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Nearly 40 years after the appearance of the mysterious Nurse With Wound List, 
the influential road map of “weird music” still matters — in L.A. and beyond. By Gustavo Turner

Rose Café Revamp Is Very “New Venice”  •  What Makes Stagecoach Fest So Successful?
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A JOURNEY TO 
THE CENTER 
OF UNKNOWN 
MUSIC ... 9
Nearly 40 years after the 
appearance of the mysterious 
Nurse With Wound List, the 
influential roadmap of “weird 
music” still matters — in L.A. and 
beyond.  
BY GUSTAVO TURNER.
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CUSTOMER DISSERVICE
Here’s why the DWP is such a stagnant, bloated mess

BY GENE MADDAUS 

If you claim that the L.A. Depart-
ment of Water and Power is a 
bloated, bureaucratic mess, you 
won’t get much of an argument. 
Mayor Eric Garcetti, City Council 
president Herb Wesson and 
councilman Felipe Fuentes have 

all said they want to make the depart-
ment more “nimble” and “effi  cient” — and 
all are engaged in a debate over how best 
to do that. 

But if you ask why the department is a 
mess, you run into trouble. To hear Fuen-
tes tell it, the issue is political interference 
from City Hall and the city’s cumber-
some civil-service system. His proposed 
solution is to establish an independent 
governance structure and a new person-
nel system for DWP, both of which would 

separate it from City Hall. 
Yet a recent report from the City Admin-

istrative Offi  cer and the Chief Legislative 
Analyst off ers a somewhat diff erent diag-
nosis. The report fi nds that many of the 
causes of the DWP’s ineffi  ciency are inter-
nal to the DWP. Distancing the utility from 
City Hall would not solve those issues. 

For instance, the report fi nds that it takes 
as long as two years to fi ll a vacant posi-
tion. Vacancies are subject to an internal 
“bid process,” whereby the most senior 
eligible DWP employee who bids for the 
position is automatically granted the job. 
If a manager does not want that candidate, 
the position may remain vacant indefi -
nitely. Hiring of supervisors also is subject 
to veto by rank-and-fi le workers, which is 
exercised routinely. 

Naturally, these rules make it diffi  cult 
for the utility to hire people, or to consider 

candidates from outside the utility. That 
makes it more diffi  cult to adapt to chang-
ing market conditions. All of these rules 
are the product of side agreements with 
the unions, and the unions would be loath 
to give them up. 

“The primary disadvantage to removal 
of these rules is that negotiations will be 
very diffi  cult,” the report dryly notes. 

“More than 95 percent of positions at 
DWP are IBEW 18,” says Fred Pickel, the 
utility’s ratepayer advocate. “They’re the 
elephant in the room.” 

Pickel did his own report last year on the 
utility’s billing fi asco, in which thousands 
of customers were overbilled and then 
forced to wait an hour or more to talk to a 
customer service representative. Pickel’s 
report faulted the civil-service system and 
procurement processes but also blamed 
“labor rigidities.” 

“The DWP has a management-labor 
relationship that is unlike that of any other 
utility known to [the ratepayer advocate], 
and the result is that some practices are 
decades behind the times,” Pickel wrote. 

DWP management employees are rep-
resented by their own bargaining unit. Of 
the 8,700 employees at the utility, all but 
20 belong to a union. 

For many important decisions, manage-
ment and labor have an equal vote. Pickel 
argued that arrangement creates an “im-
balance,” which has made it impossible for 
the utility to evolve into the 21st century. 

“When two partners each have a vote, it 
is self-evident that they also each have a 
veto,” he wrote. “Vetoes are biased toward 
the status quo.” 

Andrew Rea, a consultant who authored 
yet another report on the DWP for the 
city controller, off ered a diff erent take on 
the union. In his view, the IBEW should 
be treated as a “partner” in making the 
utility more fl exible, and solutions can 
come from deeper labor-management 
collaboration. 

“The union is a key stakeholder and 
does a lot of good,” Rea says. 

That report has infl uenced Fuentes’ 
proposal. The councilman’s plan would 
allow the DWP and IBEW to establish 
their own hiring procedures, unrelated to 
City Hall’s personnel system. But it would 
not address the issues internal to the DWP 
that were raised in the CAO/CLA report or 
in Pickel’s report. 

In public hearings to discuss DWP re-
form, the role of the IBEW is almost never 
mentioned, except occasionally by angry 
members of the general public. (Fuentes 
has taken $35,000 from the IBEW for his 
state and local campaigns.) 

Pickel argues that the utility urgently 
needs to rebalance its relationship to its 
union. 

“They have to be better at adapting to 
changing business environments,” he 
says, citing the rise of rooftop solar as an 
example of new competition. “They’ve had 
a nice, comfortable, growing monopoly 
for 100 years. Now it’s not growing. It’s not 
projected to grow in the next fi ve years. ... 
Lots of things are likely to happen in the 
utility industry.”

 | News // 
COURTESY OF MICHAEL O’BRIEN

Yield to 
the Train!

L.A. URGED TO GIVE THE EXPO 
TRAIN PRIORITY OVER CARS

BY GENE MADDAUS 

Earlier this month, we wrote 
about how the Expo Line — 
which opens to Santa Monica 
on May 20 — off ers a sluggish 
ride through downtown L.A. 

because it stops for cross traffi  c. Follow-
ing that story, a transit activist posted a 
petition on Change.org urging the L..A. 
Department of Transportation to allow 
trains to preempt traffi  c on downtown 

streets.       
The petition is closing in on 500 signa-

tures. Here are some of the arguments in 
support:      
■ John McWhirter of Los Angeles: “I’m 

signing because the trains are PAINFUL-
LY slow between USC and 7th St.”     
■ Thomas Tai of San Marino: “I am a 

frequent Expo Line rider. It is unaccept-
able that hundreds of people on a train 
must have their commute slowed because 
of a few people in cars.”     

 ■ Alisa Rivera of Los Angeles: “Ef-
fi cient public transit is essential for the 
future of L.A. and the future of our planet. 
Time to prioritize trains over cars.”      
■ Andrew Sieger of Santa Monica: 

“It’s ridiculous that this isn’t happen-
ing already and LADOT needs to get 
the message that mass transit deserves 
signal priority.”      

As many of the supporters pointed out, 

Santa Monica has agreed to preempt 
street traffi  c on many of its intersections 
for the Expo Line expansion. “It’s about 
moving people,” says Santa Monica 
Councilwoman Pam O’Connor. “People 
in cars with one or two people in them 
will have to wait for a train with 100 or 
200 people to go through.”      

The Metropolitan Transportation Au-
thority has been testing the trains for the 
last several months. Running west, the 
train will stop at Lincoln Boulevard and 
perhaps at Fifth Street. But eastbound, 
the train will run nonstop between the 
downtown station and the station at 17th 
Street, says Bruce Shelburne, the execu-
tive director of rail strategic planning at 
MTA. “It’s a very nice ride going down 
the street there,” he says.      

At the outset, trains will run every 12 
minutes. But the MTA expects heavy de-
mand eventually will force the agency to 

increase frequency to every fi ve minutes. 
That would make it diffi  cult to switch 
to preemption through downtown Los 
Angeles, Shelburne says.      

“As we have more and more trains run-
ning, if we were preempting in downtown 
areas, some intersections may be out of 
business during certain times of day,” he 
says.        

Asked about the petition, a spokeswom-
an for Mayor Eric Garcetti said that he 
is “not opposed to preemption” but also 
wants to maintain the safety of riders.      

Dwight Sturtevant, who created the 
Change.org petition, says he hopes to 
get the attention of the Department of 
Transportation.      

“I just wanted to see how many signa-
tures I could get, and try and poke the 
bear,” he says. “Until there’s more and 
more pressure put on LADOT, the situa-
tion is not going to change.”

A customer’s contested DWP bill
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T
he “rabbit hole.” Any music fan understands the concept right away, espe-
cially in these days of fast Internet streaming and the constant availability 
of anything. Someone mentions a song that sounds interesting, or you see 
an intriguing album cover, and off  you go into the darkest depths of You-
Tube, starting with songs, then live performances, then rarities (how rare 
can they be, really, when they’re right there on your right-side menu bar, 
waiting for your compulsive click?), related artists — always more, always 
further down the rabbit hole.

If you are of the generation that grew up with the Internet, you may think that the 
rabbit hole did not exist before our current era of accessibility and ease. And you’d 
be mistaken.

Before, say, 1997, going down the rabbit hole just required a lot more dedication and 
eff ort. Careful scanning of the liner notes. Fanzines. Listening to eclectic cult radio 
stations such as KXLU. And many, many trips to the record store, where, if you were 
lucky, an older clerk with similar tastes might turn you on to some real obscurities.

Still, even in those Dark Ages of music availability, there were some well-

Nearly 40 years after the appearance of the mysterious Nurse With Wound List, 
the influential road map of “weird music” still matters — in L.A. and beyond
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trodden paths. Say you wore out the 
grooves of Miles Davis’ Kind of Blue. Where 
to go next? Usually Coltrane — A Love Su-
preme, maybe, which might lead to the mar-
velously strange Om, supposedly recorded 
as an improvised session with all the players 
on LSD. And then on to Albert Ayler, Pharoah 
Sanders, Sun Ra. Always further out.

Getting off  such well-worn paths could be 
diffi  cult, especially if you lived somewhere 
without a local scene for your kind of music. 
But occasionally, very occasionally, someone 
would issue a road map that would fi nd its 
way to like-minded expeditionaries. A Roset-
ta Stone, in the form of a cryptic list of names 
looking for the right person to decode it. 

In 1966, in Los Angeles, Frank Zappa had 
included such a list in the Mothers of Inven-
tion’s debut album, Freak Out! Zappa’s list 
would turn many rock fans on to the sophisti-
cated pleasures of avant-garde and “diffi  cult” 
classical music by composers like Varèse 
and Stockhausen. And it would infl uence the 
most infl uential “weird music” list ever: the 
mysterious Nurse With Wound List.

In 1979, three young record collectors in 
London — Steven Stapleton, John Fothergill 
and Herman Pathak — lucked into some free 
studio time and, even though none of them 
had made music before, decided to record a 
surrealist album under the name Nurse With 
Wound. Aided by its salacious S&M cover 

collage, Chance Meeting on a Dissecting 
Table of a Sewing Machine and an Umbrella 
(a title that nodded to the Dadaists) became 
a sought-after item in those heady days of 
post-punk craziness. Only 500 numbered 
copies were pressed, and they all quickly 
found a home in weird-music households in 
the U.K., with a few stragglers making their 

way into experimental hubs in continental 
Europe and the United States.

Chance Meeting included a strange list of 
tightly spaced words — at fi rst sight, it looked 
like an extension of the surrealist album title, 
a barrage of random names. Upon closer ex-
amination, however, those fi rst 500 listeners 
realized that the list — now universally known 
as the “Nurse With Wound List” (or NWW 
List for short) — was an essential catalog of 

bands and musicians that had infl uenced 
Stapleton and his record-collecting buddies.

Almost immediately, copies of the NWW 
List began circulating as a kind of syllabus 
for experimental and strange music. Over 
the years, especially in the pre-Internet era, 
it became essential for anyone interested 
in musical explorations beyond the main-

stream. With the advent of the Internet, the 
list continued doing its secret work on fur-
ther generations of music fans. A website 
created by a self-defi ned “obsessive collector 
of unusual music” who goes by the initials 
TGK is simply called “Nurse With Wound 
List.” Then came the Blogspot era of gray-
area downloads and links to rare NWW List 
albums that could be found on legendary 
sites such as Mutant Sounds. During this 

era, the albums were hosted on services like 
Rapidshare or Megaupload. This ended a 
few years ago with the collapse of many fi le-
sharing services (although some links are 
still working), and the musical expeditionar-
ies moved to YouTube, free streaming sites 
and other forms of information sharing.

The list is peculiar and eclectic. There are 
German rock groups from the Krautrock era 
of psychedelic/prog/cosmic music (Agita-
tion Free, Alcatraz, Amon Düül, Amon Düül 
II, Anima, Annexus Quam, Ash Ra Tempel), 
Finnish minimalist composers (Pekka Ai-
raksinen), Los Angeles Free Music freaks 
(Airway), German conceptual artists con-
nected to the Fluxus movement and Joseph 
Beuys (Albrecht/d), Swedish rockers (Älgar-
nas Trädgård, Arbete och Fritid, Archimedes 
Badkar), U.S. soundscape poets (All 7-70), 
U.K. art punks (Alternative TV), demented 
Chilean exiles (Alvaro Peña-Rojas), French 
avant-psych-prog-jazz weirdos (Ame Son, 
Arcane V, Archaïa, Gilbert Artman, Art Zoyd, 
Association P.C.), British experimental com-
posers (AMM), U.S. outsider ranters (Anal 
Magic and Rev. Dwight Frizzell), Belgian 
world-music ambientalists (Aksak Maboul), 
ultra-progressive Italian rockers (Area), U.K. 
political avant-folkies (Art Bears), U.K. prog-
gers (Arzachel) and U.S. experimental com-
posers (Robert Ashley).

And that’s just the entries that 

THE NWW LIST BECAME A COMMON 
TOUCH POINT FOR SEVERAL GENERATIONS OF 

EXPERIMENTAL AND UNDERGROUND MUSICIANS, 
INFLUENCING EVERYONE FROM SONIC YOUTH TO ARIEL 
PINK TO THAT UP‐AND‐COMING BAND YOU CAUGHT 
LAST NIGHT AT A DRUGGY WAREHOUSE PARTY. 

Don Bolles, former drummer for The Germs, 
who now collaborates with Ariel Pink

Mahssa Taghinia, co-owner and curator of 
Highland Park record store Mount Analog

Rick Potts, a member of the Los Angeles Free Music 
Society, works in Amoeba’s experimental section.

Mount Analog, 
arguably the 
country’s best 
experimental- and 
weird-music record 
store

PHOTOS BY AMANDA LOPEZ
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She is eager to learn.
Be ready to teach.
Pursue your teacher credential 
at Pacific Oaks College. 

877.314.2380pacificoaks.edu
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THE QUEEN MARY INTRODUCES

THE 
ALL-MEAT DIET!

TRY IT ON.

2016

T H E  F I F T H  A N N U A L

TICKETS ON SALE NOW!  QUEENMARY.COM
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start with the letter A.
Despite — or perhaps because of — its 

willfully obscure, idiosyncratic nature, the 
NWW List became a common touch point 
for several generations of experimental and 
underground musicians, infl uencing every-
one from Sonic Youth to Ariel Pink to that 
up-and-coming band you caught last night 
at a druggy warehouse party. In the experi-
mental section at Amoeba Music Hollywood, 
stickers will sometimes identify records as 
“From the Nurse With Wound List.” To this 
day, it’s still a selling point. “It’s defi nitely a 
great crash course in experimental/progres-
sive music,” says Zac Bouvion, experimental 
music buyer for Amoeba.

Here in L.A., musicians continue to be in-
fl uenced by the list, especially around the 
Smell, Pehrspace and other underground 
scenes. Even mainstream pop is under-
going one of its periodic fascinations 
with the more experimental fringes; last 
year, Miley Cyrus released a psychedelic 
collaboration with pop pranksters The 
Flaming Lips, and Lady Gaga posted Ins-
tagram photos of herself paying homage 
to extreme Japanese experimental band 
Les Rallizes Dénudés with a homemade 
T-shirt.

Hardcore icon (and L.A. Weekly colum-
nist) Henry Rollins is a devout acolyte of 
the NWW List, which he calls “one of the 
most challenging and rewarding worlds 
of music I have ever waded into.” Over 
the years, he’s used the list as a beacon. 
“I have gathered the [list’s] seemingly 
endless amount of records as physical 
media or in downloads as best I could,” 
he says, “and rarely is there a band or art-
ist I had ever heard of previously. These 
records have factored into my radio-show 
programming, listening and ‘want list’ 
for years now. It used to surprise me that 
there could be so much great music that I had 
never heard of, but because of the NWW List, 
I take that as a fact.”

Strangely enough, there’s a clear, defi nite axis 
that goes from the bedsit under the gray Lon-
don sky where the NWW List was cobbled 
together to our own beloved California. It 
begins with Zappa’s Freak Out List, a huge 
infl uence on Stapleton and company, and 
continues with Bay Area eccentrics The Resi-
dents, one of the more recognizable names 
on the NWW List. In the mid- to late 1970s, 
Devo in Ohio and the NWW guys in London 
were drinking from the same spiked jug of 
California brew, oceans and territories apart.

For the mainstream back then, California 
signifi ed sun, babes and the much-reviled 
Eagles. But for those interested in going 
further, there’s always been another version 
of the Golden State, the one where doomed 
Aleister Crowley disciple Jack Parsons had 
“sex magick” orgies in his Pasadena mansion 
and Charles Manson was a hippie outsider 
musician who hung out with The Beach Boys. 

Scratch the glossy surface of “the industry” 
and you will fi nd The Weird. The NWW List, 
in its astonishing wisdom, knew this.

“John Fothergill and I compiled the Nurse 
With Wound List after much discussion and 
debate in 1978,” the often elusive but still 
active Stapleton told us via email recently, 
during a rare NWW tour that took him to 
Russia. “We were fanatical collectors of 
weird experimental music, rock, jazz, classi-

cal, avant-garde, the stranger the better. For 
almost 10 years we traveled to used-record 
stores all over Europe and the U.K., searching 
out the unusual and unknown. Thousands of 
albums passed through our hands, all to be 
lugged back home and digested.”

In true hermetic style, however, these two 
musical explorers just printed their list of he-
roes and infl uences as a string of words, leav-
ing all the hard work to a potential army of 
curious cryptologists. “First reactions to the 
inserted list were not good,” Stapleton writes. 
“Reviewers just didn’t grasp the concept at 
all. At the time there was no information on 
obscure, ‘left fi eld’ music or its makers.”

Before the dawn of the Internet, you had 
to work hard to get the list, then track down 

the physical releases, many of which were ru-
mored to be Holy Grail–like, elusive artifacts. 
Many NWW List entries were eventually 
widely circulated via tape trading, as original 
copies were almost impossible to come by.

One of the fi rst names on the list alphabeti-
cally is Airway, a band affi  liated with the Los 
Angeles Free Music Society underground 
collective. A still-active concern, the LAFMS 
recently performed at the Hammer Muse-

um’s All the Instruments Agree festival and 
is the subject of a new short documentary, 
LAFMS: how low can you go? One of the ex-
perimental-music collective’s core members, 
Rick Potts now works in the experimental 
section at Amoeba Music. He played man-
dolin on the debut lineup of Airway, a band 
with rotating members led by his brother Joe.

Potts, who got involved with the Los An-
geles Free Music Society in 1975, explains 

that LAFMS emerged from a combination 
of eccentric CalArts students and the weird 
music–loving staff  of the still-existing Poo-
Bah Record Shop in Pasadena.

“At CalArts, the electronic-music depart-
ment under Morton Subotnick was very 
cutting-edge at the time,” Potts says. “But 
most of the other students were into ambient 
styles of music, and they hated what we were 
doing, which was pretty bombastic.”

The staff  at Poo-Bah, led by Tom Recchion 
(who would go on to become a Grammy-
nominated art director, designing album cov-
ers for Prince, Lou Reed and R.E.M.), were 
more sympathetic to the CalArts weirdos. 
“Our group met through the record store,” 
he says. “There we met a crowd that was into 
prog, Subotnick, John Cage, Stockhausen, 
Sun Ra. But we were a big group, and other 
people were listening to Funkadelic, Parlia-

ment, even ABBA.”
This eclectic Poo-

Bah/CalArts group, 
which began making 
recordings that mixed 
synthesizers with toy 
and broken instru-
ments, organized 
itself with an offi  cial-
sounding name. “We 
came up with the name 
trying to impress the 
judges at a tape festi-
val in Germany. It was 
a kind of joke,” Potts 
says. “�‘Los Angeles 
Free Music Society.’ 
We felt really isolated 
here in Los Angeles. 
We weren’t getting 
any love at CalArts 

from the serious composers there, so our 
records became messages in a bottle.”

To this day, Potts hears from people who 
became curious about Los Angeles Free Mu-
sic Society because of the NWW List, which 
improbably included Airway barely a year af-
ter it had started playing obscure live shows.

Another local musician who was involved 
in Los Angeles Free Music Society was Don 
Bolles, later famous as the drummer for in-
fl uential punk band The Germs. These days, 
Bolles continues to collaborate with experi-
mental L.A. musicians like Ariel Pink.

“I’ve actually done a little bit of record 
trading with [NWW List co-creator] Steve 
Stapleton, so there you go. Full circle,” Bolles 
says. “I was a child in the 1960s in Scottsdale, 
Arizona. When I was 8, I discovered Dada 
and surrealism. I discovered the paintings of 
Bosch — ‘Gosh, that’s the best thing I’ve ever 
seen,’ I thought. And psychedelic music was 
on the horizon. And the avant-garde.”

Zappa’s Freak Out!, because it was on a 
major label, was relatively easy to fi nd (“I 
went to the local grocery store and picked 
it up”), but in Arizona in the ’60s and early 
’70s, weird music was otherwise hard to come 
by. “In Phoenix, there was me. I didn’t know 
anyone else,” Bolles says. “Nobody liked The 
Stooges. They liked Eric Clapton and Queen. 
I was into Tangerine Dream, Klaus Schulze. 
There was no support system for this shit.” 

He spent hours at the library, researching 
Zappa’s list of avant-garde composers but 
soon found a better way to experience arty 
music. “I could go to modern dance recitals 
where they would play musique concrète, 
and I would watch girls prance around in 
leotards. I liked that combination.”

Eventually, Bolles discovered The Resi-
dents, and even tracked them to the mail-
ing address for their label, Ralph Records, 
in San Francisco. “I knocked on their door 
and the guy who answered said he wasn’t 
in The Residents, but of course he was. He 
smoked me out with Colombian stuff  and 
played me this cover of ‘Satisfaction’ 

“FOR ALMOST 10 YEARS WE 
TRAVELED TO USED‐RECORD STORES 
ALL OVER EUROPE AND THE U.K., 

SEARCHING OUT THE UNUSUAL 
AND UNKNOWN. THOUSANDS 
OF ALBUMS PASSED THROUGH 
OUR HANDS.” 
—Steven Stapleton, 
the often elusive co-creator of the 
Nurse With Wound List

Nurse With Wound’s Chance Meeting on a Dissecting Table of a Sewing Machine and an Umbrella LP, 
left, and albums by bands from the NWW List: Cabaret Voltaire, The Residents, Neu!, Amon Düül, 
Chrome, Throbbing Gristle, Crass
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by ‘The De-Evolution Band,’ which 

later became Devo.”
Later, when he moved to L.A., Bolles fell in 

with the collection of misfi ts hanging out at 
Poo-Bah Records. “I was in Airway for a while. 
The L.A. Free Music Society people were a 
tight-knit group — weirdos in Pasadena. The 
name was kind of a joke — there was a thing 
called the London Free Music Society ... and 
they copied that.”

Even after he joined The Germs, Bolles 
tried to sneak his more esoteric infl uences 
into the group’s raw sound whenever he 
could. “In 1978, when I fi rst moved here, peo-
ple were shocked — ‘The Germs guy knows 
about Stockhausen?!’ But you can hear it in 
the music. On The Germs record, I was the 
Brian Eno there.”

Although he credits Zappa’s list more than 
the NWW List for his indoctrination into the 
avant-garde, Bolles holds the latter in high 
regard. “Anybody else into that kind of stuff  
from our generation would have made a to-
tally diff erent list, of course. But theirs is fan-
tastic, and it holds up. These are all records 
you only get when somebody dies nowadays. 
Basically, nobody sells these records.”

We asked a number of people in the current 
Los Angeles experimental-music world to 
tell us what the NWW List means to them 
in 2016. They all waxed enthusiastic about 
this curious artifact of pre-Internet culture.

“I fi rst became aware of the list in college,” 
writes Los Angeles artist Ross Bryant via 
email. Bryant releases music on cassette 
as Flesh Realm and Amen Call Center on 
his label Desire for Sport. “My friends and I 
were music dorks engaged in a happy arms 
race to discover the oddest music we could 
fi nd. So I surely fi rst discovered it online in a 
campus computer lab, avoiding schoolwork 
by researching a band with a creepy name.

“The obscurity of this music, that someone 
had found, catalogued and championed it 
pre-Internet, boggled my mind,” Bryant con-
tinues. “It was an esoteric document in the 
sense that it was full of obscure knowledge 
intended for a small number of people. But 
it was also esoteric in the sense that there 
seemed to be something mystical about it. A 
sort of musical Nag Hammadi Library of hid-
den music, rare artifacts, treasures reverently 
compiled, to be listened to in a ritual way.”

Bryant says that when he got around to 
making music, the NWW List was an infl u-
ence and an inspiration. “I knew that I could 
work within my means. It was OK to be small. 
It was OK to be rough around the edges. It 
was OK to be handmade. And that maybe the 
same White Rabbit that drew NWW to the 
recordings on their list might draw someone 
to mine.”

“I fi rst heard about Nurse With Wound 
in 1995,” writes Jeff  Swearengin, an L.A.-
based experimental musician/producer/
visual artist who records under the name 
Sleep Clinic. Like many of his generation, 
Swearengin was introduced to NWW and 
early industrial bands like Throbbing Gristle, 
Coil and Whitehouse as a fan of Godfl esh 
and Nine Inch Nails. “Nurse With Wound 
was basically the event horizon into the black 
hole of avant-prog, chamber music, musique 
concrète, heavy psychedelic, dark ambient, 
grating noise and soundtrack experimenta-
tion.” He admits to being “disappointed at 
times” in many of the NWW List recordings 

he’s stumbled across “but never discouraged 
to press further.” 

“I was really blown away at the amount 
of research Stapleton and the other early 
members who contributed to the list had to 
have done to even be aware of these bands in 
a pre-Internet age,” says Zac Bouvion, one of 
Potts’ colleagues in Amoeba’s experimental 
section. “The fact that some L.A. hyper-un-
derground dudes made the list is pretty bog-
gling. They laid the groundwork. The reading 
list is assembled; they’ve made things much 
easier for your personal spelunking.”

Th ese days you’d be hard-pressed to fi nd, 
even in other world-class cultural capitals, a 
physical record store catering to sonic eccen-
trics. Angelenos, on the other hand, can go 
to Highland Park and revel in the glory that 
is Mount Analog, arguably the best experi-
mental- and weird-music record store in the 
country — and the closest thing our city has 
to a physical manifestation of the NWW List.

“I get super-nostalgic thinking about the 
NWW List, because it’s something that’s 
been with me ever since I can remember,” 
says Mount Analog’s co-owner and curator, 
Mahssa Taghinia. “It’s meant something dif-
ferent every time I approach it. It feels new. I 
feel I progressed a little bit inside. The list has 
a life of its own. It’s the Alice in Wonderland 
of music lists. Everything makes sense if you 
go backward or sideways.

“People ask about Mount Analog, ‘What’s 
the theme here?’ And, like on the list, there’s 
no real ‘theme’ except a sense of discovery. 
It’s not how much you know about esoteric 
or occult music. It’s the connections.”

Taghinia admits that Chance Meeting is 
not, on the whole, her favorite album, but its 
legendary list keeps her coming back to it. 
“Recently, when the Pekka Airaksinen box 
set reissue came out, I had my latest ‘eureka’ 
moment. ‘Where do I know that name from?’ 
I thought. Of course, the NWW List!” Ai-
raksinen, a Finnish composer, is the second 
name on the original alphabetical list.

