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100% Free Consultation
Get a free no-obligation consultation to find 
out how we can help you if you have a case.

Immediate Response 24/7
Our staff is always available for you when you 
need to get in touch with us.

Over $1 Billion+ Recovered
We have a 40+ year track record of winning 
and helping our clients get to a better place.

98.7% Win Rate
Not your average law firm.  Clients hire us because 
we’re committed, relentless, and we win.

No Fees Unless We Win
We work on a contingency basis, which means we 
don’t charge a penny unless we win your case.

Award Winning Attorneys
Our team consists of some of the the nation’s top 
attorneys, retired judges and former prosecutors.

1-800-500-5005
www.BondTaylor .com

© 2018 Bond & Taylor - All rights reserved.
Lawyer Advertising.  Prior results do not constitute a guarantee, warranty, or prediction regarding the outcome of your legal matter.

See website for full disclaimer. We look forward to helping you.

CALL US FOR A FREE CONSULTATION

AU TO  AC C I D E N T S   •   T R U C K  AC C I D E N T S  •   P E R S O N A L  I N J U RY

OVER ONE BILLION DOLLARS IN VERDICT S & SET TLEMENT S
Our experienced team of lawyers is here to help you if you’ve been injured and it’s not your fault.   

INJURED?
We’re a team of heavy hitting injury lawyers 
with a soft spot for our clients.
Let us help you get to a better place.

  C A N D I C E  M .  B O N D
      Founding Partner, Attorney at Law
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fri 9/28
M U S I C / F I L M

Female Trailblazer
It might be hard to imagine now, but in 
1975, when four L.A. teenage girls formed 
a band called �e Runaways, there were 
virtually no women performing real rock & 
roll. �e Runaways were deemed a failure 
by the mostly male radio programmers 
and concert bookers who controlled the 
industry, but the group’s brief, incendi-
ary career signaled the end of the male 
monopoly of the rock airwaves. Despite 
open hostility from major labels, the band’s 
primary songwriter, Joan Jett, went on to 
a solo career and unexpected mainstream 
popularity. At the L.A. County Fair re-
cently, Jett was in �ne voice as she slammed 
through her greatest hits, and tonight she 
and her band, �e Blackhearts, perform 
a brief set to introduce a screening of Bad 
Reputation, director Kevin Kerslake’s new 
documentary about Jett’s life. Nuart �e-
atre, 11272 Santa Monica Blvd., Sawtelle; 
Fri., Sept. 28, 7 p.m.; $12. (310) 473-8530. 
—FALLING JAMES

sat 9/29 
A R T

Dip Your Toes in
�e seaside fun and cultural center that 
is the Annenberg Beach House is home 
to many �ne-weather amenities, but this 
weekend it’s the gallery space rather than 
the swimming pool that’s the destination, 
as the four-person exhibition “Life in �is 
Ocean” opens with a special a�ernoon art-
ists reception. Each of the artists — Deirdre 

Sullivan-Beeman, Kathy Taslitz, Donna 
Bates and Lena Rushing — employs a dis-
tinct and unconventional technique, from 
mixed-media assemblage to old-school 
egg tempera, in modes of pop surrealism 
and political in�ection. With portraits and 
landscapes that evoke and deconstruct 
what life in L.A. is like at its prettiest, most 
volatile, challenging and inspirational, 
“Life in �is Ocean” explores the ways in 
which living here in�uences how we see 
ourselves. Annenberg Community Beach 
House, 415 Paci�c Coast Highway, Santa 
Monica; reception: Sat., Sept. 29, 2-4 p.m., 
exhibit: 9 a.m.-4 p.m. thru Jan. 6; free. 
(310) 458-4904, annenbergbeachhouse.
com. —SHANA NYS DAMBROT

F O O D

Eat Your Veggies
Feed both your stomach and your mind 
at the third annual California Vegetarian 
Food Festival. First, the obvious attrac-
tion: samples and meals for purchase from 
dozens of vendors and exhibitors such as the 
Donuttery, Fried Out, Good Karma Foods 
and �ai-Mex Cocina. �ere will be panels 
such as “Beyond the Plate: A Culinary 
Climate Action Discussion” and “Embrace 
Raw Living.” Finally, perhaps most curi-
ously, there will be a musical performance 
from Plant-Based Records using produce as 
instruments. If you’re purchasing your ticket 
at the door, be sure to bring cash. Raleigh 
Studios, 5300 Melrose Ave., Larchmont; 
Sat.-Sun., Sept. 29-30, 10 a.m.-5 p.m.; $20 
in advance, $30 at the door/$75 VIP in 
advance, $85 at the door. cavegfoodfest.com. 
—AVERY BISSETT

M U S I C

Tunes Through Time
�e old and the new collide this weekend 
as L.A. Chamber Orchestra presents an 
unusual bill of adventurous new music 
alongside more traditional pieces. Stellar 
violinist Hilary Hahn, who has an unpar-
alleled, exquisite tone and a sublimely nu-
anced touch, feints and parries with LACO 
violinist-concertmaster Margaret Batjer 
on Bach’s Concerto for Two Violins. New 
Zealand conductor Gemma New also leads 
LACO through the unpredictable twists and 
turns of Try, a merry avalanche of orches-
tral weaving by brilliant LACO composer 
in residence Andrew Norman (whose new 
work Sustain receives its world premiere by 
L.A. Phil at Disney Hall on �ursday, Oct. 
4). Also at Royce Hall, Sun., Sept. 30. Alex 
�eatre, 216 N. Brand Ave., Glendale; Sat., 
Sept. 29, 8 p.m.; $28-$130. (818) 243-2539, 
laco.org. —FALLING JAMES

sun 9/30
A R T

Trifecta
Faux fur, found textiles, cut paper and 
paint — three accomplished woman bring 
new works to the public for the Cra� & 
Folk Art Museum’s September season. 
Sherin Guirguis works in painting, sculp-
ture and installation to create abstract, 
architecturally engaged works combining 
traditional Egyptian pattern aesthetics with 
personal and historical biography. Merion 
Estes wields fabric collage, photo-transfer 
and painting in large-scale works that 

represent a post-apocalyptic landscape 
both colorful and entropic, in exuberant 
if dire cautionary tales. Uzumaki Cepeda 
creates “so� spaces” from a compendium 
of faux fur and found objects, referring to 
the human need for comfort and safety 
amid the swirling storms of an uncertain 
modern life. Cra� & Folk Art Museum, 
5814 Wilshire Blvd., Mid-Wilshire; recep-
tion: Sat., Oct. 6, 6-9 p.m.; exhibit thru 
Jan. 6: Tue.-Fri., 11 a.m.-5 p.m.; Sat.-Sun., 
11 a.m.-6 p.m.; $7/free for members, $12 
reception. (323) 937-4203, cafam.org.  
—SHANA NYS DAMBROT

M U S I C

Outdoor Extravaganza
Seemingly half the musicians in this city 
will be taking part in L.A. Phil’s massive, 
daylong CicLAvia event, with six outdoor 
stages linking the orchestra’s two seasonal 
homes, Walt Disney Concert Hall and the 
Hollywood Bowl. Smaller con�gurations of 
L.A. Phil will pop up on the various stages, 
which include the Levitt Pavilion in MacAr-
thur Park and other locations in Koreatown, 
downtown and Hollywood. �ey’ll be 
joined by Las Cafeteras, Pink Martini, Geor-
gia Anne Muldrow, �e Dustbowl Revival, 
Klezmer Juice, Lula Washington Dance �e-
atre — and several hundred other musicians 
and dancers. �e bike-friendly, auto-free 
street party culminates in the evening at the 
Hollywood Bowl, where Gustavo Dudamel 
and L.A. Phil will jam with Kali Uchis, 
Herbie Hancock and Katy Perry. Hollywood 
Bowl, 2301 N. Highland Ave.; Sun., Sept. 30, 
9 a.m.-7 p.m.; free. (323) 850-2000, laphil.
com. —FALLING JAMES

GO 
LA

David Roussève pays tribute to Billy 
Strayhorn in Halfway to Dawn: See Thursday.

PHOTO BY ROSE EICHENBAUM
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C O M E D Y

The Magic of Laughter
Laughter in the human experience should 
be a phenomenon that’s magical enough in 
itself — but tonight, phenoms Turner and 
Brandon evolve this cornerstone of the hu-
man condition with An Evening of Com-
edy & Magic. Hosts Turner Barrowman (of 
the Just for Laughs comedy extravaganza) 
and Brandon Scott Wolf (of NBC’s Best 
Time Ever With Neil Patrick Harris) pres-
ent this evening of prestigious prestidig-
itation with Kayla Drescher of the Magic 
Castle, Megan Gailey of Comedy Central 
Stand-Up Presents, Langston Kerman of 
Insecure and children’s magician Christo-
pher T. Magician. Watch all your cares and 
depressive thoughts disappear along with 
that $8.50! UCB Sunset, 5419 Sunset Blvd., 
East Hollywood; Mon., Oct. 1, 10:30 p.m.; 
$8.50. (323) 908-8702, sunset.ucbtheatre.
com/performance/64718. —DAVID COTNER

tue 10/2
F A S H I O N / P H O T O G R A P H Y

Back to the ’90s
Fashion in the 1990s, especially the early 
part of the decade, was synonymous 
with �annel shirts, high-waisted jeans, 
slip dresses, knit caps and combat boots. 
Among the images displayed in the Getty’s 
“Icons of Style: A Century of Fashion 
Photography, 1911-2011” exhibit is British 
photographer Glen Luchford’s black-and-
white shot of Kate Moss — undoubtedly 
the era’s It-model — for Harper’s Bazaar in 
1994. Hosted by Ivan Shaw, photography 
director for Conde Nast, Come as You 
Are: Fashion Photography in the 1990s 
looks back on grunge clothes and beyond 
in fashion editorials, and features panelists 
Luchford, model Carolyn Murphy and L.A. 
designer Andrea Lieberman, who styled 
Jennifer Lopez in her famous green Versace 
dress. Shaw also will sign his new book, 
Patti Hansen: A Portrait, on the ’70s model 
and wife of Keith Richards. �e Getty, 1200 

Getty Center Drive, Brentwood; Tue., Oct. 
2, 7 p.m.; free, RSVP required. (310) 440-
7300, getty.edu/visit/cal/events/ev_2356.
html. —SIRAN BABAYAN

wed 10/3
B O O K S

A Love Story for the Ages
In what is perhaps the pinnacle of a 
public display of a�ection, Skylight Books 
presents Megan Mullally and Nick Of-
ferman gabbing about their memoir, �e 
Greatest Love Story Ever Told: An Oral His-
tory ($28, Dutton). Much like Antony and 
Cleopatra, Hepburn and Tracy or Donny 
and Marie before them, the seemingly 
bulletproof love of this famous entertaining 
couple has transmogri�ed into a stunning, 
shocking and sometimes supercilious saga. 
Over its constitutionally turnable pages, 
the happy couple chart their incessant 
a�ections for one another and tell you just 
exactly why their love is so great, so historic 
and so oral. Aratani �eater, Japanese 
American Cultural & Community Center, 
244 San Pedro St., downtown; Wed., Oct. 3, 
7:30 p.m.; $35/$32 for JACCC members, in-
cludes book. (213) 628-2725, skylightbooks.
com/event/skylight-books-presents-nick-
o�erman-and-megan-mullally-their-new-
book-greatest-love-story. —DAVID COTNER

thu 10/4
D A N C E

Spirit of Jazz
Contemporary choreographers like to blend 
dance with video, audio or art installations, 
but few are able to keep things in balance 
and not have the dance overwhelmed by the 
other theatrical elements. David Roussève 
and his troupe REALITY have demon-
strated they know how to �nd that sweet 
spot where multiple media enhance without 
distracting from the dance. A stunning ex-
ample was Roussève’s semiautobiographical, 
award-winning Stardust, which explored 
a young black man’s sexual awakening. 
Roussève returns with his newest, Halfway 
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with Susan Orlean
Transcription
OCT 2
Moss Theatre, Santa Monica

Je� Bridges
with Sam Rubin
discussing his documentary,
Living in the Future’s Past
OCT 1
Moss Theatre, Santa Monica

America 
Ferrera
American Like Me: Reflections
on Life Between Cultures
OCT 3
Moss Theatre, Santa Monica
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Aratani Theatre, Los AngelesU
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to Dawn. �e eagerly anticipated full-length 
piece is inspired by the life of Billy Stray-
horn, the black gay composer/arranger 
closely associated with many of Duke 
Ellington’s hits, including “Take the A Train” 
and the jazz interpretation of Tchaikovsky’s 
Nutcracker Suite. Further fueling high 
expectations is the involvement of Stardust 
collaborator video artist Cari Ann Shim 
Sham and a soundscore developed by d. 
Sabela grimes drawn from vintage record-
ings of Strayhorn’s songs. REDCAT, 631 W. 
Second St., downtown; �u.-Sat., Oct. 4-6, 
8:30 p.m.; Sun., Oct. 7, 3 p.m.; $25-$30/$20-
$24 students. (213) 237-2800, redcat.org. 
—ANN HASKINS

A R T/ C U LT U R E

California Goddess
Since 2006, the organizers of the trans-na-
tional curatorial project series MexiCali 
Biennial have staged interdisciplinary 
exhibitions and actions on both sides of 
the border and across the city and county 
of Los Angeles. Following an installation 
at LACE in Hollywood over the summer, 
the next iteration brings the exhibition 
“Reclaiming Myth” to the campus galleries 
of Cal State University in San Bernardino. 
�e exhibition, organized by Ed Gomez, 
takes as its muse and inspiration the myth 
of Cala�a, a dark-skinned warrior queen 
who protected the “island of California” 
and lent the region both her name and her 
spirit of independence. Not only her image 
but the historical and cultural legacy of her 
story form the basis for a politically and 
conceptually charged perspective on the 
current social realities of our home. Robert 
and Frances Fullerton Museum of Art, 
5500 University Parkway, San Bernardino; 
reception: �u., Oct. 4, 6-8 p.m.; exhibit 
thru Dec. 15: Mon.-Wed., 10 a.m.-5 p.m.; 
�u., noon-8 p.m.; Sat., 10 a.m.-5 p.m.; 
free. (909) 537-7373, mexicalibiennial.org. 
—SHANA NYS DAMBROT

M U S I C

Speaking Out
Whether she was belting such country-rock 

hits as “You’re No Good” in the 1970s or 
branching out with Broadway tunes and 
Mexican traditional music in the ’80s and 
’90s, Linda Ronstadt always possessed a 
powerful, soaring voice that was a force of 
nature in its own right. So it’s beyond tragic 
that the Tucson, Arizona, native lost her 
mighty singing voice a few years ago as a 
result of Parkinson’s disease. But Ronstadt 
can still speak, and tonight she will weave 
stories about her extensive career — and 
likely make some heartfelt statements 
of support for immigrants during this 
dark political era — into a wide-ranging 
conversation that’s augmented by videos 
and photos from her illustrious past. Also 
at the �eatre at Ace Hotel Sat., Oct. 6. 
Cerritos Center for the Performing Arts, 
12700 Center Court Drive, Cerritos; �u., 
Oct. 4, 8 p.m.; $35-$100. (562) 467-8818. 
—FALLING JAMES

F O O D / D R I N K

Oktoberfest, but Better!
While most cities would be content 
with just a plain ol’ Oktoberfest — and, 
admittedly, one can’t really go wrong with 
an event involving beer — San Gabriel is 
putting its own twist on the celebration 
with its fourth annual Dumpling & Beer 
Fest. Taking advantage of the region’s rep-
utation for extraordinary dumplings, the 
event will feature dozens of food and beer 
vendors. Explore the ever-versatile staple 
food with Korean-style dumplings from 
Workaholic, octopus dumplings from 
Tokyo Doggie Style, longganisa dumplings 
with pork belly and jalapeño from Mad 
Dumplings, a healthy lineup of Sapporo 
beers and a host of SoCal breweries. �ere 
will be a smattering of vegan and vege-
tarian options as well as awards for the 
best dumplings and a dumpling eating 
contest if you are feeling competitive. And 
as a bonus, parking is free. San Gabriel 
Mission District, 320 S. Mission Drive, 
San Gabriel; �u., Oct. 4, 6-10 p.m.; free, 
$29 advance, $40 at the door for unlimited 
beer sampling. eventbrite.com/e/san-
gabriel-dumpling-beer-fest-2018- tickets- 
47966539210. —AVERY BISSETT

Oktoberfest
SEPT. 7TH - OCT. 27TH
FRIDAY & SATURDAY NIGHTS (21 & ABOVE)

SUNDAY IS FAMILY DAY ( KIDS 12 & UNDER/ OVER 65 FREE)

CLOSED FOR PRIVATE EVENT ON SEPT. 30TH

TICKETS & INFORMATION:
ALPINEVILLAGECENTER.COM/OKTOBERFEST

TORRANCE

A L P I N E  V I L L A G E  P R E S E N T S

PODCASTS: livetalksla.org/podcasts  VIDEOS: livetalksla.org/video  TICKETS: $20–$95 | www.livetalksla.org

Lisa 
Brennan-Jobs 
with Lisa Napoli
discussing her memoir, 
Small Fry
OCT 10
Moss Theatre, Santa Monica
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Scott Harrison 
with Sophia Bush
Thirst: A Story of Redemption,
Compassion, and a Mission to
Bring Clean Water to the World
OCT 8
Moss Theatre, Santa Monica

Eric Idle
with Bob Saget
Always Look on the Bright
Side of Life: A Sortabiography
OCT 11
Frost Auditorium, Culver City

Michael 
Beschloss
Presidents of War
OCT 22
Moss Theatre, Santa Monica

Roger Daltrey
Thanks a Lot Mr. Kibblewhite:
My Story
OCT 23
Aratani Theatre, Los Angeles

The O�cial Card of 
Live Talks Los Angeles

Adam Horovitz and
Michael Diamond
The Beastie Boys Book
NOV 3 & 4
The Montalban Theatre, Los Angeles
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CULVER CITY GETS CREATIVE
Considers repurposing motels as a� ordable housing
BY MARIA HSIN

Culver City will be studying how 
to increase its stock of a� ord-
able housing, as well as the fea-
sibility of temporary, seasonal 
homeless shelters.

At a recent City Council meeting, city 
leaders agreed to solicit the assistance of 
consultants to study how motels could be 
repurposed for affordable housing; the 
possibility of using modular, manufactured 
housing for a� ordable housing; and how 
and where a seasonal, temporary homeless 
shelter could be established.

� e studies could take nine months to a 
year, according to information discussed at 
the Sept. 11 meeting.

Vice mayor Meghan Sahli-Wells said the 
housing crisis is at such a point that both 
homeless shelters and a� ordable housing 
are needed.

“We’re creating homelessness because the 
cost of renting is going up and the housing 
market is less and less accessible to folks,” 
Sahli-Wells said. “We need strategies for 
making housing a� ordable to di� erent in-
come levels.”

She noted that many children have to 
leave the Culver City school district because 
their families move due to high rents.

� e council’s approach is only “one part 
of a larger strategy,” Sahli-Wells said, add-
ing that developer fees and inclusionary 
housing are among the other options being 
discussed.

Councilmember Alex Fisch said in an 
email that Culver City � rst started looking 
at motel reuse a couple years ago for two 
reasons.

“First, motel reuse is politically expedi-
ent,” he said. “People are less likely to object 
to repurposing a building that’s already in 
their neighborhood. Second, the city had 
previously had success with this model, 

working with Upward Bound House.”
Around 2010, the Upward Bound House 

opened in Culver City to provide tempo-
rary, emergency housing to homeless 
families with children. Wrap-around case 
management is also provided. 

� e site was formerly the Sun-Bay Motel, 
and at the time of its conversion, interior 
designers volunteered to decorate the units.

Cleaning up the existing rooms was much 
cheaper than building new, Sahli-Wells said, 
adding that it was a great improvement to 
the neighborhood. “A lot of people are 
scared of having homeless [people] in their 
neighborhood, and having a good example 
[of housing for the homeless] demysti� es 
the fears some folks may have,” she said.

Culver City is not alone in looking to 
motel conversions. Pasadena also is ex-
ploring the idea of converting motels and 
hotels into a� ordable housing sites, and 
earlier this year Los Angeles agreed to 
allow motel owners to convert their struc-
tures into housing. In New Mexico, the 
Sundowner Motel along Albuquerque’s 
Historic Route 66 was converted into a 
mixed-use development with a� ordable 
housing and commercial space. Closer to 
home, in Santa Ana the Orchard is now 
a development for chronically homeless 
people.

When asked if repurposing motels would 
be an option to house homeless people as 
well, Councilmember Fisch said, “Motel 
conversions are no panacea. Since they were 
not originally built to provide service, they 
cannot meet the needs of many people.

“But the magnitude of the housing crisis 
is so huge that repurposed motels can surely 
help. � e success of Upward Bound House 
shows that converted motels can do a good 
job providing medium-term transitional 
housing.”

