told just like ev-
eryone else. But once gay people come out, 
we experience regular day to day life just like 
straight people. Some of us have had the mis-
fortune of being gay-bashed or been kicked 
out of our homes or even discharged from the 
army simply for being trans, but many of us are 
lucky enough to have regular jobs and lives in 
which sexuality isn’t on the forefront, it’s just 
fact. We go out to eat at restaurants, go to the 
movies, Netflix and chill, and go dancing with 
our friends, etc. We want to see ourselves rep-
resented in these normal, everyday situations 
too, where the story isn’t necessarily about our 
trauma or our history. Nevertheless, our iden-
tities and sexuality can still impact whatever 
we’re doing in an organic way. This is exactly 
what Ryan Murphy and team shows with The 
Politician, which is amazing to see and definite-
ly the next step on the stairwell toward progress 
and equal representation.

T E L E V I S I O N

© NETFLIXGwyneth Paltrow 
and Ben Platt in The 
Politician
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fri 10/11
Bad Cop / Bad Cop 

 @ ALEX’S BAR
San Pedro band Bad Cop / Bad Cop, signed to 
Fat Mike’s Fat Wreck Chords, have been kick-
ing serious ass since dropping the Not Sorry 
debut album in 2015. That was followed by 
Warriors two years later, an uncompromising 
album packed with justifiably angry punk rock 
tunes. There are elements of Social Distortion’s 
Americana-tinged songwriting in there, plus 
Beach Boys/Ramones melody and harmony. 
Regardless, it’s fiery and furious, and absolutely 
fucking thrilling. They’re touring with the Bar 
Stool Preachers, a lively ska-punk crew from 
Brighton, England, so that should make for an 
exciting night. And t here’s more — melodic local 
hard rockers Bella Novela and DIY punks Upper/
downer also play. —BRETT CALLWOOD

Desert Daze
 @ LAKE PERRIS

Desert Daze returns for the second time to Lake 
Perris, where the first day of last year’s festival 
was plagued by traffic jams and truncated by an 
intense lightning storm. While the manmade 
lake in Riverside County isn’t as enchanting as 
the festival’s previous settings in Joshua Tree 
and other places, it should — weather permit-
ting — be a suitable backdrop this time around. 
Several of this year’s headliners (The Flaming 
Lips, Ween and Wu-Tang Clan) will perform 
full versions of ancient ’90s albums (The Soft 
Bulletin, Chocolate and Cheese and Enter the 
Wu-Tang, respectively). What makes this edi-
tion special, though, is an apparent farewell set 
by art-rock prankster-robots Devo, along with 
appearances by psychedelic rockers Frankie & 
the Witch Fingers, dream-spinners Winter, in-
die-pop chanteuse Sasami, heavy garage-psych 
combo The Paranoyds and stoner-rock blud-
geoners Dead Meadow. W.I.T.C.H. and guitar 
hero Mdou Moctar jolt with modern African 
sounds. Also Saturday -Sunday, October 12-13. 
—FALLING JAMES

Bob Dylan 
 @ BREN EVENTS CENTER

Really, the only thing that needs to be said when 
Bob Dylan is performing is, “HEY — Bob Dylan 
is performing.” Because there can’t be anybody 
left who needs telling who Bob Dylan is, and 

those likely to attend his show likely already 
know that his voice isn’t the same as it was when 
he recorded albums such as The Freewheelin’ Bob 
Dylan, The Times They Are a-Changin’, Highway 
61 Revisited and Blonde on Blonde — albums 
that genuinely, sans hyperbole, changed the 
shape of modern music. He sounds different, 
but different isn’t necessarily bad. If you haven’t 
seen a Bob Dylan show yet, take this chance to 
tick it off your bucket list. Because it’s fucking 
Bob Dylan. —BRETT CALLWOOD

sat 10/12
Sebastian Bach 

 @ WHISKY A GO GO
Former Skid Row singer Sebastian Bach has been 
out on tour, performing that band’s self-titled 
debut album in its entirety. In fact, original 
drummer Rob Affuso has been joining him on 
some dates, so fingers crossed he pops up at one 
of these two Whisky shows (Friday and Saturday) 
at least. It’s all annoyed the current incarnation 
of Skid Row, with Snake Sabo and Rachel Bolan 
consistently adamant that they won’t work with 
live-wire Bach again. Apparently, he can be a 
bit annoying when he’s in your face for hours 
everyday on a cramped bus. We’ve no doubt that’s 
true but suck it up, buttercups. The rock world 
wants it. For now, these shows will have to do. 
Kobra and Lotus also play. —BRETT CALLWOOD

