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Introducing

855-251-3375 | spectrum.com
The best network. The best devices. The best value. 

AMERICA’S LARGEST, 
MOST RELIABLE, 4G LTE NETWORK 

Combined with a nationwide network of wifi hotspots, all designed to save you money. 
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1The value listed is per booking and equals the total of the Tropical Days $150 off special offer plus the $150 in activity vouchers. 2Rate is per person, land and round trip economy-class airfare 
from LAX only, based on double occupancy for check-in on January 22, 2019 & includes taxes, fees and surcharges collected by seller at time of booking. Airfare is nonrefundable. Itinerary 
changes/cancellations are subject to Pleasant Holidays, airline and/or other supplier-imposed fees from $25 (for Canada or contiguous U.S. travel) or from $50 (for all other travel) per person, 
plus applicable fare differential (certain changes involve pre-noti� cation deadlines). See General Disclaimer for additional information regarding air. 3Kids stay free in same room as adults using 
existing bedding. Occupancy limits apply. 4Valid on new bookings made August 24 – October 31, 2018 for travel August 24, 2018 – June 30, 2019. Blackout dates apply December 21, 2018 
– January 3, 2019. Round trip airfare from the continental U.S. and minimum 5 nights’ accommodation at a participating hotel or resort required to receive Tropical Days offer. Savings is per 
booking and is applied at time of booking. Savings is not yet re� ected in rates shown. 5Valid on new bookings made August 24 – October 31, 2018 for travel August 24, 2018 – June 30, 2019. 
Blackout dates apply December 21, 2018 – January 3, 2019. Round trip airfare from the continental U.S. and minimum 5 nights’ accommodation at a participating hotel or resort required to 
receive Tropical Days offer. For Mexico, Hawai’i and select Caribbean destinations, $100 value in activity vouchers is combinable with standard Member Bene� t activity voucher of $50, totaling 
$150 value in activity vouchers per booking maximum. Ask your AAA Travel Agent for qualifying destinations. Activity voucher does not apply to air/car only bookings. Valid toward the purchase 
of a select optional activity. Not valid for hotel direct activity bookings. Voucher is non-refundable, non-transferable and has no cash value.
For all offers, unless otherwise indicated: Rates quoted are accurate at time of publication & are per person, based on double occupancy. Gratuities, transfers, excursions and, for 
non-air-inclusive offers, airfare, taxes, fees & surcharges, are additional. Advertised rates do not include any applicable daily resort or facility fees payable directly to the hotel at check-out; such 
fee amounts will be advised at the time of booking. Rates, terms, conditions, availability, itinerary, taxes, fees, surcharges, deposit, payment, cancellation terms/conditions & policies subject to 
change without notice at any time. Cruise rates capacity-controlled. Advance reservations through AAA Travel required to obtain Member Bene� ts & savings which may vary based on departure 
date. Rates may be subject to increase after full payment for increases in government-imposed taxes or fees and, except for air-inclusive offers, for supplier-imposed fees. Blackout dates & other 
restrictions may apply. As to Air-Inclusive Offers Only: Other restrictions may apply, including, but not limited to, baggage limitations & charges for � rst & second checked bag, standby 
policies & fees, non-refundable airfare/airline tickets, advance purchase requirements & supplier & airline-imposed change/cancellation fees up to & including the price of the fare plus any 
applicable fare differential (which may involve pre-noti� cation deadlines). Air component of packaged offers may be non-refundable; refunds are subject to supplier & airline terms & conditions. 
Supplier & airline fees & policies may vary. Contact your supplier & ticketing airline for more information; for baggage fees & other details, see www.i� ybags.com. Rates involving round trip 
air transportation for travel dates or from gateways other than those advertised may differ. Not responsible 
for errors or omissions. The Automobile Club of Southern California acts as an agent for Pleasant Holidays®.
CST 1016202-80. © 2018 Automobile Club of Southern California. All Rights Reserved.

TROPICAL DAYS SPECIAL OFFERS
$150 OFF4

PER BOOKING

$150 IN ACTIVITY VOUCHERS5

PER BOOKING+
BOOK NOW! VALID NOW THROUGH OCTOBER 31, 2018

CALL:
VISIT:

CLICK: AAA.com/Tropical

O`ahu, Hawai`i

O`AHU, HAWAI`I
HILTON HAWAIIAN VILLAGE® WAIKIKI BEACH RESORT 

YOUR PACKAGE INCLUDES:
• Round trip airfare from Los Angeles, California (LAX) to Honolulu, Hawai`i (HNL)
• Five nights’ resort view accommodations
• Kids 17 & younger stay FREE3

TRAVEL: Select dates through June 30, 2019

5 NIGHTS FROM  $1,3752
 INCLUDES AIRFARE!

           ASK ABOUT RATES FROM YOUR LOCAL AIRPORT!

Get $300 in Value1

TROPICAL DAYS
DURING AAA TRAVEL’S EXCLUSIVE

800.741.1641
Your Local AAA Travel Agency

1The value listed is per booking and equals the total of the Tropical Days $150 off special offer plus the $150 in activity vouchers. 2Rate is per person, land and round trip economy-class airfare 
from LAX only, based on double occupancy for check-in on January 22, 2019 & includes taxes, fees and surcharges collected by seller at time of booking. Airfare is nonrefundable. Itinerary 
changes/cancellations are subject to Pleasant Holidays, airline and/or other supplier-imposed fees from $25 (for Canada or contiguous U.S. travel) or from $50 (for all other travel) per person, 
plus applicable fare differential (certain changes involve pre-noti� cation deadlines). See General Disclaimer for additional information regarding air. 3Kids stay free in same room as adults using 
existing bedding. Occupancy limits apply. 4Valid on new bookings made August 24 – October 31, 2018 for travel August 24, 2018 – June 30, 2019. Blackout dates apply December 21, 2018 
– January 3, 2019. Round trip airfare from the continental U.S. and minimum 5 nights’ accommodation at a participating hotel or resort required to receive Tropical Days offer. Savings is per 
booking and is applied at time of booking. Savings is not yet re� ected in rates shown. 5Valid on new bookings made August 24 – October 31, 2018 for travel August 24, 2018 – June 30, 2019. 
Blackout dates apply December 21, 2018 – January 3, 2019. Round trip airfare from the continental U.S. and minimum 5 nights’ accommodation at a participating hotel or resort required to 
receive Tropical Days offer. For Mexico, Hawai’i and select Caribbean destinations, $100 value in activity vouchers is combinable with standard Member Bene� t activity voucher of $50, totaling 
$150 value in activity vouchers per booking maximum. Ask your AAA Travel Agent for qualifying destinations. Activity voucher does not apply to air/car only bookings. Valid toward the purchase 
of a select optional activity. Not valid for hotel direct activity bookings. Voucher is non-refundable, non-transferable and has no cash value.
For all offers, unless otherwise indicated: Rates quoted are accurate at time of publication & are per person, based on double occupancy. Gratuities, transfers, excursions and, for 
non-air-inclusive offers, airfare, taxes, fees & surcharges, are additional. Advertised rates do not include any applicable daily resort or facility fees payable directly to the hotel at check-out; such 
fee amounts will be advised at the time of booking. Rates, terms, conditions, availability, itinerary, taxes, fees, surcharges, deposit, payment, cancellation terms/conditions & policies subject to 
change without notice at any time. Cruise rates capacity-controlled. Advance reservations through AAA Travel required to obtain Member Bene� ts & savings which may vary based on departure 
date. Rates may be subject to increase after full payment for increases in government-imposed taxes or fees and, except for air-inclusive offers, for supplier-imposed fees. Blackout dates & other 
restrictions may apply. As to Air-Inclusive Offers Only: Other restrictions may apply, including, but not limited to, baggage limitations & charges for � rst & second checked bag, standby 
policies & fees, non-refundable airfare/airline tickets, advance purchase requirements & supplier & airline-imposed change/cancellation fees up to & including the price of the fare plus any 
applicable fare differential (which may involve pre-noti� cation deadlines). Air component of packaged offers may be non-refundable; refunds are subject to supplier & airline terms & conditions. 
Supplier & airline fees & policies may vary. Contact your supplier & ticketing airline for more information; for baggage fees & other details, see www.i� ybags.com. Rates involving round trip 
air transportation for travel dates or from gateways other than those advertised may differ. Not responsible 
for errors or omissions. The Automobile Club of Southern California acts as an agent for Pleasant Holidays®.
CST 1016202-80. © 2018 Automobile Club of Southern California. All Rights Reserved.
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Terms, conditions and fees for accounts, products, programs and services are subject to change. This is not a commitment to lend. All loans are subject to credit and property approval. Certain restrictions may apply on all programs. 
This offer contains information about U.S. domestic financial services provided by Citibank, N.A. and is intended for use domestically in the U.S.
1  HomeRun is available only in Citibank assessment areas for loans on the primary residence of borrowers who qualify and is subject to geographic, income, property, product and other restrictions. To be eligible for up to 97% 

financing, the property must be a single-family home with a loan amount up to $453,100. Single-family homes in certain high-cost markets with loan amounts between $453,101 and $679,650 are eligible for up to 95% 
financing. Condominiums and co-ops are eligible for up to 95% financing with loan amounts up to $453,100, or loan amounts up to $679,650 in certain high-cost markets.

©2018 Citibank, N.A. NMLS# 412915. Member FDIC and Equal Housing Lender. Citi, Citi and Arc Design and other marks used herein are service marks of Citigroup Inc. or its affiliates, used and registered throughout the world.

Marc Souza
Area Lending Manager
510-710-3636
marc.souza@citi.com
citi.com/marcsouza
NMLS# 1098596

Kevin Boyadjian
Area Lending Manager
626-278-6580
kevin.boyadjian@citi.com
citi.com/kevinboyadjian
NMLS# 900687

Get the keys to your  
future home.

Citi can help you take the first steps toward owning a home with our exclusive HomeRun1 program. 
This path to homeownership is ideal for first-time buyers who are ready to own but are looking for 
more flexible financing options.

• Down payments as low as 3% on single family homes

• No mortgage insurance required

• Competitive interest rates

Contact your local Citi Mortgage Representative today.

LA Weekly_Ad_AUG-2018.indd   1 8/2/2018   4:47:59 PM
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* Acts subject to change without notice. Fair admission is included in 
the price of concert tickets. Ticket sales for all shows are final.

Go to LACountyFair.com
for tickets and updates.

GET YOUR KICKS AT THIS
YEAR’S LA COUNTY FAIR

Lost 80's Live featuring  
A Flock of Seagulls, Wang Chung, 
Missing Persons and more

Thursday, Sept. 6

Kane Brown with Temecula Road Friday, Sept. 7

Grand Funk Railroad,  
Burton Cummings & Blue Öyster Cult

Saturday, Sept. 8

Gabriel "Fluffy" Iglesias,  
One Show Fits All Tour

Sunday, Sept. 9

Ramon Ayala y sus Bravos del Norte Thursday, Sept. 13

The Manhattans Feat. Gerald Alston,  
The Brothers Johnson, Rose Royce,  
The Original Lakeside, Jimmy JJ Walker

Friday, Sept. 14

Joan Jett and the Blackhearts  
& Cheap Trick

Saturday, Sept. 15

Nicky Jam Sunday, Sept. 16

The Beach Boys Thursday, Sept. 20

WAR & Tower of Power Friday, Sept. 21

Bad Company Saturday, Sept. 22

Dustin Lynch & special guest Tyler Farr Sunday, Sept. 23

SINCE 1922

AUG. 31 - SEPT. 23

Kane Brown
Friday, Sept. 7

Nicky Jam
Sunday, Sept. 16
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fri 9/7
F O O D

Briny Bounty
Admittedly a drink called a “Screaming 
Lobster” isn’t quite as appetizing when 
you consider what actually makes a lobster 
scream (Surprise! It’s an icepick!), but the 
22nd annual Long Beach Lobster Festival 
is nothing if not contemplative of every 
aspect of lobster consciousness. Over three 
days, you’ll enjoy lobster, lobster and more 
lobster with these doomed Maine expa-
triates. You’ll also experience such marvels 
as the world’s largest lobster cooker; 
lobster sliders, rolls and on-a-stick; arts-
and-cra�s concessions; and karaoke that is 
by law required to include the song “Rock 
Lobster.” Rainbow Lagoon, north side of 
Shoreline Drive at Linden Avenue, Long 
Beach; Fri., Sept. 7, 5-10 p.m.; Sat.-Sun., 
Sept. 8-9, noon-10 p.m.; $5-$87. (562) 495-
5959, originallobsterfestival.com.  
—DAVID COTNER

D A N C E

California Story
Based on the 1884 story by Helen Hunt 
Jackson, a dramatization of Ramona was a 
regular pageant at the San Gabriel Mission 
for many decades and became something 
of a branding tool for the romantic ideal of 
California. Heidi Duckler Dance �e-
atre, with its band of dancers, musicians, 
actors and performers, descends on this 
site, which actually �gures in the Jackson 
story, for Ramona A�er Dark. Choreog-
rapher Duckler combines the troupe’s 
site-speci�c chops with dance, American 
music and contemporary considerations 

of female empowerment and the racial 
discrimination that laces the romanticism 
in this timeless coming-of-age tale. �e two 
performances a�er the opening are dubbed 
�e Story of Ramona. Same show, di�erent 
pre- and post-show events. Details at Heidi 
Duckler.org. San Gabriel Mission Play-
house, 320 S. Mission Drive, San Gabriel; 
Fri., Sept. 7, 9 p.m., Sun., Sept. 16 & 23, 7 
p.m., $50, $25 students and students, $15 
13 and under. missionplayhouse.org/event/
ramona-a�er-dark. —ANN HASKINS

F I L M

Godard Gets Stoned
Two icons of the 1960s — �e Rolling 
Stones and director Jean-Luc Godard — 
collide and collaborate in one of the strang-
est and most unsettling rock & roll �lms of 
the era, Sympathy for the Devil. Originally 
titled One Plus One by Godard, the �lm, set 
against the chaotic culture clashes of 1968, 
is ostensibly a documentation of the British 
band while they’re recording ever-mutat-
ing versions of “Sympathy for the Devil” 
(at one point, Mick Jagger has to plural-
ize and update his original lyric “Who 
killed Kennedy?” to acknowledge the 
assassination of Robert F. Kennedy). But 
Godard juxtaposed studio performances 
by the Stones with jarring footage of the 
Black Panthers and symbolic allusions to 
socialism to create a work that thoroughly 
confused the band’s teeny-bopper fans. 
Cinematographer Tony Richmond will do 
a post-screening Q&A. Egyptian �eatre, 
6712 Hollywood Blvd., Hollywood; Fri., 
Sept. 7, 7:30 p.m.; $12. (323) 466-3456, 
americancinemathequecalendar.com.  
—FALLING JAMES

A R T

L.A. Can Be So Lonesome
Empathy and paint markers prepare the 
artist known as Lonesome Town for the 
random encounters that inspire him — not 
with people but instead with the things 
they discard, ignore and neglect. A fridge, a 
sidewalk stain, a dirty electrical box, a ding-
ed-up street sign, a television monitor and 
so very, very many couches — where others 
see litter, Lonesome Town sees a lost soul 
that really needs a sad clown face in its life. 
With the addition of his crisp, cartoonish, 
colorful clown-mask paintings, the situation 
gets exponentially more funny, creepy and 
photogenic. Mostly he chronicles these 
public art adventures on Instagram, but for 
this exhibition at La Luz de Jesus, the artist 
will be creating an immersive sculptural 
installation as well. It’s probably �ne, but 
maybe don’t touch anything. La Luz de Jesus 
Gallery, 4633 Hollywood Blvd., Los Feliz; 
opening reception Fri., Sept. 8, 8-11 p.m.; 
free. Runs thru Sun., Sept. 30. (323) 666-
7667, laluzdejesus.com/lonesome-town/. 
—SHANA NYS DAMBROT

sat 9/8
C O N V E N T I O N S

Fan Fare in the LBC
Long Beach Comic Con might not be 
quite as sprawling and historic as its cousin 
in San Diego, but the annual gathering of 
comic-book fans, writers, illustrators and 
cosplayers — along with assorted scientists, 
wrestlers and actors — is nonetheless a 
monumental pop-culture event. �is year’s 
special guests include longtime comic-

book writer and editor Marv Wolfman 
(Daredevil, �e Tomb of Dracula), illus-
trator-writer Jamie Hernandez (Love and 
Rockets), actor/former AFL defensive back 
Fred “�e Hammer” Williamson, Sherilyn 
Fenn (one of several Twin Peaks cast mem-
bers scheduled to appear), artist Koi Turn-
bull, dream-spinning chanteuse Chrysta 
Bell, supremely committed cosplayer 
Victoria Ikerd-Schreiter (lawyer by day, 
Wonder Woman by night), writer Christo-
pher Priest, Dan Mendoza (Dollface), writer 
Margaret Stohl and wrestlers Akanesi and 
Otto Von Clutch. Long Beach Convention & 
Entertainment Center, 300 E. Ocean Blvd., 
Long Beach; Sat.-Sun., Sept. 8-9, 10 a.m.-5 
p.m.; free-$399. (562) 436-3636, longbeach 
comiccon.com. —FALLING JAMES

F O O D  &  D R I N K

Everyone Loves Lemonade
�e ninth edition of L.A. Loves Alex’s 
Lemonade, co-hosted by Lucques Group’s 
Suzanne Goin and Caroline Styne and Hun-
gry Cat’s David Lentz,  promises a plethora 
of �ne food and drink, all for a good cause. 
�e a�ernoon of fare prepared by the nation’s 
best chefs and mixologists — plus activities 
for kids, live and silent auctions and more 
— bene�ts Alex’s Lemonade Stand Founda-
tion and its battle to help kids with cancer. 
Participating chefs include Chris Bianco, 
April Bloom�eld, Giada De Laurentiis, Adam 
Perry Lang, Donald Link, Nancy Oakes, 
Nancy Silverton, Jon Shook, Vinny Dotolo, 
Rocco Whalen and Marc Vetri. Royce Quad, 
UCLA, Westwood; Sat., Sept. 8, 12:30-4:30 
p.m.; $195-$1,200, kids under 12 free with 
paying adult. alexslemonade.org/campaign/
la-loves-alexs-lemonade. —LISA HOROWITZ 

GO 
LA

Lenin Fernandez and Rosanna Tarave in Heidi Duckler Dance Theatre’s 
Ramona After Dark: See Friday.

PHOTO BY MAE KOO
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UCLA IRB#16-001857.  This UCLA research study is being conducted by the UCLA Dept of Family Medicine (PI: Keith Heinzerling MD).  Funded by the National Institute on Drug Abuse. 

UCLA Meth Clinical Trial   
UCLA is conducting a clinical trial to examine the safety of a medication, pomaglumetad methionil (POMA), and methamphetmine.Investigators at UCLA 

are conducting this study to find out: 

  If POMA is safe and tolerable when used with methamphetamine  
This study will enroll people who are currently using methamphetamine and 
are not looking for treatment to help them stop or reduce their metham-
phetamine use. Participation includes taking study medications and com-
pleting study assessments during continuous overnight stays at the hospital 
and an outpatient follow-up visit. The inpatient portion of the study involves 
staying in the hospital for approximately 10 consecutive nights. Participant 
may be compensated up to $1000.  

Call 310-905-2670 for information on the inpatient meth study or to make an appointment at our research 
clinic in Santa Monica or visit www.uclacbam.org/meth 

Interested in learning more? To participate, you must be:  
 18 years or older 

 Currently using methamphetamine not interested in stopping 

Are you using meth? Interested in participating in a research study? 
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A series of on-stage conversations featuring writers, actors, musicians, humorists, artists, chefs, scientists and thought leaders in business.

Daniel Siegel
Aware: The Science and 
Practice of Presence
SEP 24
Moss Theatre, Santa Monica

Yuval Noah
Harari
21 Lessons for the 21st Century
SEP 10
Aratani Theatre, Los Angeles

Soraya 
Chemaly
Rage Becomes Her
SEP 26
Moss Theatre, Santa Monica

Kate
Atkinson
Transcription
OCT 2
Moss Theatre, Santa Monica

sun 9/9
A R T

Punk Piecework
Pillar of the 1980s punk music scene in 
L.A., frontwoman for � e Bags, music video 
artist, infamous Wilton Hotel resident, 
Wacko shop manager and … dedicated 
quilter? Leave it to Lydia Breckenridge to 
� nd a way to make cozy cra� ing radical. Her 
“African-American Punk Rock Quilts”
recall, depict and chronicle the iconic bands 
and some of her zanier personal memories 
of that era, combining font logos, folksy 
pictorial motifs and imagery, and vintage 
photographs into intricate patterns, textures 
and collage-like stories. While her content 
may be a trip down the memory lane of her 
Hollywood youth, the a�  nity for quilting as 
an art form represents a deeper exploration 
of identity, referring to the African-Ameri-
can tradition of quilting as both an homage 
to ancestral cra�  traditions and a post-dias-
pora cultural melding — an idiom perfectly 
suited to the literal piecework of the quilting 
process. Gallery 30 South, 30 S. Wilson 
Ave., Pasadena; artist reception, Sun., Sept. 
9, 3-6 p.m.; free. Runs thru Sept. 30. (323) 
547-3227, gallery30south.com/lydia-
breckenridge/. —SHANA NYS DAMBROT

mon 9/10
B O O K S

Forbidden Territory
“� ere is no such thing as permanent,” 

Claudia Dey writes in her new novel, 
Heartbreaker. What begins as a simple 
mystery — a daughter attempting to 
investigate the sudden disappearance of her 
mother — turns into a much stranger and 
more engrossing tale, as it turns out that 
the family is part of a secretive cult that’s 
located in a remote settlement known only 
as � e Territory. Dey deepens this dark 
fantasy through the imaginatively detailed, 
keen observations of teen narrator Darlene 
Fontaine, who muses about her place amid 
this blank landscape while anchoring the 
proceedings with sly pop-culture references. 
Dey’s rich prose drives the story with poetic 
acuteness, whether she’s describing “heart-
sick, immortal gulls cawing and bombing 
like psychotic confetti” or “the smell my 
mother was giving o�  now in our front hall-
way — an un� nished space, an open body 
cavity, an open grave.” Skylight Books, 1818 
N. Vermont Ave., Los Feliz; Mon., Sept. 10, 
7:30 p.m.; free, book is $26. (323) 660-1175, 
skylightbooks.com. —FALLING JAMES

tue 9/11
M U S I C

A Theme for Our Times
L.A. Philharmonic continues its yearlong 
celebration of the 100th anniversary of 
Leonard Bernstein’s birth with a perfor-
mance of the composer’s Second Symphony 
— a bold, modernist, wide-ranging work of 
sounds and spaces that’s aptly subtitled � e 
Age of Anxiety — featuring French pianist 
Jean-Yves � ibaudet. American conductor 

“African-American Punk Rock Quilts” at Gallery 30 South: See Sunday.

COURTESY LYDIA BRECKENRIDGE

A neighborly comedy directed 
by Seinfeld’s Jason Alexander

 626-356-PLAY  |  pasadenaplayhouse.org

4 WEEKS ONLY
Sep 5 – 30

Karina Canellakis, who presided over the 
inventive presentation of Dai Fujikura’s 
Secret Forest with L.A. Chamber Orchestra 
earlier this year, begins the evening with 
A Short Piece for Orchestra by overlooked 
African-American composer Julia Perry 
before switching gears completely with 
Johannes Brahms’ more traditional Second 
Symphony. Hollywood Bowl, 2301 N. High-
land Ave., Hollywood; Tue., Sept. 11, 8 p.m.; 
$1-$158. (323) 660-1175, hollywoodbowl.
com. —FALLING JAMES

C O M E D Y

PSA Party
Did you know that Americans waste 72 
billion pounds of food in this country 
every year? Or that 40 percent of the 
planet’s ocean surface is covered in plastic? 
Comedians o�en tackle hard-hitting issues 
in their material, but in Just Sayin’!, they’re 
trying to get all of us to bring about social 
change. Directed by Brent Bishop, the se-
ries of minute-long video PSAs, which be-
gin airing on YouTube this month, features 
comics and actors like David Koechner, 
Todd Glass, Kyle Kinane, Baron Vaughn 
and the Sklar Brothers cracking wise but 
also getting serious about various causes, 
whether it’s racism, sexism, homelessness, 
mental health or the environment. Bishop 
has so far �lmed more than two dozen 
PSAs that also lend support to organiza-
tions and nonpro�ts including the ACLU,  
 
 

Black Lives Matter, Planned Parenthood, 
American Red Cross, Habitat for Human-
ity, Greenpeace and the Humane Society. 
Bishop hosts tonight’s Just Sayin’! PSA 
Launch Party with Koechner, Kinane, 
Aparna Nancherla and Eliza Skinner, who 
screen their videos and perform stand-up. 
UCB, 5419 W. Sunset Blvd., Hollywood; 
Tue., Sept. 11, 8:30 p.m.; $7. (323) 908-
8702, justsayinpsa.com. —SIRAN BABAYAN

wed 9/12
A R T

Live Painting Gone Wild
While you might think that brushes sharp-
ened by old paint and razor-edged palettes 
might seem like worthwhile weapons to 
use in a �ght, tonight artists put aside their 
constant rage and lust for painful slaughter 
during Art Battle Los Angeles. It’s a tour-
nament during which local artists paint 
in front of a live audience of occasional 
philistines who now scream for the thrill of 
the kill as, over the course of 20 mind-melt-
ing minutes, white canvases are trans-
mogri�ed into art so beautiful that they 
gnash their teeth and rend their garments 
at the thought of such beauty visiting their 
lives. Exchange L.A., 618 S. Spring St., 
downtown; Wed., Sept. 12, 7:30-11 p.m.; 
$15-$20. (213) 627-8070, eventbrite.com/e/
art-battle-los-angeles-september-12-2018-
tickets-48340221905. —DAVID COTNER

thu 9/13
A R T

Printing for Power
On view at the Fine Art Gallery on the Cal 
State L.A. campus, “Entre Tinta y Lucha” 
is a carefully curated selection of �ne-art 
prints from the Self-Help Graphics ar-
chive, spanning the beloved Eastside insti-
tution’s storied 45-year history. �ough the 
50 amazing works on display just scratch 
the surface of the 1,000-plus editions Self-
Help Graphics has produced, the exhibi-
tion demonstrates the indelible in�uence 
of Chicano art on the city — an in�uence 
felt far beyond the art world. �e extended 
Self-Help Graphics family of artists and 
activists also has a lot to say about how to 
use art to create access and make change 
in the community. Tonight’s panel features 
�ve artists — moderator Favianna Rodri-
guez, Linda Vallejo, Malaquias Montoya, 
Ernesto Yerena and Luis Genaro Garcia 
— who know �rst-hand about the social, 
economic and political power that a place 
such as Self-Help Graphics supports and 
ampli�es. Cal State University L.A. Fine 
Arts Gallery, 5151 State University Drive, 
East L.A.; �u., Sept. 13, 6-7:15 p.m.; free. 
Exhibition runs thru Fri., Sept. 29. (323) 
343-3901, sel�elpgraphics.com/ 
calendar/2018/9/13/cultural- 
signi�cance-social-justice-panel.  
—SHANA NYS DAMBROT
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Eric Idle
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Side of Life: A Sortabiography
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Frost Auditorium, Culver City

Publication: LA Weekly (Ad 2 of 2)
Size: 9.125” x 2.531”

Colors: CMYK

Client: Live Talks Los Angeles
Artwork Due: 8/28/18

Art Director/Designer: Mike Diehl (818) 552-4110
Ad 2 of 2 — RIGHT HAND PAGE

Doris Kearns 
Goodwin
Leadership In Turbulent Times
OCT 4
Aratani Theatre, Los Angeles

The O�cial Card of 
Live Talks Los Angeles

Pete Souza
Shade: A Tale of 
Two Presidents
OCT 21
Frost Auditorium, Culver City

Michael 
Beschloss
Presidents of War
OCT 22
Moss Theatre, Santa Monica
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Roger Daltrey
Thanks a Lot Mr. Kibblewhite:
My Story
OCT 23
Aratani Theatre, Los Angeles

Yotam 
Ottolenghi
Ottolenghi Simple
OCT 25
Microsoft Lounge, Culver City

OCT 26
Moss Theatre, Santa Monica

Behavioral Research Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety -  Bipolar - Schizophrenia - Pain - Alzheimer’s

Opiate Addiction - Diabetes - Insomnia - Asthma - ADHD - Hypertension

High Cholesterol - Inpatient- Phase I-IV - Pediatrics - PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com
info@brstrials.com

sun 9/9
A R T

Punk Piecework
Pillar of the 1980s punk music scene in 
L.A., frontwoman for � e Bags, music video 
artist, infamous Wilton Hotel resident, 
Wacko shop manager and … dedicated 
quilter? Leave it to Lydia Breckenridge to 
� nd a way to make cozy cra� ing radical. Her 
“African-American Punk Rock Quilts”
recall, depict and chronicle the iconic bands 
and some of her zanier personal memories 
of that era, combining font logos, folksy 
pictorial motifs and imagery, and vintage 
photographs into intricate patterns, textures 
and collage-like stories. While her content 
may be a trip down the memory lane of her 
Hollywood youth, the a�  nity for quilting as 
an art form represents a deeper exploration 
of identity, referring to the African-Ameri-
can tradition of quilting as both an homage 
to ancestral cra�  traditions and a post-dias-
pora cultural melding — an idiom perfectly 
suited to the literal piecework of the quilting 
process. Gallery 30 South, 30 S. Wilson 
Ave., Pasadena; artist reception, Sun., Sept. 
9, 3-6 p.m.; free. Runs thru Sept. 30. (323) 
547-3227, gallery30south.com/lydia-
breckenridge/. —SHANA NYS DAMBROT

mon 9/10
B O O K S

Forbidden Territory
“� ere is no such thing as permanent,” 

Claudia Dey writes in her new novel, 
Heartbreaker. What begins as a simple 
mystery — a daughter attempting to 
investigate the sudden disappearance of her 
mother — turns into a much stranger and 
more engrossing tale, as it turns out that 
the family is part of a secretive cult that’s 
located in a remote settlement known only 
as � e Territory. Dey deepens this dark 
fantasy through the imaginatively detailed, 
keen observations of teen narrator Darlene 
Fontaine, who muses about her place amid 
this blank landscape while anchoring the 
proceedings with sly pop-culture references. 
Dey’s rich prose drives the story with poetic 
acuteness, whether she’s describing “heart-
sick, immortal gulls cawing and bombing 
like psychotic confetti” or “the smell my 
mother was giving o�  now in our front hall-
way — an un� nished space, an open body 
cavity, an open grave.” Skylight Books, 1818 
N. Vermont Ave., Los Feliz; Mon., Sept. 10, 
7:30 p.m.; free, book is $26. (323) 660-1175, 
skylightbooks.com. —FALLING JAMES

tue 9/11
M U S I C

A Theme for Our Times
L.A. Philharmonic continues its yearlong 
celebration of the 100th anniversary of 
Leonard Bernstein’s birth with a perfor-
mance of the composer’s Second Symphony 
— a bold, modernist, wide-ranging work of 
sounds and spaces that’s aptly subtitled � e 
Age of Anxiety — featuring French pianist 
Jean-Yves � ibaudet. American conductor 

“African-American Punk Rock Quilts” at Gallery 30 South: See Sunday.