RENDERING COURTESY VANOS ARCHITECTS/RED CUP

Upward Bound House
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13“The thing about art-
ists,” quips Tony Ber-
lant, “is that they say 
the work speaks for 
itself, then they can’t 

stop talking about it!” Well, thank good-
ness for that, because during our tour of 
his new exhibition, it turned out Berlant 
had quite a lot to say about his newest 
work. A legend in the L.A. art world since 
the 1960s, “Fast Forward” is his �rst solo 
exhibition with his new home at Kohn 
Gallery; and with but two exceptions, all 
of the dozens of works on display, large 
and small, landscapes, portraits and texts, 
have been made since just 2017. 

Berlant is renowned for his signature 
technique, which is essentially identical to 
collages made from magazine photograph 
cutouts — except instead of paper it’s 
sheets of printed tin, and instead of tape 
or glue, it’s thousands of itty-bitty, super 
sharp and shiny steel nails. Increasingly 
and now predominantly, the images 
are his own photography, although still 
augmented by vintage and modern 
metal signage and graphics. �e source 
materials that aren’t metal to begin with 
are printed on tin, then cut into shards, 
irregular shapes and geometrical pieces of 
various sizes, which are then assembled 
in a labor-intensive process that causes 
words like “obsessive” to get thrown 
around a lot. As both ideas and objects, 
the work speaks to both painting and 
sculpture, as well as photography, of 
course, but remains itself and stubbornly 
none of the above.

Much of the new work — especially a 
suite of absolutely psychedelic near-ab-
stractions — is as dense with small-bore 
detail as can be. But upon entering 
the gallery, the �rst thing you see is an 
absorbing pair of 8-foot-tall portraits that 
glow and shimmer from the far end of the 
expansive space, like stained glass windows 
at a couture cathedral. �ese are portraits 
of Berlant himself and his wife, Helen, 
based on photographs from the 1970s. But 
the glowing dusty-rose pink of her face 
and robin’s egg blue of his torso remain 
mostly unobstructed, free to gather and 
refract di�use light that casts a so� glow of 
romance in both light and energy. 

�eir faces are more or less fully visible 
single images, which is just one of the 
many new visual strategies on o�er in the 
show. �ese are augmented with the kind 
of proliferate motifs familiar to fans of his 
brand of cut-metal collage — his with el-
ements from his own work, like cacti and 
stones and a jaunty, silhouetted tree, and 
hers with a �oral mantilla-based motif 
and an ornate folding fan, which both ref-
erence the Spanish culture in her family 
background. �is central image composi-
tion is new for Berlant — just one of many 
new ideas, structures, formats, techniques 
and narratives proposed by the 

ALL PHOTOS COURTESY KOHN GALLERY

Tony Berlant, Clock (2017), found and fabricated printed tin collaged on plywood with steel brads, 32 x 24 x 8 inches

TONY BERLANT 
NAILS IT AGAIN
�e L.A. Cool School legend has his �rst solo 
exhibition with his new gallery and is curating shows 
that stretch our understanding
BY SHANA NYS DAMBROT

( 14 »
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artist in his recent work. Ber-
lant, a pillar of Los Angeles art for going 
on six decades, is more than active — he’s 
doing some of the best, freshest work of 
his career.

And that’s not all he’s doing that’s new. 
In the past few years, he also made time to 
co-curate two museum exhibitions; one 
recently closed at the Nasher Sculpture 
Center in Dallas, while the other is 
currently on view at LACMA. �ese were 
not of his own work but rather based on 
his personal collection of, and scholarship 
surrounding academic thought about, 
the ceramics, tools and stone carvings of 
“primitive” or “early” man. Like, Nean-
derthal early. More on that later. For the 
Kohn Gallery show, the past is a bit more 
recent and still very much alive.

�at self-portrait collage is based on 
a Polaroid of Berlant actually taken by 
Andy Warhol in the early ’70s, and in both 
its own quality and Berlant’s subsequent 
treatment of it, it quite brilliantly re�ects 
Warhol’s artistry along with Berlant’s. “It’s 
very funny, this Warhol,” he tells me. “It’s 
the only picture of me ever taken with my 
shirt o�!” So how did that happen? “�e 

[Warhol] Foundation sent me like 48 
Polaroids one day. �ey were aligning Po-
laroids in his �les with any of his �nished 
paintings. He was going to do a painting 
of me, and even though he never did, I 
just knew he kept everything. 

“Being 77,” says Berlant about what 
moved him to work with the image now, 
“it’s fascinating to see a picture of yourself 
at this other age.” He had been in contact 
with that world for a while, with his own 
lo� in SoHo, and a lot of dialogue through 
the world of 1960s pop art. “Andy was 
fascinated by L.A. and Tab Hunter and 
Dennis Hopper and actual movie stars. 
He would say, ‘Is your name really Tony 
Berlant? Billy Al Bengston, Joe Goode? 
�ese are your real names?’ He just 
thought it was all so fantastic.”

So when it came time to think about 
working with the image, and appropriat-
ing a Warhol photograph, “Well, if you’re 
going to appropriate anything, that’s the 
thing to use! A picture he took of you in 
the �rst place. It’s kind of perfect, how it 
ties up the circle.” As for the accompa-
nying (companion) portrait of Helen, 
it’s a pair but not a diptych, and they’re 

di�erent sizes, too. However, its depths of 
feminine strength and beauty make it the 
ideal companion, much like the pair in 
real life. When Helen walks in right a�er 
I ask Tony if she likes hers, she teasingly 
o�ers, “Well, it is a bit daunting — there I 
am, 8 feet tall and 40 years younger!”

Time passing is, of course, on Berlant’s 
mind. Dear friends including Ed Moses, 
Chris Burden and Charles Garabedian 
have died in recent years, and the old Cool 
School kids from the Ferus Gallery world 
of 1965 aren’t anything like kids anymore. 
“I realized recently that I was really proud 
to have been making and showing art for 
like 60 years,” Berlant says, “but then I 
realized even the bad artists never retire. 
It’s true! �e art world is so super�cial 
and weird, and people’s motives are so 

suspect. … But no one ever retires. It’s this 
powerful basic human thing, to create, to 
express — it’s just too satisfying to quit, no 
matter what does, or doesn’t, happen.” 

Actually, ideas about the “basic human 
thing” in terms of the impulse to create 
have occupied Berlant’s mind for as 
long as he’s been an artist. One of the 
two major institutional exhibitions he 
participated in this year was the unique, 
and rather game-changing (at least 
in academic circles) exhibition “First 
Sculpture: Handaxe to Figure Stone” at 
the Nasher Sculpture Center in Dallas. 
�is wide-ranging (as in, 2 million years 
of human history and culture) show 
represented a deep reimagining of two 
fundamental genres in the art-archeolo-
gy-anthropology continuum, 

Installation views of Berlant’s 
solo show at Kohn Gallery

» 13 )

( 17 »

Tony Berlant, All In (2016), side A; found and fabricated 
printed tin collaged on plywood with steel brads

Tony Berlant, All In (2016), side B; found and fabricated 
printed tin collaged on plywood with steel brads

Tony Berlant, Luck You (2018), found 
and fabricated printed tin collaged on 

plywood with steel brads
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Peek into the Future....
Psychic/Metaphysical Healing Fair

5712 Lankershim Blvd.
 North Hollywood CA 91601

(5 minute walk north from NoHo Metro Red Line)

818-985-2010  
TheGreenManStore.com

Saturday October 6, 2018 @ 11:00 am – 6:00 pm  

RED BARAAT
Vidya Vox / DJ Rekha  / Discostan

TWILIGHTSANTAMONICA.ORG

FELA! THE CONCERT
Tif fany Gouche / Twilight Drum Circle / DJ Nnamdi

AFRO-BEAT AND R&B OCTOBER 3

SOUTH ASIAN SOUNDS OCTOBER 7

City of Santa Monica’s Open Streets Event

T H E  O F F I C I A L  A F T E R  PA R T Y  F O R :

LIFE & STYLE
Promotions Newsletter

Exclusive Los Angeles lifestyle and fashion news, events
and off ers that only LA Weekly readers have access to.

Sign up now at laweekly.com/newsle� ers
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Meth Treatment Study 
Are you looking to reduce or quit? 

We are studying a medication-based 
treatment that may help. 

For more information or to inquire on how to participate, please contact us at: 
 

310.709.1594 

UCLA IRB#16-001857.  This UCLA research study is being conducted by the UCLA Dept of Family Medicine (PI: Keith Heinzerling MD).  Funded by the National Institute on Drug Abuse. 

UCLA Meth Clinical Trial   
UCLA is conducting a clinical trial to examine the safety of a medication, pomaglumetad methionil (POMA), and methamphetmine.Investigators at UCLA 

are conducting this study to find out: 

  If POMA is safe and tolerable when used with methamphetamine  
This study will enroll people who are currently using methamphetamine and 
are not looking for treatment to help them stop or reduce their metham-
phetamine use. Participation includes taking study medications and com-
pleting study assessments during continuous overnight stays at the hospital 
and an outpatient follow-up visit. The inpatient portion of the study involves 
staying in the hospital for approximately 10 consecutive nights. Participant 
may be compensated up to $1000.  

Call 310-905-2670 for information on the inpatient meth study or to make an appointment at our research 
clinic in Santa Monica or visit www.uclacbam.org/meth 

Interested in learning more? To participate, you must be:  
 18 years or older 

 Currently using methamphetamine not interested in stopping 

Are you using meth? Interested in participating in a research study? 

Open 7 Days a Week ‘til 8pm

more specials at www.oubeauty.com  •  Botox Diamond Award

Oh You Beauty, Inc. Dr. Kojian

Dr. Kojian, OwnerNOW 2 GREAT LOCATIONS

$195
Maybe the best chemical peel

you’ll ever have

$350 
+ FREE AFTER-CARE KIT 

PHENTERMINE WEIGHT
LOSS PROGRAM

FDA Approved
Appetite Suppressant.

$89
30-day Supply

NO EXAM FEE

NO SURGERY • NO NEEDLES
NO DOWNTIME

FREEZE THE FAT AWAY
PERMANENTLY

FREE
CONSULTATION

• NEW Low Prices
• CoolSculpting

University Certifi ed
• All the New

CoolSculpting Handles

818.551.1682 130 N. Brand Blvd., Glendale, CA
213.617.1682 125 S. San Pedro St., Los Angeles, CA

PURCHASE 24+ UNITS OF AND GET

$795 Per
Unit  FOR JUST

“1.5cc Jumbo 
Syringe”

 1st Syringe ............$395
 2nd Syringe ...........$375

*Recommended 1-3 vials
for fi rst treatment and

1-2 for second.

NOW

$200 OFF  

PER VIAL

REMOVE FAT PERMANENTLY

No Double Chin. No Surgery. No Kidding.

PER VIAL

NOW

$395*

LA’S MOST CELEBRATED &
FRIENDLY INJECTORS

Lightsheer™ Hair
Removal

60% OFF
UNTIL 9/30/18

The Industry Gold Standard for
Laser Hair Removal

SEPTEMBER SPECIALS

Loyalty points on next Botox, Juvederm
treatment or Latisse, while supplies last.

5ml BOTTLE $114
PLUS $10 LOYALTY POINTS

$25
OFF

MODEL Look Sexier
...because you can

NAMED BEST MEDISPA
10 YEARS IN A ROW 2009-2018

‘FALL CLASSIC EVENT’
SEPTEMBER 27TH - OCTOBER 3RD, 2018

FAMILY OF FILLERS

PURCHASE 24+ UNITS OF BOTOX AT
 $8.95 PER UNIT &  GET 1 SYRINGE

OF JUVEDERM XC AT
*REFLECTS $50 OFF INSTANT REBATE PLUS EARN LOYALTY POINTS TOWARDS YOUR NEXT TREATMENT.

VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS

&

$20*

$20*

$30*

$10*

$30*

LOYALTY  POINTS EARNED
FAMILY OF FILLERS

$50 OFF

DUET

ULTRA XC .................. (1.0 cc)  $370* 
ULTRA+ XC ................ (1.0 cc)  $370*
VOLUMA XC .............. (1.0 cc)  $545*
VOLBELLA XC .......... (0.55 cc)  $345* 
VOLLURE XC ............. (1.0 cc)  $445*

&
PURCHASE 60+ UNITS OF DYSPORT AT

 $2.95**
PER UNIT

$125 TRIO

**3 DYSPORT UNITS EQUIVALENT IN STRENGTH TO 1 BOTOX UNIT
VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS

*GOOD TOWARDS YOUR NEXT PURCHASE OF RESTYLANE

FAMILY OF FILLERS

Restylane-L (1.0 cc)       
Restylane Lyft (1.0 cc)

Restylane Silk (1.0 cc)

NEW! Defyne (1.0 cc)

NEW! Refyne (1.0 cc)

$395
$395
$395
$495
$495

REG PRICE

$345
$345
$345
$445
$445

1st SYRINGE

$320
$320
$320
$420
$420

2nd SYRINGE

+ Earn $20
Restylane Bucks!*

LA’S MOST CELEBRATED &LA’S MOST CELEBRATED &

...because you can...because you can...because you can...because you can...because you can

Fuller Psychological and Family Services

Offering psychotherapy for anxiety, depression, and 
relational problems as well as neuropsychological 
assessments, all at affordable rates.

Pasadena  626.584.5555  
Fuller.edu/FPFS

The clinic of the Fuller School of Psychology

STRESSED? ANXIOUS? 
RELATIONSHIP ISSUES?
We are here to help.

Behavioral Research Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety -  Bipolar - Schizophrenia - Pain - Alzheimer’s

Opiate Addiction - Diabetes - Insomnia - Asthma - ADHD - Hypertension

High Cholesterol - Inpatient- Phase I-IV - Pediatrics - PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com
info@brstrials.com
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hand tools and talismanic 

stones, positing a creative, aesthetic 
intentionality that went far beyond mere 
function, millennia earlier than consensus 
had previously suggested.

Aside from the decorative aspects of 
hand-axes, the exhibition also looks at 
“�gure stones,” such as the very many in 
Berlant’s personal collection, which he has 
always believed indicated a sort of animis-
tic pareidolia (the phenomenon of seeing 
faces in inanimate objects). In close collab-
oration with historians, neurologists, 
artists, archeologists, scientists and other 
superstar minds, Berlant spearheaded a 
genuinely new phase of paradigm-shi�ing 
research into this perennial personal pas-
sion. One such piece features prominently 
in a sculptural boxlike work in the show 
titled One Way or Another, in which one 
side shows a feline masklike head outlined 
against a �eld of cutout letters, densely 
tiled to form a nearly abstract, brightly 
crisp and nonlinguistic pattern.

“I was going to change the title of this 
one back to A Stone Speaks,” Berlant says of 
the piece, which though not overly large 
has the character of a pivotal work within 
the exhibition. �e stone is a Neanderthal 
piece, and the features of the “face” are nat-
urally occurring. “Really nothing has been 
done to this stone,” he explains. “�ere 
were these two large holes in the rock and 
they saw the same grinning catlike crea-
ture we do. At most they took these �ne 
tiny chisels and trimmed its edges down 
into a proper sculpture. When I started 
collecting these things, no one thought 
they were really representational, they 
dismissed all that as just my projection. 
… But the archeologists on the Nasher 
project, who were some of the greatest 
specialists in the world — by the end, they 
believed me.”

Hearing Berlant speak about the delicate 
�icks and taps of those early artisans at 
work, it’s clear that he feels an a�nity, and 
the image of him, there in the studio, with 
sheets of raw metal, teasing out pictures 
and wielding that tiny hammer — of 
course he would recognize them as his 
spiritual ancestors. “�e best thing about 
this fascination with Homo erectus and 
Neanderthals and early Homo sapiens has 
been this,” he explains. “Art was always 
shown to me in a cultural context; they 
were luxury, specially made prestige 
objects. But what I came to feel was that 
this instinct to make things, to aestheticize 
things, was really biological, in fact neuro-
logical, and represents a deep manifesta-
tion of self. From within their own bodies, 
the ‘Me’ emerged as an externalization 
of the psyche. It’s a human instinct, and 
while one could say that ‘art’ only starts 
with Homo sapiens, I take it back 2 million 
years to Homo erectus.”

And then the wall pieces! �is is new. 
“�ese are something I’m really excited 

about, because over the years I’ve made 
about 20 doors. I always liked the thing 
where you go through a door, and one 
side is seen and the other is still just an 
idea. You have the memory of one side, 
then you see the other side. It’s a ‘double-
sided memory,’ dissolving the edge of the 
form, by wrapping the imagery around.” 
Berlant likes the idea that when you get to 
the edge, there can be the suggestion that 
it continues past where you can see it. In 
these new works, he makes that explicit. 

Again, these are the kinds of ideas that 
have inspired Berlant from the start. Back 
in 1974, he co-founded the Mimbres 
Foundation to study and preserve pottery 
produced by the Native Americans who 
inhabited southwestern New Mexico 
roughly 1,000 years ago. He has been an 
avid collector of this ancient pottery in 
addition to his aforementioned collection 
of Paleolithic tools, which had formed the 
basis of the Nasher show. �is particular 
ceramics collection is now in the spotlight, 
on view through Dec. 2 at LACMA, in 

an exhibition he co-curated with scholar 
Evan Maurer. “Decoding Mimbres Paint-
ing: Ancient Ceramics of the American 
Southwest” features more than 50 exam-
ples of painted ceramics made between 
850 and 1150 C.E.

Mimbres ceramics use black-and-white 
motifs and are lauded for their sophisti-
cation, precision and complexity. While 
motifs of animals and plants are common, 
humans also make appearances in narra-
tive tableaux. But a more mysterious genre 
of Mimbres art features geometric patterns 
such as zigzags, spirals and checkerboards; 
they seem abstract and even proto-mod-
ern. Berlant and Maurer once again o�er 
an eccentric and well-structured argument 
in favor of interpreting these “abstract” 
works, not as invented designs detached 
from observations of the world but rather 
as “depictions of various hallucinogenic 
plants, and the brain-generated shapes 
[that] manifested in the eye as a result of 
ingesting them.” 

Aside from the thrill of reinventing seem-
ingly settled matters of cultural anthropol-
ogy, once again we see how lessons learned 
from the study of ages-old artistry speaks 
directly and eloquently to yet another 
vector of Berlant’s own art. In this case, it’s 
his way of deriving abstraction from the 
natural world and its universe of pictures, 
done in full awareness of how images can 
seem to shape-shi� before our eyes.

�e brain’s own physiological capacity 
for imagination forms the basis not only 
for his text-jumble collages but also for 
more pictorial, chromatically saturated 
landscapes such as those in Song and Hat 
in the Ring — the ones everyone can’t help 

but call “psychedelic.” Berlant tried but he 
couldn’t think of a better word for them, 
either. �eir kaleidoscopic color riots are 
rather like an acid trip, when the world is 
still the world but it’s gone a bit wobbly, or 
even pixelated. �ese are festooned with a 
host of hexagonal cutout shapes, like dig-
ital lens �ares — his latest favorite shape. 
“For a collage maker, it’s a great pattern to 
use,” he says. “And then when you get up 
close, you can’t help starting to interpret 
things as being related.” 

“�e brain �nds patterns and metaphors 
pleasing,” he observes. �is is regarding 
image-making strategies that encourage 
the viewer’s participation in meaning. 
What’s so interesting is that unlike 
straightforward collage, in which dispa-
rate elements are brought into proximity 
and new meanings suggested — although 
Berlant’s work is absolutely that as well — 
are the ways in which the nails themselves, 
his signature material, not only activate 
the physical surface but also inform the 
image itself. For example, how their speck-
les make the rocky grained texture of the 
ground resemble sand even more in Yin 
Meets Yang; create the starry-night pattern 
of the sky in Gi� of the Gods; and lend 
further vibrato to the pixelation of the long 
moonlight exposure in the woodlands of 
Topanga. 

With the force of �ne art, cultural an-
thropology, engaging materials, eccentric 
cra�smanship and autobiography, it’s easy 
to see why Berlant has remained such a 
vital �gure in Los Angeles art history all 
this time. “But in the end,” he says, “just 
making things you would be happy to 
keep for yourself, that’s a good criteria.”

“IN THE END, JUST 
MAKING THINGS YOU 
WOULD BE HAPPY TO 
KEEP FOR YOURSELF, 
THAT’S A GOOD 
CRITERIA.”   
– TONY BERLANT 

» 14 )

Tony Berlant’s paired portraits Self, left, and Helen (2018), found and fabricated printed tin collaged on plywood with steel brads
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VENICE
10101 Venice Blvd. • Culver City
(310) 202-7003
FULL BAR • SUSHI BAR

LOS ANGELES
998 S. Robertson Blvd • Los Angeles
(310) 855-9380
FULL BAR • VALET PARKING

Dine in • Delivery • Take Out • Order online 
www.nataleethai.com

AUTHENTIC THAI FOOD

OPEN DAILY 11:30AM-2AM • FULL BAR & KITCHEN
11434 W PICO BLVD • LOS ANGELES, CA 90064 • 310-477-4379 • FANTASYISLANDLA.COM

DAILY SPECIALS
COME JOIN US FOR HAPPY HOUR DAILY FROM 4PM TO 8PM. 