“Thinking about the list and its importance 
makes me think about how you discover mu-
sic or, to be more precise, how nerds discover 
music,” Taghinia continues. “Before the In-
ternet, you had a record you love and you read 
the liner notes obsessively, the production 
credits. ‘This dude also plays drums here.’ 
‘This record has the same producer.’ Every 
record you liked operated as a big connector, 
connecting the dots pre-Internet. 

“Nowadays, [music reference/marketplace 
website] Discogs provides production cred-
its,” she adds, wistfully. “You don’t have to 
have the record in your hands. It’s diff erent.”

Bryant shares some of Taghinia’s nostalgia. 
He also thinks the NWW List — which now 
lives online at Wikipedia and various fan 
sites — still has a place. “The list is there as 
a monument of a time when being a fan and 
creator of this music took a lot more time 
and devotion,” he says. And, even in the age 
of YouTube ubiquity, “There are still things 
on it that are impossible to fi nd.

“The list is more than a shopping list,” Bry-
ant adds, “though it is very much that. It’s an 
invitation into this particular lonesome cor-
ner of the music world. It’s a proto–message 
board post: nerdy, arrogant and yearning for 
community. It’s also a challenge to the scene: 
‘Look what I’ve got. What do you have? And 
what can you make?’�” 
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|A ROSE BLOOMS 
IN VENICE 

The Rose Café’s revamp illustrates pros and cons of a changing neighborhood

BY BESHA RODELL 

Lamb fat is a tough sell. Where 
other fats tend to become 
magical as soon as they’ve 
been rendered or crisped, the 
thick, lanolin-tinged grease 
that even a well-roasted lamb 
leg produces is harder to 

swallow. There’s a skanky edge to its fl avor 
and a suff ocating slick to its texture. Even 
for those of us who adore the barnyard 
game of the lambiest lamb, pure lamb lard 
might seem questionable. 

But that’s exactly what you’ll fi nd on 
Jason Neroni’s dinner menu at the Rose 
Café: a plate of roasted sugar snap peas 
with a dollop of thick, white “lamb lardo” 
plopped in its center. The dish gets a 
vibrant green broth poured over it, made 
from Parmesan and more sugar snaps, and 
its garnish of mint and pea tendrils brings 
extra brightness. And yes, the lamb lardo is 
just as funky and mouth-coating and bold 
as you’d think it might be — but somehow, 
in contrast with the exultant freshness of 
the other ingredients, it works. It doesn’t 
just work, it’s fantastic. And clever. 

How many things are wrapped up in this 
dish? It’s a meditation on spring and its 
ingredients, as well as a play on the classic 
Easter dinner of lamb with mint and peas 
(without really looking or tasting like that 
meal at all). At the same time, it fi ts com-
fortably into more than one modern L.A. 
restaurant trope: a vegetable-driven small 
plate; a new way to manipulate meat and 
charcuterie. It’s just one example of how 
Neroni continues to make himself stand 
out in a market quite saturated with this 
type of food. 

Of course, Neroni is in part responsible 
for the charcuterie/handmade pasta/veg-
etable plates obsession currently envelop-
ing our city. He wasn’t the fi rst to do these 

things, or 
even the fi rst 
to do all of 
these things 
in one place, 
but when Su-
perba Snack 
Bar opened 
with Neroni 
as chef in 
mid-2012, 
he showed 

a tremendous aptitude for the style that 
Superba, along with Gjelina and the Tast-
ing Kitchen, embodied — a type of new 
Venice cuisine that felt vital. It was all 
sunny, modern California goodness with 

an enthusiastic nod to Italy, the country 
that gave Venice its name. Superba Snack 
Bar was an integral part of the transforma-
tion of Rose Avenue as well, from a quiet, 
hippie-ish enclave to an extension of the 
creeping boho-chic gentrifi cation happen-
ing on Abbot Kinney. 

It was a surprise when Neroni left 
Superba in the summer of 2014 to partner 
with Sprout restaurant group on a revamp 
of the Rose Café, just up the street. Superba 
struggled without him despite the talents 
of other very good chefs, and it eventually 
closed in January. 

At the same time, the reimagining of the 
Rose Cafe provoked huge controversy in 
the neighborhood, where it was seen as 
a staple and had been around since 1979. 
Longtime employees (many had worked 
there for decades) were told they’d be 
welcome to jobs at the new Rose, but given 
the nine-month closure for renovation, the 
reality seemed to be that a lot of people 
would be out of work. (Six of those former 
employees now work at the Rose Café.) 

And of course, like almost everything 
happening in this vicinity, the revamp 
signaled just one more step away from the 
weirder, older neighborhood Venice used 
to be — and one step closer to a stylish 
theme park built for young, rich techies. 
That the homeless encampment a block to 
the east has ballooned and solidifi ed over 
the year that the new Rose Café has come 
to life serves as a bash-you-over-the-head 
illustration of the quandary of Venice as a 

whole.
The new Rose Café, which reopened its 

doors in November, is a breezy fantasy of 
California living and eating. The massive 
operation has the capacity to hold 240 
customers in a variety of scenarios. It’s a 
bakery and café and bar and restaurant 
with multiple seating areas and patios. 
Inside, the bakery case gleams, the bar 
bustles, live plants and orb lighting hang 
from the ceiling on tasseled ropes. In 
the main dining area — a giant, covered 
patio — you sit on molded green and 
white chairs and eat off  of wooden tables 
fl anked by walls of ivy under giant wicker 
light shades. It all feels eff ortless and 
beautiful and so very, very Venice. (New 
Venice, that is.)

As for Neroni, the Rose is more evidence 
of his talent as a chef, and not just the 
cooking part. One of the secrets of the 
restaurant industry is that talent is only a 
small part of being a successful chef, and 
that’s more true the larger the restaurant. 
Management and organization are just as 
(if not more) important, and here Neroni 
must manage a team serving breakfast, 
lunch and dinner to up to 2,300 customers 
a day, plus a full-scale bakery operation. 
It’s not as if he has no help — he brought on 
a team of talented bakers to make bread 
and pastries, and Julian Cox built the bar 
program. But there’s a level of ambition in 
the pure scale of this place that’s new for 
this chef. 

What’s not new is the ways in which 

he continues to shine, and those mainly 
appear in the Cali-Italian wheelhouse that 
made Superba so irresistible. Neroni’s 
pastas are up there with the best in the city, 
and many diners who ate at Superba will 
recognize his decadent smoked bucca-
tini carbonara, as well as his particularly 
deft hand with the more pungent ocean 
creatures and their rightful relationship to 
noodles. 

Neroni has gotten better at charcuterie 
(and he was pretty good at it to begin with), 
and the butcher’s board is a wonderland 
of bouncy rabbit mortadella topped with a 
fried quail egg; chicken liver pâté almost 
smoky in its meaty depth; various pâtés; 
a silky, funky porchetta di testa pastrami 
served with rye toast and pickles; and 
a feathery pile of “country prosciutto” 
served with “whipped pimento cheese.” 
There again comes that cleverness, the 
pimento in question being the Spanish 
kind, whipped into cream cheese, both the 
ham and the spread fi nding punny middle 
ground between Spain and the American 
South. 

Entrees are beautiful to look at. The 
charred eggplant puree that comes daubed 
around a plate of lovingly cooked duck 
breast doesn’t appear quite as elegant 
when it’s become a black smear across 
your plate (like the scene of a dainty oil 
spill), but the fl avor and inventiveness are 
pretty in their own right. 

Meals at the Rose grow in quality and 
excitement as the day progresses, which 
isn’t to say that breakfast isn’t good, just 
that it’s more utilitarian in its aims. In 
Venice, that means egg whites nestled with 
braised greens, yams, seeded guacamole 
and shaved turkey. It’s a tad too austere, but 
you give the people what they want. (To be 
fair, there’s plenty of fat to be found on the 
breakfast menu; it’s just not as thrilling as 
the fat available at night.) 

In the bakery, there’s a more casual 
breakfast service, where you can get gra-
nola and yogurt or a bagel with lox. Lunch 
provides grain bowls, some pretty good 
pizzas and a saucy meatball sandwich that 
only suff ers when you compare it to the 
one around the corner at Gjusta. I can’t tell 
you what magic makes Gjusta’s superior, 
just that it is. But on certain days I’d forgo 
the pull of Gjusta for Neroni’s pastas, which 
appear on the lunch menu and are just as 
good in the middle of the day as they are at 
night. And if a small, $7 pineapple, ginger 
and cucumber juice sounds like your jam, 
they make a fi ne one here. Part of the allure 
of this place, especially in the daytime, is 
just how Venice-y it is. 

All of this, of course, depends on the ver-
sion of Venice that you want to experience. 
The Rose is a triumph of New Venice, and 
I’m not going to say whether that’s a bad 
or good thing. What I can tell you is that 
Neroni is still cooking at the very top of his 
game, making the tough sell of gentrifi ca-
tion a little more palatable — and the tough 
sell of lamb fat downright delicious. 

THE ROSE CAFE |  220 Rose Ave., Venice
   (310) 399-0711 | rosecafevenice.com | Tue.-Thu., 

7 a.m.-10 p.m.; Fri., 7 a.m.-11 p.m.; Sat.,
 8 a.m.-11 p.m.; Sun., 8 a.m.-5 p.m. | Entrees, 

$19-$52 (for a chicken for two), more for 
market-price meats | Full bar | Valet & street parking 

 | Eats // Fork Lift // 

PHOTO BY ANNE FISHBEIN

Roasted sugar snap peas, lamb lardo, Parmesan brodo, mint, pea tendrils

CRITIC’S RATING
★★★
Zero = Poor
★ = Fair
★ ★ = Good
★ ★ ★ = Very Good
★ ★ ★ ★ = Excellent
★ ★ ★ ★ ★ = World-Class
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White Boy 
Tacos Cart 
Debuts 
Downtown
SERVING PULLED PORK AND 
WHISKEY-STEAK TACOS

If you’re walking downtown, you 
might catch the owner of White 
Boy Tacos pushing his tiny cart a 
couple of blocks from his apart-
ment to his dedicated spot by 
Broadway’s historic theaters. As 
the name suggests, what he’s 

hauling in his taco stand isn’t your aver-
age carne asada but, rather, Southern 
staples such as barbecue pulled pork and 
whiskey-marinated steak.

Late one recent night, the 27-year-old 
“White Boy” Ben McMillan was sporting a 
light blue button-down and striped apron, 
warming his tacos on the grill. A large blue 
sign was positioned in the middle of the 
sidewalk — just down the street from Clif-
ton’s Cafeteria and Urban Outfi tters — on 
a rather long stretch of Broadway that felt 
deserted as its mom-and-pop businesses 
that had shuttered for the day.

A passerby took a look at the “White Boy 
Tacos” sign and guff awed for what felt like 
an eternity. Another guy also had a hearty 
chuckle and razzed McMillan, asking him 
if his food is like Taco Bell. But the unfazed 
McMillan managed to convince them to 
try his tacos.

McMillan serves three tacos, two of 
which are permanently on the menu — the 
aforementioned barbecue pulled pork 
and whiskey-marinated steak — and one 
that changes every so often. The steak 
is accompanied by hash browns, which 
he grates and cooks fresh on the grill, as 
well as chunks of colorful bell peppers 
and a creamy Sriracha aioli. The pork is 
slow-roasted for 12 hours, smothered with 

his homemade barbecue sauce and topped 
with crispy, hickory-smoked bacon and a 
bell pepper medley, then showered with 
crumbled queso fresco.

McMillan marinates his meats for at 
least 24 hours, and the marinade leans 
toward the sweeter, Kansas City style. “I 
put brown sugar in all of my marinades,” 
he says.

One of his items on rotation — the sake- 
and soy-soaked chicken breast accompa-
nied by scrambled eggs, bell peppers and 
an Old Bay aioli — is kind of like chicken 
fajitas in taco form. (Customers can expect 
fi sh, tofu chili and veggie taco options on 
other days.)

Each rather hearty-sized taco is $3, and 
if you buy three tacos for $8 you also get a 
raffl  e ticket. McMillan tells his customers 
to give that ticket to a homeless person 
so that he or she can exchange it for a free 
taco. “I live just two blocks away from Skid 
Row,” McMillan says. “You get blown away 
by the homeless population and how mas-
sive it is, so I wanted to do something.”

McMillan is an L.A. transplant from 
Cleveland and has worked as a general 
and assistant general manager at various 
restaurants, including ones in El Segundo 
and Santa Monica. He isn’t a profession-
ally trained chef but learned to cook from 
his mother and two sisters. “I grew up in 
a family that always cooked. [I have] a lot 
of Southern heritage, a lot of time spent in 
the kitchen.”

He also messed around in the kitchens 
he worked at and was friendly with the 
cooks there, who would teach him tech-
niques.

“When I moved here, I was really 
infl uenced by the street-vending culture 
of L.A., and I knew I wanted to be a part of 
that somehow,” he says. “Eventually I got 
tired of running restaurants and I wanted 
to do my own thing.”

It’s been about a month and a half since 
he started his taco cart, and he says he now 
makes enough that he can sell tacos as a 
full-time gig. 

As for the name of his stand, he says it 
stems from when he showed his Latina 
girlfriend at the time his menu. “She said, 
‘Babe, scrambled eggs? You’re putting 
pulled pork on a taco?’ And she laughed 
and goes, ‘These are such white boy 
tacos.’�” —Jean Trinh

 | Eats // 
 | Squid Ink // 

PHOTO BY JEAN TRINH

Barbecue 
pulled pork taco

Vegan Options
Available!

310.478.1971

What’s better than

getting Mom her

favorite purse?

One that she can eat!
Let Jamaica build one of her

beautiful and unique creations
for your special event.

11511 West Pico Blvd.
Los Angeles, CA 90064

jamaicascakes.com
Open Monday - Friday 7am -7pm • Saturday 8:30am - 6pm • Sunday 8:30am - 1:30pm

Korean BBQ

(213) 674 7228
Monday-Sunday: 11:30a.m.-2:00a.m.

3377 Wilshire Blvd., Suite 105 • Los Angeles
www.jjukkujjukkubbq.com

PREMIUM All-You-Can-Eat

SASABUNE
TRUST ME SUSHI 

GRAND OPENING
Glendale 101 N. Brand Blvd, suite#220 

Glendale, CA 91203  
Tel: 818-696-1124

Other Locations
11917 Wilshire Blvd,   
Los Angeles, CA 90025
Tel: 310-478-3596

Wilshire

9162 W. Olympic Blvd 
Beverly Hills, CA 90212
Tel: 310-859-3878

Beverly Hills

Sasabune Express Store
970 Monument St, Suite#118 
Pacific Palisades, CA 90272

Pacific
Palisades

Studio City 4816 Laurel Canyon Blvd 
Valley Village, CA 91607
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makes it easy

SPOIL MOM WITH A SPLENDID MEAL

Let Mom relax, put her feet up, and enjoy a delicious brunch, lunch, 
or dinner at home. Skip the crowds and let Gelson’s cater the meal 
with one of our prepared classics from our top-rated Service Deli.

Of course, you can spoil Mom with homemade fare.  Our aisles 
carry the freshest and finest seasonal ingredients, bursting with 
flavor. Remember, too, that Gelson’s carries a wide range of lovely 
gifts and cards as well as stunning fresh floral arrangements that 
will make Mom feel extra special. 

/ilovegelsons 

@gelsonsmarkets

@gelsonsmarkets 

/gelsonsmarkets

Stop by your local Gelson’s or visit 
www.gelsons.com and you’ll be all set 
for a super Mother’s Day celebration.

Serving  
Suggestion

PICNIC IN THE VINEYARD
SUNDAY, MAY 8, 2016 FROM 2 PM - 4 PM

Lots of goodies and family fun!
There will be baskets filled with
fruit, gourmet cheeses, baguettes
and some fantastic chocolates!

Reservations required,

“Limited Space!” Call (661) 268-7402

$45 Per Person
Use Promo Code

“Daily News” for $10 off

9640 Sierra Highway, Agua Dulce, CA 91390
www.aguadulcewinery.com

#AguaDulceWinery

MOTHER’S DAY
PICNIC IN THE VINEYARD

SUNDAY, MAY 8, 2016 FROM 2 PM - 4 PM

Lots of goodies and family fun!
There will be baskets filled with
fruit, gourmet cheeses, baguettes
and some fantastic chocolates!

Reservations required,

“Limited Space!” Call (661) 268-7402

$45 Per Person
Use Promo Code

“Daily News” for $10 off

9640 Sierra Highway, Agua Dulce, CA 91390
www.aguadulcewinery.com

#AguaDulceWinery

MOTHER’S DAY
PICNIC IN THE VINEYARD
SUNDAY, MAY 8, 2016 FROM 2PM - 4PM

Lots of goodies and family fun!
There will be basket filled with fruit, gourmet cheeses, 

baguettes and some fantastic chocolates!
Reservations required, “Limited Space!” Call (661) 268-7402 

$45 Per Person
Use Promo Code “LA Weekly” for $10 Off

9640 Sierra Highway, Agua Dulce, CA 91390
www.aguadulcewinery.com

#AguaDulceWinery

225 South Grand ave, LoS anGeLeS, Ca 90012
(213) 221-7244

www.veSpaiodtLa.Com

@veSpaiodtLa

RESTAURANT + BAR

A HOME AWAY FROM HOME NEXT TO THE BROAD, MOCA, MUSIC 
CENTER, AND DISNEY HALL. CHEF AGO INTRODUCES THE SPIRIT OF 
MEDITERANNEAN ITALY TO BUNKER HILL’S FLOURISHING ARTS SCENE.

aGo   Caffe roma  Sor tino  JuiCy Bird  toSCanova    

ZAGAT “MARRYING SLEEK, SEAFARING 
SOPHISTICATION WITH CALIFORNIA COOL”

LA EATER “...ONE OF THE MOST POLISHED, 
ELEGANT PLACES TO DEBUT IN LOS ANGELES”
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White Boy Tacos, 722 S. Broadway, 
downtown; Tue.-Sun., 10 p.m.-3 a.m.; 
facebook.com/Whiteboytacos, 
@whiteboytacosla.

I C E  C R E A M

The Korean J-Shaped Ice 
Cream Cone Arrives in L.A. 
In L.A., there always seem to be new 
ways to stuff  our faces with ice cream, 
be it scooping the dessert onto wacky 
churros or loading it into waffl  e “taco 
shells.” Now comes an imported trend 
straight from South Korea: a zany, J-
shaped cone.

BluTusk, an ice cream shop on the sec-
ond level of a Sawtelle strip mall right by 
Daiso and Nijiya Market, has been selling 
the hollow, puff ed-corn cone (aka Jipan-
gyi) fi lled with soft serve since December. 
While the cone made a splash in New York 
last year when Play J food truck intro-
duced it stateside, BluTusk may well be the 
fi rst L.A. joint to sling the dessert. 

Owner Young Shim says that his friend 
told him he once saw the J-cone sold at a 
Korean food festival here but hasn’t seen 
the dessert in a dedicated brick-and-mor-
tar until now.

“It’s popular in Korea, but not in L.A., so I 
tried to introduce it,” Shim says.

Customers are given the choice to have 
the cone fi lled with vanilla or chocolate 
soft serve, or both. Shim then tops one 
end with sprinkles and the other with a 
raspberry. It makes for a bizarre and Insta-
grammable dessert.

The light and airy cone isn’t sweet (the 
only ingredient is puff ed corn), and it has 
the same texture as Corn Pops or Cap’n 
Crunch cereal. The shell is thick enough 
that the soft serve doesn’t seep through or 
make the cone soggy. The unique shape 
also is this year supposed to help with 
the age-old problem of melty ice cream 
dripping.

Shim has a local vendor who custom 
makes the cones for him, by using heat 
and pressure from a special machine to 
pop the corn and then shape the cone. 
Shim says it’s diffi  cult to fi nd the right 
corn to use in L.A., since the kernels have 
to be perfect — dry and with about 10 to 
20 percent moisture. He’s been talking to 
overseas vendors about whether they can 
ship the delicate cones to him here. If he’s 
able to do that, then he can get them in 
diff erent colors and shapes, like the U- or 
V-shaped cones. 

Shim has no prior culinary training; this 

is his fi rst food shop. The retired invest-
ment banker worked overseas in Hong 
Kong and Singapore before deciding to 
come back to the United States 30 years 
after he attended grad school in Northern 
California. 

Alongside the J-cone, BluTusk also 
serves the bite-sized Deli Manjoo. They’re 
mini sponge cakes shaped like goldfi sh 
and injected with a small amount of 
creamy custard or red bean paste. The bat-
ter is light and thin, with a nice chewiness. 
Shim says it took three months to master 
making it. —Jean Trinh

BluTusk, 2130 Sawtelle Blvd., Sawtelle 
Japantown; (310) 477-4900.

W I N E  A N D  T H A I  F O O D

Same Same, a Wine Bar 
With Thai Food, Opens in 
Silver Lake
“Are you familiar with the phrase ‘same 
same but diff erent’?” asks Last Word 
Hospitality’s  Adam Weisblatt. He is refer-
ring to an exchange commonly used in 
Thailand, which also explains the name of 
his reimagined strip-mall Thai restaurant.

The hospitality experts of Last Word — 
Angus McShane, Holly Zack and Weisblatt 
— had made it their mission to fi nd a small, 
established business to buy and take over. 
They found it in Silver Lake’s 13-year-old, 
family recipe–driven Rambutan.

“We were headed toward a sale,” Weis-
blatt says of their original plan. “We were 
going to do a Basque wine bar.” But when 
the trio noticed the way Katy Noochlaor  
and Annie Daniel — Rambutan Thai’s long-
time owners — interacted with their cus-
tomers, they opted instead to collaborate.

“Everybody knows them,” Weisblatt 
says. “They just take such good care of 
people.” The result is Same Same, a wine 
and beer bar that serves Thai food. Though 
Noochlaor and Daniel will still be cooking 
out of the same kitchen, the menu has been 
revamped to incorporate more traditional 
Thai food to appeal to adventurous palates.

“Thirteen years ago, if you tried to serve 
traditional Thai food, people would just be 
sweating and upset,” Weisblatt says. “Pal-
ates have changed, and people want the 
fi sh sauce and the herbs and all the garlic 
and the chili.” In addition to dishes such 
as extremely spicy minced chicken larb 
and colorful barbecued pork Jade noodles, 
Same Same will off er bar bites and black-
board specials like pork buns stuff ed with 
Thai spice-braised pork belly and chutney, 
and grilled pork skewers with sweet chili 
dipping sauce.

Like any beloved neighborhood spot, 
Rambutan had a devoted following that the 
new owners hope to maintain. Rambutan 
Thai will remain online and to-go orders 
will be easily accessible through a window 
labeled “Rambutan To-Go.”

Same Same’s bar showcases Zack’s cu-
rated yet aff ordable wine list, and the new 
design has extended the bar all the way to 
the back of the restaurant. In fact, the trio 
considers the space to be more of a bar 
than a restaurant; all orders will be placed 
with the bartender.  

The J-cone fi lled with vanilla and 
chocolate soft serve

PHOTO BY JEAN TRINH

VENICE
10101 Venice Blvd. • Culver City
(310) 202-7003
FULL BAR • SUSHI BAR

LOS ANGELES
998 S. Robertson Blvd • Los Angeles
(310) 855-9380
FULL BAR • VALET PARKING

Dine in • Delivery • Take Out • Order online 
www.nataleethai.com

AUTHENTIC THAI FOOD

27 items

MINIMUM TWO PERSONS
-WE ONLY USE USDA CHOICE AND PRIME MEAT -

USDA Prime Beef Brisket, Marinated USDA Choice Beef Short Rib, Unmarinated USDA Choice Beef Short Rib, Prime Black Angus BBQ Beef 
(Bulgogi), Prime Black Angus Spicy BBQ Beef, Premium Black Angus Beef Tongue,  Spicy BBQ Pork, Thin Sliced Canadian Fresh Pork Belly, 

Thick Sliced Canadian Fresh Pork Belly, Pork Shoulder, BBQ Chicken, Spicy BBQ Chicken, BBQ Squid, Small Octopus, Shrimp, Hot Dogs, 
Beef Abomasums (Intestine, Spicy Beef Honeycomb Tripe,  Kimchi Pancake, Steamed Egg, Steamed Rice or Kimchi Fried Rice, 

Miso Soup, Rice Wrap, Radish Wrap, Mushroom, Onion, Salad.

ALL YOU CAN EAT Menu 27 itemsALL YOU CAN EAT Menu 27 items
Lunch/$21.99/11am-3pm, on Weekdays, Except Holidays. Dinner/$23.99/3:00pm to Closing Weekdays, All day on Weekends and Holidays

$2399
+Tax Dinner$2199

+Tax Lunch

3536 w sunset blvd, silver lake
attacca

best new york style pizza
breakfast & other calzones

seasonal / small plastes

grass fed beef & all-natural
chicken & pork

vegan, dair y free & gluten free options
call 323-741-8300

for curb side pick & event catering

24/7 DELIVERY
Crispy

Pork
Gang

Thai ResTauRanT

DELIVERY TO ALL OF GREATER LA! 

5253 Hollywood Boulevard • Thai Town

323.465.9796
323-425-5000

• Pad Thai • Pad See Ew  
• Fried Rice Curry • Tom Yum 
• Chicken Satay • Egg Roll

• Dumplings • Vegetarian Dishes 
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When asked what exactly the diff erence 

is between a restaurant and a bar that 
serves food, Weisblatt smiles. “The music 
levels. I’ve been working on this playlist for 
six months.” —Heather Platt

Same Same, 2835 W. Sunset Blvd., Silver 
Lake; samesamethai.com.

P A S T R I E S

Don’t Miss the Fougasse at 
McCall’s New Pastry Shop
Twenty40, a new neighborhood café in Los 
Feliz, recently staged a very hushed open-
ing on Hillhurst Avenue. Signs for the 
previous restaurant, San-Sui, remain like 
camoufl age, advertising long-gone sushi 
and Japanese country cuisine, while lami-
nated pieces of printer paper announce 
Twenty40’s operating hours and a simple 
menu of pastries and coff ee drinks. Owner 
Nathan McCall refuses to talk about the 
project, off ering only that he’s still trying 
to dial things in at the new space.

The baked goods, however, speak for 
themselves. If you’ve been to McCall’s 
Meat and Fish Company, you’ve likely 
noticed the spoils of an ambitious pastry 
and bread program crammed into a glass 
case just down from the choice cuts of 
beef. Behind the spacious L-shaped coun-
ter at Twenty40, those same house-baked 
pastries look even better with the extra 
room to breathe. And they defi nitely seem 
more at home alongside coff ee made from 
49th Parallel beans.

The pastries almost have more room 
than the customers. Five tables line the 
walls inside the café, with a few tables 
more set up on a patio sheltered by a forest 
of bamboo. There’s no Wi-Fi, so don’t think 
this is the spot you’ll pretend to fi nish your 
fi rst screenplay. Still, a few determined 
customers have set up laptops and other 
workday paraphernalia.

Pay attention and you can scope out a 
few hints of more things to come. Back in 
the kitchen, a six-burner range sits idle, 
but it’s hard to imagine it staying cool for 
long — not with  McCall’s nearby butcher 
shop churning out a never-ending supply 
of bones and trimmings.