COURTESY LYDIA BRECKENRIDGE

ADVERTISE WITH US  | CONTACT 310.574.7100

best of la food
OCTOBER 4, 2018
RESERVE SPACE BY MONDAY, SEPTEMBER 24

Karina Canellakis, who presided over the 
inventive presentation of Dai Fujikura’s 
Secret Forest with L.A. Chamber Orchestra 
earlier this year, begins the evening with 
A Short Piece for Orchestra by overlooked 
African-American composer Julia Perry 
before switching gears completely with 
Johannes Brahms’ more traditional Second 
Symphony. Hollywood Bowl, 2301 N. High-
land Ave., Hollywood; Tue., Sept. 11, 8 p.m.; 
$1-$158. (323) 660-1175, hollywoodbowl.
com. —FALLING JAMES

C O M E D Y

PSA Party
Did you know that Americans waste 72 
billion pounds of food in this country 
every year? Or that 40 percent of the 
planet’s ocean surface is covered in plastic? 
Comedians o�en tackle hard-hitting issues 
in their material, but in Just Sayin’!, they’re 
trying to get all of us to bring about social 
change. Directed by Brent Bishop, the se-
ries of minute-long video PSAs, which be-
gin airing on YouTube this month, features 
comics and actors like David Koechner, 
Todd Glass, Kyle Kinane, Baron Vaughn 
and the Sklar Brothers cracking wise but 
also getting serious about various causes, 
whether it’s racism, sexism, homelessness, 
mental health or the environment. Bishop 
has so far �lmed more than two dozen 
PSAs that also lend support to organiza-
tions and nonpro�ts including the ACLU,  

Black Lives Matter, Planned Parenthood, 
American Red Cross, Habitat for Human-
ity, Greenpeace and the Humane Society. 
Bishop hosts tonight’s Just Sayin’! PSA 
Launch Party with Koechner, Kinane, 
Aparna Nancherla and Eliza Skinner, who 
screen their videos and perform stand-up. 
UCB, 5419 W. Sunset Blvd., Hollywood; 
Tue., Sept. 11, 8:30 p.m.; $7. (323) 908-
8702, justsayinpsa.com. —SIRAN BABAYAN

wed 9/12
A R T

Live Painting Gone Wild
While you might think that brushes sharp-
ened by old paint and razor-edged palettes 
might seem like worthwhile weapons to 
use in a �ght, tonight artists put aside their 
constant rage and lust for painful slaughter 
during Art Battle Los Angeles. It’s a tour-
nament during which local artists paint 
in front of a live audience of occasional 
philistines who now scream for the thrill of 
the kill as, over the course of 20 mind-melt-
ing minutes, white canvases are trans-
mogri�ed into art so beautiful that they 
gnash their teeth and rend their garments 
at the thought of such beauty visiting their 
lives. Exchange L.A., 618 S. Spring St., 
downtown; Wed., Sept. 12, 7:30-11 p.m.; 
$15-$20. (213) 627-8070, eventbrite.com/e/
art-battle-los-angeles-september-12-2018-
tickets-48340221905. —DAVID COTNER

thu 9/13
A R T

Printing for Power
On view at the Fine Art Gallery on the Cal 
State L.A. campus, “Entre Tinta y Lucha” 
is a carefully curated selection of �ne-art 
prints from the Self-Help Graphics ar-
chive, spanning the beloved Eastside insti-
tution’s storied 45-year history. �ough the 
50 amazing works on display just scratch 
the surface of the 1,000-plus editions Self-
Help Graphics has produced, the exhibi-
tion demonstrates the indelible in�uence 
of Chicano art on the city — an in�uence 
felt far beyond the art world. �e extended 
Self-Help Graphics family of artists and 
activists also has a lot to say about how to 
use art to create access and make change 
in the community. Tonight’s panel features 
�ve artists — moderator Favianna Rodri-
guez, Linda Vallejo, Malaquias Montoya, 
Ernesto Yerena and Luis Genaro Garcia 
— who know �rst-hand about the social, 
economic and political power that a place 
such as Self-Help Graphics supports and 
ampli�es. Cal State University L.A. Fine 
Arts Gallery, 5151 State University Drive, 
East L.A.; �u., Sept. 13, 6-7:15 p.m.; free. 
Exhibition runs thru Fri., Sept. 29. (323) 
343-3901, sel�elpgraphics.com/ 
calendar/2018/9/13/cultural- 
signi�cance-social-justice-panel.  
—SHANA NYS DAMBROT
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KEEPING 
RENTERS OFF 
THE STREETS
L.A. may provide lawyers for tenants facing eviction
BY MARIA HSIN

Los Angeles could be following 
in the footsteps of San Francisco 
and New York when it comes to 
renters’ rights and legal repre-
sentation.

�e L.A. City Council is discussing the 
creation of a program to provide tenants 
with the right to legal counsel when facing 
evictions or when there are questions about 
their rental agreements.

Voters in San Francisco approved a right-
to-counsel law in June 2018 and New York 
City adopted such a law in 2017.

According to a city report, the city is 
looking into the “feasibility of enacting a 
right-to-counsel ordinance and/or program 
to ensure that tenants have access to infor-
mation and the representation they need 
when faced with alleged landlord harass-
ment, rental agreement and lease issues, 
and eviction.”

The 2018 city homeless count found 
nearly 10,000 people experiencing home-
lessness for the �rst time, and the report 
states that it can be reasonably concluded 
that the combined impacts of evictions and 

rental housing a�ordability are contributing 
substantially to the homelessness crisis in 
Los Angeles.

“Many of those who are unjustly evicted 
wind up among our city’s newly homeless,” 
Councilmember Paul Koretz, who brought 
the idea to the council, said in a statement. 
“�at’s who we are aiming to help with this 
proposal.”

Jim Bickhart, a legislative consultant for 
housing matters for Koretz, said the idea 
had been �oating around and that last fall, 
a group of UCLA public policy students 
came to City Hall to discuss a�ordable 
housing and homelessness. Koretz was 
invited to that meeting, at which one of 
the ideas presented was that maybe the 
city should be helping tenants deal with 
the kinds of issues causing them to not be 
able to a�ord apartments or that are getting 
them evicted.

�e idea was �led away as work began on 
other things, and then Bickhart saw that 
San Francisco had something on the ballot.

“It was a large portion of what the UCLA 
students had talked about,” Bickhart said, 

adding that he suggested a proposal to Ko-
retz that the councilman brought to the 
City Council.

A city sta� report on tenants’ rights to 
legal counsel shows that �ve neighborhood 
councils provided statements of support, 
including those in Los Feliz and Highland 
Park. Bickhart said their support is welcome 
but was not solicited.

Jon Deutsch, president of the Los Feliz 
Neighborhood Council, said it was impor-
tant to support this, as Los Feliz has many 
renters.

“We have a lot of di�erent types of renters 
— [the neighborhood] is far more diverse 
than people realize,” Deutsch said. “An 
A-list celebrity could be living near subsi-
dized, government housing.”

Tenants are sometimes pressured or 
forced to leave their apartments without 
really understanding what their rights are, 
Deutsch said.

He added, “I have yet to come across a 
landlord that doesn’t have access to an at-
torney. I think it’s a pretty straightforward 
idea that folks facing eviction or a rent in-
crease — everybody should have access to 
someone who understands that and have a 
full understanding of their rights.”

While the idea for a program or ordinance 
is still in its infancy, Deutsch said he thinks 
“we would embrace a right to counsel and 
include as many renters as possible.”

Deutsch said he knows “a professional 
couple whose rent went up 40 percent — 
now the whole calculus of their lives have 
changed.” He also noted that some longtime 
Los Feliz residents had become homeless 
a�er having to leave their apartments.

Dan McNamara, a board member on the 
Los Feliz Neighborhood Council, said the 
group receives a weekly legislative report 
detailing motions that have been intro-
duced and/or discussed in City Council. 
He and another board member, Nello Di-
Giandomenico, independently contacted 
Deutsch about putting LFNC on record in 
support.

“As Los Feliz is a neighborhood of major-
ity renters, I would consider protecting the 
rights of our tenants to be one of our most 
important tasks,” McNamara said via email. 
“Abuse in the rental market is especially 
troubling given the current imbalance in the 
supply and demand of a�ordable housing 
in Los Angeles, and the constant reduction 
in the availability of rent-stabilized units. 
Anything we can do to curb bad practices 
and support our most vulnerable citizens 
is obviously going to be of interest to the 
LFNC.”

DiGiandomenico, who dra�ed the LFNC 
statement of support and was informed 
about the tenants’ right to counsel idea by a 
stakeholder, touched on rising rents and the 
limited amount of rent-stabilized buildings.

“Since many renters do not have the 
means to counsel, this may give pause to 
landlords looking to take advantage of the 

already disadvantaged class of renters in 
L.A., which could then, in turn, help alle-
viate the skyrocketing rents that come with 
high turnover of renters, especially when 
they are being removed from the extremely 
limited rent-stabilized buildings,” he said 
in an email. “Most of us know, if you �nd a 
place with decent rents, you’re likely to cling 
to it because the next move is going to be 
costly, if not impossible.”

Rocio Rivas, president of the Historic 
Highland Park Neighborhood Council, 
said she follows City Council motions and 
also received emails from stakeholders in 
Highland Park about possibly supporting 
such a program. Rivas also serves on the 
HHPNC committee for homelessness.

“I saw that San Francisco did something, 
and thought, ‘Why not us?’” she said. “We 
have a lot of renters who are unjustly be-
ing evicted, rents are being increased — 
sometimes three times as high. If it’s being 
unfairly done to them, how do they help 
themselves?

“I’m a renter myself, my landlord could 
easily hike up my rent, and who am I going 
to turn to? We need to support this, give it 
a try,” Rivas said. “We should’ve had this a 
long time ago.”

Rivas grew up in Koreatown, and said she 
doesn’t recognize her neighborhood amid 
the huge high-rises. She noted that her par-
ents get calls from developers about selling 
their Koreatown home. Knowing this, Rivas 
said, she feels action needs to be taken.

“We need to give some people some help,” 
she said.

Bickhart, the legislative consultant work-
ing with Koretz’s o�ce, said they had also 
reached out to landlords and property man-
agement companies.

“For the most part, they were not very 
enthusiastic,” Bickhart said. “�ey see it as 
a vehicle for supporting tenants and making 
trouble for them.”

Bickhart said landlords who are doing 
things legally have nothing to worry about.

“We want to provide help to tenants who 
absolutely need it, not to tenants who don’t 
deserve it or are being evicted because they 
are bad tenants,” Bickhart said. “It would 
be exactly the thing landlords are worried 
about.”

He added, “�is is about helping people 
who are unfairly targeted for eviction for 
bogus reasons.”

Bickhart said many legal aid organiza-
tions won’t work with someone until they 
receive legal notice; he’d like to see the pro-
gram provide legal counseling and “�ll in 
the gap between not being in trouble and ab-
solutely being evicted, and provide the tools 
needed to resolve things with a landlord.”

�e plan is for a citywide proposal, and 
now the work is to determine funding, who 
will provide the legal support and how many 
can be served by the program, Bickhart said.

A more concrete plan could be discussed 
by the end of the year or early 2019.

PHOTO BY DAVID BROSSARD/FLICKR

It’s hard out here for a renter.
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13The “Library Room” at Sphere 
Studios in Hollywood is an 
enormous space, instruments 
carefully stored while one 
side is stacked wall to wall, 

�oor to ceiling with dusty hardcover 
books. �e studio is gorgeous — aes-
thetically gleaming and technologically 
state-of-the-art. �e contrast between the 
very-now equipment and the old books is 
a fascinating one.

It makes for the perfect venue for an 
interview with Slash. �e guitarist best 
known for his work with Guns N’ Roses 
is famously well-read, his laid-back 
demeanor belying the fact that there’s a 
lot going on behind the mirrored sun-
glasses he rarely takes o�. Former Guns 
drummer Steven Adler swears that he’s 
a genius. Myles Kennedy, vocalist with 
Slash’s current solo project, describes him 
as a “cerebral cat.” Perhaps most tellingly, 
Du� McKagan, the musician who has 
worked with Slash more than anyone else 
thanks to their shared GNR and Velvet 
Revolver endeavors, refers to his old 
friend as a “solid motherfucker.”

It’s a gorgeous a�ernoon in Hollywood 
when the man born Saul Hudson in 
England bounds into the Library Room 
for this interview, a beaming smile etched 
on his face. We’ve never met face-to-face 
before but he welcomes us like an old 
friend, a casual comment about the Mis-
�ts shirt we’re sporting leading to a brief 
chat about the punk legends’ recent re-
union shows and Slash’s regret at missing 
them because of his own mega-reunion 
tour.

Instantly the conversation feels easy, 
and only an eventual holler from his pub-
licist halts it. Later, when Slash has gone 
away and thought about the interview, 
he makes a phone call to elaborate on 
something that he thought he might have 
brushed over a little too nonchalantly for 
his own liking. He was needlessly fretting 
— his original answers were carefully 
considered, intelligent and honest. But it 
speaks volumes that he puts that much 
time and energy into articulating what 
he wants to get across. �at’s rare for an 
artist of Slash’s stature.

In person, the fact that Slash is such 
e�ortless company sits interestingly 
alongside the nagging feeling that he’s 
also larger than life. �at’s a tough 
balance to pull o� — Iggy Pop is one of 
very few examples we can think of. Slash 
is somehow simultaneously one of the 
coolest motherfuckers on the planet and 
one of the most humble.

He’s also blessed with an enviable 
work ethic. He could have been forgiven 
for taking a break between stints of the 
ongoing Guns N’ Roses Not in �is Life-
time tour. �e band have, a�er all, been 
playing 2½-hour sets each night. Any 
opportunity to stop and breathe 

PHOTO BY GENE KIRKLAND

STILL LIVING  
THE DREAM
Slash may actually be the hardest-working man in  
show business right now, and he’s loving it
BY BRETT CALLWOOD
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make up their own stu�.”

�at chemistry is evident from the 
�rst note of Living the Dream. �ere’s 
also a genuine hunger, a raw energy, on 
display on this album that is reminiscent 
of Guns’ classic Appetite for Destruction. 
Even opener “�e Call of the Wild” has a 
hint of “Welcome to the Jungle” about it. 
Not that Slash is trying to ape his heyday 
in any way; rather, it’s proof that he’s 
champing at the bit, even now, to create 
snarling, hard-hitting rock & roll.

“I would say that, going in to make 
this record, we were eager to get back 
together, because we had been apart for 
obviously a year and a half,” Slash says. 
“Maybe that plays into it. We also did 
it at this little studio that I put together, 
where it was ‘our place.’ We could just go 
in there and we didn’t have to block out 
time or any of that kind of shit. It was 
our room to do what we wanted with, so 
there was a lot of comfort there. It was 
tiny but fun. We were just having a good 
time.”

Slash, with Myles Kennedy and the 
Conspirators, is about to embark on a 
monthlong tour for Living the Dream, 
kicking o� at the Whisky A Go-Go on 
Sept. 13. Bearing in mind the fact that 
Guns N’ Roses have been playing some 
of the biggest arenas, stadiums and 
festivals in the world, the Whisky (an old 
haunt for Slash, of course) will provide 
quite the intimate setting.

“I’m looking forward to playing in 
intimate spots, because I’ve been playing 
stadiums for literally two years now,” he 
says. “It’s nice to change it up. Normally, 
I would say that I like to play smaller 
venues as opposed to stadiums, but this 
last Guns tour has proved to me that 
you can make a stadium into a much 
more personal event, if the people really 
fucking dig you. It’s an interesting thing. 
We did stadiums back in the day, but 
the crowds this time around were really 
o� the hook, across the board, from 
every country. But that said, I’m looking 
forward to going in and doing these little 
theaters with the Conspirators because 
it’s just going to be fucking fun. It’s very 
raw and everybody’s on a small stage — 
it’s just primal.” 

In the past, this band have performed 
a he�y number of GNR songs in the set 
but, now that the guitarist is back in his 
old band, he says that won’t necessarily 
be the case. He’s getting those songs out 
of  his system with Axl and Co., so he can 
focus on his solo material here. Maybe 
there will be a couple, he says. To keep 
the crowd happy. Perhaps one Velvet 
Revolver song, and one by Snakepit. But 
that’s all.

Keeping the people happy isn’t a re-
sponsibility that Slash takes lightly, but 
it’s become increasingly complicated. 

�e music industry climate of today is 
very di�erent when compared to that 
which existed when Slash was originally 
a member of Guns N’ Roses. It has truly 
changed beyond all recognition, and 
there’s not a lot that the musicians and 
labels can do about it other than knuckle 
down and adapt. Slash started his own 
label, Snakepit Records, in 2010 as a 
vehicle for his own music.

“I don’t want to sign on to a big major,” 
he says. “I just started my own label, 
and I have majors distribute. �at works 
great for me — I’m in control and my 
own boss. I don’t have to pay every-
thing I make to somebody else. It’s a 
crazy business right now, especially for 
up-and-coming rock bands.”

Back in the Napster days, Metallica’s 
Lars Ulrich (a friend of Slash’s) caught a 
lot of shit for warning the world that free 
music would spell the death of the music 

industry, but he was scarily on-point. He 
genuinely doesn’t get enough for credit 
for calling it, in fact.

“All the warning signs were there, and 
the record business didn’t want to hear 
it,” Slash says. “At this point, you’ve got 
your big commercial artists that are in 
your sort of upper echelon of Top 40 that 
the labels pay out these massive advances 
to, and they get their money back in 
every way possible. �en you have other 
artists that, if they don’t conform to the 
Top 40 standard, they’ve got one shot. If 
they don’t make it, they’re out. �ere’s no 
A&R people, there’s no one going out to 
all the venues looking for new talent to 
develop. All things considered, even with 
Guns N’ Roses, there was the nucleus of 
a great group or a great artist that needed 
to hone in their skills and put out one, 
two, even three records before they really 
fucking hit, but there was promise and 

they saw that and they had the vision. 
�at just doesn’t exist anymore.”

�at brings us neatly to the subject of 
Guns N’ Roses, who will kick o� the next 
leg of their international tour in Novem-
ber. Slash is fairly con�dent that the band 
will continue as a working entity for the 
foreseeable future, saying, “I feel pretty 
optimistic that we’ll get something going 
sooner than later.” He stops short of con-
�rming there will be a new record, but he 
does so with a twinkle in his eye.

New GNR music featuring Slash plus 
McKagan would inevitably get a lot of 
fans excited. A�er all, during his �rst 
stint, Slash’s top hat was as intrinsically 
linked with the band as Axl’s screech, 
hard partying and late start times. And 
up until his departure, it appeared that 
Slash was beloved by his bandmates. 
�at’s a trend that would continue later.

“Slash is six months and one day 
younger than me,” says classic-era 
drummer Steven Adler. “I met him in 
eighth grade. He is probably one of the 
nicest, sweetest, smartest guys I’ve ever 
met. I love and adore him, and he means 
the entire universe to me. I’m sad that 
I’m not working with him. All I ever 
wanted to do was work with him. I know 
when we �rst met at junior high school, 
and he came over to my grandmother’s 
house, and I showed him my guitar that 
my grandmother gave me, he asked if 
he could borrow it. Within one week, he 
was playing songs. �at’s how smart and 
talented he is.”

“Slash and I seemed to play well 
together,” says Gilby Clarke, who joined 
GNR in time for the Use Your Illusion 
tour, replacing Izzy Stradlin. “�e only 
thing I found odd was that we were both 
Les Paul, Marshall guys. Sometimes 
when we would hit a big money chord 
onstage, I couldn’t tell who did it. When 
I switched to Vox AC30 amps, I think 
it helped me de�ne my sound within 
the band. We carried that on to Slash’s 
Snakepit and my solo record following 
the GNR tour. Years later, in the YouTube 
era, I found our ‘Wild Horses’ solo bit 
from the Live in Tokyo videos. I think 
that says it all of how we played together. 
I don’t remember ever rehearsing that. 
I’m pretty sure we went out one night 
and just jammed it.”

Alice In Chains bassist Mike Inez 
played on the �rst Slash’s Snakepit 
album, It’s Five O’Clock Somewhere, and 
he refers to the guitarist as his “brother.”

“With Slash, he’s a great lead player 
but he has a lot of funk groove in his 
playing,” Inez says. “A lot of time, the 
Marshall amps mask his feel a little bit, 
but he has a pocket and a groove that’s 
really special. Between me, Matt Sorum, 
Gilby Clarke and him, we had a really 
good thing — it was easy to track 

would, you might think, be 
embraced. Not so — at the age of 53, the 
ever-youthful Slash is a ball of creative 
energy. So somehow, during holidays and 
the like, he found time to record Living 
the Dream, his fourth solo album and 
third with Myles Kennedy & the Conspir-
ators, due for release on Sept. 21.

“We [Guns N’ Roses] did an arena run 
in the U.S., which �nished a�er Novem-
ber, so we had most of December o� 
for Christmas,” Slash says. “We were o� 
from January to May, so let’s go and do 
this record. I started rehearsals for this 
last year’s run [with Guns] in May. Some 
of the ideas for the [solo] songs, I had 
written and actually had some prepro-
duction back in 2015, and then the Guns 
thing happened and everything stopped. 
We revisited some of those songs, which 
actually took on a new life a couple of 
years later. And then I wrote a bunch of 
new stu� over Christmas and in January.” 

It’s a phenomenal achievement, because 
the album doesn’t feel in any way like 
a rush job, a shoehorned obligation 
between the undeniable magnitude of the 
“big gig.” Rather, it works on a number 
of levels: It’s a statement that the man 
himself has lost none of his artistic spirit, 
his creative drive and, even in his cleaner 
50s, his famed rock & roll ’tude; it’s evi-
dence that this group of musicians (with 
Kennedy, bassist Todd Kerns, drummer 
Brent Fitz and guitarist Frank Sidoris) 
have evolved into a �nely tuned machine; 
and it just might be the best full-length 
record that Slash has been involved with 
since the Use Your Illusions in ’91.

�at’s all particularly impressive when 
considering that he’s been switching 
between two bands — touring with Guns’ 
McKagan, Axl Rose, Richard Fortus, 
Frank Ferrer, Dizzy Reed and Melissa 
Reese, and then jumping into the studio 
with the Conspirators. �e guitarist says 
that kind of “personnel gymnastics” is the 
payo� for years of experience, includ-
ing session work, with a lot of di�erent 
musicians.

“I’ve learned how to adapt to di�erent 
situations in the moment,” Slash says. 
“You don’t have a lot of time to fuck 
around when you’re doing somebody 
else’s sessions, or if somebody’s coming in 
to work on your thing and he’s only there 
for a day. You just learn how to do that. 
�e Conspirators guys, I’ve been working 
with from 2010 until 2015-16, and then 
got back together with them in 2018. We 
have a certain natural chemistry that we 
fall into, and Guns has its own thing that 
became immediately apparent the �rst 
day of rehearsal back in 2016. So it makes 
it easier to fall into it, given the amount 
of experience. But you also learn to do it 
quickly — you learn how to get up on-
stage and jam with somebody on a regular 
basis, or just do sessions. You’re pliable.”

It was in 2010 — two years a�er the dis-
solution of Velvet Revolver, eight years 
a�er the end of the Slash’s Snakepit band 
and 14 years a�er he le� Guns N’ Roses 
in acrimonious circumstances — that 
Slash released his �rst, self-titled solo 
album. �at record saw him working 
with a variety of vocalists, names as 
prestigious as Ozzy Osbourne, Lemmy, 
Chris Cornell, Iggy Pop and Ian Astbury, 
as well as the likes of Fergie, Adam 
Levine and Kid Rock. Only one singer 
got to appear on two songs, and that was 
Alterbridge frontman Myles Kennedy.

“He’s a really laid-back, easygoing, un-
assuming, no airs, no rock star attitude, 
kind of guy,” Slash says. “I took to him 
immediately, and we recorded the studio 
version of ‘Starlight.’ He just was great. I 
asked him if he would do the other piece 
of music, which was a song called ‘Back 
From Cali.’ Having done that, he went 

back to Spokane, and I’m like, I’ve got 
to �gure out how to do a tour for this 
record. �ere’s no way I’m going to be 
able to get all these people to go out on 
the road. So who could sing this record, 
Guns stu�, Velvet, Snakepit, all that shit? 
�at guy Myles could do it. I knew he 
was in Alterbridge and didn’t have high 
expectations that he would do it, but I 
called him up anyway and he surprised 
me, said he’d love to.” 

Kennedy recalls that, prior to the 
inclusion of the late, great Scott Weiland, 
he had been asked to throw his hat into 
the ring for the Velvet Revolver vocalist 
position, but that didn’t work out. But 
great things come to those that wait, and 
his two tracks on that solo album led to 
three full albums as “Slash with Myles 
Kennedy & the Conspirators.”

“As a player, I think that he’s got 
something extremely unique,” Kennedy 
says. “He has a characteristic that few 
have, which is that you can hear Slash 
play one note, and you know it’s Slash. 
It’s the same thing with B.B. King when 
he was alive. �e sound of that vibrato, 
the way he attacks the string, you know 
it’s him. �at to me is the most telling 
sign of a truly great musician. He’s one of 
the best rock & roll players, period. I’ve 
felt that way for a long time, especially 
working with him and seeing that he has 
almost an endless well of ideas, so that’s 
de�nitely inspiring.”

In 2012, the same year as the �rst 
of Kennedy’s full albums with Slash, 

Apocalyptic Love, Guns N’ Roses was 
inducted into the Rock & Roll Hall of 
Fame. Axl Rose refused to be involved in 
any performance, but Slash, McKagan, 
Gilby Clarke, Steven Adler and Matt 
Sorum showed up, joined by Kennedy. 
�e singer took that responsibility very 
seriously.

“Initially, the magnitude of that led 
me to decline the invitation,” Kennedy 
says. “I remember them talking about it, 
midweek prior to when that happened. 
�ose are impossible shoes to �ll, so at 
�rst I didn’t do it. �e more I thought 
about it, about them accepting the award 
and not being able to play, I thought I’d 
give it my best shot. I was just happy that 
they were able to not just get the award 
but also play some songs. People seemed 
to be happy and, from my standpoint, it 
was just the right thing to do. It wasn’t 
easy by any stretch of the imagination.”

A�er three albums, the songwriting 
relationship between Slash and Kennedy 
has evolved into something that, based 
on the trust that has organically built up 
between them, is remarkably seamless.

“I’ll start the music part, and then he’ll 
start coming up with the melodies and 
then the words,” Slash says. “To give 
credit where credit’s due, when I come 
up with an idea, it’s really the input from 
Todd, Brent and even Frank on this 
record. �ey just do with it what they 
will. Sometimes I might have a bass line 
or a drum idea. Maybe another guitar 
part. But for the most part, they just 

“HE HAS A 
CHARACTERISTIC 
THAT FEW HAVE, 
WHICH IS THAT YOU 
CAN HEAR SLASH 
PLAY ONE NOTE, 
AND YOU KNOW IT’S 
SLASH.”    
– MYLES KENNEDY 
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Brent Fitz, left, Frank Sidoris, Myles Kennedy, 
Slash and Todd Kerns
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make up their own stu�.”

�at chemistry is evident from the 
�rst note of Living the Dream. �ere’s 
also a genuine hunger, a raw energy, on 
display on this album that is reminiscent 
of Guns’ classic Appetite for Destruction. 
Even opener “�e Call of the Wild” has a 
hint of “Welcome to the Jungle” about it. 
Not that Slash is trying to ape his heyday 
in any way; rather, it’s proof that he’s 
champing at the bit, even now, to create 
snarling, hard-hitting rock & roll.