LUNCH SPECIALS ARE SERVED MONDAY THRU FRIDAY 11:30AM TILL 2PM.

WATCH ALL YOUR FAVORITE SPORTING EVENTS
NFL, NBA, NHL, MLS COLLEGE FOOTBALL AND UFC

SHOWGIRLS

50% OFF 1 FOOD ITEM
WITH THE PURCHASE OF A BEVERAGE

VALID 11:30AM-6PM

FREE ADMISSION
WITH THIS

COUPON

27 items

MINIMUM TWO PERSONS
-WE ONLY USE USDA CHOICE AND PRIME MEAT -

USDA Prime Beef Brisket, Marinated USDA Choice Beef Short Rib, Unmarinated USDA Choice Beef Short Rib, Prime Black Angus BBQ Beef 
(Bulgogi), Prime Black Angus Spicy BBQ Beef, Premium Black Angus Beef Tongue,  Spicy BBQ Pork, Thin Sliced Canadian Fresh Pork Belly, 

Thick Sliced Canadian Fresh Pork Belly, Pork Shoulder, BBQ Chicken, BBQ Squid, Small Octopus, Shrimp, Hot Dogs, 
Beef Abomasums (Intestine, Spicy Beef Honeycomb Tripe,  Kimchi Pancake, Steamed Egg, Steamed Rice or Kimchi Fried Rice, 

Miso Soup, Rice Wrap, Radish Wrap, Mushroom, Onion, Salad.

ALL YOU CAN EAT Menu 27 itemsALL YOU CAN EAT Menu 27 items
Lunch/$21.99/11am-3pm, on Weekdays, Except Holidays. Dinner/$23.99/3:00pm to Closing Weekdays, All day on Weekends and Holidays

$2599
+Tax Dinner$2399

+Tax Lunch

SAT. OCT. 6, 2018 | 37PM
Benefiting Heal the Bay

DINNER SERVED LATE

DINNER SERVED LATE

LIVE MUSIC & DJS 7 NIGHTS A WEEK. 
CRAFT BEER   

COCKTAILS FREE PARKING
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GO FOR JOE
6 great spots to get a simple cup of co� ee
BY CHRISTINE CLARK

When it comes down 
to it, there’s nothing 
like a steaming cup of 
drip co� ee to get the 
day started. Is a latte 

satisfying? Of course. Is an iced co� ee 
refreshing? Absolutely. But when it’s been 
a rough day or a hectic morning, a simple 
cup of co� ee is really all you need to set 
things right again — there’s beauty in that 
simplicity. In honor of National Co� ee 
Day on Saturday, Sept. 29, here’s where 
you can � nd our favorite cups of drip 
co� ee in L.A. 

Maybe you overslept, maybe you woke 
up on time but it was on the wrong side of 
the bed. Or maybe everything went � ne 
and you just need some damn co� ee. If 
you want a delicious cup of co� ee without 
a long line, stop by Copa Vida in Pasa-
dena, which o� ers a self-service “honor 
bar” from 7 to 10:30 a.m. You can skip 
the line, grab your drip co� ee and leave 
some cash. You’re in good hands — Copa 
Vida considers itself a “steward” of good 
co� ee, meaning it approaches brewing as 
a responsibility to deliver the best � avor 

possible, in order to honor all the work 
that was done to even get the co� ee beans 
there. If you’re sticking around for a bit, 
Copa Vida does a mean breakfast — try 
the chorizo hash. 70 S. Raymond Ave., Pas-
adena; (626) 213-3952, copa-vida.com.

Verve’s two L.A. locations are light-
� lled and welcoming. Beans are roasted at 
Verve’s Santa Cruz headquarters and sent 
to the L.A. locations, San Francisco and 
Japan. Along with the stellar drip co� ee, 
folks love the “bowl of soul,” a steaming, 
slightly sweet tea latte. Along with various 
pastries — including some great vegan 
options — Verve has a few standard 
breakfast items on o� er, including chia 
pudding and avocado toast. In sourc-
ing beans, the company follows direct 
trade practices, which allows it to pay its 
farmers more than Fair Trade mandates, 
with zero exceptions. 833 S. Spring St., 
downtown, (213) 455-5991; and 8925 Mel-
rose Ave., West Hollywood, (310) 385-9605; 
verveco� ee.com.

Alibi Co� ee Company is a great little 
roaster in Harvard Heights that has 
charmed locals with its delicious cup 

of $1.50 co� ee and above-and-beyond 
customer service. One online reviewer 
recounts arriving just a� er closing time 
and being chased down on his way back 
to his car by one of the employees, who 
o� ered the man a free cold brew for his 
trouble. In a city of hipster co� ee shops 
with snobby baristas, it’s good to hear 
about a shop that cares about its co� ee 
and its customers. Grab a sandwich, 
too — the vegan sandwich is fresh and 
� avor-� lled, no matter how carnivorous 
you are (or aren’t). 2268 Venice Blvd., 
Harvard Heights; (310) 951-9929, alibi 
co� eecompany.com.

At clean and spacious Bar Nine, you can 
expect plenty of seating, lovely co� ee and 
no plastic cups. You’ll pay $1 for a to-go 
jar, which you can bring back for re� lls. 
Bar Nine is all about the small touches 
— excellent house-made hazelnut milk, 
a simple and tasty breakfast sandwich of 
egg, sautéed kale and aioli, and hospitality 
included (i.e., no gratuity expected). Grab 

a bag of the beans roasted in-house as well 
as a cup of the smooth drip co� ee. 3515 
Helms Ave., Culver City; (310) 837-7815, 
barnine.us.

Philippe’s the Original isn’t the kind of 
spot where you chat about the origin of 
the bean or pick out tasting notes with 
your friends. However, it is a classic L.A. 
spot for a cup o’ joe, and it o� ers its cups 
for 50 cents. When’s the last time you paid 
in coins for your co� ee order? It’s also, 
depending on who you ask, where the 
French dip sandwich was invented, so you 
should probably try one of those as well. 
1001 N. Alameda St., Chinatown; (213) 628-
3781, philippes.com.

Go Get Em Tiger has some hype around 
it, but that hype is well-deserved. While 
it’s mostly known for espresso drinks, the 
drip co� ee is made with the same care and 
attention to detail — expect complexity 
and drinkability. � e almond-macada-
mia nut is excellent, even if you’re not 
eschewing dairy. It may even be worth 
going just for the so�  scrambled eggs on 
a biscuit with house-fermented hot sauce 
and greens. � e vegan chickpea frittata 
is also excellent. 230 N. Larchmont Blvd., 
Windsor Square, (323) 380-5359; and 4630 
Hollywood Blvd., East Hollywood; (323) 
543-4438; gandb.co� ee.

COURTESY GO GET EM TIGER

Go Get Em Tiger

F O O D  &  D R I N K

L.A. BREWERIES 
TAKE GOLD AT 
GREAT AMERICAN 
BEER FEST 

The defining moment of the 
2018 Great American Beer 
Festival was a taunt.

Cloudburst Brewing of Se-
attle won a bronze medal for its wheat 
beer. As he stepped up onstage to 
collect his medal from festival founder 
Charlie Papazian, brewer-owner Steve 
Luke, who worked for Elysian when it 
was sold to Anheuser-Busch, revealed 
a T-shirt that said “Fuck AB-InBev.”

The breakfast-drunk crowd inside 
the Colorado Convention Center 
yelped in approval.

But just as Luke peeled back his 
� annel to reveal the homebrew hater-
ade, 10 Barrel Brewing of Bend was 
awarded gold for its fruit wheat beer.

Now, Cloudburst makes great beer. 
And Steve Luke seems like a cool dude. 
I’ve drunk beer with him — actually, 
I’ve judged a competition with him. 
But I can’t endorse his taunting of An-
heuser Busch–owned craft breweries.

 Because AB-InBev’s craft brands 
continue to make great beer, as the 
results of this double-blind competi-
tion demonstrate. 

10 Barrel  was allowed to enter only 
three beers in the nation’s largest 
beer competition, which had 8,496 
entries total. Out of three entries, 10 
Barrel won two gold and one silver. 

And it wasn’t the only Bud brand to 
win: L.A.’s own Golden Road took home 
gold for its English brown ale.

Golden Road’s medal was one of 
two for Los Angeles proper, along with 
another large operation, the Artisanal 
Brewers Collective project 6th & La 
Brea, which took silver for Scotch ale.

Those were highlights at an event 
where California again proved itself 
king of craft beer, winning 72 medals 
out of the 306 presented. The L.A. area 
had 11 of those. The entire state of 
Colorado had 32 medals while Oregon 
had 22 and Washington had 17.

The L.A.-area breweries that won 
span the Southland, and the stylistic 
gamut: 

Beachwood of Long Beach won gold 
for its Belgian-style lambic and silver 
for its cream stout.

No Clue of Rancho Cucamonga won 
gold for its Belgian Honey Blonde while 
Kings of Rancho Cucamonga won sil-
ver for its hazy IPA.

Claremont Craft Ales won gold for its 
imperial red ale.

Silver winners were Riip of Hun-
tington Beach; for American black 
ale; Pocock of Santa Clarita for Irish 
stout; and Bravery of Lancaster for 
imperial stout.

Bronze winners: Truthworthy of Bur-
bank for barley wine, Smog City of Tor-
rance for kumquat saison and Figueroa 
Mountain’s Westlake Village location 
for its Oktoberfest. —MARTIN CIZMAR

WHEN IT’S BEEN A 
ROUGH DAY OR A 
HECTIC MORNING, 
A SIMPLE CUP OF 
COFFEE IS ALL YOU 
NEED TO SET THINGS 
RIGHT AGAIN.
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Frances Fisher and Bruce Davison. 
Photo by Jenny Graham

NOW THROUGH 
SEP 30

TICKETS START AT $ 25  |  626-356-PLAY  |  pasadenaplayhouse.org

“Delivers laugh 
after uproarious laugh”
         — South Pasadenan

“A true breath 
of comic fresh air”
         — DC Theater Scene

ANNUAL TOUR
OCTOBER 13-15
One of California’s premier art 
events. Over 60 open studios.  

3 days of open studios, Friday night 
preview, Saturday night reception 
and Sunday afternoon wine social.

SAVE $5 PER TICKET ONLINE 
ONLY.   USE CODE: LAWOSA

INFORMATION, MAPS AND TICKETS VISIT:

OjaiStudioArtists.org

COCKTAILS        BOTTLES & CANS

PUB GRUB        26 TVs

PING PONG & SHUFFLE BOARD

PUB GRUB        26 TV

COCKTAILS        BOTTLES & CANS

3387 MOTOR AVE
LOS ANGELES, CA 90034

GARAGEMOTORAVE.COM

310.559.3400

EVERY GAME, 
EVERY FIGHT

COCKTAILS        BOTTLES & CANSCOCKTAILS        BOTTLES & CANSCOCKTAILS        BOTTLES & CANSCOCKTAILS        BOTTLES & CANS

#SQUADGOALS

SLIDERS · WINGS 
BEER · REPEAT
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GAME FOR 
ANYTHING
With Two Bit Circus, gaming may never be the same
BY LINA LECARO

L adies and gentlemen! Boys and 
girls! Step right up and prepare 
to enter a world of interac-
tive play and technological 
wonderment, where the video 

games of your childhood have a futuristic 
new look and the environments you’ve only 
fantasized about suddenly become a reality. 
Well, virtual reality.

At the new VR-driven “micro amuse-
ment park” called Two Bit Circus in the 
Arts District, a whimsical mix of simulation 
and human interaction makes for a new 
kind of arcade experience. �e warehouse 
space is sort of Willy Wonka’s Chocolate 
Factory (minus the candy) meets futuristic 
Dave & Busters, divided into distinct areas 
featuring di�erent types of gaming. 

In the Midway section of the space, a car-
nival-themed setup features digitally driven 
games and installations, most of which 
pit patrons against one another, yielding 
spirited competition if not the usual ugly 
plushies. �e Arkane section (basically the 
arcade) takes up the center of the building, 
with old-school video games alongside 

new ones that Two Bit’s creators developed 
themselves. In the Arena, VR booths and 
battlezone stations o�er fully immersive, 
visually stimulating virtual play, most 
involving shooting at targets of di�erent 
sorts, while Two Bit’s Story Rooms provide 
more elaborate virtual reality entertain-
ment with escape-meets-VR rooms made 
for multiplayer adventures. And the Club 
01 theater features digitally driven games 
and competitions (mostly quiz shows with 
live hosts) pitting guests and groups against 
one another in an environment that’s a lot 
like a bar trivia night but way techier.

Two Bit hosted several media tours in the 
weeks before it opened; we attended one 
of the later ones, when construction was 
nearly complete. We got to hear from the 
creators themselves, too: Eric Gradman, a 
computer programmer and former circus 
performer known for rocking a brightly 
dyed mohawk, and Brent Bushnell, a 
bowtie-sporting engineer who is the son 
of Nolan Bushnell, Chuck E. Cheese’s 
co-founder and the guy who created Atari 
video games. Together they are two mighty 

colorful characters and not just in the way 
they dress and look; their vision is childlike 
yet scienti�c, innovative and tech-minded 
yet inspired by IRL social interaction.

Gradman’s baby seems to be Club 01 
(which, for you old-time L.A. scenesters, 
should not be confused with the infamous 
’80s party space of the same name that 
used to be on Melrose). We played some 
competitive quizzes against other media 
folk, with the creator hosting, and it was 
spirited and almost theater-like. �e room 
has a nightclub feel, so we imagine playing 
will be a lot more fun with a cocktail. Club 
01 likely will be one of Two Bit’s more adult 
destinations but it’s open to all depending 

on the time of day. Gradman says they’re 
ready for rough play, too.

“We tested the equipment in here thor-
oughly,” he says during the media visit. “It’s 
built to withstand both drinking adults and 
restless children.”

Speaking of drinking, there are two bars. 
One is a gorgeous, carousel-like setup near 
the center of the space, serving cocktails for 
grown-ups and so� drinks for youngsters. 
�e other is a robot-tended serving station 
with a Rube Goldberg–esque contraption 
that helps him mix the drink. �e one-eyed 
robot’s a real charmer, so don’t be surprised 
if he �irts with you as he serves you. 

A computerized balloon pop-up game, 
a digital skee-ball game that changes 
depending on how Two Bit sets it up, a 
light-up button game that brings to mind 
both Twister and that ’70s color-memory 
toy called Simon … these are just a few of 
the fun features that catch the eye as you 
journey throughout the space. Still, for 
most who come to this new downtown 
attraction, it’s all about the virtual options.

VR can simulate just about any experi-

ence imaginable these days, from childish 
adventures to adult encounters. It’s an area 
of entertainment that continues to show 
viability with all age ranges as it continues 
to grow. At Two Bit, the goal is to blow 
minds on both sides of the market with a 
head-spinning array of immersive VR ex-
periences in private booths and rooms, for 
family outings and date nights. (Most of the 
story room experiences cost $20 each. Pri-
vate gaming cabanas run about $60, while 
Club 01 entry is $25. Video games run $2 
to $5. Two Bit uses membership cards that 
hold prepaid credits.)

We tried “�e Ra�,” in a story room that 
was decorated safari-style, with a virtual 
ra� in the middle. It came to life once we 
donned a VR headset, and then we had 
the sensation of sailing down a river into 
swampy darkness �lled with strange, men-
acing creatures, both �ying and swimming. 
Two other players joined us in the room to 
�ght these monsters and we all tallied up 
points as we shot them with virtual weap-
ons. Other story rooms have names like 
“�e Lost City” and “Space Squad.”

Bushnell says bringing people together 
is Two Bit’s biggest goal. “Everything here 
is designed for connecting with others,” he 
says during the tour. “�e games are made 
to make that happen.”

Two Bit had its big grand opening event 
on Sept. 6, and it has already hosted a 
bunch of private parties and received 
hordes of media hype. We paid a visit this 
weekend to see if Bushnell and Gradman’s 
early goals for the place were on track, and 
it appears they are. �ere was a giddy, all-
ages crowd playing pretty much everything. 
As expected, the VR story rooms were the 
most popular and there was a wait for them, 
though it wasn’t too bad. �e dining area 
was a little empty but there was a birthday 
party taking up a couple tables.

�e expected visit time to Two Bit Circus 
is about three hours. “Having so many 
things to do and a wide array of options 
means that people will come here for one 
thing but try something new as well,” says 
Gradman, who along with Bushnell also 
touts secret Easter eggs and scavenger hunt 
programs at the venue. “We’ll be adding 
new things all the time.”

�e Two Bit duo promise interactive 
performances and features that actually 
tell a story about the place itself, but we 
didn’t notice this on a Saturday a�ernoon. 
We have a feeling there’s more to discover 
a�er dark here, when the place becomes an 
adults-only environment. Either way, the 
circus is in town for good and, thanks to 
digital technology and two big dreamers, 
the show continues to evolve as it goes on.

Two Bit Circus, 634 Mateo St., down-
town; (213) 250-9964, twobitcircus.com. 
Mon.-�u., 4-11 p.m.; Fri., 4 p.m.-1 a.m.; 
Sat., 11 a.m.-1 a.m.; Sun., 11 a.m.-11 p.m.; 
admission free, game prices vary. 

C U L T U R E

COURTESY OF TWO BIT CIRCUS

Brent Bushnell, left, and Eric Gradman 
in Two Bit Circus’ Midway section
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KEEP ON 
STINGING
Robert Redford twinkles as 
�e Old Man & the Gun’s career crook 
BY ALAN SCHERSTUHL

In its �rst 15 minutes or so, writer-
director David Lowery’s �e Old 
Man & the Gun looks on track to be 
that rarest of things, a Hollywood 
throwback every bit as good as 

what it’s throwing back to. �e �lm that 
follows proves engaging enough, a plea-
surably breezy crime story and character 
study. But nothing in it measures up to its 
start, not even Tom Waits, as a wild-card 
member of a bank-robbing crew, telling a 
bleakly funny story involving a break-in 
and a Christmas tree.

�at’s less a slight against the bulk of 
the �lm than it is praise for its kicko�, 
which �nds Robert Redford, as a courtly 
bank robber, sitting down at a cafe with 
Sissy Spacek, playing the horse-raising 
widow he’s quite literally picked up while 
making a getaway. �e two talk and �irt, 
both cagey yet curiously open, beaming 
at each other one moment and �ghting to 

stay poker-faced the next. He tells her he’s 
in sales but then, teasingly, writes down 
on a slip of paper what it is he really does. 
She takes that paper and for a breath looks 
terribly confused — then she pulls out 
her reading glasses. And then she doesn’t 
quite believe him, even as she seems both 
amused and frightened by the possibility.

Each beat of this plays out with exqui-
site delicacy, as does the exchange where 
the crook lays out, with exacting detail, 
how he’d rob this diner if it were a bank — 
and then takes it all back, letting her think 
he was joking. �rough it all the two 
laugh and smile the awkward way people 
do when they’ve only just met and are 
gushing inside with too much emotion. 
�at’s always exciting to behold, but here 
it’s a pair of old-school, name-above-the-
title, Oscar-hoarding movie stars doing 
the gushing, their radiance and charisma 
enriched by age, experience and famil-

iarity. Both have been turning up on our 
screens lately, with Spacek playing spec-
tral and batty in Castle Rock and Redford 
adding rumpled gravitas to the travails 
of Captain America: Winter Soldier, but 
only here do they truly get to turn on our 
screens, to �ll them with light. In this 
enchanting, leisurely opening, they’re 
not just reminding us of why we’ve loved 
them before — they’re giving us reason to 
love them anew.

Writer-director Lowery (A Ghost Story; 
Ain’t �em Bodies Saints; the Pete’s Dragon 
remake, also with Redford) has always fa-
vored the look and textures of 1970s New 
Hollywood, with that age of directors 
going o� the grid to lens gritty American 
truths. A student of the textures of that 
era, that haze of sun and dust, he has 
never before fully captured the vibe as he 
does in �e Old Man & the Gun, creating 
the sense that we’re watching a movie 
rooted in the past rather than one merely 
aping it.

�e �lm is set in 1981, as the national 
malaise was curdling into something even 
worse, and Lowery and his crew seem 
to be documenting this restless period 
rather than just evoking it. In that diner, 
the camera on occasion dri�s to take in 
the extras, the hard-working waitsta�, the 
way life carries on utterly disinterested in 
the drama unfolding between the stars. 
�e milieu is convincing, bravura in an 
invisible way, all this e�ort spent in the 
interest of faking a long-gone ordinari-
ness. (In Paul Dano’s upcoming Wildlife, 
a thoughtful and moving period piece, 
voices on the staticky TV broadcasts keep 
pointing out that the year is 1960; here, 
the newscasters are too busy living ’81 to 

mention it.)
Redford is cast as out of time, even at 

the dawn of Reaganism. He plays Forrest 
Tucker, a real-life crook imagined here as 
a Ronald Reagan–esque �gure, a septua-
genarian stickup man who twinkles at the 
bank tellers and managers he demands 
surrender cash to him. We see him work 
his routine many times, in a montage less 
hurried than full scenes are in today’s 
blockbusters. One teller announces, in 

her panic, that this is a hell of a thing to 
happen on her �rst day. Tucker assures 
her she’s doing excellent work. Later, 
when he has to commandeer a car during 
a getaway, he looks shaken that a child is 
weeping at the sight of Tucker’s gun. It’s as 
if Tucker is hurt that anyone might believe 
so kindly a fellow might actually �re it. 
�e America he lives in isn’t the innocent 
one he believes he embodies.

