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Behavioral 
Research 

Specialists, LLC

Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety 
Bipolar - Schizophrenia

Pain - Alzheimer’s
Opiate Addiction - Diabetes 
Insomnia - Asthma - ADHD 

Hypertension
High Cholesterol

Inpatient - Phase I-IV 
Pediatrics - PTSD 

Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com
info@brstrials.com

@bialav

• FREE ADMISSION
• Kids Innovation Space
• Join the Interest Lists for  

“Coming Soon” Communities
• Meet with a Mortgage Representative
• Meet with Homebuilders and Designers

REGISTER AT 
TrendingHomeExpo.com

BIA Los Angeles/Ventura Chapter presents

saturday, august 25, 2018  •  9am-4pm 
los angeles convention center  •  petree hall

a  n ew  h o m e  a n d  re n ta l  extravaganza

Confirmed Exhibitors Trending Sponsor

Strategic Sponsors

 Featured Guest Speaker

MICHELLE HARRIS
TV host and  

lifestyle expert,  
Michelle Harris is  

the host of the  
national television 
series, Alive & Well.
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fri 8/17
D R I N K / M U S I C

Wine Tasting
Order a glass of wine, let the old-world 
charm of all that exposed brick and dark 
wood wash over you, and enjoy the live 
entertainment at Urban Press Winery. 
While you navigate the winery’s consid-
erable selection, José Garcia will soothe 
your ears. Much like his adopted city of 
Los Angeles, the singer-guitarist takes 
his influences from a medley of cultures, 
incorporating genres such as jazz and 
flamenco in his craft. Urban Press Win-
ery, 316 N. San Fernando Blvd., Burbank; 
Fri., Aug. 17, 8-11 p.m.; free. eventbrite.
com/e/jose-garcia-performs-at-urban-
press-winery-friday-night-wine-tasting-
la-tickets-48750709685. —Avery Bissett

sat 8/18
A R T

Embracing Mortality
There’s a certain beauty in death and 
decay, and at Echo Park curiosity shop 
Memento Mori, death isn’t hidden in 
a dusty storeroom. Instead, the cruel 
finality of time is on display in every 
vintage photograph, candle, book, lamp, 
skull and artfully macabre piece of 
jewelry. As part of the Echo Park Rising 
festival, proprietors Deirdre and Bradley 
Hartman revel further in the mystery of 
death with “Dark Art Show.” Local artist 
Stephanie Inagaki places solemn-eyed 
kittens on stacks of skulls, links together 
ravens in her drawings and jewelry with 
chains and bowlike red ribbons, and ties 
cat-masked women to birds and flowers 
with their flowing, sentient long hair. 
The show also features art by twin-sister 
duo Little Ghouls (“like opening an an-
tique music box only to discover that the 
dancing ballerina has been possessed 
by an adorable flesh-eating nymph”) 
and metal sculptor G.F. Wilde, as well as 
palm readings by Mary E. Pagone and 
a DJ set from L.A. Weekly’s own Lina 
Lecaro. Memento Mori, 2209 W. Sunset 
Blvd., Echo Park; Sat., Aug. 18, 8 p.m.; 
free. (323) 962-7834, mementomori-la.
com. —Falling James

A R T

Classic Meets Contemporary 
Beloved and seismically influential con-
temporary surrealist painter Todd Schorr 
has a sweeping career survey coming 
up next month — but since it’s at the 
Virginia Museum of Contemporary Art, 
most of his West Coast fans probably 
won’t catch it. But our consolation prize 
is pretty great — a special short preview 
exhibition and a book-signing party for 
the hefty accompanying monograph, 
Neverlasting Miracles, right here at his 
L.A. gallery, KP Projects. With a visual 
style referencing the Old Masters and 
European romanticism, but depicting 
characters and both high and low pop 
culture moments from our own time and 
place, Schorr’s epic, operatic technique 
packs the double punch of humor and 
societal insight. “Todd Schorr: Atomic 
Cocktail” (both the show and the book) 
takes a specific look at the intersection 
of personal memory, cultural zeitgeist 
and art history in Schorr’s classic mas-
terpieces and new work created with 
the show in mind. KP Projects, 170 S. La 
Brea, Hancock Park; Sat., Aug. 18, 7-10 
p.m.; exhibit runs thru Sept. 1, Tue.-Sat., 
noon-6 p.m.; free; RSVP preview@kp 

projects.net. (323) 933-4408; kpprojects.
net. —Shana Nys Dambrot

A R T

Saturday Morning Cartoons
This year, Bugs Bunny turned 80. That’s 
a lot of carrots. The wisecracking, was-
cally wabbit and his tormented archen-
emy Elmer Fudd are ageless legendary 
cartoons, and the Grammy Museum 
pays tribute to classic Looney Tunes and 
other Warner Bros. animation in its lat-
est exhibit, “�e Get Animated Invasion.” 
Created with help from contemporary 
artists and designers Crystal Wagner, 
Joshua Vides, Confetti System, Amelia 
Muqbel and Sam Taylor, the exhibit’s 
nine interactive spaces combine sound 
and art, including interpretations of 
music by Wagner and Rossini that were 
featured in the shorts What’s Opera, 
Doc?, Rabbit of Seville and Long-Haired 
Hare; a “psychedelic stage” inspired by 
Scooby-Doo’s 1960s and ’70s soundtrack; 
an Animaniacs karaoke booth; The 
Flintstones–themed instruments; and a 
re-creation of Judy Jetson’s bedroom. 
Other highlights are a “snowy dome-like 
environment” that looks at the upcom-
ing feature film Smallfoot, starring 

Channing Tatum, Zendaya, James 
Corden and LeBron James; and a Get 
Animated Records pop-up record shop 
with vinyl artwork. Grammy Museum, 
800 W. Olympic Blvd., downtown; Sat., 
Aug. 18, 10 a.m.-8 p.m.; runs thru Sept. 
9; $15, $11.95 seniors & students, $10.95 
children, free 5 & under. (213) 765-6800, 
grammymuseum.org. —Siran Babayan

F O O D  &  D R I N K

Time for Tacos
Debates over the best taco in L.A. — and 
arguments over what actually qualifies 
as a proper taco notwithstanding — tacos 
are beloved here, and they may be the 
most celebrated food of all, at least in 
terms of festivals and food events. The 
L.A. Taco Festival is one of the city’s 
favorites because it features some of 
the best traditional tortilla- and carne-
based snacks in town as well as some 
creative takes on the Mexican bites that 
are vegetarian, vegan and fused with 
unexpected multicultural flavors. This 
year’s participants include Kogi BBQ, 
Tacos La Tehuanita, Epic Tacos, Thai-
Mex Cocina, Todo Verde, Tacos Casa, 
Los Colorines, El Taco Negro, Izzy’s Taco 
House, Monster Tacos, Best Fish Taco 
in Ensenada and more. The fest also will 
o¦er vendors, games and live music from 
Timba Tumbao, Subsuelo and Boogaloo 
Assassins. Proceeds from the event will 
be donated to Jovenes Inc., a nonprofit 
organization helping homeless youth in 
Los Angeles. Grand Park, 200 N. Grand 
Ave., downtown; Sat., Aug. 18, noon-8 p.m.; 
free, vendors cash only. LATacoFestival.
com. —Lina Lecaro

sun 8/19
P H O T O G R A P H Y / N A T U R E

Planet Earth
Launched in 1964 at the Natural His-
tory Museum in London, the “Wildlife 
Photographer of the Year,” the largest 
touring wildlife photography exhibit in 
the world, makes its West Coast debut. 
The 99 animal portraits and landscapes 
on display were culled from some 
50,000 entries for this year’s competi-
tion by photographers from nearly 100 
countries, who competed in more than a 

P. 6 SAT
THE GRAMMY MUSEUM  
GETS ANIMATED 

P. 6 SUN
THE BEST WILDLIFE PHOTOGRAPHY 
OF THE YEAR AT NHMLA 

P. 8 MON
A WEEK OF CREATIVE WOMEN 
WORKING IN THE ARTS 

P. 9 THU
ASIAN-AMERICANS ARE BREAKING 
OUT OF STEREOTYPES 

IGO»LA ⁄⁄ Week of  

AUG.  
17-23

Swim Gym is part of “Wildlife Photographer of the 
Year” at the Natural History Museum: See Sunday. 

PHOTO BY LAURENT BALLESTA
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dozen categories, including mammals, 
birds, reptiles, and plants and fungi. 
Among the artists highlighted is South 
African photographer and 2017 winner 
Brent Stirton, whose Memorial to a Spe-
cies features a de-horned rhinoceros in 
South Africa shot to death by poachers. 
Natural History Museum, 900 Exposi-
tion Blvd., Exposition Park; Sun., Aug. 
19, 9:30 a.m.-5 p.m.; runs thru Jan. 6; 
$21, $18 seniors & students, $10 children, 
free 2 & under. (213) 763-3466, nhm.org. 
—Siran Babayan

D A N C E

Swing the Night Away
The art deco splendor of the Wiltern 
makes it the perfect place to escape the 
worries of modern life with some vin-
tage dress-up and dance. Swingin’ Sum-
mer at the Wiltern invites Angelenos to 
travel back to the Roaring ’20s and have 
one last flashback-y frolic before fall. 
Swing dancing and tap-dancing are en-
couraged on multiple floors, beginning 
with lessons (7-8 p.m.) to the sounds 
of DJ Professor Watson before the live 
show from 10-piece jazz sensations 
Lizzy & The Triggermen (8:30-11 p.m.). A 
special performance by tap marvel Kenji 
Igus and vocal trio The San Andreas 
Sisters, plus a vintage marketplace and 
retro photo ops, add to the old-timey 
flair of the evening. Wear something 
vintage and fabulous. Wiltern, 3790 
Wilshire Blvd., Koreatown; Sun., Aug. 19, 
6:30-11:30 p.m.; $10-$75. universe.com/

events/swingin-summer-1940s-night-at-
the-wiltern-tickets-los-angeles-7L6WR4. 
—Lina Lecaro

mon 8/20
A R T

A Week of Creative Women
Last year, Saatchi Art hosted “L.A. 
Woman,” an exhibit of works by 15 Los 
Angeles–based artists, in Santa Monica. 
This year, expect even more girl power 
as the famed online art gallery and 
South Asian restaurant E.P. & L.P. co-
host the first Art Women Art Week, a 
weeklong of events featuring creative 
females from all mediums. In addition 
to Saatchi Art’s curated installation, the 
schedule includes female DJs, panels 
on topics ranging from branding and 
blogging to artists’ books, and stand-up 
sets by comedians Tracey Buckner, Leia 
Sergakis and Courtney Scheuerman. 
Also, the adjacent Melrose Rooftop 
Theatre will screen such female-centric 
films as Moulin Rouge, What’s Love Got 
to Do With It, The Devil Wears Prada 
and — the most iconic feminist movie of 
them all — Thelma & Louise. E.P. & L.P. 
and Melrose Rooftoop Theatre, 603 N. 
La Cienega Blvd., West Hollywood; Sun.-
Sun., Aug. 19-26, hours vary; screenings 
$27.50, other events free; RSVP required. 
(310) 855-9955, eplos angeles.com.  
—Siran Babayan

tue 8/21
A C T I V I S M / F I L M

Environmental Justice
The death of Berta Cáceres — an environ-
mental activist who attempted to prevent 
the construction of a hydroelectric dam 
in Lenca territory in Honduras in 2016 
— might seem like a distant tragedy that 
had little connection to people in this 
country. But several of the assassins who 
were arrested in her murder were trained 
at Fort Benning’s School of the Americas, a 
notorious (and since-rebranded) govern-
ment institute whose graduates have been 
linked to torture and the destabilization 
of democratically elected governments in 
Central America. Following a screening of 
the documentary Berta Vive, artist Carolina 
Caycedo, reporter Silvio Carrillo and UC 
Berkeley professor Roxanna Altholz mull 
over the challenges faced by indigenous 
environmental activists. Hammer Muse-
um, 10899 Wilshire Blvd., Westwood; Tue., 
Aug. 21, 7:30 p.m.; free. (310) 443-7000, 
hammer.ucla.edu. —Falling James

wed 8/22
A R T

Cultural Exchange
There has been theater, music and food 

in this month’s Brazil-Mexico cultural 
exchange program, and this week, there 
will be art. “Carne Assada: Volume II” is 
the follow-up to what has been a fresh 
new collaboration between Mexican-
American artist Francisco Palomares, 
already based in L.A., and Brazilian artist 
Yomar Augusto, who recently relocated 
to Southern California via New York. In 
Palomares’ culturally steeped stories 
and symbols and in Augusto’s expressive 
abstract works, we find diverse styles and 
techniques, whose juxtaposition is itself 
an experiment in fusion — not unlike the 
multifaceted and intercontinental experi-
ence of Latino culture. The Mexican Cen-
ter for Culture and Cinematic Arts hosts 
the ongoing programs. Mexican Center 
for Culture and Cinematic Arts, 2401 W. 
Sixth St., Westlake; Wed., Aug. 22, 6:30-9 
p.m.; free.(213) 351-6800, cccmla.com/
blog/mexico-brazil-cultural-exchange. 
—Shana Nys Dambrot

thu 8/23
A R T

Game Night
Hanging out at Art Major is a little bit 
like having a cool bar right in your living 
room — if your living room also has a killer 
library, an epic collection of board and 
parlor games, and a rotating selection of 
lively art by your most talented friends. 
Speaking of which, beginning this week 

LUCKMANARTS.ORG                              323-343-6600  

RODRIGUEZ GABRIEL ROYAL BALLET HISPÁNICO

BALLET 
FOLKLÓRICO 

DE MÉXICO SEU JORGE

AUG 25 SEP 22 SEP 29 OCT 27OCT 19/20/21
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Art Major hosts a wide-ranging instal-
lation of new paintings by artist Devin 
Liston, known for previous street-inflected 
collaborations with Cyrcle and Gosha 
Levochkin but a gifted solo voice in his 
own right. His muscular style combines 
expressive abstraction with precisely 
rendered figurative and pop culture ele-
ments in an engaging palette with texture 
and emotion. Extended family since their 
Hold Up Gallery days, the Art Major folks 
will hang dozens of Liston’s works, giving 
bar-goers the chance to contemplate a 
range of his creativity along with IPA 
game night. Art Major Los Angeles, 636 S. 
Mariposa Ave., Koreatown; Thu., Aug. 23, 
6-10 p.m.; free. (213) 221-4093, artmajorla.
com/new-events/. —Shana Nys Dambrot

M U S I C

Ode to an Outlaw
No one knows for sure what will hap-
pen when artist Suné Woods, writer Fred 
Moten and pianist James Gordon Williams 
get together for an unusual multimedia 
collaboration. But high-level, provocative, 
thoughtful words from poet/black-studies 
scholar Moten will fly as Williams impro-
vises on piano and provocative collagist 
Woods manipulates found imagery. In 
keeping with the spirit of Williams’ jazzy 
bell hooks ode “Outlaw Culture Music,” 
Woods’ bold juxtapositions of limbs and 
faces and Moten’s musings about race and 
power dip into the vast universe of African-
American culture that’s missing from most 
history books and museums. Hammer 

Museum, 10899 Wilshire Blvd., Westwood; 
Thu., Aug. 23, 7:30 p.m.; free. (310) 443-
7000, hammer.ucla.edu. —Falling James

C U LT U R E / M U S I C

Speaking Out
The pernicious, patronizing “model minor-
ity” label attached to Asian-Americans is 
often overlooked and brushed o� when 
discussing the harm inflicted by ethnic ste-
reotypes. Silence perpetuates this vicious 
cycle: Society assumes Asian-Americans 
are destined to be only doctors, engineers, 
etc.; Asian-American parents start believ-
ing the hype and steer their kids away from 
other life paths; society then sees only the 
success stories and ignores the challenges 
faced by the individual ethnic groups that 
form the greater Asian-American com-
munity. Represent, Represent! Asian-Amer-
icans in Hip-Hop is out to break this silence. 
Asian-Americans kicking open doors and 
blazing trails in the music industry will 
share their experiences, and Justin Hoover 
and Ninochka McTaggart, who curated 
the Chinese American Museum’s “Don’t 
Believe the Hype: L.A. Asian-Americans 
in Hip-Hop” exhibit (Nov. 4), will do a 
Q&A. DJ Phatrick also will be on deck, 
because what would a night discussing 
Asian-Americans in music be without 
seeing them in action? Chinese American 
Museum, 425 N. Los Angeles St., downtown; 
Thu., Aug. 23, 6-9 p.m.; free, RSVP required. 
(213) 485-8567, eventbrite.com/e/represent-
represent-asian-americans-in-hip-hop-
tickets-48008778549. —Avery Bissett

* Acts subject to change without notice. Fair admission is included in the price of concert 
tickets. Ticket sales for all shows are final.

Go to LACountyFair.com
for tickets and updates.

GET YOUR KICKS AT THIS
YEAR’S LA COUNTY FAIR

The Commodores,
The Stylistics & The Ohio Players 

Friday, Aug. 31

Luis Fonsi Saturday, Sept. 1

MARIACHI USA Fiesta Sunday, Sept. 2

Luis Fonsi Monday, Sept. 3

Lost 80's Live featuring  
A Flock of Seagulls, Wang Chung, 
Missing Persons and more

Thursday, Sept. 6

Kane Brown with Temecula Road Friday, Sept. 7

Grand Funk Railroad,  
Burton Cummings & Blue Öyster Cult

Saturday, Sept. 8

Gabriel "Fluffy" Iglesias,  
One Show Fits All Tour

Sunday, Sept. 9

Ramon Ayala y sus Bravos del Norte Thursday, Sept. 13

The Manhattans Feat. Gerald Alston,  
The Brothers Johnson, Rose Royce,  
The Original Lakeside, Jimmy JJ Walker

Friday, Sept. 14

Joan Jett and the Blackhearts  
& Cheap Trick

Saturday, Sept. 15

Nicky Jam Sunday, Sept. 16

The Beach Boys Thursday, Sept. 20

WAR & Tower of Power Friday, Sept. 21

Bad Company Saturday, Sept. 22

Dustin Lynch & special guest Tyler Farr Sunday, Sept. 23

GET YOUR KICKS AT THISGET YOUR KICKS AT THISGET YOUR KICKS AT THISGET YOUR KICKS AT THISGET YOUR KICKS AT THISGET YOUR KICKS AT THISGET YOUR KICKS AT THISGET YOUR KICKS AT THIS
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QUALITY. SIMPLICITY. CLASS.

PREMIUM CANNABIS PRODUCTS

State Lic. #C12-18-0000007-TEMP
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INSIDE A GROW
Triple 7 takes us on a tour of its downtown L.A. weed cultivation facility

BY MADISON MARGOLIN

Inside a 36,000-square-foot former 
clothing manufacturing building 
downtown is a state-of-the-art can-
nabis cultivation facility that goes 
by the name of Triple 7. You may 
have seen Triple 7 weed in various 
dispensaries around L.A., perhaps 

including the brand’s on-site dispensary, 
the Plug.

The home of $99-per-ounce premium 
bud, the Plug is fashioned after a depart-
ment store, designed to be something 
like the Barneys of weed. With jewelry 
case displays and shelves highlighting 
premier brands such as Aces, Select and 
EdiPure, the Plug represents the “new age 
of cannabis,” according to Cameron Wald, 
executive vice president of operations. 
“We don’t want that old vibe,” he says. 
“This is not about buying drugs, it’s about 
supplying people with what they need for 
a wellness lifestyle.” 

Just a month old, the dispensary high-
lights brands that are doing things the 
proper way with regard to product testing 
and treating their employees right, Wald 
says, like paying them a livable wage and 
making sure they feel like they’re a part of 
the movement.

Among those highlighted brands, of 
course, is the dispensary’s own top-shelf 
Triple 7 brand bud, grown right next door. 
L.A. Weekly took a tour of the cultivation 
facility to learn just how the top cannabis 
in Los Angeles is produced. 

Before entering the facility, you first 
need to wipe o� your shoes on a mat at the 

door and then put on a space suit so as to 
not track in any germs from outside. 

The temperature inside the entire facil-
ity is controlled to stay within the narrow 
band of 75 to 78 degrees Fahrenheit, along 
with very particular settings for humidity 
and carbon dioxide. The plants are sure to 
get exactly what they need at every stage 
of the grow cycle in order to thrive. 

For a cannabis plant, the grow cycle can 
be categorized into three stages: clone 
stage, vegetative stage and flowering 
stage. 

At Triple 7, all the clones are produced 
in-house. “By doing it ourselves, it allows 
us to maintain the quality and consistency 
of the plants,” Wald says. “When you get 
something from an external provider, you 
don’t know if it’s from the same pheno-
type.” That is, while the clone genotype, or 
genetics, might be identical, the pheno-
type, or the expression of those genetics, 
may vary based on the plant’s cultivation 
environment and methodology. 

Triple 7 tested 45 strains when the facil-
ity first opened, since dialing back to focus 
on 19 strains. 

From the nursery where they’re seeded, 
the clones then reside in the vegetative 
room, which acts as an incubator. They 
stay there for 30 days before they’re trans-
ferred to the flowering room, where they’ll 
stay for 60 days. “The great thing about 
this room is that we’re taking advantage of 
all the space in here,” Wald explains. 

With several long tables side by side, 
with only one aisle between them, growers 
can work between rows of plants, rolling 
the table tops throughout the facility in 

order to maximize canopy size. (If you’ve 
ever been through library “stacks,” where 
the bookshelves get cranked together, it’s 
like that, but for weed.)

However, one of the drawbacks of hav-
ing rolling-top benches is that the plants 
are so close together that there could be 
a higher risk for powdery mildew among 
them, Wald says. To combat that risk, the 
room is filled with fans engineered specifi-
cally to create a “bathtub e�ect,” so that 
there’s no stale part of the room that isn’t 
reached by constantly circulated fresh air. 

Meanwhile, the hoses streaming from 
a 10,000-gallon tank of water — not just 
any water but L.A. city water that’s gone 
through reverse osmosis to come out as 
99.7 percent pure H2O — feed into the 
roots of the plant via drippers that deliver 
both the water and nutrients. 

Following this vegetative stage, the 
plants head to the flowering room — a 
large, bright yellow –lit space (so bright 
you need sunglasses), filled with 1,100 
plants, 160 lights and a handful of fans. 

The plants reside here for nine weeks, 
while trimmers make their way about 
the aisles, standing on stepstools over 
the plants, de-leafing them and ensuring 
they’re healthy. Removing the leaves from 
the bottom of the plant, especially where 
there’s no chance of light, can preserve 
nutrients that instead are better utilized to 
nourish the buds at the top.

The Triple 7 facility is large enough to 
house five grow cycles of plants each year, 
including using four flowering rooms. 
“These tanks over here contain all the fer-
tilizers,” Wald says. “They’re being pulled 

in through what’s called a vertigration 
system — like a bartender, with a computer 
piece that’s behind it so we can dial in the 
exact nutrient content and mixture we 
want.” Once that’s dialed in, the mixture 
is streamlined automatically to the plants. 
“So you don’t have to do it manually, 
[which] is not standard,” he adds. 

“We’ve taken what we’ve learned from 
the art of cannabis and we’ve married it 
with plant science, botany and commercial 
agriculture. That enables us to grow the 
finest quality marijuana at a very low price 
and pass that on.” That’s why Triple 7 can 
o�er an ounce for $99, Wald explains. 

However, like any indoor cultivation 
facility, the energy expenditure is huge. 
To cut back, the lights in the facility are 
staggered such that at noon, the lights on 
one level go o� and then the lights on a 
di�erent level go on. In addition to helping 
not to stress the power grid, the system 
ensures that employees are working in the 
right places in the right order. 

After the flowering stage, the plants are 
harvested and the buds go to hang in the 
drying room for 10 days. In here, the hu-
midity is 50 percent and the temperature 
is 70 degrees. 

After the bud gets dried, it gets cured 
in a room that also is set to very specific 
temperature and humidity. “The curing 
process makes sure the cannabis has that 
right smell,” Wald says. “It’s almost like 
ripening.” 

After this point, the bud will still need 
to be trimmed up and then packaged or 
stu�ed into prerolls. 

Everything that goes to the store has 
to be delivered in its final form, Wald 
explains — child-resistant packaging, 
tamper-proof stickers and all.

Finally, after all that, the bud arrives in 
your hands for you to smoke a joint.

| The Rollup // 
PHOTO BY MADISON MARGOLIN

In a drying room  
at Triple 7

HONEYVAPE’S SOUR DIESEL 
AMPLIFIES WHATEVER 
MOOD YOU’RE IN

A name like HoneyVape sounds 
like a lot to live up to but this 
brand does not disappoint. 

The product’s tastes and smells are 
nothing short of  sweet .  I f  you’re 
looking to try it out, the Sour Diesel 
cartridge is a great place to start. 

A solid sativa-dominant hybrid, this 
strain can work for what you need. 
While some of our tasters reported an 
increase in motivation and energy, oth-
ers experienced more sedative e�ects. 
�e oil seems to take on how you’re 
feeling in the moment and elevate 
it, making it a good jack-of-all-trades 
choice. Its THC content is 76.5%, with 
CBD at 0.15%.

Low-tolerance cannabis  users 
beware, though, as this one may take 
you straight into the sedated zone. 
While the oil is thick and therefore 
could pose an issue while pulling, 
HoneyVape’s pen has a preheat fea-
ture that solves that problem nicely, 
resulting in a full vapor cloud and a 
swi� response in both body and mind. 
honeyvape.buzz.
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Even from the very beginning, 
Echo Park Rising has been 
stubbornly different from 
other music festivals. The in-
augural edition of the festival 
in August 2011 was a sponta-
neous a� air that was impro-

vised on the fl y and booked at the very last 
minute, but the weekend gathering proved 
so successful that it became an annual and 
increasingly popular event.