“I would say that, going in to make 
this record, we were eager to get back 
together, because we had been apart for 
obviously a year and a half,” Slash says. 
“Maybe that plays into it. We also did 
it at this little studio that I put together, 
where it was ‘our place.’ We could just go 
in there and we didn’t have to block out 
time or any of that kind of shit. It was 
our room to do what we wanted with, so 
there was a lot of comfort there. It was 
tiny but fun. We were just having a good 
time.”

Slash, with Myles Kennedy and the 
Conspirators, is about to embark on a 
monthlong tour for Living the Dream, 
kicking o� at the Whisky A Go-Go on 
Sept. 13. Bearing in mind the fact that 
Guns N’ Roses have been playing some 
of the biggest arenas, stadiums and 
festivals in the world, the Whisky (an old 
haunt for Slash, of course) will provide 
quite the intimate setting.

“I’m looking forward to playing in 
intimate spots, because I’ve been playing 
stadiums for literally two years now,” he 
says. “It’s nice to change it up. Normally, 
I would say that I like to play smaller 
venues as opposed to stadiums, but this 
last Guns tour has proved to me that 
you can make a stadium into a much 
more personal event, if the people really 
fucking dig you. It’s an interesting thing. 
We did stadiums back in the day, but 
the crowds this time around were really 
o� the hook, across the board, from 
every country. But that said, I’m looking 
forward to going in and doing these little 
theaters with the Conspirators because 
it’s just going to be fucking fun. It’s very 
raw and everybody’s on a small stage — 
it’s just primal.” 

In the past, this band have performed 
a he�y number of GNR songs in the set 
but, now that the guitarist is back in his 
old band, he says that won’t necessarily 
be the case. He’s getting those songs out 
of  his system with Axl and Co., so he can 
focus on his solo material here. Maybe 
there will be a couple, he says. To keep 
the crowd happy. Perhaps one Velvet 
Revolver song, and one by Snakepit. But 
that’s all.

Keeping the people happy isn’t a re-
sponsibility that Slash takes lightly, but 
it’s become increasingly complicated. 

�e music industry climate of today is 
very di�erent when compared to that 
which existed when Slash was originally 
a member of Guns N’ Roses. It has truly 
changed beyond all recognition, and 
there’s not a lot that the musicians and 
labels can do about it other than knuckle 
down and adapt. Slash started his own 
label, Snakepit Records, in 2010 as a 
vehicle for his own music.

“I don’t want to sign on to a big major,” 
he says. “I just started my own label, 
and I have majors distribute. �at works 
great for me — I’m in control and my 
own boss. I don’t have to pay every-
thing I make to somebody else. It’s a 
crazy business right now, especially for 
up-and-coming rock bands.”

Back in the Napster days, Metallica’s 
Lars Ulrich (a friend of Slash’s) caught a 
lot of shit for warning the world that free 
music would spell the death of the music 

industry, but he was scarily on-point. He 
genuinely doesn’t get enough for credit 
for calling it, in fact.

“All the warning signs were there, and 
the record business didn’t want to hear 
it,” Slash says. “At this point, you’ve got 
your big commercial artists that are in 
your sort of upper echelon of Top 40 that 
the labels pay out these massive advances 
to, and they get their money back in 
every way possible. �en you have other 
artists that, if they don’t conform to the 
Top 40 standard, they’ve got one shot. If 
they don’t make it, they’re out. �ere’s no 
A&R people, there’s no one going out to 
all the venues looking for new talent to 
develop. All things considered, even with 
Guns N’ Roses, there was the nucleus of 
a great group or a great artist that needed 
to hone in their skills and put out one, 
two, even three records before they really 
fucking hit, but there was promise and 

they saw that and they had the vision. 
�at just doesn’t exist anymore.”

�at brings us neatly to the subject of 
Guns N’ Roses, who will kick o� the next 
leg of their international tour in Novem-
ber. Slash is fairly con�dent that the band 
will continue as a working entity for the 
foreseeable future, saying, “I feel pretty 
optimistic that we’ll get something going 
sooner than later.” He stops short of con-
�rming there will be a new record, but he 
does so with a twinkle in his eye.

New GNR music featuring Slash plus 
McKagan would inevitably get a lot of 
fans excited. A�er all, during his �rst 
stint, Slash’s top hat was as intrinsically 
linked with the band as Axl’s screech, 
hard partying and late start times. And 
up until his departure, it appeared that 
Slash was beloved by his bandmates. 
�at’s a trend that would continue later.

“Slash is six months and one day 
younger than me,” says classic-era 
drummer Steven Adler. “I met him in 
eighth grade. He is probably one of the 
nicest, sweetest, smartest guys I’ve ever 
met. I love and adore him, and he means 
the entire universe to me. I’m sad that 
I’m not working with him. All I ever 
wanted to do was work with him. I know 
when we �rst met at junior high school, 
and he came over to my grandmother’s 
house, and I showed him my guitar that 
my grandmother gave me, he asked if 
he could borrow it. Within one week, he 
was playing songs. �at’s how smart and 
talented he is.”

“Slash and I seemed to play well 
together,” says Gilby Clarke, who joined 
GNR in time for the Use Your Illusion 
tour, replacing Izzy Stradlin. “�e only 
thing I found odd was that we were both 
Les Paul, Marshall guys. Sometimes 
when we would hit a big money chord 
onstage, I couldn’t tell who did it. When 
I switched to Vox AC30 amps, I think 
it helped me de�ne my sound within 
the band. We carried that on to Slash’s 
Snakepit and my solo record following 
the GNR tour. Years later, in the YouTube 
era, I found our ‘Wild Horses’ solo bit 
from the Live in Tokyo videos. I think 
that says it all of how we played together. 
I don’t remember ever rehearsing that. 
I’m pretty sure we went out one night 
and just jammed it.”

Alice In Chains bassist Mike Inez 
played on the �rst Slash’s Snakepit 
album, It’s Five O’Clock Somewhere, and 
he refers to the guitarist as his “brother.”

“With Slash, he’s a great lead player 
but he has a lot of funk groove in his 
playing,” Inez says. “A lot of time, the 
Marshall amps mask his feel a little bit, 
but he has a pocket and a groove that’s 
really special. Between me, Matt Sorum, 
Gilby Clarke and him, we had a really 
good thing — it was easy to track 

would, you might think, be 
embraced. Not so — at the age of 53, the 
ever-youthful Slash is a ball of creative 
energy. So somehow, during holidays and 
the like, he found time to record Living 
the Dream, his fourth solo album and 
third with Myles Kennedy & the Conspir-
ators, due for release on Sept. 21.

“We [Guns N’ Roses] did an arena run 
in the U.S., which �nished a�er Novem-
ber, so we had most of December o� 
for Christmas,” Slash says. “We were o� 
from January to May, so let’s go and do 
this record. I started rehearsals for this 
last year’s run [with Guns] in May. Some 
of the ideas for the [solo] songs, I had 
written and actually had some prepro-
duction back in 2015, and then the Guns 
thing happened and everything stopped. 
We revisited some of those songs, which 
actually took on a new life a couple of 
years later. And then I wrote a bunch of 
new stu� over Christmas and in January.” 

It’s a phenomenal achievement, because 
the album doesn’t feel in any way like 
a rush job, a shoehorned obligation 
between the undeniable magnitude of the 
“big gig.” Rather, it works on a number 
of levels: It’s a statement that the man 
himself has lost none of his artistic spirit, 
his creative drive and, even in his cleaner 
50s, his famed rock & roll ’tude; it’s evi-
dence that this group of musicians (with 
Kennedy, bassist Todd Kerns, drummer 
Brent Fitz and guitarist Frank Sidoris) 
have evolved into a �nely tuned machine; 
and it just might be the best full-length 
record that Slash has been involved with 
since the Use Your Illusions in ’91.

�at’s all particularly impressive when 
considering that he’s been switching 
between two bands — touring with Guns’ 
McKagan, Axl Rose, Richard Fortus, 
Frank Ferrer, Dizzy Reed and Melissa 
Reese, and then jumping into the studio 
with the Conspirators. �e guitarist says 
that kind of “personnel gymnastics” is the 
payo� for years of experience, includ-
ing session work, with a lot of di�erent 
musicians.

“I’ve learned how to adapt to di�erent 
situations in the moment,” Slash says. 
“You don’t have a lot of time to fuck 
around when you’re doing somebody 
else’s sessions, or if somebody’s coming in 
to work on your thing and he’s only there 
for a day. You just learn how to do that. 
�e Conspirators guys, I’ve been working 
with from 2010 until 2015-16, and then 
got back together with them in 2018. We 
have a certain natural chemistry that we 
fall into, and Guns has its own thing that 
became immediately apparent the �rst 
day of rehearsal back in 2016. So it makes 
it easier to fall into it, given the amount 
of experience. But you also learn to do it 
quickly — you learn how to get up on-
stage and jam with somebody on a regular 
basis, or just do sessions. You’re pliable.”

It was in 2010 — two years a�er the dis-
solution of Velvet Revolver, eight years 
a�er the end of the Slash’s Snakepit band 
and 14 years a�er he le� Guns N’ Roses 
in acrimonious circumstances — that 
Slash released his �rst, self-titled solo 
album. �at record saw him working 
with a variety of vocalists, names as 
prestigious as Ozzy Osbourne, Lemmy, 
Chris Cornell, Iggy Pop and Ian Astbury, 
as well as the likes of Fergie, Adam 
Levine and Kid Rock. Only one singer 
got to appear on two songs, and that was 
Alterbridge frontman Myles Kennedy.

“He’s a really laid-back, easygoing, un-
assuming, no airs, no rock star attitude, 
kind of guy,” Slash says. “I took to him 
immediately, and we recorded the studio 
version of ‘Starlight.’ He just was great. I 
asked him if he would do the other piece 
of music, which was a song called ‘Back 
From Cali.’ Having done that, he went 

back to Spokane, and I’m like, I’ve got 
to �gure out how to do a tour for this 
record. �ere’s no way I’m going to be 
able to get all these people to go out on 
the road. So who could sing this record, 
Guns stu�, Velvet, Snakepit, all that shit? 
�at guy Myles could do it. I knew he 
was in Alterbridge and didn’t have high 
expectations that he would do it, but I 
called him up anyway and he surprised 
me, said he’d love to.” 

Kennedy recalls that, prior to the 
inclusion of the late, great Scott Weiland, 
he had been asked to throw his hat into 
the ring for the Velvet Revolver vocalist 
position, but that didn’t work out. But 
great things come to those that wait, and 
his two tracks on that solo album led to 
three full albums as “Slash with Myles 
Kennedy & the Conspirators.”

“As a player, I think that he’s got 
something extremely unique,” Kennedy 
says. “He has a characteristic that few 
have, which is that you can hear Slash 
play one note, and you know it’s Slash. 
It’s the same thing with B.B. King when 
he was alive. �e sound of that vibrato, 
the way he attacks the string, you know 
it’s him. �at to me is the most telling 
sign of a truly great musician. He’s one of 
the best rock & roll players, period. I’ve 
felt that way for a long time, especially 
working with him and seeing that he has 
almost an endless well of ideas, so that’s 
de�nitely inspiring.”

In 2012, the same year as the �rst 
of Kennedy’s full albums with Slash, 

Apocalyptic Love, Guns N’ Roses was 
inducted into the Rock & Roll Hall of 
Fame. Axl Rose refused to be involved in 
any performance, but Slash, McKagan, 
Gilby Clarke, Steven Adler and Matt 
Sorum showed up, joined by Kennedy. 
�e singer took that responsibility very 
seriously.

“Initially, the magnitude of that led 
me to decline the invitation,” Kennedy 
says. “I remember them talking about it, 
midweek prior to when that happened. 
�ose are impossible shoes to �ll, so at 
�rst I didn’t do it. �e more I thought 
about it, about them accepting the award 
and not being able to play, I thought I’d 
give it my best shot. I was just happy that 
they were able to not just get the award 
but also play some songs. People seemed 
to be happy and, from my standpoint, it 
was just the right thing to do. It wasn’t 
easy by any stretch of the imagination.”

A�er three albums, the songwriting 
relationship between Slash and Kennedy 
has evolved into something that, based 
on the trust that has organically built up 
between them, is remarkably seamless.

“I’ll start the music part, and then he’ll 
start coming up with the melodies and 
then the words,” Slash says. “To give 
credit where credit’s due, when I come 
up with an idea, it’s really the input from 
Todd, Brent and even Frank on this 
record. �ey just do with it what they 
will. Sometimes I might have a bass line 
or a drum idea. Maybe another guitar 
part. But for the most part, they just 

“HE HAS A 
CHARACTERISTIC 
THAT FEW HAVE, 
WHICH IS THAT YOU 
CAN HEAR SLASH 
PLAY ONE NOTE, 
AND YOU KNOW IT’S 
SLASH.”    
– MYLES KENNEDY 

» 13 )
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PHOTO BY GENE KIRKLAND

Brent Fitz, left, Frank Sidoris, Myles Kennedy, 
Slash and Todd Kerns
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16 Do you actively use meth? 
Are you looking to reduce or quit? 
  
We are studying a medication-based 
treatment that may help.  

 

 Eligible participants will: 
have clinic visits twice a week 
 receive 12 weeks of medication 
be compensated for study activities  

 3 10 .709 . 1594  

based

have clinic visits twice a weekhave clinic visits twice a week

Ready to Quit Smoking? 
Seeking smokers who drink between 

the ages of 21-65 for UCLA Study

Call: 310-206-6756 

Free Treatment with Effective  
Smoking Cessation Medication 

and Compensation 

Visit: www.uclaquitsmoking.com

Looking for Treatment for 
Alcohol Problems? 

The UCLA Psychology Clinic is offering a new 
treatment program for alcohol use

• Low-cost outpatient treatment for alcohol use disorder
• 1-hour intake session plus 1-hour weekly visits over 12 

weeks, including 1 hour of research participation
• Therapy session and brief questionnaires

or interviews at each visit

For more information, please call:
310-825-2305

Open 7 Days a Week ‘til 8pm

more specials at www.oubeauty.com  •  Botox Diamond Award

Oh You Beauty, Inc. Dr. Kojian

Dr. Kojian, OwnerNOW 2 GREAT LOCATIONS

$195
Maybe the best chemical peel

you’ll ever have

$350 
+ FREE AFTER-CARE KIT 

PHENTERMINE WEIGHT
LOSS PROGRAM

FDA Approved
Appetite Suppressant.

$89
30-day Supply

NO EXAM FEE

NO SURGERY • NO NEEDLES
NO DOWNTIME

FREEZE THE FAT AWAY
PERMANENTLY

FREE
CONSULTATION

• NEW Low Prices
• CoolSculpting

University Certifi ed
• All the New

CoolSculpting Handles

818.551.1682 130 N. Brand Blvd., Glendale, CA
213.617.1682 125 S. San Pedro St., Los Angeles, CA

PURCHASE 24+ UNITS OF AND GET
1.5 CC OF

*REFLECTS $100. INSTANT REBATE
$795 Per

Unit*  FOR JUST

“1.5 cc Jumbo 

Syringe”

  FOR JUST $350*

*Recommended 1-3 vials
for fi rst treatment and

1-2 for second.

NOW

$200 OFF  

PER VIAL

REMOVE FAT PERMANENTLY

No Double Chin. No Surgery. No Kidding.

PER VIAL

NOW

$395*

2017
LA’S MOST CELEBRATED &

FRIENDLY INJECTORS

Lightsheer™ Hair
Removal

60% OFF
UNTIL 9/30/18

The Industry Gold Standard for
Laser Hair Removal

SEPTEMBER SPECIALS

Loyalty points on next Botox, Juvederm
treatment or Latisse, while supplies last.

5ml BOTTLE $114
PLUS $10 LOYALTY POINTS

$25
OFF

MODEL Look Sexier
...because you can

NAMED BEST MEDISPA
9 YEARS IN A ROW 2009-2017

‘$100 OFF COMBOS’ WEEK
SEPTEMBER 6TH - SEPTEMBER 12TH, 2018

PURCHASE 60+ UNITS OF DYSPORT AT

 $2.95**
PER UNIT

FAMILY OF FILLERS

Restylane-L (1.0 cc)       
Restylane Lyft (1.0 cc)

Restylane Silk (1.0 cc)

NEW! Defyne (1.0 cc)

NEW! Refyne (1.0 cc)

$280*
$295*
$295*
$395*
$395*

$380
$395
$395
$495
$495

1st SyringeREG PRICE
+ Earned

Restylane Bucks!*

$20*
$20*
$20*
$20*
$20*

*REFLECTS $100 OFF INSTANT REBATE PLUS EARN RESTYLANE BUCKS 
TOWARDS YOUR NEXT TREATMENT.

VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS
**3 DYSPORT UNITS EQUIVALENT IN STRENGTH TO 1+ BOTOX UNIT

$100 OFF
COMBO

&

FAMILY OF FILLERS

PURCHASE 24+ UNITS OF BOTOX AT
 $8.95* PER UNIT &  GET 1 SYRINGE

OF JUVEDERM XC AT
*REFLECTS $100 OFF INSTANT REBATE PLUS EARN LOYALTY POINTS TOWARDS YOUR NEXT TREATMENT.

VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS

&

$20*

$20*

$30*

$10*

$30*

LOYALTY  POINTS EARNED
FAMILY OF FILLERS

ULTRA XC (1.0 cc) $320* 
ULTRA+ XC (1.0 cc) $320*

VOLUMA XC (1.0 cc)  $495*
VOLBELLA XC (0.55 cc)  $295* 
VOLLURE XC (0.55 cc)  $395*

$100 OFF

DUET
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Oktoberfest
SEPT. 7TH - OCT. 27TH
FRIDAY & SATURDAY NIGHTS (21 & ABOVE)

SUNDAY IS FAMILY DAY ( KIDS 12 & UNDER/ OVER 65 FREE)

CLOSED FOR PRIVATE EVENT ON SEPT. 30TH

TICKETS & INFORMATION:
ALPINEVILLAGECENTER.COM/OKTOBERFEST

TORRANCE

A L P I N E  V I L L A G E  P R E S E N T S
with Slash and Mike Clink on the 

boards.”
McKagan says not only is Slash one 

of the all-time guitar greats but he’s also 
extremely shy and modest.

“Slash is a man of few words,” he says. 
“He doesn’t really need to talk, but it all 
comes out. I have played with him for 
a long time, and sometimes that’s the 
only way we communicate. I don’t know 
where it comes from with him, he won’t 
even talk about it. We’ve been through so 
much together, ups and downs and side-
ways. We’ve stayed in a trusting place. I 
know if something happens with one of 
my kids, I can call him and he’ll be there. 
I could write a book on that fucking guy.  
 

But then I could just use two words — 
badass motherfucker.”

Anyone who has caught Slash and Du� 
back with Guns N’ Roses on the recent 
tour knows how special this band can 
be. �ose pointing out that Stradlin and 
Adler (or at least Sorum) are missed 
have a solid point, but Richard Fortus 
and Frank Ferrer are undeniably doing a 
great job, a�er years with the Slash-and-
Du�–less version of the group. �ey 
might not be the “most dangerous band 
in the world” anymore — Axl is getting 
up onstage on time night a�er night. But 
they’re a hard-hitting, monstrous rock & 
roll band again. It has surprised fans and 
critics, however, just how many songs 
from Chinese Democracy, the album 
Axl’s GNR recorded minus Slash and 
Du�, have been in the set.

“�ey’re good songs, but they’re 
di�erent guitar playing–wise, obviously,” 
Slash says. “It was fun to do. I think that 
was really interesting for me. All things 
considered, I know how ‘Paradise City’ 
goes. I improvise a lot within the context 
of the songs, but there’s only so much I 
can do with that, inside of that arrange-
ment. �e same with ‘Welcome to the 
Jungle,’ and any number of old Guns 
songs. It was fun to take on the Chinese 
Democracy stu� because it was all new 
for me. I thought we really sounded 
good doing it.”

Slash also has enjoyed forging a guitar 
partnership with Fortus, somebody he 

describes as “awesome.” Which is great 
because, let’s face it, it could all have 
been a bit awkward.

“He and I complement each other 
really well,” Slash says. “I think Rich has 
brought out some of my best guitar play-
ing, just playing with him, because he’s 
so accomplished technically and all that. 
We wanted to get it focused more in a 
feel for what Appetite really sounded 
like. We just slowly but surely evolved 
into something that captured that but 
still seems new and fresh. It’s been an 
interesting ride and a lot of fun.”

“�ere’s a reason that Slash is a 
legend,” Fortus says. “As a guitarist, the 
players that I always held in the high-
est regard are those that took chances. 
�ose that stretched out every night and 
never played the same thing twice. Hen-
drix, Beck, Van Halen — those guys kept 
pushing and stretching their limits on a 
nightly basis. Slash is exactly that. I have 
the incredible good fortune of being able 
to listen to him nightly and stand inches 
from him, and have a musical conversa-
tion with him. He’s de�nitely made me a 
better musician.”

On paper, none of it should have 
worked. People le�, people were �red. 
Some people were brought back, others 
weren’t. Some people remained from the 
interim version, others didn’t. Slash ad-
mits that making it all happen was a bit 
chaotic, but somehow the whole thing 
has not only worked but thrived.

Slash 2018 seems to be a very content 
dude, and that’s not surprising. He’s 
back with one of the biggest and best 
rock & roll bands in history, selling an 
enormous number of tickets around the 
globe. He’s on top of the world. Mean-
while, he’s able to scratch every creative 
itch with his tremendous solo work 
alongside Kennedy and the Conspira-
tors.

And he’s doing it all from his L.A. 
home base. He may have been born in 
England but he was very young when he 
arrived in a vibrant Los Angeles in 1971.

“I catch myself at certain moments 
going from point A to point B, and go, 
‘I really love L.A.,’ ” he says. “I moved to 
Los Angeles at a great time for the music 
business. All the really cool stu� that I 
was exposed to as far as the music busi-
ness was concerned, that played a major 
part in where I would end up way later. 
So I really do appreciate Los Angeles. It’s 
not one of those things where I com-
plain about it like most people do.”

�e feeling, good man, is mutual.  

Living the Dream is released Sept. 21. 
Slash featuring Myles Kennedy & the 
Conspirators play on �ursday, Sept. 13, 
at the Whisky A Go-Go, though the show 
is sold out.

“IT WAS FUN TO TAKE 
ON THE CHINESE 
DEMOCRACY STUFF 
BECAUSE IT WAS  
ALL NEW FOR ME.  
I THOUGHT WE 
REALLY SOUNDED 
GOOD DOING IT.” 
– SLASH

» 15 )
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OPEN DAILY 11:30AM-2AM • FULL BAR & KITCHEN
11434 W PICO BLVD • LOS ANGELES, CA 90064 • 310-477-4379 • FANTASYISLANDLA.COM

DAILY SPECIALS
COME JOIN US FOR HAPPY HOUR DAILY FROM 4PM TO 8PM. 

LUNCH SPECIALS ARE SERVED MONDAY THRU FRIDAY 11:30AM TILL 2PM.

WATCH ALL YOUR FAVORITE SPORTING EVENTS
NFL, NBA, NHL, MLS COLLEGE FOOTBALL AND UFC

SHOWGIRLS

50% OFF 1 FOOD ITEM
WITH THE PURCHASE OF A BEVERAGE

VALID 11:30AM-6PM

FREE ADMISSION
WITH THIS

COUPON

27 items

MINIMUM TWO PERSONS
-WE ONLY USE USDA CHOICE AND PRIME MEAT -

USDA Prime Beef Brisket, Marinated USDA Choice Beef Short Rib, Unmarinated USDA Choice Beef Short Rib, Prime Black Angus BBQ Beef 
(Bulgogi), Prime Black Angus Spicy BBQ Beef, Premium Black Angus Beef Tongue,  Spicy BBQ Pork, Thin Sliced Canadian Fresh Pork Belly, 

Thick Sliced Canadian Fresh Pork Belly, Pork Shoulder, BBQ Chicken, BBQ Squid, Small Octopus, Shrimp, Hot Dogs, 
Beef Abomasums (Intestine, Spicy Beef Honeycomb Tripe,  Kimchi Pancake, Steamed Egg, Steamed Rice or Kimchi Fried Rice, 

Miso Soup, Rice Wrap, Radish Wrap, Mushroom, Onion, Salad.

ALL YOU CAN EAT Menu 27 itemsALL YOU CAN EAT Menu 27 items
Lunch/$21.99/11am-3pm, on Weekdays, Except Holidays. Dinner/$23.99/3:00pm to Closing Weekdays, All day on Weekends and Holidays

$2599
+Tax Dinner$2399

+Tax Lunch

COCKTAILS           BOTTLES & CANS           PUB GRUB            

26 TVs           PING PONG & SHUFFLE BOARD           

COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            

3387 MOTOR AVE, LOS ANGELES, CA 90034
GARAGEMOTORAVE.COM • 310.559.3400

EVERY GAME, 
EVERY FIGHT

#SQUADGOALS

SLIDERS · WINGS 
BEER · REPEAT

Homemade Japanese Noodles & Tempura
Tsurumaru Udon Honpo

SANTA ANITA WESTFIELD MALL
400 S. Baldwin Ave. 
Arcadia, CA  91007

FRONT OF DIN TAI FUNG      Mon - Sat 11AM - 9PM  Sun 11AM - 8PM

626-294-9649
FREE PARKING IS AVAILABLE

LITTLE TOKYO
333. S. Alameda St. #301
Los Angeles, CA  90013
Sun – Thu  11AM - 8:30PM

Fri & Sat 11AM - 9:30PM

213-625-0441
2 HOUR FREE PARKING WITH VALIDATION

2 Locations

Instagram: Tsurumaru_udon Facebook: Tsurumaru Udon Honpo

www.tsurumaruudon.com

Try our original Matcha (green tea) Udon !

ORDER IN STORE OR EMAIL:
TSURUMARU@HIC-USA.COM

WE
CATER
NOW! WE

DELIVER

DO YOU NEED FOOD FOR SPECIAL EVENT?

OUR FRESH MATCHA UDON NOODLE ARE MADE IN-HOUSE EVERY DAY!

MATCHA UDON MENU STARTS FROM $6.00

•KAKE MATCHA UDON (PLAIN)

•WAKAME MATCHA UDON (SEAWEED)

•KITSUNE MATCHA UDON

 (SEASONED FRIED TOFU)

•CHICKEN MATCHA UDON 

•NIKU MATCHA UDON

  (MARINATED SWEET BEEF & ONION)

• ODEN MATCHA UDON

• CHASHU MATCHA UDON

• TEMPURA MATCHA UDON

• CREAM MATCHA UDON

• ZARU MATCHA UDON

• BUKKAKE MATCHA UDON

• MATCHA UDON WITH LEMON ZEST  

… AND MORE

DINNER SERVED LATE

DINNER SERVED LATE

LIVE MUSIC & DJS 7 NIGHTS A WEEK. 
CRAFT BEER   

COCKTAILS FREE PARKING
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TIME FOR WINE
Get sideways at Hitching Post Wines in Buellton 
BY MICHELE STUEVEN

September is wine month in Califor-
nia. � e harvest is just beginning 
and the perfect time for a weekend 
pinot noir jaunt to the Santa Ynez 
Valley, a scenic two-hour drive 

from Los Angeles.
Owners of the famed Hitching Post II 

Restaurant in Buellton, Frank and Jami 
Ostini together with winemaking partner 
Gray Hartley and wife Charlotte opened a 
new tasting room this week, next door to the 
iconic Santa Maria–style barbecue steak-
house made famous in the black-comedy 
� lm Sideways, adapted from Rex Pickett’s 
novel.

� e Hartleys and the Ostinis have been 
making wines in Santa Barbara County 
since 1979. In 1981 they discovered Santa 
Barbara pinot noir, which has become their 
primary focus, although their Pinks dry 
rosé is delightful to sip on a hot a� ernoon 
at one of the tasting room’s outdoor pic-
nic tables overlooking the valley and the 
frolicking ostriches at the farm next door.

� eir � agship wine is the Hitching Post 
Highliner. A “highliner” is the best � sh-
erman in the � eet, and the name honors 
the men of the Alaskan salmon fishery 
alongside whom Gray Hartley worked for 
28 years.

Along with 10 selections of pinot noir, 
Hitching Post produces a syrah as well as 
a merlot-based red named Gen Red. � e 
Academy Award–winning � lm with Paul 
Giamatti came out in 2004, prominently 
featuring the restaurant and the Highliner. 

Hitching Post has soared in popularity since 
then, with 12,000 barrels, and produces 
about 17,000 cases a year.

� e wine � ights are probably the most 
reasonable and generous in the valley.

� e Traditional Tasting at Hitching Post 
Wines o� ers a � ight of � ve Hitching Post 
vintages for $15 per person, consisting of 
Pinks 2017; Hometown pinot noir 2016; 
Cork Dancer pinot noir 2015; Santa Maria 
Valley pinot noir 2015; and Gen Red 2016.