Tucker and his crew — including Waits 
and Danny Glover, still too old for this 
shit — cross the country, hitting small 
banks and heading toward the big score 
that will fund their retirements. Except 
we know that Tucker won’t and can’t ever 
stop. Meanwhile, they’re pursued by a 
Dallas cop (Casey A�eck) who is humil-
iated not to have noticed, while waiting 
in line at his local branch, that Tucker 
was robbing the joint. Spacek’s character, 
Jewel, tends to the horses at her ranch, 
where Tucker occasionally turns up.

Outside of that diner opening, the cast 
is mostly inhabiting types rather than 
embodying characters. (Don’t expect 
the kind of �nely detailed life-of-a-thief 
storytelling of Bill Forsyth’s undervalued 
Breaking In, starring Burt Reynolds, from 
1989.) �is lessens the impact of the 
�lm’s climactic developments, which �nd 
Tucker persisting in his Tuckerness, doing 
what he does because he sees nothing 
else for him to do. Rather than a tragic 
inevitability or a comic detachment, the 
�nal scenes have about them the whi� of 
resignation, possibly meaningful or pos-
sibly not. �ey could be scored to Reagan 
himself, quipping, “�ere you go again.”

THE OLD MAN AND THE GUN | Directed 
and wri�en by David Lowery | Fox Searchlight 

Pictures | ArcLight Hollywood, Landmark

PHOTO BY ERIC ZACHANOWICH/20TH CENTURY FOX

Robert Redford in The Old Man & the Gun

F I L M

REDFORD AND 
SPACEK ARE NOT 
JUST REMINDING 
US OF WHY WE’VE 
LOVED THEM BEFORE 
— THEY’RE GIVING 
US REASON TO LOVE 
THEM ANEW.
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3 YEARS IN PAKISTAN: THE ERIK AUDE STORY 
Stuntman/poker player Erik Audé was 21 when he 
was detained at the Islamabad Airport in 2002 
with 3-plus kilos of opium in his suitcase. What 
ensued was neatly described in the trailer for 
1978’s Midnight Express: “He was a 20-year-old 
American boy, up against a system he didn’t 
understand, beyond the help of his parents 
and the United States government. And yet he 
triumphed.” Such parallels to that movie are 
chronicled in 3 Years in Pakistan: The Erik Audé 
Story, a documentary Audé helped produce. But 
unlike that story, Audé maintains his innocence, 
in his onscreen interviews and, fatefully, during 
torture and in court — though today he admits 
being duped into drug smuggling as he fetched 
leather goods for an importer friend, to avoid 
duties. After a year in prison, a bribe-plus–plea 
deal was poised to spring him but, adamantly 
choosing pride over freedom, he got seven more 
years. At times the doc’s story is murky, and 
several key details don’t match those in a similar 
production aired six years ago as part of National 
Geographic’s Locked Up Abroad TV series. Still, 
Audé’s swagger can be endearing, and it seems 
plausible that, considering the torture during his 
arrest and his later brutal treatment in prison, he 
may have fared even worse without it. For all his 
bravado, he’s genuinely moved by an act of true 
friendship by a man he knew on death row. Then 
again, it also seems possible that he may have 
fared better if he didn’t so easily swing between 
badass and dumbass. (Daphne Howland)

ALL ABOUT NINA Within the first few minutes of 
All About Nina, the debut feature from writer-
director Eva Vives, we get the highlight-reel 
version of just who this Nina is through quick 
glimpses of her stand-up routine: period jokes, 
punchlines about how men screw everything 
up, a familiar brand of misandrist comedy that 
gets her both lauded and confronted for her 
brash honesty. Thirty-three-year-old Nina (Mary 
Elizabeth Winstead) has all the predictable 
traits of a candid female comic. She wears a 
black leather jacket, has a tough exterior that 
matches her hardened heart, and dates casu-
ally but has commitment issues and is often 
attracted to the wrong type, like her on-again, 
off-again lover, an abusive married cop (Chase 
Crawford). Winstead’s casting is a godsend, as 
she makes Nina a compelling watch even as the 
movie burns through all there is to know about 
this stereotype just after its opening scenes. 
Vives relies heavily on cliché cues, showing 
us the extent of Nina’s damage with scenes of 
her smoking cigarettes in the shower, puking 
backstage or making provocative sentiments 
about her abusive relationship: “keeps me from 
falling asleep during sex.” The film perks up 

with new energy when Nina meets a guy named 
Rafe (Common, with a performance that proves 
he should lead every romantic comedy). Their 
courtship is also predictable but at least fun to 
watch. Winstead is wildly funny (and spot on) 
doing the impressions in Nina’s act (especially 
of Björk ordering a smoothie) but also proves 
uninhibited and candid when Nina doesn’t have 
jokes to hide behind. (Kristen Yoonsoo Kim)

BAD REPUTATION Kevin Kerslake’s Bad 
Reputation attempts to reveal the visionary 
mind underneath Joan Jett’s black shag. Like 
most documentaries about artists, Kerslake as-
sembles archival clips and exclusive interviews 
into a linear timeline. But what’s unexpected is 
that much of Jett’s story here gets told by her 
producer and best friend Kenny Laguna, whose 
relationship with the rock priestess illuminates 
some of the dark spots in her history. Too bad, 
then, that even Laguna’s input doesn’t get to the 
heart of Jett’s essence, as Bad Reputation comes 
off more as a fanboy’s declaration of reverence to 
the queen rather than an interrogation of one of 
the most iconic women in music. Jett’s Runaways 
bandmate Cherie Currie shows up for an inter-
view, which might have offered a counterpoint 
to Jett’s memories of that epochal teen rock 
group’s beginnings. The two now have a cordial, 
warm relationship, but certainly present different 
accounts of their now-deceased manager and 
producer Kim Fowley and how it all went sour. 
(The Runaways’ Jackie Fuchs has alleged that 
Fowley raped her, a charge her bandmates have 
not all corroborated.) Kerslake could at least 
have asked: “How do you feel about Kim Fowley 
now, and what negative or positive things did you 
learn from him?” But that’s a larger issue with 
documentaries made by people who admire their 
subjects too dearly. They’re often so happy to 
gush over their heroes in these kinds of films that 
they forgo the rigorous questioning that might 
elicit thoughtful or enlightening responses. Still, 
in its best moments, Bad Reputation persuasively 
argues that Jett was under-the-radar fostering 
new generations of female rockers into success 
for decades. (April Wolfe)

CALL HER GANDA As PJ Raval’s true-crime doc-
umentary Call Her Ganda opens, we watch as a 
mother speaks of the daughter she lost. Julita 
Laude’s daughter was Jennifer, a trans woman 
from the Philippines, affectionately referred 
to by her mother as Ganda (meaning beauty in 
Tagalog) — and murdered by a U.S. Marine. Raval 
tackles this case through Meredith Talusan, 
an investigative reporter chronicling Laude’s 
killing, and Virginia Lacsa Suarez, the attorney 
helping the Laude family fight for justice. Raval 
has admirably focused his filmmaking career on 
subjects that queer narratives don’t typically 
highlight, including older queer men and the way 
they’re treated in Before You Know It and the 

murder of trans woman here. But his approach 
can feel disjointed. Call Her Ganda is one part 
incisive exploration of American colonialism in 
the Philippines, one part murder mystery/court-
room drama, and one part intimate documentary 
that gives humanity to a dead woman through 
the voices of her family and friends. From its 
moody score to its contemplative cinematogra-
phy, Raval’s film relies on drawing in the viewer 
emotionally. Scenes where Laude’s sister and 
mother discuss their love of Ganda, who was 
their support system, are genuinely affecting. 
They’re refreshingly honest moments, especially 
when compared with the bluntly transmisogy-
nistic Facebook comments from Talusan’s posts 
that sometime fade in and out of the screen, 
spurring anger. Unabashed in its politics, the film 
is rightfully invested in the rights of Filipino trans 
women and dismantling the amnesty Americans 
are granted abroad. Call Her Ganda works best 
when it’s focused on Laude and the case of her 
murder, an overwhelming showcase of empathy 
and persistence in the face of American racism 
and transmisogyny. (Juan Barquin)

 GO  FREE SOLO I gasped five times during 
E. Chai Vasarhelyi and Jimmy Chin’s no-gear 
mountain-climbing study Free Solo. For one 
minutes-long stretch near the end, as we behold 
Alex Honnold’s ropeless ascent up the sheer 
face of Yellowstone’s 3,200-foot rock formation 
El Capitan, I cowered in my seat, giggling that 
nervous way I might in a car with a driver who 
is going way too fast. The filmmakers capture 
Honnold’s 2016 and 2017 attempts to complete 
the first “free solo” climb of these granite cliffs, 
and the suspense is thrilling, agonizing, perhaps 
indecent. One false move — hell, one slightly 
imperfect move — and Honnold will plunge to his 
death. Even the film crew worries, on camera, that 
maybe they shouldn’t be there documenting this. 
What if their very presence is goading this most 
focused and fastidious of daredevils to take even 
one risk more than he might unobserved? “I care 
about doing it a lot more than I care about being 
filmed,” Honnold says, late in the film. That’s a 
relief. But the film’s biggest surprise, other than 
its welcome consideration of the qualms of its 
makers, comes from its brittlely funny portrait 
of Honnold as a person, especially as a partner. 
Affection doesn’t come easy for Honnold, whose 
family, he reports, never used the word love, 
but as the relationship with his girlfriend, Sanna 
McCandless, matures, he seems to loosen up. To 
watch Honnold think through each ledge of his 
climbs can stop the heart; to watch him navigate 
human emotion might melt it. (Alan Scherstuhl)

 GO  MATANGI/MAYA/M.I.A. When a longtime 
friend profiles a controversial artist, the portrait 
is automatically suspect, its author vulnerable 
to the lazy analysis of amity. Director Stephen 
Loveridge has been a friend and collaborator with 
rapper M.I.A. since they met as film students, 
but what saves his first documentary, Matangi/
Maya/M.I.A., from the pitfalls of an adoring, 
glossed-over portrayal is the simple decision to 
take her seriously. This may seem an obvious 
choice, but for someone like the outspoken M.I.A., 
with her brash confidence and clashing signi-
fiers, it means the difference between making 
an episode of Behind the Music and winning a 
special jury award at Sundance. Starting as a 
teenager, when Matangi Arulpragasam adopted 
the nickname Maya, she’d meticulously video-
taped her experiences, and this personal footage 

is interwoven with public discourse about the 
internationally famous M.I.A., dismissed as a 
poseur, dilettante, subversive. At their London 
college, Loveridge had been bowled over by the 
music-loving Arulpragasam, who made docu-
mentaries but also was immersed in painting 
and graphic design. He also recognized that the 
Sri Lankan refugee struggled to fit together the 
disparate pieces of her identity, reveling in the 
freedom of art school while keenly aware of her 
outsider status and the expectations placed 
on immigrant children. (Her absent father was 
a founder of the Tamil armed resistance.) With 
Matangi/Maya/M.I.A., Loveridge celebrates the 
mashup aesthetic that enabled the artist to find a 
voice, and reveals that reconciling contradictions 
— like an outrageous sense of humor and earnest 
political activism — is key to both Arulpragasam’s 
music and the life she’s constructed with audac-
ity and wit. (Serena Donadoni)

MAXIMUM IMPACT Maximum Impact is a brand 
new kind of stupid. It’s a stupid I don’t think we’ve 
ever witnessed. The only thing I can equate it 
to are those batshit-crazy, horribly CGI’d action 
movies coming out of Africa. It’s so damn stupid, 
it’s almost magnificent. Russian Schwarzenegger 
knockoff Alexander Nevsky co-wrote, produced 
and stars in this action-comedy pileup. He plays 
a smart-but-strong Russian agent assigned to 
look after the granddaughter (Polina Butorina) of 
the U.S. secretary of state (Eric Roberts!) during 
a summit. Of course, the girl slips away from 
him, which means he and some U.S. agents have 
to find her, especially once a has-been actor 
turned terrorist (Mark Dacascos, hamming it up 
hard) tries to kidnap the girl in order to start an 
international crisis. And wait until I get to the 
cast! It’s populated with the D-list you might see 
on Dancing With the Stars: Kelly Hu, Tom Arnold, 
Danny Trejo, Bai Ling, former Vine star Alphonso 
McAuley and William Baldwin, who literally phones 
in his performance as a mysterious baddie who 
only communicates through FaceTime. I can go 
on and on about how nuts this movie is, with its 
horrible dubbing, lazy-ass acting and lunkheaded, 
action-movie clichés that the filmmakers almost 
seem proud of. And yet there’s something oddly 
fascinating (and — dare I say it! — watchable) 
about a movie being this defiantly dumb. I never 
thought I’d say this, but this guy could give 
Tommy Wiseau a run for his money in the best 
worst filmmaker department. (Craig D. Lindsey)

MONSTERS AND MEN Writer-director Reinaldo 
Marcus Green’s triptych drama Monsters and 
Men, about the intersections of cops and civilians 
in New York City, is one of a number of new films 
to focus on police brutality. At times, Green’s 
film feels too familiar, exploring what we already 
know — cops can be dirty and may retaliate if 
they’re crossed. The tone is muted, subtle, as 
opposed to other dramas that take on the subject 
with outrage, anger and a fitting formal chaos. In 
that way, Monsters and Men seems as if it was 
made for the world that existed a few years ago. 
I honestly can’t tell if my dissatisfaction is with 
the movie or the era into which it is released. The 
first story is deeply inspired by Ramsey Orta, 
the man who documented Eric Garner’s murder 
and is — to this day — the only person present at 
Garner’s death to go to prison. Here, his name is 
Manny Ortega (Anthony Ramos), but the rest of 
his narrative is true to Orta’s. He has a child and 
is gainfully employed when a couple of local cops 
begin intimidating him, spending their free time 
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trying to dig up anything to put Ortega away. They 
succeed; imagine people with every resource 
at their fingertips sorting through your past to 
trump up a charge. It’s a slow, slogging walk of 
a narrative, with Ortega’s fate sealed. And that’s 
likely Green’s point. In the final narrative, starring 
Kelvin Harrison Jr. as Major League Baseball 
hopeful Zyric, all the repressed feeling bursts out, 
as Zyric lies down on the ground at a protest, the 
police shouting threats of arrest. (April Wolfe)

 GO  MUSEUM (MUSEO) The year’s best and 
strangest and most searching heist movie, 
Alonso Ruizpalacios’ Museo, among many other 
things, offers an inspired inversion of the fantasy 
of Indiana Jones. Its centerpiece is a breathless 
break-in at the National Anthropology Museum in 
Mexico City, as two 30-ish suburbanites, played 
by Gael Garcia Bernal and Leonardo Ortizgris, 
attempt to loot artifacts from what is known as 
the Mayan room. Ruizpalacios shot in the real 
museum, a monumental location as arresting, in 
its shadows and sweeping concrete aprons, as 
the sites plundered by most movie tomb raiders. 
The robbery crackles with awed suspense, 
alternating among reverence for the objects to 
be stolen, silent terror that something might go 
wrong, and a painstaking interest in the tools 
and techniques of theft. And that’s just the most 
crowd-pleasing chunk of an ambitious, restless 
film that more than fulfills the promise of 2014’s 
Güeros, Ruizpalacios’ audacious debut. Museo’s 
128 minutes mostly concern questions of charac-
ter and history, of who owns the past and what 
to make of the present. The thieves go after the 
Mayan artifacts hoping to sell them, and because 
mastermind Juan (Bernal) has been fascinated 
with them since his days as an intern at the 
museum, but mostly because they’re bored. Juan 
and Benjamin (Ortizgris) are veterinary students 
living with their mothers in the suburban enclave 

Satellite City; suburban prosperity, of course, 
begets suburban ennui, and Ruizpalacios finds 
brittle comedy in an early set piece of Juan bored 
out of his skull at a family Christmas celebration. 
Eventually, as he finds he can’t sell hot Mayan 
relics, his dilemma becomes intensely moving: 
He’s shouldering history and has no idea what to 
do next. (Alan Scherstuhl)

 TEA WITH THE DAMES Tea With the Dames doc-
uments the unsurprisingly delightful gathering 
of Eileen Atkins, Judi Dench, Joan Plowright and 
Maggie Smith — formidable actors bestowed the 
female equivalent of knighthood in the United 
Kingdom, with the honorific “Dame.” They also 
seem to be good friends, with substantial ré-
sumés in the theater, where they launched their 
careers, and onscreen. The documentary from 
Notting Hill director Roger Michell slices in key 
moments of both as the dames reminisce — and 
dish — about their roles. Plowright spills the tea 
on her marriage to and work with Sir Laurence 
Olivier, who once injured her during a production 
of Othello. “It was the only time I saw stars at 
the National Theatre,” she says. Plowright is 89 
and now blind, a source of some confusion and at 
times even ribbing, and each of the others is 84. 
Their discussion of aging is particularly sharp, 
poignant and wise. “When have we ever sat like 
this?” they ask each other. They haven’t, at least 
on camera, and it feels like a privilege to be in-
vited along to the English countryside. But tea is 
a light meal, and the film comes to seem a missed 
opportunity. Perhaps by design or request, the 
women don’t delve very deeply into subjects 
with which they’ve surely grappled, such as the 
injustices the #MeToo movement continues to 
uncover. The 90-minute doc includes some awk-
ward silences, as though the Dames aren’t quite 
sure what to say next. It would’ve been nice to 
have a spot more. (Daphne Howland) 

Y O U R  W E E K LY  M O V I E  T O - D O  L I S T

HITCHCOCK, 
VARDA AND 
SCARY STUFF
Saturday, Sept. 29
Echo Park Film Center presents Muros 
(In)Visibles/(In)Visible Walls, “an itinerant 
film series that has traveled through, 
across and over walls, borders and bor-
derlands from Peru to Los Angeles.” This 
curated program includes short subjects 
both narrative and documentary, made by 
those living in the Americas under tight 
border security. The evening a¥ ords view-
ers an opportunity to experience what life 
might look like on the other side of the 
wall. Echo Park Film Center, 1200 N. Alvar-
ado St., Echo Park; Sat., Sept. 29, 8 p.m.; $5. 
(213) 484-8846, echopark� lmcenter.org.

Sunday, Sept. 30
The American Cinematheque’s modest 
tribute to the Master of Suspense ends 
with Hitchcock’s Frenzy, the English-born 
auteur’s long-awaited return to his native 
land, and his final film, Family Plot. The 
former tells the sordid story of a London 
sex murderer and the barkeep wrongfully 
accused of his crimes; the latter is a lightly 

loony caper involving purloined jewels 
whose most iconic image is Karen Black clad 
in overcoat, shades and slouch hat. Both 
screen in good, grainy 35mm. Aero Theatre, 
1328 Montana Ave., Santa Monica; Sun., 
Sept. 30, 7:30 p.m.; $12. (323) 466-3456, 
americancinemathequecalendar.com.

Tuesday, Oct. 2
Alien: Resurrection begins a monthlong, 
once-weekly series of frightening flicks 
curated by LACMA’s Tuesday Matinees
team especially for the Halloween season. 
Saddled with a jokey script by Joss Whedon 
and a slimy, steamy, smoky atmosphere 
stirred up by French director Jean-Pierre 
Jeunet, this spaced -out horror hybrid con-
cluded the Alien cycle until Alien v. Predator 
resuscitated it seven years later. LACMA, 
5905 Wilshire Blvd., Mid-Wilshire; Tue., Oct. 
2, 1 p.m.; $4. (323) 857-6000, lacma.org.

Wednesday, Oct. 3
CSUN continues its semester-long She 
Makes Media series dedicated to the con-
tributions of women in media with La Pointe 
Courte, Agnès Varda’s directorial debut, 
which centers on the marriage of a young 
fisherman and his dissatisfied Parisian 
wife. Varda  shoots with a compassionate 
yet artfully detached style that inaugu-
rated one of modern cinema’s most cel-
ebrated careers. CSUN, 18111 Nordho�  St., 
Northridge; Wed., Oct. 3, 7 p.m.; free. (818) 
677-1200, csun.edu. —NATHANIEL BELL
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A free 8–mile street party connecting 
Walt Disney Concert Hall and the Hollywood Bowl

SEPT 30 / STARTS AT 9AM
Over a thousand musicians, artists, dancers, 

family activities, and more!