Spaceland Productions founder Mitchell 
Frank and the company’s vice president of 
talent, Liz Garo, had informally discussed 
starting an Echo Park festival along the lines 
of the long-running Sunset Junction Street 
Fair in the adjoining neighborhood of Silver 

Lake, and they leaped into action when Sun-
set Junction was shut down on short notice 
in 2011 after the city of L.A. refused to issue 
permits as a result of unpaid bills from previ-
ous years of the festival.

“Sunset Junction was canceled on 
Wednesday,” Garo recalls in a phone inter-
view. “We scrambled to get whoever we could 
and pulled together several bands who were 
scheduled to play Sunset Junction.” Most 
notably, she moved one of Sunset Junction’s 
headliners, Butthole Surfers, to the Echo-
plex, which fortuitously had an open date 
that weekend, and relocated other perform-
ers stranded by the cancellation to nearby 
Echo Park venues, such as the Echo, Stories 
Books & Cafe and Iam8bit gallery. The name 
of the impromptu new festival was coined by 
Iam8bit founder Jon M. Gibson, and Garo 
credits former Origami Vinyl owner Neil 
Schield as another key collaborator in the 

early years of Echo Park Rising.
“We talked and said, ‘Let’s do it again,’�” 

Garo says. By the following year, Echo Park 
Rising attracted so many curiosity seek-
ers that the newly opened restaurant “Two 
Boots ran out of pizza,” she adds. “It was the 
community and the neighborhood working 
together. People were still unsure about Echo 
Park. People don’t realize that there was a 
time when no one wanted to play at the Echo.”

Echo Park Rising generates much of the 
same communal goodwill as the early ver-
sions of Sunset Junction, with both festivals 
featuring rising indie bands from the com-
munity instead of the bigger, more famous 
national headliners who would eventually 
take over and alter the unpretentious, down-
home neighborhood feel during Sunset 
Junction’s later years. But the two festivals 
are nonetheless quite di� erent in style. Sun-
set Junction was centered on a half-dozen 

outdoor stages, and Sunset Boulevard and 
nearby streets were closed to tra�  c to cre-
ate an open-air midway of carnival rides 
and food and crafts booths. Despite its be-
ginnings as a free outdoor neighborhood 
party, Sunset Junction also became a more 
sprawling and crowded a� air that eventually 
required a $20 daily admission charge.

This year, over the course of four days from 
Thursday, Aug. 16, through Sunday, Aug. 19, 
Echo Park Rising will have three outdoor 
stages, including a family-friendly stage at 
El Centro Pueblo (with tap-dance crew Tap-
italists, a DJ workshop for kids, dodgeball 
games and merriment from Bob Baker Mari-
onette Theater), a dance-music stage in an 
empty lot on Laveta Terrace, and the larger 
Liberty Stage placed on a side street behind 
Taix French Restaurant, which will spotlight 
the local debut of garage-pop chanteuse 
Shannon Shaw; a solo set from Chicano Bat-

man’s Bardo Martinez; and Warpaint singer-
guitarist Theresa Wayman’s intriguing new 
project, TT.

But the vast majority of this year’s 528 per-
formers — who range from comedians, artists 
and poets to musicians and DJs — will appear 
indoors at a disparate variety of bars, restau-
rants, galleries, record stores and clothing 
shops, including Lot 1 Cafe, the Semi-Tropic, 
Cosmic Vinyl, Nico & Bullitt, Spacedust, Lit-
tle Joy, the Short Stop, Memento Mori, Tren-
cher, Reservoir Tattoo Studio, Modo Yoga, 
Blank City Records, the Echo, Stories Books 
& Cafe and the new Echo Park Thai restau-
rant Sticky Rice, among others. Along with 
the approximately 100 businesses a�  liated 
with the Echo Park Chamber of Commerce 
that are o�  cially taking part, there will be a 
number of uno�  cial events presented infor-
mally by other businesses and local organiza-
tions. Most streets — including the milelong 

stretch of Sunset Boulevard where most of 
the venues are located — will not be blocked 
o�  to tra�  c, and all performances are free.

“It’s kind of like a small version of SXSW,” 
Bardo Martinez says of Echo Park Rising. 
“You can go in a bar, or you can see a band 
outside. It’s super-hectic. I love the vibe; 
it reminds me of a street festival in Latin 
America.”

“As [Echo Park Rising] has grown, the 
Echo Park Chamber of Commerce has taken 
on more of an active role,” says Garo, who 
booked virtually all the performers in the 
early years of the festival. “I try to broaden it 
a bit, so it’s not just all me,” she adds. Some 
stages are booked in part by such outside 
promoters as Play Like a Girl, Grand Ole 
Echo and Buzzbands.la’s Kevin Bronson, 
as well as other Spaceland Productions 
sta� ers such as Sammie Pearson (who is 
booking some of the performers at Stories 

Books), Emily Epstein (who is handling the 
lineup at Sticky Rice), Luke Hannah (who is 
scheduling groups at Little Joy) and Taylor 
Rowley (who, along with Cut Chemist’s VJ 
Tom Fitzgerald and video director Marcus 
Herring, is selecting the short fi lms and rare 
videos being screened at Blank City Records’ 
72-hour video party).

“I always drive everybody crazy because 
there’s always one more band I want to add 
every year,” Garo admits. “A lot of businesses 
are doing their own thing — throwing a party 
or booking their own talent — which is great. 
It’s a weird social experiment and experience. 
I’ve seen bands do pop-ups in parking lots 
and on street corners. I like that; it has a little 
bit of a chaotic feel. It’s supposed to be fun 
and creative. … In the last three or four years, 
it’s become more of a thing — the turnout, the 
awareness of it, and people understanding 
what it is and how it works.”

In recent years, the growing crowds attend-
ing the festival have been estimated at about 
10,000 people per day, according to Kam-
ranV, who has been president of the Echo 
Park Chamber of Commerce since 2014, fol-
lowing in the footsteps of former chamber 
leader Mitchell Frank. A former production/
new-media sta� er at Interscope Records who 
has produced Moogfest in North Carolina, 
KamranV is one of the primary architects 
behind this year’s festival. He’s also the co-
founder of Echo Park rehearsal and record-
ing studio Bedrock L.A., which has been the 
site of recordings and demos by “Weird Al” 
Yankovic, At the Drive-In, Fitz & the Tan-
trums, Death From Above and Mia Doi Todd.

“It was Mitchell’s idea to get the chamber 
involved,” KamranV says by phone. “It’s a 
very unique moment that so many di� erent 
people can get together and do this thing — 
it’s truly a community festival. As 

WELCOME TO THE   NEIGHBORHOOD
Local talent takes to the streets for Echo Park Rising

BY FALLING JAMES
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Even from the very beginning, 
Echo Park Rising has been 
stubbornly different from 
other music festivals. The in-
augural edition of the festival 
in August 2011 was a sponta-
neous a� air that was impro-

vised on the fl y and booked at the very last 
minute, but the weekend gathering proved 
so successful that it became an annual and 
increasingly popular event.

Spaceland Productions founder Mitchell 
Frank and the company’s vice president of 
talent, Liz Garo, had informally discussed 
starting an Echo Park festival along the lines 
of the long-running Sunset Junction Street 
Fair in the adjoining neighborhood of Silver 

Lake, and they leaped into action when Sun-
set Junction was shut down on short notice 
in 2011 after the city of L.A. refused to issue 
permits as a result of unpaid bills from previ-
ous years of the festival.

“Sunset Junction was canceled on 
Wednesday,” Garo recalls in a phone inter-
view. “We scrambled to get whoever we could 
and pulled together several bands who were 
scheduled to play Sunset Junction.” Most 
notably, she moved one of Sunset Junction’s 
headliners, Butthole Surfers, to the Echo-
plex, which fortuitously had an open date 
that weekend, and relocated other perform-
ers stranded by the cancellation to nearby 
Echo Park venues, such as the Echo, Stories 
Books & Cafe and Iam8bit gallery. The name 
of the impromptu new festival was coined by 
Iam8bit founder Jon M. Gibson, and Garo 
credits former Origami Vinyl owner Neil 
Schield as another key collaborator in the 

early years of Echo Park Rising.
“We talked and said, ‘Let’s do it again,’�” 

Garo says. By the following year, Echo Park 
Rising attracted so many curiosity seek-
ers that the newly opened restaurant “Two 
Boots ran out of pizza,” she adds. “It was the 
community and the neighborhood working 
together. People were still unsure about Echo 
Park. People don’t realize that there was a 
time when no one wanted to play at the Echo.”

Echo Park Rising generates much of the 
same communal goodwill as the early ver-
sions of Sunset Junction, with both festivals 
featuring rising indie bands from the com-
munity instead of the bigger, more famous 
national headliners who would eventually 
take over and alter the unpretentious, down-
home neighborhood feel during Sunset 
Junction’s later years. But the two festivals 
are nonetheless quite di� erent in style. Sun-
set Junction was centered on a half-dozen 

outdoor stages, and Sunset Boulevard and 
nearby streets were closed to tra�  c to cre-
ate an open-air midway of carnival rides 
and food and crafts booths. Despite its be-
ginnings as a free outdoor neighborhood 
party, Sunset Junction also became a more 
sprawling and crowded a� air that eventually 
required a $20 daily admission charge.

This year, over the course of four days from 
Thursday, Aug. 16, through Sunday, Aug. 19, 
Echo Park Rising will have three outdoor 
stages, including a family-friendly stage at 
El Centro Pueblo (with tap-dance crew Tap-
italists, a DJ workshop for kids, dodgeball 
games and merriment from Bob Baker Mari-
onette Theater), a dance-music stage in an 
empty lot on Laveta Terrace, and the larger 
Liberty Stage placed on a side street behind 
Taix French Restaurant, which will spotlight 
the local debut of garage-pop chanteuse 
Shannon Shaw; a solo set from Chicano Bat-

man’s Bardo Martinez; and Warpaint singer-
guitarist Theresa Wayman’s intriguing new 
project, TT.

But the vast majority of this year’s 528 per-
formers — who range from comedians, artists 
and poets to musicians and DJs — will appear 
indoors at a disparate variety of bars, restau-
rants, galleries, record stores and clothing 
shops, including Lot 1 Cafe, the Semi-Tropic, 
Cosmic Vinyl, Nico & Bullitt, Spacedust, Lit-
tle Joy, the Short Stop, Memento Mori, Tren-
cher, Reservoir Tattoo Studio, Modo Yoga, 
Blank City Records, the Echo, Stories Books 
& Cafe and the new Echo Park Thai restau-
rant Sticky Rice, among others. Along with 
the approximately 100 businesses a�  liated 
with the Echo Park Chamber of Commerce 
that are o�  cially taking part, there will be a 
number of uno�  cial events presented infor-
mally by other businesses and local organiza-
tions. Most streets — including the milelong 

stretch of Sunset Boulevard where most of 
the venues are located — will not be blocked 
o�  to tra�  c, and all performances are free.

“It’s kind of like a small version of SXSW,” 
Bardo Martinez says of Echo Park Rising. 
“You can go in a bar, or you can see a band 
outside. It’s super-hectic. I love the vibe; 
it reminds me of a street festival in Latin 
America.”

“As [Echo Park Rising] has grown, the 
Echo Park Chamber of Commerce has taken 
on more of an active role,” says Garo, who 
booked virtually all the performers in the 
early years of the festival. “I try to broaden it 
a bit, so it’s not just all me,” she adds. Some 
stages are booked in part by such outside 
promoters as Play Like a Girl, Grand Ole 
Echo and Buzzbands.la’s Kevin Bronson, 
as well as other Spaceland Productions 
sta� ers such as Sammie Pearson (who is 
booking some of the performers at Stories 

Books), Emily Epstein (who is handling the 
lineup at Sticky Rice), Luke Hannah (who is 
scheduling groups at Little Joy) and Taylor 
Rowley (who, along with Cut Chemist’s VJ 
Tom Fitzgerald and video director Marcus 
Herring, is selecting the short fi lms and rare 
videos being screened at Blank City Records’ 
72-hour video party).

“I always drive everybody crazy because 
there’s always one more band I want to add 
every year,” Garo admits. “A lot of businesses 
are doing their own thing — throwing a party 
or booking their own talent — which is great. 
It’s a weird social experiment and experience. 
I’ve seen bands do pop-ups in parking lots 
and on street corners. I like that; it has a little 
bit of a chaotic feel. It’s supposed to be fun 
and creative. … In the last three or four years, 
it’s become more of a thing — the turnout, the 
awareness of it, and people understanding 
what it is and how it works.”

In recent years, the growing crowds attend-
ing the festival have been estimated at about 
10,000 people per day, according to Kam-
ranV, who has been president of the Echo 
Park Chamber of Commerce since 2014, fol-
lowing in the footsteps of former chamber 
leader Mitchell Frank. A former production/
new-media sta� er at Interscope Records who 
has produced Moogfest in North Carolina, 
KamranV is one of the primary architects 
behind this year’s festival. He’s also the co-
founder of Echo Park rehearsal and record-
ing studio Bedrock L.A., which has been the 
site of recordings and demos by “Weird Al” 
Yankovic, At the Drive-In, Fitz & the Tan-
trums, Death From Above and Mia Doi Todd.

“It was Mitchell’s idea to get the chamber 
involved,” KamranV says by phone. “It’s a 
very unique moment that so many di� erent 
people can get together and do this thing — 
it’s truly a community festival. As 
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Local talent takes to the streets for Echo Park Rising
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it grows, it’s tough, and it takes a 
lot of e�ort,” including the participation of 
dozens of volunteers.

“All the bands really embrace it. Every-
body who participates feels like they’re 
part of the neighborhood,” Garo says. “In 
my choices for booking, the majority — 95 
percent — of bands are from Echo Park, 
Highland Park and Silver Lake, bands that 
have grown up in the Echo Park scene. Shan-
non Shaw, she’s not local, but her band The 
Clams grew up and developed in L.A. … The 
majority of bands play for free. Whatever 
money comes in goes to the Echo Park Busi-
ness Improvement District. … The neigh-
borhood has embraced it being free. If [the 
festival] keeps growing, we’ll probably have 
to rethink how we do it. It may come to the 
point where we have to charge [an admis-
sion price],” Garo says, although she hopes 
that won’t ever happen. “We’ll just see how 
long it will keep lasting.”

“It’s a beautiful onslaught of cool bands 
and artists,” KamranV agrees, citing past 
favorite sets by femme-punk bands such 
as Bleached, Alice Bag, Feels and Deap 
Vally, who “slaughtered people and melted 
faces” with their incendiary performances. 
“In Echo Park, we have a great network of 
people who try to make sure that the fest 
holds its own ethics about who it is. … This 
is not going to go away by itself. We’re an 
o�cial citywide event,” he says. KamranV 
emphasizes that o�cials from the city of 
L.A. have been “incredibly supportive” and 
that members of LAPD working the festival 
have “been good at knowing the line. They 
take it personally; they’re part of the neigh-
borhood. I feel lucky that the folks we work 
with not only keep us safe but they are also 
friends of the people attending. That’s what 
makes it work.”

“It’s not every day you can have a really 
loud show and not have to worry about the 
cops shutting it down,” says Warm Drag 
singer Vashti Windish, who runs the homey 
vintage and designer clothing shop Wor-
ship, which has presented numerous bands 
at past Echo Park Rising festivals.

Even with expanded comedy lineups from 
Good Heroin and other local troupes, and 
new festival attractions this year, such as a 
bird-watching tour around Echo Park Lake 
led by sta� from Biocitizen L.A., it’s the rich 
and deep variety of musical performances 
that separates Echo Park Rising from other 

neighborhood festivals, which tend to feature 
the same old tribute and classic-rock bands.

This year’s lineup encompasses the cere-
bral hip-hop experimentation of Def Sound, 
the synth-pumped aggression of Fartbarf, 
the momentous singer-songwriter pop of 
Miya Folick, the darkly sinister post-punk 
confrontations of Egrets on Ergot, the coolly 
engrossing funk of Harriet Brown, the brash 
pop-rock minimalism of duo Kolars and the 
rock & roll fantasies of Starcrawler.

Other potential highlights include the 
dream-laden storminess of Iress, Clit Kat’s 
scuzzy punk-rock squalling, the supersonic 
and punky hit-making of Potty Mouth, the 
queer-friendly Latin funk of Sister Mantos, 
Annie Hardy’s provocative grunge-pop 
band Giant Drag, Pinky Pinky’s fuzz-shroud-
ed pop reveries, subversive post-punk trio 
ModPods, the hip-hop trippiness of VerBS, 
showy glitter-rockers Glam Skanks, Pipe 
Dreams’ endearingly energetic punk-pop, 
anthemic grunge rockers Ramonda Ham-
mer, the spacey electropop euphoria of Po-
lartropica, L.A. Drones’ electronic sabotage, 
Sunset Strip hard-rockers Motorcycle Boy, 
garage-rock revivalists The Unclaimed and 
the return of The Chavez Ravine.

“It’s such a crazy time. It’s hot and sweaty, 
and I’m firing up a million thoughts a min-
ute,” says Michelle Rose, who not only owns 
the arty clothing shop Spacedust but also 
sings with the psychedelic pop-rock band 
Miss Jupiter. After playing a short set at 
Spacedust last year, “We schlepped all the 
way down the street to Blank City Records” 
to play a second show there, she explains. “I 

» 13 )

PHOTO BY JOSEF JASSO

PHOTO BY GRACE PICKERING

Bardo Martinez

LunchLadyDo you actively use meth? 
Are you looking to reduce or quit? 
  
We are studying a medication-based 
treatment that may help.  

 

 Eligible participants will: 
have clinic visits twice a week 
 receive 12 weeks of medication 
be compensated for study activities  

 3 10 .709 . 1594  

based

have clinic visits twice a weekhave clinic visits twice a week

UCLA IRB#16-001857.  This UCLA research study is being conducted by the UCLA Dept of Family Medicine (PI: Keith Heinzerling MD).  Funded by the National Institute on Drug Abuse. 

UCLA Meth Clinical Trial   
UCLA is conducting a clinical trial to examine the safety of a medication, pomaglumetad methionil (POMA), and methamphetmine.Investigators at UCLA 

are conducting this study to find out: 

  If POMA is safe and tolerable when used with methamphetamine  
This study will enroll people who are currently using methamphetamine and 
are not looking for treatment to help them stop or reduce their metham-
phetamine use. Participation includes taking study medications and com-
pleting study assessments during continuous overnight stays at the hospital 
and an outpatient follow-up visit. The inpatient portion of the study involves 
staying in the hospital for approximately 10 consecutive nights. Participant 
may be compensated up to $1000.  

Call 310-905-2670 for information on the inpatient meth study or to make an appointment at our research 
clinic in Santa Monica or visit www.uclacbam.org/meth 

Interested in learning more? To participate, you must be:  
 18 years or older 

 Currently using methamphetamine not interested in stopping 

Are you using meth? Interested in participating in a research study? 

Fuller Psychological and Family ServicesFuller Psychological and Family ServicesFuller Psychological and Family Services

Offering psychotherapy for anxiety, depression, and Offering psychotherapy for anxiety, depression, and Offering psychotherapy for anxiety, depression, and 
relational problems as well as neuropsychological relational problems as well as neuropsychological relational problems as well as neuropsychological 
assessments, all at affordable rates.

Pasadena - 626.584.5555   
Fuller.edu/FPFS

The clinic of the Fuller School of Psychology

ANXIOUS? DEPRESSED? ANXIOUS? DEPRESSED? ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES?RELATIONSHIP ISSUES?RELATIONSHIP ISSUES?
We are here to help.

I’ll just I’ll just 
make a 
fool of 
myselfmyselfmyself

I can’t go I can’t go 
to a party 
without 
drinking They’re not They’re not 

going to going to 
like me…

If you or anyone you know would be interested in participating in
this study, please feel free to contact Nicholas Pistolesi by phone at

310-267-5324 or email NPistolesi@mednet.ucla.edu.

The study is comparing two different treatments, both which will take place at 
the CLARE Foundation in Santa Monica. One treatment is their standard Intensive 
Outpatient Program, which meets 3 times per week for about 3 months.

The other is a program that fully integrates treatment for social anxiety and 
alcohol problems, and is also for about 3 months, 3 times per week. Everyone 
who is eligible and decides to enroll will receive one of these two treatments.

� e Social Anxiety and Alcohol Treatment study
is seeking individuals between ages 18-65 who su� er

from social anxiety disorder and alcohol use problems.
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play my own store every time because why 
not?” Rose says of doing double duty in a 
band and then rushing back to manage her 
store. “I can transport myself into my music, 
which is a happy place of solace.”

But Rose admits that it isn’t always easy 
splitting herself in two during Echo Park 
Rising. On the one hand, she’s excited that 
the festival brings new people into Space-
dust. “But I also have a mom feeling where 
we have to make sure that no one gets hurt 
or nothing gets damaged. There’s never a 
moment when you feel like you’re fully pre-
pared. It’s like a roller coaster … but it’s also 
an energy exchange that I thrive on.”

Rose’s favorite moment as a shop owner 
was witnessing sets by Feels singer-guitarist 
Shannon Lay in 2015 and 2016. “She’s always 
bone-chilling and beautiful. Her music is so 
delicate, and it demands your full attention. 
As she started, everybody in the store sat 
down at once … and a dragonfly landed on 
her while she was playing.”

Rose credits sta�er Gabbi Green for doing 
most of Spacedust’s booking. “I want her to 
do her thing. She really likes to curate things 
so that chunks of time and bands make sense 
together. We talk about keeping it to a maxi-
mum of 15 bands over four days, and I think 
we ended up with 24. There’s always a feeling 
of dread. How are we going to pull it o�? How 
are we going to do it this year? It’s daunting, 
but it will be fun.”

As another musician playing the fes-
tival who also owns a store in Echo Park, 
singer Vashti Windish can relate to Rose’s 
experiences, although she says Worship 
won’t present live bands this year so she 
can concentrate on Warm Drag’s concert 
at the Echoplex on Saturday, Aug. 18. “It’s 
superfun to host a show at the shop but it 
is intense and a lot of work.” Windish and 
musical partner Paul Quattrone (Oh Sees) 
played their first concert together as Warm 
Drag at Little Joy during Echo Park Rising 
2016. They’ve come a long way in a short 
time and will be performing songs from their 
upcoming self-titled debut album on In the 
Red Records; Windish describes it as being 
about “all the di�erent forms of isolation. I 

think there’s a power in all that isolation and 
desolation; there’s still hope.”

Windish’s dreamy vocals are draped 
across an ever-changing soundscape that’s 
anchored by Quattrone’s aggressive layers 
of samples. “I kind of warp the samples. My 
main objective is that you can’t tell where 
the sample comes from,” Quattrone says 
by phone while on the road to an Oh Sees 
show in Denver. “Most of the time, I have 
two or three samples going at once, so it’s 
like a mashup.”

Meanwhile, Chicano Batman bassist 
Eduardo Arenas checks in with a solo set 
at the Echo on Friday, and the soul group’s 
frontman, Bardo Martinez, showcases new 
songs like “Summer” and “Love of Mine” 
with his new band, The Doves, on Saturday 
evening on the Liberty Stage. “It’s going to 
be a mad dash at Echo Park Rising with a 
seven-piece band,” Martinez says while re-
calling the excitement of a Chicano Batman 
set at an earlier edition of the festival. “Fans 
were very adamant and going nuts while 
we were playing,” he says, describing how 
passionate fans overwhelmed the bouncers 
and overran the stage. “It was a lot of fun.”

Discussing “Summer,” Martinez says, 
“When that melody came to me, it was defi-
nitely a sunny vibe and inspired by the heat.”

Headliner Shannon Shaw, who came to 
attention as a member of the ribald Bay Area 
group Hunx & His Punx before establishing 
her own garage-rock prowess as the leader 
of Shannon & the Clams, makes her solo 
West Coast debut with a set of songs from 
her recent album, the soulful and countrified 
Shannon in Nashville, which was produced 
by The Black Keys’ Dan Auerbach and re-
corded with veteran musicians who used to 
back Elvis Presley and Johnny Cash.

Comparing her solo material with her 
garage-rock opuses with The Clams, she 
says, “I keep them separate. They really 
are so di�erent. I haven’t figured out if I’m 
supposed to dress di�erently or not.” Like 
Martinez, Shaw has written a new ode to 
summer, although her “Goodbye Summer” 
is moodier than Martinez’s breezy tune. “I 
was super-busy on tour and depressed that 
I missed summer,” she says about not hav-
ing the time to do fun, typical things like 
going to the beach. But when she debuted 
“Goodbye Summer” at a festival in New York 
and saw “people grooving and dancing on 
the summer-iest day of the year,” she real-
ized that her song worked as a celebratory 
anthem as well as a sad song.

Such shimmering and nostalgic songs 
should make for a fitting climax for both 
the summer and this year’s incarnation of 
Echo Park Rising.

PHOTO BY ZANE ROESSEL
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Glam Skanks

Open 7 Days a Week ‘til 8pm

more specials at www.oubeauty.com  •  Botox Diamond Award

Oh You Beauty, Inc. Dr. Kojian

Dr. Kojian, OwnerNOW 2 GREAT LOCATIONS

$195
Maybe the best chemical peel

you’ll ever have

$350 
+ FREE AFTER-CARE KIT 

PHENTERMINE WEIGHT
LOSS PROGRAM

FDA Approved
Appetite Suppressant.

$89
30-day Supply

NO EXAM FEE

NO SURGERY • NO NEEDLES
NO DOWNTIME

FREEZE THE FAT AWAY
PERMANENTLY

FREE
CONSULTATION

• NEW Low Prices
• CoolSculpting

University Certifi ed
• All the New

CoolSculpting Handles

818.551.1682 130 N. Brand Blvd., Glendale, CA
213.617.1682 125 S. San Pedro St., Los Angeles, CA

PURCHASE 24+ UNITS OF AND GET
1.5 CC OF

*REFLECTS $100. INSTANT REBATE
$795 Per

Unit*  FOR JUST

“1.5 cc Jumbo 

Syringe”

  FOR JUST $350*

*Recommended 1-3 vials
for fi rst treatment and

1-2 for second.