For now the case is stacked with buttery 
croissants, cookies, brownies, macaroons 
and other pastries. And then there’s the 
fougasse. It sits amongst the cinnamon 
rolls and kouign-amann, looking like just 
another baked good but packing a whole 
world of savory. The football-shaped 
fl atbread is heaped with Bellwether Farms 
ricotta and oven-blistered heirloom 
tomatoes that pop in red and green bursts 
of acidity, while the sweet pungency of 
oven-roasted garlic ties everything to-
gether. A café could build a future on these 
fl atbreads alone. Fougasserie, anyone?

Employees working a recent morning 
shift confi rm that more menu items are on 
the way and that the short business hours 
(8 a.m. to 2 p.m., Wednesday through Sun-
day) could expand soon, too. Twenty40 is a 
work in progress that’s open for business, 
and so far it’s delicious. —Scott Reitz

Twenty40, 2040 Hillhurst Ave., Los Feliz.

“BIG PARTY
IN A LITTLE 
HOUSE”
MAY 3

BEST HAPPY HOUR
IN THE VALLEY

M-F from 3PM-6PM

Award-Winning 
Burgers, Salads & 
Great Craft Beers! 

Weekend Breakfast
9 am-12:30 pm

4524 Saugus Ave.
Sherman Oaks
818-990-2583

bluedogbeertavern.com

On Tap

OPEN ‘TIL MIDNIGHT
FRIDAY & SATURDAY

&  ‘TIL 11 PM
SUNDAY-THURSDAY

HAPPY HOUR
$6 Eats + Libations
5-7pm Daily

SUNDAY FUNDAY
Game night

MONDAY
Happy Hour
ALL NIGHT LONG

WEDNESDAY
Burger Bash

WWW.RAScALLA.cOM 801 S. LA BREA

207 Ord St • (213) 620-0461
Old Chinatown • littlejewel.la

“BEST  PO’ BOYS”
-LA Weekly Best of  LA 2015

CARAVAN
Restaurant

CATERING SPECIAL
$10 & up PER PERSON

Authentic Mediterranean Food
Kabobs: Chicken, Beef & Lamb

Vegetarian’s welcome!
DAILY LUNCH SPECIALS M-F

DINING - TAKE OUT or DELIVERY
(818) 550-9951

1108 W Glenoaks Blvd. Glendale, CA 91202
M-Sat 11am-9pm • Sun 12pm-8pm

www.caravanrestaurantglendale.com

Est. 1946

HAPPY HOUR
MONDAY- FRIDAY  4:00 – 7:00PM

DRINKS:
“Slow & Low” Old Fashioned $6.00
Well Drinks $6.00
Domestic Beer $4.00
Craft Beer $5.00
House Wine $5.00

STARTERS:
Disco Fries  $4.00
Onion Rings $4.00
Guacamole & Chips $4.00

Chili Cheese Fries $6.00
Fried Mozzarella $6.00
Buffalo Wings $6.00
Chicken Tenders $6.00

Meatballs $8.00
Calamari  $8.00
Shrimp Cocktail $8.00

2 Blocks from the Metro Station
(present your Metro stub and receive an additional 50% off your fi rst drink)

11326 W Pico Blvd, Los Angeles  ✻  310-477-1426

new owner. same menu
WIDE SCREEN TV WITH DIRECTV SPORTS PACKAGE

Live Music Thursday 6pm-9pm
Win a

custom-made
caRVe suRfboaRd!

Who/what is CARVE? 
CARVE is set out to disrupt 
the world of nutrition and 
create an authentic brand 

whose core values are 
built around the very place 
it was inspired from… the 

ocean. Rooted in Venice Beach, CA, our passion is to create 
the utopia of on-the-go nutrition: real foods that help you fuel 

your goals and adventures.

laweekly.com/free/CARVEBar

Enter to win at 
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Dust off your frock coats and bustles 
and join us for a weekend of:

Sat. & Sun., April 30 & May 1  
1:00 to 5:00 p.m.

15415 East Don Julian Road    City of Industry
(626) 968-8492    homesteadmuseum.org

Homestead Museum


 


 

 Music from the 
Philadelphia Quadrille Band 
 Dance demos & lessons  
 Pie-eating contests  
  1860s baseball  
  Victorian fashions
  Crafts, games, merchants  
  High-wheel bicyclists
 The Language of Flowers

  Historic houses, demonstrators, & more!

Admission is free!
Bring money for food & shopping. Period attire encouraged! 

Victorian Fair

ALL VEGAN FOOD COURT • COOKING DEMOS
GUEST SPEAKERS • LIVE BANDS

Sunday, May 1st

FREE

Come explore a safe, 
fun, car-free space for 

walking, biking, skating, 
jogging, and strolling 

through our community. 
It’s the perfect way to 

Discover Downey!
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D3RD ST

METRO
GREEN LINE

LANDING
PROMENADE

CMSC

STONEWOOD
SHOPPING CENTER

APOLLO
PARK

FURMAN
PARK

Map Key

Open Streets Route

Car Crossing

Activity Hubs

Parking Lot

Hospital

Park & Ride

@CITYOFDOWNEY  @DISCOVERDOWNEY

For more event and parking info,
please call (562) 904-7238

or visit DowneyRideAndStride.com

Come explore a safe, 
fun, car-free space for 

walking, biking, skating, 
jogging, and strolling 

through our community. 
It’s the perfect way to 

Discover Downey!
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May 1st 2016
10am to 2pm

Come explore a safe, 
fun, car-free space for 

walking, biking, skating, 
jogging, and strolling 

through our community. 
It’s the perfect way to 

Discover Downey!
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fri 4/29
F U N D R A I S E R S

Red Hot Willy Pepper
Will Ferrell and the Red Hot Chili Peppers’ 
Chad Smith are famous, they look alike 
and they both play drums. What started 
as a drum-off  in 2014 on The Tonight Show 
Starring Jimmy Fallon has led to Will Fer-
rell and Chad Smith’s Red Hot Benefi t Com-
edy + Music Show, featuring comedy and 
musical performances by the Red Hot Chili 
Peppers, Devo, Jim Gaffi  gan and Nick 
Off erman. It’s also an excuse for Ferrell, 
who, as far as we know, isn’t Hispanic, to 
have a belated quinceañera. Proceeds go to 
nonprofi ts Cancer for College and the Sil-
verlake Conservatory for Music, the latter 
founded by RHCP’s Flea. Shrine Auditori-
um, 665 W. Jeff erson Blvd., University Park; 
Fri., April 29, 7 p.m.; $75-$250. funnyordie.
com/redhotbenefi t. —Siran Babayan

D A N C E

Ezralow Places
Known for his work on the fi lm Across the 
Universe, Cirque du Soleil’s Love and the 
2014 Winter Olympics Opening Ceremo-
ny, Daniel Ezralow’s  rep was built on his 
insightful, often humorous contemporary 
choreography. Two years ago his new com-
pany, L.A.-based Ezralow Dance, debuted 
with much hoopla at the Ford Amphithe-
atre but then essentially disappeared from 
local view while touring. Ezralow and his 
company return to L.A. with their newest 
work, Open, the calling card of recent NYC 
performances. An array of classical music 
excerpts provides the soundtrack for the 
dancing. Wallis Annenberg Center for the 
Arts, 9390 N. Santa Monica Blvd., Beverly 
Hills; Fri.-Sat., April 29-30, 8 p.m.; $39-$99. 
(310) 246-3800, thewallis.org. —Ann Haskins

C O M E D Y

Belcher? I Hardly Know ’er
Bob’s Burgers Live! began in 2013, though 
the tour skipped the West Coast last year. 
This year, the cast of the kooky Fox ani-
mated series Bob’s Burgers, about a fam-
ily-run and perpetually imperiled burger 
joint, comes back home to celebrate 
the series’ 100th episode. Scheduled to 
appear are creator Loren Bouchard  and 
all the actors who voice the Belchers, in-

cluding H. Jon Benjamin (patriarch Bob), 
John Roberts (wine-loving mom Linda), 
Kristen Schaal (troublemaking daughter 
Louise), Dan Mintz (sullen sister Tina) 
and Eugene Mirman (artsy brother 
Gene).  The show includes stand-up and 
musical performances, a script reading, 
Q&A and special guests. The Wiltern, 
3790 Wilshire Blvd., Koreatown; Fri.-
Sat., April 29-30, 8 p.m.; $49.50-$69.50. 
bobsburgerslive.com. —Siran Babayan

sat 4/30
C O M E D Y

Funches of Bun
Ron Funches, one-time L.A. Weekly 
Comedy Act to Watch and current co-star 
of NBC sitcom Undateable, recently 
dropped more than 100 pounds. He’s 
looking good, feeling good and will be 
dressing damn good at the debut of his 

monthly show at the Roxy. Co-produced 
by Riot L.A. founder Abbey Londer, Mid-
night Merriment With Ron Funches  features 
the besuited host providing old-school 
Hollywood glamour and musical accom-
paniment courtesy of Comedy Central/
Adult Swim composer Cyrus Ghahremä-
ni . This weekend’s debut includes 
Natasha Leggero , Moshe Kasher , Mar-
cella Arguello  and Funches’ Undateable 
co-star Chris D’Elia . The show returns the 
last Saturday of every month. The Roxy, 
9009 W. Sunset Blvd., West Hollywood; 
Sat., April 30, 11:59 p.m.; $15-$49.50. (310) 
278-9457, theroxy.com. —Julie Seabaugh

S P O K E N  W O R D

Poetic Justice
Not all poetry is fl owery, dull or nauseat-
ingly romantic — especially when it’s 
being delivered and enhanced by high 
school slam poets. Get Lit’s fi ft h annual 
Classic Slam, which bills itself as the “larg-
est youth classic poetry festival in the 

world,” brings together 300 students from 
50 schools throughout L.A. County to re-
cite poems by heavyweights such as Maya 
Angelou , Langston Hughes  and Pablo 
Neruda , adding their own spoken-word re-
sponses. The quarter- and semi-fi nals take 
place Thursday and Friday; at the fi nals on 
Saturday, judges Andrea Gibson, Patricia 
Smith, Nate Parker, Jessica Oyelowo, 
Rory Pullens and Luis Rodriguez  narrow 
it down to just one winner. It’ll be the fi rst 
time since college that poetry actually 
gives you chills. Orpheum Theatre, 842 S. 
Broadway, downtown; Sat., April 30, 7-10 
p.m.; $15, $5 18 and under. getlitclassic 
slam.org. —Gwynedd Stuart

B O O K S

Stay Golden
As part of Book Soup’s daylong Indie 
Bookstore Day,  Jim Colucci  signs his new 
book, Golden Girls Forever: An Unauthor-
ized Look Behind the Lanai. Following his 
2006 The Q Guide to The Golden Girls , 

P. 25 FRI
A PAIR OF FAMOUS LOOK-ALIKES 
TEAMS UP FOR CHARITY 

P. 25 SAT
INDIE BOOKSTORE DAY GETS 
GOLDEN 

P. 26 SUN
THE OMNIVORE’S DILEMMA: 
BACON FESTIVAL OR VEGFEST? 

P. 26 TUE
TELL US STORIES, 
DAVID SEDARIS 

IGO»LA ⁄⁄
Week of 

APRIL 
29-

MAY 5

Lucha VaVOOM’s Cinco de Mayo: See Thursday.

PHOTO BY TIMOTHY NORRIS
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Colucci’s latest thank-you to the ’80s 
comedy about four senior spitfi res living 
in Miami traces its evolution from incep-
tion to enduring legacy (you’re welcome, 
Sex and the City and Girls). This retro-
spective on the “Wicker Wonderland” 
features episode synopses, hundreds of 
photographs and Harvey Fierstein’s trib-
ute to Estelle Getty, plus interviews with 
producers, directors, writers and three 
of the Girls, Betty White, Bea Arthur and 
Rue McClanahan, as well as with some 
of the sitcom’s guest stars, namely Mario 
Lopez, Debbie Reynolds and a certain 
Pulp Fiction director who played an Elvis 
impersonator. Book Soup, 8818 Sunset 
Blvd., West Hollywood; Sat., April 30, 
3 p.m.; free, book is $35. (310) 659-3110, 
booksoup.com/event/indie-bookstore-
day. —Siran Babayan

sun 5/1
C E L E B R A T I O N S

Buy the Farm
Hollywood 25 years ago was very diff er-
ent from Hollywood today. Besides being 
sort of seedy, it was a food desert with 
a dearth of places to buy good, health-
ful eats closer than driving distance. 
Then in 1991, the Hollywood Farmers 
Market came along. This Sunday — and 
the following four Sundays — the market 
celebrates a quarter century of bringing 
fresh produce into the ’hood with music, 
cooking demos and book signings. Be-
ginning at 9 a.m., bands hit the Amoeba-
sponsored stage (at Cahuenga and Ivar), 
while chefs including Susan Feniger 
 and Kajsa Alger  of Mud Hen Tavern  and 
Susanne Tracht  of Jar show off  their 
culinary techniques. Oh, and there will 
be lots of fruits and vegetables for sale, 
too. Hollywood Boulevard and Ivar Street, 
Hollywood; Sun., May 1, 8:45 a.m.-12:30 
p.m.; free. hfm.la. —Gwynedd Stuart

F O O D  A N D  D R I N K

Pig or Fig?
Without harping on the ideology — or 
lack thereof — behind an individual’s di-
etary choices, let’s just say that two very 
diff erent events are going head to head 
on Sunday: the vegan-eats extravaganza 
VegFest L.A. and the pork-products 
extravaganza L.A. Bacon Festival. For 
vegans and vegetarians it’s a no-brainer 
— VegFest features upward of 40 food 
vendors, a beer and wine garden and 
speakers on animal activism, and admis-
sion is free. But for omnivores with a 
taste for that sweet, smoky meat, things 
can get tricky. This year’s Bacon Festival 
also features more than 40 vendors, from 
restaurants to farms, serving both sweet 
and savory dishes. It all depends what 
you’re in the mood for, I guess. VegFest 
L.A., Woodley Park, 6350 Woodley Ave., 
Sepulveda Basin; Sun., May 1, 10:30 a.m.-
6:30 p.m.; free. Vegfestla.org. L.A. Bacon 
Festival, L.A. Center Studios, 1201 W. 
Fifth St., Westlake; Sun., May 1, noon-
3 p.m. or 4-7 p.m.; $64.29. labaconfest.
com. —Gwynedd Stuart

mon 5/2
F I L M

Senseless Killing
Honor killings — murders within the fam-
ily of those who have in some perceived 
way brought “shame” to the “honor” of the 
family — are the focus of this screening of 
In the Name of Honor,  followed by a conver-
sation with director Pawel Gula  and human 
rights activist Lubna Dawany . It’s a seeth-
ing and necessary look at fi licide, fratricide 
and uxoricide, which will open your eyes to 
a world of pointless misery stretching from 
India to the Palestinian territories. Short-
term injustices such as institutional apathy 
and jailing victims (!) are off set by activists 
and offi  cials doing their damnedest to dis-
mantle this abjectly shitty tradition. Albert 
& Dana Broccoli Theatre, George Lucas 
Bldg., USC, 900 W. 34th St., University Park; 
Mon., May 2, 7 p.m.; free with RSVP. cinema.
usc.edu. —David Cotner

tue 5/3
T A L K S

Talent Family 
David Sedaris has been delighting Amer-
ican and international audiences with his 
stories in countless New Yorker essays, 
beloved books and NPR segments for 
more than three decades now. His mass 
appeal is indisputable — Sedaris’ most 
recent book, 2013’s Let’s Explore Diabetes 
With Owls, was his seventh immedi-
ate best-seller and was nominated for a 
Grammy Award — so we’re sure we won’t 
have to convince you that An Evening 
With David Sedaris will be a hit. Instead, 
here’s one of the bigger questions asked 
in Owls: “If you stepped out of the shower 
and saw a leprechaun standing at the 
base of your toilet, would you scream, or 
would you innately understand that he 
meant you no harm?” Royce Hall, UCLA, 
340 Royce Drive, Westwood; Tue., May 3, 
8 p.m.; $56-$96. cap.ucla.edu. —Neha Talreja

B O O K S

Fresh Ink 
The new book and pop-up exhibit Vin-
tage Tattoo Flash: 100 Years of Traditional 
Tattoos From the Collection of Jonathan 
Shaw celebrates the samples of lurid 
designs that lined the walls of every 
old-school tattoo shop. These are the 
dreamlike iconography of our cultural 
underworld: skulls, serpents, roses, 
hearts and daggers, diaper-clad cartoon 
devil Hot Stuff , “Born to Lose,” “Death 
Before Dishonor,” “Mother,” Lady Luck, 
mermaids, Indian maidens, represent-
ing a critical iconographic Americana 
that, ironically, has been all but lost in 
the turn-of-the-century tat-and-pierc-
ings boom. Expect a lovely dose of low-
brow eye candy. La Luz de Jesus, 4633 
Hollywood Blvd., Los Feliz; Tue.-Wed., 
May 3-4, 6-9 p.m.; free. (323) 666-7667, 
laluzdejesus.com. —Jonny Whiteside

LA on Tap beer festival brings 
over 65 of the finest breweries 

to Fairplex, celebrating the 
brews of the Los Angeles 

International Beer Competition.

Celebrate the most 
popular beverage 

in the world at  
LA on Tap

Saturday, May 7 

2-6 p.m. with early access  
admission at 1 p.m.

• More than 120 beers
• Food vendors
• Entertainment

• LA on Tap souvenir tasting cup

1101 W. McKinley Ave. 
Pomona, CA 91768 

www.lAONTAP.beer

Buy Early 
and Save

Online general admission: $50
Online early admission: $65
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wed 5/4
R A D I O

Invasion of the Podcast People
Since launching in 2014, Cambridge, 
Massachusetts–based podcast collection 
Radiotopia has grown to more than 
10 million downloads per month, with 
shows on topics ranging from true crime 
to design and architecture to storytelling. 
For its fi rst Radiotopia Live, the network 
gathers the hosts behind 10 of the pod-
casts, including founder Roman Mars’ 
99% Invisible, Criminal, Song Exploder, 
The Memory Palace,  Mortifi ed,  The Kitch-
en Sisters, Benjamen Walker’s Theory 
of Everything and The Allusionist.  The 
Theatre at Ace Hotel, 929 S Broadway, 
downtown; Wed., May 4, 8 p.m.; $25-$200. 
(213) 623-3233, acehotel.com/calendar/
losangeles/radiotopia-live. —Siran Babayan

thu 5/5
H O L I D AY S

Cinco de Drinko
The rather insane burlesque ’n’ wrestling 
blowout known as Lucha VaVoom Cinco 
de Mayo  rears its incredibly strange and 
hilarious head in celebration of this 
tequila-rich holiday. This crazy carnival 
of the damned traditionally features only 
the fi nest-quality transvestite wrestlers 
and nearly nude high-wire acrobats; this 
year’s sensational selection of masked 
maniacal marvels includes the LVV debut 
of Guerrero Maya Jr.,  the audacious return 
of Mexican meanie Magno , Extreme Tiger , 
Doctor Maldad , Marawa the Amazing  
and Piñatita ! Also folkloricos Grandeza 
Mexicana , Aztec dancers and mariachis 
and tamales and cerveza and crazy chick-
ens. What more could one possibly ask 
for? Nada! Mayan Theatre, 1038 S. Hill St., 
downtown; Thu.-Fri., May 5-6, doors 
7 p.m., show at 8 p.m.; $48.50. (213) 746-
4674, luchavavoom.com. —John Payne

S C I - F I

Far Out
It has long been assumed that the ever-
expanding universe of science fi ction is 
best evoked through the magic of movies, 
if only because of fi lm’s inherent visual 
potential and relatively sophisticated 
special eff ects. But theater producers 
Michael Blaha  and Lee Costello  and actor 
David Dean Bottrell  (Boston Legal, Mad 
Men) rely instead on the power of words — 
via inventive storytelling, actual character 
development and intimate staging — in 
their third annual Sci-Fest L.A.,  a festival 
of one-act plays. This year’s lineup, which 
alternates weekly, features short works by 
such luminaries as Clive Barker  and Neil 
Gaiman  alongside speculative fantasies by 
unexpected playwrights such as songwrit-
er Janis Ian.  ACME Comedy Theatre, 135 
N. La Brea Ave., Hollywood; Thurs., May 5, 
8 p.m.; through May 29; $27 & $37. (323) 525-
0202, sci-fest.com. —Falling James

Get more info and get to know your favorite writers at  BN.COM/events
All events subject to change, so please contact the store to confirm.

Discussion / Book Signing

Friday, May 6th, 7PM
 189 Grove Drive 
Los Angeles (323) 525-0270

The actress explains how she and 
her husband took on his cancer 
diagnosis with a combination of 
love and holistic healing.

WIN A $50
VICTORIA’S SECRET

GIFT CARD!

Get ready for summer - snag up those bathing suits 
while you still can!

laweekly.com/free/VictoriasSecret

Enter to win at 

Join us outside IN THE COURTYARD

735 S. FIGUEROA ST.  ·  DOWNTOWN L.A.  ·  @FIGAT7TH  ·  FIGAT7TH.COM

· MARGARITAS & MICHELADAS · MEXICAN CRAFT BEER ·

· FREE EVENT · MAKE YOUR OWN PIÑATA · LIVE DJS ·

¡Fiesta
     at FIG!

¡Fiesta
     at FIG!CINCO DE 

MAYO 
CELEBRATION

T H U R S D AY, M AY  5   ·   3 PM- 9 PM

LA in your 
pocket.

It’s free. Download it today.
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Open 7 Days
a Week ‘til 8pm
NAMED BEST MEDISPA

7 YEARS IN A ROW
2009-2015

LA’S MOST CELEBRATED & FRIENDLY INJECTORS

Look
Sexier

...because you can!

VIDEOS & MORE INFORMATION AT OUBEAUTY.COM

NO SURGERY
NO NEEDLES

NO DOWNTIME

FREEZE THE FAT AWAYFREEZE THE FAT AWAY

NEW  YEAR’S
PACKAGE
SPECIAL

FREE
CONSULTATION

$195
Maybe the best chemical peel

you’ll ever have

$350 
+ FREE  AFTER-CARE  KIT 

PHENTERMINE WEIGHT
LOSS PROGRAM

FDA Approved
Appetite Suppressant.

$89
30-day Supply

NO EXAM 
FEE

Lightsheer™ 
Hair

Removal

60% OFF
UNTIL 4/30/16

The Industry Gold Standard for
Laser Hair Removal

APRIL SPECIALS

$395$650 
Reg.

“THE LONG LASTING FILLER AT A GREAT VALUE” 
“1.5 cc Jumbo 

Syringe”

 $50 INSTANT REBATE for RESTYLANE/LYFT

1.0 cc Syringe
$320*

* R E F L E C T R S  $ 5 0  I N STA N T  R E B AT E . 

PLUS EARN

$20
RESTYLANE 

BUCKS!

1.0 cc syringe
$395

INTRODUCTORY OFFER

1.0 cc Syringe
$335*

THE NEW FILLER 
MADE FOR LIPS

$7.95* 
PER UNIT

with any f i l ler purchase
JUST $8.95 PER UNIT WITH 20 UNIT MINIMUM, WITHOUT FILLER PURCHASE

We only use
USFDA approvedBotox & fi llers

+ Earn 

$20*
in loyalty 

points

And here’s the great FILLER offers!

ULTRA XC (1.0 cc) $395 
ULTRA+ XC (1.0 cc) $395
VOLUMA XC (1.0 cc)  $695 

*Manufacturers Estimation.
**Loyalty points on next Botox,

Juvederm treatment or Latisse, while supplies last.

2 MONTH BOTTLE* $145

1 MONTH BOTTLE* $89
PLUS $18 LOYALTY POINTS**

NEW 
BIGGER 

SIZE!

ANNETTE’S SPECIAL
April 28th - April 30th, 2016

ANNETTE O’BRIEN
RN, MSN-BC

Certifi ed Injector

GRAND OPENING

DOWNTOWN LA
125 S. SAN PEDRO  •  213-617-1682

Are you one of the millions of 
Americans suffering from 
Major Depressive Disorder, or MDD?

MDD 
 RESEARCH     
 STUDY

Pacifi c Institute of Medical Research
310-208-7144

Donate
Bone Marrow
for Research!

Help advance research 
and be compensated

up to $350

Call (800) 347-4927
or visit

www.hemacare.com
to make an appointment
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People are 
people

CELESTE DUPUY-SPENCER 
CROSSES CLASS DIVIDES AND 
MATALA SHOWCASES WOMEN

BY CATHERINE WAGLEY

This week, Trump support-
ers — racist T-shirts and 
all — appear in a West 
Hollywood exhibition, 
and artists stage a tele-
thon to raise funds for an 
old-age home. 

Equal treatment
A woman with a champagne glass in 

hand scratches her back a few feet away 
from an expensive Rothko painting. 
Bemused and gleeful Trump supporters 
gather, wearing shirts with slogans such 
as “Blue Lives Matter.” Two girls in cotton 
shorts cat-fi ght in an alley. A guy with 
midcentury taste, wearing a wife-beater, 
leans over his MacBook, which he’s 
propped up beside a record player. All of 
these scenes and characters co-exist in 
Celes te Dupuy-Spencer’s show at Mier 
Gallery. You don’t notice at fi rst that she’s 
crossing class and taste divides, since she 
gives all her fi gures the same treatment. 
They’re all awkward and fl awed. No one, 
not the rich art collector or the shirtless 
guy out back, seems more at home with 
him- or herself than anyone else. 1107 
Greenacre Ave., West Hollywood; through 
May 14. (323) 498-5957, miergallery.com.
Wordplay

Lawrence Weiner’s text work looks 
suave and professional in Regen Projects’ 
main galleries. He’s been working with 
words since the 1970s, and his approach 
is familiar by now. “MADE TO BE AS 
THICK AS CAN BE” the artist has 
spelled out across two adjacent walls, us-
ing the all-caps vinyl lettering he’s known 
for. On an opposite wall: “SPREAD AS 
THIN AS CAN BE.” The contradiction in 
message is easy to miss initially, because 
of the installation’s confi dent execution. 
In a side gallery, which features a series 
of drawings in colored frames, confusion 
is more readily apparent. Words butt up 
against one another and disappear mid-
phrase. “Yay,” “Nay” and “Not in Play” 
says one drawing, the letters cut off  by a 
thin line that loops and doubles back on 
itself. 6750 Santa Monica Blvd., Holly-
wood; through May 7. (310) 276-5424, 
regenprojects.com.
Old-folks home for artists 

John Burtle, Akina Cox, Niko Solorio 
and a few other artists launched the Eter-
nal Telethon in 2009. They started raising 
money for a retirement and convalescent 
home for ailing and aging artists, which 
they say they might build near the Salton 
Sea. Their telethons mimic the format 
of those on PBS, with featured hosts and 

performances. In large part, that’s what 
the telethon does: Give artists a chance to 
showcase new work. They’re hosting Eter-
nal Telethon: 55+ this weekend at Human 
Resources. It will last for 55 hours, with 
performances by 150 artists, and stream 
live. 410 Cottage Home St., Chinatown; 
Fri., April 29, 1 p.m., through Sun., May 1, 
9 p.m. eternaltelethon.com.
Uncanny road trips

A woman climbs into a convertible and 
begins speaking incessantly in Finnish. 
A man joins her, taking the driver’s seat 
and taping an alarm clock onto the dash. 
“It’s a really rotten life,” she tells him 
(according to subtitles that may or may 
not conform to her actual words). “You 
don’t notice me except that I am isolated 
by my new haircut.” They drive off ; she 
keeps talking. So begins Alfred Leslie and 
Frank O’Hara’s short fi lm The Last Clean 
Shirt. When it debuted in New York in 
1964, audience members booed. They 
didn’t appreciate the woman’s gibber-
ish or the absence of plot. The fi lm will 
screen this week as the fi rst in a series of 
events organized at MOCA by Public Fic-
tion’s Lauren Mackler. Also screening is 
L.A.-based Mungo Thomson’s 2002 fi lm, 
The American Desert (for Chuck Jones), 
for which Thomson strung together 
desert backdrops from Road Runner 
cartoons. With no frantic characters 
racing through them, these landscapes 
look surprisingly austere. 250 S. Grand 
Ave., downtown; Thu., May 5, 6 p.m. (213) 
621-1741, moca.org. 
Full-bodied high-tech

MATALA, a nomadic art event series, 
was accepting submissions through last 
week for its video showcase about  “the 
magical struggles and triumphs” of art-
ists of color who identify as women. Even 
before the open call ended, the event, 
hosted by Superchief Gallery, included 14 
artists and a lineup of live performances. 
Suzanne Kite, an Oglala Lakota artist, 
will explore indigenous narratives using 
her own body, a sculpture and custom 
software. The female vocal ensemble ILK, 
which recently debuted an experimental 
opera inspired by Gertrude Stein, will 
perform. The event should be eerie and 
techie. 739 Kohler St., downtown; April 
29, 7 p.m. (performances at 9 p.m.); $10 
donation. (718) 576-4193, facebook.com/
events/654600661347311.

 | Culture // 
 | Art Picks // 

PHOTO BY LEE TYLER THOMPSON

Celeste Dupuy-Spencer’s St. Tammany Parish

Make money by
Making a difference.
Octapharma Plasma donors get paid every time they 
donate. So you can earn good money to help pay 
for things you need and feel good knowing your 
donation saves lives.