A Reserve Tasting, priced at $20, includes 
� ve wines — Highliner pinot noir 2015; 
Perfect Set pinot noir 2015; Bien Nacido 
pinot noir 2015; Sanford & Benedict pinot 
noir 2015; and Four Top 2012. � e caveat of 
the Reserve Tasting will be its ever-changing 
menu featuring rare single-vineyard bot-
tling and special older vintages of Hitching 
Post. For the ultimate experience, Hitching 
Post Wines o� ers customized Private Wine-
maker Tastings with vintners Gray Hartley 
and Frank Ostini for $60 per guest and by 
appointment only. 

� e tasting room is set in a midcentury 
farmhouse o�  Highway 246, with trail-
ing walkways and outdoor seating areas 
banking a view of the Santa Ynez Moun-
tains landscape. � e building covers 2,000 
square feet and sits on nearly 12 acres of 
land, landscaped with red oak trees, includ-
ing a 200-year-old tree in the front of the 
property.

Rustic corral fencing frames the build-
ing and main property and encloses a red 
bark–covered landscape with decomposed 

granite and native plants, dotted with picnic 
tables and ample seating areas covered by 
shade screens.

Hitching Post serves lunch for takeout or 
to eat on the premises, including HP burg-
ers, triple-fried French fries, Santa Maria 
BBQ artichokes and grilled corn quesadil-
las, out of a refurbished 1970s vintage Air-
stream trailer converted into a Santa Maria 
BBQ kitchen on wheels.

Hollywood lore aside, the property has 
a storied history. According to the cur-
rent owners, it was originally owned by the 
family of Judith Evert Dale; her parents, 
Loren and Lillian Evert, bought it in 1954 
along with the land where the Hitching 
Post II sits.

Loren, a commercial dahlia bulb farmer, 
built the Everts’ family home in Anaheim. 
When they moved to Buellton, he tore the 
house down board by board and relocated 
it by truck in 23 loads to the Hitching Post 
II location. � e lumber stood in a pile by 
the barn until he built it into the building 
that exists today.

Daughter Judith was born in Anaheim 
and raised in the home that is now the tast-
ing room. � e Everts operated the Hitching 
Post II building as a gi�  shop and produce 
stand in the 1950s. Next door, Loren built 

another building to serve as a nursery — 
Evert’s Rainbow Ranch — designed to be a 
twin to the original building.

With the growth of Vandenberg Air 
Force Base and the in� ux of homes built 
in nearby Lompoc, there was a necessity 
for businesses that young families could 
turn to when setting up their new homes 
in the Santa Ynez Valley. � is building is 
now Santa Barbara Airstream next to the 
Hitching Post II.

Hitching Post Wines and Hitching Post II 
Restaurant, 420 E. Highway 246, Buellton; 
(805) 688-0676. 

F O O D  &  D R I N K

THE NAME OF THE 
FLAGSHIP WINE, 
HIGHLINER, HONORS 
THE MEN OF THE 
ALASKAN SALMON 
FISHERY ALONGSIDE 
WHOM GRAY 
HARTLEY WORKED.

Harvest time in the Santa Ynez Valley

PHOTO BY MICHELE STUEVEN OKIBORU BRINGS 
TSUKEMEN TO 
CHINATOWN

T
sukemen, the ramen noodle dish that 
originated in Japan and consists of 
separate servings of cold noodles 
dipped into hot soup or broth at the 

table, has been relatively hard to � nd in 
L.A. until recently. Hyun “Sean” Park and 
Justin Lim’s new Okiboru in the heart of 
Chinatown is the place to slurp and splash 
your way into noodle nirvana.

The signature Okiboru big bowl consists 
of a mound of thick ramen noodles made 
in-house daily from imported Nippn hard 
wheat flour, topped with grilled chasu
pork ribs, which are marinated overnight, 
braised for four hours and then grilled be-
fore serving. House-made pickled radish, 

scallions, bamboo shoots and nori garnish 
the top with a lime wedge.

According to the owners, Okiboru is the 
� rst ramen shop in the United States to 
use handmade noodles for the dish.

Alongside the big bowl is a smaller 
vessel containing the hot and dense three-
day broth blend of chicken and pork with 
a perfectly soft-boiled egg � oating inside, 
which has picked up the intense � avor of 
the broth. The yolk is soft but still firm 
enough to eat with chopsticks. Park says 
it doesn’t matter in what order you eat the 
egg, but that’s where he likes to start. If 
you like heat, ask for the house-made 
chili paste.

So, let the dipping begin.
For novices, the instructions are on 

the wall:
Look at your food angrily so it knows who’s 

boss.
Don’t pour the broth over the noodles (it’s 

way too rich).
Dip noodles in broth and slurp aggressively, no 

one will judge you here.
Don’t drink the broth like soup.
Do try squeezing lime juice on the noodles.
Park, a native Angeleno whose uncle 

Chong Lee owns the iconic Neptune’s Net 
on Paci� c Coast Highway in Malibu, wants 
to spread the word on tsukemen. “I think 
L.A. is the perfect market for it, people 
are adventurous eaters here,” Park Says.

There are also vegan options, with a 
tsukemen made from pureed mushrooms 
and other vegetables. Vegan, gluten-free 
noodles also are available, topped with 
grilled tofu. 

And one last thing: Don’t wear a white 
shirt. —MICHELE STUEVEN

Okiboru, 635 N. Broadway, Chinatown; (213) 
988-7212, okiboru.com.

Okiboru big bowl

PHOTO BY MICHELE STUEVEN
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BY BEIGE LUCIANO-ADAMS

There will be no �sh, no ships; 
none of the outward spectacle, 
the sublime abstractions or 
thrilling curves of a Frank 
Gehry masterpiece. �e for-

mer Security Paci�c Bank at 101 S. La Brea 
Ave., in the heart of downtown Inglewood, 
will retain its stocky midcentury bones, a 
glass encasement rising through the roof to 
optimize acoustics and a transparent façade 
to let the light in. But inside there will be 
room to grow: an elegant, versatile space to 
consecrate a vision decades in the making, 
and the promise of transformation.

�e L.A. Philharmonic recently unveiled 
Gehry’s design for its $14.5 million YOLA 
Center (the full name is the Judith and 
�omas L. Beckmen YOLA Center @ 
Inglewood), a permanent home for the or-
ganization’s youth orchestra program that 
provides free a�er-school music education 
— as well as instruments, academic support 
and unparalleled performance oppor-
tunities such as the Super Bowl hal�ime 
show — to young people from underserved 
communities.

“�e fact that classical music sometimes 
or arts are very far from the community, 
this concept of a small group of people 
that have access to something that is 
untouchable — I think we have been 
living with that history in classical music 
and art,” said the orchestra’s star conduc-
tor, music and artistic director, Gustavo 
Dudamel, who came up in Venezuela’s 
revolutionary El Sistema program, now 
a global blueprint for socially impactful 
arts education and the inspiration behind 
YOLA.

“In this case, we are transforming that 
concept. It’s not that the community comes 
to us, it’s that we go to the community.”

YOLA had been working with com-
munity partners in Inglewood for several 
years when the idea arose to acquire the 
city-owned building. It is at the center of a 
development and infrastructure renais-
sance, following decades of deep decline, 
that ultimately will include new light rail 
stations — meaning children from other 
neighborhoods will be coming to Ingle-
wood for a world-class music education. 
�e move illuminates how cultural and 
economic power are geographically dis-
persed, and how targeted projects within 
the current, steroidal construction boom 
might o�er alternatives to gentri�cation.

According to the L.A. Phil, there are only 
seven Inglewood students in YOLA. When 
the new center is complete, at least 35 
percent of YOLA Center participants will 
come from the Inglewood School District 
(which has for years been plagued by �nan-
cial turmoil and declining enrollment).

In addition to doubling the number of 
students YOLA serves (currently around 

1,300) by 2022, L.A. Phil hopes the presti-
gious new center will support its leadership 
role in creating models for intensive arts 
education that can be replicated through-
out the Southland and beyond.

“It has to be a partnership. We have 
to work with communities who want to 
work with us,” L.A. Phil chief operating 
o�cer Chad Smith told the Weekly. “It’s 
not just transactional, the work we do. … 
It’s allowed us to get to know the city of Los 
Angeles in a very kind of granular way. It’s 
changed the institution, changed the way 
we de�ne ourselves,” he said, calling YOLA 
an integral part of programming, rather 
than a parallel activity.

“We try to create a program which is 
about replicable models. In reality there 
are 575,000 kids in LAUSD. �e L.A. Phil 
is not going to be able to scale up YOLA 
to that size. But it can continue to increase 
numbers  … and in a really intense way. 
�is is 15 hours a week for these kids, it’s a 
very in-depth program,” Smith said.

Whether driven by the passions of Du-
damel or by more calculated organizational 
directives, that spirit of expansive, symbi-
otic community engagement complements 
an ambitious artistry that has propelled the 
organization’s ascendance in recent years. 

Approaching its centennial anniversary 
with a dynamic season of programing, L.A. 
Phil is riding high on a wave of elan and 
historic successes that last year prompted 
�e New York Times to declare it “America’s 
most important orchestra. Period.”

For Dudamel, who sees arts education 
as “a right for the people,” and argues that 
spaces for underprivileged children should 
be the best, most inspirational spaces 
available, housing YOLA in Inglewood is 
“a message to the world … this place will 
signify dignity” — while the design is “a 
metaphor that says beauty matters.”

Gehry, who along with other design 
partners took on the project pro bono and 
sought ways to make the most of a tight 
budget, acknowledged that transformative 
spaces needn’t be “precious.” Recalling the 
widely lauded Pierre Boulez Saal, a concert 
hall he coaxed from a Berlin warehouse, he 
said, “In that spirit I thought when I heard 
about this, and my o�ces are in Marina del 
Rey, which is down the block from here, 
and I o�ered to help and look at it and 
make it special.”

Gehry likened the creative process to 
making the Ge�en Contemporary at 
MOCA — a former police car warehouse 
he renovated more than three decades ago. 

�e YOLA Center will be a work in prog-
ress, built to provide 500 students with or-
chestra-quality rehearsal space each year as 
it grows into other functionalities.

“�e important thing I felt was that we 
create a room that they could have a full or-
chestra in and the sound would be real. So 
we lowered �oor and raised ceiling … and 
that makes it reasonable. Now there’s other 
things that to make it a real concert hall that 
we can’t a�ord to do right now. Lots of stu�. 
But this will do and we’ll out�t it as we go,” 
Gehry said.

“�ere’ll be places where we have echoes 
and things that we’ll have to �x. ... And, it’s 
not expensive, it’s just putting sound damp-
ening and re�ective and breaking down 
the scale of the wall so there’s a texture, so 
it re�nes the sound and stu� like that. �e 
�rst go-round doesn’t do that. But it will be 
real enough for a full orchestra of kids to go 
in there and play, and it will be real enough 
that I’m hoping members of the Phil will 
want to come and play with them.”

Gehry is working with master acoustician 
and frequent collaborator Dr. Yasuhisa 
Toyota, who, as he put it, is responsible for 
making Walt Disney Concert Hall “the 
most perfect in the world.”

Toyota described the challenge of 
meeting high expectations for a project that 
means so much to the community — and 
in a space where programming will not be 
simple or singular but built around a large, 
adaptable central space with temporary 
divisions (the details of which he said are 
being worked out). “Not only for rehearsal 
space and an orchestra, but also together 
with several ensembles. And also the place 
where we would expect communication 
in many di�erent ways. So programming-
wise, it’s very challenging,” he said.

Compared to Disney Concert Hall? “I’d 
say maybe this is more challenging,” Toyota 
said, smiling. “In many ways, yeah.”

Construction is expected to begin this 
spring and wrap by summer 2020, and 
the redesign will transform the exist-
ing 17,000-square-foot building into a 
25,000-square-foot campus. �e Inglewood 
site will be the �rst dedicated facility but it 
adds to existing programing in Rampart, 
South L.A., MacArthur Park and East L.A. 
Smith said L.A. Phil is in talks with Gehry 
to consider a South Gate location next, 
part of the architect’s master plan for L.A. 
River revitalization, but has not made any 
decisions.

L.A. County Supervisor Mark Ridley- 
�omas described YOLA as part of a 
broader movement in the county to “use 
the power of the arts to tackle challenging 
social problems” by focusing on inclusion 
and equality.

“�is is the �rst,” he said. “�ere are other 
sites, more land, more young people, more 
interest, and the county has more capacity 
to invest in it. I do not expect them to end 
here. … We’re going to seek to replicate.”

COURTESY GEHRY PARTNERS LLP

Interior model view of the Judith and Thomas L. Beckmen 
YOLA Center @ Inglewood, concert con�guration

THE POWER OF 
THE ARTS
At YOLA, an ambitious Frank Gehry redesign 
makes the case, and a place, for arts education
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BY BEIGE LUCIANO-ADAMS

There will be no �sh, no ships; 
none of the outward spectacle, 
the sublime abstractions or 
thrilling curves of a Frank 
Gehry masterpiece. �e for-

mer Security Paci�c Bank at 101 S. La Brea 
Ave., in the heart of downtown Inglewood, 
will retain its stocky midcentury bones, a 
glass encasement rising through the roof to 
optimize acoustics and a transparent façade 
to let the light in. But inside there will be 
room to grow: an elegant, versatile space to 
consecrate a vision decades in the making, 
and the promise of transformation.

�e L.A. Philharmonic recently unveiled 
Gehry’s design for its $14.5 million YOLA 
Center (the full name is the Judith and 
�omas L. Beckmen YOLA Center @ 
Inglewood), a permanent home for the or-
ganization’s youth orchestra program that 
provides free a�er-school music education 
— as well as instruments, academic support 
and unparalleled performance oppor-
tunities such as the Super Bowl hal�ime 
show — to young people from underserved 
communities.

“�e fact that classical music sometimes 
or arts are very far from the community, 
this concept of a small group of people 
that have access to something that is 
untouchable — I think we have been 
living with that history in classical music 
and art,” said the orchestra’s star conduc-
tor, music and artistic director, Gustavo 
Dudamel, who came up in Venezuela’s 
revolutionary El Sistema program, now 
a global blueprint for socially impactful 
arts education and the inspiration behind 
YOLA.

“In this case, we are transforming that 
concept. It’s not that the community comes 
to us, it’s that we go to the community.”

YOLA had been working with com-
munity partners in Inglewood for several 
years when the idea arose to acquire the 
city-owned building. It is at the center of a 
development and infrastructure renais-
sance, following decades of deep decline, 
that ultimately will include new light rail 
stations — meaning children from other 
neighborhoods will be coming to Ingle-
wood for a world-class music education. 
�e move illuminates how cultural and 
economic power are geographically dis-
persed, and how targeted projects within 
the current, steroidal construction boom 
might o�er alternatives to gentri�cation.

According to the L.A. Phil, there are only 
seven Inglewood students in YOLA. When 
the new center is complete, at least 35 
percent of YOLA Center participants will 
come from the Inglewood School District 
(which has for years been plagued by �nan-
cial turmoil and declining enrollment).

In addition to doubling the number of 
students YOLA serves (currently around 

1,300) by 2022, L.A. Phil hopes the presti-
gious new center will support its leadership 
role in creating models for intensive arts 
education that can be replicated through-
out the Southland and beyond.

“It has to be a partnership. We have 
to work with communities who want to 
work with us,” L.A. Phil chief operating 
o�cer Chad Smith told the Weekly. “It’s 
not just transactional, the work we do. … 
It’s allowed us to get to know the city of Los 
Angeles in a very kind of granular way. It’s 
changed the institution, changed the way 
we de�ne ourselves,” he said, calling YOLA 
an integral part of programming, rather 
than a parallel activity.

“We try to create a program which is 
about replicable models. In reality there 
are 575,000 kids in LAUSD. �e L.A. Phil 
is not going to be able to scale up YOLA 
to that size. But it can continue to increase 
numbers  … and in a really intense way. 
�is is 15 hours a week for these kids, it’s a 
very in-depth program,” Smith said.

Whether driven by the passions of Du-
damel or by more calculated organizational 
directives, that spirit of expansive, symbi-
otic community engagement complements 
an ambitious artistry that has propelled the 
organization’s ascendance in recent years. 

Approaching its centennial anniversary 
with a dynamic season of programing, L.A. 
Phil is riding high on a wave of elan and 
historic successes that last year prompted 
�e New York Times to declare it “America’s 
most important orchestra. Period.”

For Dudamel, who sees arts education 
as “a right for the people,” and argues that 
spaces for underprivileged children should 
be the best, most inspirational spaces 
available, housing YOLA in Inglewood is 
“a message to the world … this place will 
signify dignity” — while the design is “a 
metaphor that says beauty matters.”

Gehry, who along with other design 
partners took on the project pro bono and 
sought ways to make the most of a tight 
budget, acknowledged that transformative 
spaces needn’t be “precious.” Recalling the 
widely lauded Pierre Boulez Saal, a concert 
hall he coaxed from a Berlin warehouse, he 
said, “In that spirit I thought when I heard 
about this, and my o�ces are in Marina del 
Rey, which is down the block from here, 
and I o�ered to help and look at it and 
make it special.”

Gehry likened the creative process to 
making the Ge�en Contemporary at 
MOCA — a former police car warehouse 
he renovated more than three decades ago. 

�e YOLA Center will be a work in prog-
ress, built to provide 500 students with or-
chestra-quality rehearsal space each year as 
it grows into other functionalities.

“�e important thing I felt was that we 
create a room that they could have a full or-
chestra in and the sound would be real. So 
we lowered �oor and raised ceiling … and 
that makes it reasonable. Now there’s other 
things that to make it a real concert hall that 
we can’t a�ord to do right now. Lots of stu�. 
But this will do and we’ll out�t it as we go,” 
Gehry said.

“�ere’ll be places where we have echoes 
and things that we’ll have to �x. ... And, it’s 
not expensive, it’s just putting sound damp-
ening and re�ective and breaking down 
the scale of the wall so there’s a texture, so 
it re�nes the sound and stu� like that. �e 
�rst go-round doesn’t do that. But it will be 
real enough for a full orchestra of kids to go 
in there and play, and it will be real enough 
that I’m hoping members of the Phil will 
want to come and play with them.”

Gehry is working with master acoustician 
and frequent collaborator Dr. Yasuhisa 
Toyota, who, as he put it, is responsible for 
making Walt Disney Concert Hall “the 
most perfect in the world.”

Toyota described the challenge of 
meeting high expectations for a project that 
means so much to the community — and 
in a space where programming will not be 
simple or singular but built around a large, 
adaptable central space with temporary 
divisions (the details of which he said are 
being worked out). “Not only for rehearsal 
space and an orchestra, but also together 
with several ensembles. And also the place 
where we would expect communication 
in many di�erent ways. So programming-
wise, it’s very challenging,” he said.

Compared to Disney Concert Hall? “I’d 
say maybe this is more challenging,” Toyota 
said, smiling. “In many ways, yeah.”

Construction is expected to begin this 
spring and wrap by summer 2020, and 
the redesign will transform the exist-
ing 17,000-square-foot building into a 
25,000-square-foot campus. �e Inglewood 
site will be the �rst dedicated facility but it 
adds to existing programing in Rampart, 
South L.A., MacArthur Park and East L.A. 
Smith said L.A. Phil is in talks with Gehry 
to consider a South Gate location next, 
part of the architect’s master plan for L.A. 
River revitalization, but has not made any 
decisions.

L.A. County Supervisor Mark Ridley- 
�omas described YOLA as part of a 
broader movement in the county to “use 
the power of the arts to tackle challenging 
social problems” by focusing on inclusion 
and equality.

“�is is the �rst,” he said. “�ere are other 
sites, more land, more young people, more 
interest, and the county has more capacity 
to invest in it. I do not expect them to end 
here. … We’re going to seek to replicate.”

COURTESY GEHRY PARTNERS LLP

Interior model view of the Judith and Thomas L. Beckmen 
YOLA Center @ Inglewood, concert con�guration
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DOLLS KILL 
COMES TO 
FAIRFAX
San Francisco–based retailer o�ers girl power 
attitude in industrial nightclub space
BY SHIRLEY JU

Created by husband-and-wife 
Bobby Farahi and Shaudi 
Lynn in 2011, Dolls Kill 
started as an online boutique, 
serving as a one-stop-shop 

for all things bold, edgy and expressive. 
Whether it’s a bright striped “Party 
Starter” tube top for that upcoming ware-
house rave or “Pixie light-up hologram 
platforms” to show o� in the perfect Insta-
gram in�uencer shot, the “look at me” and 
“IDGAF” attitude is loud and clear in ev-
erything the brand makes and promotes. 
For young gals looking to grab attention, 
Dolls Kill isn’t just a clothing line, it’s a 

movement. It’s a reminder to be yourself 
unapologetically, no matter what anyone 
thinks. It’s girl power, it’s man power, and 
it’s a testament to individuality.

A few weeks ago, Dolls Kill opened the 
doors to its new �agship location in L.A. 
Located at 415 N. Fairfax, right next to 
Jon & Vinny’s (and down the street from 
Supreme), it could not have found a better 
location. Even those who haven’t heard 
of the brand were intrigued, while loyal 
fans got in the back of a long line and 
waited patiently to enter. With the public 
invitation reading “Dreamz Are Becom-
ing a Reality,” the grand opening comes 

a year a�er the inaugural San Francisco 
store opened. 

L.A. Weekly arrived on the scene in the 
late a�ernoon, the day a�er the big open-
ing bash, peeking beyond the blacked-out 
store doors that create a sense of mystery 
and excitement about what’s inside. 
�e industrial club vibe is immediately 
apparent in the gray brick walls, re�ective 
silver mannequins and gigantic speakers 
sitting beneath the DJ booth overlooking 
the endless array of clothing. 

We found Shaudi Lynn busy folding 
clothes. With bright blue glitter over her 
eyes, a bold red crop top and platform 
boots, she was the epitome of a Dolls Kill 
model. But she is so much more and her 
vision — which values online promotion 
and in-person atmospheric environment 
— just may change the face of brick-and-
mortar retail in L.A. and beyond.

L.A. WEEKLY: Why Los Angeles? Why 
now?
SHAUDI LYNN: I kind of grew up in L.A. 
I met my husband in L.A. We did this to-
gether. It de�nitely has a place in my heart 
as far as my vision and where it all began. 
You walk around and see girls who are let-
ting it all come out internally — what they 
want to represent as a person through 
their clothing. It’s just an epic place for 
creativity. People can be themselves and 
do whatever the hell they want.

Talk about the creative process. What was 
happening behind-the-scenes for the store?
My husband always wanted to open a 
club before we were Dolls Kill. We met on 
the dance �oor, so this is kind of where 
the baby was born. �at was the concept 
of, “Let’s make a night club that’s also 
shoppable.” Bringing that underground, 
industrial garage vibe to the shoppers was 
something I had never seen before, ever. 
We also wanted to be able to have these 
artistic installations with di�erent artists. 
We brought in so many creative talents. 
�e dressing rooms aren’t open yet, but 
each one has been designed by somebody.

�e industrial nightclub theme is genius. 
Who thought of this and how easy or 
di�cult was it to implement?
I think we made the impossible happen. 
I haven’t seen anybody in L.A. that’s done 
what we’ve done. Even nightclubs don’t 
look as cool as us.

It’s crazy to think you only opened shop 
one year ago in San Francisco. Given 
your success there, what goals do you 
have for the L.A. store?
We’re from S.F., so the HQ is in S.F. — the 
warehouse is nearby also. We knew we 
had to do it there �rst. It’s a small location 
on Haight-Ashbury, which is a very D.I.Y. 
street. It just felt right. We brought every-
body from the o�ce to paint the walls and 

put their representation on the store. �is 
was a little more deliberate. We wanted 
to take that aesthetic, that vibe and that 
unique feeling when you walk into Haight 
and make it more grand.

Talk about your mantra “dreams are 
becoming a reality” and the “IDGAF” 
attitude.
I think every girl that walked in here last 
night was like, “We needed you. L.A. 
needed you. I needed you.” It’s this feeling 
of when somebody walks in here, they 
kind of fall into this dream-world state. 
We try to represent all kinds of di�erent 
underground culture for girls. When they 
stumble upon us or they’ve been follow-
ing the brand and they get to walk in and 
experience it in real life, it feels like a dream 
come true. It’s like, “Wow, this is my home 
where I belong and I don’t want to shop 
anywhere else.” Because why would you?

What are some immediate feelings as the 
shop opens its doors to the public?
It really is a dream come true, even for me 
who sees this clothing every day. I walk 
in here and think, “Wow, I want to shop 
too!” It’s so weird, this feeling of seeing 
everything in one place and it not being 
on the web. It’s just a di�erent format and 
it feels so right for the brand. Everybody 
was like, “Why are you doing the store?” 
Once it was in front of everybody on our 
team, we all realized, “Wow, this was ac-
tually perfect for the brand.” It feels really 
authentic. It just feels like we did it. We 
did what we wanted to do.

�e shop, at 6000 square feet, is actually 
almost six times as big as the S.F. shop. 
Talk about the expansion and what the 
future looks like.
We stumbled across the place. It was a 
mattress store. �e space just felt really 
right. We weren’t really looking for some-
thing a certain size. It was about what felt 
right for the brand. �is shape felt right. 
�e location is also very male-dominated. 
We also felt like, “We can do whatever we 
want. We don’t give a fuck. We’re coming 
into this place.” �ere’s some really cool 
neighbors. I think it’s the right vibe. It’s 
like girl power, even though I don’t neces-
sarily feel this is just a girl’s brand. We had 
a lot of guys in here last night that were 
like, “Oh my God, make this in our size!” 
So we’re de�nitely expanding.

Being that L.A. is the mecca of entertain-
ment, will you be doing more collabs and 
exclusives?
Oh yeah. We are so excited to be here with 
so many creative designers, models and 
Instagrammers. �e creativity is endless.

Dolls Kill L.A., 415 N. Fairfax Ave., 
Fairfax; (800) 354-ROCK, dollskill.com/
wait-for-it-la.

C U L T U R E

COURTESY DOLLS KILL

Store display at Dolls Kill 
on Fairfax
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A WALK ON  
THE DARK SIDE
Go behind the scenes of Net�ix’s Dark Tourist  
with host David Farrier
BY SCOTT FEINBLATT

Some of the strangest places 
and experiences on Earth are 
explored on the new Net�ix doc-
umentary program Dark Tourist. 
�e eight-episode journey is 

�lled with grim locations and scenarios 
(three per episode), culminating — where 
else? — here in Los Angeles. L.A. Weekly 
talked with host David Farrier about the 
nature of dark tourism, the appeal of 
going to scary places, and his observation 
that L.A. celebrates its own dark history 
more than any other place he’s visited.

Among the Dark Tourist hot spots 
showcased on Farrier’s show are a Pablo 
Escobar tour in Medellín, Colombia; 
a tour of Japan’s radiation-infused 
Fukushima; and a tour of the birthplace 
of voodoo, in the African nation of Benin. 
In addition to such locations, where there 
are established tours and celebrations that 
welcome visitors, the series also show-
cases destinations without o�cial tours, 

which various dark-minded tourists have 
sought out.

So how did Farrier select the desti-
nations and experiences featured in 
his show? “It’s more di�cult than you’d 
think because we didn’t want to make a 
show that was just relentlessly grim,” he 
explains. “So we tried to have places that 
were either visually really exciting — 
places like Turkmenistan, which is kind 
of almost seen as the new North Korea. 
Some stories had sort of some moral 
murkiness to them, [such as] serial killer 
tours — any sort of tours around death — 
and then also just stories that were a bit 
more, for want of a better word, wacky, 
which probably blurs the line between 
dark tourism and just o�eat destina-
tions. But we thought it �t the vibe of the 
show.”

Dark tourism is actually a thing, and 
Farrier brings fans of eerie travel expe-
riences with him on a few of his explo-

rations. For example, when he travels 
to Milwaukee to join a tour centered on 
serial killer Je�rey Dahmer, he brings 
along Natalie, a Je�rey Dahmer enthusi-
ast. “I met with her, and I was just so in-
terested in someone who was just deeply 
interested in serial killers and had never 
been on this particular tour,” Farrier 
recalls. “And I just wanted to experience 
it through her eyes and try to �gure out 
what was so engaging about that. And 
I mean I was really fascinated on that 
particular tour, the Dahmer tour, because 
it ended up that most of the people on the 
tour were women, and, you know, I was 
sort of curious why that was. And I like to 
think that that episode kind of explored 
some of those questions.”

Sometimes on the program, Farrier 
takes it upon himself to sneak into some 
forbidden area, wherein the consequences 
could range from whatever penalties a 
tyrannical government metes out to, say, 
radiation poisoning. 

Farrier says there’s a wide spectrum of 
people who do what he does on the show 
and that some are more serious in their 
pursuit of discovery than others. “�ere’s 
a vast di�erence in the sorts of people that 
engage in dark tourism, and some of them 
will happily break into a forbidden city or 
a forbidden abandoned building or they 
will sneak into places, and others wouldn’t 
even dream of doing that.”

He says one type of locale always proves 
to be most tempting for these types of 
explorers. “[Usually] people are crossing 
boundaries when it comes to exploring 
abandoned places. A lot of the people we 
met when we were researching the show 
— and certainly when we were research-
ing the likes of Hashima Island, o� Japan 
— want to explore abandoned buildings,” 
he says. “O�en that does involve breaking 
the law, which is something I certainly 
wouldn’t condone, but it’s interesting what 
people’s curiosity will send them to do.”