NOW

$200 OFF  

PER VIAL

REMOVE FAT PERMANENTLY

No Double Chin. No Surgery. No Kidding.

PER VIAL

NOW

$395*

2017
LA’S MOST CELEBRATED &

FRIENDLY INJECTORS

Lightsheer™ Hair
Removal

60% OFF
UNTIL 8/31/18

The Industry Gold Standard for
Laser Hair Removal

AUGUST SPECIALS

Loyalty points on next Botox, Juvederm
treatment or Latisse, while supplies last.

5ml BOTTLE $114
PLUS $15 LOYALTY POINTS

$25
OFF

MODEL Look Sexier
...because you can

NAMED BEST MEDISPA
9 YEARS IN A ROW 2009-2017

SUPER SUMMER SPECIALS
AUGUST 16TH - AUGUST 31ST, 2018

Or while supplies last

PURCHASE 60+ UNITS OF DYSPORT AT

 $2.95**
PER UNIT

FAMILY OF FILLERS

Restylane-L (1.0 cc)       
Restylane Lyft (1.0 cc)

Restylane Silk (1.0 cc)

NEW! Defyne (1.0 cc)

NEW! Refyne (1.0 cc)

$280*
$295*
$295*
$395*
$395*

$380
$395
$395
$495
$495

1st SyringeREG PRICE
+ Earned

Restylane Bucks!*

$20*
$20*
$20*
$20*
$20*

*REFLECTS $100 OFF INSTANT REBATE PLUS EARN RESTYLANE BUCKS 
TOWARDS YOUR NEXT TREATMENT.

VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS
**3 DYSPORT UNITS EQUIVALENT IN STRENGTH TO 1+ BOTOX UNIT

$100 OFF
COMBO

VALENTINE’S SPECIAL
FEBRUARY 1ST - FEBRUARY 14TH , 2018$6.87* AS 

LOW 
AS

per unit
*AS LOW AS $6.87   BASED ON 24 UNIT MINIMUM & 

PURCHASE OF 1 SYRINGE OF JUVEDERM. 
VISIT OUBEAUTY.COM OR CALL FOR DETAILS.

$20*

$20*

$30*

$25*

$10*

LOYALTY  
POINTS EARNED

FAMILY OF FILLERS

ULTRA XC   (1.0 cc) $420* 
ULTRA+ XC (1.0 cc) $420*

VOLUMA XC (1.0 cc)  $595*
VOLBELLA XC (0.55 cc)  $395* 
VOLLURE XC (0.55 cc)  $495*

W/ PURCHASE OF ANY 
JUVEDERM
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27 items

MINIMUM TWO PERSONS
-WE ONLY USE USDA CHOICE AND PRIME MEAT -

USDA Prime Beef Brisket, Marinated USDA Choice Beef Short Rib, Unmarinated USDA Choice Beef Short Rib, Prime Black Angus BBQ Beef 
(Bulgogi), Prime Black Angus Spicy BBQ Beef, Premium Black Angus Beef Tongue,  Spicy BBQ Pork, Thin Sliced Canadian Fresh Pork Belly, 

Thick Sliced Canadian Fresh Pork Belly, Pork Shoulder, BBQ Chicken, BBQ Squid, Small Octopus, Shrimp, Hot Dogs, 
Beef Abomasums (Intestine, Spicy Beef Honeycomb Tripe,  Kimchi Pancake, Steamed Egg, Steamed Rice or Kimchi Fried Rice, 

Miso Soup, Rice Wrap, Radish Wrap, Mushroom, Onion, Salad.

ALL YOU CAN EAT Menu 27 itemsALL YOU CAN EAT Menu 27 items
Lunch/$21.99/11am-3pm, on Weekdays, Except Holidays. Dinner/$23.99/3:00pm to Closing Weekdays, All day on Weekends and Holidays

$2599
+Tax Dinner$2399

+Tax Lunch

FOOD PROMOTIONS NEWSLETTER

Want to know the best place for weekly drink specials, 
whether it’s for one drink or staying out all night?

Sign up and receive a weekly list of the top
drink specials right in your area.

Sign up now at laweekly.com/newsle� ers
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EATING ECHO PARK
The area o�ers budding restaurateurs room to explore

BY MICHELE STUEVEN

Echo Park is the place to 
grow, and nobody ap-
preciates that more than 
husband-and-wife restaura-
teurs Jaime Turrey and 
Brooke Fruchtman of the 
Ostrich Farm and newly 

opened Bar Calo.
“For us, it’s always been the best neigh-

borhood in Los Angeles,” Turrey tells 
L.A. Weekly. “The landscape, the ethnic 
diversity, the history. Investing here, 
building two businesses here, working 
every day here, is an expression of our 
belief that there’s simply no better place 
to be in L.A.”

Named after the Ostrich Farm Railway, 
which shuttled sightseers to the popular 
ostrich farms around the Gri�th Park 
area at the turn of the 20th century, the 
50-seat restaurant is a favorite among 
locals.

“We absolutely love Echo Park and 
named the restaurant after the railway, 
which briefly traveled up what is now 
Sunset Boulevard,” Turrey says. “It’s just 
a nod to a little-known piece of the neigh-
borhood’s history.”

Open for brunch and dinner, the inti-
mate cafe also has a full bar. Much of the 
menu is cooked on the wood-fired grill, 
and produce is sourced from the Ostrich 
Farm’s own garden.

Breakfast plates include the popular 
ricotta pancakes with seasonal compote, 
maple syrup and lemon zest. If you can’t 
make up your mind, go for any of the 
generous tartines, perfect for sharing. 

The smoked salmon with pickled onion 
and cream cheese is the best in town. The 
smashed egg with feta, pickled onion and 
garden herbs on sourdough is a close 
second.

There’s a great selection of big bowls as 
well — give the sweet potato, Swiss chard, 
quinoa, grilled halloumi and chimichurri 
a spin.

With the success of the Ostrich Farm, 
Turrey and Fruchtman opened Bar Calo 
across the street, inspired by Turrey’s 
Chicano heritage and the couple’s travels 
to Mexico City.

“We’ve been here for more than 15  
years and designed this space with our 
neighbors’ needs in mind,” Turrey says. 
“You can bring your computer and plug 
in here in the morning with a co�ee or 
agua fresca and breakfast, bring your kids 
for brunch on the weekend, share a fun 
dinner with friends, and come back for a 
true bar experience at night.”

Every week the bar features a di�er-
ent “Market Margarita,” depending on 
what looks good at the farmers market or 
in their garden. Calo also has an insane 
selection of about 40 mezcals.

The Ostrich Farm, 1525 Sunset Blvd., 
Echo Park; (213) 537-0657, ostrichfarmla.
com.

Bar Calo, 1498 Sunset Blvd., Echo Park; 
(213) 278-0901, barcalola.com.

In 2011, the City of L.A. launched a 
multimillion-dollar project to revitalize 
Echo Park Lake, which included reno-
vating the historic boathouse. In 2016 
Beacon Echo Park took over the cafe that 
was first opened in 2013.

O�ering an idyllic lakeside view with 
swan boats floating in the background, 
the cafe o�ers an exciting menu that is 
definitely not typical park food. Despite 
the compact kitchen, chef Emmanuel 
“Eman” Garcia wanted to tackle an inclu-
sive menu in the boathouse.

There’s a strawberry and basil grilled 
brie sandwich, which can be washed 
down with your choice of pineapple 
lemonade, watermelon mint lemonade 
or iced raspberry matcha latte. There’s 

fried chicken salad and a vegan Indian 
eggplant as well as a Wagyu beef burger 
and a long list of toasts including miso 
crab. The Beacon Burger won Best 
Burger at a Battle of the Burger event in 
2017.

“As Echo Park residents, we care about 
contributing to the natural charm of Echo 
Park Lake,” Garcia tells L.A. Weekly. “We 
try to do that with the food we serve and 
by o�ering things like picnic blankets 

and games that guests can borrow for a 
picnic in the park. We’re incredibly happy 
to be able to serve at such a historical 
landmark.”

Beacon Echo Park, 751 Echo Park 
Ave., Echo Park; (213) 318-5193,  
beaconechopark.com.

Maybe more Silver Lake than Echo 
Park — but close enough — is Valerie’s 
Confections, which started as a charming 
little boutique in 2004 and has expanded 
into another shop in Grand Central 
Market downtown as well as a booming 
online business.

Owner Valerie Gordon and her sweet 
creations quickly skyrocketed to culinary 
fame; by 2009 she had added preserves, 
pies and her line of Classic California 
Cakes.  Her boxed rose petal, Champagne 
and bittersweet chocolate petits fours are 
an art form.

Gordon’s latest instrument is the grill. 
She recently launched her BBQ Brunch 
series at Valerie Confections Echo Park 
on summer weekends.

As a result of her obsession with L.A.’s 
underground barbecue scene, which 
includes Trudy’s smoked brisket and 
Ragtop Fern’s pork ribs, Gordon is serv-
ing a grilled desserts menu.

There’s a rotating selection of sweets 
including salted caramel bread pudding, 
skillet brownies, and a clafoutis filled 
with market-fresh cherries and apricots. 
Grilled savory brunch items are also on 
the horizon.

Valerie’s Confections, 3360 W. First St., 
Silver Lake; (213) 739-8149. Also in Grand 
Central Market, 317 S. Broadway, down-
town. valerieconfections.com.

And speaking of L.A. history, the 
epicenter may be the Taix French 
Restaurant, which opened downtown in 
the Champ d’Or hotel in our own French 
Quarter in 1927. Marius Taix Jr. started 
out serving chicken dinners for 50 cents 
per person at long family-style tables. For 
an extra 25 cents, diners could request 
private booth service.

In 1962 the restaurant moved to Echo 
Park, and there it is still family-run by 
Marius’ son Raymond and grandson 
Michael, who curates the award-winning 
wine list. Some of the sta� has been work-
ing at Taix for three generations.

The restaurant and menu remain 
largely unchanged and faithful to the 
family’s tradition, such as the tureen of 
soup du jour. Other suggested starters: 
fresh marinated white anchovy filets with 
slivers of fresh apple, Spanish red onion, 
lemon and cream; and the moules maison, 
mussels cooked with leeks, butter, cream, 
white wine and a hint of chili.

Other classics include daily specials 
such as the tourte de volaille, a French-
style chicken pot pie with poached 
chicken, tarragon, mushrooms, leeks 
and crème fraiche. Taix is one of the best 
places to dig into a traditional cassoulet, 
bulging with Tarbais beans, duck leg con-
fit, homemade saucisse de Toulouse and 
saucisse a l’ail sausages, pork belly and 
lamb shoulder, all crowned with crispy 
bread crumbs.

Taix French Country Cuisine, 1911 W. 
Sunset Blvd., Echo Park; (213) 484-1265, 
taixfrench.com. 

 | Eats // Fork Lift // 

“AS ECHO PARK 
RESIDENTS, ... WE’RE 
INCREDIBLY HAPPY TO 
BE ABLE TO SERVE AT 
SUCH A HISTORICAL 
LANDMARK.”  
—EMMANUEL GARCIA,
CHEF, BEACON ECHO 
PARK

Jaime Turrey and Brooke 
Fruchtman at Bar Calo

PHOTO BY SKANDIA SHAFER
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OPEN DAILY 11:30AM-2AM • FULL BAR & KITCHEN
11434 W PICO BLVD • LOS ANGELES, CA 90064 • 310-477-4379 • FANTASYISLANDLA.COM

DAILY SPECIALS
COME JOIN US FOR HAPPY HOUR DAILY FROM 4PM TO 8PM. 

LUNCH SPECIALS ARE SERVED MONDAY THRU FRIDAY 11:30AM TILL 2PM.

WATCH ALL YOUR FAVORITE SPORTING EVENTS
NFL, NBA, NHL, MLS COLLEGE FOOTBALL AND UFC

SHOWGIRLS

50% OFF 1 FOOD ITEM
WITH THE PURCHASE OF A BEVERAGE

VALID 11:30AM-6PM

FREE ADMISSION
WITH THIS

COUPON

Conveniently located near the 

Hollywood Bowl, the Greek Theater 

and all legendary live music venues

Open: Monday - Friday 7am - 7pm 
Saturday 8:30am - 6pm • Sunday 8:30am - 1:30pm

11511 West Pico Blvd.
Los Angeles, CA 90064

toptiertreats.com 
310.478.1971

Formerly

FOOTBALL IS BACK! SCORE BIG WITH A 
TOP TIER TREATS CAKE FOR THE GAME

COCKTAILS           BOTTLES & CANS           PUB GRUB            

26 TVs           PING PONG & SHUFFLE BOARD           

COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            

3387 MOTOR AVE, LOS ANGELES, CA 90034
GARAGEMOTORAVE.COM • 310.559.3400

EVERY GAME, 
EVERY FIGHT

#SQUADGOALS

SLIDERS · WINGS 
BEER · REPEAT

DINNER SERVED LATE
DINNER SERVED LATE

LIVE MUSIC & DJS 7 NIGHTS A WEEK. 

CRAFT BEER   
COCKTAILS 

FREE PARKING
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ECHO PARK MEMORIES
L.A. native Lina Lecaro o�ers her version of neighborhood’s history, highlights

BY LINA LECARO

This is neither a rant against 
nor a rationalization for 
gentrification. We all 
know there’s good and bad 
that can be pointed out in 
transitioning neighbor-
hoods like Echo Park. But 

with Echo Park Rising bringing attention 
to the ’hood once again, I think it’s time 
to celebrate Echo Park past and present, 
changes and all. The minimalist restau-
rants, street-clogging valets, corporate 
co�ee hubs and chain restaurants are ac-
cepted by some, hated by others and evoke 
mixed feelings for a few.

Echo Park remains magical regardless, 
especially for natives, because its history 
still glimmers — not unlike the way the sun 
reflects o� ripples in the lake — in special 
ways, big and small. Sometimes it’s via old 
landmarks that bring about funny flash-
backs, sometimes it’s via a great find at an 
indie-owned business, and sometimes it’s 
via booze- and music-induced moments 
that could only happen there. Here, I share 
a few, which I hope will function as a sort of 
loose guide to a few of the area’s must-see 
locales during the festival and beyond.
Echo Park on Foot

If I was giving someone directions 
and had to point to a landmark that says, 
“You’re in Echo Park,” it probably would be 
a three-way tie: Burrito King on Alvarado, 
Taix a few blocks down (once and for all: 
It’s pronounced “Tex,” not “Tay,” OK?), and 
the revolving blue and brown monstrosity 
for the Sunset Foot Clinic, known as the 

“Happy Foot/Sad Foot” sign. It’s become 
kind of a hipster obsession since it was 
erected, with mentions in songs, books and 
merch (see Etsy, natch). It’s been said that 
locals see the sign as a mystical fortune 
teller for their day depending on what they 
see first as they drive by, but as a native, 
it symbolized something more literal for 
me and my friends — the border between 
two parts of the city, one changing faster 
than the other, for better or worse. It’s been 
the uno�cial divide between Silver Lake 
and Echo Park in my mind since I was a 
kid, and I guess I’ve been right all along. 
According to the L.A. Times neighbor-
hoods map, Benton Way, where the bipolar 
SpongeBob-esque character spins eternal, 
is in fact the change-over between Silver 
and Echo Park. Misguided blogs trying to 
make “HaFo SaFo” happen as a name for 
the surrounding region need to stop, not 
only because it’s an actual border requiring 
no label but because we’ve all been saying 
it backward, anyway! If the sign (and what 
it represents) is doing its job, we enter sad 
and leave happy, right?
Drinking & Diving

The Lost Knight is gone. The Gold Room 
ain’t the same since the remodel. El Prado 
still doesn’t have hard liquor, nor do Lot 
1 or Sunset Beer. El Compadre and Taix 
(remember it’s “Tex”!) are restaurants, not 
proper bars. So if you’re looking to rage 
and revel in a bar atmosphere, there are re-
ally only two spots you should go to: Little 
Joy and the Short Stop. These two, less 
than a block apart, are where young Echo 
Parkians let their hair down, hit on one 
another (and/or their vape pens) and have 

fun. Both provide decently priced drinks, 
great DJs and space for drunk dancing. 
This weekend, there probably won’t be as 
much space, though. Prepare for long lines, 
too.
Mi Vida Locals

Some of the same locals who maligned 
Mohawk Bend when it opened have suc-
cumbed to its charms, this writer included. 
The great beer selection, tasty bites and 
spacious front patio make it a people 
watcher’s paradise and a solid date-night 
option. But the Bend’s inviting exterior also 
maintains a marquee that harkens to Echo 
Park’s austere past, when the space was a 
$2 movie theater with perpetually springy 
seats and sticky floors. 

My most vivid memory at Studio One, 
as the theater was called then, involved 
a screening of Allison Anders’ raw and 
real depiction of the ’hood itself, Mi Vida 
Loca. Me and my friends thought it’d be 
cool to see the film in its actual setting on 
opening weekend; apparently, so did every 
gang member in Echo Parque. Talk about 
an interactive movie experience: Anytime 
a member of a rival gang came on, hand 
signs shadowed the screen and shout-outs 
nearly drowned out the dialogue. When 
some in the crowd got annoyed and yelled 
for silence, a back-and-forth ensued that 
quickly escalated into a “puto”-packed 
shouting match, with threats of violence 
that the young ushers there sure as hell 
didn’t attempt to stop. A few left the theater 
assuming an actual gang fight might go 
down, but my friends and I stayed. We were 
goth teens, Latino-goth teens to be precise, 
and I guess we appreciated the dark irony 

of this Rocky Horror Picture Show, Cholo 
Edition. The fact that I lived to eat bu�alo 
cauliflower appetizers in the same space 
decades later makes me feel just a little bit 
badass.
Vintage Vibes

Some were sad to see Out of the Closet 
on Sunset Boulevard shut down last month. 
But even though the window displays 
were brilliant, truth be told, I never found 
anything great there, or at thrift spots 
up Sunset near it, that wasn’t overpriced. 
Digging through a Goodwill or Salvation 
Army is worth it to find a $6 dress or top, 
but if I’m going to pay more, I don’t want to 
work for it. In this case, curated vintage is 
the way to go and in Echo Park, the two that 
bring it and have been for years are Micki 
Curtis’ Lemon Frog Shop and Oscar de la 
Cruz’s Luxe DeVille. 

Curtis has been in the vintage game for 
most of her life (she started at Wasteland 
back in the day) and there is always a 
treasure to be found in her colorful little 
store, which has been on Alvarado for over 
a decade now. From dead-stock jewelry to 
’60s and ’70s shoes and boots to beauteous 
boho dresses, tops, trousers and jackets, 
some stu� is a steal, some ain’t cheap (the 
rare stu� that’d go for triple her price on 
eBay), but all is in great shape and suited 
to fans of various era retro styles (from 
hippie, mod and disco to new wave and 
grunge). Luxe DeVille, which has been in 
Echo Park for two decades (!!), approaches 
vintage from an artier point of view, and 
the baubles, bags, frocks and footwear are 
always fabulous here and fairly priced. 
“Shop local” is a big part of Echo Park Ris-
ing’s mindset, and these two long-standing 
small businesses o�er many fashionable 
ways to support this position.
We All Heard It

If you love music and dancing, you 
probably have a million memories from 
the Echo and the Echoplex, as I do. I mean, 
I could write a book about these legend-
ary adjoining clubs at this point … maybe 
I will! So instead of reminiscing about a 
particular night, I’ll just list my favorite 
parties there over the years and say that 
whatever night you go to either club, your 
odds are more than good, even after all 
these years. Props to Funky Sole, Part-Time 
Punks, Dub Club, Grand Ole Echo, Emo 
Night, Dragstrip 66, Bootie L.A. and Sex 
Cells, and bow to the club(s) for unforget-
table shows by hundreds of local bands 
and biggies including L7, Jane’s Addiction, 
Nine Inch Nails and … The Rolling Stones, 
which I feel confident declaring will not be 
topped in Echo Park or anywhere in L.A. 
when it comes to a mind-blowingly surreal 
live music experience.
In the Park

The swan boats are not the boats of my 
childhood, but that’s OK, they are more 
beautiful on the water. Kids actually play in 
the park now (when I was little, my parents 
deemed it unsafe). People from all cultures 
and backgrounds do picnics and take 
walks around the lake every day. Street 
vendors still sell inflatable toys, ice cream, 
fruit and meat. The lotuses have returned. 
Echo Park endures, di�erent but still sort 
of the same too. This weekend it will rise, 
but don’t forget, it’s always been there, and 
there’s more to see and hear now than ever.

 | Culture // 
PHOTO BY LINA LECARO

The sign known as Happy Foot/Sad Foot
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ECHO PARK’S  
LIVING ROOM

Stories Books & Cafe, soon to mark its 10th anniversary,  
is an integral part of the neighborhood’s cultural life

BY SHANA NYS DAMBROT

It can be a fine line between cre-
ative place-making and encourag-
ing loitering — but Stories Books 
& Cafe strikes the perfect balance. 
At this artisanal antidote to the 
working-in-Starbucks phenom-
enon, it’s literary-minded Echo 

Park locals who populate the well-stocked 
indie bookstore and its famous patio cafe. 
From 8 a.m. lattes to midnight munchies, 
progressive book lovers come there to 
read, write, gather and converse, and to 
attend the packed schedule of readings 
and musical performances that light up its 
aisles and backyard-style stage through-
out the week. And, oh yeah, they come to 
buy books, too. A lot of them.

What’s in stock runs the gamut from lo-
cal to international authors, volumes both 
quite rare and gently used, new fiction, 
literary classics, art and chapbooks, film 
history, politics, all of it curated to reflect 
not only the owners’ tastes and interests 
but those of the neighborhood as well. 

Owners Liz Garo and Claudia Colodro 
and partner Alex Maslansky work across 
fiction, art, pop culture and music to 
keep the content both on and among the 
shelves maximally fresh and relevant to 
the community; in other words, making 
Stories the kind of place they’d want to go 
themselves even if they didn’t work there.

For example, there are notable shifts in 

book customers’ interests in response to 
the current social, political and cultural 
climate; at the same time, Stories’ stock 
increasingly reflects the explosion of local 
independent publishers in the L.A. book 
world over the last decade. 

Colodro explains, “There has definitely 
been a marked increase not only in politi-
cal books being purchased but also in the 
amount being published by mainstream 
presses,” she says. “Whereas the decline of 
Western civilization was once seemingly 
marginalized to mostly academia and/or 
the hardcore intellectual scene, now I look 
at the new nonfiction releases and shud-
der. It’s grim stu�.”

“Doomsday Lit 101 aside,” she says, there 
are many great new authors, among them 
Ottessa Moshfegh, who worked on her 
latest book, A Year of Rest and Relaxation, 
on Stories’ tables. And, Colodro says, local 
publisher Not a Cult Media put out the 
shop’s current top-selling title, Corazón 
by Yesika Salgado. Colodro herself is cur-
rently reading Spells, by Michel De Ghel-
derode, brought out by Wakefield Press, a 
favorite Stories extended-family publisher.

Of course, it’s the used-books area where 
you find the treasures. “They reflect the 
neighborhood,” Colodro says, “because 
mostly, that’s how we source them. It’s 
important to listen to your customers but 
also keep interesting and unexpected 
surprises available in the classics, obscure 
international titles (many that have 

been reissued or finally translated), new 
presses, etc.” 

Garo concurs, noting that having used 
books makes it easy for people to satisfy 
their curiosity. Though she doesn’t work 
on the floor anymore, every time she goes 
into the shop, she finds something surpris-
ing that just makes her “want to spend the 
day there reading.”

November 2018 is, incredibly, Stories’ 
10-year anniversary. Details of what will 
certainly be a sta� and customer apprecia-

tion party are still taking shape — as Garo 
says, “The Echo Park neighborhood has 
been very supportive.” 

In the meantime, the event program-
ming is as strong as ever. And even more 
so this week, as Stories helps celebrate a 
new edition of annual culture festival Echo 

Park Rising. The Stories motto is “The 
quintessential home for quotidian trans-
gressions,” and it suits. In addition to the 
community of independent authors and 
visual storytellers who present readings 
and organize recurring series, Stories has 
close ties to the local music world, and that 
shows on its calendar.

In fact, Stories being a place for not 
only author events but music as well was 
always built into its fabric. “Echo Park is a 
creative community,” Garo says, “so there 
is plenty to pull from. We always wanted to 
keep the space active.” 

A new beer and wine license has cer-
tainly helped amplify that goal, as has the 
evolution of the cafe kitchen. What began 
as a co�ee cart soon grew into something 
more, and in recent years the menu has 
hit its stride. “When it first opened,” Garo 
says, “it seemed to be a place for unem-
ployed musicians to grab co�ee. Now it 
seems to be a place for business meetings! 
But the musicians still show up too.”

This is not a complete surprise, given 
that the Echo Park neighborhood has 
experienced plenty of its own changes 
in the last decade: more people, more 
nightlife, more action. “The neighborhood 
has changed and continues to change,” 
Colodro says. “We miss some of the places 
that no longer ‘fit in’ with the new Echo 
Park: La Guadalupana Market, the pawn 
shop on the corner, Out of the Closet 
(which just closed this month), Chango 
co�ee, the Asian market, so many others. 
We hope it stays colorful.”

Stories itself does a lot to ensure that 
it will stay colorful, thanks to its eclectic 
programming. Some of its most popular 
recurring events, series and repeat guests 
include the weekly comedy show Good 
Heroin, curated by Dave Ross, Olivia 
Doud and Matt Ingebretson. The monthly 
storytelling night BUSted is dedicated to 
tales of public transportation experiences 
and is a major favorite; its leader, Scott 
Schultz, now has a podcast. And Garo 
mentions Richard Lange, an acclaimed 
author and early pillar of the Stories writer 
community.