La Marisoul
 @ THE SORAYA

Marisol “La Marisoul” Hernandez is the voice 

behind La Santa Cecilia, the charming local band 
that segues from cumbia, tangos and other tradi-
tional Latin-music styles into various strains of 
jazz, cabaret and pop. She is occasionally billed 
separately as La Marisoul, as she was at the Yoko 
Ono tribute at Disney Hall in March, when she 
turned in one of the most captivating perfor-
mances on a star-studded lineup. At the Soraya, 
she’s backed by members of La Santa Cecilia, 
California Feetwarmers and Los Texmaniacs 
for “Un Homenaje to Mexican-American Mu-
sic From Lalo Guerrero to Today.” In addition 
to covering songs by Chicano-music visionary 
Guerrero, La Marisoul intends to put her cap-
tivating spin on tunes by Los Lobos and other 
Mexican-American songwriters. Plus, Deuto 
Dos Rosas. —FALLING JAMES

sun 10/13 
The Who

 @ THE HOLLYWOOD BOWL 
“I know you’re gonna hate this song,” Roger Dal-
trey says, bellowing Pete Townshend’s lyrics to a 
new tune, “All This Music Must Fade,” from The 
Who’s upcoming, blankly titled album, Who. 
“It’s not new, not diverse … It’s just simple verse,” 
Daltrey/Townshend say, perhaps a bit defen-
sively. And while the track is too self-conscious 
to really explode and take off without restraint 
like a classic Who song would, it is energetic, 
and an encouraging sign that Townshend and 
Daltrey are moving away from their longtime 
state of nostalgic complacency. “Ball and Chain,” 
a remake of Townshend’s solo obscurity “Guan-
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La Marisoul
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6400 SUNSET BLVD.
(323) 245-6400

MON-SAT 10:30AM-11PM  SUN 11AM-10PM
BUY-SELL-TRADE: VINYL, CDs, MOVIES, & MORE!

2 ONSITE LOTS + VALIDATED PARKING AT THE ARCLIGHT!

AMOEBA.COM
FREE SHIPPING ON MUSIC & MOVIES - NO MINIMUM!

SATURDAY • OCTOBER 19
USED LP BOX SET SALE!

SHOP FRESH, SALE PRICED BOX SETS

WEDNESDAY • OCTOBER 16
BOB WEIR BIRTHDAY SALE
20% OFF ALL DEAD & RELATED 

MUSIC & MERCH!

FRIDAY • OCTOBER 25
RED TAG BOGO SALE!  

Any FORmAT STOREwIDE!

SATURDAY • OCTOBER 12
SUPER SALE +

SIDEWALK SALE!
20% off T-SHIRTS, TURNTABLES, 

USED BOOKS, HEADPHONES, 
POSTERS, MUGS & LUNCHBOxES 

+ SIDEWALK SALE: 12-4PM
Don’t miss your chance to shop and
save big on all the things you love!

TUESDAY • OCTOBER 29 • 5PM
DERMOT KENNEDY

The Irish singer-songwriter celebrates his 
long-awaited debut album, Without Fear 
(Interscope), with a live set and signing.   

THURSDAY • OCTOBER 24
ENAMEl PIN DAY!

BUY 2 ENAMEL PINS & GET 3RD fREE!

SATURDAY • OCTOBER 26
BOOTSY COLLINS
BIRTHDAY SALE

20% OFF BOOTSy/PARLIAmEnT 
& FUnKADELIC mUSIC & mERCH

MON • OCTOBER 28 • 5-6PM
HAPPY HOUR!