6454 Van Nuys Blvd., Van Nuys, CA
(Van Nuys Blvd. 1 Street north of Victory Blvd.)

 octapharmaplasma.com

*Earn up to $50 for first five donations • Promotions & fees may vary by location  
Must be 18-64 years of age & in good health • Have valid picture ID, proof of Social 

Security number & current residence postmarked within 30 days

New donors make up to $250.*
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UCLA IRB#12-000949.  This UCLA research study is being conducted by the UCLA Department of Family Medicine (PI: Keith Heinzerling MD).  Funded by the National Institute on Drug Abuse. 

We all have secrets...  

...Is Meth yours? 

Would you like to stop or reduce your Meth use?    
A UCLA meth clinical trial may be able to help. UCLA is 
conducting a clinical trial to find out if an anti-
inflammatory medication can help patients to stop or 
reduce their meth use, and improve mental functioning, 
by reducing toxic brain inflammation caused by meth. 
Counseling, study medication, and compensation are 
included in this 18-week outpatient clinical trial.    
Interested in learning more?  

If you are 18 years or older, using crystal meth, and looking to stop, call our research 
clinic in Hollywood  (866) 449-UCLA or visit www.uclacbam.org/meth  

UCLA Meth Clinical Trial 

Behavioral Research Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety -  Bipolar - Schizophrenia - Pain - Alzheimer’s
Opiate Addiction - Diabetes - Insomia - Asthma - ADHD - Hypertension

High Cholesterol - Inpatient- Phase I-IV - Pediatrics - PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com
info@brstrials.com

Are you interested in trying to 
improve the way your brain works? 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

For more information contact 
the UCLA CARE Center at  
careoutreach@mednet.ucla.edu 
or via phone 310-557-9062 
 
There are limitations to the confidentiality of email communications. 
Do not include any sensitive health information if you choose to 
contact the study team via email.  
 
 
 
 
 
 
 
 

To join you must be:  
 18 years of age or older 
 HIV-positive with an undetectable 

viral load 
 Have had a HIV-associated 

neurocognitive disorder within 45 
days prior to study entry 

 Able to complete the 
neuropsychological test in English 

This study is for HIV-positive people who also have HIV-associated 
neurocognitive disorder (HAND) as defined by the Frascati criteria. 

It will help us to identify if adding Maraviroc (MVC) and/or 
Dolutegravir (DTG) to their current antiretroviral therapy will improve 

neurocognitive performance. Participants will be enrolled in this 
study for about 96 weeks.  Compensation will be provided.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

If yes, you may be able to join 
a study where you add FDA-
approved medication(s) to 

your HIV-regimen to improve 
neurocognitive performance. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Protocol ID:IRB#15-000159    UCLA IRB Approved   Approval Date: 12/16/2015   Through: 12/15/2016   Committee: Medical IRB 1

Are you interested in trying to 
improve the way your brain works? 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

For more information contact 
the UCLA CARE Center at  
careoutreach@mednet.ucla.edu 
or via phone 310-557-9062 
 
There are limitations to the confidentiality of email communications. 
Do not include any sensitive health information if you choose to 
contact the study team via email.  
 
 
 
 
 
 
 
 

To join you must be:  
 18 years of age or older 
 HIV-positive with an undetectable 

viral load 
 Have had a HIV-associated 

neurocognitive disorder within 45 
days prior to study entry 

 Able to complete the 
neuropsychological test in English 

This study is for HIV-positive people who also have HIV-associated 
neurocognitive disorder (HAND) as defined by the Frascati criteria. 

It will help us to identify if adding Maraviroc (MVC) and/or 
Dolutegravir (DTG) to their current antiretroviral therapy will improve 

neurocognitive performance. Participants will be enrolled in this 
study for about 96 weeks.  Compensation will be provided.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

If yes, you may be able to join 
a study where you add FDA-
approved medication(s) to 

your HIV-regimen to improve 
neurocognitive performance. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Protocol ID:IRB#15-000159    UCLA IRB Approved   Approval Date: 12/16/2015   Through: 12/15/2016   Committee: Medical IRB 1

Protocol ID:IRB#15-000073   UCLA IRB Approved   Approved Date: 12/2/2015  Through: 12/1/2016   Committee: Medical IRB 1

The main purpose of this clinical trial is to see if pitavastatin can prevent 
heart disease and heart disease related deaths in people living with HIV 
infection who are taking antiretroviral medications. Pitavastatin is a type 
of medication that, along with diet, has been approved by the FDA for the 
treatment of high cholesterol. It also lowers triglyceride levels in the blood. 
This study may last up to 6 years (total of 21 visits) and you may be eligible if: 
✔ You are living with HIV 
✔ You are between the ages of 40 and 75 
✔ You have been on antiretroviral therapy (ART) for at least 6 months 
✔ You have a CD4+cell count at or above 100 
✔ You are not currently using a statin drug 
✔ You have no history of cardiovascular disease (heart attack, stroke, etc.)

Talk to your medical provider today about your cardiovascular risk
and to see if you would qualify for this study.

UCLA CARE Outreach Hotline

310.557.9062

how do
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|WELCOME TO 
GHOST TOWN

Spooky site-specifi c stagings bring chills to the 
Westside: The Turn of the Screw and Second Skin

BY BILL RADEN

There are as many theories 
on the origins of theater as 
there are associate drama 
professors. Some point to 
4,000-year-old Egyptian 
“Passion” plays, others to 
the Great Dionysia of an-

cient Athens. But a far more likely scenario 
involves a prehistoric campfi re at night, a 
gifted Paleolithic shaman and the age-old 
and universal human delight in having the 
bejesus scared out of us. And that’s precise-
ly the elemental magic that’s at work in two 
spooky and intimate psychological-horror 
tales now being staged in unconventional, 
out-of-the-theater places on the Westside.

Director Blake Silver’s exquisitely real-
ized rendition of Henry James’ eerie riff  
on the Gothic imagination, The Turn of 

the Screw, uses the stockroom of a vacant 
Westwood Boulevard storefront and some 
stage fog as the setting for the lonely 
country estate Bly, its shimmering lake and 
distant tower, and its resident pair of ghost 
lovers, the spectral valet Peter Quint and 
the late governess, Miss Jessel.

The primary conceit of Jeff rey Hatcher’s 
elegantly simple, 1996 chamber-play adap-
tation is to collapse the story’s characters 
into two roles: Katija Pevec is spot-on as 
the naive and romance-addled young 
governess, who rushes in to take a job 
where more experienced heads wisely fear 
to tread; and Josh Zuckerman, in a fl awless 
feat of versatility, plays everybody else, 
including the stoop-backed Irish house-
keeper, Mrs. Grose, and mostly Miles, the 
precocious, 10-year-old troublemaker who, 
with his younger sister Flora, are the inex-

perienced governess’ orphaned charges.
What both Hatcher and Silver get most 

right over the countless other stage and 
screen adaptations of James’ tale is rigor-
ously following the dictum that when it 
comes to generating frights, less is always 
more. What we imagine is lurking in the 
darkness is far scarier than anything ren-
dered by CGI. To that end, Hatcher both 
amps the mystery and cleverly simplifi es 
the casting by making Flora a trauma-
tized mute whose presence is suggested 
only in pantomime. In addition to the fog, 
Silver deepens the narrative’s psycho-
logical shadows through low-key, LED 
candle lighting and by circulating amber 
fl ashlights among the 20 or so audience 
members who wield them as fi ll and follow 
spots throughout.

But the show’s more astute coup is the 
way it enlarges on James’ already ironic 
and erotically charged language to present 
a portrait of 19th-century English sexual 
repression gone wild. This is a world in 
which proper Victorian euphemisms 
seethe with racy double entendre, and 
Pevec is delightfully alive to every taboo 
nuance. Silver doubles down on the word-
play with choreographed movement that 
gives full vent to the governess’s escalating 
hysteria and that reframes James’ climax 
as a more shocking act of ecstatic trans-
gression worthy of Roman Polanski.

By comparison, the haunt in playwright 
Kristin Idaszak’s Second Skin, receiving its 
local premiere in Kate Jopson’s atmo-
spheric staging on Santa Monica Beach, 
seems almost sedate. Happily it 

 | Culture // Theater Reviews // 

PHOTO BY JIM CARMODY

Susannah Rea-Downing in Kristin Idaszak’s 
site-specifi c Second Skin
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KIRK DOUGLAS THEATRE  NOW – MAY 22
9820 Washington Blvd., Culver City, CA 90232

CenterTheatreGroup.org
213.628.2772 

BY 

SAMUEL BECKETT
DIRECTED BY 

ALAN MANDELL

WITH

ALAN MANDELL
BARRY MCGOVERN
ANNE GEE BYRD
JAMES GREENE
CHARLOTTE RAE

ANNE GEE BYRD and CHARLOTTE RAE 
will alternate in the role of Nell.
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THEOSOPHY
Original Teaching of

2016 PROGRAM
SUNDAY AT THEOSOPHY HALL

Morning classes for adults (10:30 AM - 12:00 PM) in English & Spanish
Evening meetings (7:30 PM - 8:45 PM) Talks and questions on Theosophy

PROGRAM FOR MAY, 2016

SATURDAYS (The first Saturday of the month)

Spanish Study Class, 2:30 to 6:00 PM in
La Doctrina Secreta by H.P. Blavatsky

The United Lodge of Theosophists
245 W. 33rd St. (at Grand Ave.) Los Angeles, CA 90007

(213) 748-7244 / www.ult-la.org

WEDNESDAY AT THEOSOPHY HALL
Study Class, 1:00 to 2:15 PM in The Bhagavad-Gita
Study Class, 6:15 to 7:20 PM in Wednesday Thinkers - Basic Theosophy
Study Class, 7:30 to 8:45 PM in The Secret Doctrine by H.P. Blavatsky
Spanish Study Class, 7:30 to 9:00 PM in La Doctrina Secreta by H.P. Blavatsky

May 1 – Why Motive Matters
May 8 – “White Lotus Day” – H.P. Blavatsky: Servant of Humanity
May 15 –  Must We Suffer?
May 22 – Theosophist Unaware: Thomas Paine
May 29 – The Challenge of Attachment

May 11 – 13

DANCE

Steve Paxton 
Bound

REDCAT.org        213.237.2800

“A titan of the 1960s and ’70s avante-garde.” 
— The New York Times

CalArts’ Downtown Center  
for Contemporary Arts

BOX OFFICE: 818-508-4200 or 866-811-4111

El Portal Theatre in NoHo
4/22 - 5/1 For tickets go towww.elportaltheatre.com

ART PROMOTIONS NEWSLETTER

Get the latest news and off ers from the LA art scene sent 
directly to your email address. Exclusive events and art

related sales you won’t hear about anywhere else!

Sign up now at laweekly.com/newsle� ers
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is anything but. That’s because 

the emotionally fraught mindscape being 
excavated is the murky no-man’s land of 
mother-daughter and sister-sister relation-
ships, refracted through the mythic lens of 
Celtic sea legend.

The show, a co-production of Jopson’s 
L.A.-based Flagship Ensemble and San 
Diego’s West company, is currently 
barnstorming Southern California’s beach 
towns. The analogue here might be the 
tail end of a SoCal beach party, at the point 
when the night chill closes in and the 
revelers settle by the fi re pit for storytelling 
(on designer JR Bruce’s simple, midbeach 
playing circle).

Second Skin plays as a Rashomon-like 
weave of three very diff erent points of 
view: that of the daughter Quinn (Susan-
nah Rea-Downing); her oddly mercu-
rial but now ailing mother, Sigrid (Claire 
Kaplan); and Aislinn (Sarah Halford), 
Sigrid’s long-deceased sister. The overlaps 
describe two fateful beach encounters with 
a selkie, a creature from Irish folklore that 
is said to be the soul of the drowned; it lives 
as a seal in the sea but can shed its skin to 
become human for brief terrestrial forays. 
Should one steal the selkie’s skin, however, 
the creature becomes trapped on land until 
it can recover the skin from the thief.

As befi ts a memory play about shame 
and guilt and the tragic consequences of 
misunderstanding, Idaszak artfully backs 
into the evening’s mystery with Quinn re-
lating her fragmented, child recollections 
of Sigrid’s seeming eccentricities. As each 
successive narrator takes over and retells 
the tale, the perspective gradually widens, 
the gaps in understanding are narrowed, 
and the scene is set for a climactic exor-
cism that is both literal and fi gurative.

Throughout it all, Jopson deploys her 
superb ensemble to powerful eff ect, 
expertly using both the setting sun and 
the vistas of savage surf and expansive 
sand to frame the kind of deep-focus 
pictures impossible on a stage but here 
both sensually evocative and poetically 
emblematic: Love is an implacable force 
of nature, Second Skin poignantly insists, 
with the power to imperil as well as 
redeem. Dress warmly.

THE TURN OF THE SCREW | Behind Sirens/Titans 
Fitness, 2311 Westwood Blvd., West L.A. | Through 

May 7 | (323) 782-1849 | eventbrite.com/e/the-turn-
of-the-screw-tickets-24190847476?aff=eac2

SECOND SKIN | In front of Annenberg Beach House, 
415 Pacifi c Coast Hwy., Santa Monica | Through
 May 15 | thewest.la, thefl agshipensemble.com

WE NEED A HERO

If Pulitzer Prize–winning playwright Suzan-
Lori Parks weren’t already established in 
our 21st-century pantheon of foremost 

American playwrights, Father Comes Home 
From the Wars would place her there. Th e fi rst 
three parts of a projected nine-part cycle, 
Father Comes Home at the Mark Taper Forum 
is a drama of epic proportion embracing mul-
tiple themes: power, race, identity, the nature 
of freedom and personal responsibility.

The play is set in the South during the 
Civil War, and revolves around a slave named 
Hero (Sterling K. Brown) who, in the fi rst of 
three semi-independent acts, faces a mo-
mentous choice: whether to follow his mas-
ter, the Colonel (Michael McKean), into battle 
on the side of the Confederacy in exchange 
for a promise of freedom, or to remain safely 
at home, basking in the adoration of his lover, 
Penny (Sameerah Luqmaan-Harris), his wise, 
old surrogate Dad (Roger Robinson) and his 
fellow slaves, who admire him.

Act two — alternately the most comic, 
obsidian and dramatically scathing of the 
three — takes us to the backwoods where 
Hero, the Colonel and a Yankee captain 
(Josh Wingate) whom the Colonel has taken 
prisoner are stranded. In a performance that 
argues for complex villainy as the heart and 
soul of drama, McKean bares the soul of 

the besotted Colonel, an unrepentant racist 
who pleasures in his power and whiteness 
but grows maudlin at the thought of bidding 
goodbye to his (ostensibly) faithful slave.

In act three Hero returns home, but his 
celebratory reunion with Penny, ever faith-
ful to him in her heart, dissolves when he 
unheroically fi shes from his pocket a cameo 
portrait of his new wife and bids Penny make 
their shack cozy for the three of them. Forfeit-
ing any vestige of nobility, he proceeds to 
assault Homer (Larry Powell), a fellow slave 
whose foot he once severed on order of the 
Colonel. The reason for the latest attack: 
jealousy over Homer’s love for Penny.

Both Hero and the Colonel are incred-
ibly complex, intriguing characters, each 
splendidly realized under Jo Bonney’s astute 
direction. Luqmaan-Harris as the lovely, 
passionate Penny makes a luminous hero-
ine. Powell is strong as the ethical Homer, 
while Patrena Murray nabs the spotlight as 
Odysseus the talking dog, who perceptively 
remarks that for dogs, faithful is a “given,” 
while for humans, it’s an “extra.”

Th e storytelling is topnotch, all the more 
compelling for its microcosmic portrayal of 
the institution of slavery, our nation’s origi-
nal sin. Seeded throughout are intimations 
of Greek tragedy: Penny might be short for 
Penelope, while Hero’s chosen name for 
himself is Ulysses.

Neil Patel’s relatively spare scenic design 
is memorable for its striking upstage ramp, 
from which characters enter at grand 
dramatic moments. Musical direction and 
arrangements are by Steven Bargonetti. Th e 
lyrics of these sometime haunting songs 
(“Dark is the night/Long is the day/Got time 
for work/No time to pray”) are by Parks as 
well. —Deborah Klugman

Mark Taper Forum, 135 N. Grand Ave., 
downtown; through May 15. (213) 628-2772, 
centertheatregroup.org

PHOTO BY CRAIG SCHWARTZ

Patrena Murray as Odysseus the 
Dog and Sterling K. Brown as Hero
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F I N A L  6  P E R F S  •  N OW  T H RU  S U N DAY  O N LY !

THURS & FRI AT 8 • SAT AT 2 & 8 • SUN AT 1 & 6:30

BUNKER HILL TOWER • 800 N. 1st Street • Los Angeles, CA 90012
$15 online  •  $25 at door

Gypsymachine.brownpapertickets.com
Offi ce: 800 W. 1st St #2808 • Los Angeles, CA 90012

popuptheatrela                popuptheatreLA

        
   by Meghan Brown

PopupTheatre LA, a theater company that provides an engaging form of theater entertainment and brings 
the show to you. With an interesting catalog of plays they showcase exceptional theater in non-traditional 
spaces, including private homes, hotel rooms, party venues, and art galleries, so as to immerse the 
audience in the story. 

w w w . p o p u p t h e a t r e L A . c o m

PopUp TheatreLA has performed for parties and events hosted by The 
Actors Fund, The Palm Springs Art Museum, The Beverly Hills Hotel, and 
SpaceBohemia in DTLA.  

The result is an utterly unique theater experience that combines 
the intimacy of fi lm with the power of live performance..
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TICKETS ON SALE NOW AT LAWEEKLY.COM/TACOLANDIASATURDAY, JUNE 11, 2016 • 3PM-7PM

PRESENTED BY

10e

Alberto Sentíes of Montelena

Alfredo Villanueva of Romero y Azahar

All Flavor No Grease

Amor y Tacos

Andrea Martínez of Top Chef México 

Anepalco’s Cafe

Aqui es Texcoco 

B.S. Taqueria

Balam Mexican  Kitchen

Barrio Cafe
Bistro LQ

Breddos Tacos

Buffalo BBQ 
Bull Taco

Burritos La Palma

Cacao Mexicatessen

Caló Provisions

Carnitas El Momo

Casa Vega

Chalío’s Birrieria

Chef Adria Marina

Chef Brian “Turok” Menendez

Chef Katsuji Tanabe

Chef Priscilla Curiel

Chichen Itza

Cielito Lindo

Colonia Publica

Colonia Tacos Guisados

Comida

Coni’Seafood
Coolhaus

Corazon y Miel

Dia de los Puercos

Don Chente Bar-Grill & Lounge

Dos Chinos

El Chavo with Ceviche Project

El Colimense

El Coraloense

El Marinero By Chef Ninive

El Sonorita
El Tepeyac
Frida Tacos
Galaxy Taco

Gish Bac Restaurante Oaxaqueño

Gracias Señor!

Guerrilla Tacos

Huitlacoche

Kaya Street Kitchen

Komodo

La Barbacha Restaurant

La Cahua del Yeyo

La Calaca Fish Tacos

La Embajada

La Flor de Yucatan

La Monarca Bakery

La Mascota Bakery

La Taquiza

La Tostaderia

Las 7 Regiones de Oaxaca

Las Molenderas

Lola’s Mexican Cuisine

Los Ruizeñores Gourmet Taco

Loteria Grill

Mariscos Guerrerense

Mariscos Jalisco

Mariscos Olas Altas 

Mexicali Taco Co.

Mexicano & Flautas

Mi Ensenada Fish Tacos

Naugles

Nixtaco Taqueria

Nómada XXI FoodTruck

Oaxaca on Wheels

Petty Cash Taqueria

Pez Cantina

Pink Taquiza

Primera Taza

Puertos del Pacifi co 

Puesto

RBTA x Monkey Bar

Raspados Express

Revolutionario LA Food

Rika’s Empanadas

Rincon Oaxaqueño

Rocio’s Mexican Kitchen

Salazar

Sarita’s Pupuseria

Sergio Elias Gutierrez of Bocanegra

Slapfi sh

Soho Taco
SOL Cocina

Sonoritas Prime Tacos

TacoTeca
Taco Libre LA

Taco Maria
Tacomiendo

Tacos El Panalito

Tacos Kokopelli

Tacos Puntas Cabras 

Tacos Quetzalcoatl

Tacos Super Gallito

Tacos Tamix

Tamales Elena

Tania Leal from La Enramada 

The Briks
Tlayuda L.A.

Toca Madera

Tortas Ahogadas Ameca

Tortas Ahogadas Guadalajara in LA

Trap Kitchen
Troika

Ubatuba Açai

Urbana Anaheim

Vaka Burgers

Vchos Truck

WestSide Taco Co. 

Zamora Brothers

Zema Latin Vibes

Zingo Tacos-Al Carbon

WITH CASH BARS AND LIVE MARIACHI MUSIC!

A PORTION OF THIS YEAR’S PROCEEDS WILL BENEFIT             AND
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|EAT YOUR 
HEART OUT

Tale of Tales dares to bite into the tangential 
madness of fairy stories 

BY APRIL WOLFE

Fairy tales were meant to be 
oral stories. Translating the 
tangents of old women in 
far-fl ung villages (whose 
chips on their shoulders 
about, say, their brother’s 
failed shipping business 

might inspire long asides about the ship-
ping industry) into written texts doesn’t 
always make for the most linear, easy 
read. In an oral story, however, that stuff  
is fun and weird and unpredictable. The 
story itself gets to mutate just like the 
characters, depending on who tells it, and 
that’s where the magic lies. The Tuscan 
proverb Italo Calvino quoted in his thor-
ough study Italian Folktales reads, “The 
tale is not beautiful if nothing is added to 
it.” In director Matteo Garrone’s vision of 
Giambattista Basile’s Neapolitan classics, 
Tale of Tales, there is certainly much 
added.

First off , who could resist the extrava-
gant period costuming and set pieces lit 
to mimic the works of Italian Baroque 
painters? But Garrone also works in sur-
realist elements for a more contemporary 
feel. John C. Reilly as the hero King of 
Longtrellis killing a serpent for his wife 
has the look of a dusty Wes Anderson 
scene and the sound design of a mon-
ster movie. Salma Hayek as the Queen 
of Longtrellis, in a stark white room, 
methodically devouring the serpent’s 
giant heart, could be a Marina Abramovic 
performance piece.

As for that organ she’s eating: It’s 
supposed to make the barren Queen im-
mediately pregnant. We’re told there are 
equal and opposite consequences, but in 
true fairy-tale fashion, there’s zero indica-
tion that a virgin servant girl will then 
give birth to the Queen’s son’s albino 
twin brother.

The story spirals out from there, 
intertwining the trials of the pasty prince 
and his pauper brother with those of two 
vaguely neighboring kingdoms, one of 
which holds a sex-crazed king (Vincent 
Cassel) terrifi ed of old women and being 
alone. The king mistakes a hag (Hayley 
Carmichael) for a pretty young thing, and 
cringe-worthy courtship scenes follow, 
including some “skin handling” — lots 
and lots of excess, fl appy human skin 
being touched, folded and fl ayed — on par 
with Cronenbergian body horror. The hag 
and her sister (Shirley Henderson) are so 
obsessed with the king’s expensive gifts 

that it’s clear the case of mistaken iden-
tity can only lead to disaster. And then 
another disaster, followed by another, 
none of them remotely predictable.

For all the great performances in this 
ensemble cast, Toby Jones and his young 
co-star Bebe Cave stand out for their 
expressive, physical acting. Imagine the 
King of Hearts from Disney’s animated 
Alice in Wonderland, only the Queen of 
Hearts is dead, and she’s left behind her 
pouty daughter. In the third kingdom, 
Jones plays a man so focused on the 
care of his secret, giant pet fl ea that he 
can barely acknowledge his princess 
daughter’s presence in the castle. He con-
veys the vulnerability of the fool with a 
genuine clowning talent and a seemingly 
elastic face, while Cave’s wide blue eyes 
do her talking.

As this royal family butts heads and 
goes on separate paths to fi ght their own 
demons, they become the most trans-
formative characters in the fi lm. The 
princess endures a particularly heart-
wrenching odyssey as she’s held captive 
on a mountainside by her ogre husband. 
Cave plays the absurd situation artfully, a 
pendulum of emotion swinging back and 
forth until the story’s satisfying end.

At times, the action is truly thrilling, 
a marriage of practical eff ects and the 
mentality that anything can happen. The 
sets seem purposefully theatrical, the set 
pieces like lavish stage shows, scary in 
the same ways early Jim Henson works 
such as The Storyteller or The Labyrinth 
were scary, but an inch further over the 
line into gruesome. The wry sense of 

humor of Garrone and the source mate-
rial, where nobody is all good or evil, 
makes everyone a target for some comic 
comeuppance.

All this is to say, Tale of Tales has 
the makings of a cult classic but not 
exactly a box offi  ce success. Mainstream 
adaptations of fairy tales are generally 
manipulated to fi t Joseph Campbell’s 
“hero’s journey” as if it’s the only way 
to write a story (spoiler: The Little 
Mermaid kills herself in the original), 
but Jan Švankmajer’s trippy adaptation 
of Alice’s Adventures in Wonderland — 
Alice — proves a fairy tale can diverge 
from the path and be just as, if not more, 
thrilling. 