In the meantime, if colorful is what you 
want, this week is Echo Park Rising, and 
it wouldn’t be the same without action on 
the Stories patio. Events begin Thursday 
night with a throwback lineup of old-
school Echo Park scene-makers like Jon 
Wahl and Garretson & Gorodetsky, plus 
Froglab featuring Joe Baiza and Mike 
Watt. Friday the stage sees a Pretty but 
Wicked–curated lineup along the soulful 
country-punk-electronica continuum from 
Wild Wing, Justus Pro¤t, Red Channel, 
Gold Cage, Grave Flowers & His Bongo 
Band and New Men. Good Heroin sparks 
the late laughter after a night of music on 
Saturday, and Sunday starts with a special 
edition of BUSted, then solo acoustic art-
ists like Lael Neale, Night Shop and more. 

Check the website for further details to 
make sure Stories is on your Echo Park 
Rising — and your everyday reading — 
itinerary.

Stories Books & Cafe, 1716 W Sunset 
Blvd., Echo Park; (213) 413-3733, storiesla.
com; Sun.-Thu., 8 a.m.-11 p.m.; Fri.-Sat., 8 
a.m.-mid.

 | Culture // 
COURTESY STORIES BOOKS & CAFE

“IT’S IMPORTANT 
TO LISTEN TO YOUR 
CUSTOMERS BUT ALSO 
KEEP INTERESTING 
AND UNEXPECTED 
SURPRISES 
AVAILABLE.”
—STORIES’ CLAUDIA 
COLODRO

Stories Books & Cafe
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SELLING FAST
Felt food is flying o� the shelves at Lucy Sparrow’s pop-up supermarket

BY LISA BEEBE

If you want to shop at Sparrow 
Mart, do it soon.

Stepping into a supermarket 
where everything is made of felt 
— every packaged food, every 
piece of produce, every slab 
of raw meat — is a bizarre and 

wonderful experience. British artist Lucy 
Sparrow’s new pop-up art installation, 
“Sparrow Mart,” opened at the Standard 
Downtown on Aug. 1. On opening day, the 
shelves were fully stocked with rows of 
handmade felt products, all available for 
purchase on the spot. 

Last summer, Sparrow opened a fully 
felted bodega called “8 Till Late” at the 
Standard High Line in New York City’s 
Meatpacking District, and it was such a 
success that everything sold out and the 
exhibit closed more than a week early. 
Sparrow Mart appears to be headed for 
the same fate. 

This supermarket is a celebration of 
consumerism, and L.A.’s consumers seem 
to love it back. Every day, shoppers have 
lined up to visit the store and take home 
pieces of art. Sparrow says, “It is absolute-
ly crazy down here, unbelievably busy. 
I’m having trouble trying to keep stu� on 
the shelves, to be honest.” 

Creating the 31,000 felt products 
featured in “Sparrow Mart” took just over 
a year. Sparrow says, “I have a couple 
assistants who work in the studio with 

me and other people helping. Just for the 
multiples, the sheer quantity of it is very 
hard to achieve on my own, now that it’s 
leveled up.” 

The first Sparrow Mart item to sell out 
was the Maruchan instant noodle lunch; 
the Jif peanut butter and Moon Pies also 
have been hot sellers. Sparrow says, “The 
fruit and veggies have been very popular. 
Watermelons and grapefruits sold out 
really quick. I’m scrambling and trying to 
make some more and paint some more, 

but I don’t even know if that’s going to be 
possible.”

Sparrow Mart is scheduled to be open 
through the month of August, and Spar-

row was hoping the store would last the 
whole time, but that doesn’t look likely. 
She says, “If it carries on the way that it’s 
going, I think we’ll close early.”

Landis Smithers, the Standard’s cre-
ative director, spoke to L.A. Weekly from 
London, where he is working on opening 
the hotel chain’s first international loca-

tion. He describes Sparrow’s art as “magi-
cal,” and says, “It’s really nice to be able to 
provide a platform to not just emerging 
talent but to a young female artist.”

The supermarket, Sparrow’s biggest 
installation yet, reflects her fascination 
with consumer products and mass pro-
duction. She says, “It’s never been a criti-
cism of that. It’s always been sort of like, 
‘Wow, look at these wonderful things.’�” 

When she’s deciding which products 
to re-create with felt, she says, “Even if 
it’s like subliminal or subconsciously, 
I usually go for red and blue products, 
but actually the most common colors in 
packaging are red, yellow and blue. I can 
measure it just from how much fabric I 
use making one store. It’s always the red, 
yellow and blue that go the quickest.”

In the same way that people are drawn 
to certain colors, Sparrow believes the 
current political climate attracts people 
to her art. “No matter what goes on in the 
world, it’s in times of trouble where artists 
really thrive, because it’s kicking back 
against something. There isn’t anything 
negative about my art. You’d struggle to 
find it but at the same time, the felt has 
this quite insidious nature where it likes 
to get under your skin and have a good 
impression on you before you even real-
ize it.”

The tagline on Sparrow’s website is 
“Sewing lives back together since 1986,” 
and she says that’s because she feels like 
she’s creating an alternate universe. “If 
it’s one that’s less toxic and where people 
are a lot kinder to each other, that’s what 
I’m sewing back together.”

Smithers says that while Sparrow’s art 
is cute on the surface, “It’s not often you 
get to weave commentary and a touch of 
subversion in with such a fuzzy emo-
tion.” He also appreciates the immersive 
nature of “Sparrow Mart.” “In this world, 
to be able to provide an experience that is 
truly joyful is a very rare thing. I think it is 
almost impossible to look at her work and 
not be taken to a place where you actually 
are forced to smile, and forced to suspend 
your reality. It’s a positive experience 
without being emotionally devastating.” 

To see “Sparrow Mart” for yourself, 
your best bet is to head to the Standard 
Downtown and join the line before the 
store opens in the morning. The installa-
tion is open from 11 a.m. to 9 p.m. (closed 
Mondays), and small groups are admit-
ted at timed intervals. While “Sparrow 
Mart” does o�er reservations, they can 
only be made in person and only for that 
same day. If you want to visit, Sparrow 
says, “It’s a case of getting here early and 
checking in at the desk.” There are timed 
entries every half-hour.

While people should expect a bit of a 
wait, she urges everyone to come sooner 
rather than later, since pieces are already 
selling out. “It’s disappearing every 
single day — it’s just getting smaller and 
smaller — so the earlier you come, the 
better experience you have.” In other 
words, act now, these deals won’t last.

“Sparrow Mart,” Standard Hotel, 550 
S. Flower St., downtown; (213) 892-8080, 
standardhotels.com; Tue.-Sun., 11 a.m.-9 
p.m., through Fri., Aug. 31; free.

 | Culture // 
COURTESY THE STANDARD

COURTESY THE STANDARD

Full shelves at “Sparrow Mart”

Felt fruit at “Sparrow Mart”
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CORNY BUT  
IT KNOWS IT

Romantic comedy Crazy Rich Asians basks in 
and subverts old clichés

BY ALANA MOHAMED

Romantic comedies have 
resurfaced in critical con-
sciousness, largely thanks 
to Asian creators (and 
despite steady production 
by black creators). For 
recent examples of the 

genre, think Kumail Nanjiani’s The Big 
Sick, Aziz Ansari’s Master of None and 
Mindy Kaling’s The Mindy Project. 
Asians in America have gravitated 
toward that genre, partly to bask in its 
flights of fancy and desire — and, quietly, 
to challenge stereotypes of a submissive, 
homogenous group of robotic workers. 
Nowhere has that been more apparent 
than in the anticipation of Jon M. Chu’s 
Crazy Rich Asians.

If romantic comedies tra�c in romantic 
optimism, then the film Crazy Rich Asians, 
based on Kevin Kwan’s 2013 best-seller, 
hits all the right notes. Scandal ensues 
when the charming Nick Young (Henry 
Golding), secretly heir to a Chinese-
Singaporean real estate fortune, brings his 
accomplished, lower-class Chinese-Amer-
ican girlfriend, Rachel Chu (Fresh O� the 
Boat’s Constance Wu), home for his best 
friend’s wedding.

Crazy Rich Asians is planted firmly in 
the realm of women and beauty. The obvi-
ous di�erence between the characters of 
Crazy Rich Asians and the characters of 
previous Asian-led films is the former’s 
immense wealth. By that standard, Wu’s 
Rachel is not pretty, tall or well-dressed 
enough to keep up with Nick’s life, neces-
sitating a beloved, though sadistic rom-
com staple: the makeover.

The opulence of the clothes and jewelry 
begins to take on the quality of an adver-
tisement; of what and for whom is up for 
debate. But these images are too aware of 
the ones that have come before; they’re 
diametrically opposed to stereotypes of 
Asians laboring or laundering clothes. This 
is especially true of Nick’s cousin Astrid 
(Gemma Chan), a Princess Diana type, 
who at the start of the film purchases multi-
million-dollar earrings that she hides from 
her lower-class husband, Michael (played 
by an underutilized Pierre Png). The thrill 
of beauty is amped up here, the riotous fun 
drowning out the social commentary.

While the film attempts to situate iden-
tity as its emotional heart, Rachel’s sense 
of self isn’t easily shaken. “I’m so Chinese, 
I’m an economics professor with lactose 
intolerance,” Rachel says when her free-
spirited mother (Tan Kheng Hua) worries 
she’s too American for the old money. If 
Rachel does struggle with her identity, 
Chu’s pacing leaves little room to investi-
gate these nuances. Instead, Wu is tasked 
with delivering sentimental monologues 
about her background in a believable way. 
When Nick’s mother, Eleanor (Michelle 

Yeoh), and her mother-in-law (Lisa Lu) 
try to cast doubt on Rachel, by way of a 
long-buried family secret, the drama and 
subsequent fallout feel manufactured.

Rachel’s cat-and-mouse game to win 
Eleanor’s respect is the most enjoyable 
thread of the film, though, with Wu, 
earnest and scrappy, finding her comple-
ment in Yeoh’s reserved menace. At the 
top of a grand staircase in the Young 
family home, Eleanor confides her own 
di�culties with getting along with Nick’s 
grandmother. Towering over her, Eleanor 
delivers the final blow: “That is how I 
know you are not good enough for Nick” 
— Yeoh’s control cutting through the 
screen as Wu’s face falls.

In stark contrast, Nick’s father is absent 
for the entire movie, and most of the men, 
save for Nico Santos’ Oliver T’sein (the 
“rainbow sheep of the family”), are barely 
present. Golding does the best with what 
he’s given, but Nick is more symbol than 
person. He keeps a number of secrets 
from Rachel but is never made to account 
for them. His grand gesture, procuring 
Eleanor’s engagement ring for Rachel, is 
indicative of Eleanor’s acceptance rather 
than his own comeuppance. That filmmak-
ers’ agonizing over casting a character 
who is essentially an impeccably dressed 
mannequin is more an indictment of white 
hegemonic tastemaking and its discom-
fort with Asian male desirability than any-
thing else. (The casting of Golding, who is 
biracial, has drawn criticism from various 
groups, often dismissed as too focused on 
racial purity.)

Other archetypes o�er more nuance. 
The sassy best friend, Goh Peik Lin, is 
played by rapper-actor Awkwafina, whose 
comedic timing is so impeccable, her co-
option of AAVE frequently goes unmen-
tioned. It is fortunate that her tiresome 
“blaccent,” still played for laughs, also of-
fers deeper commentary on newly monied 
Singaporeans and the exportation of black 
American cool. The Goh house is a huge, 
gilded a�air, vaguely inspired by Donald 
Trump’s bathroom. Rachel endures a lav-
ish meal with the Gohs, in which Peik Lin’s 
father warns everyone to eat up because 
children are starving in America — an 
acknowledgement and dismissal of fears 
about Asian global dominance in a post-
NAFTA world. Everything about the Gohs, 
from their Trumpian decor to Peik Lin’s 
mimicry, serves to connote something 
undesirable, standing in stark contrast to 
the Youngs’ pristine, ancient wealth, and 
o�ering a tantalizing peek into new strains 
of Singapore’s social stratification.

The most interesting moments in the 
film are also its most coy. Astrid su�ers 
silently through her husband’s a�air with 
another woman, ignited because her 
wealth makes him insecure. At the film’s 
close, she leaves him, donning the earrings 
she once hid. It speaks to the dismal state 
of Asian representation that this display 
is meant to be a moment of triumph and 
not ridicule. For all its carnival-like antics, 
Crazy Rich Asians is all too aware of its 
own spectacle.

CRAZY RICH ASIANS | Directed by Jon M. Chu  
 Written by Peter Chiarelli and Adele Lim  

 Warner Bros. | Citywide

 | Film // 
PHOTO BY SANJA BUCKO/COURTESY WARNER BROS.

IF ROMANTIC 
COMEDIES TRAFFIC IN 
ROMANTIC OPTIMISM, 
THEN THE FILM CRAZY 
RICH ASIANS HITS ALL 
THE RIGHT NOTES.

Constance Wu stars in  
Jon M. Chu’s Crazy Rich Asians. Y O U R  W E E K LY  M O V I E  T O - D O  L I S T

Silents Under the Stars
Sunday, Aug. 19
Nicolas Winding Refn, Danish-born enfant 
terrible of cinema, has been getting lots 
of good press lately over the success-
ful launch of his multimedia website, 
byNWR.com. One of the films featured 
on this “unadulterated expressway for 
the arts” is Night Tide, starring a young 
Dennis Hopper as a love-sick sailor who 
falls for a sideshow “mermaid” who might 
actually be the real thing. Directed with 
an aesthete’s touch by Curtis Harrington, 
this melancholy tribute to Edgar Allan Poe 
and Val Lewton features some striking, 
impressionistic views of a long-vanished 
SoCal beatnik culture, with its neglected 
boardwalks, faded amusement park rides 
and crumbling edifices. Refn restored the 
original negative on his own dime, and 
the film is free to stream on his website. 
However, you might prefer to watch this 
sparkling new DCP on the big screen. �e 
Egyptian �eatre pairs it with Easy Rider 
as part of a four-night tribute to Hopper. 
Egyptian Theatre, 6712 Hollywood Blvd., 
Hollywood; Sun., Aug. 19, 7:30 p.m.; $12. 
(323) 466-3456, americancinematheque 
calendar.com.

The Silent Society is a nonprofit that 
screens classic silent films (usually on 
16mm) at Paramount Ranch in Agoura 
Hills. Tour the old Western town that 
served as a location for countless TV 
series and B Westerns and enjoy a picnic 
dinner while you wait for the show to 
begin. �e 2018 season of Silents Under 
the Stars concludes with Flesh and the 
Devil, the 1927 MGM romance featuring 
Greta Garbo and John Gilbert at their 
steamiest. Bring lawn chairs, blankets 
and flashlights for the most comfortable 
viewing experience. Paramount Ranch, 
2903 Cornell Road, Agoura; Sun., Aug. 19, 
7:30 p.m.; $6, $3 kids under 12. hollywood 
heritage.org. 

Monday, Aug. 20
Tired of his movie star persona, Elvis 
Presley made a triumphant return to live 
performance with what became known as 
the ’68 Comeback Special. Fathom Events 
rereleases this iconic piece of media his-
tory for its 50th anniversary in an evening 
that includes  an exclusive behind-the-
scenes documentary featuring director-
producer Steve Binder and other satellites 
in Presley’s orbit. Various theaters; Mon., 
Aug. 20, 7:30 p.m.; $15. fathomevents.com. 

Wednesday, Aug. 22
�e Makioka Sisters, Kon Ichikawa’s mag-
isterial adaptation of Junichiro Tanizaki’s 
sweeping novel, returns to Laemmle’s 
screens for its 35th anniversary. The 
dense, richly colored saga of a well-to-do 
Japanese family’s transition at the dawn 
of WWII has all the stu� of a classic Hol-
lywood melodrama, plus an obsessive 
attention to gesture, performance and 
sensual detail. Laemmle Royal (also at the 
Playhouse 7 and Town Center 5), 11523 
Santa Monica Blvd., West L.A.; Tue., Sept. 
12, 7 p.m.; $13. (310) 478-3836, laemmle.
com. —Nathaniel Bell
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About a Girl
JULIET, NAKED, THE LATEST NICK HORNBY ADAPTATION, 
PRESENTS A COMPLEX, MATURE RELATIONSHIP

BY APRIL WOLFE

There’s a pretty 
great fake-out 
in Jesse Peretz’s 
adaptation of 
Nick Hornby’s 
novel Juliet, Na-
ked. It comes in 

the first few minutes of the film, 
as the usual regressively boyish 
Hornby protagonist, Duncan 
(Chris O’Dowd), appears in a 
video on a website he set up for 
reclusive ’90s musician Tucker 
Crowe (Ethan Hawke). Duncan 
is a Tucker mega-fan, and his 
video tells the story of Tucker’s 
abridged history with the air of 
an obsessive expert, linger-
ing on one album, Juliet. The 
album was inspired by one of 
Tucker’s love a�airs and it was 
so painful that it caused Tucker 
to disappear and leave his 
hungry fans in a lurch — or so 
Duncan believes after studious 
research.

One would think this film 
would belong to Duncan, that we 
would then watch him fumble 
through a romance, search-
ing out the perfect while never 
appreciating the good. But no. 
The film actually belongs to 
Duncan’s partner, Annie (Rose 
Byrne), and I breathed a sigh of 
relief when I realized that.

It’s as though I’ve had my High 
Fidelity fantasy delivered lo 
these many years later: Show me 
this emotional idiot’s relation-
ship from the woman’s perspec-
tive. Through circumstance and 
coincidence, Tucker and Annie 
begin a secret internet friend-
ship, just as Duncan begins 
cheating with a new teacher at 
his university. Peretz could have 
given each potential pairing 
equal time in the story, but he 
sticks with the most evocative 

of the two; Juliet, Naked has 
its charms, and they are named 
Rose Byrne and Ethan Hawke.

Byrne’s comic timing has been 
honed over a series of films, 
including The Meddler, Spy 
and both Neighbors movies, 
and she’s quickly becoming the 
“Everywoman” of cinema. Her 
characters are charming but full 
of faults, and quick to frustration 
without seeming like they have 
a stick up their asses. Here, she’s 
equally matched by Hawke’s 
rendition of an aging rocker who 
checked out of life. Sweet and 
eager, but dumb, Tucker can be 

summed up by the peculiar gait 
Hawke created for the character: 
a clumsy shu�e, as if he’s mov-
ing in every direction simultane-
ously, unsure which is the right 
way. Together, they make an 
unlikely but butterflies-in-the-
stomach match for romance.

When the two first meet in 
person, Tucker is splayed in a 
London hospital bed, having suf-
fered a heart attack on his way 
to meet his new grandkid. Annie 
is bashful, and Byrne’s perfor-
mance is such that I could see 
the gears turning in her charac-
ter’s head: Do I want to get into a 
relationship with a grandfather 
who just cheated death? That 
meeting leads to a more slap-
stick situation, wherein nearly 
every ex or child Tucker has ever 

had filters through the hospital 
room one by one, all disappoint-
ed that Tucker does not appear 
sick enough to warrant their 
immediate presence. Through 
this, Annie gets the Cli�sNotes 
of Tucker’s faults but also his 
struggles to make up for the in-
discretions of his youth, whereas 
her relationship with Duncan 
has been a slow realization of all 
the insecurities and problematic 
personality traits he was hiding 
over 15 years.

While I adore the more overtly 
flirty aspects of Annie and Tuck-
er’s burgeoning relationship, 
what’s most romantic about 
their connection is their free and 
open exchanges. These are two 
people with no expectations for 
the future, throwing caution to 
the wind while also managing 
their personal a�airs like adults. 
It’s like Before Sunrise but run 
through a Nora Ephron filter. 
My favorite moment arrives 
when Tucker confides in Annie 
that he thinks his kids won’t 
forgive him because they hate 
him. “They don’t hate you,” she 
says. “They’re angry.” Tucker 
blinks his eyes and half-smiles 
as though he’d never thought of 
it before, and there’s something 
pretty engrossing about two 
people nudging one another to 
enlightenment.

The script — penned by 
Evgenia Peretz, Jim Taylor 
and Tamara Jenkins — doesn’t 
tidy up the relationship, as it so 
easily could have. Annie wants 
children, and Tucker has five of 
them (from di�erent mothers), 
with only the youngest, 6-year-
old Jackson (Azhy Robertson), 
an active part of his life. In 
another story, Annie could have 
swooped in and exercised her 
maternal instincts on Tucker’s 
kids, but this story’s takeaway is 
more about having the patience 
to wait for what’s right than 
jumping headfirst into the clos-
est wrong. Annie and Tucker’s 
romance is about as honest 
as they come, and remarkably 
mature.

Duncan still traipses in the 
background of this story, o�er-
ing some comic relief and poi-
gnant ideas about the toxicity 
of fandom and blah-blah-blah, 
all the stu� we’ve gotten from 
Hornby adaptations before. 
Duncan is trying to live out his 
life through his idol’s, but his 
presence is mostly a reminder 
to the other characters that it 
could be worse — they could be 
Duncan.

JULIET, NAKED | Directed by  
Jesse Peretz | Written by Evgenia Peretz, 

Jim Taylor and Tamara Jenkins  
 Roadside Attractions | ArcLight  

Hollywood, Landmark

 | Film // 

ANNIE AND 
TUCKER’S 
ROMANCE 
IS ABOUT AS 
HONEST AS 
THEY COME.

Rose Byrne and Ethan Hawke  
in Juliet, Naked

PHOTO BY ALEX BAILEY/LIONSGATE

O P E N I N G  T H I S  W E E K

93QUEEN 93Queen joins the long and 
expanding list of bad documentaries 
covering a fantastic subject. The focus 
is Rachel “Ruchie” Freier, a determined, 
brilliant and righteous Hasidic woman 
in Borough Park, Brooklyn, actively 
reforming that community’s retrograde 

attitudes toward women. Her initial goal 
is to create an all-female volunteer EMT 
service. Ultra-orthodox women are so 
sheltered that it’s anathema to be in a 
state of undress with any man other than 
a husband; as such, many are hesitant to 
call the local all-male Hatzolah service. 
Ruchie’s obvious workaround won’t 
do anything to change a culture that 
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“TENSE, FINELY WROUGHT. 
JONATHAN  PRYCE IS FANTASTIC.  
BUT THE MOVIE BELONGS TO 
GLENN CLOSE, WHOSE FACE 
IS A MARVEL OF EMOTIONAL 

INTELLIGENCE AND CONTROL.  
SHE’S A HURRICANE.”

- Leah Greenblatt, ENTERTAINMENT WEEKLY

“GLENN CLOSE DELIVERS 
WHAT MAY BE HER GREATEST 

FILM PERFORMANCE. 
A SIMPLY EXTRAORDINARY

FILM THAT COMES JUST
AT THE RIGHT TIME.”
- Pete Hammond, DEADLINE
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HOLLYWOOD
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Q&As with ACTOR ANNIE STARK OPENING WEEKEND
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UNOFFICIALLY 
OFFICIAL

It makes no di�erence, the bands are still awesome 
o� the beaten path at EPR

BY BRETT CALLWOOD

For the eighth year, Echo 
Park Rising will see bars, 
stores and other businesses 
in the Echo Park area join 
forces for a free festival 
that celebrates, for the 
most part, local music, art, 

culture, food and so much more. EPR has 
fast become a highlight on Los Ange-
les’ musical calendar and, based on the 
lineup of talent performing this year, the 
2018 event raises the bar yet again. 

Something interesting happened 
early on, though. Much like SXSW, and 
even Coachella, the “o�cial” festival has 
attracted a series of “uno�cial” pop-up 
gigs in and around the route (Sunset 
Boulevard, Glendale Boulevard, Alvarado 
Street, Echo Park Avenue). Some of these 
have been embraced by the organizers, 
while others remain notably absent from 
the festival website. 

Even more fascinating is the fact that 
the line between “o�cial” and “uno�-
cial” is so blurred that some of the actual 
venues don’t necessarily know what their 
standing is. They start things o� of their 
own volition, do their own thing. Then 
one year, they find themselves on the 
o�cial poster, with their featured artists 
profiled on the website. It can feel like 
o�cialdom is something that the venues 
slide into organically. Thankfully, Colette 
Von of the One One Six Two Gallery is 
able to clarify things in that regard. 

“Echo Park Rising is put on by the 

entire neighborhood,” Von says. “There 
are over 100 participating businesses, 
and some of them are booked through Liz 
[Garo, of the Echo]. A lot of people book 
on their own. But essentially, the o�cial 
Echo Park activities are any businesses 
that paid their Chamber [of Commerce] 
dues and operate within the parameters 
of what the event is. So it’s kind of a 
SXSW situation. I think what confuses 

people is that there are a couple of out-
door stages. The chamber has two stages, 
a beer garden, vendors and things like 
that. But in terms of being o�cial, all of 
the businesses up on the Echo Park Ris-
ing website, and a few others just because 
they didn’t submit, are actually o�cial.” 

 
�e Echo Park (Up)Rising show, held at Lot 
1 Cafe on West Sunset, is booked by owner 
Eileen Leslie with Eddie Lopez of In Fuzz 
We Trust. Leslie is keen to point out that 
Lot 1 has been part of EPR since the very 
beginning, and that she does have o�cial 
standing, though the booking of the bands 

is done independently of the organizers. 
Lopez usually books rock & roll and punk 
bands to play the Redwood Bar & Grill 
in downtown L.A. He likes the festival in 
general, though he believes that the “cor-
porate giants” at the Echo and Spaceland 
are overlooking this venue. 

“I think it’s great, and we need some-
thing like this ever since Spaceland sank 
the Sunset Junction into the ground, in 
Silver Lake, we still have that,” Lopez 
says. “That was so much fun. Echo Park 
Rising is great and I hope it keeps going. 
Anything I can do to assist, I will. That’s 
why I’m glad to help Eileen.”