BUY A $20 GIFT CERTIFICATE FOR ONLY $10!

FRIDAY • OCTOBER 11 • 7PM
KIM GORDON 

SIGNING
Celebrating the release of her solo, debut 

album, No Home Record (out 10/11 on 
Matador Records), with an in-store signing.   
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21tanamo” (described as “that pretty piece of Cuba 
resolved to cause men pain”), is another hint 
that they’re starting to engage with the modern 
world again. However, The Who’s current tour 
includes a hired-gun orchestra for the first half of 
the set, recalling Townshend’s half-assed attempt 
to perform Quadrophenia with schlocky string 
arrangements at the Greek Theatre in 2017. —
FALLING JAMES

mon 10/14
Ride 

 @ TERAGRAM BALLROOM
There’s a genuine mystique and allure about Brit-
ish alt-rock band Ride. Formed in Oxford in ’88, 
they put out four beloved albums through the 
’90s, from Nowhere at the start of the decade to 
Tarantula in ’96. The debut is a record that the 
likes of Rolling Stone and Pitchfork have her-
alded as a “masterpiece” and they’re right — it’s 
a dreamy slice of hypnotic shoegaze indie rock. 
The following Going Blank Again and Carnival 
of Light were similarly brilliant. After Tarantula 
though, the band split, with frontman and guitar-
ist Andy Bell joining Oasis as bassist for ten years. 
Still, Ride sporadically got back together and, in 
2017, released Weather Diaries to generally good 
reviews. This year’s This is Not a Safe Place is 
similarly great, and the set in L.A. will hopefully 
mix the old with the new. —BRETT CALLWOOD

tue 10/15
The Waterboys 

 @ THE BELASCO
Mention The Waterboys to most people and 
they’ll immediately think of 1985 smash hit 
single “The Whole of the Moon” (rereleased in 
’91). And fair enough — that’s a great song. But 
there’s so much more to this Scottish-Irish folk 
rock band. Mainman Mike Scott formed the 
group in ’83, and there are now 13 Waterboys 
albums available, the latest being this year’s 
Where the Action Is. But honestly, you could 
grab any one of them and find yourself besotted 
with the gorgeous melodies, anthemic choruses 
and Scott’s world-weary voice. Frankly, there 
are few better folk rock songs ever written than 
1988’s “Fisherman’s Blues” from the album with 
the same name. They also play the Observatory 
on Sunday, and these local shows will offer a 
rare chance to catch Scott and his Waterboys 
live. —BRETT CALLWOOD

Nick Cave
 @ DISNEY HALL

Nick Cave has created an air of impenetrable 
mystery as he’s wrestled with various demons 
and devils in his solo work and music with The 
Birthday Party and The Bad Seeds (who just 
released Ghosteen, a two-disc assemblage of 
shimmering sounds and funereal/reverential 
spoken-word meditations). But the Australian 
soothsayer disarms himself on his current solo 
tour, billed as “Conversations With Nick Cave: 
An Evening of Talk & Music.” There will indeed 
be music: Accompanying himself on piano, 
Cave is breaking down some of his trademark 
songs (“Stagger Lee,” “The Mercy Seat,” “Ju-
bilee Street”) alongside unexpected covers of 
anthems, hymns and ditties by his peers and 
influences (Daniel Johnston, T. Rex, Jimmy 

Webb and Leonard Cohen). But, curiouser 
and curiouser, he’s demystifying himself by 
letting the audience ask him questions, which 
can range from deep and fascinating to trivial 
and absurd. —FALLING JAMES

wed 10/16
Lauryn Hill, H.E.R.