For the �nal episode of the season, 
Farrier paid a visit to Los Angeles to 
partake in a Manson Family tour and to 
hang out with some friends of Manson 
(coincidentally, right a�er Manson died, 
so the friends were in mourning). While 
the exploits of the Manson Family are 
among the most notorious in the modern 
history of the county, it wasn’t the �rst 
dark thing that Farrier noticed upon his 
�rst experience here.

“I mean, the �rst thing I ever remem-
ber when I visited Los Angeles was one 
of those sort of celebrity death tours,” he 
says. “I saw a bus go by, or maybe just an 
ad for this tour you could go on, and I 
thought, you know, what a morbid way to 
see your city.” One could say that anyone 
who visits Hollywood Forever Cemetery 
to visit the graves of celebrities is engaging 
in a form of dark tourism, he adds. “Los 
Angeles is pretty seedy and a lot of dark 

stu� has happened there, and I think 
people are naturally curious about it.”

Naturally, dark history goes hand in 
hand with a city so richly steeped in fame 
and glory (see Kenneth Anger’s Hollywood 
Babylon books), but Farrier observes that 
Angelenos embrace this darkness more 
than the citizens of any other places with 
dark histories that he’s visited.

“I think there is a certain darkness to 
L.A. that’s just much more accessible than 
other places,” he says. “I feel like where a 
lot of other countries or cities have had 
some dark things happen, there seems to 
be a certain part of the population that 
doesn’t like the idea of those places being 
turned into a tourist trap. But it feels like 
in Los Angeles almost everything goes; it 
feels like death blends with pop culture 
there in a way where everyone sort of 
shrugs it o� and has a smile on their 
face and kind of treats it as something 
entertaining as opposed to something 
potentially a bit morally bankrupt, if you 
know what I mean.”

Farrier surmises that L.A.’s attitude 
comes from its identity as an entertain-
ment industry–centered city. “You see it 
all through a lens,” he says. “Hollywood 
probably has something to do with it.”

Dark subject matter is de�nitely in 
nowadays, and Farrier notes that when it 
comes to the �lms that sell and especially 
TV shows being made at the moment, the 
darker the better.

“People engage with them and love 
them, and I think that sometimes real 
life [in L.A.] can be treated a bit like, you 
know, just a story. Like it’s an interesting 
story, you know, how someone died and 
how and why someone killed. It’s a really 
riveting story and I think people at times 
forget, or it becomes less in the forefront 
of their mind, that these stories were real 
and they had real victims and that a�ected 
people in real ways. It’s sort of seen more 
quickly as entertainment.”

In the event that Net�ix green-lights the 
show for another season, Farrier says he 
might be interested in delving deeper into 
L.A.’s fascination with celebrity death. 
“I’m sort of fascinated by the way some 
of the celebrity death tours are treated. 
I’ve never been on one, but some of the 
stop-o�s on these tours are of places 
where something relatively recent has 
happened,” he says. “And I’m curious, 
within the community, whether that does 
become o�ensive to certain people and 
how that is treated and how some of these 
tour operators work. Because it feels like 
something like a Charles Manson tour 
[centers on history] that has happened 
long enough ago where a tour sort of 
becomes OK, and Quentin Tarantino is 
making a �lm about it and that’s incredi-
bly hyped and people are interested. But 
what about someone who died a year ago? 
Should that be on a tour?”

COURTESY NETFLIX

David Farrier, left, 
hosts Net�ix’s 
Dark Tourist.
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11523 Santa Monica Blvd, Los Angeles, CA 90025

MICHAEL FLUME
Written, Produced and Directed by

DAVID DIMITRI
Starring

It’s 1920, a true adventure

CIRQUE
L’HOMME

The Story of
LIGHTS. CAMERA. ACTION! A HEARTWARMING REVIVAL OF THE SILENT FILM.

O P E N I N G  T H I S  W E E K

AGE OF SUMMER Movies presenting forma-
tional events chronicled in affectionate teenage 
nostalgia, like Age of Summer (originally titled 
Adrift), require innocence, and transplanted 
Midwesterner Doug Mills (Percy Hynes White), 
nicknamed Minnesota, is as naive as he is eager. 
Nothing happens during the summer of 1986 in 
Hermosa Beach to change his opinion that moving 
to the West Coast was akin to winning the lot-
tery. Doug’s guilelessness is key to director Bill 
Kiely’s lighthearted first feature, co-written with 
David B. Harris, which is more appreciative and 
less raunchy than an actual 1980s teen movie. 
The way Kiely views Minnesota’s first crush, 
Brooke (Charlotte Sabina), an accomplished 
surfer and star of the South Bay Junior Lifeguards, 
illustrates this: She’s celebrated as an athlete 
instead of fetishized as an object of unrequited 
lust. Kiely’s background documenting surfing 
and skateboarding competitions translates into 
glorious sequences that celebrate free-flowing 
movement while revealing a character’s person-
ality. After his bike is stolen, Minnesota receives 
a skateboard from the trippy-dippy Rock God 
(Peter Stormare, shifting his eccentric, intim-
idating presence to edifying comic roles) and 
begins to acclimate to the breezy insouciance of 
his beach-loving peers. Cinematographer Darin 
Moran makes the Pacific Ocean bright and inviting 
enough to send landlocked viewers into spasms 
of California dreaming, and Kiely’s oddballs (Irish 
actor Diarmaid Murtagh plays the lifeguard squad 
leader as a gale-force Aussie) wouldn’t be out 
of place in the Beach Blanket Bingo era. Even a 
disintegrating friendship with the defiantly nerdy 
Woods (Jake Ryan) doesn’t harsh Minnesota’s 
mellow. There’s plenty of sun and fun, but it’s 
Kiely’s presentation of a teen finding his bliss 
that makes Age of Summer a disarmingly pleas-
ant diversion. (Serena Donadoni)

THE APPARITION (L’APPARITION) Though its 
story and its power turn on the possibility of 
the miraculous, writer-director Xavier Giannoli’s 
engrossing mystery The Apparition only dares 
implausibility in its setup. An 18-year-old in a vil-
lage in southern France claims to have beheld the 
holy virgin herself, out on a rugged hillside. Young 
Anna (Galatea Bellugi), intense and charismatic in 
the manner of another teen French seer, reports 
that Mary imparted to her a message calling for 
the building of a church and caring for the world’s 
poor. Pilgrims now flock to the site by the bus-
load, to the delight of the local clergy, who have 
tchotchkes to peddle — after Anna has anointed 
them, of course. Buying that’s no problem. What’s 
trickier: the Vatican’s decision to place a non-
believer journalist in charge of the canonical in-
vestigation committee it dispatches to France to 
look into Anna’s claims. Weary and rumpled war 
reporter Jacques, played by Measure of a Man’s 
weary and rumpled Vincent Lindon, perks up not 
long after accepting the curious assignment. By 
the end, he’ll be shouting at his team of bishop- 
selected experts, believers and skeptics, “I want 
facts, proof!” Swallow the premise that this guy 
would be granted the authority of the Church, 
and The Apparition likely will please, intrigue and 
surprise, at least for its first 90 minutes or so. 
Jacques becomes fascinated first by questions of 
belief, then by Anna’s persuasive embodiment of 
conviction and at last by the oddities he uncov-
ers. The scenes of investigation and pilgrimage 

have a disquieting power, but The Apparition 
wears on a while, tending to plot business not as 
engaging as its mysteries. (Alan Scherstuhl)

CITY OF JOY For some two decades in the east-
ern Democratic Republic of the Congo, rape has 
been a tool of war that has killed or disfigured 
hundreds of thousands of women and girls, 
destroyed their homes and upended village 
life. City of Joy, Madeleine Gavin’s Netflix doc-
umentary about a safe haven for rape victims, 
doesn’t break news — the sexual atrocities by 
now are well documented, if largely ignored by 
the United States and Europe. But her portrait of 
the City of Joy center, its founder and enablers 
and, especially, the women who seek its refuge, 
proves shocking nevertheless. Gavin presents 
persuasive arguments that the brutality contin-
ues not just because of racism and the region’s 
colonial hangover but also because the financial 
incentives of global companies align with it. City 
of Joy was founded by Denis Mukwege, a gyne-
cologist who began his career hoping to improve 
his country’s maternal and infant mortality rates. 
Instead, he repairs severe mutilations suffered 
by girls and women of all ages, and advocates for 
change. With the help of The Vagina Monologues 
playwright Eve Ensler and Congolese human 
rights activist Christine Schuler Deschryver, 
Mukwege’s City of Joy is both a hospital for 
treating physical and emotional wounds and a 
sanctuary where victims become leaders of a 
battle in a fight for humanity. This is Gavin’s di-
rectorial debut, and her prowess as an editor, her 
usual role, is evident in her storytelling, which is 
powerful and well-paced. Despite her unsparing 
focus on so many horrors, it’s often even uplift-
ing. (Daphne Howland)

INVENTING TOMORROW Laura Nix’s documen-
tary Inventing Tomorrow begins like a police 
procedural: A young investigator snaps on rubber 
gloves and grimly assesses what could be a 
crime scene. In a way, it is — two high school 
girls in Bangka, Indonesia, are adamant that tin 
mining, spurred by the manufacture of devices 
like smartphones and computers in high demand 
the world over, is polluting the sea around their 
island home. They take water samples, grill 
the miners about their practices and invent a 
filter that could mitigate the toxic side effects, 
which earns them a spot at the massive Intel 
International Science and Engineering Fair in Los 
Angeles. Nix spotlights four such eco-conscious 
projects — the others from Hawaii, India and 
Mexico — and the teenagers behind them. Though 
her film shares a lot with the hit student-achieve-
ment doc Spellbound, her focus on the fair 
somewhat blunts her impact. We’re privy to the 
students’ backgrounds and get a tiny glimpse 
into their futures, but the film skims a lot in favor 
of showcasing the ISEF gathering. Still, as in the 
spelling-bee doc, these are moving stories of 
nerdy children, kids who are pragmatic about the 
forward march of industry yet believe societies 
can, and must, find cleaner ways to advance. It’s 
noteworthy that so many are from outside the 
United States, which has downgraded science 
and ecological care to a pitiful degree. Each of 
them could become leaders in science, govern-
ment or industry, and, in fact, it would be a crime 
if they all don’t. (Daphne Howland)

 GO  KUSAMA: INFINITY Yayoi Kusama is known 
the world over for the exuberant and obsessive 
illusionism of her “Infinity Room” installations, 
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BEVERLY HILLS
Laemmle’s Music Hall

(310) 478-3836 laemmle.com

EXCLUSIVE ENGAGEMENT
STARTS FRIDAY, SEPTEMBER 21
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SPECTACULAR SPECTACULAR SHORTS!
featuring

2018 RUN OF FEST AUDIENCE AWARD & GRAND JURY WINNERS
BENEATH THE INK  and  WALE

plus

September 7 - 13, 2018 @ 9:55pm
Laemmle Town Center 5  310-478-3836

17200 Ventura Blvd., Encino, CA 91316
 

DIWA    THE LOST SWORD    HAJJI    WORK FORCED

presents

Sept. 7-13, 2018 ❖ Daily at 1:00 pm
Santa Monica Film Center

1332 2nd. St ❖ Santa Monica CA 90401
310-478-3836 ❖ laemmle.com

Sonder

Sept. 7-13, 2018 ❖ Daily at 12:30 pm
Laemmle’s Royal Theatre

11523 Santa Monica Blvd. ❖ West L.A., CA 90025
310-478-3836 ❖ laemmle.com

Wonderful Ed, A Santa Fe Story
A film by Mark Steven Shepherd 

For Academy Consideration for Documentary Short Film

variations of which cause otherwise reasonable 
people to queue up for hours just to get a glimpse. 
That, and the fact that she voluntarily lives at a 
sanatorium. But the truth of her family origins in 
Japan, and the roller-coaster highs and lows of 
her early career in New York, is a much more emo-
tionally fraught, personally and professionally 
difficult tale. Over the course of Kusama: Infinity, 
a portrait emerges of this incredible talent — the 
author of some of the most upbeat art in recent 
memory — as a troubled woman, misunderstood 
and underappreciated for most of her career. 
With a treasure trove of historical materials from 
as early as the late 1950s, and striking present-
day interviews with Kusama, the film is truly a 
picture of the artist’s life, rather than a flash-
bang presentation of her work. As part of the 
game-changing downtown New York’s 1960s art 
world, Kusama proceeded with ambition and fear-
lessness, producing nude performance events 
that made global headlines, showing alongside 
some of the era’s most iconic artists, and crash-
ing the 1966 Venice Biennale. Her triumphant 
return to the Biennale in 1993 as Japan’s official 
representative bookends a head-shaking fall-
from-grace hero’s journey in which everything 
goes wrong, more wrong and then, one day, fi-
nally goes right. Along the way, the film unspools 
as an intimate conversation might, and the 
takeaway is a deeply human understanding of the 
untidy inner life of one of international culture’s 
biggest stars. (Shana Nys Dambrot)

MARA With Mara, director Clive Tonge and screen-
writer Jonathan Frank have promoted sleep 
paralysis — that sensation that millions have 
felt, in the middle of the night, of being awake 
but unable to move as unknowable forces 
prowl and maybe even prey — from the subtext 
of horror films to the subject. It’s easy to see 
why. The scenario of lying trapped in bed while 
some malevolent presence jacks with you is 
horror stripped right down to the bone. A scene 
of Olga Kurylenko nodding off in the bathtub is 
as cheaply inevitable as it is archetypal. But it 
works, triggering a ripe panic but also protective 
and sexual impulses. We see her face in close-
up, her mouth just beneath the surface of the 
water but her nose just above, as her eyes take 
in some impossible thing we glimpse in silhou-
ette behind the shower curtain. The figure hauls 
itself upward, extending long, limblike arms, and 
Kurylenko’s character shakes in terror — fight or 
flight has kicked in, but her body will do neither. 
Mara’s story finds Kurylenko’s Kate Fuller, a 
criminal psychologist, set upon by night crea-
tures as she investigates a case involving sleep 
paralysis. The first several sleep-scare scenes 
have a shivery power, especially as the unknown 
intrudes on everyday life. But by the midpoint, 
the sleep scenes become tedious, even comic. 
Why is Mara, the “haggard old woman” who kills 
some sleep-paralysis sufferers, so committed to 
doing slo-mo shadow theater before claiming her 
victims? (Alan Scherstuhl)

Y O U R  W E E K LY  M O V I E  T O - D O  L I S T

FRENCH FILM NOIR 
AND HISTORIC 
TREASURES
Friday, Sept. 7
The Academy of Motion Picture Arts & 
Sciences has curated an evening called 
Film Treasures From the Library of Con-
gress, to be held at the Linwood Dunn 
Theater in Hollywood. Carla Hayden, the 
14th Librarian of Congress, will be the 
honored guest at a program celebrating 
the entire history of cinema (all  124 
years or so of it) with selections from the 
library’s vast archive. Lois Weber’s newly 
restored 1911 drama On the Brink will be 
featured, as well as fragments from two 
“lost” Technicolor musicals and Edison 
Studios’ 1910 adaptation of Frankenstein, 
among others. Even if the show sells out, 
there will be a stand-by line for hopeful 
cinephiles. Linwood Dunn Theater, 1313 
Vine St., Hollywood; Fri., Sept. 7, 7:30 p.m.; 
$5. (310) 247-3600, oscars.org.

Wes Craven’s uniquely terrifying 1977 
horror-thriller The Hills Have Eyes plays 
at midnight as part of the Nuart’s Cine 
Insomnia series. This crude, rude, cult 
favorite pits a middle-class Ohio family 
against a clan of cannibals living in the 
deserts of the Southwest. The ensuing 
terror is enough to make you check your 
gas tank twice before setting out on a 
road trip. Shriekfest co-presents this 
presentation of a recent 4K restoration. 
Nuart Theatre, 11272 Santa Monica Blvd., 
West L.A.; Fri., Sept. 7, 11:59 p.m.; $12. (310) 
473-8530, landmarktheatres.com.

Saturday, Sept. 8
The world lost musical titan Aretha Franklin 
last month; the American Cinematheque 
responds with a tribute screening of The 
Blues Brothers — probably the best � lm ever 
made from a Saturday Night Live sketch. 
Franklin nearly walks away with the picture 
as a waitress in a soul-food diner who 
spontaneously bursts into song (the classic 
“Think” from her 1968 album Aretha Now). 
The rest of John Landis’ � lm is good fun, too, 
with some of the wackiest car chases ever 
staged. Egyptian Theatre, 6712 Hollywood 
Blvd., Hollywood; Sat., Sept. 8, 7:30 p.m.; $12. 
(323) 466-3456, americancinematheque 
calendar.com.

The American Cinematheque is in the 
midst of a four-night tribute to French � lm 
noir, co-presented by Midcentury Produc-
tions. The series, curated by Gwen Deglise 
and Don Malcolm, peaks with Saturday 
night’s double feature of Maigret Sets a 
Trap (starring the legendary Jean Gabin) and 
Symphony for a Massacre, Jacques Deray’s 
1963 heist noir. (The latter recently received 
a 4K digital restoration by Pathé.) Malcolm 
will introduce the show. Aero Theatre, 1328 
Montana Ave., Santa Monica; Sat., Sept. 8, 
7:30 p.m.; $12. (323) 466-3456, american 
cinemathequecalendar.com. 
Tuesday, Sept. 11
Cher is the subject of the month at LAC-
MA’s Tuesday Matinees series, and this 
week features one of her � nest dramatic 
performances, as the mother of a teenager  
with a recessive bone disorder in Mask. 
Peter Bogdanovich’s painfully tender 
biopic of Rocky Dennis (beautifully played 
by Eric Stoltz) is a reminder that simplic-
ity is sometimes the most powerful tool 
in the storyteller’s toolkit. LACMA, 5905 
Wilshire Blvd., Mid-Wilshire; Tue., Sept. 
11, 1 p.m.; $4. (323) 857-6000, lacma.org. 
—NATHANIEL BELL
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Sept. 7-13, 2018 ❖ Daily at 12:00 noon
Laemmle’s Royal Theatre

11523 Santa Monica Blvd. ❖ West L.A., CA 90025
310-478-3836 ❖ laemmle.com

88 Cents

Sept. 7-13, 2018 ❖ Daily at 12:15 pm
Laemmle’s Royal Theatre

11523 Santa Monica Blvd. ❖ West L.A., CA 90025
310-478-3836 ❖ laemmle.com

The Robot and the Ant

ONGO I N G

CRAZY RICH ASIANS Lately, Asians in America 
have gravitated toward the romantic comedy 
genre, partly to bask in its flights of fancy and 
desire — and, quietly, to challenge stereotypes 
of a submissive, homogenous group of robotic 
workers. Nowhere has that been more apparent 
than the anticipation of Jon M. Chu’s Crazy Rich 
Asians. Scandal ensues when the charming 
Nick (Henry Golding), secretly heir to a Chinese-
Singaporean real estate fortune, brings his ac-
complished, lower-class Chinese-American girl-
friend, Rachel (Fresh Off the Boat’s Constance 
Wu), home for his best friend’s wedding. While 
the film attempts to situate identity as its 
emotional heart, Rachel’s sense of self isn’t 
easily shaken. “I’m so Chinese, I’m an economics 
professor with lactose intolerance,” Rachel says 
when her free-spirited mother (Tan Kheng Hua) 
worries she’s too American for the old money. 
If Rachel does struggle with her identity, Chu’s 
pacing leaves little room to investigate these 
nuances. Instead, Wu is tasked with delivering 
sentimental monologues about her background 
in a believable way. When Nick’s mother 
Eleanor (Michelle Yeoh) and her mother-in-law 
(Lisa Lu) try to cast doubt on Rachel, by way 
of a long-buried family secret, the drama and 
subsequent fallout feel manufactured. Rachel’s 
cat-and-mouse game to win Eleanor’s respect 
is the most enjoyable thread of the film. The op-
ulence of the clothes and jewelry begins to take 
on the quality of an advertisement; of what and 
for whom is up for debate. But these images are 
too aware of the ones that have come before it; 
they’re diametrically opposed to stereotypes of 

Asians laboring or laundering clothes. For all its 
carnival-like antics, Crazy Rich Asians is all too 
aware of its own spectacle. (Alana Mohamed)

THE HAPPYTIME MURDERS Tweaking children’s 
fare for adult sensibilities is nothing new, and 
R-rated puppet flick  The Happytime Murders 
sadly doesn’t add much to the genre in terms 
of originality or even comedic flair. Still, any 
adult who goes to a movie touting copious curse 
words and fornicating puppets should not be ex-
pecting The Maltese Falcon or even The Muppet 
Movie. The noir-ish story concerns a private eye 
on a predictable murder investigation involving 
what looks like blackmail but turns into blood-
shed (well, felt-shed). Someone is offing the 
puppets from popular TV show The Happytime 
Gang and it’s up former police partners — one 
puppet, one human (Melissa McCarthy) &mdash; 
to solve it amidst lots of gross-out humor (Phil’s 
never-ending Silly String ejaculation was in all 
the theatrical previews so it will be, um, anticli-
mactic for most moviegoers), weird sex (a pup-
pet octopus is seen getting a puppet cow off by 
rubbing her udders), drug use (in puppet world, 
sugar = crack) and a bounty of nonstop “bad” 
words (yes, this one’s brought to you by the 
letter “F”). Brian Henson (Jim Henson’s son) has 
made a movie with a low-budget feel, which it’s 
surely not. McCarthy can’t be cheap right now. 
She and the rest of the human cast (Elizabeth 
Banks, Maya Rudolph) provide some chuckles 
throughout The Happytime Murders, but the film 
is most offensive when it tries to use puppets 
metaphorically to call out discrimination among 
humans, at which point it comes off not only 
disingenuous but dumb, and worse, it’s just not 
funny. (Lina Lecaro)

“INSPIRATIONAL AND INVIGORATING!”
- KENNETH TURAN, LOS ANGELES TIMES

“THESE EXTRAORDINARY, 
DRIVEN, ECO-COMPASSIONATE 

CHILDREN ARE CANCELLING 
THE APOCALYPSE.”

- SCOTT BEGGS, NERDIST

“AN EMPOWERING CELEBRATION...”
- DAVID ROONEY, THE HOLLYWOOD REPORTER

“THE FUTURE OF OUR PLANET 
IS IN GOOD HANDS.”

- MATTHEW DELMAN, HAMMER TO NAIL

Q&As Opening Weekend & Throughout the Week with Special Guests
Visit arclightcinemas.com for details

EXCLUSIVE ENGAGEMENT STARTS FRIDAY, SEPTEMBER 7
H O L L Y W O O D A T  S U N S E T  &  V I N E

(323) 615-2550      arclightcinemas.com        CALL THEATER OR CHECK WEBSITE FOR SHOWTIMES

THE FUTURE IS BRIGHTER THAN YOU THINK

LA WEEKLY       THUR 9/06        QTR PAGE 4C (4.494 x 5.2292)
Sept 7  3:00pm 
Sept 8  3:00pm 
Sept 9  3:00pm 
Sept 10 3:30pm 
Sept 11 3:30pm 
Sept 11 3:00pm 
Sept 12 3:30pm 
Sept 13 3:00pm
 

Arena Cinelounge, 
6464 Sunset Blvd. 
Lobby Level. 
Hollywood, CA 90028
arenascreen.com
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9/13  EMO & ALT ROCK KARAOKE:   
 DETUNED DRAMA CLUB PEDRO   
 PIZARRO 
9/14 CHINKY EYED PRESENTS 
9/14  CLUB 90’S 
9/15  DILF 
9/18  SSS.SESSIONS - THE SINGERS   
 SONGWRITERS SHOWCASE 
9/19  SCRIPTS GONE WILD - A LEAGUE  
 OF THEIR OWN 
9/19  SALSA FUEGO 
9/19  FENDI P AKA CORNERBOY P 
 LIVE IN CONCERT
9/20  BAILANDO! - THE LATIN PARTY
9/20  A DOPE AZZ PARTY: THROWBACK  
 KARAOKE 

9/7  B2U 
9/10  MONEY MAKIN MATT, 
 DREAMVILLE, SHAWN BARRON,  
 KARL RUBIN, SWAE LEE DRAM 
9/13  TOY LIGHT, ANGELS DUST, TRIP ADVISOR 
9/14  OMB PEEZY 
9/14  FATIMA AL QADIRI PRESENTS   
 ‘SHANEERA’ (LIVE A/V SET)
9/14  ZOMBIE NATION
9/15  TOM GUN LIVE 
9/15  OXBOW
9/15  DIVERSIFY LA W/ DESERT   
 DWELLERS, BLUETECH, AND   
 MORE!
9/21  FAMILY FUNCTION
9/25  MUSTASCH 

COMING SOON: 9/27  BENJAMIN DAMAGE 
9/28  DAN TERMINUS 
9/28  CREEK BOYZ W/ LIL BOII KANTU
9/29  REVOCATION, EXHUMED,
 RIVERS OF NIHIL, YAUTJA 
9/29  THE NEW DIVISION
10/5  PIG W/ KEVORKIAN DEATH   
 CYCLE & HAEX 
10/13  NEROZ & INSIDIOUS 
10/18  JOSH A & JAKE HILL 
10/24  NETNOBODY 
10/27  CARNALLOWEEN 
 W/ NEGUINHO DA BEIJA FLOR 
10/27 RHIANNON’S REVENGE 
10/28  NIGHT OF THE LIVING DEAD W 
NECRO + MORE 

COMING SOON: 9/21  CLUB 90’S 
9/21  WAREHOUSE LA: 
 DJ WAYNE WILLIAMS 
9/22  CONCRETE JUNGLE PRESENTS   
 AS DIABATZ FRENETIC TRIO, THE  
 GRIMS 
9/22  TECHNO CUMBIA 
9/22  PEPPASEED: LA’S THROWBACK  
 JAMAICAN REGGAE PARTY - DJ  
 CROOKS
9/23  A PUNK METAL FEST: CHAMUCO,  
 GOLIATHAN, HYBRID 
9/23  FENDI P AKA CORNERBOY P LIVE  
 IN CONCERT 
9/25  THE MOTH 
9/25  COMEDY POP UP
9/27  FLOWERS RDM PRESENTS   
 BICOASTAL BOMBAZO 

FRi. SEPTEMBER 7

 DABRYE + KADENCE W/ TEEBS, 
PREFUSE73, RAS G

THUR. SEPTEMBER 6

BENNY THE BUTCHER

THUR. SEPTEMBER 6

FRi. SEPTEMBER 7

GROWTH ALBUM RELEASE SHOW

SAT. SEPTEMBER 8

WAKANDA PROM

SUN. SEPTEMBER 9

LOS ANARCHY

SUN. SEPTEMBER 9

COAST 2 COAST

TUE. SEPTEMBER 11

LIVE 90’S KARAOKE

THU. SEPTEMBER 13

FLOR AMARGO

FRI. SEPTEMBER 7

CLUB 90’S PRESENTS 90’S AND 00’S 
THROWBACK HIP HOP AND R&B NIGHT

TUE. SEPTEMBER 11

POP UP COMEDY

fri 9/7
Jade Bird

 @ THE TROUBADOUR
“She’s cheaper than a dollar-store version 
of me,” Jade Bird rails on the R&B-�avored 
“Good Woman,” from her 2017 debut EP, 
Something American. On the record, as well 
as on the three singles she’s released this 
year, the British singer charts all the ways 
love can go wrong. On “Furious,” Bird asks a 
cheating lover, “When was the turning point 
when you put out your joint and you laid 
her down?” On the stormy, acoustic guitar–
driven “Uh Huh,” she complains about a 
romantic rival, “She’s got you on your knees 
like a little boy.” Bird is more ruefully con-
templative on “Lottery” even as she realizes 
that love is ultimately just a gamble. �e 
20-year-old vocalist’s country-pop originals 
have a simple, appealing charm, but Bird 
hints at greater emotional he� on her stark, 
solo-piano arrangement of Kate Bush’s 
“Running Up �at Hill.”  —FALLING JAMES

Dabrye 
 @ UNION

Dabrye is the le��eld hip-hop/underground 
rap alias of Tadd Mullinix, a native of Ann 
Arbor, Michigan, who maintains close ties 
to that city’s esteemed electronic music label 
Ghostly International (home to Matthew 
Dear, Com Truise and Tycho, among oth-
ers). For his Dabrye project, Mullinix draws 
inspiration from the likes of DJ Shadow and 
J Dilla. His latest Dabrye album, the brash, 
swaggering �ree/�ree, was released on 
Ghostly in February; it is the �nal install-
ment of a long trilogy of albums that began 
to appear in 2001. Dabrye will be joined on-
stage by MC Kadence, also from Ann Arbor. 
Local support will be provided by Teebs, 
Prefuse73 and Ras G. —MATT MINER

sat 9/8
The Dickies

 @ WHISKY A GO-GO
Before �e Dickies �y to New York in 
October for two shows in which they’ll 
perform full-length versions of Stukas Over 
Disneyland and Idjit Savant over the course 
of two nights, they return to the West Holly-
wood club where they made their live debut 

more than four decades ago. Although 
the San Fernando Valley cutups are better 
known for deliriously rude and gloriously 
sarcastic punk anthems such as “Where Did 
His Eye Go?” and their gleefully insipid ode 
to an evil auto-parts chain, “Manny, Moe & 
Jack,” singer Leonard Graves Phillips and 
guitarist-henchman Stan Lee have always 
had a more melodious power-pop side on 
such gems as “Rosemary” and “Jim Bowie.” 
Last month during an appearance at the 
U.K.’s Rebellion Festival, �e Dickies even 
revived their fannish, irony-free version of 
�e Beatles’ “I Wanna Hold Your Hand.”  
—FALLING JAMES