Lopez believes that the best stu� is hap-
pening on the outskirts of the main fes-
tival, much like at SXSW, and that’s why 
these uno�cial pop-ups are so valuable. 

“It’s all the little parties where you 
discover bands you fall in love with and 
you love for the rest of your life,” he says. 
“You meet cool people — it’s like this 
great coming together. It’s like a family 
reunion of sorts. Every year, I feel like 
there are all these cool bands missing 
from this thing. This year we got most of 
them in at Eileen’s awesome venue. It was 
very important that we help. It’s a small 
operation, not a big corporate thing.” 

Lopez recently moved back to Echo 
Park after 10 years in Silver Lake, so he’s 
grasping with both hands the opportu-
nity to promote his locale. The “(Up)Ris-
ing” part of the name that he’s bestowed 
upon Lot 1’s little part of the festivities is 
appropriate considering the plethora of 
filthy rock and wonderfully dirty garage 
punk that’s on o�er. 

“A lot of these bands are friends or fam-
ily, or bands that have been playing my 
bar the Redwood for a while,” Lopez says. 
“Bands that we put our brand on. I called 
Uncle Jesse [Hughes], and the Eagles of 
Death Metal have some shows coming 
up but it fit right with his schedule so 
he’s stoked to play. I got my pal Labretta 
Suede from New Zealand flying in to do 
this on Sunday. Glam Skanks are on there 
— they’ve been touring with Adam Ant. 
We’ve got some oldies, too — Motorcycle 
Boy and The Alley Cats. Some newer stu� 
like The ModPods. Lijurgia is this cool 
band from Argentina. The more gigs we 
book for them, the longer they can stay 
in the country. We’re all connected, all 
family.” 

Gabbi Green books the bands to perform 
at Spacedust, the Sunset Boulevard 
art and clothing retail store owned by 
musician Michelle Jupiter. Green admits 
that she doesn’t know what constitutes 
o�cial, either.

“I think this year’s the most o�cial 
we’ve ever been,” she says. “But I’m not 
sure how o�cial we are.” 

Spacedust’s story is a fine example of 
what we detailed at the top of this feature. 
It basically started out as a pop-up, and 
slid into o�cial status.

“As our lineup grows and gets bigger 
artists, we’re more accepted,” Green says. 
“The first year, we weren’t on the website 
or the map or anything like that. I think 
the second year, our lineup made it on the 
website. I know this year, we have artist 
profiles for all our artists. That’s pretty cool. 

I think this is the first year that’s happened. 
I handle all the booking, and we buy all 
the supplies ourselves. We tried getting 
alcohol sponsorships and stu� in the past, 
from the festival, and it hasn’t worked out 
because we’re such a small venue.” 

It is another great lineup at Spacedust, 
with the likes of Justus Pro�t, LunchLa-
dy, Momma and Coma Girls all perform-
ing. Green believes that proximity to the 
festival, just because so many businesses 
are right in the middle of it, encourages 
so many pop-up shows.

“Spacedust is at the end of Sunset, and 
the first year that we booked we were 
definitely the furthest out,” she says. “But 
I notice now that more venues are getting 
into it, like Cosmic Vinyl next door, and 
maybe others even further down. It’s just 
fun. It’s fun to have bands, it’s fun to have 
more people in the shop, it’s good for 
businesses. Michelle is a business owner 
and she appreciates the extra business.”

Naturally, transforming a retail store 
into a makeshift music venue does pres-
ent its challenges, especially when large 
pieces of furniture, and boats, have to be 
shifted out.

“Last year, I didn’t know why but we 
ended up getting ready right up against 
the clock, and some of the bands were 
arriving while we were getting ready on 
the Thursday,” Green says. “We have this 
giant gondola that has clothes in it, and I 
guess it didn’t fit out the front door. It was 
literally stuck in the front door. People 
were waiting outside, and everyone was 
putting in their input. Like, ‘You have to 
take the door o�.’ All these bands trying 
to help. It was pretty funny.” 

There can be concerns about permits 
and brushes with the law, too, but Green 
believes that even the cops get caught up 
in the positive vibes. 

“For the four days that the fest hap-
pens, people put everything aside and 
really appreciate the music,” she says. 
“Last year, after our showcase, I ended up 
going elsewhere, and the people putting 
it on were scared that they would get shut 
down by the cops. But I felt like it didn’t 
get shut down, the cops were chill about 
it, because it was good vibes in the neigh-
borhood. Everyone wants to appreciate 
the music, and have a good time.”

A good time, it seems, will be had by 
all. In the process, some great causes will 
receive much-needed help. One One Six 
Two will have 45 bands performing at its 
new space, which was acquired last year, 
and funds will be going to local charities.

“This will be our second Echo Park 
Rising, though our first o�cial Echo Park 
Rising because we weren’t o�cially part of 
the group yet,” Von says. “I do a lot of char-
ity work through the gallery. Most of the 
shows raise money for organizations we 
work with, like the Downtown Women’s 
Center, we’ve worked with the L.A. LGBT 
Youth Center, and our Echo Park Rising 
weekend is dedicated to RAINN [Rape, 
Abuse & Incest National Network] — they 
help victims of sexual abuse and violence 
with counseling and resources. We want to 
make sure that people are being respect-
ful, because it’s pretty grim right now.”

O�cial or uno�cial, that’s what neigh-
borhood events like this are all about.

| Music // 
PHOTO BY KATIE HYNSON

“IT’S ALL THE LITTLE 
PARTIES WHERE YOU 
DISCOVER BANDS YOU 
FALL IN LOVE WITH.” 
  —EDDIE LOPEZ

Coma Girls perform 
at Spacedust.
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forbids even an extramarital handshake 
(though does offer dispensation in times 
of medical crisis), but anything that 
keeps women from their duties in the 
kitchen or bedroom is, naturally, not 
kosher to the strictest rabbis. Watching 
Ruchie rally her troops and overcome 
Hatzolah’s mafioso-like scare tactics is 
engaging, but the dramatic moments feel 
staged and are undercut with obvious 
late inserts. Ruchie is a firebrand (and a 
culture where four children is considered 
a “small family” is fascinating) but we’re 
left with many questions unanswered, 
including obvious ones, such as “Who is 
funding this program, anyway?” 93Queen 
(which refers to the group’s city-desig-
nated radio signal) takes a sharp turn at 
the end to follow Ruchie’s campaign to 
become a civil court judge. Considering 
how the narrative presents her as local 
pariah, it’s quite the head scratcher 
when she wins. So while her acceptance 
speech as the first Hasidic woman to 
hold any elected office might be moving, 
much of the movie still feels like a false 
alarm. (Jordan Hoffman)

COCOTE Some religious mumbo jumbo 
prattled over a white screen. A vaguely 
apocalyptic image, in smudgy black-and-
white, of billowing smoke. A blindingly 
bright color shot of a swanky pool on a 
lavish estate probably owned by ass-
holes. This is how Dominican director 
Nelson Carlo de Los Santos Arias opens 
the head-spinning Cocote. Don’t worry: 
Things won’t get much clearer. Instead 
of settling down, it doubles down. Each 
scene is told not just in different styles 
but formats, relentlessly toggling be-
tween film and video, color and B&W, 
Academy ratio and rectangular ana-
morphic, symmetrical master shots and 
herky-jerk handheld. And what the hell: A 
360-degree pan is thrown in for fun, too. 
But why? Partly to make us feel as out of 
sorts as the film’s hero. Alberto (Vicente 
Santos) is a gardener to Santo Domingo’s 
idle rich who returns to his backwoods 
village after his father’s murder. There, 
the prodigal son is reluctantly forced 
to take part in a nine-day pagan wake, 
all while being screamed at by family 
members, who insist this city mouse go 
full Jacobean and avenge dad’s death. 
It’s This Is Where I Leave You crossed with 
Hamlet but directed like a deep arthouse 
curio gone extra-rogue. Getting one’s 
bearings isn’t impossible; it’s like divin-
ing the trick of a Sunday crossword. But 
Cocote isn’t purely academic. It’s alter-
nately clinical and sensual. Often we’re 
submerged in lengthy, dizzying, ear-
shattering bouts of that old-time religion. 
Alberto may be repulsed by his family 
and past, but de Los Santos Arias isn’t. 
He sees an impoverished community 
struggling to find solace in bygone tradi-
tions, or at least in one another. And he 
sees how that suffering can curdle into 
something dangerous. (Matt Prigge)

DOWN A DARK HALL How far would you go 
to preserve the legacy of great minds? 
Director Rodrigo Cortés attempts to 
answer this in his humdrum adaptation 
of the 1974 young-adult novel Down a 
Dark Hall. Troubled teen Kit (AnnaSophia 
Robb) is shipped off to the elite 

Blackwood Boarding School to outgrow 
her penchant for arson. There, she’s 
joined by a handful of interchangeable 
young women who are equally disturbed. 
The five delinquents find themselves 
under the tutelage of the serene, gothic 
headmistress (a scenery-chewing Uma 
Thurman), who wants to unearth talents 
hidden within each of them. Slowly, the 
girls trade misbehavior for as-yet undis-
covered skills such as painting, compos-
ing and solving complex theorems. But as 
they cultivate their newly found genius, 
the girls begin to hear mysterious voices. 
Kit takes it upon herself to find out what’s 
happening to the crew — and what’s 
up with their bizarre teachers, who are 
hell-bent on making sure the teens are 
channeling their prodigious gifts. Cortés 
captures the students’ passionate flurry 
of newfound creativity in one frenetic, 
transfixing scene that reveals their in-
creasing mental instability in this strange 
school. However, Cortés’ adaptation 
unnecessarily veers from the source 
material, adding shocks that weren’t in 
Lois Duncan’s already unsettling book. 
Cinematographer Jarin Blaschke stages 
suspenseful shots, but half the film is 
swathed in so many shadows that it’s dif-
ficult to discern what’s actually happen-
ing onscreen. Ultimately, Down a Dark Hall 
falls prey to familiar teen horror tropes: 
a brooding lead with a heart of gold, 
predictable jump scares, wincingly bad 
romantic tension and obvious villains. 
(Tatiana Craine)

GOOD MANNERS (AS BOAS MANEIRAS) 
Juliana Rojas and Marco Dutra’s con-
temporary fairy tale is a heady blend 
of heightened reality and grounded 
fantasy set in a São Paulo envisioned 
as an orderly steel-and-glass fortress 
surrounded by the colorful chaos of im-
provised neighborhoods. High and low 
are clearly delineated, and when Clara 
(Isabél Zuaa) arrives at the condo tower 
where a demanding, pregnant Ana 
(Marjorie Estiano) is interviewing poten-
tial nannies, her unease is expressed in 
twitchy discomfort. The visual style (col-
or-saturated modern gothic) and tone 
of empathic fatalism can be described 
as Guillermo del Toro meets Jacques 
Demy, but Rojas and Dutra have created 
a singular fable where anxiety and fear 
are directed inward, even when the 
danger is all too real. In exploring the 
differences between Clara, a Brazilian 
of African descent whose nursing ca-
reer was thwarted, and Ana, shamed 
by her family and suffering in opulent 
isolation, Rojas and Dutra (Hard Labor) 
dissect ingrained social disparities that 
persist even when the women develop a 
relationship that shatters conventional 
barriers. With Clara, the writing and 
directing team take a trope (wise ser-
vant as magical savior) and make her 
the embodiment of powerful compas-
sion. Zuaa’s quiet intensity is hypnotic, 
and when Clara finally encounters the 
monster that Ana dreads, she makes a 
startling decision that epitomizes her 
core beliefs as a caregiver. That moment 
comes midway in the 135-minute Good 
Manners, a supernatural tale of love 
and sacrifice. In the second half, Clara 

is a doting, overprotective parent to 
Ana’s 7-year-old son, Joel (Miguel Lobo), 
who chafes at her restrictions and is 
beginning to comprehend his deadly 
impulses. (Serena Donadoni)

THE LITTLE MERMAID This live-action 
reworking of Hans Christian Andersen’s 
The Little Mermaid is devoid of social or 
political undercurrents and untethered 
from recognizable reality — precisely 
the kind of fantasy film that should ap-
pease moviegoers critical of how the 
Marvel universe or the Star Wars series 
get too close to reality. Co-directors 
Blake Harris and Chris Bouchard set 
the bulk of the story in what looks like 
the 1930s but without any mention of 
the Great Depression (or any financial 
hardship). The effect is like strolling 
through a lovely display of early–20th 
century Americana, admiring the 
streamlined beauty of mass-produced 
objects that mimicked the handiwork of 
artisans, all while encountering a cast 
of bubbly historical park re-enactors. 
Harris’ script goes for the family film 
sweet spot, blending a chaste romance 
and plucky ailing child with exploited 
outsiders fighting villainy (here, a cruel 
ringmaster, not systemic oppression). 
It even borrows the framing device of 
The Princess Bride: An effusive Shirley 
MacLaine regales her bored grand-
daughters with the “real” mermaid 
tale. (Poppy Drayton plays the magical 
creature as equally earthy and ethe-
real.) There are also malicious circus 
performers, an intrepid newspaperman 
who gets involved in the story and a 
Mississippi Delta community without 
any racial segregation or prejudice. 
With stilted sincerity, The Little Mermaid 
offers an idealized image of good 
Americans who cannot abide oppres-
sion or tyranny. (William Moseley’s 
earnest reporter is British but that’s OK: 
He’s the right kind of immigrant, well 
educated and well heeled.) Unlike faith-
based films, there is no greater power 
in Harris’ worldview. Magic is merely an 
individual trait: a vulnerability to be for-
tified by strength of character. (Serena 
Donadoni)

 GO  SKATE KITCHEN Crystal Moselle’s 
wildly fascinating observe-and-report 
coming-of-age drama Skate Kitchen 
opens with teen skater Camille (Rachelle 
Vinberg) doing flip tricks by herself at 
the park. Two little boys eye her, kids at 
least seven years her junior, yet they’ve 
already been primed to be intimidat-
ing and belittling to girls entering their 
space. A lonely Long Island teen, Camille 
scrolls through the Instagram profiles of 
a group of girl NYC skaters called Skate 
Kitchen, faving all their videos, escaping 
in her imagination to a place where she’s 
not the only young woman kick-flipping 
on the concrete. Eventually, she maps 
out the long train ride to where the girls 
skate and tags along, observing them 
with interest, as though she’s study-
ing the nature of girlhood friendships. 
Moselle seems to be actually listening 
to her actors, struggling to understand 
their perspective without projecting lazy 
judgments on them. In Skate Kitchen, the 
kids come as they are, and they’re wildly 

fascinating. Among the group of skaters 
Camille befriends is queer comic relief 
Kurt (Nina Moran), whose first lines are 
tall-tale boasts about getting fingered in 
a bush. As the gang sits around, smoking 
weed and shooting the shit, Kurt waxes 
poetic on the theory that humanity is 
currently living in a simulation. She goes 
hard to convince her friends she speaks 
the truth, and she shrugs it off when 
they poke fun at her stoner monologue. 
There are no hurt feelings or sulking, just 
good-natured ribbing, something all too 
rare between girls in the movies. We see 
that same emotional flexibility when the 
girls are biting it at the skate park, too; 
they fall, they get back up and life goes 
on. (April Wolfe)

 GO  WE THE ANIMALS Brawling yet ten-
der, wild yet rigorously controlled, first-
time feature director Jeremiah Zagar’s 
We the Animals is an impressionistic swirl 
of a film about masculinity, about abuse, 
about growing up queer, about chaotic 
family life, about the jumble of incidents 
and stirrings through which a child dis-
covers a self. It’s essentially plotless yet 
dense with incident, even with its share 
of shocks. For the family at its heart, 
everything seems to be in constant, even 
terrifying disorder, and yet nothing really 
changes — not after one son discovers 
he’s different, not even after dad knocks 
out mom’s teeth. Adapted from Justin 
Torres’ autobiographical novel, Zagar’s 
film immerses us in the adolescence 
of Jonah (Evan Rosado), the young-
est of three vigorously rambunctious, 
perennially shirtless brothers coming 
up rough in upstate New York. Zagar 
captures their childhoods in hurtling 
wide shots of kids running amok: chest-
beating forest play; feral screaming in 
an abandoned silo; raiding the fridge, 
they jab their hands into peanut butter 
and lick off their fingers. Zagar and cin-
ematographer Zak Mulligan shot We the 
Animals on Super 16mm film, tracking 
the kids as they bound across glades 
or kitchens. The result is a freewheel-
ing, intimate, hazy look, marked by a 
graininess that suggests not just home 
movies but the memory of home movies. 
Their parents love each other, and the 
boys, but are volatile and overwhelmed. 
Their cars break down, their bosses 
are assholes, their near-feral kiddos 
limit their options. And, sometimes, the 
father (Raul Castillo) hits the mother 
(Sheila Vand). Those rowdy wide shots 
are complemented by raw and delicate 
close-ups; it’s terrifying when the energy 
of the former bursts into the latter. (Alan 
Scherstuhl)

THE WIFE Director Björn Runge’s slow-
burn marital-implosion drama The Wife 
explores a sad cliché: the literary titan 
whose wife is the real talent, trapped 
on the periphery of craft conversations, 
never asked her opinion. This is a portrait 
of a decades-long partnership coming to 
a head but also of the American literary 
community reckoning with what so many 
know to be true: Women are still not seen 
as “serious” writers or contenders for 
major prizes. And men can’t keep their 
hands off their young students. Glenn 
Close plays Joan Castleman, spouse of 

novelist superstar and cheesy James 
Joyce quoter Joe Castleman (Jonathan 
Pryce), whom we meet when the Nobel 
committee calls to inform him he has 
won the prize. Joe profusely thanks “my 
wife” (always with that qualifier) for 
being his rock. A persistent journalist 
named Nathaniel Bone (Christian Slater) 
suspects there’s more to Joe’s literary 
legacy. He plies the cautious Joan with 
alcohol, then needles her with questions 
about her rumored role in her husband’s 
work, all while Joan’s eyes sparkle with 
fear and need. In one scene, as Joe ac-
cepts his award, we’re treated to long 
shots of Close watching from the audi-
ence, her expression shifting from joy 
to panic and then to regret. It brings to 
mind the iconic, slow, four-minute push-
in shot on Nicole Kidman in Jonathan 
Glazer’s Birth. Very few filmmakers are 
brave enough to trust their actors to in-
dicate such a major plot point using only 
microscopic facial muscle movements. 
Credit for that bravery should be shared 
with Anderson as well. Novel adaptations 
so often express a character’s interiority 
through artificial means, such as exposi-
tory dialogue, but Anderson tamps down 
those impulses. (April Wolfe)

O N G O I N G

THE MEG For most of The Meg, Jon 
Turteltaub’s dino-shark thriller goof, the 
badass hero played by Jason Statham 
blithely achieves the impossible. Here’s 
a dude who rides on the side of history’s 
largest shark like some alpha-male 
lamprey, jabbing a spear at its eye and 
not losing his face mask. But between 
these feats, the plot demands he 
sometimes find himself briefly helpless. 
He can’t save everyone, so people die. 
What’s never clear is why. The Meg is 
a curious hybrid. It’s a studio monster-
thriller that’s funnier than many studio 
comedies, often intentionally. It’s a 
hero-dude adventure movie based on 
a Michael Crichton–esque paperback 
techno-thriller, which means we hear 
more science talk than is strictly neces-
sary, get a tour of a gleaming research 
facility and meet a billionaire funder 
(Rainn Wilson) who just might have 
ulterior motives. But that’s where it 
gets tricky. The script, like Steve Alten’s 
book, is concerned with that key selling 
point of paperback techno-thrillers: the 
appearance of plausibility. Of course 
Jonas couldn’t save everyone off a 
nuclear sub that’s being rammed by a 
shark the size of the Chrysler Building. 
The problem is that Turteltaub (Rush 
Hour, the National Treasure films) hasn’t 
made a techno-thriller. He’s making a 
Jason Statham fish-punch fantasy, part 
parody and part thrill ride, a film utterly 
defiant of even paperback plausibility. 
The Meg is so full of last-minute saves 
and over-the-top heroics that when he 
pragmatically leaves some characters 
to die, Jonas seems to have forgotten 
what kind of movie he’s in. It’s like 
someone’s yanked the controller away 
from the video-game player, or if one of 
the Fast and Furious gearheads suddenly 
quit with the declaration, “Cars can’t do 
that!” (Alan Scherstuhl)
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UNOFFICIALLY 
OFFICIAL

It makes no di�erence, the bands are still awesome 
o� the beaten path at EPR

BY BRETT CALLWOOD

For the eighth year, Echo 
Park Rising will see bars, 
stores and other businesses 
in the Echo Park area join 
forces for a free festival 
that celebrates, for the 
most part, local music, art, 

culture, food and so much more. EPR has 
fast become a highlight on Los Ange-
les’ musical calendar and, based on the 
lineup of talent performing this year, the 
2018 event raises the bar yet again. 

Something interesting happened 
early on, though. Much like SXSW, and 
even Coachella, the “o�cial” festival has 
attracted a series of “uno�cial” pop-up 
gigs in and around the route (Sunset 
Boulevard, Glendale Boulevard, Alvarado 
Street, Echo Park Avenue). Some of these 
have been embraced by the organizers, 
while others remain notably absent from 
the festival website. 

Even more fascinating is the fact that 
the line between “o�cial” and “uno�-
cial” is so blurred that some of the actual 
venues don’t necessarily know what their 
standing is. They start things o� of their 
own volition, do their own thing. Then 
one year, they find themselves on the 
o�cial poster, with their featured artists 
profiled on the website. It can feel like 
o�cialdom is something that the venues 
slide into organically. Thankfully, Colette 
Von of the One One Six Two Gallery is 
able to clarify things in that regard. 

“Echo Park Rising is put on by the 

entire neighborhood,” Von says. “There 
are over 100 participating businesses, 
and some of them are booked through Liz 
[Garo, of the Echo]. A lot of people book 
on their own. But essentially, the o�cial 
Echo Park activities are any businesses 
that paid their Chamber [of Commerce] 
dues and operate within the parameters 
of what the event is. So it’s kind of a 
SXSW situation. I think what confuses 

people is that there are a couple of out-
door stages. The chamber has two stages, 
a beer garden, vendors and things like 
that. But in terms of being o�cial, all of 
the businesses up on the Echo Park Ris-
ing website, and a few others just because 
they didn’t submit, are actually o�cial.” 

 
�e Echo Park (Up)Rising show, held at Lot 
1 Cafe on West Sunset, is booked by owner 
Eileen Leslie with Eddie Lopez of In Fuzz 
We Trust. Leslie is keen to point out that 
Lot 1 has been part of EPR since the very 
beginning, and that she does have o�cial 
standing, though the booking of the bands 

is done independently of the organizers. 
Lopez usually books rock & roll and punk 
bands to play the Redwood Bar & Grill 
in downtown L.A. He likes the festival in 
general, though he believes that the “cor-
porate giants” at the Echo and Spaceland 
are overlooking this venue. 

“I think it’s great, and we need some-
thing like this ever since Spaceland sank 
the Sunset Junction into the ground, in 
Silver Lake, we still have that,” Lopez 
says. “That was so much fun. Echo Park 
Rising is great and I hope it keeps going. 
Anything I can do to assist, I will. That’s 
why I’m glad to help Eileen.”

Lopez believes that the best stu� is hap-
pening on the outskirts of the main fes-
tival, much like at SXSW, and that’s why 
these uno�cial pop-ups are so valuable. 

“It’s all the little parties where you 
discover bands you fall in love with and 
you love for the rest of your life,” he says. 
“You meet cool people — it’s like this 
great coming together. It’s like a family 
reunion of sorts. Every year, I feel like 
there are all these cool bands missing 
from this thing. This year we got most of 
them in at Eileen’s awesome venue. It was 
very important that we help. It’s a small 
operation, not a big corporate thing.” 

Lopez recently moved back to Echo 
Park after 10 years in Silver Lake, so he’s 
grasping with both hands the opportu-
nity to promote his locale. The “(Up)Ris-
ing” part of the name that he’s bestowed 
upon Lot 1’s little part of the festivities is 
appropriate considering the plethora of 
filthy rock and wonderfully dirty garage 
punk that’s on o�er. 

“A lot of these bands are friends or fam-
ily, or bands that have been playing my 
bar the Redwood for a while,” Lopez says. 
“Bands that we put our brand on. I called 
Uncle Jesse [Hughes], and the Eagles of 
Death Metal have some shows coming 
up but it fit right with his schedule so 
he’s stoked to play. I got my pal Labretta 
Suede from New Zealand flying in to do 
this on Sunday. Glam Skanks are on there 
— they’ve been touring with Adam Ant. 
We’ve got some oldies, too — Motorcycle 
Boy and The Alley Cats. Some newer stu� 
like The ModPods. Lijurgia is this cool 
band from Argentina. The more gigs we 
book for them, the longer they can stay 
in the country. We’re all connected, all 
family.” 

Gabbi Green books the bands to perform 
at Spacedust, the Sunset Boulevard 
art and clothing retail store owned by 
musician Michelle Jupiter. Green admits 
that she doesn’t know what constitutes 
o�cial, either.

“I think this year’s the most o�cial 
we’ve ever been,” she says. “But I’m not 
sure how o�cial we are.” 

Spacedust’s story is a fine example of 
what we detailed at the top of this feature. 
It basically started out as a pop-up, and 
slid into o�cial status.

“As our lineup grows and gets bigger 
artists, we’re more accepted,” Green says. 
“The first year, we weren’t on the website 
or the map or anything like that. I think 
the second year, our lineup made it on the 
website. I know this year, we have artist 
profiles for all our artists. That’s pretty cool. 

I think this is the first year that’s happened. 
I handle all the booking, and we buy all 
the supplies ourselves. We tried getting 
alcohol sponsorships and stu� in the past, 
from the festival, and it hasn’t worked out 
because we’re such a small venue.” 