It’s worth noting that the fairy tales in 
Garrone’s fi lm were all originally created 
by women but recorded and added to by 

men, which may or may not play into the 
story arcs, which have been classifi ed as 
variations of the Feminine Journey, i.e. a 
slow self-destruction of the protagonist, 
and sometimes, if they’re lucky, rebirth. 
The characters on the Feminine Journey 
usually realize they don’t fi t into their old 
world, and this type of arc doesn’t lend 
itself to moral platitudes: Don’t expect 
many lessons here.

Do expect, however, to be dazzled by 
lush cinematography, top-notch acting 
and some shocking turns. Tale of Tales is 
the most faithful and creatively rendered 
fairy tale onscreen to date, bizarrely satis-
fying and totally worth a patient, focused 
viewing.

TALE OF TALES | Directed by Matteo Garrone
   IFC Films | Monica Film Center
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COURTESY OF IFC FILMS

PIRANDELLO ADAPTATION L’ATTESA STRAINS 
CREDULITY 

In Juliette Binoche’s previous project in Italy — Abbas Kiarostami’s 
Tuscany-set Certifi ed Copy (2010) — the French star emoted big, her 
rococo performing style and frequent hysteria nearly asphyxiating 

the viewer. Playing a grieving mother named Anna in Piero Messina’s 
Sicily-shot feature debut, L’attesa (The Wait), the actress somehow 
makes even her long stretches of silence ring clamorously; her minimal-
ist gestures are always maximized and engorged. Binoche’s hushed 
histrionics, though, are of a piece with the fruity portentousness of 
L’attesa, which Messina wrote with three others, freely adapting Luigi 
Pirandello’s 1923 play Th e Life I Gave You. 

Th e fi lm’s premise strains credulity: Anna, fi rst seen at her son Gi-
useppe’s funeral, unexpectedly becomes a hostess when his girlfriend, 
Jeanne (Lou de Laâge), fl ies in from Paris to visit. Th e younger woman 
is unaware that Giuseppe is dead, and Anna insists on concealing 
the truth, telling her guest that he’ll be back for Easter dinner — the 

r e s u r r e c t e d - s o n 
theme just one of 
the movie’s  many 
i n a n e  r e l i g i o u s 
motifs.  (There are 
more cowled fi gures 
skulking in slo-mo 
t h r o u g h o u t  t h i s 
dream pop–scored 
f i lm than in al l  of 

Enigma’s ’90s videos.) 
Messina, like Paolo Sorrentino, for whom he worked as an assistant 

director on Th e Great Beauty (2013), is a hack voluptuary, training the 
camera on a plastic cup as it rolls on a desk or on an infl atable pink 
pool mattress as it is carried by the wind in front of Anna’s villa. Th e 
latter item at least makes it off  the ground; everything else in L’attesa 
sinks and buckles. —Melissa Anderson

L’ATTESA (THE WAIT) | Directed by Piero Messina | Oscilloscope | Royal

L’attesa

Salma Hayek in 
Tale of Tales

 PHOTO BY ALBERTO NOVELLI
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Send 
Flowers 
Instead

GARRY MARSHALL’S 
MOTHER’S DAY IS THE GIFT 
THAT GIVES NOTHING

BY MICHAEL NORDINE

Is it too much to ask that 
all these holiday-themed 
rom-coms — Valentine’s 
Day, New Year’s Eve and 
now Mother’s Day — one 
day merge with the Hal-
loween movies? Michael 

Myers might be the only one in 
either franchise with a truly cut-
ting response to all the rhetorical 
musings about relationships 
romantic, familial and platonic. 
Like the feature-length version 
of a last-minute gift (which, for 
many, is exactly what it’ll end up 
being), Garry Marshall’s latest 
seems like a nice enough rose 
until you actually get a whiff  of its 

gas-station chintziness. It’s fi ne 
that the makeshift trilogy (please, 
let it only be a trilogy) is a simple-
minded ode to love meant to send 
everyone home happy. So why 
doesn’t it actually send anyone 
home happy?

This time, Marshall presents 
a cross-section of moms: mar-
ried (Kate Hudson), divorced 
(Jennifer Aniston), young 
(Britt Robertson), old (Margo 
Martindale) — even dead  (Jen-
nifer Garner, for some reason). 
Not included among the A-list 
ensemble attempting to enliven 
the Hallmark Channel–grade 
script is almost anyone of color; 
this is an Atlanta-set dramedy 
in which every major character 
is white. The screenwriters fash-
ion this intersecting narrative 
as an anthemic statement about 
how we treat the people we love, 
but focusing exclusively on 
upper-middle-class life under-
cuts the fi lm’s presumptions of 
universality. 

Loosely connecting the need-
lessly long list of characters is Ju-
lia Roberts as a Home Shopping 
Network shill on everyone’s TVs. 
They all admire her glamorous 
lifestyle, which, according to 
romantic-comedy logic, means 

her personal life turns out to be 
even sadder than theirs.

From one scene to the next 
you’re likely to forget not only 
who a given character is but 
who he or she is in relation to 
the other archetypes you won’t 
much care about. But Marshall 
is eager to remind you. One of 
these is a stand-up comic (Jack 
Whitehall, and don’t get your 
hopes up, his jokes aren’t funny) 
whose girlfriend/mother of his 
child (Robertson) won’t marry 
him because, as she tearfully tells 
Hudson while their kids play, “I 
have abandonment issues.” If 
that’s not overt enough, try the 
scene in which Jason Sudeikis 
(as Garner’s widower) watches a 
video of his departed wife singing 
karaoke so that his daughter can 
walk in the room and help-
fully inform us that “Mom loved 
karaoke.”

Most of the laughs are unin-
tentional. Aniston and Sudeikis 
make the best of what they’re 
given, but they’re fi ghting an 
uphill battle. By far the highest 
concentration of actual humor 
comes during the blooper reel 
over the end credits; free of the 
script’s saccharine constraints, 
the performers immediately dem-
onstrate their chops. 

The screenplay’s series of 
life-affi  rming contrivances is far 
longer than the list of funny lines: 
Everyone spends the fi rst half of 
the fi lm asking one another how 
they’re spending the holiday in 
question, but no one is busy when 
Sudeikis throws an impromptu 
party and invites everyone he 
knows. 

If mom has good taste, she’ll 
probably be pissed you didn’t 
take her to see The Family Fang 
instead.

MOTHER’S DAY | Directed by Garry 
Marshall | Open Road | Citywide
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Mother’s Day

O P E N I N G  T H I S  W E E K

  DOUGH There’s an old comedy trick where a 
writer throws two polar opposites into an 
enclosed space and watches the sparks 
fly. It’s called Neil Simoning, and it’s the 
only trick Chuck Lorre ever learned. So far, 
nobody’s tried Neil Simoning the conflict 
between Israel and the Muslim world, but 
if director John Goldschmidt’s Dough is any 
indication, it would transform Palestine 
into a mirthful, edgeless dramedy. Nat, an 
elderly Jewish baker (venerable Jonathan 
Pryce), is forced by circumstance to 
hire Ayyash, a Muslim teenager (charis-
matic Jerome Holder) to work in his shop. 
They’re so mismatched! To make these 
opposites even more polar, the old guy 
is from London and the kid is an African 
immigrant. The baker is a devout family 
man; the kid is trying to break into the 
London drug-dealing scene. Nat’s a father 
without a son; Ayyash is the other way. 

When Nat is rolling out of bed at 4 a.m., 
Ayyash is running pantsless from a night-
club. To build a clientele for his marijuana 
enterprise, Ayyash starts baking weed 
directly into the bagels, unbeknownst to 
Nat (who, as a professional baker, presum-
ably would observe that this is not even 
how marijuana edibles are produced). It’s 
strange that a film that includes racial ten-
sions, an entire family’s accidental inges-
tion of weed and an actual joke about the 
Protocols of the Elders of Zion could be as 
broad and innocuous as Dough, though. 
(Chris Packham)

  PAPA: HEMINGWAY IN CUBA In his first 
scene of this strained biographical drama, 
Ernest Hemingway says, “I got your letter. 
It’s a good letter.” Then: “Do you like to 
fish?” And then, when Giovanni Ribisi’s 
Hem-dazzled reporter shies from the 
chance to pilot Papa’s boat: “Kid, the 
only value we have as human beings are 
the risks we’re willing to take.” It’s as if 

Hemingway himself is competing in one 
of those Bad Hemingway contests, trying 
to out-terse, out-truth and out-man all 
comers. That is, until he’s unmanned 
toward the end. In a caustic — but uncon-
vincing — dustup with wife Mary (Joely 
Richardson), Adrian Sparks’ Hemingway 
actually has to dash about with a revolver 
and yawp, “There’s nothing for me in this 
life anymore! I can’t write! I can’t fuck!” 
The script is based on screenwriter Denne 
Bart Petitclerc’s own experience befriend-
ing the author, but words that might have 
lived in real life here die on the screen. 
The familiar story of a fan dismayed to see 
the sad truth of an icon gets filled out with 
some pre-revolution skullduggery: The FBI 
and the Mafia pressure Ribisi’s reporter to 
betray Hemingway, whom they suspect of 
weapons smuggling. Meanwhile Castro’s 
insurgents lead assaults, inspiring 
Hemingway to proclaim, “Goddam war!” 
But all that is background to the hero wor-
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ship/idol smashing, with the Cubans bare-
ly present, and the reporter’s lover (Minka 
Kelly) showing up at the finale to declare 
she’s not an “accessory” despite not hav-
ing clocked 10 minutes of screentime. The 
sunsets are gorgeous — the film was shot 
in Cuba — and Ribisi is suitably conflicted, 
and Sparks’ Great Man is at first touch-
ingly deflated. (Alan Scherstuhl)

 RIO, I LOVE YOU (RIO, EU TE AMO) Even 
more than in Paris, je t’aime and New York, 
I Love You, this latest omnibus in producer 
Emmanuel Benbihy’s “Cities of Love” 
franchise might leave viewers wonder-
ing whether these needed to be set in 
Rio de Janeiro at all. Paolo Sorrentino’s 
black-comic contribution could take place 
anywhere, really, with nothing gained by 
setting its nasty punchline on a Rio beach 
beyond pretty scenery. Same with John 
Turturro’s end-of-relationship lament, 
which risibly turns into a sleek Vanessa 
Paradis music video, and Guillermo 
Arriaga’s tale of a one-armed boxer’s at-
tempted redemption, which, perversely, 
has no ending. Two of the better shorts 
thrive on visual dazzle alone: Fernando 
Meirelles stages an amusing, wordless 
ballet of feet and sand sculptures, while 
professional ballet dancers figure into 
Carlos Saldanha’s entrancing combination 
of shadow play and relationship drama. 
But even the more Rio-specific ones are 
dire: Stephan Elliott’s showbiz lark with 
Ryan Kwanten and his chauffeur finding 
an angel atop Sugarloaf Mountain; Im 

Sang-soo’s ridiculous tale of vampire but-
lers and hookers; and Nadine Labaki’s of-
fensive extended joke, with Harvey Keitel 
in tow, about a kid who claims Jesus is 
calling him on a pay phone. Leave it to two 
Brazilian filmmakers to reveal the touristic 
gaze of the rest of this barrel-scraping 
collective project. Andrucha Waddington 
addresses Rio’s homeless problem, albeit 
by finding a dubious romanticism in a 
grandmother’s (Fernanda Montenegro) 
deliberate homelessness. More bracingly, 
José Padilha ends his otherwise ethereal 
short by having his hang-glider rant at 
the Christ the Redeemer statue about the 
social injustices going on in the streets 
below. (Kenji Fujishima)

  GO  SWORN VIRGIN (VERGINE 
GIURATA) In this hushed, prickling drama, 
Laura Bispuri creates and erases binaries 
with every swivel of the camera, drawing 
out whole stories from soft glances, silenc-
es, shadows and the loom of the Northern 
Albanian mountains, the hard faces of 
men. Mark (Alba Rohrwacher) barely 
speaks until he is out of Albania, across the 
Italian border, in the home of his old friend 
Lila (Flonja Kodheli), who isn’t quite happy 
to see him; he disrupted her life once and 
might do it again. Mark’s disruption is a 
quiet but profound one, the simple fact of 
his being: He is a sworn virgin, or burnesha 
— he was born a woman and took an oath 
under traditional Albanian law to live as a 
man, with a man’s rights and honor, but 
without any sexual contact, ever. Sworn 

Virgin is the story of Mark trying to live in 
the world, so often out of place. In Albania, 
as a girl called Hana, Mark demanded to 
run, to shoot, to drink. His best childhood 
friend, Lila, was pushed aside because 
her dad mentored Mark and pushed her 
toward a rigid and traditional womanhood. 
Unlike Mark, who had found meaning 
and power in staying, Lila left for Italy, 
where she has a husband and a daughter. 
Lila’s daughter, a teenage synchronized 
swimmer, distrusts Mark at first, but they 
become close as they realize that the pool 
is a place where they both feel free. Cutting 
between present, childhood and recent 
past, Bispuri constructs a subtle, richly 
emotional collage. (Diana Clarke)

  VITA ACTIVA: THE SPIRIT OF HANNAH 
ARENDT Hannah Arendt is an unlikely 
social-media star. Newly relevant 40 
years after her death, the German-born 
philosopher’s work is distinctly ill-suited to 
contemporary tools of relevance. Twitter’s 
context of no context values aphorism, 
parody and potted wisdom — branded 
content available in bulk. Israeli filmmaker 
Ada Ushpiz makes an earnest, impressive-
ly researched attempt to distill her subject, 
beginning where common knowledge of 
Arendt’s work generally ends. Published 
in 1963, Eichmann in Jerusalem: A Report 
on the Banality of Evil consists of Arendt’s 
reporting on the 1961 war-crimes prosecu-
tion of Nazi officer Adolf Eichmann. Vita 
Activa uses as a sort of motif the phrase 
that came to haunt Arendt, teasing out 
in quotes and moments the intricate phi-
losophy it invokes. Evil is not the province 
of monsters, of the unspeakable, but a 
friend to cliché, “a surface phenomenon 
… the more superficial someone is the 
more likely he will be to yield to Evil.” This 
Eichmann was nothing more or less than 
human, not a sadist and perhaps not even 
an anti-Semite — but merely a functionary 
whose evil derived from his inability or 
unwillingness to think and to empathize. 
Vita Activa traces the controversy Arendt 
provoked with this idea; even now, notes 

Arendt’s friend Richard Bernstein, to bring 
it up is to risk a brawl. Arendt defended 
until her death her moral philosophy of 
evil, despite the accusations it brought 
that she was an apologist for the Nazis, di-
minishing their crimes. The title belies the 
film’s modest stakes and rather straight-
forward tack: Insofar as Ushpiz succeeds 
in putting the most provocative, salient 
and damning aspects of Arendt’s work into 
a lucid context, she exposes the limits of 
her own approach. (Michelle Orange)

 VIVA Outsider filmmakers often bring to 
their work an outsider’s curiosity. Irish 
director Paddy Breathnach captures a 
gorgeous portrait of Cuba with his drama 
Viva, but it fails to deeply connect with the 
culture it portrays. Here, the imagery is 
gorgeous, as the lens stares at what most 
inhabitants don’t blink twice at: falling 
building façades, crumbling infrastruc-
ture and battered cars. The patchwork 
aesthetic fits the sewn-together livelihood 
his protagonist carves out for himself: 
Fresh-faced hairdresser Jesus (Héctor 
Medina) holds onto dreams of singing in 
the spotlight of a drag club. On a lark, he 
auditions for the head of the club’s talent 
roster, Mama (Luis Alberto García), who 
gives him a shot at decent money and 
building his stage persona as Viva. Just as 
things seem to be looking up, his long-lost 
boxer father Angel (Jorge Perugorría, one 
of the stars of Fresa y Chocolate) reap-
pears a broken and angry man. Since 
the two both have claims to Jesus’ home, 
they must figure out a way to survive each 
other’s egos and Angel’s homophobia 
before it’s too late for reconciliation. As 
impressive as it looks, the melodrama is 
uncertain, like a worn-down car chugging 
along the streets of Centro Habana. Jesus 
is almost a tragic gay figure, from his job 
(hairdresser) to his dream (drag perform-
er). The young actor portraying him either 
isn’t able or wasn’t given enough room to 
show the character’s growth, and Mark 
O’Halloran’s script only briefly touches on 
key aspects of Cuban culture that would 

shape Jesus’ life, like machismo and the 
shortages of food and housing. (Monica 
Castillo)

  WE THE PEOPLE: THE MARKET BASKET 
EFFECT The fish rots from the head. No 
group understands this better than the 
employees and customers of low-cost 
New England grocery-store chain Market 
Basket, which risked its livelihood to 
fight the ousting of beloved populist CEO 
Arthur T. Demoulas. In his rousing — if 
at times syrupy — documentary, director 
Tommy Reid captures this stranger-than-
fiction feel-good tale and bottles it in 
rosy glass. Combining court documents, 
footage of the protests and interviews 
with reverent personnel, reporters and 
politicians, Reid’s fast-paced and engag-
ing film appears to play out as a simple 
question-and-answer exercise. Q: Why 
did hundreds of working-class people 
fight on the behalf of a billionaire? A: The 
American Dream. In truth, the saga of the 
Demoulas dynasty does hit that sweet 
spot between Sophocles, Machiavelli 
and Mario Puzo: tragedy, vendettas, 
betrayals, machinations and prodigal 
sons, all within the mythology of a family-
run regional corporation born from a 
turn-of-the-century butchery run by Greek 
immigrants. Michael Chiklis’ narration 
parses out every soap-operatic twist, 
positioning “Artie T.” as the embodiment 
of his grandparents’ egalitarian people-
before-profits business philosophy and 
his cousin “Arthur S.” as his Cain. Reid 
veers into hagiography, presenting an 
unquestioning vision of Artie T.’s cult of 
personality, but more strikingly, he draws 
a hopeful microcosm of the Occupy 
movement (complete with a happy end-
ing.) For those who feel the Bern, this 
film will stir the spirit, a testament to the 
force of grassroots efforts. For others, it 
may simply come across as a Pyrrhic vic-
tory, a single battle won in the war on the 
American middle class. But there is no 
mistaking its strongest argument: Brand 
loyalty is one hell of a drug. (Robyn Bahr)

THE MAN WHO KNEW INFINITY 
PROVES THE MOVIES STILL DON’T 
KNOW HOW TO DEPICT GENIUS

L ike Th e Imitation Game, Th e Man Who Knew Infi nity 
is a Great Man biopic about a man most viewers 
have probably never heard of. Srinivasa Ramanu-

jan was a brilliant, self-taught Indian mathematician 
who, in his brief time on this earth, made seismic con-
tributions to his fi eld. If nothing else, Matthew Brown’s 
fi lm will introduce audiences to the life of this fascinat-
ing thinker — “the most romantic fi gure in the recent 
history of mathematics,” as Ramanujan’s colleague 
G.H. Hardy (Jeremy Irons) puts it in an early scene. 
Still, many viewers might not be able to explain just 
what exactly Ramanujan did, even aft er seeing the fi lm. 

Movies about math geniuses are especially tricky. Th e 
fi eld off ers no tangible, material-world consequences 
to show, no momentous scientifi c experiments or life-
changing works of art, just a bunch of numbers and for-
mulas that happen to speak the secret language of the 
universe. Ramanujan’s work reportedly was of immense 
importance. How does a fi lmmaker represent that? 

Th e Man Who Knew Infi nity handles this problem by 

mostly sidestepping it. Much of the fi lm is a typical 
culture-clash story, but it’s not just one of East vs. West. 
Rather, it’s a clash between instinct and process. Ra-
manujan (Dev Patel) does all his equations in his head, 
and is oft en unable or unwilling to show his work and 
include proofs with his formulas. For a man of process 
and detail like Hardy, this is almost unthinkable. 

But in the end, Th e Man Who Knew Infi nity never allows 
itself to transcend the sad irony of such biopics — that 
people known for thinking outside the box are always 
given fi lm portraits that refuse to do so. —Bilge Ebiri

THE MAN WHO KNEW INFINITY | Written and directed by 
Matthew Brown | IFC FIlms | ArcLight Hollywood, Landmark

Jeremy Irons, left, and Dev Patel

COURTESY OF IFC FILMS

Susan Sarandon Rose Byrne  J.K. SimmonsAnd

VIEW THE TRAILER AT WWW.THEMEDDLERMOVIE.COM

WWW.SONYCLASSICS.COM

The New York Times

“AN INSISTENTLY WINNING, 
HOPELESSLY IRRESISTIBLE 
MOTHER-DAUGHTER DUET.”

–Manohla Dargis, THE NEW YORK TIMES

Q&As with Susan Sarandon
and Writer/Director Lorene Scafaria

Tuesday, May 3 at the ArcLight Hollywood after the 6:30 show
and at The Landmark after the 7:40 show

COSTA MESA
Regency South Coast Village 
(714) 557-5701

ENCINO
Laemmle’s Town Center 5
(818) 981-9811

PASADENA
ArcLight Cinemas
(626) 568-8888 

SOUTH BAY
ArcLight Beach Cities Cinema 16
(310) 607-9955

WEST LOS ANGELES
The LANDMARK at W. Pico & Westwood
(310) 470-0492 landmarktheatres.com

HOLLYWOOD
ArcLight Cinemas At Sunset & Vine
(323) 464-4226 arclightcinemas.com

SHERMAN OAKS
ArcLight Cinemas At T    he Sherman 
Oaks Galleria (818) 501-0753

Written and Directed by Lorene Scafaria

TheMeddler
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  GO  THE JUNGLE BOOK Here’s about 
as convincing an argument as I can 
imagine for the existence of the modern 
Hollywood blockbuster. Disney and Jon 
Favreau’s The Jungle Book reinvigorates an 
oft-told tale with star power, technology 
and calculated charm. The story isn’t too 
dramatically different from the familiar 
Disney animated film. Our hero Mowgli 
(Neel Sethi, delightfully vivacious) is a boy 
who’s been raised by a family of wolves 
ever since black panther Bagheera (voiced 
by Ben Kingsley) found him abandoned in 
the woods. It isn’t easy: Mowgli grows up 
slowly, can’t resist the temptation to use 
tools and has to make into instinct the 
things that wolves just know, like never to 
stray from the pack. Togetherness is the 
wolves’ mantra, and Bagheera’s voice-

over tells us, “If he was going to survive, 
he was going to need a people — a people 
to protect him.” That’s not people, but a 
people. Superheroes be damned, this is a 
communitarian blockbuster. Mowgli runs 
into Kaa the python (Scarlett Johansson), 
Baloo the bear (Bill Murray) and orang-
utan King Louie (Christopher Walken). In 
keeping with Kipling’s spirit, the structure 
is largely episodic. That choice could 
result in tedium but it works here, giving 
us ample opportunity to luxuriate in the 
cast’s star personas — Walken and Murray 
get songs. But the true wonder of The 
Jungle Book lies in what might be called 
its very blockbuster-ness — the way it fully 
immerses us in this world, utilizing state-
of-the-art effects (the talking, emoting ani-
mals look amazing and real) and juggling 
levity, menace and sweep. (Bilge Ebiri)

 MILES AHEAD Set in that bad patch of the 

late ’70s when Miles Davis didn’t much 
bother leaving his brownstone, Don 
Cheadle’s Miles Ahead is named for the 
first of the trumpeter’s epochal collabora-
tions with arranger Gil Evans, from 1957. 
But a more accurate title might have come 
the brace of casually brilliant records 
Davis knocked out with his first great quin-
tet a year earlier, in 1956: Steamin’ With 
the Miles Davis Quintet. Relaxin’ With the 
Miles Davis Quintet. To his credit, Cheadle 
(who directed, co-wrote and stars) chucks 
away everything false about the standard 
musician biopic and instead goes all-in on 
his subject’s prickly, elusive presence. The 
film’s heart, though, is in the basement of 
Davis’ brownstone, where the musician 
snorts coke, works his heavy punching 
bag and waits out the (literal and figura-
tive) disco party raging upstairs. Still, even 
guttered, Davis fascinates, and Cheadle’s 

tender eyes and scraped-raw whisper 
prove potent. Sometimes Davis’ attention 
slackens and the film vaults into his past, 
to memories centered on Frances Taylor, 
the ballerina and Broadway star who 
married Davis in 1958. Early flashbacks 
celebrate her dancing, kick at the racism 
of the uptown arts world and — in a scene 
of strong, earthy passion — honor these 
icons’ lovemaking. History demands that 

Miles Ahead move on from that reverie, 
and soon, with too little context, we see 
Davis turn controlling, paranoid and 
violent toward her. In the present, Ewan 
McGregor turns up as an eager-beaver 
reporter who gets caught up in chases 
with goons hired by a Columbia Records 
exec. The worst of these scenes plays out 
like Adventures in Babysitting: Miles Davis 
Edition. (Alan Scherstuhl)

Y O U R  W E E K LY  M O V I E  T O - D O  L I S T

Women on Film
Friday, April 29
As part of Independent Stardom: Freelance Women 
in Hollywood, UCLA screens Th e Hard Way and What 
Price Hollywood? on 35mm. Emily Carman, who teach-
es fi lm studies at Chapman University, co-programmed 
the series named aft er her book. Hard Way stars Ida Lu-
pino, whose stifl ing Warner Bros. contract inspired her 
to form her own production company in 1949; What Price 
Hollywood? star Constance Bennett’s tenuous relation-
ship with fan magazines is refl ected in George Cukor’s 
unfl attering view of the fi lm industry. Bennett likewise 
went on to become a freelancer, going so far as to say, 
“Hollywood taught me to fi ght for my rights.” UCLA’s Billy 
Wilder Th eater, 10899 Wilshire Blvd., Westwood; Fri., April 
29, 7:30 p.m.; $10. (310) 206-8013, cinema.ucla.edu.

In another celebration of female screen icons, 
Women of Cinefamily presents An Evening With 
Anna Karina. Th e Danish-French luminary will be on 
hand for a conversation prior to a 35mm screening of 
A Woman Is a Woman, one of several fi lms she made 
with collaborator (and one-time husband) Jean-Luc 
Godard. Karina won the Silver Bear for Best Actress 
at the Berlin Film Festival for her performance as an 
exotic dancer in the “neorealist musical,” which was 
the French New Wave stalwart’s fi rst foray into both 
color and CinemaScope. Cinefamily/Silent Movie Th eatre, 
611 N. Fairfax Ave., Fairfax; Fri., April 29, 7:30 p.m.; $25 
(general admission) or $45 (VIP seating and private pre-
reception). (323) 655-2510, cinefamily.org.

Saturday, April 30
Th e Aero completes its George Kennedy tribute with all 
three Naked Gun movies: From the Files of Police Squad!, 
Th e Smell of Fear and Th e Final Insult. Kennedy’s role 
in the action spoofs is certainly vital, but the series really 
belongs to star Leslie Nielsen, whose slapstick antics 
busted many a gut over his long, prolifi c career. If you’ve 
never seen any of these fi lms, don’t let the likes of Scary 
Movie give you the wrong impression — genre parodies 
used to actually be funny. Aero Th eatre, 1328 Montana 
Ave., Santa Monica; Sat., April 30, 7:30 p.m.; $11. (323) 
466-3456, american cinemathequecalendar.com.

Sunday, May 1
The long-awaited DTLA outpost of Austin’s famed Alamo 
Drafthouse is still forthcoming, so in the meantime 
we’ll have to make do with the theater chain’s monthly 
residency at the Regent. Its latest offering is Selena, 
a moving biopic about the barrier-breaking pop star 
who (spoiler alert) died tragically young. Jennifer 
Lopez has never been better than she was in the title 
role, giving nuanced expression to the singer’s voice, 
personality and legacy. Arrive early for a dance party 

and costume contest. The Regent Theater, 448 S. Main 
St., downtown; Sun., May 1, 7 p.m.; $10–$15. (323) 284-
5727, theregenttheater.com.