 @ THE HOLLYWOOD BOWL
This is what happens when the former queen of 
the soul and the new queen of soul link up. You 
may have heard Lauryn Hill through being the 
only female member of The Fugees, with her 
vocals shining through on “Ready Or Not.” But 
it’s actually her solo album (actually the only 
album she has) The Miseducation of Lauryn 
Hill, that catapulted her to the forefront of 
R&B. Flipping the switch to H.E.R., it’s her 
smooth, buttery vocals that have earned her 
not one, but two GRAMMY wins: Best R&B 
Album (H.E.R.) and Best R&B Performance 
(“Best Part” with Daniel Caesar). The Bay Area 
native originally came up with an elusiveness 
that drew fans in even more. When you sing 
that good and you withhold revealing your true 
identity, audiences are intrigued even more. 
—SHIRLEY JU

thu 10/17
Albatross 

 @ THE RESIDENT
Nothing says “heavy” like a giant bird hung 
around your neck as a metaphor for guilt and 
remorse. Albatross — the biggest rock band 
in Nepal — embraces you with heaviness in 
a different vein. Now entering their 21st year 
as a going concern, the band — singer Shirish 
Dali, guitarist Sunny Manandhar, bassist Avaya 
Bajracharya, and percussionist Kismat Das 
Shrestha — takes from their influences of metal 
and grunge a kind of energy that is informed 
and transformed by a dynamic that’s stronger 
than most, if only because the mountains that 
they’ve climbed to get to this point are decid-
edly higher. But dig they must — and dig you 
shall, because tonight you’ll also experience the 
passions of the expatriate Nepali community, 
one that has clasped Albatross tightly to their 
collective bosom with a love as thick as their 
air back home is thin. —DAVID COTNER

Chris Pureka, Laura Gibson
 @ MOROCCAN LOUNGE

“To the west, to the west, I need anchors … 
I need strong hands, to pull me up over the 
mountains, before I love you again,” Chris 
Pureka confides on “Holy,” from 2016’s Back 
in the Ring. Anchors are a recurring lyrical 
theme, as the Portland, Oregon, singer-song-
writer tries to ground herself and those she 
loves across a series of mostly low-key, inti-
mate folk-pop songs. On “Bell Jar,” she declares, 
“Well I held you like an anchor, but I want to 
hold you like an ocean.” Meanwhile, on the title 
track, Pureka observes, “Years, come down, cut 
like an anchor through the mud and stone, just 
dragging behind.” She lets loose more fully on 
the shadowy, intriguing and harder-rocking 
passage “Silent Movie.” Plus, Oregon songstress 
Laura Gibson, who cracks open stillness, spill-
ing secrets. —FALLING JAMES

WE ARE THE  
BLACK THINGS
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PUBLISHES: OCTOBER 17

BEST OF L.A. FOOD

TO ADVERTISE: PUBLISHER@LAWEEKLY.COM

WANTED
HotWheels Johnny Light-
ning Matchbox Cars
Collector will Pay Top Dollar
(562) 708-9069

915
Adult Massage

915
Adult Massage

915
Adult Massage

945
Phone Services    

Wonderful Massage
aEl Montea

Beauty, Clean & Private 
with Shower, Stress 

Relief, Relaxation 1hr $40
Call Karen

(626) 409-4288
Instagram: @lekaren25

Kellie
Independent sexy 

white masseuse, 40, 
gives fantastic rubs!

Encino

(818) 384-0203

SWEDISH LADY 
GIVES SENSUAL MASSAGE 

& MORE 7AM TILL 6PM 

562 500 0673 
7 DAYS A WEEK 

GINGER 

-Lea-  
Beautiful blonde Caucasian. 

Outcall only. Mon-Sat.
Call before 6pm. 

818-919-8589

WHERE REAL GAY MEN 
MEET for UNCENSORED 
fun!  Connect in a safe and 
discrete environment! 
Browse & Reply for FREE 
213-687-7663 
megamates.com 18+

Connect instantly with 
sexy local singles. No 

paid operators, just real 
people like you.

Free Now!  
213-316-0225 

livelinks.com 18+

475
Want/Trade

FOR SALE
HARRIS DIATOMACEOUS 
EARTH FOOD GRADE 100%. 
OMRI Listed. Available: Hard-
ware Stores, The Home De-
pot, homedepot.com

DEVELOPMENT OPERATIONS 
ENGINEER sought by Oro, Inc. 
in Los Angeles, CA to design 
and architect complex cloud 
computing solutions. Resume 
to: HR, Oro, Inc., 8072 Melrose 
Ave, Los Angeles, CA 90046. 