For more information  
LAPHIL.COM/CELEBRATELA

Performances Along the Route
LOS ANGELES PHILHARMONIC • PINK MARTINI

PONCHO SANCHEZ • OZOMATLI • ALFREDO RODRÍGUEZ 
GEORGIA ANNE MULDROW • DIAVOLO • DĀM-FUNK (DJ SET)

LAS CAFETERAS • KAYAMANAN NG LAHI • KLEZMER JUICE 
PHOEBE BRIDGERS • LULA WASHINGTON DANCE THEATRE 
CLEARY IRISH DANCE • YOUTH ORCHESTRA LOS ANGELES 

& MORE!

1819LAPhil_LAWeekly_083018_CelebrateLA_FINALPRINT.indd   1 8/27/18   12:42 PM
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27The lineup of musical talent at 
this weekend’s Music Tastes 
Good Festival in Long Beach 
is impressive, to say the least, 
with names like New Order, 

Joey Bada$$, Broken Social Scene, James 
Blake, Janelle Monaé and �e Church 
topping genre-spanning bills. As is so 
o�en the case, there’s plenty of gold to be 
found further down the poster, and local 
pop songstress Baum is a shiny nugget.

�e Los Angeles resident describes 
her sound as “dark pop,” due to the fact 
that it’s honest, highly emotional, but 
still rooted in infectious melodies. �e 
polished tracks sound very “now” but that 
doesn’t take away from the authenticity.

“I’m not really singing about happy 
things most of the time,” Baum says. “I 
sing about the hard things that I deal with. 
�at’s what gets me emotionally, and that’s 
the kind of thing that I want to express. 
�e music is dark because it’s lyrically and 
melodically sad, but it’s still pop music.”

Baum knew from an early age that she 
wanted music to be the center of her life. 
She listened to a lot of classic rock with 
her parents and sang around the house 
all the time. When she was 18, she started 
to take it seriously, believing that it could 
turn into a career, but she feels lucky that 
she knew early on what she wanted to do. 
It was at the age of 18 that Baum relocated 
from New York to L.A. in order to attend 
music school. However, when the paid 
work started coming in, she dropped out.

“I wanted to be working every day,” she 
says. “I wanted to be in sessions, and writ-
ing and performing. I just wasn’t going to 
class. It didn’t make a lot of sense for me 
to go to school. It wasn’t a hard decision 
for me, for some reason. I know that it is 
for a lot of people, but for some reason, I 
had not been going to class, I was busy, I 
had put out a lot of music, and it wasn’t a 
hard decision for me.”

Baum is 21 now — three years have 
passed since she made that decision to 
quit school. In that time, she admits that 
she’s evolved as an artist, a songwriter, a 
performer. Most noticeably, she believes 
that she’s gotten better at expressing 
herself honestly.

“When you start writing, it’s hard to 
be straightforward about the things that 
you’re dealing with,” she says. “First of all, 
it’s scary to be vulnerable. Second, it’s hard 
to just have the cra�smanship of knowing 
how to talk about those things. I’ve just 
been really fortunate in that as I’ve been 
working, I’ve been able to write with a 
bunch of people I really like who’ve taught 
me a lot. I’ve been feeling more comfort-
able talking about my truths and songs 
that are about my experiences. Everybody 
goes through hard shit — you can always 
�nd something to talk about.

“When I started writing, I didn’t feel as 
inclined to speak my entire truth. I think 

as I kept working, I’ve just realized how 
important that is. �at was one of the 
biggest things for me. Also performing 
— I’ve got terrible performing anxiety 
and it’s gotten so much better, because it’s 
a job. If you’re performing once or twice 
a year, you’re going to have a lot more 
anxiety than if you’re performing once a 
week. I’m going on tour, leaving Monday, 
and we’re playing 20-something shows. 
At the end of that, I know it’s going to be 
di�erent. I’m going to have changed a bit.” 

If it took her some time to speak truths, 
then it was worth the e�ort. Baum is 
releasing music that, while catchy and 
marketable, is �lled with incisive lyrics 
— words that actually say something to 
young people who might need a spot of 
guidance. “�is Body,” for example, is 

a song about dealing with body issues 
caused by a media keen to push waif-thin 
celebrities at us while e�ectively con-
demning “normal” body shapes.

“I think if you have any sort of platform, 
whether you’re a visual artist, a musical 
artist or a politician, any sort of platform 
where people are listening to you, I do 
kind of think that it is your responsibility 
to do more good than bad, and try to 
help people by normalizing things that 
aren’t normalized and giving people their 
representation,” Baum says. “Everybody 
has their things that make them human. 
I think the more we can be honest about 
that, the more the people that have plat-
forms can show what that is and not be 
ashamed of it, the more likely that people 
are going to be able to accept themselves.”

Baum is speaking from experience; she 
says she grew up a normal-size girl, and 
didn’t see people on TV or in magazines 
who looked like her.

“I was never a really thin person, and 
that really a�ected me — not seeing any-
one who looked like me in the media,” she 
says. “I always wanted to be a singer, and 
I didn’t see anyone doing that who looked 
like I looked. �at’s a problem that really 
a�ected me. I feel like it’s my responsi-
bility to say this is who I am, and I can 

still — it doesn’t mean I have to always 
behave a certain way but I have to accept 
myself and be honest about who I am. If 
it’s one person that it helps, I think that’s a 
big deal.”

Music, of course, has a grand tradition 
of speaking truths. From Woody Guthrie 
and Bob Dylan to Public Enemy and Rage 
Against the Machine, musicians have 
a long history of standing up for what’s 
right.

“If you do have a platform and you do 
have good things to say to people, you 
should use it for that, and there is that re-
sponsibility,” Baum says. “Especially with 
music — it literally cuts right through the 
bullshit. If you can say something impor-
tant, I feel like that can save people’s lives.”

We’ll get to see and hear Baum do just 
that at Music Tastes Good this weekend. 
�e singer has previously performed at 
only two festivals, but she enjoyed the 
experiences and she’s looking forward to 
this one.

“I played a bunch of shows at SXSW, I 
played a college festival, I did a couple of 
them, but I like it,” she says. “Some of my 
favorite artists are performing at Music 
Tastes Good. I’m really excited for it. My 
set’s pretty early, like 1 or 1:30, but I’m 
going to stay the whole day with my band. 
Go see all the shows.”

Baum says we’ll get a mix of new and 
old songs in her set, though they’ll all be 
new to most of the attendees. �is is an 
opportunity to get in early and check out 
a local musician with a big future ahead of 
her. Why would you want to miss that?

Baum performs at 1:05 p.m. on Sun., Sept. 
30, at Music Tastes Good. For more informa-
tion, visit mtglb.co.

“THE MUSIC IS 
DARK BECAUSE IT’S 
LYRICALLY AND 
MELODICALLY SAD, 
BUT IT’S STILL POP 
MUSIC.” 
– BAUM 

PHOTO BY LOUIS BROWNE 

Baum

REVELATIONS
Baum’s dark pop is brimming with 
truth and authenticity
BY BRETT CALLWOOD

M U S I C
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fri 9/28
Drowning Pool 
@ WHISKY A GO-GO
Seventeen years ago, in the middle of a 
nu-metal revolution within the boundaries 
of heavy music, Dallas band Drowning 
Pool unleashed an anthem called “Bodies” 
from their debut album, Sinner, which had 
far more to do with the thrash bands of the 
previous decades than the downtuned bass 
of Korn. Six albums later, and Drowning 
Pool are on their fourth vocalist (Soil’s 
Ryan McCombs was in there for a while). 
Jasen Moreno is the most recent, and he 
fronted the band on the most recent album 
— 2016’s Hellelujah. Leado�  single “By 
the Blood” was a typically raucous anthem 
that wound up being played during the 
World Series of Fighting 25 show. � at’s 
not the � rst time Drowning Pool have 
provided the soundtrack to dudes kicking 
the shit out of each other, and it probably 
won’t be the last. —BRETT CALLWOOD

Cold Waves 
 @ 1720 

Following the Cold Waves Festival’s expan-
sion into Los Angeles last year (it was born 
in Chicago), this year sees the industri-
al-electronic rock festival grow to a third 
city, New York. L.A. is the � nal stop, with 
shows from Wednesday, Sept. 26, through 
Saturday, Sept. 29. Rhys Fulber’s presence 
is all over the event, with solo sets on 
Wednesday and � ursday, and a set from 
his band Front Line Assembly on Saturday. 
Skinny Puppy’s ohGr headlines � ursday, 
while local alternative trip-hop group 
Omni� ux play that same night. Dark 
synth-pop band � e Black Queen, fea-
turing members of � e Dillinger Escape 
Plan and Nine Inch Nails, headline Friday, 
while German industrial metal band Die 
Krupps and D.C. industrial rock band 
Chemlab play Saturday. —BRETT CALLWOOD

sat 9/29
Ringo Starr & His All-Starr Band

 @ GREEK THEATRE
It’s hard to believe that Ringo Starr and 
His All-Starr Band are now hurtling into 
their fourth decade as a going concern 

— but Starr, durable, a� able and reliable 
in this life as a cultural landmark, shows 
absolutely no sign of stopping tonight, or 
any other night. His band is � lled to over-
� owing with some of the � nest and most 
in� uential players working in the pop 
idiom today, including Los Lobotomys 
drummer Gregg Bissonette, Men at Work 
harmonicist Colin Hay and Toto guitarist 
Steve Lukather. It would be inescapably 
remiss, however, to ignore the fact that so 
dei� c is Ringo Starr as a musical phenom-
enon that tonight you will witness his most 
underrated power: that of fathers and sons 
experiencing signi� cant amounts of peace-
ful harmony and loving bonding because 
of the most peaceful and lovable Beatle of 
them all. —DAVID COTNER

The Real McKenzies
 @ THE VIPER ROOM

One of the world’s greatest Scottish punk 
bands isn’t really from Scotland. Instead, 
� e Real McKenzies hail from Vancouver, 
Canada, but they’ve been mixing bagpipes 
with distorted guitars since 1992, long 
before Celtic punk became a trend. Front-
man Paul McKenzie is the only remaining 
founding member, but � e Real McKen-
zies’ sound — a mix of original songs and 
punked-up versions of traditional tunes 
— has remained the same throughout the 
many lineup changes. McKenzie howls 
into an approaching storm on such raving 
ditties as “Due West” and “Fuck the Real 
McKenzies” (“Fuck Flogging Molly, let’s 
tear o�  all their clothes,” he urges) on 
the group’s latest album, Two Devils Will 
Talk. It’s a � ne, raging collection, but it 
doesn’t match the band’s best recording, 
1998’s Clash of the Tartans, which paired 
hardcore blasts like “� istle Boy” with the 
unexpectedly poignant grandeur of the 
seafaring ode “Mainland.” 
—FALLING JAMES

Lucy Arnell
 @ POP OBSCURE RECORDS

“Headed for a breakdown/What’s your plan, 
mystery teacher?” Lucy Arnell wonders in 
the restrained intro to “Do It Again,” from 
her second album, Anyways Any. � e local 
singer answers her own question with a surge 
of fuzzy chords and grungy dynamics that 
li�  the song from an introspective intimacy 
into an anthemic resonance. � ere are hints 
of singer-songwriter gentleness here and 
there, as well as on the New York native’s 
2015 debut recording, � e Whole Sky Turned 
Red With the Rainbow, but Arnell generally 
prefers to rock out loudly rather than wallow 
in delicacy or self-pity. “Steal my shadow,” 
she urges enigmatically amid the driving 
guitars of “SMS,” alternating between so� er, 
confessional asides in which she names the 
chords she’s playing and more psychedelic, 
thundering passages. —FALLING JAMES

sun 9/30
Chelsea Williams

 @ MCCABE’S GUITAR SHOP
“When I fall, it’s like a love song,” Chelsea 
Williams sings on “Lonely Girl,” from album 
Boomerang. “I’m gonna make this count, but 
I know how the story folds.” You can hear 
the loneliness with each strum of her guitar, 
which blends folk simplicity, pop yearning 
and countri� ed heartache into a timelessly 
evocative form of Americana. Williams is 
that rare singer who got her start busking at 
the likes of the � ird Street Promenade and 
somehow ended up with a record deal. Her 
songs on Boomerang range from the string-
laden grandeur of “Angeles Crest” and the 
girl-group melodrama of “Anything Worth 
Saving” to the Fleetwood Mac–style pop of 
“Fool’s Gold” and torch ballad “Out of Sight, 
Out of Mind.” Tonight, she opens for Eagles 
songwriter Jack Tempchin. —FALLING JAMES

GO 
HEAR

M U S I C
Jesse Jo Stark:
See Monday.

PHOTO BY DANA TRIPPE

6400 SUNSET BLVD.
(323) 245-6400

MON-SAT 10:30AM-11PM  SUN 11AM-10PM
BUY-SELL-TRADE: VINYL, CDs, MOVIES, & MORE!

2 ONSITE LOTS + VALIDATED PARKING AT THE ARCLIGHT!

AMOEBA.COM
FREE SHIPPING ON MUSIC & MOVIES - NO MINIMUM!

FRIDAY • OCTOBER 5
RED TAG BOGO SALE 
ANY FORMAT - STOREWIDE!

THURSDAY • SEPTEMBER 27 • 6PM
ASTRONAUTICA

Astronautica performs live in support of her
new release, Death Valley (Alpha Pup), 

out now on cassette. Death Valley CD and 
limited-edition, lathe-cut vinyl LP available on 

September 27th at Amoeba Hollywood.

FRIDAY • SEPTEMBER 28 • 8PM 
ROTATIONS: 

PHORK DJ SET

TUESDAY • OCTOBER 9
JOHN LENNON

BIRTHDAY SALE 
20% OFF ALL LENNON & 
BEATLES MUSIC & MERCH

SATURDAY • OCTOBER 13
SUPER SALE! 

20% OFF T-SHIRTS, POSTERS
HEADPHONES, USED BOOKS, 

TURNTABLES, MUGS AND
LUNCHBOXES

TUESDAY • OCTOBER 16
BOB WEIR

BIRTHDAY SALE 
20% OFF ALL DEAD & 

RELATED MUSIC & MERCH

THURS-SUN • OCTOBER 18-21
VINTAGE MAGAZINE

SALE
20% OFF VINTAGE & 

COLLECTIBLE MAGAZINES

WIN a HUGE Selection of 
MUSIC & MOVIES from Our 

new MUSIC WE LIKE Book!
Enter in the store or on 
amoeba.com starting 

Sept 27th thru Oct 25th.
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10/2  SSS.SESSIONS
 SINGERS SONGWRITERS SHOWCASE 
10/3  CELESTE LANUZA: LIVE 
10/4  90’S LIVE BAND KARAOKE 
 THAT’S WHAT I CALL KARAOKE! 
10/4  ISAAC PELAYO 
10/5  CLUB 90’S - TECHNO TAKEOVER
10/6  GALA LOS ANGELES 
10/6  SHOTTAZ:
 A DANCEHALL REGGAE PARTY 
10/6  LATIN BASHMENT
10/10  SCRIPTS GONE WILD: POLTERGEIST 
10/11 EMO & ALT ROCK KARAOKE:   
 DETUNED DRAMA CLUB PEDRO PIZARRO 
10/11  OPEN SESSION PRESENTED BY   
 1000TIDES & VIRTUOSO UNIVERSITY

10/1  HOCICO 
10/5  ADVENTURES THROUGH 
 UNIVERSES 
10/5  PIG W/ KEVORKIAN DEATH   
 CYCLE & HAEX 
10/11  D SAVAGE
10/13  NEROZ & INSIDIOUS 
10/13  CONSTANCE BUBBLE 
10/13  AFRO GOGO - THE AFRICAN FIESTA 
10/14  ARIN RAY 
10/18  JOSH A & JAKE HILL 
10/20  AFRO GOGO - THE AFRICAN FIESTA 
10/22  THE SHOWCASE TOUR 
10/24  NETNOBODY 
10/27  CARNALLOWEEN 
 W/ NEGUINHO DA BEIJA FLOR 

COMING SOON: 10/27 RHIANNON’S REVENGE 
10/27  TOM GUN LIVE 
10/28  NIGHT OF THE LIVING DEAD 
 W NECRO + MORE 
11/1  HOCICO 
11/2  ALCEST (PERFORMING THE 
 ALBUM “KODAMA” IN ITS ENTIRETY)
11/3  THE LOS ANGELES PANCAKES & 
 BOOZE ART SHOW
11/7  G HERBO W/ SPECIAL GUESTS   
 SOUTHSIDE & QUEEN KEY
11/8  CLAUDIO SIMONETTI’S GOBLIN   
 PERFORMING SUSPIRIA 
11/9  MILO 
11/15  JUST JUICE 
11/16  OLIVER FRANCIS: OVERDRIVE TOUR 
11/17  NINA PARALLELS 
11/18  OOOOO X ISLAMIQ GRRRLS

COMING SOON: 10/12  SNAK THE RIPPER
10/12  VIERNES TROPICAL:
 ZACAPA LA REUNION 
10/12  CLUB 90’S 
10/12  LOVE PARADE: DJ WAYNE WILLIAMS 
10/13  YOU HAD TO BE THERE
10/13  FELARAMA : LA’S LARGEST FELA  
 KUTI CELEBRATION 
10/14  COAST 2 COAST LIVE! 
10/14  IN MY FEELINGS 
10/15  THE FLOOR IMPROV NIGHT: 
 DJ UNIEQ 
10/16  THE MOTH: DISGUISES 
10/16  SSS.SESSIONS:
 SNGERS SONGWRITERS SHOWCASE 
10/17  LOUD & CLEAR 
10/18  ALL NIGHT LONG 
10/19  CLUB 90’S 

SAT. SEPTEMBER 29

REVOCATION W/ EXHUMED, RIVERS 
OF NIHIL, YAUTJA

SAT. SEPTEMBER 29

THE NEW DIVISION

FRI. SEPTEMBER 28

THUR. SEPTEMBER 27

THUR. SEPTEMBER 27

White Rabbit Presents CLAssifi ed003

Dan Terminus

THU. SEPTEMBER 27

BICOASTAL BOMBAZO!

FRI. SEPTEMBER 28

A CLUB CALLED RHONDA

SAT. SEPTEMBER 29

EARTHQUAKE WEATHER

SAT. SEPTEMBER 29

SHABBAAAAA

SUN. SEPTEMBER 30

FIRME SUNDAYS

SUN. SEPTEMBER 30

ROCKERS ROOM
TUE. OCTOBER 2

THE MOTH: STORIES TOLD

WED. OCTOBER 3

MARIJUANA MADNESS
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30 mon 10/1
Jesse Jo Stark 

 @ TERAGRAM BALLROOM
Chanteuse Jesse Jo Stark calls her music 
“horri�c hillbilly,” but she does so with a 
tongue �rmly planted in her cheek. More 
speci�cally, she’s in�uenced by punk rock, 
country and the blues, resulting in a sound 
that is sultry, raw and honest. Imagine if 
Lana Del Rey was free of major-label con-
straints. Or if �e Cramps’ Poison Ivy went 
the Americana route. Frankly, the joy of 
Jesse Jo Stark is that her sound is so tough 
to pin down, but it’s undeniably beautiful. 
Recent single “Rot Away” asks a hypo-
thetical lover to dive into a relationship 
and “rot away with me.” �is show with 
�e Vaccines should be a killer, with Stark 
promising a sexy evening featuring lots of 
guitar, hip and big hair. —BRETT CALLWOOD

Graham Coxon 
 @ LODGE ROOM 

Despite the on-again-o�-again nature of 
Blur and Graham Coxon’s tumultuous re-
lationship with frontman Damon Albarn, 
the guitarist has managed to maintain 
not just an active and proli�c solo career 
but a mighty impressive one. �e lo-� 
nature of the songs combined with the 
chirpy melodies associated with his main 
band pushed 1998’s solo debut, �e Sky Is 
Too High, into the public consciousness, 
and that trend continued with 2000’s �e 
Golden D. Coxon is now eight albums in, 
and 2012’s A+E saw him take a more pop-
rock approach, but the sound is still clearly 
his own. It’s about time we got a new 
full-length, although he wrote the score 
for the Net�ix show �e End of the Fucking 
World (based on the indie comic book of 
the same name), and that soundtrack was 
released this year. What we’ll get from him 
at the Lodge Room is anyone’s guess.  
—BRETT CALLWOOD

tue 10/2
Roy Orbison in Concert:  
The Hologram Tour

 @ THE WILTERN 
Yeah, this shit’s getting out of hand. �ese 
hologram tributes were all very nice when 
we were talking about them adding an ele-
ment to a show — Tupac suddenly appear-
ing with Snoop at Coachella was fun. �e 
guys from X Japan paying tribute to their 
deceased bandmates for a song or two. 
But now we have Roy Orbison’s hologram 
going out on tour and, in fact, booking a 
residency at Andy Williams’ Moon River 
�eatre in Missouri? What the hell do we 
do when Orbison �rst appears onstage? 
Applaud him? �e technology is incred-
ible, there’s no doubt about that. And the 
instrumentation is apparently live. But 
isn’t there a danger that we’re rede�ning 
what a live concert experience is, at its 
most fundamental level? Hey, we’re sure 
that it will look great. It’ll certainly sound 
great. And if nothing else, a Roy Orbison 
2018 tour shirt will be a fun novelty item. 
So knock yourself out.  
—BRETT CALLWOOD

The Scientists
 @ ZEBULON

Apart from a one-o� show at All Tomor-
row’s Parties in Monticello, New York, in 
2010, �e Scientists have never toured the 
United States, but the legendary Aus-
tralian band are �nally about to land on 
this continent on a trip that includes two 
nights at Zebulon. Lead singer Kim Salmon 
has fronted varying incarnations of �e 
Scientists since forming the group in Perth 
in 1978, and for this tour he’s bringing the 
classic mid-1980s lineup with guitarist 
Tony �ewlis, bassist Boris Sujdovic and 
drummer Leanne Cowie. “I turned o� my 
TV, the world goes dead,” Salmon howls on 
�e Scientists’ new version of “Brain Dead” 
on In the Red Records. Such quintessential 
tracks combine Cramps-style primitivism 
with post-punk rhythms and psychedelic 
guitars for a strangely seedy and urgent 
sound that has in turn in�uenced such mu-
sicians as Mudhoney, Jon Spencer, Nirvana 
and �e White Stripes. Also Wednesday, 
Oct. 3. —FALLING JAMES

wed 10/3
Boy George & Culture Club, The 
B-52s

 @ GREEK THEATRE
A�er �tful reunions over the decades, Boy 
George and the original lineup of Culture 
Club got back together and started touring 
again a few years ago. And while the group 
are largely focused on reviving such ’80s hits 
as “Karma Chameleon” and “Do You Really 
Want to Hurt Me,” they’re about to release 
a comeback album, Life, with a title song in 
which the ever-melli�uous Boy George puts 
on his best soulful croon. �e B-52s also 
would appear to be a largely nostalgic band, 
but their 2008 album, Funplex, was an un-
derrated collection of memorable songs like 
“Juliet of the Spirits,” “Love in the Year 3000” 
and the sarcastic, zippy title track. �e Athens, 
Georgia, group’s triumvirate of singers are 
as charismatic as ever, with Fred Schneider 
barking out lyrical non sequiturs against the 
dreamy, otherworldly harmonies of Kate Pier-
son and Cindy Wilson. —FALLING JAMES

thu 10/4 
Chief Keef

 @ THE WILTERN
Chief Keef is still one of the hottest rappers 
to come out of Chicago. Exploding onto the 
scene with his own drill sound while in high 
school, he was pushed into the mainstream 
light in 2012 by Kanye West’s remix of “I 
Don’t Like.” �e hit record went on to land a 
spot in the Billboard Top 10 as Keef released 
his debut album, Finally Rich, at the end of 
that year. While he faced much legal trouble, 
including weapon possession charges, 
multiple house arrests and even a ban from 
his city, Keith Farrelle Cozart continued to 
unleash projects on his own Glo Gang im-
print. Fast-forward to 2018, and Chief Keef 
recently released Mansion Musick, �exing 
his diverse talents while staying true to his 
roots. —SHIRLEY JU

Dave Grusin

JAZZ BAKERY / KJazz 88.1
Fundraiser! 