Helloween 
 @ HOLLYWOOD PALLADIUM

German power-metal band Helloween are 
one of those bands that didn’t ever really 
bother the mainstream charts, but they’ve 
been around for so long and put out so 
much quality material (15 studio albums 
between 1985 and 2015) that they now 
have a more-than-enviable fan base and 
can headline venues such as the Hollywood 
Palladium. 1987’s Keeper of the Seven Keys: 
Part I and the following year’s Part II are 
career highlights, but the most recent full-
lengther, My God-Given Right, proves that 
they’ve lost none of their power. Frontman 
Michael Kiske still has a remarkably power-
ful voice, up there with Iron Maiden’s Bruce 
Dickinson and former Queensryche singer 
Geo� Tate on the Teutonic scale. Add a 
bunch of pumpkins, and we’re in for a great 
night. —BRETT CALLWOOD

sun 9/9
Jesika Von Rabbit 

 @ ALEX‘S BAR
Former Gram Rabbit frontwoman Jesika 
Von Rabbit is one of music’s great one-o�s. 
She’s simultaneously pop and art, accessible 
and avant-garde. Her new album is called 
Dessert Rock, and that’s just fucking perfect 
because it manages to bring to mind dusty, 
grimy rock & roll (Joshua Tree is her home) 

and the sugary goodness of dessert. And 
Von Rabbit’s music is all of that and more. 
She’s a mass of contradictions in the most 
glorious way and her in�uences, which 
touch on ’80s MTV pop and ’70s tie-dye 
psychedelia with dabs of Gaga and Nico, 
prove that very thing. Her new album is 
wonderful but she really excels in the live 
environment. �at’s where she can allow the 
visuals to blend seamlessly with the sound. 
Above all, Von Rabbit is a true artist. Catch 
her at Alex’s, one of her regular haunts, with 
Spindri�. —BRETT CALLWOOD

Justin Hayward
 @ THE CANYON, SANTA CLARITA

As the frontman with Birmingham, 
England, rockers �e Moody Blues, Justin 
Hayward has been the voice of some of the 
most incredibly beautiful and inventive 
musical moments the ’60s and ’70s had to 
o�er. �e song “Question” alone, from the 
1970 album A Question of Balance, is a 
haunting, delicate ballad that is gorgeous in 
its simplicity but simultaneously technically 
dazzling. “Nights in White Satin” is another 
bona �de classic. So fair play for all of that. 
At the Canyon, though, Hayward will be 
on his own. No Moodys backing him up. 
�at’s �ne with him, of course; Hayward has 
been putting out solo records since 1975, 
and 2013’s Spirits of the Western Sky was 
genuinely great. All told, this should be an 
interesting set. —BRETT CALLWOOD

mon 9/10
Katy Perry

 @ THE THEATRE AT ACE HOTEL
Katy Perry’s surprise booking at this grand, 
morbidly elegant old theater represents 
a rare chance to see the L.A. singer in a 
relatively small venue. �e dramatic yet 
intimate setting might also emphasize the 
hidden depth, songcra� and emotional 
longing inherent in Perry’s songs, which 
o�en get overlooked amid the spectacular 
special e�ects, inventive dance routines 
and dazzling costume changes of the Santa 

GO 
HEAR

M U S I C
The Eagles:  
See Wednesday.
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fri 9/7
Jade Bird

 @ THE TROUBADOUR
“She’s cheaper than a dollar-store version 
of me,” Jade Bird rails on the R&B-�avored 
“Good Woman,” from her 2017 debut EP, 
Something American. On the record, as well 
as on the three singles she’s released this 
year, the British singer charts all the ways 
love can go wrong. On “Furious,” Bird asks a 
cheating lover, “When was the turning point 
when you put out your joint and you laid 
her down?” On the stormy, acoustic guitar–
driven “Uh Huh,” she complains about a 
romantic rival, “She’s got you on your knees 
like a little boy.” Bird is more ruefully con-
templative on “Lottery” even as she realizes 
that love is ultimately just a gamble. �e 
20-year-old vocalist’s country-pop originals 
have a simple, appealing charm, but Bird 
hints at greater emotional he� on her stark, 
solo-piano arrangement of Kate Bush’s 
“Running Up �at Hill.”  —FALLING JAMES

Dabrye 
 @ UNION

Dabrye is the le��eld hip-hop/underground 
rap alias of Tadd Mullinix, a native of Ann 
Arbor, Michigan, who maintains close ties 
to that city’s esteemed electronic music label 
Ghostly International (home to Matthew 
Dear, Com Truise and Tycho, among oth-
ers). For his Dabrye project, Mullinix draws 
inspiration from the likes of DJ Shadow and 
J Dilla. His latest Dabrye album, the brash, 
swaggering �ree/�ree, was released on 
Ghostly in February; it is the �nal install-
ment of a long trilogy of albums that began 
to appear in 2001. Dabrye will be joined on-
stage by MC Kadence, also from Ann Arbor. 
Local support will be provided by Teebs, 
Prefuse73 and Ras G. —MATT MINER

sat 9/8
The Dickies

 @ WHISKY A GO-GO
Before �e Dickies �y to New York in 
October for two shows in which they’ll 
perform full-length versions of Stukas Over 
Disneyland and Idjit Savant over the course 
of two nights, they return to the West Holly-
wood club where they made their live debut 

more than four decades ago. Although 
the San Fernando Valley cutups are better 
known for deliriously rude and gloriously 
sarcastic punk anthems such as “Where Did 
His Eye Go?” and their gleefully insipid ode 
to an evil auto-parts chain, “Manny, Moe & 
Jack,” singer Leonard Graves Phillips and 
guitarist-henchman Stan Lee have always 
had a more melodious power-pop side on 
such gems as “Rosemary” and “Jim Bowie.” 
Last month during an appearance at the 
U.K.’s Rebellion Festival, �e Dickies even 
revived their fannish, irony-free version of 
�e Beatles’ “I Wanna Hold Your Hand.”  
—FALLING JAMES

Helloween 
 @ HOLLYWOOD PALLADIUM

German power-metal band Helloween are 
one of those bands that didn’t ever really 
bother the mainstream charts, but they’ve 
been around for so long and put out so 
much quality material (15 studio albums 
between 1985 and 2015) that they now 
have a more-than-enviable fan base and 
can headline venues such as the Hollywood 
Palladium. 1987’s Keeper of the Seven Keys: 
Part I and the following year’s Part II are 
career highlights, but the most recent full-
lengther, My God-Given Right, proves that 
they’ve lost none of their power. Frontman 
Michael Kiske still has a remarkably power-
ful voice, up there with Iron Maiden’s Bruce 
Dickinson and former Queensryche singer 
Geo� Tate on the Teutonic scale. Add a 
bunch of pumpkins, and we’re in for a great 
night. —BRETT CALLWOOD

sun 9/9
Jesika Von Rabbit 

 @ ALEX‘S BAR
Former Gram Rabbit frontwoman Jesika 
Von Rabbit is one of music’s great one-o�s. 
She’s simultaneously pop and art, accessible 
and avant-garde. Her new album is called 
Dessert Rock, and that’s just fucking perfect 
because it manages to bring to mind dusty, 
grimy rock & roll (Joshua Tree is her home) 

and the sugary goodness of dessert. And 
Von Rabbit’s music is all of that and more. 
She’s a mass of contradictions in the most 
glorious way and her in�uences, which 
touch on ’80s MTV pop and ’70s tie-dye 
psychedelia with dabs of Gaga and Nico, 
prove that very thing. Her new album is 
wonderful but she really excels in the live 
environment. �at’s where she can allow the 
visuals to blend seamlessly with the sound. 
Above all, Von Rabbit is a true artist. Catch 
her at Alex’s, one of her regular haunts, with 
Spindri�. —BRETT CALLWOOD

Justin Hayward
 @ THE CANYON, SANTA CLARITA

As the frontman with Birmingham, 
England, rockers �e Moody Blues, Justin 
Hayward has been the voice of some of the 
most incredibly beautiful and inventive 
musical moments the ’60s and ’70s had to 
o�er. �e song “Question” alone, from the 
1970 album A Question of Balance, is a 
haunting, delicate ballad that is gorgeous in 
its simplicity but simultaneously technically 
dazzling. “Nights in White Satin” is another 
bona �de classic. So fair play for all of that. 
At the Canyon, though, Hayward will be 
on his own. No Moodys backing him up. 
�at’s �ne with him, of course; Hayward has 
been putting out solo records since 1975, 
and 2013’s Spirits of the Western Sky was 
genuinely great. All told, this should be an 
interesting set. —BRETT CALLWOOD

mon 9/10
Katy Perry

 @ THE THEATRE AT ACE HOTEL
Katy Perry’s surprise booking at this grand, 
morbidly elegant old theater represents 
a rare chance to see the L.A. singer in a 
relatively small venue. �e dramatic yet 
intimate setting might also emphasize the 
hidden depth, songcra� and emotional 
longing inherent in Perry’s songs, which 
o�en get overlooked amid the spectacular 
special e�ects, inventive dance routines 
and dazzling costume changes of the Santa 

GO 
HEAR

M U S I C
The Eagles:  
See Wednesday.
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6400 SUNSET BLVD.
(323) 245-6400

MON-SAT 10:30AM-11PM  SUN 11AM-10PM
BUY-SELL-TRADE: VINYL, CDs, MOVIES, & MORE!

2 ONSITE LOTS + VALIDATED PARKING AT THE ARCLIGHT!

AMOEBA.COM
FREE SHIPPING ON MUSIC & MOVIES - NO MINIMUM!

THURSDAY • SEPTEMBER 6
READ A BOOK DAY SALE!
20% OFF ALL USED BOOKS!

THURSDAY • SEPTEMBER 6 • 6PM
MILO GREENE

L.A.’s indie-pop band, Milo Greene, celebrates 
their new album, Adult Contemporary, with a 

live set and signing! Buy the album at Amoeba 
on 9/6 to meet the band & get your copy signed!

MONDAY • SEPTEMBER 10
SPEND $50 & GET A 

$10 GIFT CERTIFICATE 
FOR YOUR NEXT VISIT!

WEDNESDAY • SEPTEMBER 12 • 6PM
CUT CHEMIST

Celebrating the vinyl release of his latest 
album, Die Cut, with a DJ set and album 

signing at Amoeba.

THURSDAY • SEPTEMBER 13 • 6PM
SLOTHRUST

Celebrating their new album, The Pact [out 
9/14 on Dangerbird Records], with a stripped-
down, acoustic set at Amoeba.  Purchase your 
copy at the in-store to get your copy signed. 

Appearing at The Lodge Room in
Highland Park on Sept. 14th!

FRIDAY • SEPTEMBER 14
AMY WINEHOUSE
BIRTHDAY SALE!

20% OFF ALL AMY MUSIC & MERCH!

MONDAY • SEPTEMBER 17
RED TAG BOGO SALE

ANY FORMAT STOREWIDE!

TUESDAY • SEPTEMBER 18 • 6PM
THE STORY SO FAR

Celebrating their new album, Proper Dose 
(Pure Noise Records), with a live performance 
at Amoeba Music!  Details on amoeba.com.

SUNDAY • SEPTEMBER 23
20% OFF RAY CHARLES, 

BRUCE SPRINGSTEEN & JOHN 
COLTRANE MUSIC & MERCH IN 
HONOR OF THEIR BIRTHDAYS!
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SUNDAY - THURSDAY: 11:30AM - 7PM
FRIDAY AND SATURDAY: 11:30AM - 8PM

BUY/SELL/TRADE NEW & USED
VINYL OVER 10,000 RECORDS IN STOCK

WITH NEW ARRIVALS OUR WEEKLY

LA SERA
SEPT 26

LA SERA
SEPT 14

DEAD DAISIES

LA SERA
OCT 5

LA SERA
OCT 6

COUNTERPARTS

LA SERA
Hyukoh

OCT 9
LA SERA

OCT 10
LA SERA

OCT 18

LA SERA
OCT 26

LA SERA
SEPT 25

Superorganism

LA SERA
OCT 2

LA SERA
SEPT 21

Dean Ween Group LA SERA
SEPT 30

LA SERA
OCT 4

LA SERA
OCT 8

LA SERA
OCT 12

LA SERA
OCT 20

LA SERA
NOV 07

LA SERA
DEC 02

LA SERA
NOV 10

LA SERA
DEC 07

Barbara native’s usual arena concerts. On 
Perry’s recent shows on her worldwide 
Witness tour, the pop star was borne alo� 
and carried across colorful, ever-changing 
stage sets via a series of fantastic �ying ma-
chines and other devices in a presentation 
that rivaled and even exceeded some of her 
pal Madonna’s more extravagant produc-
tions. Expect plenty of dazzling dance-pop 
tonight, along with more personal and 
vulnerably yearning renditions of such 
soulful interludes as “Power” and “Into Me 
You See.” —FALLING JAMES

tue 9/11
Gov’t Mule 

 @ THE WILTERN
Formed back in ’94 as a spino� from �e 
Allman Brothers Band by Warren Haynes 
and Allen Woody, Gov’t Mule has since 
forged a new path and very much become 
a band in its own right. �e ’95 self-titled 
debut set the tone, and the Mule has been 
remarkably proli�c since then. Last June’s 
Revolution Come ... Revolution Go was the 
11th studio album, and there have been live 
e�orts in between. �ey’re not showing any 
signs of slowing down, either; that recent 
record is a hard-hitting slab of Southern 
rock brilliance, with twang and dust in all 
the right places. Don Was and Canadian 
reggae dude Gordie Johnson (Big Sugar) 
co-produced, amping up the funk and soul. 
Gov’t Mule always bring it live, so catch 
them at the Wiltern. —BRETT CALLWOOD

wed 9/12
Betty Who 

 @ SANTA MONICA PIER 
Yes, I also totally thought it was Betty Boo 
when I �rst saw that Betty Who was playing 
at this evening’s edition of the Twilight on 
the Pier concert series — but much as Boo 
liked making you do the do, Who is also 
someone who wants to make people dance. 
Moving to Los Angeles from her native Aus-
tralia, she’s a singer and a cellist who adores 
Whitney Houston and MGMT equally, 
and it’s this marriage of the soulful and the 
mechanical that’s emblematic of her music. 
Her latest o�ering, �e Valley, is an album 
of contrasts as wide-ranging and eclectic 
as the gauntlets that are the cities joined by 
Ventura Boulevard, and she’ll put you on 
the edge of your seat as much as she takes 
you to the edge of the continent. Also: beat 
merchants Touch Sensitive. —DAVID COTNER

The Eagles 
 @ THE FORUM

Despite the fact that they remain one of the 
world’s best-selling rock acts, and they’re 
particularly popular here in California, �e 
Eagles are one of those bands that people 
love to hate. Maybe we can put some of it 
down to the Dude’s outbursts in �e Big 
Lebowski, but only some. �e middle-
of-the-road country rock that these guys 
popularized is almost entirely without edge. 
Rock for people who don’t normally like 
rock. �at sort of thing. �e thing is, that’s 
all a touch unfair. �e sweet country melo-

dies with Joe Walsh’s hard guitar and some 
poetic lyrics have always had the ability to 
touch a nerve, for better or worse. “Take It 
to the Limit” is a gorgeous song, and “Hotel 
California” is a local anthem. Of course, 
nobody has to like them, particularly in the 
wake of Glenn Frey’s death. But Nickelback-
for-oldies they ain’t. Also Friday-Saturday, 
Sept. 14-15. —BRETT CALLWOOD

thu 9/13
Shannon Lay

 @ HIGHLAND PARK EBELL CLUB
Formerly known as Raw Geronimo, the 
local punk-pop band Feels are unusual in 
that they feature two distinctly di�erent and 
compelling lead singers. Laena Geronimo 
belies Feels’ punk roots with sumptuous pop 
melodies, and she occasionally performs 
intriguing sets outside of the band context. 
Shannon Lay appears more o�en as a solo 
singer-guitarist and has already released 
three albums, Holy Heartache (2015), All 
�is Life Goin’ Down (2017) and Living 
Water (2017). Such tracks as “�e Moon’s 
Detriment” and “Ursula Kemp” are austere, 
quietly lulling passages knitted with spidery 
webs of guitar and layered with the so� hush 
of Lay’s bewitching vocals. Lay contrasts the 
intricate guitar plucking of “Coast” with a 
soothing glow of harmonies and lyrics about 
death and mystery that suddenly gives way 
to a rush of loud chords. —FALLING JAMES

James Chance & the Contortions
 @ ZEBULON

Long before Red Hot Chili Peppers found 
a way to fuse funk and punk in a clownish 
way that could appeal to frat boys and other 
safely mainstream audiences, James Chance 
& the Contortions were combining the 
energy of early punk with the rhythmic jolts 
of funk and jazz to upend the expectations 
of even the most jaded underground-music 
scenester. Such angular, bent and rhythmi-
cally abrasive tracks as “Contort Yourself ” 
were closer to Captain Bee�eart artiness 
than to the easy-listening jock rock of later 
white-funk imitators. Chance’s frantic 
shouting and noisy saxophone interpola-
tions were a likely in�uence on latter-day 
NYC musical heirs as Jon Spencer, but 
there’s nothing like the bracing assault of 
such James Brown–inspired eviscerations 
as �e Contortions’ “Design to Kill” and 
“Don’t Want to Be Happy.” Also Friday, 
Sept. 14. —FALLING JAMES

Shannon Lay: 
See Thursday.

PHOTO BY YASI SALEM 
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C L U B S

ROCK & POP
ALEX’S BAR: 2913 E. Anaheim St., Long Beach. 

Jesika von Rabbit, Spindrift, Bella Novela, Rats 
in the Louvre, Slice, Sun., Sept. 9, 2 p.m., $10 (see 
Music Pick); The Rhythm Reactorz, Neglected Few, 
Calling Kings, Sun., Sept. 9, 8 p.m., $5. Kamikaze, 
Copilot, Alter Boys, Auxilio, VC Death Squad, Thu., 
Sept. 13, 8 p.m., $5.

AMOEBA MUSIC: 6400 Sunset Blvd., Los Angeles. 
DJ Novena Carmel, Fri., Sept. 7, 8 p.m., free. Cut 
Chemist, Wed., Sept. 12, 6 p.m. Slothrust, Thu., 
Sept. 13, 6 p.m.

THE BARKLEY RESTAURANT & BAR:  1400 
Huntington Dr., South Pasadena. Ron & the 
Reapers, Sat., Sept. 8, 9 p.m.

BOOTLEG THEATER: 2200 Beverly Blvd., Los 
Angeles. Jake La Botz, Kail Baxley, Fri., Sept. 7, 8:30 
p.m., $12. Cillie Barnes, Christian Lee Hutson, Sean 
Gadd, Teenage Lobotomy Boy, Mon., Sept. 10, 8:30 
p.m., free. Send Medicine, Asteroid Shop, Monique 
Maion, Thu., Sept. 13, 8:30 p.m., $8.

CAFE NELA: 1906 Cypress Ave., Los Angeles. The 
Goons, Asone, Deviated State, Fri., Sept. 7, 8:30 
p.m., $7. Stalag 13, Underground Alliance, CPR, 
Off the Wall, I Decline, Sat., Sept. 8, 8:30 p.m., $6.

THE CANYON SANTA CLARITA: 24201 Valencia 
Blvd., #1351, Santa Clarita. Justin Hayward, Mike 
Dawes, Sun., Sept. 9, 8 p.m., $28-$58 (see Music 
Pick).

THE ECHO: 1822 W. Sunset Blvd., Los Angeles. Easy, 
The Entire Universe, Crush, Fri., Sept. 7, 8:30 p.m., 
$10. 13th Chime, Kommunity FK, Otzi, Sun., Sept. 9, 
8 p.m., $17; LVL Up, Pllush, Follies, Sun., Sept. 9, 8 
p.m., $15. Chai, Peach Kelli Pop, Distractor, Mon., 
Sept. 10, 8:30 p.m., $15. Ohmme, Lily Waters, Tue., 
Sept. 11, 8:30 p.m., $12. Ill Camille, Tokayo, Cyanca, 
Wed., Sept. 12, 8:30 p.m., $12.

THE ECHOPLEX: 1154 Glendale Blvd., Los Angeles. 
Traps PS, Prissy Whip, Similar Fashion, Media 
Jeweler, Mon., Sept. 10, 8:30 p.m., free. DJ Z-Trip, 
Wed., Sept. 12, 9 p.m., $10.

THE HI HAT: 5043 York Blvd., Highland Park. The 
Primals, Prissy Whip, Deth Crux, Sad Boy Punk 
Songs, Fri., Sept. 7, 8 p.m., $10. Royal Canoe, 
Begonia, Yip Yops, Wed., Sept. 12, 8 p.m.

HIGHLAND PARK BOWL: 5621 N. Figueroa St., 
Highland Park. Adam Faucett, Fri., Sept. 7, 8 p.m., 
free.

HIGHLAND PARK EBELL CLUB: 131 S. Avenue 57, 
Highland Park. Gold Star, Shannon Lay, Thu., Sept. 
13, 8 p.m., $15. See Music Pick.

HOUSE OF BLUES ANAHEIM: 1530 S. Disneyland 
Dr., Anaheim. E-40, Nef the Pharaoh, Tue., Sept. 

11, 7 p.m., $30.
LOS GLOBOS: 3040 W. Sunset Blvd., Los Angeles. 

Wakanda Prom Party, Sat., Sept. 8, 5 p.m. Beowulf, 
Sun., Sept. 9, 6 p.m.

THE LOVE SONG: 450 S. Main St., Los Angeles. 
Insect Surfers, Fri., Sept. 7, 8:30 p.m., free.

MAUI SUGAR MILL SALOON: 18389 Ventura Blvd., 
Tarzana. The Brutalists, Truckerbomb, Monodelux, 
Fri., Sept. 7, 9 p.m. Par Avion, Blackball Bandits, 
Chum, Sat., Sept. 8, 9 p.m. Jasson Ricci, Celso 
Salim, Mon., Sept. 10, 8 p.m.

MCCABE’S GUITAR SHOP: 3101 Pico Blvd., Santa 
Monica. Double Naught Spy Car, Mike Watt & the 
Secondmen, Fri., Sept. 7, 8 p.m., $15. Peter Case, 
Lisa Sanders, Sat., Sept. 8, 8 p.m., $25.

THE MINT: 6010 W. Pico Blvd., Los Angeles. Sydney 
Ranee, Patrick Lehman, Susan Lucas, The Rachel 
Sorsa Band, Bishop Gunn, Fri., Sept. 7, 7 p.m., 
$12. Emily Rath, Morrison Conway, The So Lows, 
Sat., Sept. 8, 8 p.m., $12. Matthew Curry, Andrea 
Desmond, Melanie Taylor, Sun., Sept. 9, 6:30 p.m., 
$10. The Mint Jam, every other Monday, 8 p.m., $5. 
The Sam Chase & the Untraditional, Lizzy Small, 
Diesel Boots, Thadeus Gonzalez, Thu., Sept. 13, 
8 p.m., $10.

THE MOROCCAN LOUNGE: 901 E. First St., Los 
Angeles. The Puscie Jones Revue, Groove Sauce, 
Calvin the II, Fri., Sept. 7, 7:30 p.m., $15. Slaughter 
Beach, Dog, Gladie, Sat., Sept. 8, 7:30 p.m., $15. 
Tom Odell, Tue., Sept. 11, 6:30 & 9:30 p.m., $25.

THE REDWOOD BAR & GRILL: 316 W. Second 
St., Los Angeles. Sean Wheeler & the Reluctant 
Messengers, Fri., Sept. 7, 9 p.m.

THE ROSE: 245 E. Green St., Pasadena. Ottmar 
Liebert & Luna Negra, Fri., Sept. 7, 9 p.m., $24-$38. 
Justin Hayward, Mike Dawes, Sat., Sept. 8, 8 p.m., 
$28-$58 (see Music Pick). The Temptations, Thu., 
Sept. 13, 8 p.m., $38-$68.

THE ROXY: 9009 W. Sunset Blvd., West Hollywood. 
Clozee, Tor, Volo, Balkan Bump, Fri., Sept. 7, 9 p.m. 
Ceramic Animal, Pinky Pinky, The Grinns, Sat., 
Sept. 8, 9 p.m., $15. Slenderbodies, Traces, Wed., 
Sept. 12, 8 p.m.

SAINT ROCKE: 142 Pacific Coast Highway, Hermosa 
Beach. Blind Melon, Joshua James, Fri., Sept. 7.

THE SMELL: 247 S. Main St., Los Angeles. Bubblegum 
Octopus, Hot Leather, Baseck, Pelts, Fri., Sept. 7, 
9 p.m., $5. Blushh, The Total Bettys, Nectarines, 
Rosie Tucker, Sat., Sept. 8, 9 p.m., $5. The Gooms, 
Blood Candy, Mutt, New Evil, Sun., Sept. 9, 9 p.m., $5.

STORIES BOOKS & CAFE: 1716 W. Sunset Blvd., 
Los Angeles. Blues for Branca, with Carey Fosse 
& Joe Baiza, Thu., Sept. 13, 7 p.m.

THE TERAGRAM BALLROOM: 1234 W. Seventh 
St., Los Angeles. Book of Love, Fri., Sept. 7, 9 p.m., 
$26. JJ Grey & Mofro, Dragondeer, Sat., Sept. 8, 8 
p.m., $30.

TRIP: 2101 Lincoln Blvd., Santa Monica. The Julian 
Coryell Trio, Tuesdays, 9 p.m., free. Triptease 
Burlesque, Wednesdays, 10 p.m., $5.

THE TROUBADOUR: 9081 Santa Monica Blvd., West 
Hollywood. Jade Bird, Field Report, Fri., Sept. 7, 8 
p.m., $15 (see Music Pick). Viernes 13, Left Alone, 
Los Kung Fu Monkeys, Los Creepers, Schizm, 
Destruction Made Simple, Sat., Sept. 8, 6 p.m., $15. 
The Zombies, Liz Brasher, Sept. 10-11, 7:30 p.m., 
$47. STRFKR, Sept. 12-13, 8 p.m., $27.50.

UNION NIGHTCLUB: 4067 W. Pico Blvd., Los 
Angeles. Dabrye, Kadence, Prefuse 73, Teebs, 
Ras G, Fri., Sept. 7, 9 p.m., $25 (see Music Pick). 
Soul Invasion Weekender XII, Sat., Sept. 8, 9 p.m., 
$20; Doc Martin, Sat., Sept. 8, 10 p.m., $25. Money 
Makin’ Matt, Dreamville, Shawn Barron, Karl Rubin, 
Swae Lee Dram, Mon., Sept. 10, 9 p.m., $15. Toy 
Light, Angels Dust, Trip Advisor, Thu., Sept. 13, 
9:30 p.m., $12.
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THE VIPER ROOM: 8852 W. Sunset Blvd., West 

Hollywood. Yachtley Crew, Krash Karma, Fri., Sept. 
7, 8 p.m., $15. Shiragirl, Sat., Sept. 8, 9 p.m. The 
Sunset Jam, Mondays, 8 p.m., free.

WHISKY A GO-GO: 8901 Sunset Blvd., West 
Hollywood. The Dickies, Sat., Sept. 8, 6 p.m. (see 
Music Pick). Smile Empty Soul, Flaw, Code Red 
Riot, New Lingo, Wed., Sept. 12, 6 p.m. Slash, Myles 
Kennedy & the Conspirators, Thu., Sept. 13, 8 p.m.

THE WRITE-OFF ROOM: 21791 Ventura Blvd., 
Woodland Hills. The Deductions, Fridays, 8 p.m. 
Preston Smith, Saturdays, 8 p.m. The Bonedaddys, 
Sundays, 6 p.m. Teresa James & the Rhythm 
Tramps, Wednesdays, 7:30 p.m.

ZEBULON: 2478 Fletcher Dr., Los Angeles. The Babe 
Rainbow, Mapache, Sat., Sept. 8, 9 p.m., $14. Clarke 
& the Himselfs, Adam Faucett & the Tall Grass, Rick 
Wood, Sun., Sept. 9, 9 p.m., free. Tashi Dorji, Eyvind 
Kang & Jessika Kenney, Tashi Wada, Wed., Sept. 12, 
9 p.m., $10. James Chance & the Contortions, Thu., 
Sept. 13, 9 p.m., $20 (see Music Pick).

—FALLING JAMES

JAZZ & BLUES
THE BAKED POTATO: 3787 Cahuenga Blvd. W., 

Studio City. Dean Brown, Fri., Sept. 7, 9:30 p.m., 
$25. Don Randi & Quest, Sat., Sept. 8, 9:30 p.m., 
$25. Jason Harnell, Sun., Sept. 9, 9:30 p.m., $15. 
Prophecy, Thu., Sept. 13, 9:30 p.m., $15.

BLUEWHALE: 123 Astronaut E.S. Onizuka St., Los 
Angeles. The White Blinds, Fri., Sept. 7, 9 p.m., $15. 
Dan Schnelle, Sat., Sept. 8, 9 p.m. Candi Sosa, Sun., 
Sept. 9, 9 p.m. Marcel Camargo, Gerald Clayton, 
Thu., Sept. 13, 9 p.m., $20.

BURBANK MOOSE LODGE: 1901 W. Burbank Blvd., 
Burbank. Pete Anderson, Mondays, 8 p.m., free.