Concept Artist (Glendale, CA) 
Design complex graphics & 
animation, using independent 
judgment, creativity, and 
computer equipment. Create 
2D/3D images depicting 
objects in motion or illustrat-
ing a process, using com-
puter animation or modeling 
programs. Make objects or 
characters appear lifelike by 
manipulating light, color, tex-
ture, shadow & transparency. 
40hrs/wk, Bachelor’s degree 
in Entertainment Design or 
related required. Resume to 
Lex and Otis LLC, Attn. Jay 
Oliva, 121 W Lexington Dr 
#726, Glendale, CA 91203

HARDWARE TEST ENGINEERING 
LEAD sought by Romeo Sys-
tems, Inc. dba Romeo Power 
in Vernon, CA.  Req BS in Elec-
tricl Engrg, Electroncs Engrg 
or rel + 5 yrs of hardware test 
engrg or rel exp designing & 
developing hardware veri� ca-
tion test plans & executing 
test case. To apply, visit 
https://romeopower.com/
jobs/, select “Current Open-
ings” and apply online.

Attorney–Immigration Law–
Represent & advise clients. 
Research, interpret laws, 
rulings etc. Must have JD 
and must be licensed in the 
State of CA. Will travel within 
LA County. Email resume to: 
amanda@kateraynor.com. 
Attn. Kate Raynor. Job Loca-
tion: Encino, CA

Gold Point Transportation, 
Inc. in Wilmington seeks HR 
Specialist to manage employ. 
policies and relations. BS in 
HR, Psych or rtd. + 1 yr. of 
exp. req’d. Email CV: 
goldpoint01@yahoo.com.

Computer/IT: Business 
& Integration Arch
Associate Manager (Accenture
LLP; Los Angeles, CA): Hold
responsibility for projects
involving strategy and Oracle
systems optimization as it
relates to Financial/Account-
ing systems operations, 
business processes, security, 
and data integrity. Up to 50% 
domestic travel required. May 
work from the company’s of-
� ce in Los Angeles, CA or re-
side anywhere in the U.S. and 
work remotely from home. 
May work at other U.S. loca-
tions not presently known. 
Equal Opportunity Employer – 
Minorities/ Women/Vets/
Disabled. For complete
job description, list of
requirements, & to apply, 
go to
www.accenture.com/us-en/
careers/jobsearch
(Job #00757889).

Computer/IT: Principal
Consultant (Accenture LLP;
Los Angeles, CA): Act in a
lead capacity and be
responsible for projects
involving strategy & Oracle
systems optimization as it
relates to � nancial/accounting
systems operations, business
processes, security, & data
integrity. Up to 75% domestic
travel required. May work 
from the company’s HQ of-
� ce, or reside anywhere in the 
U.S. and work remotely from 
home. May work at other U.S.
locations not presently 
known.
Equal Opportunity Employer –
Minorities/Women/Vets/
Disabled. For complete job
description, list of
requirements, & to apply, go
to www.accenture.com/
us-en/careers/jobsearch
(Job #00757892).

Accountant: Mail resume to, 
Cristobal & Company, CPA 
and Business Consultants, 
10530 Venice Blvd, Culver City, 
CA 90232

Front End Development 
Consultant (Multiple 
Positions) (Accenture LLP; 
Culver City, CA): Produce 
HTML/CSS/JavaScript code 
from design documentation 
for integration into desktop 
and mobile websites and 
web applications. Must have 
willingness and ability to travel 
domestically approximately 
80% of the time to meet 
client needs. For complete 
job description, list of require-
ments, and to apply, go to: 
www.accenture.com/
us-en/careers
(Job# 00761530). Equal Op-
portunity Employer – Minori-
ties/Women/Vets/Disabled.

Associate Attorney:
J.D. or L.L.M. plus
CA Bar License req’d.
Send resumes
to: DCDM Law Group, PC,
35 N. Lake Ave., #700,
Pasadena, CA 91101,
Attn: D. Singhal.