It is another great lineup at Spacedust, 
with the likes of Justus Pro�t, LunchLa-
dy, Momma and Coma Girls all perform-
ing. Green believes that proximity to the 
festival, just because so many businesses 
are right in the middle of it, encourages 
so many pop-up shows.

“Spacedust is at the end of Sunset, and 
the first year that we booked we were 
definitely the furthest out,” she says. “But 
I notice now that more venues are getting 
into it, like Cosmic Vinyl next door, and 
maybe others even further down. It’s just 
fun. It’s fun to have bands, it’s fun to have 
more people in the shop, it’s good for 
businesses. Michelle is a business owner 
and she appreciates the extra business.”

Naturally, transforming a retail store 
into a makeshift music venue does pres-
ent its challenges, especially when large 
pieces of furniture, and boats, have to be 
shifted out.

“Last year, I didn’t know why but we 
ended up getting ready right up against 
the clock, and some of the bands were 
arriving while we were getting ready on 
the Thursday,” Green says. “We have this 
giant gondola that has clothes in it, and I 
guess it didn’t fit out the front door. It was 
literally stuck in the front door. People 
were waiting outside, and everyone was 
putting in their input. Like, ‘You have to 
take the door o�.’ All these bands trying 
to help. It was pretty funny.” 

There can be concerns about permits 
and brushes with the law, too, but Green 
believes that even the cops get caught up 
in the positive vibes. 

“For the four days that the fest hap-
pens, people put everything aside and 
really appreciate the music,” she says. 
“Last year, after our showcase, I ended up 
going elsewhere, and the people putting 
it on were scared that they would get shut 
down by the cops. But I felt like it didn’t 
get shut down, the cops were chill about 
it, because it was good vibes in the neigh-
borhood. Everyone wants to appreciate 
the music, and have a good time.”

A good time, it seems, will be had by 
all. In the process, some great causes will 
receive much-needed help. One One Six 
Two will have 45 bands performing at its 
new space, which was acquired last year, 
and funds will be going to local charities.

“This will be our second Echo Park 
Rising, though our first o�cial Echo Park 
Rising because we weren’t o�cially part of 
the group yet,” Von says. “I do a lot of char-
ity work through the gallery. Most of the 
shows raise money for organizations we 
work with, like the Downtown Women’s 
Center, we’ve worked with the L.A. LGBT 
Youth Center, and our Echo Park Rising 
weekend is dedicated to RAINN [Rape, 
Abuse & Incest National Network] — they 
help victims of sexual abuse and violence 
with counseling and resources. We want to 
make sure that people are being respect-
ful, because it’s pretty grim right now.”

O�cial or uno�cial, that’s what neigh-
borhood events like this are all about.

| Music // 
PHOTO BY KATIE HYNSON

“IT’S ALL THE LITTLE 
PARTIES WHERE YOU 
DISCOVER BANDS YOU 
FALL IN LOVE WITH.” 
  —EDDIE LOPEZ

Coma Girls perform 
at Spacedust.
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8/16 TIU MUZIC PRESENTS 
 LT TURN ME UP ALL BLACK 
8/16  COLLIDE: AFROBEAT DANCEHALL  
 PARTY; DJ MAJOR LEAGUE
8/18 TECHNO CUMBIA 
8/18 MANNUP 
8/19 COPPER AND KINGS | CARIBBEAN  
 SOCIAL CLUB | A REGGAE DAY PARTY
8/20  THE FLOOR IMPROV NIGHT: 
 DJ UNIEQ 
8/23  A DOPE AZZ PARTY: LUNEY TUNEZ 
8/24  RUDY C PRESENTS: 
 EVERYBODY WAS FREAKIN 
8/24  THEE STATIC AGE 
8/25  SKAMANIA PRESENTS 

8/16  LIL HOUSE PHONE & FRIENDS 
  VOICEMAILS 2 RELEASE SHOW
8/17  TONY2REAL
8/17  ALL VINYL ALWAYS PRESENTS: 
 LUKE HESS AND KENNETH GRAHAM
8/18  THE BEST AFRO-CARRIBEAN   
 PARTY IN LA 
8/18  DYMK ANNUAL SUMMER NIGHT  
 GET DOWN
8/18  DEMRICK 
8/19 THE SHOWCASE TOUR
8/21  TUESDAY BLEND 
8/24  WE LOVE KANDY
8/26  CUMBIATRON!: CITY ON FIRE 
8/30  VIRTUAL REALITY TOUR 
8/30  ABSTRACT, RYAN OAKS, DYLAN REESE 

COMING SOON: 9/1  XCELLERATED DTR TAKEOVER   
 FEAT. BOU. DUTTA, JAYLINE,
 MASSEO, REPLICANT & SUB   
 KILLAZ
9/1  MONDO HOLLYWOOD
9/2  JAMAICAN JERKFEST LA 2018
9/6  HASEEB 
9/7 - 9/8  SOUL INVASION WEEKENDER XII
9/7  DABRYE + KADENCE 
 W/ PREFUSE 73, TEEBS, RAS G 
9/10  MONEY MAKIN MATT, 
 DREAMVILLE, SHAWN BARRON,  
 KARL RUBIN, SWAE LEE DRAM 
9/14  ZOMBIE NATION
9/21  FAMILY FUNCTION
9/25  MUSTASCH 
10/13  NEROZ & INSIDIOUS 
9/29  REVOCATION, EXHUMED,

COMING SOON:  REGGAE LEGEND 
 PAT KELLY W/ THE STEADY 45S
8/25  WAREHOUSE LA: DJ WAYNE 
 WILLIAMS 
8/25  GALA LOS ANGELES
8/29  BEATKITCHEN RELEASE PARTY 
8/31  OLIVER DOLLAR W/ BRILLSTEIN  
 & COLOUR VISION
8/31  BASS-TRAP TAKEOVER: 
 BAPTIST, SUNNY SUN 
9/1  LATIN BASHMENT ANNIVERSARY 
9/1  SHABBAAAAA
9/2  LATIN BASHMENT ANNIVERSARY 
9/9  LOS ANARCHY RADIO PRESENTS  
 VENICE BEACH, THE LEGENDARY 
9/29  REDHOUSE PRESENTS EARTH  
 QUAKE WEATHER
10/12  SNAK THE RIPPER

LOS MIRLOS, LA CHAMBA, VINYL CLUB LA

THUR. AUGUST 16

FRI. AUGUST 17

GUIDANCE: FUR COAT, THUGFCKER, MD & MORE

SAT. AUGUST 18

XCELLERATED & INNOVATION PRESENT 
INNOVATION IN LOS ANGELES “AS WE ENTER TOUR”

SAT. AUGUST 25

SUBLEVEL: KEVIN SAUNDERSON + 
DOC MARTIN XTENDED

SAT. AUGUST 25

NASTIA, MESME, JOHN SMITH

SAT. AUGUST 25

KILLAHURTZ

SAT. AUGUST 25

THUR. AUGUST 16

BAILANDO

FRI. AUGUST 17

AXE MURDER BOYZ

FRI. AUGUST 17

CLUB 90’s

SAT. AUGUST 18

SATURDAY 
AUGUST 18TH 

 LOS GLOBOS CLUB 
SILVERLAKE

$5, ALL AGES 
DOORS @ 7:00PM 0

RETRO BLOOM 
SINGLE RELEASE PARTY 
@ LOS GLOBOS 

WITH GUESTS: 
CARTER ACE 

GRAHAM NASH 
RETRO BLOOM RELEASE PARTY

SAT. AUGUST 18

TRYBVL

SUN. AUGUST 19

EVERYTING SPICY CARIBBEAN DAY PARTY
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fri 8/17
Alison Wonderland 

 @ SHRINE EXPO HALL
Alison Wonderland is an entity unto 
herself. Hailing from Australia, the DJ-
producer-singer is known for her magi-
cal blend of pop, EDM and everything in 
between. Beginning as a classically trained 
cellist in the Sydney Youth Orchestra, 
she soon transitioned her musical talents 
to the dance music scene in 2009 — and 
the rest is history. Earlier this year, Alison 
Wonderland released her latest project, 
Awake, which like her 2015 debut album, 
Run, entered at No. 1 on Billboard’s Top 
Dance/Electronic Albums chart. At this 
year’s Coachella, she was the highest-billed 
female DJ in the festival’s history. This 
should be one for the books. —Shirley Ju

Brandi Carlile
 @ THE GREEK THEATRE

“You get discouraged, don’t you, girl? It’s 
your brother’s world for a while longer,” 
Brandi Carlile confides consolingly on 
“The Joke,” from her sixth album, By the 
Way, I Forgive You. “I have been to the 
movies, I’ve seen how it ends, and the joke’s 
on them.” Co-produced by Dave Cobb and 
Shooter Jennings, it’s a folk-country-pop 
declaration of support for those with big 
hearts and tolerant minds. The Seattle 
singer-guitarist’s empathy extends to an 
unknown murder victim (“Fulton County 
Jane Doe”), a suicidal drug addict (“Sug-
artooth”), lonely people in restaurants 
(“Party of One”) and an unhappy ex-lover 
(“Every Time I Hear That Song”). Carlile 
also muses about bittersweet family ties 
(“Most of All”) and what it’s like as a gay 
parent (“The Mother”). —Falling James

Iron Butterfly 
 @ WHISKY A GO-GO

San Diego’s Iron Butterfly undoubtedly 
are best known for the 1968 proto-metal hit 
“In-A-Gadda-Da-Vida,” with its hard organ 
and spooky, psychedelic vocals. Appar-
ently, the oh-so-mystic title was inspired 
by former lead singer Doug Ingle trying to 
say “In the Garden of Eden” while drunk, 
so there’s some rock & roll myths dispelled. 
Like much of the Butterfly’s work, the song 
isn’t fast or crunchy; rather, the heaviness 
comes from an acid-drenched sense of 
looming darkness. The influence on con-
temporary bands such as Monster Magnet 
is there for all to hear. Drummer Ron Bushy 
is the only original member in the band 
nowadays — no other member predates the 
mid-’90s. But by all accounts, Bushy has 
assembled a group of musicians that does 
the material proud. —Brett Callwood

sat 8/18
Long Beach Dub Allstars 

 @ ALEX’S BAR 
The legend of Sublime is so extensive and 

expansive that there’s little danger of fans 
getting worn out anytime soon. That’s 
why some former members teamed up 
for the “Sublime with Rome” project. One 
group of ex-Sublime guys isn’t enough, 
though, so others, including drummer 
and DJ Marshall “Ras MG” Goodman, 
formed the Long Beach Dub Allstars. 
And while nostalgia does weigh heavy on 
these stellar musicians as they seek to do 
justice to the work of the ska-punk outfit 
to which they are eternally linked, they’ve 
managed to balance that with a bold 
sense of “now.” These are strong musi-
cians and songwriters, with a wonderful 
catalog of material to pull from. As such, 
these guys have been able to enjoy their 
past rather than get bogged down in it. 
Live, the LBDAs are phenomenal, so get 
out and see them. The Delirians and One 
Draw also play. —Brett Callwood

Xcellerated and Innovation 
Present: Innovation in Los 
Angeles

 @ UNION 
Xcellerated is on a tear this summer. 
Barely recovered from its five-year an-
niversary and the drum ’n’ bass champion 
is hosting a major two-day a¤air with 
longtime U.K. drum & bass event pro-
moter Innovation Events. This is Innova-
tion’s first foray into the United States, 
which is astounding for the company that 
has been throwing drum & bass parties 
worldwide since 1995. It’s making up for 
that by bringing its As We Enter tour 
through Los Angeles — twice. On Satur-
day there is the multiple-headliner situ-
ation that includes the elusive Brookes 
Brothers and the ever-popular René LaV-
ice. The key is to not wear yourself out as, 
on Sunday, the party continues on a boat 
launching from the Queen Mary in Long 
Beach with Chimpo, Bladerunner and the 
U.S. debut of Critical Impact. This sounds 
both potentially perilous and absolutely 
not to be missed. —Lily Moayeri

sun 8/19
The Cherry Bluestorms

 @ SKINNY’S LOUNGE
One of this city’s great lost bands is The 
Cherry Bluestorms. Fronted by Debo-
rah Gee and ex-Dickies guitarist Glen 
Laughlin, the power-pop group emerge 
from the shadows only once or twice 
a year, but when they do, it’s always 
special. Unlike so many ’60s-style musi-
cians who are content to faintly imitate 
garage rock and psychedelic pop from 
the safe distance of a half-century, The 
Cherry Bluestorms imbue the jangling 
original songs and inspired covers on 
Transit of Venus and the inventive song 
cycle Bad Penny Opera with unrivaled 
vibrancy and immediacy. Their latest al-
bum, Whirligig!, ranges from the string-
laden, sun-dappled Laurel Canyon pop 
grandeur of “Seven League Boots” and 
the driving mod anthem “Purple Heart 
Magic” to the ebulliently groovy hom-
age “Roy Wood” and Laughlin’s acoustic 
folk reverie “Sleep.” A sparkling remake 
of The Beatles’ “She Said She Said” ranks 
with The Bluestorms’ sublimely surging 
2007 version of “Baby, You’re a Rich 
Man.” Duncan Faure (Rabbitt, Bay City 
Rollers) also performs. —Falling James

mon 8/20
Hunnypot 

 @ THE MINT 
Well, this looks interesting. Hunny-
pot describes itself as “a multifaceted 
music publishing, artist representa-
tion, marketing and film & television 
placement organization specializing in 
discovering and cultivating fresh music 
talent.” All righty then. What it also 
does is host events at venues like the 

COURTESY OF THE ARTIST

 | Music // 
 | Picks // 

Regina Spektor:  
See Wednesday.

6400 SUNSET BLVD.
(323) 245-6400

MON-SAT 10:30AM-11PM  SUN 11AM-10PM
BUY-SELL-TRADE: VINYL, CDs, MOVIES, & MORE!

2 ONSITE LOTS + VALIDATED PARKING AT THE ARCLIGHT!

AMOEBA.COM
FREE SHIPPING ON MUSIC & MOVIES - NO MINIMUM!

SAT • AUGUST 18 • 12-4PM
SIDEWALK SALE!
Crazy deals priced to move!  August deals 

include: Posters - $2 ea / 3 for $5; 45s - 3 for 
$1; DVD box sets - $3 ea / 2 for $5; Bargain 

toys and rare artist merchandise; All CDs buy 
1 get 1 free (all genres), plus much more!

THURSDAY • AUGUST 23 • 5PM
THE FRIGHTS

Celebrating their new album, Hypochondriac
(Epitaph Records), with a live set and signing!
Buy your copy of Hypochondriac at Amoeba to 

get it signed by the band.
 

SUNDAY • AUGUST 19 • 2PM
DUBLAB: SUNDAYS ON SUNSET

DJ BOSS HARMONY

WEDNESDAY • AUGUST 22 • 6PM
WHITE DENIM

Celebrating their new album, Performance 
– with a live set and signing! Buy your copy 
of Performance at Amoeba to get it signed 

by the band.

MONDAY • AUGUST 20
RED TAG BOGO SALE
ANY FORMAT STOREWIDE!

SATURDAY • AUGUST 25
USED 45s under $5
BUY 1, GET 1 FREE!!

SUNDAY • AUGUST 26 • 2PM
DUBLAB: SUNDAYS ON SUNSET 
DJ GABRIELLE COSTA

WEDNESDAY • AUGUST 29 • 6PM
ALICE IN CHAINS

SIGNING
To attend signing, buy their new album, 
Rainier Fog, BEGINNING AUGUST 24th 

in-store only at Amoeba Hollywood. 
Details on amoeba.com.

FRIDAY • AUGUST 24 • 12PM
NEIL & LIAM FINN

Celebrating release day of their new album, 
Lightsleeper, with a live performance and 

signing at Amoeba.  Details on amoeba.com.
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Mint, and Monday’s features a DJ set 
(and guest interview) from renowned 
concert photographer Matthew Belter, 
plus a Hunnypot Dance Party DJ set 
by Veronica Irwin and another DJ set 
by Hot Tub Johnnie. Meanwhile, there 
will be live sets by singer-songwriter 
Luke Loww, psychedelic indie-pop duo 
Inspired & the Sleep, budding pop star 
Adam Cola and Grammy winning song-
writer Arisara. That’s a lot of action for 
one Monday night, but hey, that’s what 
Hunnypot does. —Brett Callwood

tue 8/21
Rasputina 

 @ THE TROUBADOUR 
Wearing elaborate vintage ballroom 
gowns while playing cello-driven 
music with lyrics that are rich in fairy 
tale–style imagery, Rasputina might 
initially seem like a quaintly atemporal 
steampunk band headed to the Renais-
sance Faire. But the New York group’s 
fanciful visuals and knotty lyrics actu-
ally lead down a rabbit hole in which 
the tragedies, wars and oppression of 
the modern world are couched in ultra-
fantastic symbolism; the technical term 
for what singer-cellist Melora Creager 
and company do is magic. While there 
are moments of fragile, delicate beauty 
on such albums as Oh Perilous World 
and How We Quit the Forest, Creager 
is just as likely to use her small army of 
cellos to turn airy chamber-pop dreams 
into urgently febrile nightmares. Before 
sitting in with Rasputina, Eliza Rickman 
opens, making the ticking chimes of her 
toy piano sound eerie instead of merely 
cute. —Falling James

Erasure 
 @ THE WILTERN 

While the ’80s mega package tours 
are undoubtedly lucrative, as so many 
40-somethings look to relive their glory 
days, it’s slightly disheartening to see 
some of the names on the bills, as many of 
them are still bona fide, relevant artists. 
Erasure, for example, have never gone out 
of style, and nor should they. Mainstays 
on the Pride circuit, Erasure have also 
remained remarkably prolific, with the 
World Beyond album due out this year 
(their 18th album). Of course, people are 
always going to want to hear synth-pop 
gems such as “A Little Respect,” “Blue 
Savannah” and “Love to Hate You” when 
they go to an Erasure show, and there’s 
nothing wrong with that. But fans should 
remember that recent e�orts such as 
2014’s The Violet Flame and 2017’s World 
Be Gone prove that these guys have still 
got it. —Brett Callwood

wed 8/22
Regina Spektor 

 @ THEATRE AT ACE HOTEL 
On her current solo tour, Regina Spe-
ktor is performing generous set lists 
with more than 20 songs drawn from 

throughout her career. The Russian-
American songwriter will need little 
more than her melodious voice and 
declarative piano accents to fill the cav-
ernous, echoing spaces of the Theatre 
at Ace Hotel. Along with past favorites, 
Spektor promises to play “some never 
o¢cially released little songs that want 
to hang out too.” Her most recent album, 
2016’s Remember Us to Life, encom-
passes sadly sentimental snapshots of 
nostalgic longing (“Black and White”) 
and stately balladry (“Grand Hotel”), 
which unfold like tangled miniature 
short stories. “Under the floorboards, 
there’s a deep well that leads to a spring 
that sprung up in hell,” Spektor confides 
on the latter tune, unlocking connec-
tions between the real world and the 
wide-open universe of her fertile mind. 
—Falling James

Geoff Tate’s Operation: 
Mindcrime 

 @ WHISKY A GO-GO 
It’s always slightly embarrassing and 
awkward when a band break up and 
then the various members form dif-
ferent versions of the same band (see 
Great White, Sweet, L.A. Guns, etc.). 
Such is the case with Queensrÿche. 
When lead singer Geo� Tate was 
fired in 2012, he put his own version 
of Queensrÿche together and toured, 
so two Queensrÿche existed. Later, 
he changed the name of his own band 
to Operation: Mindcrime, the title of 
a beloved Queensrÿche album, so it’s 
ever so slightly less weird but still damn 
weird. But anyway, Tate has one of the 
best voices in metal and prog rock — an 
operatic howl with a dark edge. ’Ryche 
classics like “Jet City Woman” and “Si-
lent Lucidity” will still sound phenom-
enal. —Brett Callwood

thu 8/23
Miranda Lee Richards 

 @ ZEBULON
Enchantment comes in three distinct 
disguises at “Need/Don’t Need: An 
Evening of Post-Feminist Experimental 
Folk-Pop.” Of tonight’s three singers, 
Miranda Lee Richards is the most rec-
ognized performer, having evolved from 
her roots as a mid-’90s vocalist with 
The Brian Jonestown Massacre to the 
starry-eyed dreaminess of her most re-
cent psychedelic-folk solo album, 2017’s 
Existential Beast. Meanwhile, Portland, 
Oregon, native Corrina Repp is fasci-
nated by the interplay of light, shadow, 
silence and fuzzy faraway sounds on 
her somnolently hypnotic and curiously 
compelling new album, How a Fantasy 
Will Kill Us All. Singer/media installa-
tion artist Amy Raasch celebrates the 
release of her new David Poe–produced 
record, Girls Get Cold, which segues 
from such contemplative, romantically 
ethereal interludes as “Weight of a Man” 
and the breathy, Kate Bush–style shim-
mering of the title track to the playful 
electropop whimsy of “Kitty Decides.” 
—Falling James
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ROCK & POP

ALEX’S BAR: 2913 E. Anaheim St., Long Beach. Long 
Beach Dub Allstars, The Delirians, One Draw, Sat., Aug. 
18, 8 p.m., $30 (see Music Pick). Hollow 45s, The Band 
Ice Cream, The Jungle Cats, Sun., Aug. 19, 8 p.m., $5. 
Nate NoFace, Zeta, The Manx, Tiktaalik, The Littlest 
Viking, Wed., Aug. 22, 8 p.m., $5. Take Pictures, Big 
Fun, Power Lunch, Paste, Thu., Aug. 23, 8 p.m., $5.

AMOEBA MUSIC: 6400 Sunset Blvd., L.A. DJ Erin D. 
Garcia, Fri., Aug. 17, 8 p.m., free. Boss Harmony, Sun., 
Aug. 19, 2 p.m., free. White Denim, Wed., Aug. 22, 6 
p.m., free. The Frights, Thu., Aug. 23, 5 p.m., free.

BOARDNER’S: 1652 N. Cherokee Ave. Bella Bathory, 
Spirit in the Room, Dead Posey, Sat., Aug. 18.

BOOTLEG THEATER: 2200 Beverly Blvd., L.A. Subsuelo, 
Fri., Aug. 17, 9 p.m., $15. Olivia Jean, Albert & His 
Dreamboats, Modest Midas, Sat., Aug. 18, 8:30 p.m., 
$12. Bedouine, Katy Goodman, Mike O’Brien, Joel 
Kim Booster, Sun., Aug. 19, 8 p.m., $12.

THE CANYON AGOURA HILLS: 28912 Roadside Dr. 
Geoff Tate, Fri., Aug. 17, 9 p.m., $24-$48. Led 
Zepagain, Sat., Aug. 18, 10 p.m. Iron Butterfly, Sun., 
Aug. 19, 9 p.m., $20-$28 (see Music Pick).

THE CANYON SANTA CLARITA: 24201 Valencia Blvd., 
#1351, Santa Clarita. DSB, Fri., Aug. 17, 10 p.m., 
$19.50. Geoff Tate, Sat., Aug. 18, 9 p.m., $24-$48.

COSMIC VINYL: 2149 Sunset Blvd., L.A. Echo Park 
Rising, with The Entire Universe, Mayeux & 
Broussard, Mexican Standoff, Mara Connor, Rob 
Leinnes, Speed Buggy, Austin Manuel, Nick Mudd, 
Sat., Aug. 18, 4 p.m., free. Mister Paradise, Nocona, 
Sam Marine, Angelica Rockne, Leggy Peggy, RJ Bloke, 
Mollie Hammer, Sun., Aug. 19, 4-11 p.m., free.

THE ECHO: 1822 W. Sunset Blvd., L.A. Echo Park Rising, 
with Tropa Magica, Eduardo Arenas, LA Qoolside, 
The Last Bandoleros, San Cha, Linafornia, Swsh, Fri., 
Aug. 17, 4:30 p.m., free. Echo Park Rising, with Miya 
Folick, Flat Worms, Warm Drag, Cold Showers, Poppy 
Jean Crawford, Sabrina Is Not in This Chat, TwoLips, 
Hawaiian T Shirt, Sat., Aug. 18, 2:30-11 p.m., free. 
Grateful Shred, Gospelbeach, Adam Payne, Sister 
Mantos, Ramonda Hammer, Hit Bargain, Young Jesus, 
Goon, Draag, Secret Stare, Aurat, Sun., Aug. 19, 2-11 
p.m., free. Slugs, Magic Bronson, The Premonitions, 
ModPods, Jim Longevity, Mon., Aug. 20, 8:30 p.m., 
free. Dimber, Flat Worms, Causa, Susan, Tue., Aug. 
21, 8:30 p.m., free & $5. Daisy, The Roswell Universe, 
Tutu, Wed., Aug. 22, 8:30 p.m., $12. Alec Benjamin, 
Ambar Lucid, Thu., Aug. 23, 8:30 p.m., $15.

THE ECHOPLEX: 1154 Glendale Blvd., L.A. Echo Park 
Rising, with Twin Temple, Current Joys, Drugdealer, 
Hooveriii, The Molochs, Yeek, Slut Island, Ever So 
Android, Holloys, Fri., Aug. 17, 4 p.m.-midnight, free. 
Starcrawler, Giant Drag, Zig Zags, The Paranoyds, The 
Primals, Assquatch, The Chave Ravine, The Swords 
of Fatima, J.R. Slayer, Sat., Aug. 18, 2-10 p.m., free. 
Egrets on Ergot, Vowws, Miserable, L.A.Drones, 
Ravens Moreland, The Tissues, Death Bells, The 
Great Sadness, Fur Dixon, Dead Dawn, Sun., Aug. 
19, 2:30 p.m.-midnight, free. Black Scorpio, Wed., 
Aug. 22, 9 p.m., $17. Lee Fields & the Expressions, 
Breakestra & James Gadson, Boogaloo Assassins, 
Thu., Aug. 23, 6:30 p.m., $28 & $38.