CATALINA BAR & GRILL: 6725 W. Sunset Blvd., 

Los Angeles. Miki Howard, Sept. 7-8, 8:30 p.m. 
The Elliott Caine Quintet, Sun., Sept. 9, 7:30 p.m. 
Barbara Morrison, Mon., Sept. 10, 6 p.m.

CICADA CLUB: 617 S. Olive St., Los Angeles. Russ 
Wilson & His Famous Orchestra, Sat., Sept. 8, 
8:30 p.m., $30.

COLOMBO’S ITALIAN STEAKHOUSE & JAZZ 
CLUB: 1833 Colorado Blvd., Eagle Rock. Steve 
Thompson, Fridays, 5:30 p.m., free. Ernie Draffen, 
Saturdays, 5:30 p.m., free. The Eric Ekstrand Trio, 
Mondays, 4:30 p.m., free. Trifecta, Thursdays, 7 
p.m., free.

DESERT ROSE: 1700 Hillhurst Ave., Los Angeles. The 
Mark Z. Stevens Trio, Saturdays, 7-11 p.m., free.

THE DRESDEN RESTAURANT: 1760 N. Vermont Ave., 
Los Angeles. Marty & Elayne, Tuesdays-Saturdays, 
9 p.m., free. The Readys, Sundays, 9 p.m., free.

HARVELLE’S SANTA MONICA: 1432 Fourth St., 
Santa Monica. The Toledo Show, Sundays, 9 p.m., 
$10. The House of Vibe All-Stars, Wednesdays, 
9 p.m., $5.

LAS HADAS: 9048 Balboa Blvd., Northridge. Cool 
Blue, Mondays, 7-9 p.m., free. Johnny Vana’s Big 
Band Alumni, Tuesdays, 10:30 a.m.-12:30 p.m., 
free; Mariachi Tenochtitlán, Tuesdays, 8 p.m., free. 
Rex Merriweather, Wednesdays, 8-10 p.m., free.

THE LIGHTHOUSE CAFE: 30 Pier Ave., Hermosa 
Beach. The Doug Webb Quartet, Sat., Sept. 8, 11 
a.m.-2:30 p.m., free. The Jazz Legacy Sextet, Sun., 
Sept. 9, 11 a.m.-3 p.m., free. The L.A. Jazz Machine, 
Wed., Sept. 12, 6-9 p.m., free.

THE MIXX RESTAURANT & BAR: 443 E. Colorado 
Blvd., Pasadena. John Pisano’s Guitar Night, 
Tuesdays, 7:30 p.m., free.

PERCH: 448 S. Hill St., Los Angeles. The James 
Cornelison Trio, Fridays, 7 p.m., free. The Todd 
Hunter Trio, Saturdays, 12-3 p.m., free. The Emma 

Jane Thommen Trio, Sundays, 12-3 p.m., free. Ben 
Rose, Thursdays, 7-10 p.m.; Sundays, 7-10 p.m., 
free. The Molly Miller Trio, Mondays, 7 p.m., free. 
Brian Swartz, Tuesdays, 7-10 p.m., free. Raquel 
Rodriguez, Wednesdays, 7 p.m., free.

PIPS PIZZA PASTA SALADS: 1356 S. La Brea Ave., 
Los Angeles. Jeff Robinson, Fridays, 8 p.m., free. 
Cal Bennett, Sundays, 11 a.m., free. Barbara 
Morrison, Tuesdays, 7 p.m., free.

RIVIERA 31: Hotel Sofitel, 8555 Beverly Blvd., Los 
Angeles. Ryan Cross, Mondays, 9 p.m.

SEVEN GRAND: 515 W. Seventh St., Los Angeles. The 
Makers, Tuesdays, 10 p.m., free.

SPAGHETTINI SEAL BEACH: 3005 Old Ranch 
Parkway, Seal Beach. DW3, Thursdays, 8 p.m., $15.

TUNING FORK: 12051 Ventura Place, Studio City. 
Barry “Big B” Brenner, Wednesdays, 8:30 p.m.

VIBRATO GRILL & JAZZ: 2930 Beverly Glen Circle, 
Bel-Air. The Angel Town Combo, Fri., Sept. 7, 6:30 
& 9 p.m., $20. David Hernandez, Thu., Sept. 13, 
7:30 p.m., $20.

THE WORLD STAGE:  4321 Degnan Blvd., Los 
Angeles. The Betty Bryant Trio, Fri., Sept. 7, 9 p.m., 
$20. Charles Owens, Sat., Sept. 8, 9 p.m., $20. 
Sisters of Jazz Jam Session, Sundays, 8 p.m., $5. 
Jazz Jam Session, Thursdays, 9 p.m., $5.

—FALLING JAMES

LATIN & WORLD
CANA RUM BAR: 714 W. Olympic Blvd., Los Angeles. 

Sitara Son, Tuesdays, 10 p.m., free. Likkle Reggae 
Band, Wednesdays, 10 p.m., free.

COCOPALM RESTAURANT: 1600 Fairplex Dr., 
Pomona. Chino Espinoza y los Duenos del Son, 
Fridays, 10 p.m., free.

THE CONGA ROOM: 800 W. Olympic Blvd., Los 
Angeles. Discoteca DTLA, Fridays, 9 p.m. Conga 
Room Saturdays, Saturdays, 9 p.m., TBA.

EL CID: 4212 W. Sunset Blvd., Los Angeles. Flamenco 
Dinner Theater, Saturdays, 8 p.m.; Sundays, 7 p.m.

EL FLORIDITA RESTAURANT: 1253 N. Vine St., Los 
Angeles. Salsa Night, Fridays, 8 p.m.; Saturdays, 
9:30 p.m., $10.

THE GRANADA LA: 17 S. First St., Alhambra. Salsa 
Fridays, Fridays, 9:30 p.m., $10. Salsa & Bachata 
Saturdays, Saturdays, 7 p.m.-3 a.m., $15. Salsa 
& Bachata Tuesdays, Tuesdays, 9:30 p.m., $5. 
Bachata Thursdays, Thursdays, 8 p.m., $5-$10.

LAS PERLAS: 107 E. Sixth St., Los Angeles. Voz 
Bohemia, Mondays, 10 p.m., free.

MULCAHEYS: 15334 Whittier Blvd., No. 8, Whittier. 
Susie Hansen Latin Band, Fridays, 7-10 p.m., $5.

—FALLING JAMES

COUNTRY & FOLK
BOULEVARD MUSIC: 4316 Sepulveda Blvd., Culver 

City. Duo Deloro, Sat., Sept. 8, 8 p.m., $20.
THE CINEMA BAR: 3967 Sepulveda Blvd., Culver 

City. The Hot Club of L.A., Mondays, 9 p.m., free.
THE COFFEE GALLERY BACKSTAGE: 2029 N. Lake 

Ave., Altadena. Adjoa Skinner, Fri., Sept. 7, 8 p.m., 
$15. Incendio, Sat., Sept. 8, 7 p.m., $20. Alex DePue 
& Miguel DeHoyos, Sun., Sept. 9, 3 p.m., $20; Trio 
Kait, Sun., Sept. 9, 7 p.m.

IRELAND’S 32: 13721 Burbank Blvd., Van Nuys. 
Acoustic Jam, Tuesdays, 8 p.m., free.

JOE’S GREAT AMERICAN BAR & GRILL: 4311 W. 
Magnolia Blvd., Burbank. Lee Harper, Fri., Sept. 7, 
9 p.m. Big Sandy & His Fly-Rite Boys, Jimmy Dale 
& the Beltline, Sat., Sept. 8, 9 p.m.

O’BRIEN’S: 2226 Wilshire Blvd., Santa Monica. Irish 
Music Session, Sundays, 8 p.m.

—FALLING JAMES

DANCE CLUBS
THE AIRLINER: 2419 N. Broadway, Los Angeles. The 

Rap Contest, presented by Sellassie, Tuesdays, 
8 p.m.-1:30 a.m., $20. Low End Theory, with resi-
dent DJs Daddy Kev, Nobody, The Gaslamp Killer, 
D-Styles and MC Nocando, Wednesdays, 9:30 
p.m.-1:30 a.m.

AVALON HOLLYWOOD: 1735 Vine St., Los Angeles. 
TigerHeat, Thursdays, 10 p.m., $5.

BOARDNER’S: 1652 N. Cherokee Ave., Los Angeles. 
Bar Sinister, Saturdays, 10 p.m., $10-$20. Blue 
Mondays, Mondays, 8 p.m., $3-$7.

EASTSIDE SHOWROOM: 1300 S. Brand Blvd., 
Glendale. Procedure, Thursdays, 8 p.m., free.

THE ECHO: 1822 W. Sunset Blvd., Los Angeles. 
Funky Sole, with Music Man Miles, DJ Soft Touch 
and others, Saturdays, 10 p.m., free-$5.

THE ECHOPLEX: 1154 Glendale Blvd., Los Angeles. 
Dub Club, Wednesdays, 9 p.m.

ELEVATE LOUNGE: 811 Wilshire Blvd., Los Angeles. 
Remix Fridays, Fridays, 10 p.m. Sultry Saturdays, 
Saturdays, 9:30 p.m.

THE FEDERAL: 102 Pine Ave., Long Beach. Snapback 
Long Beach, Fridays, 10 p.m., $10. Sole Saturdays, 
Saturdays, 10 p.m., $10.

GRAND STAR JAZZ CLUB: 943 N. Broadway, Los 
Angeles. Club Underground, with DJs Larry G & 
Diana Meehan spinning Britpop, post-punk and 
new wave, ages 21 & over, Fridays, 9 p.m., $8. 
Barrio Funky, second Saturday of every month, 
9 p.m., $5-$10.

LA CITA: 336 S. Hill St., Los Angeles. Punky Reggae 
Party, with DJ Michael Stock & DJ Boss Harmony, 
Fridays, 9 p.m., $5. Doble Poder, with cumbia and 
norteno bands TBA, Sundays, 2-9 p.m., free; DJ 
Paw, ages 21 & over, Sundays, 9 p.m.-2 a.m., free. 
DJ Moist, Mondays, 9 p.m.

LOS GLOBOS: 3040 W. Sunset Blvd., Los Angeles. 
Club 90s, Fridays, 10 p.m., $10. Bootie L.A., 
Saturdays, 10 p.m., $5 & $10. Flor Amargo, Thu., 
Sept. 13, 9 p.m., $25.

LURE: 1439 Ivar Ave., Los Angeles. Lure Fridays, 
Fridays, 10 p.m.

THE SATELLITE: 1717 Silver Lake Blvd., Los Angeles. 
Dance Yourself Clean, Saturdays, 9 p.m., $5.

THE SHORT STOP: 1455 Sunset Blvd., Los Angeles. 
Super Soul Sundays, Sundays, 10 p.m., free. 
Motown on Mondays, Mondays, 9 p.m., free. Club 
Rubbish, second Wednesday of every month, 10 
p.m., free.

SOUND NIGHTCLUB: 1642 N. Las Palmas Ave., Los 
Angeles. Deep Space After Dark, Sundays, 10 p.m. 
Space Yacht, Tuesdays, 10 p.m.

THAT ’80S BAR: 10555 Mills Ave., Montclair. ’80s 
Dance Party, with new wave, old-school and 
freestyle favorites, Fridays, Saturdays, 7 p.m.-2 
a.m., $5-$10.

THE THEATRE AT ACE HOTEL: 929 S. Broadway, Los 
Angeles. Dublab’s Vibing Time, Sun., Sept. 9, 1 p.m.

THE VIRGIL: 4519 Santa Monica Blvd., Los Angeles. 
Funkmosphere, Thursdays, 9:30 p.m.-2 a.m., free-
$5.

—FALLING JAMES
For more listings, please go to laweekly.com.

C O N C E R T S

FRIDAY, SEPT. 7
 GO  BARBARA MORRISON: 6 p.m. LACMA, 5905 

Wilshire Blvd., Los Angeles.
CUT COPY: With Kauf, 8 p.m., $35-$50. The Wiltern, 

3790 Wilshire Blvd., Los Angeles.
DAUGHTRY: 8 p.m. Fred Kavli Theatre, Thousand 

Oaks Civic Arts Plaza, 2100 E. Thousand Oaks Blvd.
HARRY CONNICK JR.: With Bonerama, Erica Falls, 

8 p.m. Hollywood Bowl, 2301 N. Highland Ave.
KANE BROWN, TEMECULA ROAD: 7:30 p.m. 

Pomona Fairplex, 1101 W. McKinley Ave., Pomona.

EVENTS PROMOTIONS
NEWSLETTER

What’s happening in town?
From underground club nights to the 

biggest outdoor festivals, our top
picks for the week’s best events will 

always keep you in on the action.

laweekly.com/newsle� ers
Sign up now at
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 GO  PHOENIX: With Giorgio Poi, 9 p.m., $52.50. 

The Fonda Theatre, 6126 Hollywood Blvd.
RESIDENTE:  7:30 p.m., $40 & $55. Hollywood 

Palladium, 6215 W. Sunset Blvd., Los Angeles.
RICH THE KID: 9 p.m. The Novo by Microsoft, 800 

W. Olympic Blvd., Los Angeles.
YACHT ROCK REVUE: 9 p.m. El Rey Theatre, 5515 

Wilshire Blvd., Los Angeles.

SATURDAY, SEPT. 8
THE ART LABOE SHOW: With Zapp, MC Magic, 

Baby Bash, Amanda Perez, 7 p.m. Glen Helen 
Amphitheater, 2575 Glen Helen Parkway, San 
Bernardino.

THE AUSTRALIAN PINK FLOYD SHOW: 8:30 p.m., 
$39.50-$69.50. The Theatre at Ace Hotel, 929 S. 
Broadway, Los Angeles.

BTS: 8 p.m. Staples Center, 1111 S. Figueroa St., Los 
Angeles.

GRAND FUNK RAILROAD, BURTON CUMMINGS, 
BLUE OYSTER CULT: 7:30 p.m. Pomona Fairplex, 
1101 W. McKinley Ave., Pomona.

HARRY CONNICK JR.: With Bonerama, Erica Falls, 
8 p.m. Hollywood Bowl, 2301 N. Highland Ave., Los 
Angeles.

 GO  HELLOWEEN: 7 p.m., $55.50. Hollywood 
Palladium, 6215 W. Sunset Blvd., Los Angeles. See 
Music Pick.

L.A. HOOTENANNY:  8 p.m. S. Mark Taper 
Foundation Amphitheatre, 12601 Mulholland Dr., 
Beverly Hills.

OTTMAR LIEBERT: 7 p.m. Libbey Bowl, 210 S. Signal 
St., Ojai.

QUEEN EXTRAVAGANZA: 6:30 p.m. The Wiltern, 
3790 Wilshire Blvd., Los Angeles.

VINO PALOOZA: With Ryan Cabrera, Orianthi, 
Blake Lewis, Nash Overstreet, Austin Brown, Andie 
Case, The Ready Set, 1 p.m., free-$65. Marina del 
Rey Hotel, 13534 Bali Way, Marina del Rey.

VIVA LA TRADICIÓN! HOMENAJE A DON PEPE 
MARTÍNEZ: With Mariachi Ángeles de Pepe 
Martínez Jr., Steeven Sandoval, Las Colibrí, Ballet 
Folklorico Ollin, 8 p.m., $35-$100. John Anson 
Ford Amphitheatre, 2580 Cahuenga Blvd. East, 
Hollywood.

SUNDAY, SEPT. 9
BAD BUNNY: 6 p.m. Citizens Business Bank Arena, 

4000 Ontario Center, Ontario.
BTS: 8 p.m. Staples Center, 1111 S. Figueroa St., Los 

Angeles.
DREAD MAR-I: With Quinto Sol, El Arka, Nelson el 

Toro, 9 p.m., $30. The Regent Theater, 448 S. Main 
St., Los Angeles.

GAME OF THRONES LIVE: With Ramin Djawadi, 8 
p.m., $39.50-$125. The Forum, 3900 W. Manchester 
Blvd., Inglewood.

HARRY CONNICK JR.: With Bonerama, Erica Falls, 
7:30 p.m. Hollywood Bowl, 2301 N. Highland Ave., 
Los Angeles.

REBELUTION, STEPHEN MARLEY: With Zion I, 
Common, 5:30 p.m., $44.50-$52.40. Santa Barbara 
Bowl, 1122 N. Milpas St., Santa Barbara.

VIVA LA TRADICIÓN! HOMENAJE A DON PEPE 
MARTÍNEZ: With Mariachi Ángeles de Pepe 
Martínez Jr., Steeven Sandoval, Las Colibrí, Ballet 
Folklorico Ollin, 7 p.m., $35-$100. John Anson 
Ford Amphitheatre, 2580 Cahuenga Blvd. East, 
Hollywood.

MONDAY, SEPT. 10
THE DAVE MATTHEWS BAND: 8 p.m., $49.50-$150. 

Hollywood Bowl, 2301 N. Highland Ave.
 GO  KATY PERRY: 8 p.m., $99. The Theatre at 

Ace Hotel, 929 S. Broadway, Los Angeles. See 
Music Pick.

 GO  PHOENIX: With Giorgio Poi, 9 p.m., $52.50. 
The Fonda Theatre, 6126 Hollywood Blvd.

TUESDAY, SEPT. 11
AZEALIA BANKS: 8 p.m. The Observatory, 3503 S. 

Harbor Blvd., Santa Ana.
 GO  GOV’T MULE: 7 p.m., $20-$52.50. The 

Wiltern, 3790 Wilshire Blvd.See Music Pick.
LEON BRIDGES: With Khruangbin, 8 p.m., $46.50-

$76.50. The Greek Theatre, 2700 N. Vermont Ave.
 GO  PHOENIX: With Giorgio Poi, 9 p.m., $52.50. 

The Fonda Theatre, 6126 Hollywood Blvd.

WEDNESDAY, SEPT. 12
 GO  BETTY WHO: With Touch Sensitive, 6:30 p.m., 

free. Santa Monica Pier, 200 Santa Monica Pier, 
Santa Monica. See Music Pick.

 GO  THE EAGLES: 8 p.m., $59.50-$399.50. The 
Forum, 3900 W. Manchester Blvd., Inglewood. 
See Music Pick.

MURDER BY DEATH: With William Elliott Whitmore., 
9 p.m., $28. The Regent Theater, 448 S. Main St., 
Los Angeles.

 GO  PHOENIX: With Giorgio Poi, 9 p.m., $52.50. 
The Fonda Theatre, 6126 Hollywood Blvd., Los 
Angeles.

THURSDAY, SEPT. 13
ANITA BAKER: 8 p.m. The Greek Theatre, 2700 N. 

Vermont Ave., Los Angeles.
AZEALIA BANKS: 9 p.m. The Fonda Theatre, 6126 

Hollywood Blvd., Los Angeles.
KORN: 7 p.m. Hollywood Palladium, 6215 W. Sunset 

Blvd., Los Angeles.
RAMON AYALA: 7:30 p.m. Pomona Fairplex, 1101 W. 

McKinley Ave., Pomona.
—FALLING JAMES

C L A S S I C A L  &  N E W  M U S I C

 GO  ADRIANA ZOPPO: The viola d’amore spe-
cialist is accompanied by viola da gamba player 
Leif Woodward and harpsichordist Arthur Omura 
for a set of music by John Jenkins, Valentine 
Oldis, Christopher Simpson, Attilio Ariosti and 
Jean-Philippe Rameau alongside a new work 
by Maria Newman, Sat., Sept. 8, noon, free. 
Edendale Library, 2011 W. Sunset Blvd., Los 
Angeles. Sat., Sept. 8, 5 p.m., free. Glendale City 
Seventh-Day Adventist Church, 610 E. California 
Ave., Glendale.

CARISSA KIM: The pianist unfolds Liszt and Ravel, 
and string musicians Ben Bartelt, David Lee Ruest 
and Jennifer Li perform a trio by Jean Francaix, 
Wed., Sept. 12, 8 p.m. Mimoda Studio Theatre, 5774 
W. Pico Blvd., Los Angeles.

THE GOLDEN BRIDGE CONCERT: Suzi Digby 
presides over the world premieres of choral music 
by Dale Trumbore, Reena Esmail, Ariel Quintana 
and Matthew Brown, Sat., Sept. 8, 8 p.m., $23-
$44. All Saints Episcopal Church, 504 N. Camden 
Dr., Beverly Hills.

THE HARP TWINS: The identical twins mix classical 
and rock music, Sept. 13-15, 8 p.m., $35. Boston 
Court, 70 N. Mentor Ave., Pasadena.

 GO  L.A. PHILHARMONIC: Karina Canellakis con-
ducts Julia Perry’s A Short Piece for Orchestra and 
Johannes Brahms’ Second Symphony, and pianist 
Jean-Yves Thibaudet unravels Leonard Bernstein’s 
Second Symphony (“The Age of Anxiety”), Tue., 
Sept. 11, 8 p.m., $1-$158 (see GoLA). Violinist Joshua 
Bell sits in the with band as Plácido Domingo 
conducts selections by Spanish composers, Thu., 
Sept. 13, 8 p.m., $1-$158. Hollywood Bowl, 2301 N. 
Highland Ave., Los Angeles.

 GO  THE LYRIS QUARTET: Soprano Hila Plitmann 

joins the ensemble for a set of new music by 
Derrick Spiva, Matthew Aucoin and Gabrielle 
Owens, Fri., Sept. 7, 8-10 p.m., $30. Boston Court, 
70 N. Mentor Ave., Pasadena. The local cham-
ber-music ensemble sifts through string quartets 
and duos by Haydn, Tanguy and Philip Glass, Sun., 
Sept. 9, 6 p.m., free. LACMA, Bing Theater, 5905 
Wilshire Blvd., Los Angeles.

 GO  MARK ROBSON: The pianist matches etudes 
by Claude Debussy with new works by local com-
posers, Tue., Sept. 11, 8 p.m. The Colburn School 
of Music, Zipper Concert Hall, 200 S. Grand Ave.

NAMHEE HAN: The organist performs a recital, Fri., 
Sept. 7, noon. First Lutheran Church & School, 2900 
W. Carson St., Torrance.

PACIFIC SYMPHONY: The orchestra rouses with 
Tchaikovsky’s 1812 Overture, punctuated by fire-
works, Sat., Sept. 8, 8 p.m. Pacific Amphitheatre, 

100 Fair Dr., Costa Mesa.
PASADENA SYMPHONY:  Conductor Michael 

Feinstein welcomes vocalist Christine Ebersole 
for an evening of pop and Broadway tunes, Sat., 
Sept. 8, 7:30 p.m., $25. L.A. County Arboretum & 
Botanic Garden, 301 N. Baldwin Ave., Arcadia.

SCOTTWORKS:  THE RAYMOND SCOTT 
FESTIVAL: Producers Stan Warnow and Deborah 
Scott Studebaker celebrate the work of their 
father, a composer and electronic-music vision-
ary, Sat., Sept. 8, 10 a.m.-7 p.m. Colony Theatre, 
555 N. Third St., Burbank.

 GO  SUSAN SVRCEK: The bold pianist unlocks 
pieces by John Cage and Tom Johnson, Sat., Sept. 
8, 8 p.m., $30. Boston Court, 70 N. Mentor Ave., 
Pasadena.

—FALLING JAMES
For more listings, please go to laweekly.com.

Conveniently located near the 

Hollywood Bowl, the Greek Theater 

and all legendary live music venues
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OPEN DAILY 12PM - 4AM  ·  18 & OVER

11434 W PICO BLVD • LOS ANGELES, CA 90064 • 310-477-4379
FANTASYISLANDLA.COM

OPEN DAILY 11:30AM-2AM • FULL BAR & KITCHEN

WATCH ALL YOUR FAVORITE
SPORTING EVENTS

NFL, NBA, NHL, MLS COLLEGE FOOTBALL AND UFC

11908 Mississippi Ave.  Los Angeles, CA 90025  ·  310.479.1500

FREE ADMISSION
12pm to 4am
w/ Coupon

HOTTEST GIRLS IN LA

DAILY SPECIALS
COME JOIN US FOR HAPPY HOUR DAILY FROM 4PM TO 7PM. 

LUNCH SPECIALS ARE SERVED MONDAY THRU FRIDAY 11:30AM TILL 2PM.

SHOWGIRLS

FREE ADMISSION
WITH THIS

C O U P O N

3388 S Robertson Blvd, Los Angeles, CA   ·   (310) 838-7546   ·   Open Daily 12pm - 4am • skinclubla.com

Always Hiring Dancers

Skin Gentlemen’s Lounge

@SkinClubLa

@SkinClubLa1

NOW HIRING DANCERS!

FREE ADMISSION
with 1 drink minimum purchase
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Exotic Hottie
All Natural Model

Sexy, �t, curvy, Busty God- 
dess caters to Tantric full  
body pleasure. CMT, deep  
tissue, & Swedish, prostate  
mass & toys avail.  A model  

w/long brunette hair&  
beautiful looks. Fetish/

Fantasies. BDSM, worship,  
spank, role play, x-dress,  
medical, foot leg, stockings,  
nurse, sounds. Mild sensual  
to heavy play. Incall 2 me or  
outcall to you. $200 special.

 818-821-9090

GRAND OPENING

Professional Asian masseuse

10am-10pm • 10745 W. Pico Blvd., Los Angeles, CA 90064
310-475-9777
Violeta Massage

7032 Van Nuys Blvd.7032 Van Nuys Blvd.7032 Van Nuys Blvd.
Van Nuys, CA 91405
7032 Van Nuys Blvd.7032 Van Nuys Blvd.7032 Van Nuys Blvd.
818-465-3007
Van Nuys, CA 91405Van Nuys, CA 91405

7-10am $10 off

818-465-3007
CALIFORNIA

EUROPEAN Beauty

424-320-1519

Lillian
Private, indp 

Irish-Amer Massuese, 
40 yrs old. Full Body, 

relaxing, enjoyable 
massage in Encino.

Kellie

818-384-0203

$40 / 30 Min
Young Chinese

15470 Arrow Hwy Baldwin  
Pk 91706

(626) 600-8936

915
Adult Massage

Sexy & Classy
Blonde mature lady for 

the ultimate in pleasure.

323-498-0232
Kimberly

Cozy cottage

FULL BODY MASSAGE
323-404-5912 

$40
45 min w/ad

Beautiful Asian Girls
$50/1Hr w/ad

4972 W. Pico Blvd.
#108 LA, 90019

Body Scrub Massage
FREE BODYSCRUB !!!

We’ll Bathe You. We’ll Massage Scrub You

Every room has luxury bath/shower. 
You have never experienced this 
massage paradise. Private room 
with professional Masseuse or 

Masseur. Choose your own therapy. 

Young Female / 
Male Therapist

All Massages 
Include 

Body Scrub 
Water Massage

Swedish Massage
Deep Tissue

Hot Stone • Hot Oil

3747 Cahuenga Blvd. West , Studio City 91604
818-508-1766 • 9AM-Midnight 7 Days a Week

FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!FREE BODYSCRUB !!!
Male Therapist
Young Female / Young Female / Young Female / 
Male Therapist
Young Female / Young Female / Young Female / 
Male Therapist
Young Female / 
Male Therapist
Young Female / 
Male Therapist
Young Female / Young Female / 
Male TherapistMale Therapist
Young Female / Young Female / Young Female / Young Female / Young Female / 
Male TherapistMale Therapist
Young Female / Young Female / 
Male Therapist
Young Female / Young Female / Young Female / 
Male TherapistMale Therapist
Young Female / Young Female / Young Female / 

Body Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub MassageBody Scrub Massage
We’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub YouWe’ll Bathe You. We’ll Massage Scrub You

Body Scrub Body Scrub Body Scrub Body Scrub Body Scrub Body Scrub Body Scrub Body Scrub Body Scrub Body Scrub Body Scrub Body Scrub Body Scrub Body Scrub 
Water MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater MassageWater Massage

Swedish MassageSwedish MassageSwedish Massage
Deep Tissue

Swedish MassageSwedish MassageSwedish Massage
Deep Tissue

Swedish MassageSwedish Massage
Deep Tissue

Swedish MassageSwedish MassageSwedish MassageSwedish Massage
Deep Tissue

Swedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish Massage
Deep Tissue

Swedish MassageSwedish Massage
Deep Tissue

Swedish Massage
Deep TissueDeep TissueDeep Tissue

Hot Stone • Hot OilHot Stone • Hot Oil
Deep TissueDeep TissueDeep Tissue

Hot Stone • Hot OilHot Stone • Hot Oil
Deep TissueDeep TissueDeep Tissue

Hot Stone • Hot Oil
Deep Tissue

Hot Stone • Hot OilHot Stone • Hot OilHot Stone • Hot Oil
Deep TissueDeep TissueDeep TissueDeep TissueDeep Tissue

Hot Stone • Hot OilHot Stone • Hot Oil
Deep Tissue

Hot Stone • Hot OilHot Stone • Hot OilHot Stone • Hot Oil
Deep TissueDeep TissueDeep Tissue

Hot Stone • Hot Oil
Deep Tissue

Hot Stone • Hot OilHot Stone • Hot Oil

Swedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish MassageSwedish Massage

1 hr - $60
90 min - $80
2 hrs - $120

HIR
ING

We will pamper you • Experience high class massage
One block east of Lankershim.

OPEN TILL MIDNIGHT!!