Medical Transcriptionist (Los 
Angeles, CA) Transcribe dicta-
tion for a variety of medical 
reports. Distinguish between 
homonyms and recognize 
inconsistencies in medical 
terms, referring to dictionar-
ies, drug references & other 
sources. Perform data entry 
& data retrieval services, 
providing data for inclusion 
in medical records and for 
transmission to physicians. 
40hrs/wk. Bachelor’s degree 
in Chemistry or related 
required. Resume to Charlie 
Sam Nephrology Attn: Sally 
Cho, 505 S Virgil Ave #301, Los 
Angeles, CA 90020

Financial Analyst (San Gabriel, 
CA) Conduct � n’l & bus. analy-
sis for clients new investment 
opportunities & at all stages 
of investment, ie project, 
income, expenditures, risk 
assessment, tax analysis, 
some bus. legal analysis, 
eval implmtn & exit strategy. 
Conduct feasibility research; 
create � n’l models; Perform 
mkt research, data mining, 
bus. intelligence, valuation 
computations; Analyze 
& interpret data. Internal 
� n’l audit. Prep initial/post 
investment summary. Req’s: 
Master’s of Science in Accoun-
tancy or Finance or  Econom-
ics, or rltd � eld, & coursework 
in � n’l analysis, investments 
& individual/corporation 
taxation, + 6 mos exp w/ 
� n’l planning, analysis, acctg. 
Send resumes to: WAYLINK, 
INC. 227 W. Valley Blvd, 288-B, 
San Gabriel, CA 91776. ATTN: 
CAREERS.

Engineer II (Long Beach, CA) 
Participates in the Eng/Dsgn 
& sel of the overall electrical 
sys for sm to lg-size pjcts. 
Reqs Bach in Elec Eng or rel. 
Reqs 3 yrs exp as Elec Eng or 
rel occpt w/ emphasis on pwr 
distr sys. Reqs exp designing, 
developing, testing & validat-
ing tech sys eng. Reqs exp es-
tablishing basic dsgn & specs 
for ctrl sys & assoc instr. Reqs 
exp w/elec pwr sys dsgn wk: 
installation drawings & details, 
loop drawings, logic diagrams, 
& vendor drawings. Reqs exp 
w/pwr sys distr ops. Must 
have legal authority to work 
in U.S. EEOE. Mail resume to: 
Tina Drimilis, Senior Human 
Resources Manager, Mangan, 
Inc., 3901 Via Oro Avenue, 
Long Beach, CA 90810

INSIDE SALES REPS 
NEEDED! $$$$$$$

Hourly + Commission + 
Bonuses. M-F 9-4 part 

time and hourly positions 
also available please call

818-989-3175 
ask for Dilan

$$$$$$$$$$$$$$$$$$$$

Private, indp 
Irish-Amer Massuese, 
40 yrs old. Full Body, 

relaxing, enjoyable 
massage in Encino.

Kellie

818-384-0203

7 days 9am-9pm

2 1 3 . 9 1 5 . 0 3 8 2
2 1 3 . 4 3 6 . 8 8 0 4

#2034214 BEVERLY BLVD.

Employment

L
Classifieds

724 S. Spring St., Los Angeles  
CA, 90014  |  310-574-7312     
LAWEEKLY.COM/ADINDEX

To Advertise in
LA Weekly Classi� eds

L 
(310) 574-7314

ROSCOE
(818) 309-7565
8332 S. Sepulveda Blvd. 
Suite 7, North Hills, CA 91343

EMPLOYMENT & EDUCATION
L Classi� eds

ADVERTISE IN
CLASSIFIEDS

•

•

L

TO ADVERTISE:
PUBLISHER@LAWEEKLY.COM

IMPROVE
VISIBILITY

GROW YOUR
BUSINESS
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Do you have trouble remembering your dreams? 
It’s a feeling we at ANIMA Technologies know only 

too well. You’re in a surreal world where you can 
do anything. And then you wake up, and the dream 
fades. It’s gone, Like smoke on the breeze.  Or is it?