Dave Grusin Solo Concert 
+ Film Preview

Moss Theater
New Roads School at The Herb 

Alpert Educational Village
3131 Olympic Blvd.

Santa Monica, CA 90404

SAT, SEP 29, 2018 - 7:00 PM

https://jazzbakery.org/ 
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C L U B S

ROCK & POP
AMOEBA MUSIC: 6400 Sunset Blvd., L.A. DJ PHORK, 

Fri., Sept. 28, 8 p.m., free.
BOOTLEG THEATER: 2200 Beverly Blvd., L.A. Dear 

Boy, The Tracks, Ariel Beesley, Fri., Sept. 28.
THE CANYON SANTA CLARITA: 24201 Valencia 

Blvd., #1351, Santa Clarita. Richie Kotzen, Vinnie 
Moore, Gus G, Fri., Sept. 28, 9 p.m., $24-$38.

THE ECHO: 1822 W. Sunset Blvd., L.A. Moon Honey, 
Black Flamingo, HOTT MT, Slugs, Fri., Sept. 28, 
8 p.m., $12. Tigers Jaw, The Sidekicks, Cherry, 
Special Lonely, Sun., Sept. 30, 8 p.m., $22.

THE ECHOPLEX: 1154 Glendale Blvd., L.A. Soft Kill, 
Actors, Sun., Sept. 30, 9 p.m. Ty Segall, White 
Fence, Tue., Oct. 2, 8:30 p.m., $30.

THE HI HAT: 5043 York Blvd., Highland Park. The Pink 
Slips, Gateway Drugs, Spirit Mother, Foxtrails, Fri., 
Sept. 28, 8 p.m., $8. Rachel Goodrich, Peel’d, Omar 
Velasco, Sat., Sept. 29, 8 p.m., $10. Karmic, Lone 
Kodiak, Megan Kinney, Wed., Oct. 3, 8 p.m., $8.

HIGHLAND PARK BOWL: 5621 N. Figueroa St., 
Highland Park. Howling Bones, The Claws, Glitter 
Trash, Sat., Sept. 29, 8 p.m.

LODGE ROOM: 104 N. Avenue 56, L.A. The Marías, 
Sept. 29-30, 8 p.m., $16. Graham Coxon, Mon., Oct 
1, 8 p.m. (see Music Pick).

MCCABE’S GUITAR SHOP: 3101 Pico Blvd., Santa 
Monica. Tom Brosseau, Izaak Opatz, Fri., Sept. 28, 
8 p.m., $20. Madison Violet, Sat., Sept. 29, 8 p.m., 
$22.50. Jack Tempchin, Chelsea Williams, Sun., 
Sept. 30, 8 p.m., $20 (see Music Pick).

THE MOROCCAN LOUNGE: 901 E. First St., L.A. 
Raquel Rodriguez, The Seshen, Bova, Fri., Sept. 28, 
7:30 p.m., $15. Pluko, SMLE, Inverness, Olmos, Sat., 
Sept. 29, 7:30 p.m., $15. Courtney Marie Andrews, 
Johanna Samuels, Tue., Oct. 2, 7:30 p.m., $14.

OHM NIGHTCLUB: 6801 Hollywood Blvd., L.A. Rich 
the Kid, G-Eazy, Saweetie, Fri., Sept. 28, 10 p.m.

POP OBSCURE RECORDS: 735 Los Angeles St.. 
Lucy Arnell, Sat., Sept. 29, 6 p.m. See Music Pick.

THE ROSE: 245 E. Green St., Pasadena. Dave Mason, 
Steve Cropper, Fri., Sept. 28, 9 p.m., $38-$78.

THE ROXY: 9009 W. Sunset Blvd., West Hollywood. 
The Beths, Ariel View, Fri., Sept. 28, 9 p.m. Jedi 
Mind Tricks, G-Mo Skee, Sat., Sept. 29, 9 p.m., $22. 
Alice Merton, Foreign Air, Wed., Oct. 3, 8 p.m.

1720: 1720 E. 16th St., L.A. Cold Waves VII with The 
Black Queen, C-Tec, Hide, Assemblage 23, Continues, 
Anatomy, Fri., Sept. 28, 8 p.m., $42. Front Line 
Assembly, Die Krupps, Chemlab, Hellbent, Actors, 
Haex, Sat., Sept. 29, 8 p.m., $42. See Music Pick.

THE SMELL: 247 S. Main St., L.A. Lube, Mom & the 

Mailman, Launcher, The Freakee, Fri., Sept. 28, 9 
p.m., $5. White Fang, Dumb Fucks, Blivet, 1034, 
Sat., Sept. 29, 9 p.m., $5.

THE TERAGRAM BALLROOM: 1234 W. Seventh 
St., L.A. Marc Broussard, The Dales, Fri., Sept. 28, 
8 p.m., $25. MPG, Sat., Sept. 29, 8 p.m., $25. The 
Vaccines, Mourners, Sun., Sept. 30, 9 p.m., $25. 
The Vaccines, Jesse Jo Stark, Mon., Oct. 1, 9 p.m., 
$25 (see Music Pick). Roky Erickson, Death Valley 
Girls, Wed., Oct. 3, 8 p.m., $30.

TIMEWARP RECORDS: 12204 Venice Blvd. Man 
Hands, Hip Priest, Speck, Woundz, Fri., Sept. 28.

THE TROUBADOUR: 9081 Santa Monica Blvd., West 
Hollywood. Natalie Prass, Sat., Sept. 29.

THE VIPER ROOM: 8852 W. Sunset Blvd., West 
Hollywood. The Real McKenzies, Killroy, Downtown 
Brown, Sat., Sept. 29, 8 p.m., $15 (see Music Pick).

WHISKY A GO-GO: 8901 Sunset Blvd., West 
Hollywood. Drowning Pool, Fri., Sept. 28, 7 p.m. (see 
Music Pick). Angra, Mon., Oct. 1, 8 p.m. Kingdom 
Come, Wed., Oct. 3, 7 p.m.

ZEBULON: 2478 Fletcher Dr. Dublab Anniversary, 
with Bardo Martinez, Natia, Pioneer 11, Rhys 
Langston, Mary Lattimore & Mira Billotte, Ann 
Magnuson, Sat., Sept. 29, 5 p.m., $10. Rova, Sun., 
Sept. 30, 8 p.m., $15. The Essex Green, Trummors, 
Donald Beaman, Mon., Oct. 1, 9 p.m., $15. The 
Scientists, The Lavender Flu, Prettiest Eyes, Tue., 
Oct. 2, 9 p.m., $15 (see Music Pick). The Scientists, 
The Lavender Flu, Lamps, Wed., Oct. 3, 9 p.m., $15. 
Adult, Plack Blague, Thu., Oct. 4, 9 p.m., $20.

—FALLING JAMES

JAZZ & BLUES
THE BAKED POTATO: 3787 Cahuenga Blvd. W., 

Studio City. Luis Conte, Fri., Sept. 28, 9:30 p.m., 
$20. Thom Rotella, Ernie Watts, Sat., Sept. 29.

BLUEWHALE: 123 Astronaut E.S. Onizuka St., L.A. 
Nicolas Bearde, Josh Nelson, Fri., Sept. 28, 9 p.m. 
Daniel Rotem, Sat., Sept. 29, 9 p.m., $20.

CATALINA BAR & GRILL: 6725 W. Sunset Blvd., 
L.A. Oleta Adams, Sept. 28-29, 8:30 & 10:30 p.m.; 
Sun., Sept. 30, 7:30 p.m. Steve Tyrell, Thu., Oct. 4.

THE DRESDEN RESTAURANT: 1760 N. Vermont Ave., 
L.A. Marty & Elayne, Tuesdays-Saturdays, 9 p.m., 
free. Savannah Pope, Mon., Oct. 1, 9 p.m.

THE LIGHTHOUSE CAFE: 30 Pier Ave., Hermosa 
Beach. The Sunny Blue Trio, Sat., Sept. 29, 11 a.m.-
2:30 p.m., free. The Mike Barone Big Band, Sun., 
Sept. 30, 11 a.m.-3 p.m., $10. The Jeff Pifher Quintet, 
Wed., Oct. 3, 6-9 p.m., free.

THE WORLD STAGE: 4321 Degnan Blvd., L.A. Bennie 
Maupin, Sept. 28-29, 9 p.m., $25.

—FALLING JAMES

COUNTRY & FOLK
BOULEVARD MUSIC: 4316 Sepulveda Blvd., Culver 

City. The Folk Collection, Fri., Sept. 28, 8 p.m.
JOE’S GREAT AMERICAN BAR & GRILL: 4311 W. 

Magnolia Blvd., Burbank. Cody Bryant, Fri., Sept. 
28, 9 p.m. Morganfield Burnett & da Blues, Sun., 
Sept. 30, 8 p.m. California Feetwarmers, Mon., 
Oct. 1, 9 p.m. Joe Finkle & the 7/10 Splits, Thu., 
Oct. 4, 9 p.m.

—FALLING JAMES

C O N C E R T S

FRIDAY, SEPT. 28
BAHAMAS: 8 p.m., $25-$35. The Theatre at Ace Hotel.
 GO  BECK: With St. Vicious. Hollywood Bowl.
DEATH CAB FOR CUTIE: With Charlie Bliss, 6:30 

p.m., $59.50. Hollywood Forever Cemetery.
 GO  EVIDENCE, ODDISEE: With Warm Brew, 

8 p.m., $19.50 & $29.50. The Novo by Microsoft.
FLOGGING MOLLY, DROPKICK MURPHYS: 7 

p.m. FivePoint Amphitheatre, 14800 Chinon, Irvine.
GAVIN TUREK: 7 p.m. The Viaduct, 1799 Baker St.
THE GLITCH MOB: With Elohim, Great Dane, Huxley 

Anne, 9 p.m., $25-$45. Hollywood Palladium.
HOUNDMOUTH, FAMILY OF THE YEAR: 8 p.m., 

$35. El Rey Theatre, 5515 Wilshire Blvd., L.A.
JAKE OWEN: With Rome, 7 p.m. The Greek Theatre.
JANIS MANN: 6 p.m., free. LACMA.
MOD SUN: 7 p.m. The Regent Theater.
NICK CANNON: With The Game, DC Young Fly, 

Justina Valentine, 8 p.m. Staples Center.
THE PRESETS: With Blood Red Shoes, DJ Paul V., 9 

p.m. The Fonda Theatre, 6126 Hollywood Blvd., L.A.

SATURDAY, SEPT. 29
BOZ SCAGGS: 8 p.m. The Orpheum Theatre.
DEVOTCHKA: With Orkesta Mendoza, 8:30 p.m. The 

Fonda Theatre, 6126 Hollywood Blvd., L.A.
 GO MUSIC TASTES GOOD: With New Order, 

Joey Badass, Santigold, Princess Nokia, Lil B, Blake 
Mills, Big Thief, Cherry Glazerr, Los Master Plus, 
Quintron & Miss Pussycat, The No BS Brass Band, 
Feels, Haunted Summer and others, 11 a.m. Marina 
Green Park, 386 E. Shoreline Dr., Long Beach.

ORELSAN: With Shirazee, 9 p.m. El Rey Theatre.
 GO RINGO STARR & HIS ALL-STARR BAND: 8 

p.m., $40-$165. The Greek Theatre.
SEVEN LIONS: With Jason Ross, Au5, 9 p.m., $35-$75. 

Hollywood Palladium, 6215 W. Sunset Blvd., L.A.

SUNDAY, SEPT. 30
 GO CICLAVIA: With Dengue Fever, The Dustbowl 

Revival, Georgia Anne Muldrow and members of 
L.A. Phil, 9 a.m.-6 p.m., free. Liberty Park, 3700 
Wilshire Blvd., L.A. With Pink Martini, DJ Dam-Funk, 
Jason White, Poncho Sanchez, Phoebe Bridgers, 
The Calder Quartet, Las Cafeteras and members 
of L.A. Philharmonic, on an outdoor stage on Grand 
Ave. between First St. & Hope Place, 9 a.m.-4 p.m., 
free. With Ozomatli, YOLA, The USC Marching Band, 
Alfredo Rodriguez, Taiko Project, 9 a.m.-4:30 p.m., 
free. Levitt Pavilion at MacArthur Park, 2230 W. 
Sixth St., L.A. With Ricardo Lemvo & Makina Loca, 
Jeff Goldblum, Mehdi Bagheri, 10 a.m.-4 p.m., free. 
Hollywood Stage, Vine St. bet Hollywood Blvd. & 
Yucca St., L.A. See GoLA.

JOHNNY RIVERS: 8 p.m. Saban Theatre.
 GO MUSIC TASTES GOOD: With James Blake, 

Black Angels, Parquet Courts, The Church, Lizzo, 
Sun Kil Moon, Hollie Cook, Bill Callahan, Hailu 
Mergia, Ezra Furman, The Blow, Ethio Cali, 11 a.m. 
Marina Green Park, 386 E. Shoreline Dr.

RISE AGAINST, AFI, ANTI-FLAG: 6 p.m. FivePoint 
Amphitheatre, 14800 Chinon, Irvine.

TUESDAY, OCT. 2
AMY SHARK: With Tyler Hilton, 8:30 p.m. El Rey 

Theatre, 5515 Wilshire Blvd., L.A.
JAPANESE BREAKFAST: With Ought, 9 p.m. The 

Fonda Theatre, 6126 Hollywood Blvd., L.A.
RICHARD CLAYDERMAN: 8 p.m. Orpheum Theatre.
 GO ROY ORBISON: THE HOLOGRAM TOUR:

7 p.m. The Wiltern. See Music Pick.

WEDNESDAY, OCT. 3
 GO BOY GEORGE & CULTURE CLUB, THE 

B-52S: With Tom Bailey, 7 p.m. The Greek Theatre, 
2700 N. Vermont Ave., L.A. See Music Pick.

CHILDISH GAMBINO, VINCE STAPLES: 7:30 p.m., 
$49.50-$129.50. The Forum.

 GO FELA THE CONCERT: With Tiffany Gouche, 
Twilight Drum Circle, DJ Nnamdi, 6:30 p.m., free. 
Santa Monica Pier, 200 Santa Monica Pier.

PASSION: With Louie Giglio, Travis Greene, 6 p.m., 
$23.50-$48. The Wiltern, 3790 Wilshire Blvd., L.A.

THURSDAY, OCT. 4
ALESSO: 9 p.m. Hollywood Palladium.
 GO CHIEF KEEF: 7 p.m., $15-$40. The Wiltern, 

3790 Wilshire Blvd., L.A. See Music Pick.
 GO A CONVERSATION WITH LINDA 

RONSTADT:  8 p.m. Cerritos Center for the 
Performing Arts, 12700 Center Court Dr. See GoLA.

 GO EMMYLOU HARRIS: 8 p.m. UCLA, Royce Hall.
 GO INTERPOL, THE KILLS: With Sunflower Bean, 

7 p.m., $37.50-$125. Hollywood Bowl.
 GO JOHNNY MARR: 8 p.m., $25-$49.50. The 

Theatre at Ace Hotel, 929 S. Broadway, L.A.
TRAMPLED BY TURTLES: 8 p.m. The Fonda Theatre.

—FALLING JAMES

C L A S S I C A L  &  N E W  M U S I C

 GO CICLAVIA:  YOLA and members of L.A. 
Philharmonic and The Hollywood Bowl Orchestra 
perform on the Kagan Patio stage as part of the 
daylong festival, Sun., Sept. 30, 10 a.m.-2 p.m., 
free. Hollywood Bowl, 2301 N. Highland Ave., L.A. 
See GoLA.

 GO DON CARLO: Powerful singers Ramón 
Vargas (in the title role), Plácido Domingo, Ana 
María Martínez and Anna Smirnova are all in fine 
voice in L.A. Opera’s dramatic presentation of 
Verdi’s tragic opera, which is highlighted further 
by Tim Goodchild’s lavish costumes and the late 
John Gunter’s imposing stage set, Sat., Sept. 29, 
7:30 p.m.; Thu., Oct. 4, 7:30 p.m., $27-$324. Dorothy 
Chandler Pavilion, 135 N. Grand Ave., L.A. 

JOHN WALZ: The L.A. Opera Orchestra cellist digs 
out works by Bach and Wagner, Sun., Sept. 30, 3 
p.m., $35. Barrett Hall, Pasadena Conservatory of 
Music, 100 N. Hill Ave., Pasadena.

 GO  L.A. CHAMBER ORCHESTRA: Violinist Hilary 
Hahn unravels a concerto by Bach, and Gemma 

GO 
OUT

M U S I C
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OPEN DAILY 12PM - 4AM  ·  18 & OVER

11434 W PICO BLVD • LOS ANGELES, CA 90064 • 310-477-4379
FANTASYISLANDLA.COM

OPEN DAILY 11:30AM-2AM • FULL BAR & KITCHEN

WATCH ALL 
YOUR 

FAVORITE
SPORTING 

EVENTS
NFL, NBA, NHL, MLS 
COLLEGE FOOTBALL 

AND UFC

11908 Mississippi Ave.  Los Angeles, CA 90025  ·  310.479.1500

FREE ADMISSION
12pm to 4am
w/ Coupon

HOTTEST GIRLS IN LA

DAILY SPECIALS
COME JOIN US FOR HAPPY HOUR DAILY FROM 4PM TO 7PM. 

LUNCH SPECIALS ARE SERVED MONDAY THRU FRIDAY 11:30AM TILL 2PM.

SHOWGIRLS

FREE ADMISSION
WITH THIS

C O U P O N

3388 S Robertson Blvd, Los Angeles, CA   ·   (310) 838-7546   ·   Open Daily 12pm - 4am • skinclubla.com

Always Hiring Dancers

Skin Gentlemen’s Lounge

@SkinClubLa

@SkinClubLa1

NOW HIRING DANCERS!

FREE ADMISSION
with 1 drink minimum purchase
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New conducts works by Andrew Norman, Donatoni 
and Mendelssohn, Sat., Sept. 29, 8 p.m., $28-$130. 
Alex Theatre, 216 N. Brand Blvd., Glendale. Sun., 
Sept. 30, 7 p.m. UCLA, Royce Hall, 340 Royce Dr., 
Westwood. See GoLA.