Experience 
Multi-Culture Staff 

Grand Opening!

aaWY Massageaa
Beautiful Asian Girls

818-886-1688
8415-3 Reseda Blvd, 

Northridge * 10am-10pm

Available 24/7
Busty, mixed & sweet!

Britney
213-200-1017

Wonderful Massage
aEl Montea

Beauty, Clean & Private 
with shower, Stress 

Relief. 1 hr $40. In&Out
Call Karen

(626) 409-4288
Instagram: @lekaren25

SIX ASIANS
Open Late In Pasadena

626-460-8333
754 N. Lake Ave

TOTALLY FREE ENTRY AND $10 BIKINI DANCES
FROM 12PM - 7.30PM.
COME AND ENJOY THE SHOW!

SPECIALS
MONDAY - $100 1/2 HOUR NUDE DANCES
 ALL DAY & ALL NIGHT
TUESDAY - $50 10 MINUTE NUDE DANCES
WEDNESDAY - $70 15 MINUTE NUDE DANCE
THURSDAY - $80 20 MIN VIP NUDE DANCE
FRIDAY / SATURDAY - LAP DANCE
 SPECIALS ALL NIGHT LONG!
SUNDAY - $200 35 MIN CHAMPAGNE ROOM

GROUP AND BACHELOR
PARTY DISCOUNTSFREE STAGE DANCE

ON YOUR BIRTHDAY

$10 ADMISSION
WITH THIS AD

FROM 7.30PM UNTIL CLOSE. 
SUBJECT TO MINIMUMS VOID

DURING SPECIAL EVENTS
RESTRICTIONS APPLY

WE ACCEPT ALL CLUB COUPONS

 30% Payout FoR DaNCERS — thE lowESt iN thE iNDuStRy • tiPS aRE Not maNDatoRy

FRI - SAT OPEN UNTIL 5AM
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FREE STUFF

L

LA WEEKLY.COM/PROMOTIONS/FREE-STUFF

NATIONAL ADVERTISING
VMG ADVERTISING

1-888-278-9866
VMGADVERTISING.COM

SVP SALES: SUSAN BELAIR
SVP SALE & OPERATIONS: JOE LARKIN

To Advertise
IN ADULT CLASSIFIEDS

310.574.7312

LClassifieds
724 S. Spring St., Los Angeles, CA 90014  |  310-574-7312  |  LAWEEKLY.COM/ADINDEX

0997
Bondage / S&M

Sanctuary Studios
(Formerly Passive Arts)
7000+ sq ft fully equipped  

BDSM facility. Open 7 days.

310-910-0525
SanctuaryStudiosLAX.com

WHERE REAL GAY MEN  
MEET for UNCENSORED  
fun!  Connect in a safe and  
discrete environment!  
Browse & Reply for FREE  
213-687-7663 
megamates.com 18+

945
Phone Services    

Tantra Goddess
Sensual fullbody

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090

915
Adult Massage

Health

810
Health

MALE ENLARGEMENT  
PUMP. 
Get Stronger & Harder Erec- 
tions Immediately. Gain 1-3  
Inches Permanently & Safe- 
ly. Guaranteed Results. FDA  
Licensed. Free Brochure:  
1-800-354-3944  
www.DrJoelKaplan.com

Music

620
Music Equip/Instruments

WE BUY MUSIC 
INSTRUMENTS

Need cash now?  
We buy all musical gear,  
instruments, DJ gear &        

electronics.  

310-310-1137
LAMusicSupply.com

or email 
MUSICPAWN@GMAIL.COM

Notices

656
Legal Notices

NOTICE TO DEFENDANT:
KAREN NASH,
DOES 1 TO 10, Inclusive, 
YOU ARE BEING SUED BY  
PLAINTIFF
CAVALRY SPV I, LLC, as as- 
signee of CITIBANK, N.A.
CASE NUMBER: 17A12858
NOTICE! You have been  
sued. The court may decide  
against you without your  
being heard unless you re- 
spond within 30 days. Read  
the information below. 
You have 30 CALENDAR  

NOTICE TO DEFENDANT:
KATRINA ADAMS,
DOES 1 TO 10, Inclusive, 
YOU ARE BEING SUED BY  
PLAINTIFF
CAVALRY SPV I, LLC, as 
assignee of CITIBANK, N.A.
CASE NUMBER:  
17NWLC11104
NOTICE! You have been  
sued. The court may decide  
against you without your  
being heard unless you re- 
spond within 30 days. Read  
the information below. 
You have 30 CALENDAR  
DAYS after this summons  
and legal papers are served  
on you to �le a written re- 
sponse at this court and  
have a copy served on the  
plaintiff. A letter or phone  
call will not protect you.  
Your written response must  
be in proper legal form if  
you want the court to hear  
your case. There may be a  
court form that you can  
use for your response. You  
can �nd these court forms  
and more information at  
the California Courts Online  
Self-Help Center  
(www.courtinfo.ca.gov/self- 
help), your county law li- 
brary, or the courthouse  
nearest you. If you cannot  
pay the �ling fee, ask the  
court clerk for a fee waiver  
form. If you do not �le your  
response on time, you may  
lose the case by default,  
and your wages, money,  
and property may be taken  
without further warning  
form the court. 
There are other legal re- 
quirements. You may want  
to call an attorney right  
away. If you do not know an  
attorney, you may to call an  
attorney referral service. If  
you cannot afford an attor- 
ney, you may be eligible for  
free legal services from a  
nonpro�t legal services pro- 
gram. You can locate these  
nonpro�t groups at the Cal- 
ifornia Legal Services Web- 
site (www.lawhelpcalifor- 
nia.org), the California  
Courts Online Self-Help  
Center (www.courtin- 
fo.ca.gov/selfhelp), or by  
contacting your local court  
or county bar association.  
NOTE: The court has a stat- 
utory lien for waived fees  
and costs on any settle- 
ment or arbitration award  
of $10,000 or more in a civil  
case. The court’s lien must  
be paid before the court  
will dismiss the case. 
The name and address of  
the court is: 
SUPERIOR COURT OF CALI- 
FORNIA, LOS ANGELES  
COUNTY, SOUTHEAST 
SUPERIOR COURT OF CALI- 
FORNIA 12720 NORWALK  
BLVD. NORWALK CA 90650
The name, address, and  
telephone number of  
plaintiff’s attorney, or plain- 
tiff without an attorney, is: 
Brian n Winn (SBN 86779)  
Laura M Hoalst (SBN 101082)  
John E Gordon (SBN  
180053) Stephen S Zeller  
(SBN 265664) Casey M Jen- 
sen (SBN 263593) Jason M  
Burrows (SBN 309882) Amit  
Taneja (SBN 304559) 
WINN LAW GROUP, A PRO- 
FESSIONAL CORPORATION
THE CHAPMAN BUILDING  
110 E. WILSHIRE AVENUE,  
SUITE 212 FULLERTON CA  
92832 (714) 446-6686
FILE NO: 17-15907-0-CD5-EX  
(1910-00)
DATE: NOVEMBER 28, 2017
CLERK: VIRGINA F. OWENS
EXECUTIVE OFFICER/CLERK:  
SHERRY R CARTER

Services

525
Legal Services

Lung Cancer? And Age 60+?  
You And Your Family May  
Be Entitled To Signi�cant
Cash Award. Call  
844-898-7142 for Informa- 
tion. No Risk. No Money Out  
Of Pocket. (AAN CAN)

NOTICE TO DEFENDANT:
KEIKO MUTO,
DOES 1 TO 10, Inclusive, 
YOU ARE BEING SUED BY  
PLAINTIFF
DISCOVER BANK
CASE NUMBER:  
17CHLC01136
NOTICE! You have been  
sued. The court may decide  

s Sexy s
aASIANa
MASSAGE

OUTCALL 24HRS

424-383-0890

Rose 999
14291 Euclid St. #D111

Garden Grove
714-554-3936

754 N Lake Ave
626-460-8333

SIX ASIANS 
OPEN LATE IN PASADENA

ASIAN 
MASSAGE

$10 off 1 hr. 10am - 10pm

(818) 888-6298
22055 Sherman Way, 
Canoga Park 91303

Incall Stress Relief 
For Mature Men,  

Seniors & All Ages! 
Fullbody rubdown by 

attractive mature female
Very satisfying massage.

$85 hr, $60 1/2 hr. 
West Hills

Stacy  
(818) 912-6518

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full  

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & sooth- 
ing experience w/stun- 
ning girl. Nice, private.

Special rate $200.
818-821-9090

aGRAND OPENINGa
Violeta Massage

Professional 
Asian Masseuse
310-475-9777

10am-10pm
10745 W. Pico Blvd.

Los Angeles, CA 90064

a Thai Lady a
Massage 

East LA.  10am-10pm

909-323-9853

DAYS after this summons  
and legal papers are served  
on you to �le a written re- 
sponse at this court and  
have a copy served on the  
plaintiff. A letter or phone  
call will not protect you.  
Your written response must  
be in proper legal form if  
you want the court to hear  
your case. There may be a  
court form that you can  
use for your response. You  
can �nd these court forms  
and more information at  
the California Courts Online  
Self-Help Center  
(www.courtinfo.ca.gov/self- 
help), your county law li- 
brary, or the courthouse  
nearest you. If you cannot  
pay the �ling fee, ask the  
court clerk for a fee waiver  
form. If you do not �le your  
response on time, you may  
lose the case by default,  
and your wages, money,  
and property may be taken  
without further warning  
form the court. 
There are other legal re- 
quirements. You may want  
to call an attorney right  
away. If you do not know an  
attorney, you may to call an  
attorney referral service. If  
you cannot afford an attor- 
ney, you may be eligible for  
free legal services from a  
nonpro�t legal services pro- 
gram. You can locate these  
nonpro�t groups at the Cal- 
ifornia Legal Services Web- 
site (www.lawhelpcalifor- 
nia.org), the California  
Courts Online Self-Help  
Center (www.courtin- 
fo.ca.gov/selfhelp), or by  
contacting your local court  
or county bar association.  
NOTE: The court has a stat- 
utory lien for waived fees 
and costs on any settle- 
ment or arbitration award  
of $10,000 or more in a civil  
case. The court’s lien must  
be paid before the court  
will dismiss the case. 
The name and address of  
the court is: 
SUPERIOR COURT OF CALI- 
FORNIA, LOS ANGELES  
COUNTY, NORTH VALLEY 
SUPERIOR COURT OF CALI- 
FORNIA 9425 PENFIELD AVE- 
NUE, CHATSWORTH, CA  
91311
The name, address, and  
telephone number of  
plaintiff’s attorney, or plain- 
tiff without an attorney, is:
Brian n Winn (SBN 86779)  
Laura M Hoalst (SBN 101082)  
John E Gordon (SBN  
180053) Stephen S Zeller  
(SBN 265664) Casey M Jen- 
sen (SBN 263593) Jason M  
Burrows (SBN 309882) Nich- 
olas W Lynes (SBN 312463) 
WINN LAW GROUP, A PRO- 
FESSIONAL CORPORATION
THE CHAPMAN BUILDING  
110 E. WILSHIRE AVENUE,  
SUITE 212 FULLERTON CA  
92832 (714) 446-6686
FILE NO: 17-07430-0- 
CD5-JPG (1910-00)

DATE: July 12, 2017
DEPUTY: MANASHYAN ANNA
EXECUTIVE OFFICER/CLERK:  
SHERRY R CARTER

against you without your  
being heard unless you re- 
spond within 30 days. Read  
the information below. 
You have 30 CALENDAR  
DAYS after this summons  
and legal papers are served  
on you to �le a written re- 
sponse at this court and  
have a copy served on the  
plaintiff. A letter or phone  
call will not protect you.  
Your written response must  
be in proper legal form if  
you want the court to hear  
your case. There may be a  
court form that you can  
use for your response. You  
can �nd these court forms  
and more information at  
the California Courts Online  
Self-Help Center  
(www.courtinfo.ca.gov/self- 
help), your county law li- 
brary, or the courthouse  
nearest you. If you cannot  
pay the �ling fee, ask the  
court clerk for a fee waiver  
form. If you do not �le your  
response on time, you may  
lose the case by default,  
and your wages, money,  
and property may be taken  
without further warning  
form the court. 
There are other legal re- 
quirements. You may want  
to call an attorney right  
away. If you do not know an  
attorney, you may to call an  
attorney referral service. If  
you cannot afford an attor- 
ney, you may be eligible for  
free legal services from a  
nonpro�t legal services pro- 
gram. You can locate these  
nonpro�t groups at the  
California Legal Services  
Website (www.lawhelpcali- 
fornia.org), the California  
Courts Online Self-Help  
Center (www.courtin- 
fo.ca.gov/selfhelp), or by  
contacting your local court  
or county bar association.  
NOTE: The court has a  
statutory lien for waived  
fees and costs on any set- 
tlement or arbitration  
award of $10,000 or more  
in a civil case. The court’s  
lien must be paid before  
the court will dismiss the  
case. The name and address  
of the court is:  SUPERIOR  
COURT OF CALIFORNIA, LOS  
ANGELES COUNTY, NORTH  
VALLEY SUPERIOR COURT OF  
CALIFORNIA 9425 PENFIELD  
AVENUE, CHATSWORTH, CA  
91311. The name, address,  
and telephone number of  
plaintiff’s attorney, or plain- 
tiff without an attorney, is:
Brian n Winn (SBN 86779)  
Laura M Hoalst (SBN 101082)  
John E Gordon (SBN  
180053) Stephen S Zeller  
(SBN 265664) Casey M Jen- 
sen (SBN 263593) Jason M  
Burrows (SBN 309882) 
WINN LAW GROUP, A PRO- 
FESSIONAL CORPORATION
THE CHAPMAN BUILDING  
110 E. WILSHIRE AVENUE,  
SUITE 212 FULLERTON CA  
92832 (714) 446-6686
FILE NO:
17-06906-0-DA1-JPG  
(3006-00)
DATE: August 17, 2017
DEPUTY: Natasha Chambers
EXECUTIVE OFFICER/CLERK:  
SHERRY R CARTER
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LClassifieds

L

ART PROMOTIONS NEWSLETTER
Get the latest news and off ers from the 
LA art scene sent directly to your email 

address. Exclusive events and art related 
sales you won’t hear about anywhere else!

Sign up now at
laweekly.com/newsletters

Bulletin
L

724 S. Spring St., Los Angeles  |  310-574-7312  |  LAWEEKLY.COM/ADINDEX

Americana Country Rock
www.TomMorrison.com

CHI VIBRATIONAL HEALING.com
"Distance Energy Treatments by Phone"

For questions call Connie @ 424-354-1713
Experience Physical, Mental,  

Emotional & Cellular Wellbeing
"All Is In the Realm of Possibility"

Treatments are alternative or complimentary to  
healing arts services licensed by the state of CA

DISH TV $59.99 For 190 Channels + $14.95 High Speed Inter- 
net. Free Installation, Smart HD DVR Included, Free Voice Re- 
mote. Some restrictions apply. Call Now: 1-800- 373-6508

Duda psychic spiritual advisor 
psychic readings tell all tarot card readings. Tells All  
In Love affairs marriage and business affairs 

Call Duda at 65734-1361 
duda@lovespellsbyduda.com

EVICTION? / SHERIFF LOCKOUT?
213–291–1810 – from $99 

www.StayPutForMonths.com
HEAR AGAIN! 

Try our hearing aid for just $75 down and $50 per month!  
Call 866- 787-3141 and mention 88271 for a risk free trial!  
FREE SHIPPING!

HughesNet Satellite Internet  
25mbps starting at $49.99/mo! FAST download speeds.
WiFi built in! FREE Standard Installation for lease customers!  
Limited Time, Call 1-800- 490-4140

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony 
subject up to 5 years in prison or a fine up to 

$50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Need a roommate?
Roommates.com will help you �nd your Perfect Match™ 

today!

Telemarketers Wanted 
7:00 am to 1:00 pm  -   Mon through Fri in Burbank.  

Pay starts at $12 to $17.50 per hr 
plus weekly & monthly bonuses.  

No experience needed, will train on-site.  
Call today! 818-861-8320.  Ask for Danny

THAI - CHINESE BODY MASSAGE
San Gabriel Valley's Best Massage!

(323) 452-3772
874 N. Garfield Ave Montebello, CA 90640

1 hour starting at $40

WE BUY MUSIC 
INSTRUMENTS

Need Cash? 
We buy all types of music gear.

 310-310-1137
www.LAMUSICSUPPLY.com

MUSICPAWN@GMAIL.COM

www.PleasuretribeReggae.com

Employment
ACCOUNTING
Due Diligence Manager  
(Mult. Pos.), Pricewaterhou- 
seCoopers LLP, Los Angeles,  
CA. Advise clients on com- 
plex valuation issues. Req.  
Bach’s deg. or foreign  
equiv. in Acct, Bus Admin or  
rel. + 5 yrs post-bach’s  
progress. rel. work exp.; OR  
a Master’s deg. or foreign  
equiv. in Acct, Bus Admin or  
rel. + 3 yrs rel. work exp.  
CPA or CA lic. req. Foreign  
equiv. accepted. Travel up  
to 20% req. Apply by mail,  
referencing Job Code  
CA1856, Attn: HR SSC/Talent  
Management, 4040 W. Boy  
Scout Blvd, Tampa, FL  
33607.

ACCOUNTING
Tax Manager, Investment  
Management (Mult. Pos.),  
PricewaterhouseCoopers  
LLP, Los Angeles, CA. Pro- 
vide acctng & tax compli- 
ance srvs to clients in the  
Investment Mgmt industry  
with a focus on investment  
partnerships & regulated in- 
vestment clients incl. hedge  
funds & private equity  
funds. Req. Bach’s deg. or  
foreign equiv. in Acct, Bus  
Admin, Tax or rel. + 5 yrs  
post-bach’s progress. rel.  
work exp.; OR a Master’s  
deg. or foreign equiv. in  
Acct, Bus Admin, Tax or rel.  
+ 3 yrs rel. work exp. Certs  
req: US CPA, Enrolled  
Agent, or Member of the  
Bar. Travel up to 20% req.  
Apply by mail, referencing  
Job Code CA1874, Attn: HR  
SSC/Talent Management,  
4040 W. Boy Scout Blvd,  
Tampa, FL 33607.

ACCOUNTING
Tax Senior Associate, Asset  
Management (Mult. Pos.),  
PricewaterhouseCoopers  
LLP, Los Angeles. CA. Pro- 
vide tax consulting & com- 
pliance srvcs to clients in  
the Investment Mgmt in- 
dustry with a focus on in- 
vestment partnerships incl.  
hedge funds, mutual funds  
& private equity funds. Req.  
Bach’s deg. or foreign  
equiv. in Acct, Bus Admin,  
Fin or rel. + 2 yrs rel. exp.  
Travel up to 20% req. Apply  
by mail, referencing Job  
Code CA1837, Attn: HR  
SSC/Talent Management,  
4040 W. Boy Scout Blvd,  
Tampa, FL 33607.

Acupuncturist (Buena Park,  
CA) Perform acupuncture  
treatment on patients. Mas- 
ter's in Acupuncture/Orien- 
tal Medicine. CA licensed.  
Resume to: OC Family CAM  
Inc. 4600 Beach Blvd #M,  
Buena Park, CA 90621

ADVISORY
Advisory Senior Associate,  
Forensic Technology Inves- 
tigative Analytics (Mult.  
Pos.), Pricewaterhouse- 
Coopers Advisory Services  
LLC, Los Angeles, CA. Help  
clients by investigating  
fraud, assisting with risk  
mgmt & mitigation, & IDing  
& analyzing vulnerabilities.  
Req. Bach’s deg. or foreign  
equiv. in Bus Admin, Comp  
Sci, Engg, IT or rel. + 3 yrs  
rel. work exp.; OR a Master’s  
deg. or foreign equiv. in  
Bus Admin, Comp Sci, Engg,  
IT or rel. + 1 yr rel. work  
exp. Travel req. up to 80%.  
Apply by mail, referencing  
Job Code CA1870, Attn: HR  
SSC/Talent Management,  
4040 W. Boy Scout Blvd,  
Tampa, FL 33607.

Application Development  
Associate Manager 
(Multiple Positions) 
(Accenture LLP; El Segundo,  
CA): Develop, design, and  
maintain software products  
or systems to enable client  
strategies. Must have 
willingness and ability to  
travel domestically 
approximately 80% of the  
time to meet client needs.  
For complete job descrip- 
tion, list of requirements,  
and to apply, go to: 
www.accenture.com/us- 
en/careers (Job#  
00615756).

Application Development  
Manager (Multiple 
Positions) 
(Accenture LLP; El Segundo,  
CA): Develop, design, and  
maintain software products  
or systems to enable client  
strategies.  Must have 
willingness and ability to  
travel domestically 
approximately 80% of the  
time to meet client needs.  
For complete job descrip- 
tion, list of requirements,  
and to apply, go to: 
www.accenture.com/
us-en/careers (Job#  
00602379).

Application Development  
Manager (Multiple 
Positions) 
(Accenture LLP; El Segundo,  
CA): Develop, design, and  
maintain software products  
or systems to enable client  
strategies. Must have 
willingness and ability to  
travel domestically 
approximately 80% of the  
time to meet client needs.  
For complete job descrip- 
tion, list of requirements,  
and to apply, go to:  
www.accenture.com/
us-en/careers (Job#  
00611531).

Auditor - Los Angeles, CA.  
Coord all aspects of internal  
reviews & audits of clinical &  
federal rsrch; reco methods  
of obtaining & evaluating  
federal rsrch evidence;  
ident controls de�ciencies  
& reco corrective action; re- 
view & prov recos on rsrch  
budgets. MS Accounting,  
Business, or related; in  
depth knowledge of: HIPAA;  
handling of biomedical hu- 
man subjects; good clinical  
practices; con�icts of inter- 
est; clinical research process  
& compliance; medical re- 
search billing; CPT codes;  
Medicare rates; IRS reim- 
bursement rule; budgeting,  
billing, accounting, & �nan- 
cial management of clinical  
trials; Medicare Coverage  
Analysis; research audits; �- 
nancial reconciliations & re- 
ports; review of grant & IRB  
proposals; OnCore; True &  
True 2.0; Iris; Kuali; eMarket;  
Beacon; Cognos Business  
Intelligence & Workplace  
Advanced; AMION; Cen- 
tricity Business; Lawson; Ex- 
cel; Word; Access; Visio.  
Cover letter, CV to: Carmen  
Hernandez, Keck School of  
Medicine, University of  
Southern California, 2020  
Zonal Avenue IRD #616, Los  
Angeles, CA, 90033 w/i 30  
days, mention Job #18130.

Budget Analyst. Examine  
budget estimate. Analyze 
�nancial needs. Master in  
Business Analytics or MBA.  
CV to HR. Pac-Dent Inc. 670  
Endeavor Circle, Brea, CA  
92821

Compliance Specialist at  
MGID in Santa Monica, CA.  
Coordinate internal
& external compliance pro- 
cedures. Evaluate confor- 
mity with licensing laws
& regulations, including ISO  
standards. Requires bache- 
lor's degree in
Business Administration,  
Law, Management or a re- 
lated �eld & 1 year of
post-baccalaureate experi- 
ence as compliance special- 
ist, compliance of�cer,
or related compliance posi- 
tion. Stated experience  
must include review
& implementation of ISO  
standards, & review of li- 
censing permits. Send
resumes to: M. Korsunsky,  
MGID, 1149 Third St., Suite  
210, Santa Monica,
CA 90403

Computer/Technical
Simple Green seeks a SAP  
Systems Analyst in Hunting- 
ton Beach, CA: Responsible  
to gather and analyse busi- 
ness requirements; design,  
implement and con�gure  
business applications using  
SAP. Pls mail resumes:Sim- 
ple Green, JOB ID SAC2712,  
15922 Paci�c Coast 
Highway, Huntington  
Beach,  CA 92649.

IRS TAX DEBTS? $10k+! 
Tired of the calls? We can  
Help! $500 free consulta- 
tion! We can STOP the gar- 
nishments! FREE Consulta- 
tion Call Today  
1-866-797-0755

D'Alessio Law Group in Los  
Angeles seeks:
Lawyer to  provide legal 
advice to corporate and 
individual clients on 
Canadian law.& Chief 
Operating Of�cer 
responsible for oversight 
of administrative 
functions including 
�nance, HR, marketing, IT,
 info services, operations, 
and facilities mgmt. 
Quali�ed applicants mail 
resume (no calls/emails) 
to attn: HR, 6420 Wilshire  
Blvd., Ste. 1100, 
Los Angeles, CA 90048

GLOBAL BUSINESS DEVELOP- 
MENT MANAGER sought by  
Diamond Supply Company  
in Los Angeles, CA. Identify,  
develop and evaluate mar- 
keting strategies based on  
knowledge of establish- 
ment objectives, market  
characteristics, and cost  
and markup factors. Send  
resume to: Jeff Greco, Dia- 
mond Supply Co., 1710 
Cordova St., Los Angeles, CA  
90007

Mgmt Co seeks Quantitative  
Financial Analyst in LA w/ex- 
cellent research, quantita- 
tive & analytical skills & a  
deep understanding of  
econometrics, statistics,  
data analytics, accounting,  
�nancial models & report- 
ing. Must have exp/be com- 
fortable building �nancial &  
statistical models. Analytical  
approach to building strate- 
gies to reach & exceed �- 
nancial goals. Build & man- 
age �nancial statements,  
track ROI on strategic in- 
vestments. Must have a BA  
in Economics/Finance (pref- 
erably from a top-tier Uni- 
versity) with min 1 year of  
work exp in �nance or busi- 
ness w/ quantitative back- 
ground. 
krgentertainment@
komboventures.com

Phone Sales/Toner

Starts 
$13-20/hrly 

+ bonuses + Commission
Professional Clean 

Conscious Environment
Great hours + Great pay+ 

Great location!

Call 310-566-4392

QA Test Analyst. Xavient  
Digital LLC. Woodland Hills,  
CA w/ travel/reloc to proj  
sites w/in US. Execute test  
design, test implementa- 
tion & analysis of enterprise  
lvl sw sols. Req’s: BSc in any  
�eld & 3 yrs exp. Foreign  
equiv deg incl. 3 yr deg ac- 
cepted. Res to: Xavient,  
Attn: HR Post#1817, 21700  
Oxnard Street, Suite 1700,  
Woodland Hills, CA 91367.

Pharmacy Manager, Regula- 
tory Surveillance sought by  
Cedars-Sinai Medical Center  
in Los Angeles, CA.  
Pharm.D. plus 1 year exp.  
Send resume to: Alex  
Young, Sr. HR Compliance  
Specialist, 8700 Beverly 
Boulevard, PACT, Suite 700,  
Los Angeles, CA 90048 or  
email alex.young@cshs.org

PAID IN ADVANCE! 
Make $1000 A Week Mailing  
Brochures From Home!  
Genuine Opportunity. Help- 
ing home workers since  
2001! Start Immediately!
www.IncomeCentral.net

Telemarketers  
Wanted 

7:00 am to 1:00 pm   
Mon-Fri in Burbank.      
Pay starts at $12 to  
$17.50 + weekly &             
monthly bonuses.  

No experience needed,  
will train on-site.           

Call today! 818-861-8320 
Ask for Danny

Test Engineering 
Associate Manager 
(Multiple Positions) 
(Accenture LLP; El Segundo,  
CA): Plan, construct, and  
execute test scripts  
through the use of quality  
processes and methodolo- 
gies for Accenture or our  
clients. Must have willing- 
ness and ability to travel 
domestically approximately  
80% of the time to meet  
client needs. For complete  
job description, list of 
requirements, and to 
apply, go to: 
www.accenture.com/us- 
en/careers (Job#  
00615034).

TONER AND OFFICE 
SUPPLY COMPANY.  

LOOKING FOR 
EXPERIENCED AND  
STRONG COLLECTOR 
WITHIN THE INDUSTRY.  
GREAT GREAT PAY AND  
WONDERFUL WORKING  
ENVIRONMENT. HOURS  

6:30AM-2:00PM  M-F CALL  
310-570-6334 CRAIG

Fashion Designer
A.A. in Fashion Degn. req’d.  
Send resumes to: Active  
USA, Inc., 1807 E. 48th Pl.,  
LA, CA 90058, Attn: A.  
Chung.

TO ADVERTISE IN
L

CLASSIFIEDS
310.574.7312

ADVERTISE WITH US | CONTACT 310.574.7100

best oflafood
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OVER $1 BILLION 
RECOVERED FOR OUR 
INJURED CLIENTS.

Injured in an accident?

Help is here.

Call for Free Consultation

1-800-500-5005
www.BondTaylor .com

O F F I C E S 
T H R O U G H O U T 

C A L I F O R N I A

H O M E  A N D 
H O S P I T A L  V I S I T S 

A V A I L A B L E

9 8 . 7 %
W I N

R A T E

N O  F E E S  U N L E S S
W E  W I N  Y O U R 

C A S E

When tragedy happens, you need an experienced team of lawyers 

to help you navigate the complex legal system and fight for you.   

Our incredible team consists of some of the most experienced trial 

attorneys in the country, including retired judges, former prosecutors 

and educators.

Our goal is to help you get to a better place — physically, mentally, and 

financially — than you were in when you first came to us.    

Let us fight for you and be the powerful advocate at your side.

www.BondTaylor .com

1-800-500-5005

AUTO & TRUCK ACCIDENT S  •   MOTORCYCLE ACCIDENT S  •   PERSONAL INJURY
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