Here at ANIMA Technologies, we’ve built some-
thing we can call a Dream Camera.

Just call or text the number and we’ll get your 
dreams back.  (916) 619-6192

PSYCHIC READING
Tells Past, Present and Future

Advises on Love, Business 
and Marriage

 Restores Relationships
24 Hour Results! - CALL NOW!

Call Nancy 310-652-0944

To Advertise: publisher@laweekly.com

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES? 
Fuller Psychological & Family Services can help. 
Call Today 626.584.5555

WE BUY & SELL 
SURFBOARDS CHEAP!!

ANY SIZE - ANY CONDITION
CALL MARK 949-232-2603

EARN UP TO $1000 
PER MONTH

BY BECOMING A HOST 
FOR AN INTERNATIONAL STUDENT

424-204-5128    
info@global-student-service.com

ENERGY HEALING TREATMENTS BY PHONE
Experience Physical, Mental,

Emotional & Cellular Well-Being
"All Is In The Realm Of Possibility"

ChiVibrationalHealing.com
Treatments are alternative or complimentary to
healing arts services licensed by the state of CA

Free tips from a storyteller 
with no writing talent

DrPlacebo.com

OWN A RECORDING STUDIO?
GM Acoustic Design creates custom acoustic 

panels and bass traps for the 
home or professional music recording studio. 

Request more info!
 (424) 394-8915

Norma’s Cleaning Services
KEEP YOUR SPACE CLEAN 

References available 
Since 2000

Call or text 818-317-5991

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony 
subject up to 5 years in prison or a fine up to 

$50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Telemarketers Wanted 
7:00 am to 1:00 pm - Mon through Fri in Burbank. 

Pay starts at $13.25 to $17.50 per hr 
plus weekly & monthly bonuses. 

No experience needed, will train on-site. 
Call today! 818-861-8320. Ask for Danny

FREE ACOUSTIC CONSULTATION
FOR OFFICES IN LA

Noisy Office? Our friends at
GM Acoustic Design create custom acoustic

panels and bass traps to reduce echo.
 (424) 394-8915

GET RID
OF YOUR
OLD STUFF

Visit us today!
Local Classified Ads

losangeles-ads.com

VINTAGE HOTWHEELS CARS
LOOKING FOR CARS FROM

1968-1985
COLLECTOR WILL PAY TOP DOLLAR

(562) 708-9069
acmecollectables.com

L@@K! WANTED!!Telemarketers Wanted
7:00 am to 1:00 pm - Mon through Fri in Burbank. 
Pay starts at $14 to $18 per hr 
plus weekly & monthly bonuses. 
No experience needed, will train on-site. 
Call today! 818-861-8320. Ask for Danny

Sr. Release Manager
(NBCUniversal Media, LLC; 
Universal City, CA).
Lead a team in the develop-
ment of next generation
cloud platform at NBC Enter-
tainment Digital.
Send resume to: Kelley 
Alvarado (CC19SNP),
100 Universal City Plaza, 
Universal City, CA 91608, & 
indicate you are applying for
the Sr. Release Manager 
opening.
NBCU is an EOE.

Management Analyst, F/T, 
Master’s degree in Economics, 
Finance or Any Related, Mail 
resume to: Leadsmarket.
com LLC, 21600 Oxnard St. 
Suite 400, Woodland Hills, 
CA 91367.

Occupational Therapist need-
ed by Sun Mar Rehabilitation 
Services in Monterey Park, CA 
to provide a full-range of oc-
cupational therapy scvs. Reqs 
Master’s or foreign equiv in 
Occ Therapy or related field & 
current State of CA Occ Thera-
py lic, or eligible for license 
in CA. To apply, mail resume 
to D. Amin, Director of Rehab 
Services, 3050 Saturn Street, 
Suite 201, Brea, CA 92821.