Monday, May 2
REDCAT presents Fantasia of Color in Early Cinema, 
persuasively described in the program notes as “a rav-
ishing treasure trove of hand-colored cinematic visions 
and wonders from more than a century ago.” These 
digital restorations of early applied color on fi lm will be 
accompanied by live music, and two of the book’s au-
thors, Tom Gunning and Jonathon Rosen, will introduce 
the screening. REDCAT, 631 W. Second St., downtown; 
Mon., May 2, 8:30 p.m.; $11. (213) 237-2800, redcat.org.

Wednesday, May 4
Laemmle’s Anniversary Classics off ers Breakfast 
at Tiff any’s for your viewing pleasure. Based on the 
Truman Capote novella and starring Audrey Hepburn, 
the rom-com is among the most chic and celebrated 
ever made. Ginny and Monica Mancini — the wife 
and daughter, respectively, of composer Henry Man-
cini — will appear before the screening for a Q&A with 
Stephen Farber, president of the Los Angeles Film Crit-
ics Association. Ahrya Fine Arts Th eater, 8556 Wilshire 
Blvd., Beverly Hills; Wed., May 4, 7:30 p.m.; $13. (310) 
478-3836, laemmle.com/theaters/25.

Th ursday, May 5
CSUN’s semester-long tribute to Andrei Tarkovsky trudges 
toward its end with Th e Turin Horse. Béla Tarr retired from 
fi lmmaking aft er completing this existential endurance 
test, which at 2½ hours is among the Hungarian auteur’s 
shorter works — his Sátántangó, a stone-cold masterwork 
made in 1994, clocks in at just under 7½ hours. Loosely 
inspired by the story of a horse being whipped in the 
streets of Turin, supposedly the event that drove Friedrich 
Nietzsche mad, the black-and-white fi lm is genuinely mov-
ing if you can get on its wavelength. Tarr makes this easier 
than you might think: Th e opening sequence, a six-minute 
shot of a windswept horse-drawn cart accompanied by a 
dirgelike string arrangement, is haunting. CSUN, 18111 
Nordhoff  St., Northridge; Th u., May 5, 7 p.m.; free. (818) 
677-1200, csun.edu. —Michael Nordine

The Turin Horse
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 | Neighborhood Movie Guide //  
Schedules are subject to change; please call ahead 
to confirm showtimes. See Film & Video Events for 
other programs.

HOLLYWOOD & VICINITY

ARENA CINEMA 1625 North Las 
Palmas Avenue - Next to Egyptian 
Theater (323)306-0676
 Call theater for schedule.
ARCLIGHT HOLLYWOOD Sunset Blvd. 
at Vine (323) 464-4226
The Man Who Knew Infinity  Fri.-Sat., 10:45 a.m., 

12:25, 2:25, 4:50, 7:25, 9:35, 11:50 p.m.; Sun., 10:45 
a.m., 12:25, 2:25, 4:50, 7:25, 9:35 p.m.; Mon., 12:25, 
2:40, 5:15, 7:35, 10:05 p.m.

Sing Street  Fri.-Sat., 12:10, 2:35, 4:45, 7:50, 10:05 p.m.; 
Sun., 12:10, 2:35, 4:45, 7:50, 10:10 p.m.; Mon., 12:20, 
2:25, 5:05, 7:50, 10:20 p.m.

Captain America: Civil War  Thurs., 7, 7:30, 8, 8:30, 9, 
9:30, 10:15, 11:15 p.m., 12:15 a.m.

Captain America: Civil War in Disney Digital 3D  
Thurs., 8:15, 9:15, 11:30 p.m., 12:30 a.m.; Thurs., 7, 10:30 
p.m., 1:45 a.m.

Keanu  Fri.-Sat., 10:30 a.m., 12:45, 2:45, 4, 5, 6:15, 7:15, 
8:15, 9:15, 10:15, 11:30 p.m., 12:30 a.m.; Sun., 10:15 a.m., 
12:30, 2:45, 5, 6:30, 7:15, 8:15, 9:15, 10:15, 11:30 p.m.; 
Mon., 12:30, 2:45, 5:45, 8, 9:30, 10:45, 11:30 p.m.

Mother’s Day  Fri.-Sat., 10 a.m., 12:15, 3, 5:30, 7:30, 9:45, 
11:45 p.m.; Sun., 10 a.m., 12 noon, 2, 4:30, 7:45, 9:45 
p.m.; Mon., 11:45 a.m., 1:30, 4:45, 7:15, 10 p.m.

Papa: Hemingway in Cuba  Fri.-Sat., 10:05 a.m., 
12:05, 2:40, 5:40, 8:20, 10:25 p.m.; Sun., 12:05, 2:35, 
5:40, 8:20, 10:25 p.m.; Mon., 11 a.m., 1:20, 4:40, 7:05, 
9:55 p.m.

Elvis & Nixon  Fri.-Sat., 10:20 a.m., 1:15, 3:35, 5:50, 
8:05, 10:20 p.m.; Sun., 10:05 a.m., 1:15, 3:35, 5:50, 
8:05, 10:05 p.m.; Mon., 11:10 a.m., 1:10, 3:35, 5:50, 
8:10, 10:25 p.m.

A Hologram for the King  Fri.-Sat., 10:05 a.m., 1:25, 
3:20, 5:25, 7:20, 10 p.m.; Sun., 10:10 a.m., 1:25, 3:20, 
5:25, 7:20, 10 p.m.; Mon., 11:05 a.m., 1, 3:05, 5:30, 
7:25, 9:25 p.m.

The Huntsman: Winter’s War  Fri.-Sat., 12:15, 2:50, 
5:45, 7:45, 10:45 p.m., 12:20 a.m.; Sun., 11:40 a.m., 
2:50, 5:45, 7:55, 10:55 p.m.; Mon., 11:10 a.m., 2:10, 5:35, 
7:45, 10:15 p.m.

The Meddler  Fri., 12:20, 2:30, 4:55, 7:05, 9:25 p.m.; 
Sat., 10:25 a.m., 12:20, 2:30, 4:55, 7:05, 9:25 p.m.; Sun., 
10:20 a.m., 12:20, 2:20, 4:55, 7:05, 9:25 p.m.; Mon., 11 
a.m., 1:25, 4:10, 7:10, 9:35 p.m.; Tues., 6:30 p.m.

Criminal  Fri.-Sun., 11:10 a.m.; Mon., 3:10 p.m.
Green Room  Fri.-Sat., 10:10 a.m., 1:30, 4:10, 6:10, 

8:30, 10:50 p.m., 12:25 a.m.; Sun., 10:05 a.m., 1:30, 4, 
6:10, 8:40, 10:45 p.m.; Mon., 12:45, 2:50, 5:20, 8:30, 
11:15 p.m.

The Jungle Book in Disney Digital 3D  Fri.-Sat., 2:15, 
4:30 p.m.; Sun., 12:15, 2:45 p.m.; Fri.-Sat., 12:30, 6, 8:45 
p.m.; Sun., 6, 8:45 p.m.; Mon., 12:30, 6, 8:45 p.m.

The Jungle Book  Fri.-Sat., 11:15 a.m., 12 noon, 1:45, 
5:15, 7, 8, 9:30, 10:30 p.m., 12:15 a.m.; Sun., 10, 11:15 
a.m., 1:45, 4:15, 5:15, 7, 8, 9:30, 10:30 p.m.; Mon., 11:15 
a.m., 5, 7:30, 9:45 p.m.; Fri.-Sat., 10 a.m., 3:15, 11:30 
p.m.; Sun.-Mon., 3:15, 11:30 p.m.

The Invitation  Fri.-Sat., 11:20 a.m., 3:40 p.m., 12:10 a.m.; 
Sun., 11:20 a.m., 3:40 p.m.; Mon., 3:35, 11:20 p.m.

Miles Ahead  Fri.-Sat., 2 p.m.; Sun., 2:05 p.m.; Mon., 
3:40, 6:20 p.m.

Everybody Wants Some!!  Fri.-Sat., 12:40, 3:10, 5:10, 
7:40, 10:10 p.m., 12 mid.; Sun., 12:35, 3:10, 5:10, 7:40, 
10:20 p.m.; Mon., 11:30 a.m., 1:05, 4:55, 7:40, 10:10 p.m.

Midnight Special  Fri.-Sat., 11:25 a.m.; Sun., 11:30 a.m.; 
Mon., 2:50 p.m.

Aliens  Wed., 7:30 p.m.
Jaws  Sun., 5 p.m.
LOS FELIZ 3 1822 N. Vermont Ave. 
(323) 664-2169
Elvis & Nixon  1:30, 7 p.m.
Green Room  1:30, 4:15, 7, 9:45 p.m.
Everybody Wants Some!!  1:30, 4:15, 7, 9:45 p.m.
Midnight Special  4:15, 9:45 p.m.
TCL CHINESE 6 THEATRES 6801 
Hollywood Blvd. (323) 461-3331
Ratchet and Clank  Fri., 1:30, 4, 6:30, 9:15 p.m.; Sat.-

Sun., 11 a.m., 1:30, 4, 6:30, 9:15 p.m.; Mon.-Wed., 1:30, 
6:30 p.m.; Thurs., 1:30, 4, 6:30, 9:15 p.m.

Ratchet and Clank 3D  Mon.-Wed., 4, 9:15 p.m.
Captain America: Civil War  Thurs., 7:30 p.m.; Thurs., 

7:15, 10:45 p.m.
Barbershop: The Next Cut  Mon.-Wed., 1:10, 4:10, 

7:10, 10 p.m.; Thurs., 1:10, 4:10, 10:40 p.m.
The Jungle Book in Disney Digital 3D  Fri.-Sun., 

3:45, 9:30 p.m.; Mon.-Wed., 1:15, 3:45, 6:45, 9:30 p.m.; 
Thurs., 1:15, 3:45 p.m.; Mon.-Wed., 1:15, 3:45, 6:45, 9:30 
p.m.; Thurs., 1:15, 3:45 p.m.

The Jungle Book  Fri.-Sun., 1:15, 6:45 p.m.; Mon.-Thurs., 
12:45, 3:30, 6:30, 9:15 p.m.

The Boss  Fri.-Mon., 12:30, 3, 5:30, 8, 10:30 p.m.; Tues., 
12:30, 3 p.m.; Wed.-Thurs., 12:30, 3, 5:30, 8, 10:30 p.m.

Batman v Superman: Dawn of Justice  Sun., 11:45 
a.m., 3, 6:45, 10 p.m.; Mon., 7, 10:15 p.m.; Tues., 12:15, 
3:30, 7, 10:15 p.m.; Wed., 12:15, 3:30 p.m.; Thurs., 12:15, 
3:30, 10:40 p.m.

TCN Presents MonologueSlam UK - LA Edition  
Tues., 8 p.m.

TCL CHINESE THEATRE IMAX 6925 
Hollywood Blvd. (323) 461-3331
Captain America: Civil War An IMAX 3D 

Experience  Thurs., 7, 10:30 p.m., 1:45 a.m.
The Jungle Book: An IMAX 3D Experience  Mon.-

Wed., 1, 4, 7, 9:45 p.m.; Thurs., 1, 4 p.m.

TCL Chinese Theatre Tour  Mon.-Thurs., 10:15, 10:45, 
11, 11:30, 11:45 a.m., 12:15, 12:30, 1, 1:15, 2:15, 2:30, 
3:15, 3:30, 4, 4:15, 5, 6 p.m.

PACIFIC’S EL CAPITAN Hollywood 
Blvd., west of Highland (323) 467-
7674
Captain America: Civil War  Thurs., 10:50 p.m.
The Ultimate Captain America Marathon  Thurs., 

7 a.m.
The Jungle Book in Disney Digital 3D  Fri.-Sat., 10 

a.m., 1:15, 4:30, 7:45, 10:55 p.m.; Sun., 10 a.m., 1:15, 
4:30, 7:45 p.m.

PACIFIC’S THE GROVE STADIUM 14 
189 The Grove Dr., Third & Fairfax 
(323) 692-0829
Ratchet and Clank  Fri.-Sun., 10:05 a.m., 2:45, 4:40, 

8:15, 10 p.m.; Mon., 10:20 a.m., 2:45, 7, 9:15 p.m.; Tues.-
Wed., 10:20 a.m., 2:45, 4:40, 8:15, 9:45 p.m.; Thurs., 
10:20 a.m., 2:45, 4:40 p.m.

Ratchet and Clank 3D  Fri.-Sun., 12:30, 5:10 p.m.; Mon., 
12:30, 4:50 p.m.; Tues.-Wed., 12:30, 4:55 p.m.; Thurs., 
12:30 p.m.

Captain America: Civil War  Thurs., 7, 10:10 p.m., 
12 mid.

Captain America: Civil War in Disney Digital 3D  
Thurs., 7:30, 10:40 p.m.

Keanu  Fri., 10:30 a.m., 12:50, 2:20, 3:15, 5:40, 7:05, 8, 
9:25, 10:20, 11:45 p.m.; Sat., 10:25 a.m., 12:50, 2:20, 
3:15, 5:40, 7:05, 8, 9:25, 10:20, 11:45 p.m.; Sun., 10:25 
a.m., 12:50, 2:20, 3:15, 5:40, 7:05, 8, 9:25, 10:20 p.m.; 
Mon., 10:30 a.m., 12:50, 1:30, 3:15, 3:50, 5:40, 8, 10:20 
p.m.; Tues., 10:35 a.m., 12:55, 2:20, 3:20, 5:45, 7:05, 
8:05, 9:25, 10:25 p.m.; Wed., 10:30 a.m., 12:50, 2:20, 
3:15, 5:40, 7:05, 8, 9:25, 10:20 p.m.; Thurs., 10:30 a.m., 
12:50, 2:20, 3:15, 5:20 p.m.

Mother’s Day  Fri., 11:40 a.m., 12:20, 3, 5:40, 7:20, 8:20, 
11 p.m.; Sat.-Sun., 9:45, 11:40 a.m., 12:20, 3, 5:40, 8:20, 
11 p.m.; Mon., 10:45, 11 a.m., 1:40, 4:20, 7, 8:10, 9:40 
p.m.; Tues., 11:40 a.m., 12:20, 3, 5:40, 7:05, 8:20, 11 
p.m.; Wed., 11:40 a.m., 12:20, 3, 5:40, 7:05, 10:15 p.m.; 
Thurs., 11:25 a.m., 2:05, 4:45, 5:40 p.m.

Papa: Hemingway in Cuba  Fri.-Wed., 10:40 a.m., 
1:10, 3:40, 6:10, 8:40, 10:10 p.m.; Thurs., 10:40 a.m., 
1:10, 3:40 p.m.

The Huntsman: Winter’s War  Fri., 10 a.m., 12 noon, 
2:35, 5:05, 7:40, 10:15, 11:40 p.m.; Sat., 10 a.m., 12:05, 
2:35, 5:05, 7:40, 10:15, 11:40 p.m.; Sun., 10 a.m., 12:05, 
2:35, 5:05, 7:40, 10:15 p.m.; Mon., 11:40 a.m., 2:15, 5:05, 
7:40, 10:15 p.m.; Tues.-Wed., 11:45 a.m., 2:20, 5:05, 7:40, 
10:15 p.m.; Thurs., 11:35 a.m., 2:10, 5:05 p.m.

Barbershop: The Next Cut  Fri.-Sat., 11:45 a.m., 2:25, 
5:05, 7:35, 10:10 p.m.; Sun.-Mon., 11:45 a.m., 2:25, 5:05, 
7:35, 11:10 p.m.; Tues., 11:50 a.m., 2:25, 5:05, 7:35, 
11:10 p.m.; Wed., 11:45 a.m., 2:25, 5:05, 7:35, 11:10 p.m.; 
Thurs., 11:50 a.m., 2:25, 5 p.m.

Criminal  Fri.-Wed., 3:05, 5:40 p.m.; Thurs., 11:45 a.m., 
3:05 p.m.

The Jungle Book in Disney Digital 3D  Fri.-Wed., 
2:40, 7:40 p.m.; Thurs., 1:15 p.m.

The Jungle Book  Fri., 10:30, 11:30 a.m., 12:15, 1, 2, 3:30, 
4:30, 6, 7, 8:30, 9:30, 10:55 p.m., 12 mid.; Sat., 9:35, 
10:30, 11:30 a.m., 12:20, 1, 2, 3:30, 4:30, 6, 7, 8:30, 9:30, 
10:55 p.m., 12 mid.; Sun., 9:35, 10:30, 11:30 a.m., 12:20, 
1, 2, 3:30, 4:30, 6, 7, 8:30, 9:30, 10:55 p.m.; Mon.-Tues., 
10:30, 11:30 a.m., 12:15, 1, 2, 3:30, 4:30, 6, 7, 8:30, 9:30, 
11 p.m.; Wed., 10:30, 11:30 a.m., 12:15, 1, 2, 3:30, 4:30, 
7, 8:15, 9:30 p.m.; Thurs., 10:45, 11:30 a.m., 12:25, 2, 
2:55, 4:30, 5:25 p.m.

The Boss  Fri.-Sat., 9:55 a.m., 12:10, 2:30, 4:50, 7:10, 9:35, 
11:55 p.m.; Sun., 9:55 a.m., 12:10, 2:30, 4:50, 7:10, 9:35 
p.m.; Mon., 10:40 a.m., 1, 3:20, 5:40, 8, 10:20 p.m.; Tues., 
10:30 a.m., 12:50, 3:10, 5:30, 7:50, 10:15 p.m.; Wed., 
10:30 a.m., 12:50, 3:10, 5:30, 7:50, 10:40 p.m.; Thurs., 
10:30 a.m., 12:50, 3:10, 5:30 p.m.

Eye in the Sky  Fri.-Wed., 5:10 p.m.; Thurs., 3:45 p.m.
Batman v Superman: Dawn of Justice  Fri., 10:45, 

11:50 a.m., 2, 5:10, 8:25, 11:10 p.m.; Sat., 10:45, 11:55 
a.m., 2, 5:10, 8:25, 11:10 p.m.; Sun., 10:45, 11:55 a.m., 
2, 5:10, 8:25, 10:10 p.m.; Mon.-Wed., 10:45, 11:50 a.m., 
2, 5:10, 8:25, 10:10 p.m.; Thurs., 10:45, 11:50 a.m., 2, 
5:30 p.m.

10 Cloverfield Lane  Fri., 10:30 p.m.; Sat.-Sun., 10:40 
p.m.; Mon., 10:45 p.m.; Tues.-Wed., 10:30 p.m.; Thurs., 
4:45 p.m.

Zootopia  Fri., 11:40 a.m., 2:15, 4:45, 7:15, 9:45 p.m.; 
Sat.-Sun., 9:40, 11:40 a.m., 2:15, 4:45, 7:15, 9:45 p.m.; 
Mon.-Wed., 11:40 a.m., 2:15, 4:45, 7:15, 9:45 p.m.; Thurs., 
11:40 a.m., 2:15, 4:45 p.m.

VISTA 4473 Sunset Dr. (323) 660-
6639
Captain America: Civil War  Thurs., 10 p.m.
The Jungle Book  Fri.-Mon., 1:30, 4:15, 7, 9:40 p.m.; 

Tues., 1:30, 4:15, 9:40 p.m.; Wed., 1:30, 4:15, 7, 9:40 
p.m.; Thurs., 1:30, 4:15, 7 p.m.

DOWNTOWN, S. LOS ANGELES

DOWNTOWN INDEPENDENT 251 
South Main Street (213)617-1033
 Call theater for schedule.
CGV CINEMAS LA 621 South Western 
Avenue (213)388-9000
The Jungle Book in Disney Digital 3D  Fri.-Wed., 

11:30 a.m., 2, 4:30, 7, 9:30 p.m.
The Jungle Book  Fri.-Wed., 10:30 a.m., 1, 3:30, 6, 

8:30 p.m.
Time Renegades (Siganitalja)  Fri.-Wed., 10:45 a.m., 

1:15, 4, 6:30, 9 p.m.
REGAL CINEMAS L.A. LIVE STADIUM 
14 1000 West Olympic Blvd. 
(844)462-7342 4046
Captain America: Civil War  Thurs., 9 p.m.

Captain America: Civil War in Disney Digital 3D  
Thurs., 7, 11 p.m.; Thurs., 8 p.m., 12 mid.

RiffTrax Live: Time Chasers  Thurs., 8 p.m.
The Metropolitan Opera: Elektra (Encore)  Wed., 

6:30 p.m.
Come to The Garden - On Stage!  Tues., 7 p.m.
The Metropolitan Opera: Elektra  Sat., 9:55 a.m.
UNIVERSITY VILLAGE 3 3323 S. 
Hoover St. (213) 748-6321
 Call theater for schedule.

WEST HOLLYWOOD, BEVERLY HILLS

LAEMMLE’S AHRYA FINE ARTS 
THEATRE 8556 Wilshire Boulevard 
(310)478-3836
Sworn Virgin (Vergine giurata)  Fri., 3, 5:15, 7:30, 

9:45 p.m.; Sat., 12:45, 3, 5:15, 7:30, 9:45 p.m.; Sun., 
12:45, 3, 5:15, 7:30 p.m.; Mon., 3, 5:15 p.m.; Tues., 5:15, 
7:30 p.m.; Wed.-Thurs., 3, 5:15 p.m.

Breakfast at Tiffany’s  Wed., 7:30 p.m.
Family Bonds  Thurs., 7:30 p.m.
The Royal Opera House: Boris Godunov  Mon., 

7:30 p.m.; Tues., 1 p.m.
SUNDANCE SUNSET CINEMA 8000 
West Sunset Boulevard (323)654-
2217
 Call theater for schedule.
LAEMMLE’S MUSIC HALL 3 9036 
Wilshire Blvd. (310) 274-6869
We the People: The Market Basket Effect  2:50, 

7:50 p.m.
Miles Ahead  Fri.-Sat., 2:20, 7 p.m.; Sun., 2:20 p.m.; Mon., 

2:20, 7, 9:30 p.m.; Tues., 2:20, 9:30 p.m.; Wed.-Thurs., 
2:20, 7, 9:30 p.m.

Midnight Special  12 noon, 5, 10 p.m.
Hello, My Name Is Doris  Fri., 12 noon, 2:20 p.m.; Sat., 

12 noon.; Sun.-Wed., 12 noon, 2:20, 4:40 p.m.; Thurs., 12 
noon, 2:20 p.m.

Streit’s: Matzo and the American Dream  12:10, 
4:50 p.m.

Alex & Eve  Fri., 8 p.m.
Atomic Heart (Madare Ghalbe Atoomi)  Fri.-Sat., 

9:30 p.m.; Sun., 7, 9:30 p.m.
Bucharest Non Stop (Bucuresti Non Stop)  Mon., 

9:30 p.m.
Enclave (Enklava)  Tues., 7 p.m.
Holy Cow  Thurs., 5:30 p.m.
Losers  Sun., 9 p.m.
Moira  Sat., 2:30 p.m.
Seenugadi Love Story  Sun., 7 p.m.
The Wednesday Child (Szerdai gyerek)  Fri., 6 p.m.
Why me?  Mon., 7 p.m.

WESTWOOD, WEST L.A.

AMC CENTURY CITY 15 10250 Santa 
Monica Blvd. (888)AMC-4FUN
Ratchet and Clank  Fri.-Sat., 11:30 a.m., 4:45, 7:20 p.m.; 

Sun., 11:30 a.m., 4:45, 7:20, 10 p.m.; Mon.-Wed., 11:30 
a.m., 4:45, 7:20 p.m.

Ratchet and Clank 3D  Fri.-Sat., 2:10, 10 p.m.; Sun., 
2:10 p.m.; Mon.-Wed., 2:10, 10 p.m.

Sing Street  Fri.-Sat., 11:35 a.m., 2:15, 5, 7:40, 10:25 p.m.; 
Sun., 11:45 a.m., 2:15, 5, 7:40, 10:25 p.m.; Mon.-Wed., 
11:35 a.m., 2:15, 5, 7:40, 10:25 p.m.

Captain America: Civil War  Thurs., 7:45, 9:15, 11:15 
p.m.; Thurs., 7, 10:45 p.m.

Captain America: Civil War An IMAX 3D 
Experience  Thurs., 7, 10:30 p.m.

Captain America: Civil War in Disney Digital 3D  
Thurs., 8:30 p.m.

The Metropolitan Opera: Elektra (Encore)  Wed., 
6:30 p.m.; Thurs., 1 p.m.

The Metropolitan Opera: Elektra  Sat., 9:55 a.m.
Keanu  Fri.-Sat., 11:55 a.m., 2:45, 5:30, 8:15, 11 p.m.; Sun.-

Wed., 11:55 a.m., 2:45, 5:30, 8:15, 10:45 p.m.
Mother’s Day  Fri.-Sat., 10:15 a.m., 1:15, 4:10, 7:15, 10:15 

p.m.; Mon.-Wed., 10:30 a.m., 1:20, 4:10, 7:15, 10:15 p.m.; 
Sun., 10:15 a.m., 1:15, 4:10, 7:15, 10:15 p.m.

Papa: Hemingway in Cuba  Fri.-Sun., 10:35 a.m., 1:25, 
4:20, 7:05, 9:50 p.m.; Mon.-Wed., 10:35 a.m., 1:35, 4:20, 
7:25, 10:20 p.m.

The Huntsman: Winter’s War  Fri., 10:10, 11:10 a.m., 
1:05, 2:05, 4:05, 5:05, 7:10, 8:10, 10:10 p.m.; Sat., 11:10 
a.m., 1:05, 2:05, 4:05, 5:05, 7:10, 8:10, 10:10, 11 p.m.; 
Sun., 10:10, 11:10 a.m., 1:05, 2:05, 4:05, 5:05, 7:10, 8, 
10:10, 10:45 p.m.; Mon.-Wed., 11:10 a.m., 1:05, 2:05, 
4:05, 5:05, 7:10, 8, 10:10, 10:45 p.m.

Barbershop: The Next Cut  Fri.-Wed., 10:40 a.m., 1:35, 
4:25, 7:25, 10:20 p.m.

Criminal  Fri.-Sat., 10:40 p.m.; Sun.-Tues., 10:20 p.m.; 
Wed., 9:15 p.m.

Green Room  Fri.-Wed., 11:40 a.m., 2:20, 4:55, 7:35, 
10:05 p.m.

The Jungle Book in Disney Digital 3D  Fri.-Sat., 
12:15, 3 p.m.; Sun.-Tues., 11:15 a.m., 2, 4:45, 7:30 p.m.; 
Wed., 11:15 a.m., 1, 2, 3:45, 4:50, 7:45, 10:35 p.m.

The Jungle Book  Fri.-Sun., 10 a.m., 12:45, 3:30, 6:15, 
9 p.m.; Mon.-Wed., 11:15 a.m., 2, 4:45, 7:30, 10:15 p.m.; 
Fri., 2:30, 5:15, 8, 10:45 p.m.; Sat.-Mon., 11:45 a.m., 2:30, 
5:15, 8, 10:45 p.m.; Tues., 11:45 a.m., 2:30, 10:45 p.m.; 
Wed., 11:45 a.m., 2:30, 5:15, 8, 10:45 p.m.

The Jungle Book: An IMAX 3D Experience  Fri.-
Wed., 10:45 a.m., 1:30, 4:15, 7, 9:45 p.m.