FIVE STAR BAR: 267 S. Main St., L.A. Up the Punks 
Festival, with D.I., JFA, The Generators, Resilience, 
Informal Society, Destruction Made Simple, False 
Confession, Killroy, Sat., Aug. 18, 2 p.m., $25. King 
Buffalo, Dawn Fades, Nuin, Wed., Aug. 22, 8 p.m.

THE GLASS HOUSE: 200 W. Second St., Pomona. Viva 
Pomona, with Surf Curse, Palm, Still Woozy, Girl Ultra, 
Spendtime Palace, La Chamba, Paul Cherry, Ottofix, 
Harmony Tividad, Jasper Bones, Illuminati Hotties, 
Hooveriii, Sat., Aug. 18, 4 p.m., $25 & $40. The 
Marías, Shannon Shaw, Omar Apollo, The Red Pears, 
A Beacon School, Prettiest Eyes, Yeek, Teo, San Pedro 
El Cortez, Eduardo Arenas, Sun., Aug. 19.

GRAMMY MUSEUM: 800 W. Olympic Blvd., L.A. Tony 
Joe White, Tue., Aug. 21, 7:30 p.m., $20.

HEY HEY: 1555 Sunset Blvd., L.A. Sikemore, Young 
Creatures, Gypsum, New American, Somersault 
Queen, Sleuth Dogs, Carly & the Universe, Sara Dee, 
Foxes & Lions, Sat., Aug. 18, 2-10 p.m., free. Brenda 
Carsey, Nico Franc, Beck Pete, Holland Belle, Will 
Munroe, Anahita Skye, Madison Malone, Davey 
Donaldson, Esemae, Katie Ferrara, Olivia Morreale, 
Sun., Aug. 19, 1-8 p.m., free.

THE HI HAT: 5043 York Blvd., Highland Park. Blac 
Rabbit, The Max Tribe, Lily Waters, Fri., Aug. 17, 8 
p.m., $12. Audio Karate, Go Betty Go, Odd Robot, The 

Gutter Daisies, Sat., Aug. 18, 8 p.m., $18. Genevieve 
Artadi, Chiquita Magic, Pedro Martins, Xinxin, 
Tue., Aug. 21, 8 p.m., $10. Flynt Flossy, Turquoise 
Jeep, Kosha Dillz, Wed., Aug. 22, 8 p.m., $17. Hawk 
Percival, Dylan Rodrigue, Jessi Williams, Bones 
Muhroni, Thu., Aug. 23, 8 p.m., $5.

LITTLE JOY COCKTAIL LOUNGE: 1477 Sunset Blvd., 
L.A. Echo Park Rising, with Clear, United Ghosts, Liv 
Slingerland, Cunts, Holy Cuts, Laena Geronimo, Spirit 
in the Room, Fri., Aug. 17, 4 p.m., free. Moon Honey, 
Brass Box, Dream Phases, Tangents, Dancing Tongues, 
Dega, Pink Sock, Living Roomers, Hawk Percival, Sat., 
Aug. 18, 2:30-10:30 p.m., free. Local Hero, Orchin, 
Barrows, Pair of Arrows, The Bank of America, Daisy, 
Spirit Mother, Sun., Aug. 19, 2:30-10:30 p.m.

LODGE ROOM: 104 N. Avenue 56, L.A. The Mattson 2, 
Astronauts, Fri., Aug. 17, 8 p.m., $15.

LOS GLOBOS: 3040 W. Sunset Blvd., L.A. Axe Murder 
Boyz, Fri., Aug. 17, 7 p.m. Carter Ace, Graham Elliot, 
Sat., Aug. 18, 7 p.m. Marijuana Madness Burlesque, 
Wed., Aug. 22, 7 p.m., $25 & $35.

LOT 1 CAFE: 1533 W. Sunset Blvd., L.A. Echo Park 
Rising, with Trap Girl, Glam Skanks, Well Hung 
Heart, Motorcycle Boy, Electric Children, The Absurd, 
Warsaw Pact, After a Fashion, Fri., Aug. 17, 6 p.m., 
free. The Alley Cats, The Crazy Squeeze, Potty Mouth, 
ModPods, The Herms, The Gooms, Las Cruxes, The 
Great Sadness, Manhattan Murder Mystery, VerBS, 
Jew Cocks, Sat., Aug. 18, noon, free. The Freeks, 
Flames of Durga, Labretta Suede & the Motel 6, Pedal 
Strike, The Unclaimed, Aimee Lay, Pipe Dreams, 
People Flavor, Sun., Aug. 19, 12-11 p.m., free.

THE LOVE SONG: 450 S. Main St., L.A. Dia, Dylan 
McKenzie, Fri., Aug. 17, 8 p.m. Henry Chadwick, Will 
Fox, Sat., Aug. 18, 8 p.m., free; DJ Paul V., Sat., 10 
p.m., free. Bradley Palermo, Sim Williams, Kirby 
Brown, Sun., Aug. 19, 9 p.m., free. Johnzo West, 
Freddie Nunez, Mon., Aug. 20, 8 p.m., free. Matt 
Adams, Veronica Bianqui, Jet Dread Stone, Dirdy 
Birdy, Wed., Aug. 22, 9 p.m., free.

MAUI SUGAR MILL SALOON: 18389 Ventura Blvd., 
Tarzana. Speedbuggy USA, Double E & Bad Business, 
Tramp for the Lord, Fri., Aug. 17, 9 p.m.

MCCABE’S GUITAR SHOP: 3101 Pico Blvd., Santa 
Monica. Vikesh Kapoor, Dawn & Hawkes, Fri., Aug. 17, 
8 p.m., $20. Kate Taylor, Jeremy Clyde, Sat., Aug. 18, 
8 p.m. Freebo, Rosemary Butler, Sun., Aug. 19, 8 p.m.

THE MINT: 6010 W. Pico Blvd., L.A. Cab Ellis, Kruthi 
Singar, Cori Jacobs, Ethan Chilton, Fri., Aug. 17, 8:30 
p.m., $12. Nicolay & the Hot at Nights, Just Reggie, 
Sat., Aug. 18, 8:30 p.m., $15. Kiersten Kelly, Riki, Lily 
Lyon, Sun., Aug. 19, 7:30 p.m., $6 & $11. Hunnypot, 
Mon., Aug. 20, 7 p.m., free (see Music Pick). Steven 
Griggs, Knight, Shea Welsh, Carter Ace, Tue., Aug. 21.

THE MOROCCAN LOUNGE: 901 E. First St., L.A. Timber 
Timbre, Thor, Fri., Aug. 17, 7:30 p.m., $20. William 
Black, Crystal Skies, Matte, Sat., Aug. 18, 7:30 p.m., 
$12. Ruby Haunt, Tomemitsu, Sofia Bolt, Camila 
Webb, Mon., Aug. 20, 7:30 p.m., $5. Nedelle Torrisi, 
Sonoda, Billy Uomo, Wed., Aug. 22, 7:30 p.m., $8.

THE PIKE RESTAURANT & BAR: 1836 E. Fourth St., Long 
Beach. DJ Bobby Tang, Fri., Aug. 17, 9 p.m. Cheeky Few, 
Sat., Aug. 18, 9 p.m. Hardship Anchors, Wed., Aug. 22, 
9 p.m. Trouble in the Wind, Thu., Aug. 23, 9 p.m.

REC CENTER: 1142 E. 11th St., L.A. Banny Grove, 
Andrea Schiavelli, Harmony Tividad, Follies, Sun., 
Aug. 19, 8 p.m., $12.

THE ROSE: 245 E. Green St., Pasadena. Air Supply, Fri., 
Aug. 17, 9 p.m., $68-$98. Jefferson Starship, Sat., 
Aug. 18, 9 p.m., $28-$48. Geoff Tate’s Operation 
Mindcrime, Sun., Aug. 19, 9 p.m., $24-$48.

THE ROXY: 9009 W. Sunset Blvd., West Hollywood. A 
Beacon School, Moon Bounce, Sat., Aug. 18, 9 p.m. 
Anne-Marie, Goody Grace, Mon., Aug. 20, 8 p.m., 
$20. Ella Mai, Wed., Aug. 22, 8 p.m.

1720: 1720 E. 16th St., L.A. SadGirl, Boyo, Rumble Pak, 
Fri., Aug. 17, 7 p.m., $15.

SKINNY’S LOUNGE: 4923 Lankershim Blvd., North 
Hollywood. The Cherry Bluestorms, Duncan Faure, 
Sun., Aug. 19, 6 p.m., $10. See Music Pick.

THE SMELL: 247 S. Main St., L.A. C.I.A., C57BL/6, 
Vice Cooler, Fri., Aug. 17, 9 p.m., $5. T-Rextasy, Alice 
Babehoven, Sabrina Is Not in This Chat, Sat., Aug. 18.

SPACEDUST: 2153 W. Sunset Blvd., L.A. Echo Park 
Rising, with LunchLady, Fringe, Billy Changer, Justus 
Proffit, The Crudes, Momma, Egg Drop Soup, Fri., 
Aug. 17, 1-9 p.m., free. The Paranoyds, Precious Kid, 
Lily Waters, Automatic, Gold Cage, Snake Chime Zen, 
Coma Girls, Canto, Trabants, Sat., Aug. 18, 11:30 
a.m.-9 p.m., free. Disco Shrine, Maiah Manser, Mini 
Bear, Polartropica, Nathan Owen, Zhao, Sun., Aug. 
19, 12:30-7 p.m., free.

August 19

August 25

August 24

August 16 & 17

PACAMP.COM        
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STICKY RICE ECHO PARK: 1801 Sunset Blvd., L.A. Echo 
Park Rising, with Lucas Fitzsimons, Devon Williams, 
Henry Wolfe, Jesse Woods, Lucy Arnell, Nedelle 
Torrisi, Fri., Aug. 17, 6:30 p.m., free.

STORIES BOOKS & CAFE: 1716 Sunset Blvd. Wild Wing, 
Automatic, Justus Proffit, New Men, Red Channel, Gold 
Cage, Grave Flowers, Sammie, Fri., Aug. 17, 5-10:30 
p.m., free. Big Science, Sam Valdez, St. Terrible, 
Riadosa, Sat., Aug. 18, 4:30 p.m. Plum, Entrance, Gun 
Outfit, Lael Neale, BUSted, Sun., Aug. 19, 4-9 p.m.

TAIX FRENCH RESTAURANT: 1911 Sunset Blvd., L.A. 
Echo Park Rising, with The Milky Way, Pegasus 
Warning, Afsheen, Tangerine, Taleen Kali, Fri., Aug. 17, 
7 p.m., free. Magic Bronson, Oddnesse, Former Faces, 
Lukas Frank, WASI, Sat., Aug. 18, 2-11:30 p.m., free.

TERAGRAM BALLROOM: 1234 W. Seventh St., L.A. Mys tic 
Braves, The Creation Factory, The Pesos, Fri., Aug. 17, 9 
p.m., $16. Mac DeMarco, Aug. 22-23, 9 p.m., $42.

TIMEWARP RECORDS: 12204 Venice Blvd., L.A. 
The Stolen Moans, The Slow Poisoner, The UFO 
Whisperer, Fri., Aug. 17, 8 p.m., $10.

THE TROUBADOUR: 9081 Santa Monica Blvd., West 
Hollywood. Satellite Citi, Peyote Radio, Animal Super 
Species, Receiver, Sherif Serag & the Time Travelers, 
Fri., Aug. 17, 7:30 p.m., $18. Mt. Joy, Adam Melchor, 
Sat., Aug. 18, 8 p.m., $20. O-Town, Malynda Hale, 
Xavier Toscano, Sun., Aug. 19, 7 p.m., $20 & $30. 
Sawyer Fredericks, Parsonsfield, Mon., Aug. 20, 7 
p.m., $20. Rasputina, American Murder Song, Eliza 
Rickman, Tue., Aug. 21, 8 p.m., $20 (see Music Pick). 
Katie Herzig, Sawyer, William Wild, Wed., Aug. 22, 7 
p.m., $17. Joey Dosik, Thu., Aug. 23, 8 p.m., $20.

UNION NIGHTCLUB: 4067 W. Pico Blvd., L.A. Tony2real 
& TSM, Sixfif, Dante Hardin, Fri., Aug. 17, 9 p.m., $10. 
Demrick, Sat., Aug. 18, 8 p.m., $15; Ernie D, Sat., 
Aug. 18, 8:30 p.m.

THE VIPER ROOM: 8852 W. Sunset Blvd., West 
Hollywood. The Untouchables, Fri., Aug. 17, 8 p.m., 
$15. Onesidezero, Sat., Aug. 18, 8 p.m., $20. The 
Sunset Jam, Mondays, 8 p.m., free. Turning Violet, 
Wed., Aug. 22, 8 p.m., $10. Jesse Kinch, Thu., Aug. 
23, 8 p.m., $20.

WHISKY A GO-GO: 8901 Sunset Blvd., West Hollywood. 
Iron Butterfly, Fri., Aug. 17, 8 p.m. (see Music Pick) 
Demolition Hammer, Sat., Aug. 18, 7:30 p.m. His 
Dream of Lions, Sun., Aug. 19, 7 p.m. Geoff Tate’s 
Operation Mindcrime, Wed., Aug. 22, 7 p.m. (see 
Music Pick).

ZEBULON: 2478 Fletcher Dr., L.A. Jess Sah Bi & 
Peter One, Te’amir, Fri., Aug. 17, 9 p.m., $10. The 
Renderers, Mon., Aug. 20, 9 p.m., free. Julia Holter, 
Nedelle Torrisi, Ramona Gonzalez, Tue., Aug. 21, 9 
p.m., $10. Collapsing Scenery, Gary Wilson & the 
Blind Dates, Wed., Aug. 22, 9 p.m., free. Amy Raasch, 
Miranda Lee Richards, Corrina Repp, Sarah J. 
Halstead, Thu., Aug. 23, 9 p.m., free (see Music Pick).

—Falling James

JAZZ & BLUES

ALVAS SHOWROOM: 1417 W. Eighth St., San Pedro. 
François de Lima, Sat., Aug. 18, 9 p.m., $15. 4 Level 
Interchange, Sun., Aug. 19, 4 p.m., $10.

THE BAKED POTATO: 3787 Cahuenga Blvd. W., Studio 
City. Sabine Pothier, Sun., Aug. 19, 9:30 p.m., $20. 
Scott Kinsey, Mon., Aug. 20, 9:30 p.m., $20. Chad 
Wackerman, Tue., Aug. 21, 9:30 p.m., $20. Louie 
Palmer, Wed., Aug. 22, 9:30 p.m., $15. Jeff Lorber, 
Thu., Aug. 23, 9:30 p.m., $25.

BLUEWHALE: 123 Astronaut E.S. Onizuka St., L.A. Isaac 
Wilson, Fri., Aug. 17, 9 p.m., $15. Joshua White & 
Six of One, Sat., Aug. 18, 9 p.m., $20. Adam Levy, 
Jonathan Richards, Kevin Yokota & Chris Speed, 
Sun., Aug. 19, 9 p.m. Sean Harrison, Mon., Aug. 20, 9 
p.m., $10. The Lappitt-Rocha Sextet, Tue., Aug. 21, 9 
p.m., $15. Bearstronauts, Wed., Aug. 22, 9 p.m., $15. 
Kaveh Rastegar, Thu., Aug. 23, 9 p.m.

CATALINA BAR & GRILL: 6725 W. Sunset Blvd., L.A. 
Strunz & Farah, Aug. 17-18, 8:30 p.m. Barbara 
Morrison, Billy Valentine, Sun., Aug. 19, 7:30 p.m. 
John Pizzarelli, Thu., Aug. 23, 8:30 p.m.

GINGERLY WITTY: 1710 Sunset Blvd., L.A. Courtney 
Fortune, Sat., Aug. 18, 7 p.m., free.

THE LIGHTHOUSE CAFE: 30 Pier Ave., Hermosa Beach. 
The Chuck Johnson Quartet, Sat., Aug. 18, 11 a.m.-
2:30 p.m. Dan Kaneyuki, Sun., Aug. 19, 11 a.m.-2:30 
p.m. Kendall Kay, Wed., Aug. 22, 6-9 p.m.

THE WORLD STAGE: 4321 Degnan Blvd. Jeff Parker, 
Vinny Golia, Alex Cline, Fri., Aug. 17, 9 p.m., $20.

THE YORK: 5018 York Blvd., Highland Park. The Elliott 
Caine Quintet, Sun., Aug. 19, 7:30 p.m., free.

—Falling James

COUNTRY & FOLK

THE CINEMA BAR: 3967 Sepulveda Blvd. Billy Joseph, 
David Sparrow, Fri., Aug. 17, 9 p.m. Groovy Rednecks, 
Sat., Aug. 18, 9 p.m. Paul Inman, Bret Jensen, Sun., 
Aug. 19, 8 p.m. Sexy Black, Regal Peaches, Wed., 
Aug. 22, 9 p.m. Alice Austin, Thu., Aug. 23, 9 p.m.

THE COFFEE GALLERY BACKSTAGE: 2029 N. Lake 
Ave., Altadena. Coco Dolenz, Sun., Aug. 19, 2 p.m., 
$20; The Jangle Brothers, Sun., Aug. 19, 7 p.m., $20. 
Jeremy Clyde, Kate Taylor, Aug. 21-22, 8 p.m., $25.

JOE’S GREAT AMERICAN BAR & GRILL: 4311 W. 
Magnolia Blvd., Burbank. Cody Bryant, Fri., Aug. 17, 
9 p.m. Tom Kenny & the Hi-Seas, Sat., Aug. 18, 9 
p.m., free. The Messaround, with The Sloths, Nolan 
Porter, Tracy Dawn, Sun., Aug. 19, 6-10 p.m., free. 
Morganfield Burnett & Da Blues, Wed., Aug. 22, 9 
p.m. JayDee Maness, Thu., Aug. 23, 9 p.m.

—Falling James

DANCE CLUBS

ACADEMY NIGHTCLUB: 6021 Hollywood Blvd., L.A. 
Mako, Fri., Aug. 17, 10 p.m. ATB, Sat., Aug. 18, 10 p.m. 
Born Dirty, Ciszak, Strange Club, Sun., Aug. 19, 2 p.m.

AVALON HOLLYWOOD: 1735 Vine St., L.A. Graves, Chris 
Lorenzo, Frosty, Gvrl, Fri., Aug. 17, 9:30 p.m. This Is 
Sick, Sat., Aug. 18, 10 p.m. TigerHeat, Thursdays.

EXCHANGE L.A.: 618 S. Spring St., L.A. Sikdope, Lookas, 
Fri., Aug. 17, 10 p.m. Oliver Smith, Jaytech, Sat., Aug. 
18, 10 p.m. Ivy Queen, Thu., Aug. 23, 10 p.m.

LOS GLOBOS: 3040 W. Sunset Blvd., L.A. Trybvl: Afro 
House, Fri., Aug. 17, 10 p.m. DJ Rampage, DJ Enroute, 
DJ Skighwalker, Sun., Aug. 19, 5 p.m.

SOUND NIGHTCLUB: 1642 N. Las Palmas Ave., L.A. 
Rony Seikaly, Monoky, Fri., Aug. 17, 10 p.m., $10 & 
$20. Oscar G, Evan James, Sat., Aug. 18, 10 p.m.

UNION NIGHTCLUB: 4067 Pico Blvd. Luke Hess, 
Kenneth Graham, Jordan Long, Fri., Aug. 17, 10 p.m., 
$15; Fur Coat, Thugfucker, MD, Matt Ossentjuk, 
Fri., Aug. 17, 10 p.m., $15-$25. Innovation in L.A. 
with Brookes Brothers, René LaVice, Serial Killaz, 
Upgrade, Sat., Aug. 18, 9 p.m (see Music Pick).

—Falling James

C O N C E R T S

FRIDAY, AUG. 17

 GO  ALISON WONDERLAND: 9 p.m., $29.50-
$46.50. Shrine Auditorium. See Music Pick.

 GO  BRANDI CARLILE: With Darlingside, 7:30 p.m., 
$25-$89.50. The Greek Theatre. See Music Pick.

 GO  ECHO PARK RISING: With TT (Theresa Wayman), 
Numb.er, Kolars, Tropi Corrillo, Lilly, DJ Sloe Poke, 4-10 
p.m., free. Liberty Stage, 1980 Reservoir St., L.A. With 
James Supercave, Fartbarf, Palm Springsteen, 5-10 
p.m., free. Laveta Stage, 1539 W. Sunset Blvd., L.A.

SKI MASK THE SLUMP GOD: With Bandhunta Izzy, 
Danny Towers, DJ Science, 8 p.m. The Novo.

STRAY CATS: With The Paladins, 7:30 p.m. Pacific 
Amphitheatre, 100 Fair Dr., Costa Mesa.

 GO  VERY BE CAREFUL: With Weapons of Mass 
Creation, 6 p.m. Levitt Pavilion at MacArthur Park.

YURIDIA: 7 p.m., $35-$125. The Wiltern.

SATURDAY, AUG. 18 

ARMORED SAINT: With Act of Defiance., 8 p.m., $25. 
The Regent Theater, 448 S. Main St., L.A.

BARBARA MASON: With Rose Royce, 8 p.m., $35-$125. 
Long Beach Terrace Theater, 300 E. Ocean Blvd.

DEAFHEAVEN: With Drab Majesty, 7 p.m., $15 & 
$22.50. The Wiltern, 3790 Wilshire Blvd., L.A.

DJ QUIK: 8 p.m. The Novo by Microsoft.
 GO  ECHO PARK RISING: With Shannon Shaw, Bardo 

Martinez & the Doves, Harriet Brown, Pinky Pinky, 
Albert & His Dreamboats, Healing Gems, Oozelles, 
Mereba, Naked Hand Dance, 2-9:30 p.m., free. 
Liberty Stage, 1980 Reservoir St., L.A. With Katzu 
Oso, Glifos, Niña Dioz, Jeshua, Apollo Bebop, Bart 
Davenport & the Bedazzled, Earth Girl Helen Brown, 
Kosha Dillz, 3:30-9:30 p.m., free. Laveta Stage, 1539 
W. Sunset Blvd., L.A. 

ED SHEERAN: With Snow Patrol. Rose Bowl.
MAKE IT LAST FOREVER: With Keith Sweat, Bell Biv 

Devoe, Tony Toni Tone, En Vogue, Color Me Badd, 
7:30 p.m., $75-$235. The Greek Theatre.

 GO  X: 7 p.m., free. Burton W. Chace Park.
THE ___ VARIETY HOUR: With Broods, Foster the 

People, Family of the Year, Garfunkel & Oates, 8 p.m. 
The Theatre at Ace Hotel.

SUNDAY, SEPTEMBER 2ND

9015 Sunset Blvd, West Hollywood, CA 90069

http://www.rainbowbarandgrill.com
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SUNDAY, AUG. 19

BONEY JAMES, THIRD WORLD: With Norman Brown & 
Bobby Caldwell, Pieces of a Dream, Avery Sunshine, 
6 p.m. Hollywood Bowl, 2301 N. Highland Ave., L.A.

TUESDAY, AUG. 21

 GO  ERASURE: With Reed & Caroline, 7 p.m.. The 
Wiltern, 3790 Wilshire Blvd., L.A. See Music Pick.

WEDNESDAY, AUG. 22

AJJ, KIMYA DAWSON: With Shellshag, 8 p.m., $25. The 
Regent Theater, 448 S. Main St., L.A.

 GO  QUEEN LATIFAH, COMMON: Hollywood Bowl.
 GO  REGINA SPEKTOR: 8 p.m. The Theatre at Ace 

Hotel, 929 S. Broadway, L.A. See Music Pick.

THURSDAY, AUG. 23

 GO  THE DELIRIANS, JACKIE MENDEZ: 7 p.m., free. 

Levitt Pavilion at MacArthur Park, 2230 W. Sixth St.
—Falling James

C L A S S I C A L  &  N E W  M U S I C

 GO  L.A. PHILHARMONIC: Gustavo Dudamel 
collaborates with the flashy Mexican guitar duo 
Rodrigo y Gabriela, Fri., Aug. 17, 8 p.m.; Sat., Aug. 
18, 8 p.m., $14-$195. Violinist Itzhak Perlman 
works out Mendelssohn’s Violin Concerto in E 
minor, Op. 64, Tue., Aug. 21, 8 p.m. Pianist Sergio 
Tiempo unfurls Chopin’s Piano Concerto No. 1 in 
E minor, Op. 11, Thu., Aug. 23, 8 p.m. Hollywood 
Bowl.

THE LOBO ENSEMBLE: The strings-oboe trio debuts 
pieces by Jonathon Grasse and Bevan Manson 
alongside selections by Bach, Beethoven and 
Jeremy Gilien, Sun., Aug. 19, 7 p.m., free. Sage 
Granada Park Methodist Church, 1850 W. Hellman 
Ave.

—Falling James
For more listings, please go to laweekly.com.
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OPEN DAILY 12PM - 4AM  ·  18 & OVER

11434 W PICO BLVD • LOS ANGELES, CA 90064 • 310-477-4379
FANTASYISLANDLA.COM

OPEN DAILY 11:30AM-2AM • FULL BAR & KITCHEN

DAILY SPECIALS
COME JOIN US FOR HAPPY HOUR DAILY FROM 4PM TO 7PM. 

LUNCH SPECIALS ARE SERVED MONDAY THRU FRIDAY 11:30AM TILL 2PM.