Senior Engineer (Long Beach, 
CA) Dvlps & recommends 
estimates, budget & sched-
ule. Reqs: Bach degree in 
Control Systems, Chemical, 
Mechanical, Maritime or Elec-
trical Engg +5 yrs Engg exp 
or in rel position; 3 yrs exp in 
technical instrument eng role 
in operating refinery or chem 
plant; 2 yrs field exp rel to 
verifying field instrumentatn 
& Piping & Instrumentatn 
Diagrams (P&ID’s); Exp dvlpng 
safety reqmt specs (SRS) & 
configuring SIS logic solvers 
particularly Triconex & Trident 
equipmet; Demonstrated 
sftwr programming skills (i.e. 
visual basic, & structured text) 
to dvlp Excel macros & sftwr 
testing scripts; Demonstrated 

Software Developer, F/T, 
Master’s degree in Computer 
and Information Science, Mail 
resume to: NLESystems, Inc. 
433 W. Colorado St. Glendale, 
CA 91204.

System Administrator: 
Western Allied Corporation, 
seeks a System Administrator 
to install & configure soft-
ware, hardware & networks. 
Work site: Santa Fe Springs, 
CA. Send resumes to: Lisa 
Harmon, HR, Western Allied 
Corporation, 12046 Florence 
Avenue, Santa Fe Springs, 
CA 90670.    

VP of Engineering: 
2 yrs wk exp req’d. Send 
resumes to: KR8OS, Inc., 
2236 S. Barrington Ave. 
LA, CA 90064, Attn: S. Kim.

Telemarketers  
Wanted 

7:00 am to 1:00 pm - Mon 
through Fri in Burbank. 
Pay starts at $13.25 to 

$17.50 per hr 
plus weekly & monthly 

bonuses. 
No experience needed, will 

train on-site. 
Call today! 818-861-8320. 

Ask for Danny

Rentals

317
Apartments for Rent

ROOM FOR RENT
2116 Portland Street.

Bedroom with private bathroom. Rent is $1,100/month,  
Wifi, A/C and all utilities included. Close to USC and 

downtown. (213) 215-1350

EmploymEnt & Education
L classifieds

tech writing capability to pro-
duce detailed sftwr & hardwr 
factory acceptnc test & site 
acceptnc test procedures; 
Demonstrated proficncy 
to work in  field to inspct 
control sys installtn including 
wiring, netwrkng, instrumnt & 
equipmnt installtn, & demon-
strated ability to troubleshoot 
control sys installs (i.e. 
wiring, netwrkng, instrument 
installs); Demonstrated 
proficncy dvlpng SIS engg de-
liverables, SRS, Cause & Effect 
Diagrams, Logic Diagrams, 
Logic Narratives, online & 
off-line Test Procedures; 
Demonstrated ability to work 
in Smart Plant Instrumentatn 
(SPI) to dvlp instrumnt index, 
datasheets, & review loop di-

agrms; Demonstrated knwldg 
of Safety Instrumented Syss 
(SIS) & application of ISA84; 
Will also accept Master’s +3 
yrs exp as described above 
in lieu of Bach Degree +5 yrs 
exp; Must have legal authority 
to work in the U.S. EEOE. Mail 
resume: T. Drimilis, Mangan 
Inc, 3901 Via Oro Ave, Long 
Beach, CA 90810   



Now delivers.
Shop now at 

MedMen.com/Delivery
Free for a limited time.

Delivery available in California.
To see listings of stores opening soon in your area, visit MedMen.com.

Keep out of reach of children. For use only by adults 21 years of age and older. 
C10-0000178-LIC, C10-0000426-LIC, C10-0000499-LIC, C10-0000421-LIC, C10-0000498-LIC, C10-0000177-LIC, C10-0000378-LIC, C10-0000379-LIC, C10-0000442-LIC, C10-0000425-LIC, C12-0000144-LIC

Arizona
Talking Stick
North Scottsdale
PHX Airport

Nevada
LV Downtown
LV Paradise
LV Spring Valley

California
Abbot Kinney 
Beverly Hills
Downtown LA
LAX

Santa Ana
Kearny Mesa 
San Jose
Monterey Bay

Torrey Pines
Venice Beach 
West Hollywood

Key West
West Palm

Florida
Oak Park
Illinois New York

Williamsville
Lake Success 
NYC Bryant Park
Galeville