Zootopia  Fri.-Sun., 10:20 a.m., 1:10, 4, 6:45, 9:30 p.m.; 
Mon.-Tues., 10:30 a.m., 1:10, 4, 6:45, 9:30 p.m.; Wed., 
10:30 a.m., 1:10, 3:50, 6:30, 9:45 p.m.

Purple Rain  Fri., 11 a.m., 1:55, 4:50, 7:45, 10:35 p.m.; 
Sat., 10:40 a.m., 1:35, 4:25, 7:25, 10:35 p.m.; Sun.-Tues., 
11 a.m., 1:55, 4:50, 7:45, 10:35 p.m.

LAEMMLE’S ROYAL THEATER 11523 
Santa Monica Blvd. (310) 477-5581
Dough  Fri., 1, 3:20, 5:40, 8, 10:15 p.m.; Sat.-Sun., 10:40 

a.m., 1, 3:20, 5:40, 8, 10:15 p.m.; Mon.-Wed., 1, 3:20, 
5:40, 8, 10:15 p.m.; Thurs., 1, 3:20, 5:40, 10:15 p.m.

The Wait (L’attesa)  Fri., 1:40, 4:20, 7:10, 9:50 p.m.; Sat.-
Sun., 11 a.m., 1:40, 4:20, 7:10, 9:50 p.m.; Mon.-Thurs., 
1:40, 4:20, 7:10, 9:50 p.m.

Hockney  Fri., 1:30, 4:30, 7:20, 10 p.m.; Sat.-Sun., 10:45 
a.m., 1:30, 4:30, 7:20, 10 p.m.; Mon., 1:30, 7:20, 10 
p.m.; Tues.-Wed., 1:30, 4:30, 7:20, 10 p.m.; Thurs., 1:30, 
4:30, 10 p.m.

LANDMARK’S NUART THEATER 
11272 Santa Monica Blvd. (310) 
473-8530; No Texting Allowed
Rio, I Love You (Rio, Eu Te Amo)  12 noon, 2:30, 5, 

7:30, 9:50 p.m.
Nausicaa of the Valley of the Wind (Kaze no 

tani no Naushika)  Fri., 11:59 p.m.
The Rocky Horror Picture Show  Sat., 11:59 p.m.
LANDMARK’S REGENT 1045 Broxton 
Ave. (310) 208-3250; No Texting Allowed
Midnight Special  Fri., 4:30, 7, 9:30 p.m.; Sat., 2, 4:30, 

7, 9:30 p.m.; Sun., 4:45, 7:15, 9:45 p.m.; Mon., 3:30 p.m.; 
Tues.-Thurs., 4:30, 7, 9:30 p.m.

LANDMARK WEST L.A. 10850 W. 
Pico Blvd. (310) 470-0492; No 
Texting Allowed
A Bigger Splash  Wed.-Thurs., 11 a.m., 1:45, 4:30, 7:20, 

10:05 p.m.
The Man Who Knew Infinity  11:50 a.m., 2:25, 5, 

7:35, 10:05 p.m.
Sing Street  11:45 a.m., 2:15, 4:45, 7:15, 9:40 p.m.
Captain America: Civil War  Thurs., 7:50, 10:55 p.m.; 

Thurs., 7:10, 10:20 p.m.
Mother’s Day  11:05 a.m., 1:50, 4:35, 7:20, 9:55 p.m.
Elvis & Nixon  Fri.-Sun., 10:50 a.m., 1:05, 3:20, 5:35, 7:50, 

9:55 p.m.; Mon., 11:10 a.m., 1:20, 3:30 p.m.; Tues., 11:10 
a.m., 1:20, 3:30, 5:40, 7:50, 9:55 p.m.

A Hologram for the King  Fri.-Sun., 10 a.m., 12:20, 
2:40, 5:05, 7:30, 9:50 p.m.; Mon.-Thurs., 12:20, 2:40, 
5:05, 7:30, 9:50 p.m.

The Meddler  Fri.-Sun., 10 a.m., 12:25, 2:50, 5:15, 7:40, 10 
p.m.; Mon.-Thurs., 12:25, 2:50, 5:15, 7:40, 10 p.m.

The First Monday in May  Fri.-Sun., 10:15 a.m., 12:55, 
3:10, 5:25, 7:40, 9:50 p.m.; Mon.-Thurs., 11 a.m., 1:10, 
3:20, 5:35, 7:40, 9:50 p.m.

The Jungle Book  Fri.-Sun., 10, 11:30 a.m., 2, 4:30, 
7:10, 9:35 p.m.; Mon.-Thurs., 11:30 a.m., 2, 4:30, 7:10, 
9:35 p.m.

Eye in the Sky  12 noon, 2:25, 4:50, 7:20, 9:40 p.m.
Miles Ahead  Fri.-Sun., 10:05 a.m., 12:25, 2:50, 5:15, 7:40, 

10 p.m.; Mon., 12:25, 2:50, 5:15, 7:40, 10 p.m.; Tues., 
11:50 a.m., 2:15, 4:40, 10:25 p.m.

Everybody Wants Some!!  Fri.-Wed., 11:35 a.m., 2:15, 
4:55, 7:35, 10:10 p.m.; Thurs., 11:10 a.m., 1:50, 4:30 p.m.

Hello, My Name Is Doris  Fri.-Tues., 12:30, 2:40, 4:50, 
7:05, 9:15 p.m.

CULVER CITY, LAX, MARINA DEL REY

CINEMARK 18 & XD 6081 Center 
Drive (310)568-3394
Ratchet and Clank  Fri., 11:25 a.m., 2, 7:10 p.m.; Sat., 

10:20, 11:25 a.m., 2, 7:10 p.m.; Sun.-Thurs., 11:25 a.m., 
2, 7:10 p.m.

Ratchet and Clank 3D  Fri.-Wed., 4:35, 9:45 p.m.
Captain America: Civil War  Thurs., 10:20 p.m., 1:40 

a.m.; Thurs., 8:45 p.m., 12:05 a.m.; Thurs., 7:20, 7:40, 
8:45, 11 p.m., 12:05 a.m.

Captain America: Civil War in Disney Digital 3D  
Thurs., 7 p.m.; Thurs., 8, 11:30 p.m.; Thurs., 8, 9:30, 11:30 
p.m., 12:01, 12:50 a.m.

RiffTrax Live: Time Chasers  Thurs., 8 p.m.
The Metropolitan Opera: Elektra (Encore)  Wed., 

6:30 p.m.
Come to The Garden - On Stage!  Tues., 7 p.m.
The Metropolitan Opera: Elektra  Sat., 9:55 a.m.
Baaghi: A Rebel For Love  Fri., 12:40, 3:50, 7, 10:10 

p.m.; Sat., 1, 4:10, 7:20, 10:30 p.m.; Sun., 10:50 a.m., 
3:10, 7, 10:10 p.m.; Tues., 12:40, 3:50, 7, 9:25 p.m.; Wed., 
12:05, 3:15, 7, 10:10 p.m.

Keanu  Fri.-Wed., 10:45 a.m., 12 noon, 1:20, 2:40, 3:55, 
5:15, 6:30, 7:50, 9:05, 10:25 p.m.

Mother’s Day  Fri.-Wed., 10:50 a.m., 1:45, 4:40, 7:35, 
10:30 p.m.

Compadres  Fri.-Wed., 11:55 a.m., 2:35, 5:20, 7:55, 
10:35 p.m.

The Huntsman: Winter’s War  Fri.-Wed., 11:05 a.m., 
12:25, 1:50, 3:15, 4:40, 6:05, 7:30, 8:55, 10:20 p.m.

Sarrainodu  Fri., 12:10, 3:45, 7:20, 10:55 p.m.; Sat., 3:45, 
7:20, 10:55 p.m.; Sun., 12:10, 3:45, 7:20, 10:55 p.m.; 
Tues., 11:50 a.m., 3:25, 10:10 p.m.; Wed., 12:10, 3:45, 
7:20, 10:55 p.m.

Barbershop: The Next Cut  Fri., 11:10 a.m., 12:35, 2, 
3:25, 4:50, 6:15, 7:40, 9:05, 10:30 p.m.; Sat., 11:10 a.m., 
12:50, 2, 3:40, 4:50, 6:30, 7:40, 9:20, 10:30 p.m.; Sun., 
11:10 a.m., 12:20, 2, 4:50, 6:15, 7:40, 9:05, 10:30 p.m.; 
Tues., 11:10 a.m., 12:35, 2, 3:25, 4:50, 6:15, 7:40, 9:05, 
10:30 p.m.; Wed., 11:10 a.m., 12:35, 2, 3:25, 4:50, 7:40, 
10:05, 10:50 p.m.

The Jungle Book in Disney Digital 3D  Fri., 3:35, 
9:10 p.m.; Sat., 10 a.m., 3:35, 9:10 p.m.; Sun.-Wed., 
3:35, 9:10 p.m.; Fri.-Wed., 11:40 a.m., 2:30, 5:20, 8:10, 
10:55 p.m.

The Jungle Book  Fri.-Wed., 12:45, 6:20 p.m.; Fri., 10:55 
a.m., 1:40, 4:30, 7:20, 10:05 p.m.; Sat., 7:20, 10:05 p.m.; 
Sun.-Wed., 10:55 a.m., 1:40, 4:30, 7:20, 10:05 p.m.

The Boss  Fri.-Wed., 12:20, 2:55, 5:30, 8:05, 10:45 p.m.
Miles Ahead  Fri.-Sun., 11:45 a.m., 5:05, 10:25 p.m.; Tues., 

11:45 a.m., 2:20, 5:05, 7:40, 10:25 p.m.; Wed., 11:25 
a.m., 10:30 p.m.

Batman v Superman: Dawn of Justice  Fri.-Wed., 
12:05, 3:35, 7:05, 10:40 p.m.

Zootopia  Fri.-Wed., 11:30 a.m., 2:15, 5, 7:45, 10:35 p.m.
Purple Rain  Fri.-Sun., 2:20, 7:40 p.m.
A Star Is Born (1954)  Sun., 2 p.m.; Wed., 2, 7 p.m.
RAVE CINEMAS BALDWIN HILLS 
CRENSHAW PLAZA 15 + XTREME 
4020 Marlton Avenue (323)296-1005
Ratchet and Clank  12:10, 5:40, 10:40 p.m.
Ratchet and Clank 3D  Fri.-Sun., 9:50 a.m., 3, 8:10 p.m.; 

Tues.-Thurs., 3, 8:10 p.m.
Captain America: Civil War  Thurs., 7:40, 11 p.m.; 

Thurs., 9 p.m., 12:15 a.m.
Captain America: Civil War in Disney Digital 3D  

Thurs., 8:20, 11:50 p.m.; Thurs., 8:20, 11:30, 11:50 p.m.; 
Thurs., 7, 10:30 p.m.

Keanu  Fri.-Sat., 9:40 a.m., 12:40, 3:40, 6:40, 9:30 p.m., 
12:10 a.m.; Sun., 9:40 a.m., 12:40, 3:40, 6:40, 9:30 p.m.; 
Tues.-Wed., 12:40, 3:40, 6:40, 9:30 p.m.; Thurs., 12:40, 
3:40, 6:40, 7:30, 9:30, 10:30 p.m.; Fri.-Wed., 10:30 a.m., 
1:30, 4:30, 7:30, 10:30 p.m.; Thurs., 10:30 a.m., 1:30, 
4:05 p.m.

Mother’s Day  Fri.-Sat., 10 a.m., 12:50, 4, 7, 9:50 p.m., 
12:15 a.m.; Sun., 10 a.m., 12:50, 4, 7, 9:50 p.m.; Tues.-
Thurs., 10:35 a.m., 1:15, 4, 7, 9:50 p.m.

Compadres  Fri.-Wed., 11 a.m., 1:40, 4:40, 7:40, 10:20 
p.m.; Thurs., 11 a.m., 1:40, 4:20 p.m.

The Huntsman: Winter’s War  Fri.-Sat., 10:10, 11:10 
a.m., 1:10, 2:10, 4:15, 5:10, 7:20, 8:15, 10:10, 11 p.m.; 
Sun., 10:10, 11:10 a.m., 1:10, 2:10, 4:15, 5:10, 7:20, 8:15, 
10:10 p.m.; Tues.-Thurs., 11:10 a.m., 1, 2:10, 4:15, 5:10, 
7:20, 8:15, 10:10, 11 p.m.

Barbershop: The Next Cut  Fri.-Sat., 11:15 a.m., 2, 
4:10, 5, 8, 10, 10:55 p.m.; Sun., 11:15 a.m., 2, 4:10, 
5, 8, 10 p.m.; Tues.-Wed., 11:15 a.m., 1:20, 2, 4:10, 5, 
7:15, 8, 10, 10:55 p.m.; Thurs., 11:15 a.m., 1:20, 2, 4:10, 
7:15, 10 p.m.

The Jungle Book in Disney Digital 3D  Fri.-Sat., 
11:40 a.m., 2:30, 5:30, 8:30, 11:20 p.m.; Sun.-Wed., 11:40 
a.m., 2:30, 5:30, 8:30 p.m.; Thurs., 11:40 a.m., 2:30 p.m.; 
Fri.-Sat., 11:40 a.m., 2:30, 5:30, 8:30, 11:20 p.m.; Sun.-
Wed., 11:40 a.m., 2:30, 5:30, 8:30 p.m.; Thurs., 11:40 
a.m., 2:30, 5:30, 6:30, 8:30 p.m.; Fri.-Sun., 12:20, 3:20, 
6:30 p.m.; Tues.-Wed., 3:20, 6:30 p.m.

The Jungle Book  Fri.-Sun., 10:50 a.m., 1:50, 4:50, 7:50, 
10:45 p.m.; Tues., 10:50 a.m., 1:50, 4:50, 7:50, 10:50 
p.m.; Wed., 10:50 a.m., 1:50, 4:50, 7:50, 10:45 p.m.; 
Thurs., 10:50 a.m., 1:50, 4:50 p.m.; Fri.-Wed., 10:50 a.m., 
1:50, 4:50, 7:50, 10:45 p.m.; Thurs., 10:50 a.m., 1:50, 
4:50, 7:50, 9:20, 10:45 p.m.; Fri.-Sun., 9:30 a.m., 9:20 
p.m.; Tues.-Wed., 12:20, 9:20 p.m.

The Boss  Fri.-Wed., 11:20 a.m., 2:20, 5:15, 7:55, 10:25 
p.m.; Thurs., 11:20 a.m., 2:20 p.m.

Miles Ahead  10:40 a.m.
Batman v Superman: Dawn of Justice  Fri.-Wed., 12 

noon, 6:55 p.m.; Thurs., 12 noon.
Batman v Superman: Dawn of Justice 3D  Fri.-

Wed., 3:30, 10:15 p.m.; Thurs., 3:30 p.m.
Zootopia  Fri.-Sun., 10:20 a.m., 1, 3:50, 6:50, 9:40 p.m.; 

Tues.-Thurs., 12:50, 3:50, 6:50, 9:40 p.m.
Purple Rain  Fri.-Sun., 1:20, 7:15 p.m.
AMC LOEWS CINEPLEX MARINA 
MARKETPLACE 13455 Maxella Ave. 
(800) 326-3264 704
Sing Street  Fri.-Sat., 12:45, 3:45, 6:30, 9 p.m.; Sun., 

12:45, 3:45 p.m.; Mon.-Wed., 11:50 a.m., 3, 6, 9 p.m.; 
Sun., 6:30, 9 p.m.

Captain America: Civil War  Thurs., 8, 11:30 p.m.
Captain America: Civil War in Disney Digital 3D  

Thurs., 7, 10:45 p.m.
Keanu  Fri.-Sun., 11:10 a.m., 2, 5, 8, 10:55 p.m.; Mon.-Wed., 

11:45 a.m., 2:40, 5:15, 7:55, 10:50 p.m.
Mother’s Day  Fri.-Sat., 10:30 a.m., 1:30, 4:30, 7:30, 

10:30 p.m.; Sun., 10:30, 11:40 a.m., 1:30, 4:30, 7:30, 
10:30 p.m.; Mon.-Wed., 11:30 a.m., 1:30, 4:30, 7:25, 
10:25 p.m.

The Huntsman: Winter’s War  Fri.-Sun., 12:10, 3:05, 6, 
9:20 p.m.; Mon.-Wed., 2:25, 5:30, 8:10, 11 p.m.

Barbershop: The Next Cut  Fri.-Sat., 10:15 a.m., 2:40, 
5:40, 8:35, 11:30 p.m.; Sun., 10:15 a.m., 2:40, 5:35, 8:30, 
11:15 p.m.; Mon.-Wed., 1, 4:05, 7, 10 p.m.

Purple Rain  Fri.-Sat., 10, 11:45 a.m., 1:05, 4, 7, 10 p.m.; 
Sun., 10 a.m., 1:05, 4, 7, 10 p.m.; Mon.-Wed., 12:40, 3:45, 
6:45, 9:45 p.m.

PACIFIC CULVER STADIUM 12 9500 
Culver Blvd. (310) 360-9565
Ratchet and Clank  Fri., 11, 11:30 a.m., 1:20, 2:20, 5:05, 

7:15, 8, 9:45, 10:10 p.m.; Sat.-Sun., 10:05, 11, 11:30 a.m., 
1:20, 2:20, 5:05, 7:15, 8, 9:45, 10:10 p.m.; Mon., 11, 11:30 
a.m., 1:20, 2, 5:05, 7:15, 8, 9:45, 10:10 p.m.; Tues., 11, 
11:30 a.m., 1:20, 2, 5:05, 7:15, 8, 10:10 p.m.; Wed., 11, 
11:30 a.m., 1:20, 2, 5:05, 7:15, 8, 9:45, 10:10 p.m.

Ratchet and Clank 3D  Fri.-Wed., 12:40 p.m.
Captain America: Civil War  Thurs., 7, 8, 8:30, 10:05, 

11:45 p.m.
Captain America: Civil War in Disney Digital 3D  

Thurs., 7:30, 10:35 p.m.
Keanu  Fri., 12 noon, 2:10, 3:20, 4:25, 6:35, 7:50, 8:45, 

9:55, 10:55 p.m.; Sat.-Sun., 10:15 a.m., 12 noon, 2:10, 
3:20, 4:25, 6:35, 7:50, 8:45, 9:55, 10:55 p.m.; Mon., 12 
noon, 2:10, 3:20, 4:25, 6:35, 7:55, 8:45, 9:55, 10:55 p.m.; 
Tues., 12 noon, 2:10, 3:20, 4:25, 6:35, 7:55, 8:45, 10:55 
p.m.; Wed., 12 noon, 2:10, 3:20, 4:25, 6:35, 7:55, 8:45, 
9:55, 10:55 p.m.

Mother’s Day  Fri.-Sun., 11:45 a.m., 2:25, 4:55, 7:25, 10 
p.m.; Mon.-Wed., 11:45 a.m., 2:20, 4:55, 7:25, 10 p.m.

A Hologram for the King  Fri.-Mon., 11:10 a.m., 2:45, 
6:50 p.m.; Tues., 11:10 a.m., 2:45, 9:45 p.m.; Wed., 11:10 
a.m., 2:45, 6:50 p.m.

The Huntsman: Winter’s War  Fri.-Wed., 11:55 a.m., 
2:30, 4:50, 7:20, 10:05 p.m.

Barbershop: The Next Cut  Fri.-Wed., 12:15, 1, 4:20, 
8:10, 10:35 p.m.

Criminal  Fri.-Mon., 2:15, 5:50 p.m.; Tues., 2:15, 5:50, 9:55 
p.m.; Wed., 2:15, 5:50 p.m.

The Jungle Book in Disney Digital 3D  Fri.-Wed., 
3:05 p.m.

The Jungle Book  Fri., 12:45, 1:45, 4:05, 5:20, 6:20, 
7:35, 8:35, 9:50, 10:50 p.m.; Sat.-Sun., 10:30 a.m., 12:45, 
1:45, 4:05, 5:20, 6:20, 7:35, 8:35, 9:50, 10:50 p.m.; 
Mon.-Wed., 12:45, 1:45, 4:05, 5:20, 6:20, 7:35, 8:35, 
9:50, 10:50 p.m.

Eye in the Sky  Fri.-Mon., 3:25, 5:30, 7:10 p.m.; Tues., 
3:25, 5:30, 10:25 p.m.; Wed., 3:25, 5:30, 7:10 p.m.

Miles Ahead  Fri.-Mon., 2:50, 5, 9:25 p.m.; Tues., 2:50, 5, 
6:50 p.m.; Wed., 2:50, 5, 9:25 p.m.

Batman v Superman: Dawn of Justice  Fri.-Wed., 
11:05 a.m., 4:40, 9 p.m.

Zootopia  Fri., 11:50 a.m., 12:30, 3, 5:25, 7:45, 9:20 
p.m.; Sat.-Sun., 10:10, 11:50 a.m., 12:30, 3, 5:25, 7:45, 
9:20 p.m.; Mon.-Wed., 11:35 a.m., 12:30, 3, 5:25, 7:45, 
9:20 p.m.

Blade Runner: The Final Cut  Tues., 8 p.m.
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2,000 MILES FROM 
NASHVILLE

As the country music festival circuit struggles, Stagecoach 
still packs them in. What’s the secret to its success?

BY HILARY HUGHES 

Eric Church is eager to return 
to the desert sprawl of the 
2016 Stagecoach Festival. 
He’s just hoping that Mother 
Nature will try a little ten-
derness this year. Last time 
he came to Indio, she didn’t 

exactly welcome him with open arms.
“I’m looking forward to not playing in 

40-mile-per-hour winds!” he jokes. 
When Church wrapped up the opening-

night festivities with his headlining set in 
2014, a blustery burst nearly swept him 
off  the stage. “Of all the shows I’ve played, 
I remember that being some of the most 
miserable weather I’d ever been in. It was 
just howling wind, sandstorms. People had 
their bandannas up around their faces.” 

Assuming there’s no repeat of that tem-
pestuous interlude, the singer-songwriter’s 
upcoming Stagecoach set feels like déjà vu 
in the best possible way. He headlined the 
fi rst night of the festival in 2014, just as he’s 
doing on April 29; he had a new album to 
promote back then, 2014’s chart-topping 
The Outsiders, and surprised his fans with 
an unexpected album, Mr. Misunderstood, 
at the tail end of 2015. 

The record cycle, as he knows it, hasn’t 
really changed: Make a record, tour to 
promote it, and hit a slew of country-

friendly festivals along the way. “The only 
thing that kind of threw a wrench in this 
process is we had a record that I didn’t 
expect, that kind of fell in my lap,” he says 
with a chuckle. “It’s a little odd to put out a 
record in a year when you’re not playing a 
lot, when you’re not really out doing a tour. 
It’s cool to just drop in right now and play 
some songs. It’s kind of diff erent.”

The landscape is kind of diff erent, too, in 
both popular country at large and the festi-
val circuit it feeds. Church has carved him-
self a place as a bit of lone wolf by shirking 
the trappings of “bro country” and the beer 
can–crushin’, small town–livin’ sentiments 
it holds close to its hairy chest.

As Church has risen in the genre’s ranks, 
so have other performers who don’t exactly 
fi t the current Music Row mold. The most 
compelling talents coming out of Nashville 
have little interest in tailoring their image 
or sound to trends (Chris Stapleton); sing 
about pot and same-sex relationships 
(Kacey Musgraves) or psychedelic turtles 
(Sturgill Simpson); work hip-hop and R&B 
into their ballads (Sam Hunt); and play on 
country’s relationship with faith by liken-
ing a Johnny Cash–soundtracked drive to 
church (Maren Morris).

Country has come to celebrate such 
stylistic rule breakers since Church’s last 
Stagecoach set, and the festival, in its 10th 
year of operation, has long since worked 

them into its booking DNA. Golden-
voice, the promoter-producer of Coach-
ella, launched Stagecoach in 2007 with a 
lineup of 46 acts. (Goldenvoice declined to 
comment for this story.) That fi rst roster 
included players credited with shaping the 
genre as we know it, like Willie Nelson and 
Emmylou Harris, alongside such radio-
friendly acts as Sugarland and Kenny 
Chesney and artists of an indie-leaning ilk 
— Old 97’s, Neko Case, Drive-By Truckers 
and Church, back when he was playing to a 
smaller crowd earlier in the day. 

The number of performers at Stagecoach 
has grown — 2016 will draw 60 acts over 
three days — but that mix of big names 
and up-and-comers is still central to the 
festival’s strategy. Carrie Underwood and 
Luke Bryan join Church as headliners, 
while artists like Aubrie Sellers — who 
independently released her debut album, 
New City Blues, to critical acclaim back in 
January — will share the same bill with her 
mother, Lee Ann Womack, one of the most 
recognizable voices in traditional country.

“You know, I think my music is a little 
shocking to some people, because my 
voice is very traditional-sounding, and my 
music is not,” says Sellers, who notes that 
fans of her mom aren’t necessarily into the 
electric onslaught of New City Blues. “I 
think it’s defi nitely not everybody’s cup of 
tea, but I like it that way. It’s pushing some 

buttons and it’s diff erent from everything 
else out there.” She’s excited to be part of 
the diverse lineup at Stage coach, where 
she thinks fans may be more “accepting 
[of] my brand of garage country.”

For Church, this embrace of nonmain-
stream styles is what sets Stagecoach apart 
from other multiday, big-budget country 
productions. “Country’s a really big um-
brella, and when you say ‘country music,’ 
especially during this day and time, I could 
really give you an array of acts,” he says. 
“I think a lot of [Stagecoach’s success] is 
being smart about who is on the bill and 
having some taste, too. If you’re putting 
one of these things together, it’s not always 
the people ringing the bell at the top of the 
charts that are cool and fi t in with what you 
want in your presentation.”

Stagecoach’s winning formula is appar-
ently harder to replicate than it looks. In 
recent article “Is the Country Festival Busi-
ness Past Its Peak?” Billboard pointed out 
that at least six major country music festi-
vals canceled their 2016 editions, including 
Dega Jam and Big Barrel, both produced 
by Goldenvoice’s parent company, AEG 
Live. The market is oversaturated, and the 
hefty fees festivals must shell out for top-
tier talent can cripple a fl edgling opera-
tion, even one with a corporate concert 
powerhouse behind it.

But unlike its competitors, Stagecoach 
is thriving. After raking in $21.8 million in 
gross ticket sales in 2015, the festival can 
aff ord to secure popular headliners, and it 
continues to celebrate the various sounds 
of the genre and outliers with true talent, 
instead of casting a mold and booking 
accordingly. It takes an approach that has 
worked for massive, multigenre festivals 
such as Coachella and Bonnaroo and ap-
plies it within a smaller scope.

Church emphasizes Stagecoach’s 
perpetual support of the artist yet to rise. 
“The way we consume music is not the way 
it used to be consumed,” he says. “With 
iPhones, streaming, everything else, people 
build their own playlists; they listen to what 
they want to listen to. Festivals — Bonna-
roo, things like that — that are multigenre, 
it’s worth checking it all out. You’re not 
going to like it all, but you’re not going to 
hate it all, either.” 

Church fondly remembers some of his 
own early festival gigs, when he was low-
profi le enough to wander among the fans 
undisturbed. “My favorite thing to do back 
in the day was just roam, walk. There used 
to be three, four stages all going at one 
time, and you could walk around, check 
stuff  out. The fi rst time I heard Gary Clark 
Jr. was at a festival, and I was pretty blown 
away. Stuff  like that is neat.”