WATCH ALL YOUR FAVORITE
SPORTING EVENTS

NFL, NBA, NHL, MLS COLLEGE FOOTBALL AND UFC

SHOWGIRLS

11908 Mississippi Ave.  Los Angeles, CA 90025  ·  310.479.1500

FREE ADMISSION
12pm to 4am
w/ Coupon

HOTTEST GIRLS IN LA

FREE ADMISSION
WITH THIS

C O U P O N

3388 S Robertson Blvd, Los Angeles, CA   ·   (310) 838-7546   ·   Open Daily 12pm - 4am
skinclubla.com   ·   Free Admission w/ 1 drink minimum purchase

Always Hiring Dancers

Skin Gentlemen’s Lounge

@SkinClubLa

@SkinClubLa1

NOW HIRING DANCERS!
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HAPPY
HOUR

11AM TO 6PM

CANOGA @ ROSCOE

8229 Canoga Ave., Canoga Park
818.992.7616

www.xposedclub.com

1/2 OFF ADMISSION
BEFORE 7

$5 OFF ADMISSION
AFTER 7

1ST SODA FREE
ALCOHOL EXTRA • NO COUPONS ON TUESDAY 

WITH AD • LAW   EXP. 08/31/2018
M-TH 12PM-3AM  FRI 12PM-4AM  SAT 2PM-4AM 

SUN 6PM-2AM   LUNCH AND DINNER MENU AVAILABLE

PAID
SHIFTS

8229 Canoga Ave., Canoga Park

THE ONLY FULL NUDE/
FULL BAR CLUB IN LA

ALL PRIVATE
FULL NUDE

LAP & COUCH 
BOOTHS

$2 DRAFT BEER
AND FREE POOL

WEDNESDAY’S 11-6PM

18 AND OVER

TOTALLY FREE ENTRY AND $10 BIKINI DANCES
FROM 12PM - 7.30PM.
COME AND ENJOY THE SHOW!

SPECIALS
MONDAY - $100 1/2 HOUR NUDE DANCES
 ALL DAY & ALL NIGHT
TUESDAY - $50 10 MINUTE NUDE DANCES
WEDNESDAY - $70 15 MINUTE NUDE DANCE
THURSDAY - $80 20 MIN VIP NUDE DANCE
FRIDAY / SATURDAY - LAP DANCE
 SPECIALS ALL NIGHT LONG!
SUNDAY - $200 35 MIN CHAMPAGNE ROOM

GROUP AND BACHELOR
PARTY DISCOUNTSFREE STAGE DANCE

ON YOUR BIRTHDAY

$10 ADMISSION
WITH THIS AD

FROM 7.30PM UNTIL CLOSE. 
SUBJECT TO MINIMUMS VOID

DURING SPECIAL EVENTS
RESTRICTIONS APPLY

WE ACCEPT ALL CLUB COUPONS

 30% Payout FoR DaNCERS — thE lowESt iN thE iNDuStRy • tiPS aRE Not maNDatoRy

FRI - SAT OPEN UNTIL 5AM
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754 N Lake Ave
626-460-8333

SIX ASIANS 
OPEN LATE IN PASADENA

Private, indp 
Irish-Amer Massuese, 
40 yrs old. Full Body, 

relaxing, enjoyable 
massage in Encino.

Kellie

818-384-0203

Our Young Staff is the Best In Town
5 Star                   rating from the Gentlemenʼs Association of CA

CONVENIENT PARKING NEAR ALL MAIN FRWYS

323-424-2759 • 310-328-8303
20826 S. VERMONT AVE.
TORRANCE, CA  •  PARKING IN REAR

NO RUSH GET THE VIP TREATMENT!

• Real girls/
  Real pics
• Private 
  cozy   
  rooms
• Private
  Parking
  (ask us)
• Shower
  Avail.

ENTRANCE
$50

Pick your favorite:
Iranian, Black, 
Asian, French, 
Italian, 
Caucasian, 
Latina.  
Beautiful petite
and curvy girls

(213) 507-1324

422 S. Western Ave. #104 
Los Angeles, CA 90020

Appointment

ARIRANG 
HEALING MASSAGE

GRAND OPENING

Professional Asian masseuse

10am-10pm • 10745 W. Pico Blvd., Los Angeles, CA 90064
310-475-9777
Violeta Massage

$40 / 30 Min
Young Chinese

15470 Arrow Hwy Baldwin  
Pk 91706

(626) 600-8936

915
Adult Massage

Rose 999
14291 Euclid St. #D111

Garden Grove
714-554-3936

Grand Opening!

aaWY Massageaa
Beautiful Asian Girls

818-886-1688
8415-3 Reseda Blvd, 

Northridge * 10am-10pm

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full  

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & sooth- 
ing experience w/stun- 
ning girl. Nice, private.

Special rate $200.
818-821-9090

aGRAND OPENINGa
Violeta Massage

Professional 
Asian Masseuse
310-475-9777

10am-10pm
10745 W. Pico Blvd.

Los Angeles, CA 90064

aaGrand Opening!aa

sEco Spas
$50x30

Young, Friendly & 
Beautiful Staff. Pick 

your favorite! Latina, 
Irani, Pershian, 

Caucasian & Brazillian.
No Rush, Shower Avail.
Line up, Many Beautiful  

Girls. Parking in rear.

310-328-8303
323-424-2759

 a 9am to 9pm a
20826 S. Vermont,
Torrance, CA 90502

a Thai Lady a
Massage 

East LA.  10am-10pm

909-323-9853
ROSCOE
(818) 309-7565
8332 S. Sepulveda Blvd. 
Suite 7, North Hills, CA 91343

7032 Van Nuys Blvd.7032 Van Nuys Blvd.7032 Van Nuys Blvd.
Van Nuys, CA 91405
7032 Van Nuys Blvd.7032 Van Nuys Blvd.7032 Van Nuys Blvd.7032 Van Nuys Blvd.
818-465-3007
Van Nuys, CA 91405Van Nuys, CA 91405

7-10am $10 off

818-465-3007
CALIFORNIA

To Advertise
IN LA WEEKLY

ADULT CLASSIFIEDS CALL

310.574.7312
L

To Advertise
IN LA WEEKLY

ADULT CLASSIFIEDS CALL

310.574.7312
L

To Advertise
IN LA WEEKLY

ADULT CLASSIFIEDS CALL

310.574.7312
L

To Advertise
IN LA WEEKLY

ADULT CLASSIFIEDS CALL

310.574.7312
L
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To Advertise
IN LA WEEKLY

ADULT CLASSIFIEDS CALL

310.574.7312
L

TO ADVERTISE IN

L
ADULTS CLASSIFIEDS

310.574.7312

L

Classifieds
724 S. Spring St., Los Angeles, CA 90014  |  310-574-7312  |  LAWEEKLY.COM/ADINDEX

915
Adult Massage

ASIAN 
MASSAGE

$10 off 1 hr. 10am - 10pm

(818) 888-6298
22055 Sherman Way, 
Canoga Park 91303

FULL BODY MASSAGE
323-404-5912 

$40
45 min w/ad

Beautiful Asian Girls
$50/1Hr w/ad

4972 W. Pico Blvd.
#108 LA, 90019

Exotic Brown Sugar
= Come & enjoy= 

a delicious full body 
sensual massage by 
soft, sweet & petite 

Monique
310-433-4829

Exotic Hottie
All Natural Model

Sexy, � t, curvy, Busty God-
dess caters to Tantric full 
body pleasure. CMT, deep 
tissue, & Swedish, prostate 
mass & toys avail.  A model 

w/long brunette hair& 
beautiful looks. Fetish/

Fantasies. BDSM, worship, 
spank, role play, x-dress, 
medical, foot leg, stockings, 
nurse, sounds. Mild sensual 
to heavy play. Incall 2 me or 
outcall to you. $200 special.

 818-821-9090

� Arirang � 
Healing Massage

Appts. 213-507-1324
422 S. Western Ave. #104

Los Angeles, CA 90020

SIX ASIANS
Open Late In Pasadena

626-460-8333
754 N. Lake Ave

Sexy & Classy
Blonde mature lady for 
the ultimate in plea-

sure.

323-498-0232
Kimberly

Cozy cottage

� Sexy �
aASIANa
MASSAGE

OUTCALL 24HRS

424-383-0890

Tantra Goddess
Sensual fullbody

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090

Wonderful Massage
aEl Montea

Beauty, Clean & Private 
with shower, Stress 

Relief. 1 hr $40. In&Out
Call Karen

(714) 499-6562
Instagram: @lekaren25

925
Adult Employment

Topless 
Dancers

Attractive. Will train.
No exp nec.

Excellent tips.
818-340-1188

818-999-3187 aft 12pm

0997
Bondage / S&M

Sanctuary Studios
(Formerly Passive Arts)

7000+ sq ft fully equipped 
BDSM facility. Open 7 days.

310-910-0525
SanctuaryStudiosLAX.

com

WHERE REAL GAY MEN 
MEET for UNCENSORED 
fun!  Connect in a safe and 
discrete environment! 
Browse & Reply for FREE 
213-687-7663 
megamates.com 18+

945
Phone Services    

Services

525
Legal Services

Lung Cancer? And Age 60+? 
You And Your Family May 
Be Entitled To Signi� cant
Cash Award. Call 
844-898-7142 for Informa-
tion. No Risk. No Money Out 
Of Pocket. (AAN CAN)

Notices

656
Legal Notices

SUMMONS
NOTICE TO DEFENDANT:
JAMES E ANDREWS aka 
JAMES ANDREWS
DOES 1 TO 10, Inclusive
YOU ARE BEING SUED BY 
PLAINTIFF
(LO ESTÁ DEMANDANDO EL 
DEMANDANTE):
DISCOVER BANK
CASE NUMBER:

17A08046
NOTICE! You have been 
sued. The court may decide 
against you without your 
being heard unless you re-
spond within 30 days. Read 
the information below. You 
have 30 CALENDAR DAYS af-
ter this summons and legal 
papers are served on you to 
� le a written response at 
this court and have a copy 
served on the plaintiff. A 
letter or phone call will not 
protect you. Your written 
response must be in proper 
legal form if you want the 
court to hear your case. 
There may be a court form 
that you can use for your 
response. You can � nd 
these court forms and 
more information at the 
California Courts Online 
Self-Help Center 
(www.courtinfo.ca.gov/self-
help), your county law li-

SUMMONS
NOTICE TO DEFENDANT:
VERONICA O OGUNNAIKE 
aka VERONICA OGUNNAIKE
DOES 1 TO 10, Inclusive
YOU ARE BEING SUED BY 
PLAINTIFF
(LO ESTÁ DEMANDANDO EL 
DEMANDANTE):
CAVALRY SPV I, LLC, as as-
signee of CITIBANK, N.A.
CASE NUMBER: 
17N04355
NOTICE! You have been 
sued. The court may decide 
against you without your 
being heard unless you re-
spond within 30 days. Read 
the information below. You 
have 30 CALENDAR DAYS af-
ter this summons and legal 
papers are served on you to 
� le a written response at 
this court and have a copy 
served on the plaintiff. A 
letter or phone call will not 
protect you. Your written 
response must be in proper 
legal form if you want the 
court to hear your case. 

There may be a court form 
that you can use for your 
response. You can � nd 
these court forms and 
more information at the 
California Courts Online 
Self-Help Center 
(www.courtinfo.ca.gov/self-
help), your county law li-
brary, or the courthouse 
nearest you. If you cannot 
pay the � ling fee, ask the 
court clerk for a fee waiver 
form. If you do not � le your 
response on time, you may 
lose the case by default, 
and your wages, money, 
and property may be taken 
without further warning 
from the court. There are 
other legal requirements. 
You may want to call an at-
torney right away. If you do 
not know an attorney, you 
may want to call an attor-
ney referral service. If you 
cannot afford an attorney, 
you may be eligible for free 
legal services from a non-
pro� t legal service pro-
gram. You can locate these 
nonpro� t groups at the Cal-
ifornia Legal Services Web-
site (www.lawhelpcalifor-
nia.org), the California 
Courts Online Self-Help 
Center (www.courtin-
fo.ca.gov/selfhelp), or by 
contacting your local court 
or county bar association. 
NOTE: The court has a stat-
utory lien for waived fees 
and costs on any settle-
ment or arbitration award 
of $10,000 or more in a civil 
case. The court’s lien must 
be paid before the court 
will dismiss the case. 
The name and address of 
the court is:
SUPERIOR COURT OF CALI-
FORNIA, LOS ANGELES 
COUNTY, SOUTHEAST
SUPERIOR COURT OF CALI-
FORNIA 12720 NORWALK 
BLVD. NORWALK CA 90650
The name, address, and 
telephone number of 
plaintiff’s attorney, or plain-
tiff without an attorney is:
Brian N Winn (86779) Laura 
M Hoalst (101082) John E 
Gordon (180053) Stephen S 
Zeller (265664) Casey M. 
Jensen (263593) Jason M 
Burrows (309882) Nicholas 
W. Lynes (312463)
WINN LAW GROUP, A PRO-
FESSIONAL CORPORATION 
THE CHAPMAN BUILDING 
110 E. WILSHIRE AVENUE, 
SUITE 212 FULLERTON CA 
92832 (714)446-6686 FILE 
NO: 17-00899-0-cd5-jpg 
(1910-00)
Filed: March 16, 2017
Deputy Clerk: Sherri R. Cart-
er

�Jessica�
Natural busty blonde 

gives 
sensual body rubdown.

Private, safe, playful! 

(310) 278-6909

brary, or the courthouse 
nearest you. If you cannot 
pay the � ling fee, ask the 
court clerk for a fee waiver 
form. If you do not � le your 
response on time, you may 
lose the case by default, 
and your wages, money, 
and property may be taken 
without further warning 
from the court. There are 
other legal requirements. 
You may want to call an at-
torney right away. If you do 
not know an attorney, you 
may want to call an attor-
ney referral service. If you 
cannot afford an attorney, 
you may be eligible for free 
legal services from a non-
pro� t legal service pro-
gram. You can locate these 
nonpro� t groups at the 
California Legal Services 
Website (www.lawhelpcali-
fornia.org), the California 
Courts Online Self-Help 
Center (www.courtin-
fo.ca.gov/selfhelp), or by 
contacting your local court 
or county bar association. 
NOTE: The court has a 
statutory lien for waived 
fees and costs on any set-
tlement or arbitration 
award of $10,000 or more 
in a civil case. The court’s 
lien must be paid before 
the court will dismiss the 
case. 
The name and address of 
the court is:
SUPERIOR COURT OF 
CALIFORNIA, LOS ANGELES 
COUNTY, NORTH VALLEY
SUPERIOR COURT OF 
CALIFORNIA 9425 
PENFIELD AVENUE 
CHATSWORTH CA 91311
The name, address, and 
telephone number of 
plaintiff’s attorney, or plain-
tiff without an attorney is:
Brian N Winn (86779) Laura 
M Hoalst (101082) John E 
Gordon (180053) Stephen S 
Zeller (265664) Casey M. 
Jensen (263593) Jason M 
Burrows (309882) Nicholas 
W. Lynes (312463)
WINN LAW GROUP, A PRO-
FESSIONAL CORPORATION 
THE CHAPMAN BUILDING 
110 E. WILSHIRE AVENUE, 
SUITE 212 FULLERTON CA 
92832 (714)446-6686 FILE 
NO: 17-03044-0-DA1-JPG 
(3006-00)
Filed: April 26, 2017
Deputy Clerk: Sherri R. Cart-
er
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EMPLOYMENT
& EDUCATION

LClassifieds

L

L

BulletinL
724 S.  Spr ing St . ,  Los Angeles  |   310-574-7312  |   LAWEEKLY.COM/ADINDEX

ART PROMOTIONS NEWSLETTER
Get the latest news and off ers from the 
LA art scene sent directly to your email 

address. Exclusive events and art related 
sales you won’t hear about anywhere else!

Sign up now at
laweekly.com/newsletters

TO ADVERTISE IN

L
CLASSIFIEDS
310.574.7312

Americana Country Rock
www.TomMorrison.com

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES? 
Fuller Psychological & Family Services can help. 
Call Today 626.584.5555

CHEAP AIRLINE FLIGHTS! 
We get deals like no other agency. Call today to learn

more 800-767-0217

DISH TV $59.99 For 190 Channels + $14.95 High Speed Inter-
net. Free Installation, Smart HD DVR Included, Free Voice Re-
mote. Some restrictions apply. Call Now: 1-800- 373-6508

EARN UP TO $975 PER MONTH
BY BECOMING A HOST 

FOR AN INTERNATIONAL STUDENT
424-204-5128    

info@global-student-service.com
EVOLVETALENTAGENCY.COM 

ACTOR MODEL SUBMISSIONS 
CALL TODAY
424-239-4244

EVICTION? / SHERIFF LOCKOUT?
213–291–1810 – from $99 

www.StayPutForMonths.com

Get Paid $100 to $200 Weekly
Using Ur Cell Phone! Simple,

Text "LAW" 310.692.9658

HEAR AGAIN! 
Try our hearing aid for just $75 down and $50 per month! 
Call 866- 787-3141 and mention 88271 for a risk free trial! 
FREE SHIPPING!

HughesNet Satellite Internet  
25mbps starting at $49.99/mo! FAST download speeds.
WiFi built in! FREE Standard Installation for lease customers! 
Limited Time, Call 1-800- 490-4140

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony 
subject up to 5 years in prison or a fi ne up to 

$50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fi ne.

Need a roommate?
Roommates.com will help you � nd your Perfect Match™ 

today!

Telemarketers Wanted 
7:00 am to 1:00 pm  -   Mon through Fri in Burbank.  

Pay starts at $12 to $17.50 per hr 
plus weekly & monthly bonuses.  

No experience needed, will train on-site.  
Call today! 818-861-8320.  Ask for Danny

THAI - CHINESE BODY MASSAGE
San Gabriel Valley's Best Massage!

(323) 452-3772
874 N. Garfi eld Ave Montebello, CA 90640

1 hour starting at $40

www.PleasuretribeReggae.com

Employment
ACCOUNTING

Tax Senior Associate, Asset 
Management (Mult. Pos.), 
PricewaterhouseCoopers 
LLP, Los Angeles. CA. Pro-
vide tax consulting & com-
pliance srvcs to clients in 
the Investment Mgmt in-
dustry with a focus on in-
vestment partnerships incl. 
hedge funds, mutual funds 
& private equity funds. Req. 
Bach’s deg. or foreign 
equiv. in Acct, Bus Admin, 
Fin or rel. + 2 yrs rel. exp. 
Travel up to 20% req. Apply 
by mail, referencing Job 
Code CA1837, Attn: HR 
SSC/Talent Management, 
4040 W. Boy Scout Blvd, 
Tampa, FL 33607.

COMPUTER
Electronic Arts, Inc. has a 
job opening in Playa Vista, 
CA:
*Studio Art Director (LA122): 
Communicate artistic direc-
tion via style guides, art tar-
gets and color scripts.

To apply, submit resume to 
EAJobs@ea.com and
reference ID#.

Farmers (Woodland Hills, 
CA)
seeks Application Subject 
Matter Expert-II to ana-
lyse/design & develop Per-
sonal Lines applications 
(Legacy applications and 
Guidewire Policy Center Ap-
plication)/to provide exper-
tise in the design & func-
tionality of business 
applications. Occ. travel 
w/in U.S. Apply at Farm-
ers.com/en/careers, Job ID: 
180006HX

Farmers (Woodland Hills, 
CA) seeks Program Manag-
er II to plan & control daily 
project activities & bud-
gets/implement IT govern-
ance/manage customer re-
lationships. Occ. travel w/in 
U.S. Apply at farm-
ers.com/careers, Job ID: 
1800067X

Farmers (Woodland Hills, 
CA) seeks Subj. Matter Ex-
pert II [QA] to provide end 
to end quality solutions, in-
cluding test automation to 
meet software quality stan-
dards ensuring on time 
product delivery of custom-
er facing Farmers’ apps on 
web. Must be Agile & ISTQB 
certi� ed. Apply at Farm-
ers.com/en/careers, Job ID: 
180005QF

Head Graphic Designer: 
create layouts and design 
for website; supervise staffs 
on web designs; Bachelor’s 
degree in art / studio art or 
related � eld Req’d. Resume 
to Incremento Inc. (Peach 
Love California) 2650 Leonis 
Blvd, Vernon, CA 90058

INSIDE SALES REPS 
NEEDED! $$$$$$$
Hourly + Commission + 

Bonuses. M-F 9-4 part 

time and hourly positions 

also available please call 
818-989-3175 
ask for Dilan

$$$$$$$$$$$$$$$$$$$$

Jayone Foods, Inc. in Para-
mount seeks Graphic De-
signer to design ads, labels 
& marketing kits. B.A. in 
Graphic Des. or rtd. + 6 mos 
of exp req’d. Email resume: 
jayone01@yahoo.com.

PAID IN ADVANCE! 
Make $1000 A Week Mailing 
Brochures From Home! 
Genuine Opportunity. Help-
ing home workers since 
2001! Start Immediately!
www.IncomeCentral.net

Phone Sales/Toner

Starts 
$13-20/hrly 

+ bonuses + Commission
Professional Clean 

Conscious Environment
Great hours + Great pay+ 

Great location!

Call 310-566-4392

RESEARCH ENGINEER 
sought by SDL Inc. in Los 
Angeles, CA.  Req MS in CS, 
Comp Engrg, Electrcl Engrg 
or rel + 1 yr research engrg 
or rel research exp in statis-
tical natural language pro-
cessing, statistical machine 
learning & neural machine 
translation.  Send resume 
to: Stacy Phillips Leaming / 
Re: RSE, SDL, Inc., 1100 S. 
McCaslin Bl., Ste. 250, Su-
perior, CO 80027

SENIOR JAVA DEVELOPER 
sought by Live Nation 
Worldwide, Inc. in Holly-
wood, CA. Develop and 
maintain application pro-
gramming interface (API) 
services including com-
merce APIs, content discov-
ery APIs, and mobile app 
APIs. Send resume to: John 
Burkle, Live Nation World-
wide, Inc., 7060 Hollywood 
Blvd., Hollywood, CA 90028

SOFTWARE

Bluebeam Software Inc 
seeks Sr. Enterprise Plat-
form Engineer, Technical 
Services in Pasadena, CA. 
Wrk w/ customers & pros-
pects to def & implmnt 
solut’ns for adoption of 
prdct suite into client 
envrnmnt. Req. BS deg or 
foreign equiv in Comp Info 
Sys, CS or rel. + 7 yrs of pro-
gressive exp. 20% business 
travel req’d, fully reim-
bursed.  Mail resume to 
Bluebeam Software Inc, 
Attn: HR, 55 S. Lake Ave., 
Ste 900, Pasadena, CA 
91101. Include job code 
71445 in reply. EOE.

Sr. SW Engr., Unity iOS 
needed to design, 

implement & test virtual & 
augmented reality mobile 

SW. REQS: MS in Comp. Sci., 
or rel, +3 yrs exp as a Sr. SW 
Engr, or related.  Exp. must 

inclu. SW dev’t in Unity & 
iOS mobile app., ability to 

write custom Unity plugins, 
C/C++ languages, social 
mobile app. & game sys. 
dev’t. Worksite: LA, CA.

 Mail resume to Within 
Unlimited Inc., Attn: M. 

Hamilton, Job ID#46983-2, 
3760 Motor Ave., 

LA, CA 90034. No calls/ 
Principals only/ EOE

Telemarketers 
Wanted 

7:00 am to 1:00 pm  
Mon-Fri in Burbank.     
Pay starts at $12 to 
$17.50 + weekly &            
monthly bonuses.  

No experience needed, 
will train on-site.          

Call today! 818-861-8320 
Ask for Danny

Telemarketers Wanted
10:00 am to 4:30 pm Mon-
Fri in Tarzana. $15 to 
$17.50/hourly + weekly & 
monthly bonuses.
No experience needed.
Will train on site.  Call today! 
714-735-2961
Ask for Kathleen / “9”  

TONER AND OFFICE 
SUPPLY COMPANY. 

LOOKING FOR 
EXPERIENCED AND 
STRONG COLLECTOR 
WITHIN THE INDUSTRY. 
GREAT GREAT PAY AND 
WONDERFUL WORKING 
ENVIRONMENT. HOURS 

6:30AM-2:00PM  M-F CALL 
310-570-6334 CRAIG

VP, FIXED INCOME PORTFO-
LIO sought by Oakwood 
Capital Mgt. LLC in Los An-
geles, CA. Responsible for 
taxable and tax-exempt 
portfolio structuring, trade 
execution, securities re-
search, and collecting/ana-
lyzing data. Send resume 
to: Jeannette Milliken, Oak-
wood Capital Management 
LLC, 12121 Wilshire Blvd., 
Ste 1250, Los Angeles, CA 
90025

ACCOUNTING
Tax Manager, SALT (Mult. 
Pos.), Pricewaterhouse-
Coopers LLP, Los Angeles, 
CA. Upon analyzing acctng 
recs & � n’l stmts, prvd state 
& local tax advice & support 
to clients. Req. Bach’s deg. 
or foreign equiv. in Acct or 
rel. + 5 yrs post-bach’s 
progress. rel. work exp. in 
state & local tax; OR a 
Master’s deg. or foreign 
equiv. in Acct or rel. + 3 yrs 
rel. work exp. in state & lo-
cal tax. Certs req: US CPA, 
Enrolled Agent or Member 
of the Bar. Travel up to 20% 
req. Apply by mail, refer-
encing Job Code CA1848, 
Attn: HR SSC/Talent Man-
agement, 4040 W. Boy 
Scout Blvd, Tampa, FL 
33607.

Acupuncturist: 
Administer therapeutic 
treatment with acu. proce-
dures. Req’d: MA/MS in 
Acupuncture & Oriental 
Medicine plus Active CA 
Acupuncturist Lic. Mail re-
sume: Zen Healthcare Cen-
ter, Inc. 3150 E Imperial Hwy 
#200 Lynwood, CA 90262

Interval House in Long 
Beach, CA, seeks Creative 
Services Coordinator to de-
velop and manage creative 
service projects for non-
pro� t fundraising.  2-years’ 
experience required.  Mail 
resumes to 6615 E Paci� c 
Coast Hwy, Ste. 170, Long 
Beach, CA 90803.
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