 GO  L.A. PHILHARMONIC: Gustavo Dudamel 
conducts selections by Arturo Márquez and Igor 
Stravinsky, along with the world premiere of Paul 
Desenne’s Guasamacabra, before the orchestra 
is joined by Katy Perry, Herbie Hancock and Kali 
Uchis as part of the CicLAvia festival, Sun., Sept. 
30, 7 p.m., free with RSVP. Hollywood Bowl, 2301 
N. Highland Ave., L.A. Small ensembles from the 
orchestra perform chamber music by Prokofiev, 
Shostakovich and Tchaikovsky, Tue., Oct. 2, 8 p.m. 
Gustavo Dudamel conducts the world premiere 
of Andrew Norman’s Sustain, following perfor-
mances of Esa-Pekka Salonen’s L.A. Variations 

and Beethoven’s Triple Concerto, Thu., Oct. 4, 8 
p.m.; Fri., Oct. 5, 11 a.m.; Sat., Oct. 6, 8 p.m.; Sun., 
Oct. 7, 2 p.m. Walt Disney Concert Hall.

LONG BEACH SYMPHONY: The orchestra slides 
into its “American Fusion” program, Sat., Sept. 29, 
8 p.m. Long Beach Terrace Theater.

MAKSIM VELICHKIN: The cellist works up solo 
pieces by local composers Jack Van Zandt, 
Matthew Hetz and George N. Gianopoulos, 
Wed., Oct. 3, noon, free. Glendale City Seventh-
Day Adventist Church, 610 E. California Ave., 
Glendale.

SARAH ROMMEL & JONATHAN DORMAND: The 
two cellists engage in duos by Barrière, Suslin, 
Kummer, Fauré and Popper, Sun., Sept. 30, 6 p.m., 
free. LACMA, Bing Theater, 5905 Wilshire Blvd.

—FALLING JAMES
For more listings, please go to laweekly.com.

HAPPY
HOUR

11AM TO 6PM

CANOGA @ ROSCOE

8229 Canoga Ave., Canoga Park
818.992.7616

www.xposedclub.com

1/2 OFF ADMISSION
BEFORE 7

$5 OFF ADMISSION
AFTER 7

1ST SODA FREE
ALCOHOL EXTRA • NO COUPONS ON TUESDAY 

WITH AD • LAW   EXP. 10/31/2018
M-TH 12PM-3AM  FRI 12PM-4AM  SAT 2PM-4AM 

SUN 6PM-2AM   LUNCH AND DINNER MENU AVAILABLE

PAID
SHIFTS

8229 Canoga Ave., Canoga Park

THE ONLY FULL NUDE/
FULL BAR CLUB IN LA

ALL PRIVATE
FULL NUDE

LAP & COUCH 
BOOTHS

$2 DRAFT BEER
AND FREE POOL

WEDNESDAY’S 11-6PM

18 AND OVER
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Private, indp 
Irish-Amer Massuese, 
40 yrs old. Full Body, 

relaxing, enjoyable 
massage in Encino.

Kellie

818-384-0203

Our Young Staff is the Best In Town
5 Star                   rating from the Gentlemenʼs Association of CA

CONVENIENT PARKING NEAR ALL MAIN FRWYS

323-424-2759 • 310-328-8303
20826 S. VERMONT AVE.
TORRANCE, CA  •  PARKING IN REAR

NO RUSH GET THE VIP TREATMENT!

• Security
• Real girls/
  Real pics
• Private 
  cozy   
  rooms
• Private
  Parking
  (ask us)
• Shower
  Avail.

Pick your favorite. ALL ETHNICITIES!  
Lineup. ($50 entrance)

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full  

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & sooth- 
ing experience w/stun- 
ning girl. Nice, private.

Special rate $200.
818-821-9090

a Thai Lady a
Massage 

East LA.  10am-10pm

909-323-9853

=  Lea  =
Beautiful blonde Caucasian.  

Outcall only. Mon-Sat.
 Call before 6pm. 

818-919-8589

$40 / 30 Min
Young Chinese

15470 Arrow Hwy Baldwin  
Pk 91706

(626) 600-8936

915
Adult Massage

ASIAN 
MASSAGE

$10 off 1 hr. 10am - 10pm

(818) 888-6298
22055 Sherman Way, 
Canoga Park 91303

aGRAND OPENINGa
Violeta Massage

Professional 
Asian Masseuse
310-475-9777

10am-10pm
10745 W. Pico Blvd.

Los Angeles, CA 90064

SIX ASIANS
Open Late In Pasadena

626-460-8333
754 N. Lake Ave

Grand Opening!

aaWY Massageaa
Beautiful Asian Girls

818-886-1688
8415-3 Reseda Blvd, 

Northridge * 10am-10pm

s Sexy s
aASIANa
MASSAGE

OUTCALL 24HRS

424-383-0890
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LClassifieds
724 S. Spring St., Los Angeles, CA 90014  |  310-574-7312  |  LAWEEKLY.COM/ADINDEX

0997
Bondage / S&M

Sanctuary Studios
(Formerly Passive Arts)
7000+ sq ft fully equipped  

BDSM facility. Open 7 days.

310-910-0525
SanctuaryStudiosLAX.com

WHERE REAL GAY MEN  
MEET for UNCENSORED  
fun!  Connect in a safe and  
discrete environment!  
Browse & Reply for FREE  
213-687-7663 
megamates.com 18+

945
Phone Services    

915
Adult Massage

Health

810
Health

MALE ENLARGEMENT  
PUMP. 
Get Stronger & Harder Erec- 
tions Immediately. Gain 1-3  
Inches Permanently & Safe- 
ly. Guaranteed Results. FDA  
Licensed. Free Brochure:  
1-800-354-3944  
www.DrJoelKaplan.com

Notices

656
Legal Notices

NOTICE TO DEFENDANT:
ALEJANDRO AGUILAR
DOES 1 TO 10, Inclusive, 
YOU ARE BEING SUED BY  
PLAINTIFF
CAVALRY SPV I, LLC 
CASE NUMBER:  
18NWLC07588
NOTICE! You have been  
sued. The court may decide  
against you without your  
being heard unless you re- 
spond within 30 days. Read  
the information below. 
You have 30 CALENDAR  
DAYS after this summons  
and legal papers are served  
on you to �le a written re- 
sponse at this court and  
have a copy served on the  
plaintiff. A letter or phone  
call will not protect you.  
Your written response must  
be in proper legal form if  
you want the court to hear  
your case. There may be a  
court form that you can  
use for your response. You  
can �nd these court forms  
and more information at  
the California Courts Online  
Self-Help Center  
(www.courtinfo.ca.gov/self- 
help), your county law li- 
brary, or the courthouse  
nearest you. If you cannot  
pay the �ling fee, ask the  
court clerk for a fee waiver  
form. If you do not �le your  
response on time, you may  
lose the case by default,  
and your wages, money,  
and property may be taken  
without further warning  
form the court. 
There are other legal re- 
quirements. You may want  
to call an attorney right  
away. If you do not know an  
attorney, you may to call an  
attorney referral service. If  
you cannot afford an attor- 
ney, you may be eligible for  
free legal services from a  
nonpro�t legal services pro- 
gram. You can locate these  
nonpro�t groups at the Cal- 
ifornia Legal Services Web- 
site (www.lawhelpcalifor- 
nia.org), the California  
Courts Online Self-Help  
Center (www.courtin- 
fo.ca.gov/selfhelp), or by  
contacting your local court  
or county bar association.  
NOTE: The court has a stat- 
utory lien for waived fees  
and costs on any settle- 
ment or arbitration award  
of $10,000 or more in a civil  
case. The court’s lien must  
be paid before the court  
will dismiss the case. 
The name and address of  
the court is: 
SUPERIOR COURT OF CALI- 
FORNIA, LOS ANGELES  
COUNTY, SOUTHEAST
SUPERIOR COURT OF CALI- 
FORNIA 12720 NORWALK  
BLVD. NORWALK CA 90650
The name, address, and  
telephone number of  
plaintiff’s attorney, or plain- 
tiff without an attorney, is:

Brian n Winn (SBN 86779)  
Laura M Hoalst (SBN 101082)  
John E Gordon (SBN  
180053) Stephen S Zeller  
(SBN 265664) Casey M Jen- 
sen (SBN 263593) Jason M  
Burrows (SBN 309882) Amit  
Taneja (SBN 304559)
WINN LAW GROUP, A PRO- 
FESSIONAL CORPORATION 
THE CHAPMAN BUILDING  
110 E. WILSHIRE AVENUE,  
SUITE 212 FULLERTON CA  
92832 (714) 446-6686
FILE NO: 17-19701-0-CD5-EX  
(1910-00)
DATE: March 12, 2018
DEPUTY: V. Cabral 
EXECUTIVE OFFICER/CLERK:  
SHERRI R CARTER

NOTICE TO DEFENDANT:
JOLENE SARNOWSKI
DOES , Inclusive, 
YOU ARE BEING SUED BY  
PLAINTIFF
CAVALRY SPV I, LLC 
CASE NUMBER:  
18NWLC02862
NOTICE! You have been  
sued. The court may decide  
against you without your  
being heard unless you re- 
spond within 30 days. Read  
the information below. 
You have 30 CALENDAR  
DAYS after this summons  
and legal papers are served  
on you to �le a written re- 
sponse at this court and  
have a copy served on the  
plaintiff. A letter or phone  
call will not protect you.  
Your written response must  
be in proper legal form if  
you want the court to hear  
your case. There may be a  
court form that you can  
use for your response. You  
can �nd these court forms  
and more information at  
the California Courts Online  
Self-Help Center  
(www.courtinfo.ca.gov/self- 
help), your county law li- 
brary, or the courthouse  
nearest you. If you cannot  
pay the �ling fee, ask the  
court clerk for a fee waiver  
form. If you do not �le your  
response on time, you may  
lose the case by default,  
and your wages, money,  
and property may be taken  
without further warning  
form the court. 
There are other legal re- 
quirements. You may want  
to call an attorney right  
away. If you do not know an  
attorney, you may to call an  
attorney referral service. If  
you cannot afford an attor- 
ney, you may be eligible for  
free legal services from a  
nonpro�t legal services pro- 
gram. You can locate these  
nonpro�t groups at the  
California Legal Services  
Website (www.lawhelpcali- 
fornia.org), the California  
Courts Online Self-Help  
Center (www.courtin- 
fo.ca.gov/selfhelp), or by  
contacting your local court  
or county bar association.  
NOTE: The court has a  
statutory lien for waived  
fees and costs on any set- 
tlement or arbitration  
award of $10,000 or more  
in a civil case. The court’s  
lien must be paid before  
the court will dismiss the  
case. 
The name and address of  
the court is: 
SUPERIOR COURT OF CALI- 
FORNIA, LOS ANGELES  
COUNTY
SUPERIOR COURT OF CALI- 
FORNIA 12720 NORWALK  
BLVD. NORWALK CA 90650
The name, address, and  
telephone number of  
plaintiff’s attorney, or plain- 
tiff without an attorney, is:
Brian n Winn (SBN 86779)  
Laura M Hoalst (SBN 101082)  
John E Gordon (SBN  
180053) Stephen S Zeller  
(SBN 265664) Casey M Jen- 
sen (SBN 263593) Jason M  
Burrows (SBN 309882) Amit  
Taneja (SBN 304559)
WINN LAW GROUP, A PRO- 
FESSIONAL CORPORATION
THE CHAPMAN BUILDING  
110 E. WILSHIRE AVENUE,  
SUITE 212 FULLERTON CA  
92832 (714) 446-6686
FILE NO: 17-13243-0- 
CD5-JPG (1910-00)
DATE: January 29, 2018
DEPUTY: Auny 
EXECUTIVE OFFICER/CLERK:  
SHERRI R CARTER

NOTICE TO DEFENDANT:
KAREN NASH,
DOES 1 TO 10, Inclusive, 
YOU ARE BEING SUED BY  
PLAINTIFF
CAVALRY SPV I, LLC, as as- 
signee of CITIBANK, N.A.
CASE NUMBER: 17A12858
NOTICE! You have been  
sued. The court may decide  
against you without your  
being heard unless you re- 
spond within 30 days. Read  
the information below. You 
have 30 CALENDAR  
DAYS after this summons  
and legal papers are served  
on you to �le a written re- 
sponse at this court and  
have a copy served on the  
plaintiff. A letter or phone  
call will not protect you.  
Your written response must  
be in proper legal form if  
you want the court to hear  
your case. There may be a  
court form that you can  
use for your response. You  
can �nd these court forms  
and more information at  
the California Courts Online  
Self-Help Center  
(www.courtinfo.ca.gov/self- 
help), your county law li- 
brary, or the courthouse  
nearest you. If you cannot  
pay the �ling fee, ask the  
court clerk for a fee waiver  
form. If you do not �le your  
response on time, you may  
lose the case by default,  
and your wages, money,  
and property may be taken  
without further warning  
form the court. 
There are other legal re- 
quirements. You may want  
to call an attorney right  
away. If you do not know an  
attorney, you may to call an  
attorney referral service. If  
you cannot afford an attor- 
ney, you may be eligible for  
free legal services from a  
nonpro�t legal services pro- 
gram. You can locate these  
nonpro�t groups at the Cal- 
ifornia Legal Services Web- 
site (www.lawhelpcalifor- 
nia.org), the California  
Courts Online Self-Help  
Center (www.courtin- 
fo.ca.gov/selfhelp), or by  
contacting your local court  
or county bar association.  
NOTE: The court has a stat- 
utory lien for waived fees  
and costs on any settle- 
ment or arbitration award  
of $10,000 or more in a civil  
case. The court’s lien must  
be paid before the court  
will dismiss the case. 
The name and address of  
the court is: 
SUPERIOR COURT OF CALI- 
FORNIA, LOS ANGELES  
COUNTY, NORTH VALLEY 
SUPERIOR COURT OF CALI- 
FORNIA 9425 PENFIELD AVE- 
NUE, CHATSWORTH, CA  
91311
The name, address, and  
telephone number of  
plaintiff’s attorney, or plain- 
tiff without an attorney, is:
Brian n Winn (SBN 86779)  
Laura M Hoalst (SBN 101082)  
John E Gordon (SBN  
180053) Stephen S Zeller  
(SBN 265664) Casey M Jen- 
sen (SBN 263593) Jason M  
Burrows (SBN 309882) Nich- 
olas W Lynes (SBN 312463) 
WINN LAW GROUP, A PRO- 
FESSIONAL CORPORATION
THE CHAPMAN BUILDING  
110 E. WILSHIRE AVENUE,  
SUITE 212 FULLERTON CA  
92832 (714) 446-6686
FILE NO: 17-07430-0- 
CD5-JPG (1910-00)
DATE: July 12, 2017
DEPUTY: MANASHYAN ANNA
EXECUTIVE OFFICER/CLERK:  
SHERRY R CARTER

NOTICE TO DEFENDANT:
LAURA K JONES aka LAURA  
JONES
DOES 1 TO 10, Inclusive, 
YOU ARE BEING SUED BY  
PLAINTIFF
CAVALRY SPV I, LLC 
CASE NUMBER: 17N13210
NOTICE! You have been  
sued. The court may decide  
against you without your  
being heard unless you re- 
spond within 30 days. Read  
the information below. 
You have 30 CALENDAR  
DAYS after this summons  
and legal papers are served  
on you to �le a written re- 
sponse at this court and  
have a copy served on the  
plaintiff. A letter or phone  
call will not protect you.  
Your written response must  

be in proper legal form if  
you want the court to hear  
your case. There may be a  
court form that you can  
use for your response. You  
can �nd these court forms  
and more information at  
the California Courts Online  
Self-Help Center  
(www.courtinfo.ca.gov/self- 
help), your county law li- 
brary, or the courthouse  
nearest you. If you cannot  
pay the �ling fee, ask the  
court clerk for a fee waiver  
form. If you do not �le your 
response on time, you may  
lose the case by default,  
and your wages, money,  
and property may be taken  
without further warning  
form the court. 
There are other legal re- 
quirements. You may want  
to call an attorney right  
away. If you do not know an  
attorney, you may to call an  
attorney referral service. If  
you cannot afford an attor- 
ney, you may be eligible for  
free legal services from a  
nonpro�t legal services pro- 
gram. You can locate these  
nonpro�t groups at the Cal- 
ifornia Legal Services Web- 
site (www.lawhelpcalifor- 
nia.org), the California  
Courts Online Self-Help  
Center (www.courtin- 
fo.ca.gov/selfhelp), or by  
contacting your local court  
or county bar association.  
NOTE: The court has a stat- 
utory lien for waived fees  
and costs on any settle- 
ment or arbitration award  
of $10,000 or more in a civil  
case. The court’s lien must  
be paid before the court  
will dismiss the case. 
The name and address of  
the court is: 
SUPERIOR COURT OF CALI- 
FORNIA, LOS ANGELES  
COUNTY, SOUTHEAST
SUPERIOR COURT OF CALI- 
FORNIA 12720 NORWALK  
BLVD. NORWALK CA 90650
The name, address, and  
telephone number of  
plaintiff’s attorney, or plain- 
tiff without an attorney, is:
Brian n Winn (SBN 86779)  
Laura M Hoalst (SBN 101082)  
John E Gordon (SBN  
180053) Stephen S Zeller  
(SBN 265664) Casey M Jen- 
sen (SBN 263593) Jason M  
Burrows (SBN 309882) Nich- 
olas W. Lynes (312463)
WINN LAW GROUP, A PRO- 
FESSIONAL CORPORATION
THE CHAPMAN BUILDING  
110 E. WILSHIRE AVENUE,  
SUITE 212 FULLERTON CA  
92832 (714) 446-6686
FILE NO: 17-04863-0-CD5-DZ  
(1910-00)
DATE: June 28, 2017
DEPUTY: J. DE LA ROSA 
EXECUTIVE OFFICER/CLERK:  
SHERRI R CARTER 

NOTICE TO DEFENDANT:
NANCY M JONES aka 
NANCY JONES DOES 1 TO  
10, Inclusive, YOU ARE 
BEING SUED BY PLAINTIFF
CAVALRY SPV I, LLC 
CASE NUMBER:  
17NWLC10035
NOTICE! You have been  
sued. The court may decide  
against you without your  
being heard unless you re- 
spond within 30 days. Read  
the information below. 
You have 30 CALENDAR  
DAYS after this summons  
and legal papers are served  
on you to �le a written re- 
sponse at this court and  
have a copy served on the  
plaintiff. A letter or phone  
call will not protect you.  
Your written response must  
be in proper legal form if  
you want the court to hear  
your case. There may be a  
court form that you can  
use for your response. You  
can �nd these court forms  
and more information at  
the California Courts Online  
Self-Help Center  
(www.courtinfo.ca.gov/self- 
help), your county law li- 
brary, or the courthouse  
nearest you. If you cannot  
pay the �ling fee, ask the  
court clerk for a fee waiver  
form. If you do not �le your  
response on time, you may  
lose the case by default,  
and your wages, money,  
and property may be taken  
without further warning  
form the court. 
There are other legal re- 
quirements. You may want  
to call an attorney right  
away. If you do not know an  
attorney, you may to call an  
attorney referral service. If  
you cannot afford an attor- 
ney, you may be eligible for  
free legal services from a  
nonpro�t legal services pro- 
gram. You can locate these  
nonpro�t groups at the Cal- 
ifornia Legal Services Web- 

Exotic Hottie
All Natural Model

Sexy, �t, curvy, Busty God- 
dess caters to Tantric full  
body pleasure. CMT, deep  
tissue, & Swedish, prostate  
mass & toys avail.  A model  

w/long brunette hair&  
beautiful looks. Fetish/

Fantasies. BDSM, worship,  
spank, role play, x-dress,  
medical, foot leg, stockings,  
nurse, sounds. Mild sensual  
to heavy play. Incall 2 me or  
outcall to you. $200 special.

 818-821-9090

Rose 999
14291 Euclid St. #D111

Garden Grove
714-554-3936

FULL BODY 
MASSAGE

323-404-5912 
$40

45 min w/ad
Beautiful Asian Girls

$50/1Hr w/ad
4972 W. Pico Blvd.

#108 LA, 90019

$50 SPECIAL!
Eco After Hours 

Fri, Sat, Sun 9:30pm-1am!

20826 S. Vermont Ave., Torrance, CA

(310) 328-8303
(323) 424-27599am to 9pm

ROSCOE
(818) 309-7565
8332 S. Sepulveda Blvd. 
Suite 7, North Hills, CA 91343

754 N Lake Ave
626-460-8333

SIX ASIANS 
OPEN LATE IN PASADENA

7032 Van Nuys Blvd.7032 Van Nuys Blvd.
Van Nuys, CA 91405
7032 Van Nuys Blvd.
818-465-3007818-465-3007
CALIFORNIA

GRAND OPENING

Professional Asian masseuse

10am-10pm • 10745 W. Pico Blvd., Los Angeles, CA 90064
310-475-9777
Violeta Massage

Tantra Goddess
Sensual fullbody

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full  

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & sooth- 
ing experience w/stun- 
ning girl. Nice, private.

Special rate $200.
818-821-9090

aaGrand Opening!aa

sEco Spas
$50x30

Young, Friendly & 
Beautiful Staff. Pick 

your favorite! Latina, 
Irani, Pershian, 

Caucasian & Brazillian.
No Rush, Shower Avail.
Line up, Many Beautiful  

Girls. Parking in rear.

310-328-8303
323-424-2759

 a 9am to 9pm a
20826 S. Vermont,
Torrance, CA 90502

The BEST
Sensual Massage

w/beautiful 
Russian woman

1hr $79 1/2hr $49 
11am - 8pm

Call Sarah  
323-356-2817
323-654-4808

Sexy & Classy
Blonde mature lady for 

the ultimate in pleasure.

323-498-0232
Kimberly

Cozy cottage

To Advertise
IN LA WEEKLY

ADULT CLASSIFIEDS CALL

310.574.7312
L

To Advertise
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L
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ADULT CLASSIFIEDS CALL

310.574.7312
L

To Advertise
IN LA WEEKLY

ADULT CLASSIFIEDS CALL

310.574.7312
L

Wonderful Massage
aEl Montea

Beauty, Clean & Private 
with shower, Stress 

Relief, relaxation 1 hr $40
Call Karen

(626) 409-4288
Instagram: @lekaren25

sRACHELs
Natural busty blonde 

gives  
sensual body rubdown.

Private, safe, playful! 

(310) 274-4518
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& EDUCATION

LClassifieds

NATIONAL ADVERTISING
VMG ADVERTISING

1-888-278-9866
VMGADVERTISING.COM

SVP SALES: SUSAN BELAIR
SVP SALE & OPERATIONS: JOE LARKIN

ART PROMOTIONS NEWSLETTER
Get the latest news and off ers from the 
LA art scene sent directly to your email 

address. Exclusive events and art related 
sales you won’t hear about anywhere else!

Sign up now at
laweekly.com/newsletters

CHI VIBRATIONAL HEALING.com
"Distance Energy Treatments by Phone"

For questions call Connie @ 424-354-1713
Experience Physical, Mental,  

Emotional & Cellular Wellbeing
"All Is In the Realm of Possibility"
Treatments are alternative or complimentary to  
healing arts services licensed by the state of CA

Bulletin
L

724 S. Spring St., Los Angeles  |  310-574-7312  |  LAWEEKLY.COM/ADINDEX

Americana Country Rock
www.TomMorrison.com

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES? 
Fuller Psychological & Family Services can help. 
Call Today 626.584.5555

CHEAP FLIGHTS! 
Book Your Flight Today on United, Delta, American, Air  
France, Air Canada. We have the best rates. Call today to  
learn more 1-855-231-1523

DISH TV $59.99 For 190 Channels + $14.95 High Speed Inter- 
net. Free Installation, Smart HD DVR Included, Free Voice Re- 
mote. Some restrictions apply. Call Now: 1-800- 373-6508

EVICTION? / SHERIFF LOCKOUT?
213–291–1810 – from $99 

www.StayPutForMonths.com

HEAR AGAIN! 
Try our hearing aid for just $75 down and $50 per month!  
Call 866- 787-3141 and mention 88271 for a risk free trial!  
FREE SHIPPING!

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony 
subject up to 5 years in prison or a fine up to 

$50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Need a roommate?
Roommates.com will help you �nd your Perfect Match™ 

today!

Telemarketers Wanted 
7:00 am to 1:00 pm  -   Mon through Fri in Burbank.  

Pay starts at $12 to $17.50 per hr 
plus weekly & monthly bonuses.  

No experience needed, will train on-site.  
Call today! 818-861-8320.  Ask for Danny

THAI - CHINESE BODY MASSAGE
San Gabriel Valley's Best Massage!

(323) 452-3772
874 N. Garfield Ave Montebello, CA 90640

1 hour starting at $40

Thank you Saint Jude,
Saint of the Impossible, EC

NOTICE TO DEFENDANT:
KEIKO MUTO,
DOES 1 TO 10, Inclusive, 
YOU ARE BEING SUED BY  
PLAINTIFF
DISCOVER BANK
CASE NUMBER:  
17CHLC01136
NOTICE! You have been  
sued. The court may decide  
against you without your  
being heard unless you re- 
spond within 30 days. Read  
the information below. 
You have 30 CALENDAR  
DAYS after this summons  
and legal papers are served  
on you to �le a written re- 
sponse at this court and  
have a copy served on the  
plaintiff. A letter or phone  
call will not protect you.  
Your written response must  
be in proper legal form if  
you want the court to hear  
your case. There may be a  
court form that you can  
use for your response. You  
can �nd these court forms  
and more information at  
the California Courts Online  
Self-Help Center  
(www.courtinfo.ca.gov/self- 
help), your county law li- 
brary, or the courthouse  
nearest you. If you cannot  
pay the �ling fee, ask the  
court clerk for a fee waiver  
form. If you do not �le your  
response on time, you may  
lose the case by default,  
and your wages, money,  
and property may be taken  
without further warning  
form the court. 
There are other legal re- 
quirements. You may want  
to call an attorney right  
away. If you do not know an  
attorney, you may to call an  
attorney referral service. If  
you cannot afford an attor- 
ney, you may be eligible for  
free legal services from a  
nonpro�t legal services pro- 
gram. You can locate these  
nonpro�t groups at the  
California Legal Services  
Website (www.lawhelpcali- 
fornia.org), the California  
Courts Online Self-Help  
Center (www.courtin- 
fo.ca.gov/selfhelp), or by  
contacting your local court  
or county bar association.  
NOTE: The court has a  
statutory lien for waived  
fees and costs on any set- 
tlement or arbitration  
award of $10,000 or more  
in a civil case. The court’s  
lien must be paid before  
the court will dismiss the  
case. The name and address  
of the court is:  SUPERIOR  
COURT OF CALIFORNIA, LOS  
ANGELES COUNTY, NORTH  
VALLEY SUPERIOR COURT OF  
CALIFORNIA 9425 PENFIELD  
AVENUE, CHATSWORTH, CA  
91311. The name, address,  
and telephone number of  
plaintiff’s attorney, or plain- 
tiff without an attorney, is:
Brian n Winn (SBN 86779)  
Laura M Hoalst (SBN 101082)  
John E Gordon (SBN  
180053) Stephen S Zeller  
(SBN 265664) Casey M Jen- 
sen (SBN 263593) Jason M  
Burrows (SBN 309882) 

site (www.lawhelpcalifor- 
nia.org), the California  
Courts Online Self-Help  
Center (www.courtin- 
fo.ca.gov/selfhelp), or by  
contacting your local court  
or county bar association.  
NOTE: The court has a stat-
utory lien for waived fees  
and costs on any settle- 
ment or arbitration award  
of $10,000 or more in a civil  
case. The court’s lien must  
be paid before the court  
will dismiss the case. 
The name and address of  
the court is: 
SUPERIOR COURT OF CALI- 
FORNIA, LOS ANGELES  
COUNTY, SOUTHEAST
SUPERIOR COURT OF CALI- 
FORNIA 12720 NORWALK  
BLVD. NORWALK CA 90650
The name, address, and  
telephone number of  
plaintiff’s attorney, or plain- 
tiff without an attorney, is:
Brian n Winn (SBN 86779)  
Laura M Hoalst (SBN 101082)  
John E Gordon (SBN  
180053) Stephen S Zeller  
(SBN 265664) Casey M Jen- 
sen (SBN 263593) Jason M  
Burrows (SBN 309882) Amit  
Taneja (SBN 304559)
WINN LAW GROUP, A PRO- 
FESSIONAL CORPORATION
THE CHAPMAN BUILDING  
110 E. WILSHIRE AVENUE,  
SUITE 212 FULLERTON CA  
92832 (714) 446-6686
FILE NO: 17-15274-0- 
CD5-JPG (1910-00)
DATE: November 7, 2017
DEPUTY: V. CABRAL
EXECUTIVE OFFICER/CLERK:  
SHERRI R CARTER

WINN LAW GROUP, A PRO- 
FESSIONAL CORPORATION
THE CHAPMAN BUILDING  
110 E. WILSHIRE AVENUE,  
SUITE 212 FULLERTON CA  
92832 (714) 446-6686
FILE NO:
17-06906-0-DA1-JPG  
(3006-00)
DATE: August 17, 2017
DEPUTY: Natasha Chambers
EXECUTIVE OFFICER/CLERK:  
SHERRY R CARTER

Services

525
Legal Services

Lung Cancer? And Age 60+?  
You And Your Family May  
Be Entitled To Signi�cant
Cash Award. Call  
844-898-7142 for Informa- 
tion. No Risk. No Money Out  
Of Pocket. (AAN CAN)

Employment

$1000.00-BI-WEEKLY***   
GUARANTEED*** PLUS  

BONUSES!!
LOOKING FOR SUPER- 
STARS!!! ENTHUSIASTIC  

SELF-STARTERS ONLY****
NO EXPERIENCE NECES- 

SARY WE PROVIDE TRAIN- 
ING. IMMEDIATE HIRE!!!

IF YOU WANT THE  
CHANCE TO WRITE YOUR  
OWN PAYCHECK-THIS IS  
THE PLACE FOR YOU!!

CALL JACKIE AT  
(310)566-4392 X100

Accountant: examine and  
prepare �nancial records &  
tax returns; supervise sub- 
ordinate bookkeeper in ac- 
counting �rm. BS in mathe- 
matics or related �eld  
Req’d. Resume to Min S Kim  
CPA, APC 131 N. El Molino  
Ave #320, Pasadena, CA  
91101

ACCOUNTING

Tax Senior Associate, Private  
Company Services (Mult.  
Pos.), Pricewaterhouse- 
Coopers LLP, Los Angeles,  
CA. Provide tax advice on  
the wide array of tax mat- 
ters faced by private com- 
panies throughout the  
business cycle. Req. Bach’s  
deg. or foreign equiv. in  
Acct, Bus Admin, Econ, Tax,  
Law or rel. + 3 yrs rel. work  
exp.; OR a Master’s deg. or  
foreign equiv. in Acct, Bus  
Admin, Econ, Tax, Law or  
rel. + 1 yr rel. work exp.  
Certs req: US CPA lic. or for- 
eign equiv. (or passage of  
all 4 parts of CPA exam), En- 
rolled Agent or Member of  
the Bar. Travel up to 20%  
req. Apply by mail, refer- 
encing Job Code CA1868,  
Attn: HR SSC/Talent Man- 
agement, 4040 W. Boy  
Scout Blvd, Tampa, FL  
33607.

Accounting Clerk: Compute,  
classify & record accounting  
data. Req’d: Bachelor's in  
Business Admin, Account- 
ing or related. Mail Resume:  
CARAVAN CANOPY INT'L,  
INC. 14600 Alondra Blvd., La  
Mirada, CA 90638

Field Application Engineer  
(L.A. County, CA): Provide  
sales presentations & de- 
mos & install & maintain LED  
products. Assess potential  
product applics & prep  
specs. Prototype mini-ap- 
plics. Commute to unantici- 
pated locs in L.A. County  
(45%). Telecommute from  
L.A. County (30%). Domestic  
travel to unanticipated locs  
in Western & Central U.S.  
(25%). Bachelor's in Electri- 
cal Engg or rltd + 3 yrs exp  
as LED Sales Engr or rltd  
reqd. Resumes: Cree, Inc.,  
creerecruiting@cree.com.

HULU, LLC Manager, Strate- 
gic Analytics Santa Monica,  
CA Drive strategic efforts &  
insights aimed at optimiz- 
ing Hulu’s content budget  
by analyzing user behavior,  
identifying areas in which  
users are over/under  
served & evaluating content  
perf.  REQ: Master’s Deg or  
foreign equiv in Finance,  
Econ, Eng, Stats, Applied  
Math or related &2 years  
exp in Digital Media working  
on Content Discovery, Con- 
tent Portfolio Optimization  
or Subscriber Churn Predic- 
tions. Send CV to G. Agude- 
lo, Hulu LLC, 2500 Broad- 
way, Floor 2, Santa Monica,  
CA 90404. Please ref code:  
EMY-01. EOE

MARKETING

Expedia, Inc. has openings  
for Market Managers (Job  
ID#:728.4751) in West Holly- 
wood, CA: Develop and sus- 
tain strong marketing part- 
ner relationships by  
providing relevant data in- 
sights and superior support  
services to hotel partners.  
May travel to various unan- 
ticipated sites throughout  
the U.S. To apply, send re- 
sume to: Expedia Recruit- 
ing, 333 108th Avenue NE,  
Bellevue, WA 98004. Must  
reference Job ID#.

HULU, LLC Manager, Work- 
day Financials Santa Monica,  
CA In conjunction w/IT, sup- 
port the Finance org to  
help de�ne, build, imple- 
ment enhancements to Fi- 
nance controls+processes  
within Workday �nancials &  
Improve business unit func- 
tion alignment w/business  
objectives, while driving  
business results.  REQ:  
Master’s Deg or foreign  
equiv in Info Tech & 3 yrs  
exp w/functional/technical  
implementation in Workday  
or other ERP solution. Send  
CV to G. Agudelo, Hulu LLC,  
2500 Broadway, Floor 2,  
Santa Monica, CA 90404.  
Please ref code: MAL-01.  
EOE

IRS TAX DEBTS? $10k+! 
Tired of the calls? We can  
Help! $500 free consulta- 
tion! We can STOP the gar- 
nishments! FREE Consulta- 
tion Call Today  
1-866-797-0755

IT Position. Santa Monica,  
CA. Amazon Web Services,  
Inc. seeks candidates for  
the following position(s):  
Professional Services II - 
DevOps Consultant (Job  
Code: PSDOC-SM-GM-2018).  
Ensure customer and 
partner teams success in  
building applications and  
services on the AWS plat- 
form by utilizing customer  
facing skills and technical  
background to drive 
discussion with senior 
leaders regarding trade- 
offs, best practices, project  
management, and risk miti- 
gation. Candidates must re- 
spond by mail referencing  
the job code to: Amazon,  
PO Box 81226, Seattle,  
Washington 98108. (MULTI- 
PLE POSITIONS AVAILABLE  
FOR EACH JOB TITLE)

Spokeo, Inc. in Pasadena,  
CA seeks applicants for the  
following F/T positions:  
Software Developer (Mo- 
bile):  Dvlpng, creating &  
modifying iOS & Android  
apps. Reqs: MS or equiv & 3  
yrs. exp. OR BS or equiv & 5  
yrs. exp. Software Develop- 
er (Back-End):  Dvlp S/W  
system testing & validation- 
procedures. Reqs: MS or  
equiv. To apply, ref job title  
& send resume/cover letter  
to Spokeo, Inc., Attn: 
J. Matthes, 199 S. Los Ro- 
bles. Ste. 711, Pasadena, CA   
91101. Principals only.  EOE.

Sustainable Business Solu- 
tions Analyst (Huntington  
Beach, CA) Perform market  
research/analysis of com- 
mercially sustainable raw  
materials with least carbon  
footprint. Bachelor's in  
marketing/commerce relat- 
ed. Resume to: I-Mar LLC,  
5150 Rancho Rd, Hunting- 
ton Beach, CA 92647

PAID IN ADVANCE! 
Make $1000 A Week Mailing  
Brochures From Home!  
Genuine Opportunity. Help- 
ing home workers since  
2001! Start Immediately!
www.IncomeCentral.net

Quality Assurance Analyst.  
Req’d: BS in Life or Physical  
Sciences, Biology, or rel.  
Mail Resume: Somo Lens,  
LLC. 12135 E Slauson Ave.,  
Santa Fe Springs, CA 90670

TECHNICAL

Intuit Inc. has openings for  
Staff Technical Data Analysts  
in Woodland Hills, CA 
(Job code: I-4120):  Lead  
initiatives for the functional  
group to make data analyt- 
ics ready for key business  
metrics and analyses. To 
apply, submit resume to In- 
tuit Inc., Attn: Olivia Sawyer,  
J203-6, 2800 E. Commerce  
Center Place, Tucson, AZ  
85706. You must include  
the job code on your re- 
sume/cover letter. Intuit  
supports workforce 
diversity.

Telemarketers  
Wanted 

7:00 am to 1:00 pm   
Mon-Fri in Burbank.      
Pay starts at $12 to  
$17.50 + weekly &             
monthly bonuses.  

No experience needed,  
will train on-site.           

Call today! 818-861-8320 
Ask for Danny

VIP EVENTS • FREE TICKETS  • PRIZE PACKAGES • AND SPECIAL OFFERS

VIEW FREE STUFF NOW AT: LAWEEKLY.COM/FREESTUFF

ENTER�TO�WIN�FREE�STUFF
L

SUMMONS
(CITACION JUDICIAL) NOTICE  
TO DEFENDANT: (A VISO AL  
DEMANDADO): 
TRACIE RAY
YOU ARE BEING SUED BY  
PLAINTIFF: (LO ESTA. DE- 
MANDANDO EL DEMAN- 
DANTE): 
MELISSA HAAS
NOTICE! You have been  
sued. The court may decide  
against you without your  
being heard unless you re- 
spond within 30 days. Read  
the information below. You  
have 30 CALENDAR DAYS af- 
ter this summons and legal  
papers are served on you to  
�le a written response at 
this court and have a copy  
served on the plaintiff. A  
letter or phone call will not  
protect you. Your written  
response must be in proper  
legal form if you want the  
court to hear your case.  
There may be a court form  
that you can use for your  
response. You can �nd  
these court forms and  
more information at the  
California Courts Online  
Self-Help Center  
(www.courtinfo.ca.gov/self- 
help), your county law li- 
brary, or the courthouse  
nearest you. If you cannot  
pay the �ling fee, ask the  
court clerk for a fee waiver  
form. If you do not �le your  
response on time, you may  
lose the case by default,  
and your wages, money,  
and property may be taken  
without further warning  
from the court. There are  
other legal requirements.  
You may want to call an at- 
torney right away. If you do  
not know an attorney, you  
may want to call an attor- 
ney referral service. If you  
cannot afford an attorney,  
you may be eligible for free  
legal services from a non- 
pro�t legal services pro- 
gram. You can locate these  
nonpro�t groups at the Cal- 
ifornia Legal Services Web  
site (www.lawhelpcalifor- 
nia.org), the California  
Courts Online Self-Help  
Center (www.courtin- 
fo.ca.gov/se/fhelp), or by  
contacting your local court  
or county bar association.  
NOTE: The court has a stat- 
utory lien for waived fees  
and costs on any settle- 
ment or arbitration award  
of $10,000 or more in a civil  
case. The court's lien must  
be paid before the court  
will dismiss the case
The name and address of  
the court is: (El nombre y  
direcci6n de la carte es): LOS  
ANGELES COUNTY SUPERIOR  
COURT, 111 N. HILL STREET,  
LOS ANGELES, CA 90012
CASE NUMBER: (Numero del  
Caso): BC685307
The name, address, and  
telephone number of plain- 
tiff's attorney, or plaintiff  
without an attorney, is: (El  
nombre, la direcci6n y el  
numero de te/efono de/  
abogado de/ demandante,  
o def demandante que no  
tiene abogado, es): LISA SA- 
PERSTEIN, ESQ. 5670 WIL-
SHIRE BLVD. SUITE 1450 LOS  
ANGELES, CA 90036  
(323) 931-6200, EXT. 403  
NOTICE TO THE PERSON  
SERVED: You are served 1.  
as an individual defendant  
by publication on Septem- 
ber 26, 2018 per Calif. Code  
of Civil Procedure §  
684.220.

Electrical Engineer
Apply by mail only to
Newracom, Inc.
25361 Commercentre Dr.,  
Suite 200
Lake Forest, CA 92630
Attn:  President

WORK FROM HOME!
making B2B calls from 
provided leads.  Hourly and  
bonuses.  Minimum of 6  
hours per day.  Reply with  
your experience, email and  
day phone # to dgram- 
mer@brandstock.com

Work from home 
making B2B calls from 

provided leads.  Hourly and 
bonuses!  Minimum of 6 hours per  
day. Reply with your experience,  

email and day phone # to
 dgrammer@brandstock.com
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“Our instructor does a magnifi cent job of marrying theory
with the workplace realities of project management.”

Lea Fukutaki | Project Management, Spring 2018

Degree Programs
Certifi cate Programs
Professional Training

801 SOUTH GRAND AVENUE, 6TH FLOOR, LOS ANGELES, CA 90017

CALSTATELA.EDU/DTLA 888.541.DTLA (3852)

Where will DOWNTOWN take you?



“Our instructor does a magnifi cent job of marrying theory
with the workplace realities of project management.”

Lea Fukutaki | Project Management, Spring 2018

Degree Programs
Certifi cate Programs
Professional Training

801 SOUTH GRAND AVENUE, 6TH FLOOR, LOS ANGELES, CA 90017

CALSTATELA.EDU/DTLA 888.541.DTLA (3852)

Where will DOWNTOWN take you?