If he has time between press engage-
ments and his set, Church will make a 
point of checking out the smaller names on 
the Stagecoach roster. He knows that ter-
ritory well, as his own name used to run in 
the smaller fl ier font, and he’s encountered 
a ton of new music that way. 

“I discovered Shovels & Rope at a festival 
one time. There was kind of a buzz there,” 
he recalls. “That’s why it’s so important to 
get out there and look around. And don’t 
get too drunk, ’cause then I can do nothing 
with you six hours later.” He laughs. “Pace 
yourself!”

 | Music // 
PHOTO COURTESY OF STAGECOACH FESTIVAL

2015 Stagecoach Festival
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Honky 
Tonk Son
SAM OUTLAW’S NAME PAYS 
TRIBUTE TO HIS LATE MOTHER — 
AND DECLARES HIS STATUS AS 
A NASHVILLE OUTSIDER

BY JEFF WEISS

Let’s get this out of the way: 
Sam Outlaw’s  real name 
isn’t Sam Outlaw. The bills 
mailed to his Glendale 
apartment are addressed 
to “Sam Morgan.” “Outlaw” 
is a nom de guitar selected 

after he quit his ad-sales job to pursue 
his dream of making “country music that 
doesn’t suck.”

For some, that’s a deal breaker. In every 
article about Outlaw — who plays the 
Stagecoach festival this Saturday — it’s 
the 800-pound gorilla in a 10-gallon 
hat. But it’s his way of aligning himself 
with the outlaw country popularized by 
George Jones,  Waylon Jennings  and 
Merle Haggard.  

“I know some people are like, ‘Fuck 
this guy, he’s coming out of L.A. using 
the name Outlaw,” Outlaw says at a diner 
in Eagle Rock, wearing dark sunglasses, 
black shoes and jeans and a denim jacket. 

“I’ve had so many people, young and 
old, come up after the shows to say, ‘We 
talked shit on your name, then we came 
out and really liked your songs,’�” Outlaw 
says, jokingly adding, “I may have cock-
blocked myself a little with the Outlaw 
name.” 

The Outlaw moniker isn’t just a nod to 
his forebears. It’s also the maiden name 
of Morgan’s mother, who died shortly 
after he adopted it. Her death imbued it 
with an enhanced gravity and made his 
use of it a tribute to her South Dakota 
cowboy lineage. 

His music stifl es any lingering skepti-
cism. Outlaw’s debut, last year’s Ange-
leno, boasted production and guitar lines 
from roots legend Ry Cooder,  and other 
backing from Bo Koster  (My Morning 
Jacket)  and Taylor Goldsmith  (Dawes). 
 The star was Outlaw himself, who could 
go from ghostly to gritty on a minute-by-
minute basis. His lyrics were wry and the 
production was ornate but unvarnished; 
it spit on the modern Nashville glossy. 

Angeleno made him a legitimate con-
tender to be the biggest country star L.A. 
has produced since Dwight Yoakam.  

“I’m not saying I’m a badass, but I 
defi nitely fi ght a lot of shit internally,” 
Outlaw says. He drives and speaks fast, 
with a slight recklessness. He’s garrulous 
and self-deprecating, one of those people 
you immediately like because he’s so up 
front about his opinions, problems and 
personal history. 

After spending his early years in South 
Dakota, Outlaw and his religiously 
devout parents moved to Poway,  a San 
Diego suburb better known for producing 
Blink-182  than anything remotely twangy. 

Apart from an Asleep at the Wheel   al-
bum that his father loved, the adolescent 
Outlaw’s musical education consisted of 
mostly Brit-pop and random radio songs. 

Not until his late 20s — when both his 
parents’ and his own marriage simultane-
ously crumbled — did Outlaw discover 
the Highwaymen gospel.

”I actually remember sitting on my 
porch drinking whiskey and listening 
to George Jones crying,” Outlaw says, 
removing his shades and placing them 
on the Formica tabletop, revealing glacial 
blue eyes. He has the kind of face that 
you’d expect to see in a Marlboro ad from 
an old magazine. 

The true epiphany arrived slightly 
over three years ago. Outlaw rented out a 
Silver Lake bar for his 30th birthday and 
woke up the next morning to realize that 
he was living the wrong life. 

He kept working to pay the bills but 
wrote demos every night, landed opening 
gigs and eventually killed a Nashville 
showcase that won him representation. 

“I didn’t think music meant I’d live my 
dreams, because all my friends were mu-
sicians and they were all poor, screwed 
and depressed,” Outlaw says. “But I 
thought maybe I could move in a general 
direction of what my dreams could be. 
I know that’s not something catchy you 
put on a poster, but that’s what I’ve been 
doing since.”

An L.A. native, Jeff  Weiss edits Passion 
of the Weiss and hosts the Shots Fired 
podcast. Find him online at passionweiss.
com.

PHOTO BY MICHELLE MOSQUEDA

HE’S PURSUING HIS 
DREAM OF MAKING 
“COUNTRY MUSIC 
THAT DOESN’T SUCK.” 

Sam Outlaw
 | Music // 
 | Bizarre Ride // GOLDENVOICE PRESENTS AT THE GREEK THEATRE
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OUR OBSCENE ELECTION 
CYCLE 

I like the Coachella Festival. For two 
weekends a year, it drains Los Angeles 
of a few cars, shortens lines in stores 

and teaches thousands of young people that 
dehydration is no joke. 

Th e idea of the festival is pretty insane. 
Drive hours into a very hot part of California 
and spend three days trying to avoid having 
your skin destroyed by the sun as you enjoy 
some of the most popular bands of your life-
time. Looking at many of the photos from the 
festival, it seems that it’s as much a mecca 
for fashion and photo ops as it is for anything 
else. I guess that’s part of the “you can take 
people out of L.A. ...” thing.

In a far more low-tech, this-might-go-south-
fast setting, for two straight years, I went to 
Mali and made my way to Timbuktu for the 
Desert Music Festival and got some meaning-
ful lessons in how mighty our species isn’t.

In the Sahara Desert, the sun is a predator 
and all living things are its prey. By noon, it’s 
above 100 degrees. If you’re smart, you’ll 
be cowering underneath something to block 
the sun. I spent the hours of the sun’s most 
lethal glare underneath a slab of camel skin. 

If you must leave such shelter, it’s best 
not to have a single square inch of your 
skin exposed, lest the sun’s rays find it. I 
noticed the local Tuareg men were almost 
completely covered in multiple layers of 
cloth, their heads wrapped like cool mum-
mies. Th ere was no mercy for their camels, 
who, fully exposed, just toughed it out yet 
seemed indiff erent.

By the second day, I had met a fair portion 
of the few thousand adventurous Malian jam-
session enthusiasts. We found camaraderie 
in the beautiful and deadly environment we 
were in.

There is no way you can do a weekend 
at Coachella and return to the city and not 
have learned something about yourself. 
Both times, aft er I got back from the Desert 
Festival to the Radisson Blu in Bamako (the 
same hotel where armed attackers killed 19 
last November), I was a wiser person. 

Music festivals are the right thing to do. 
May they never end.

While the young and photogenic were at 
Coachella, I was in L.A. On the festival’s fi rst 
Saturday, I was driving west on Hollywood 
Boulevard, about to make a right onto Laurel 
Canyon, when a mob of red and blue lights 

materialized seemingly out of nowhere. 
It was a large motorcade. Police mo-

torcycles cut off my access to Laurel and 
allowed the SUVs and other vehicles to haul 
ass past. One SUV had its windows down 
and in each passenger-side seat was a man 
with what looked like an AR15. Whoever it 
was had some serious backup.

Of course, as this straight-out-of-a-movie 
entourage tried to power by, it went right 
into the almost perpetual snail’s pace of 
the single lane. It was funny to see all those 
lights and fi repower have to slow down to jog-
ging speed. People driving the other direction 
were laughing. Th ey ran the red light at the 
Canyon Market and I lost them.

I found out later that it was Secretary Clin-
ton, apparently on her way to a fundraiser 
being put on by George Clooney. A day later, 
Mr. Clooney described the amount of money 
he had raised for Ms. Clinton’s campaign as 
“obscene.” 

Too bad the presidential hopeful can’t 
reimburse we the taxpayers, who no doubt 
paid a heft y sum for that particular joyride. 
Grim as it looked, it wasn’t cheap.

Several minutes later, I was in a coffee 
place, notebook out, tunes on, inhaling the 
odor of a homeless gentleman who smelled 
as if he had come into contact with several 
cans of bug spray. Th e eff ect was odd and 
overwhelming. As I sat there, getting off  on 
the fumes, I thought about how much money 
is spent on things like driving a politician to 
someone’s house for dinner.

Th e tail has been wagging the dog for a 
long time. I think the dog is us and now, 
the tail wags everything else, too — truth, 
information, how it gets disseminated and 
how we get it. Th is election cycle has been 
thousands of hours of viewing, with none of 
the candidates rolling out their plans in any 
great detail. One of them will get it, but so far 
it’s been a lot of semi-hollow talk. 

I look forward to any of these candidates 
tossing their scripts and digging in on the 
big issues, which are all incredibly complex. 
Shouting won’t help.

I listen to everyone’s speeches whenever 
I can. I want to hear what they have to say. 
I am amazed at how low-calorie all of them 
are, even from the candidates I like. Th ey all 
resemble Ms. Clinton’s motorcade — just a 
visual, no substance. Opaque promise, ac-
cusation, insult. I am de-energized by it all.

We, the American people, are to blame. 
We let the standards dip, and they really 
have. Journalists like Walter Cronkite would 
be disgusted at what’s currently passing for 
election cycle coverage.

Why does a campaign need “obscene” 
amounts of money, raised by A-list actors, 
the agenda-driven uber-wealthy and the 
thinnest air–breathing elite? Why does a 
candidate seek to outspend another think-
ing that it’s the money that wins and not 
the intellectual content the candidate seeks 
to espouse? Because it oft en is indeed the 
money spent that makes the diff erence in a 
political system that seems more concerned 
with corporations than citizens.

I know this happens in all elections. But 
has it ever been to this degree? I think we 
have allowed this vital function of govern-
ment to become about almost everything 
but ideas. 

What does it cost to get Ms. Clinton to Mr. 
Clooney’s house? You’re not making that 
much money this year. Obscene.

Henry 
Rollins

The Column!
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fri 4/29
Thao & the Get Down Stay 
Down, Kera & the Lesbians

 @ THE REGENT THEATER
Thao Nguyen  has long been one of 
indie pop’s wittiest songwriters, and 
she continues her collaboration with 
the similarly inventive Merrill Garbus 
 (Tune-Yards),  who produced Thao & the 
Get Down Stay Down’s new album, A 
Man Alive . Garbus previously worked 
with Nguyen on the singer’s 2011 
album, Thao & Mirah,  and the producer 
provides a lot of colorful tonal variety 
and space for the band to roam freely. 
A Man Alive was inspired by Nguyen’s 
diffi  cult relationship with her father, but 
she and Garbus disguise the often-dark 
lyrics with ebulliently poppy arrange-
ments. The music alternates between 
the arty dub of “Fool Forever,” the ambi-
ent soundscape of “Millionaire,” the 
funky clutter of “Meticulous Bird” and 
the breezy psychedelia of “Astonished 
Man.” Local “bipolar folk”  combo Kera & 
the Lesbians  are even more dementedly 
eclectic pop revisionists. —Falling James

Har Mar Superstar
 @ THE TROUBADOUR

Sean Tillmann’s  Har Mar Superstar  alter 
ego began as something of a goof, as 
he channeled an R&B sex-god persona 
into his Everyman frame, working his 
pudgy physique and receding hairline 
like his fellow Minnesotan Prince [R.I.P.] 
doing splits at the climax of Purple Rain. 
Sixteen years and six albums later, Har 
Mar seems less like a gimmick and more 
like an authentic extension of Tillmann’s 
personality and talent. He may not look 
the part, but Tillmann can croon a soul-
ful bedroom jam with the best of them, 
and his songwriting skills have gotten 
sharper with each LP. His latest, the 
just-released Best Summer Ever, coats 
everything from dreamy, hands-in-the-air 
balladry (“I Hope”) to bouncy electro-pop 
workouts (“It Was Only Dancing (Sex),” 
“Youth Without Love”) in a haze of sum-
mery, old-school synths. —Andy Hermann

Andy Stott
 @ THE ECHOPLEX

Manchester-based experimental-techno 
producer Andy Stott  gained notoriety in 
2012 with the enthusiastic reception of 
his austere Luxury Problems  LP for the 
Modern Love  imprint. The Manchester 
label, which also is home to the darkly 
like-minded duo Demdike Stare,  has 
released some of the most ambitious 
electronic music of the current decade. 
Stott, whose latest full-length, Too Many 
Voices,  appeared April 22, headlines a 
diverse lineup that also features Seattle 
drone-metal originators Earth (led by 
Kurt Cobain  BFF Dylan Carlson ) and 
New York industrial-techno act Vatican 
Shadow  (aka Dominick Fernow ; ex–Cold 
Cave), whose last two albums also came 
out on Modern Love. —Matt Miner

sat 4/30
Thee Commons 

 @ TERAGRAM BALLROOM
L.A.’s Thee Commons  are a nonstop kind 
of band; their last release, Rock Is Dead: 
Long Live Paper and Scissors,  was a col-
lection of a long run of self-released and 
creatively robust EPs, chronicling a band 
in enthusiastic conversation with a galaxy 
of infl uences. And now they’re back not 
much more than a year later with Loteria 
Tribal,  a ferocious new album of cumbia-
garage-punk that matches the energy of 
Los Saicos  — whose unhinged vocals and 
spaced-out guitar live on in Thee Com-
mons — to plenty of vigorous, “Interstellar 
Overdrive”–style psychedelic instru-
mentals. They’ve added in some versatile 
saxophone work and even a few rapped 
verses on “En el Sol,” too. Live, they’re fear-
less, confi dent and ready to go off -script at 
a moment’s inspiration. It’s wild stuff , just 
as it absolutely should be. —Chris Ziegler

Amanda Shires
 @ THE MINT

By the age of 15, Amanda Shires  was 
already playing violin with the Texas 
Playboys , the group that used to back 
Western-swing legend Bob Wills . Over 
the next two decades, she also recorded 
and performed extensively with Thrift 
Store Cowboys , Todd Snider  and her 
husband, Jason Isbell . But the native 
of Lubbock, Texas, also has released a 
series of distinctive solo albums, includ-
ing her most recent record, Down Fell 
the Doves.  The album traipses across 
the wide landscape of Americana, from 
the intimate acoustic ballad “A Song 
for Leonard Cohen” to harder-rocking 
rambles such as “Wasted and Rollin’.” 
But what distinguishes Shires from other 
alt-country songbirds is her soulful vocal 

intimacy and often poetic lyrics, such as 
the intriguing character sketch “Devas-
tate,” in which a mysterious woman is 
symbolized as an approaching storm. 
Also at the Stagecoach festival, Sunday, 
May 1. —Falling James

sun 5/1
The Rosenboom/Templeton 
Group

 @ THE YORK
It’s nice the way the new jazz-aligned 
musicians have pushed the post-jazz dia-
logue forward to embrace sonic strains 
from experimental and progressive 
rock, electronics and minimalism, while 
tipping a hat to ye olde blues and even 
straight-ahead jazz. Daniel Rosenboom  is 
an L.A. composer-trumpeter who’s made 
interdisciplinary collaborative art his 
pursuit, bringing together similarly in-
clined artists such as saxophonist Gavin 
Templeton  for releases on his Orenda Re-
cords  label. He also established the music 
and art collective Creative Underground 
Los Angeles, an equally important 
endeavor that has energized and focused 
creative music players in Los Angeles. 
Tonight Templeton and Rosenboom 
bring some of this physically satisfying 
head music to bloom with the aid of a few 
heavy-duty friends: Jeff  Babko  on key-
boards, Jerry Watts Jr.  on bass and Gary 
Novak  on drums. —John Payne

mon 5/2
Knower

 @ BLUEWHALE
Even if their music wasn’t compelling, 
people would still watch Knower’s  videos 
— like the one where Louis Cole  appears 

PHOTO BY CIHAN UNALAN
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 | Picks // Peter Murphy: See Wednesday.

6400 sunset Blvd.
(323) 245-6400

Mon-sat 10:30aM-11pM ★ sun 11aM-10pM
valIdated paRKInG at tHe aRClIGHt!

Buy-sell-tRade:  Cds, lps, dvds, vIdeos, Blu-Ray & MoRe!

upCoMInG events at aMoeBa!
all shows are FRee and all aGes

For a full calendar of events, visit aMoeBa.CoM

AMOEBA.COM
FREE SHIPPING ON MUSIC & MOVIES - NO MINIUMUM!

Friday • May 6 • 3pm
Ben HaRpeR & tHe 

InnoCent CRIMInals
Celebrating the release of their new 
album, Call It What It Is (out now), 
with a live performance at Amoeba! 
Purchase Call It What It Is in-store at 

Amoeba NOW to receive GUARANTEED 
ADMISSION & an exclusive, limited 
edition “Ben Harper & the Innocent 
Criminals - Live at Amoeba” poster.

May 7-13
ClassICal sale!

All red tag classical CDs & LPs are
on sale for 50 cents each.  All green tag
classical CDs are on sale for $2 each. 
Hundreds of titles to choose from with 

fresh titles added daily!

Thursday • May 12 • 6pm
a.J. CRew & 

aRIMa edeRRa
Converse Rubber Tracks presents an
evening of local awesomeness! A.J.
Crew AND Arima Ederra each play a
live mini-set.  Fans attending will

receive a free split 7” and tote bag after
the show courtesy of the Converse 

Rubber Tracks team.

May 7 • Noon-4pm
sIdewalK sale!

DVD box sets $5 or 2 for $8; DVDs $2 or 
3 for $5; Blu-ray $4 or 3 for $10. CDs 
buy 1 get 1 free. Magazines, books & 

comics 3 for $1.  $1 LPs plus great deals 
on 45s, posters, toys & collectibles.  
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shirtless, wearing aviators and an ammo 
belt loaded with corn dogs, repeating the 
mantra, “The government knows when 
you masturbate.” Visuals aside, Knower, 
the sublime partnership of Cole and 
singer Genevieve Artadi,  is delightfully 
reimagining electro-pop, with elaborate 
drum tracks (impossibly played on real 
drums by Cole), immaculate vintage synth 
programming, and unique melodies sung 
by Artadi with eloquent conviction. They 
also produce their own videos, with a care-
fully crafted early-days-of-MTV look that 
pairs perfectly with the retro-vibe of their 
music, displayed on their just-released 
fourth album, Life. At this album-release 
show, Knower hopes to hearken us all back 
to the golden age of the synthesizer, the 
Commodore 64 and John Hughes fi lms. 
They hope to Make Electronic Music 
Great Again. —Gary Fukushima

tue 5/3
Rihanna

 @ THE FORUM
Fresh off  a surprise appearance during 
Calvin Harris’  set at Coachella’s fi rst 
weekend, Rihanna  continues to push 
boundaries as an unapologetically char-
ismatic pop star. Her latest album, Anti, 
though clumsily rolled out, showcased 
what an intrepid talent she is. Moving 
ever further from the bright, dancehall-
infused pop of her early singles, the 
album travels down a dark, minimal-
ist path. While “Work” has garnered 
her accolades and radio play, covering 
Tame Impala’s  “New Person, Same Old 
Mistakes” with her terrifi c “Same Ol’ 
Mistakes” is a better indicator of her 
new direction. With lyrics that focus 
sharply on the diffi  cult nature of love and 
self-worth, the album is one of Rihanna’s 
boldest to date, and should lend itself well 
to her typically adventurous stage show. 
Also Wednesday, May 5. —Daniel Kohn

wed 5/4
Peter Murphy

 @ REGENT THEATER
The ominous feedback and catacombs 
claustrophobia of Peter Murphy’s  former 
band, Bauhaus,  and the post-Bowie 
stylings and look-at-me prancing of his 
solo shows may have overshadowed the 
man’s artsy-yet-accessible songcraft 
and dramatic, crinkle-edged baritone. 
So his current “Stripped” semi-acoustic 
tour, with accompaniment from bassist/
violinist Emilio China  and guitarist John 
Andrews  (plus occasional electronic 
enhancements), brings a welcome focus 
back to what has always been — alongside 
those legendary cheekbones — at the heart 
of a nearly 40-year career. Expect Bauhaus 
bastions (“Hollow Hills,” “Silent Hedges”), 
career-spanning solo cuts (“Marlene 
Dietrich’s Favourite Poem,” “Cascade,” 
“Lion”) and covers both common (Iggy 
Pop’s “Lust for Life”) and obscure (Bowie’s 
“The Bewlay Brothers’), all in wonderfully 
exposed, expressive form. —Paul Rogers

Kid Congo Powers and 
The Pink Monkey Birds 

 @ THE ECHO
Guitar-slinger extraordinaire Kid Congo 
 has one of the most distinctive styles 
and wildest résumés in all of rock & roll. 
From his youthful start alongside punk-
blues wildman Jeff rey Lee Pierce  in Gun 
Club,  whence he was poached by Lux 
 and Ivy  to join The Cramps,  to his long 
run with Aussie goon squad Nick Cave 
& the Bad Seeds,  his entire career has 
been one marked by deliciously offb  eat, 
atmospheric riff s and distinguished as-
sociations with music’s most infamous 
extremists. For the last decade, leading 
his exotic psych-funk–prone Pink Mon-
key Birds, Congo has really come into his 
own, and the band’s shadowy, shattering 
brand of exploratory, groove-heavy rock 
has been consistently satisfying. Expect 
plenty of high-fl ying, downright surreal 
shenanigans as they present tunes from 
their brilliant new La Araña Es la Vida 
disc. —Jonny Whiteside

thu 5/5
Julianna Barwick

 @ HIGHLAND PARK EBELL CLUB 
Julianna Barwick  creates layers of 
strange enchantment on her upcoming 
album, Will. The Brooklyn singer isn’t 
interested in lyrics as much as she’s fas-
cinated by the sounds of words. Many of 
the song titles on Will consist of just one 
word (“Beached,” “Nebula,” “Wist” ), and 
her singing is wispy and ethereal, coated 
in layers of echo and reverb. Pianos and 
synthesizers serve only to deepen the 
mystery, washing over her hazy singing 
in slow, subtle waves of sound. “Same” 
features Mas Ysa,  and his and Barwick’s 
vocals blend together into a single strand 
of distant longing while a watery syn-
thesizer rains lightly down on them. The 
overall eff ect of the new album is quietly 
haunting as each gentle soundscape 
unfolds into a hypnotic trance. Also at 
the Velaslavasay  Panorama Theatre on 
Friday, May 6. —Falling James

Bleached, No Parents
 @ TERAGRAM BALLROOM

“I’ll be a good girl, and I won’t mention 
yesterday,” Jennifer Clavin  promises 
on Bleached’s  new album, Welcome the 
Worms.  In the song, she’s begging an old 
boyfriend to give her another chance, 
but the lyric also serves as a statement 
of purpose about her new band. She and 
her guitarist sister, Jessica Clavin,  are 
former members of the local group Mika 
Miko,  and while they retain much of 
their old outfi t’s punky intensity, they’re 
also bursting with newfound melodic 
confi dence. Such songs as “Trying to 
Lose Myself Again” and “Sleepwalking” 
have anthemic, sing-along choruses. 
Even when Jennifer is lamenting about 
her love life, Jessica doesn’t let her sister 
lapse into self-pity for long before drown-
ing her sorrows in a fusillade of power 
chords. No Parents  are more hardcore 
as they rant rudely about sorority girls, 
pizza and hippies. —Falling James

267 SOUTH MAIN STREET, DTLA 
323-428-4492

WWW. FIVESTARBARDTLA.COM

50+ BEERS FROM AROUND THE WORLD 
BEST BURGERS IN LA!

THU APRIL 28TH 
CSS / KAFKA / KORROSIVE 

FRI APRIL 29TH 
BLACK MAMBAS / TEN ELEMENTS 

RATS / LONELY HEARTS 
SAT APRIL 30TH 

SHEPHERD / SOULERA / NOVAREIGN 
RAISE THE GUNS / AVANT GUARDIAN 

SUN MAY 1ST 
SOCIAL OVERLOAD / DESTROYER 

PSYK WARD / HAZARD / RED SPADE 
SYMPTOMS / WITHDRAWAL 

MON MAY 2ND 
NAPALM RAID / ISOTOPE / ZOLOA 
PESSIMIST / SPECTRAL DEATH / 

TORTUR 
TUE MAY 3RD 

RIC HARD PRODUCTION
HIP HOP EVENT 

WED MAY 4TH 
LOS MONJO (GUADALAJARA, MEX) 

RULETA RUSA (SF) / SADICOS 
TOZCO / DEAD SQUAD 
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C LU B S

ROCK & POP

AETERNA GALLERY: 949 Chung King Road, Los 
Angeles. Philip Jeck, Fri., April 29, 7 p.m., free.

ALEX’S BAR: 2913 E. Anaheim St., Long Beach. Pepper, 
Lose Control, Fri., April 29, 8 p.m., $30. X, Los Lobos, 
The Blasters, LP3 & the Tragedy, Thu., May 5, 8 p.m., 
$35.

AMERICAN LEGION POST 465: 7550 Eastern Ave., Bell 
Gardens. Thanatology, The Dead Prevail, Infirmity, 
Angel Flesh, Dopeslammeer, Anschluss Amor, 
Suicycos, Still Searching, Absorb, Sat., April 30, 5 
p.m., $8-$10.

AMOEBA MUSIC: 6400 Sunset Blvd., Los Angeles. 
Hungry Beat DJs, Fri., April 29, 8 p.m., free.

AMPLYFI: 5617 Melrose Ave., Los Angeles. New Work 
City, Savage Young, Pilgrim Song, Kenneth Perrin, 
Fri., April 29, 7:30 p.m., $12. Bad Wolf, De La Torre, 
Smoke & Mogadon, Fire Glass, Pyrotechnica, Sat., 
April 30, 7:30 p.m., $12.

BACKSTAGE BAR & GRILL: 10400 Culver Blvd., Culver 
City. King Chris & the Groove Thang, Wednesdays, 9 
p.m., free.

BAR 20: 8462 W. Sunset Blvd., West Hollywood. Katie 
Garibaldi, Sat., April 30, 9:30 p.m., free.

BARDOT HOLLYWOOD: 1737 N. Vine St., Los Angeles. 
Baby Alpaca, Cannons, Beau, People vs. Larsen, 
Mon., May 2, 8 p.m., TBA.

BASIC FLOWERS: 242 S. Broadway, Los Angeles. 
Choreography, Zawa, The Vivids, Second Still, Future 
Shoxx, Fri., April 29, 8 p.m., TBA.

BOOTLEG THEATER: 2200 Beverly Blvd., Los Angeles. 
Fruition, Moonsville Collective, Fri., April 29, 8:30 
p.m., $14. Gavin Turek, Res, Alina Bea, DJ Val Fleury, 
Mon., May 2, 8:30 p.m., free. Mr. Hudson, Amy 
Kuney, Audra Mae, Tue., May 3, 8:30 p.m., free. The 
Range, Rome Fortune, Wed., May 4, 8:30 p.m., $16. 
Plum, Violet Mindfield, Brainstory, Children, Thu., 
May 5, 8:30 p.m., $5.

CAFE NELA: 1906 Cypress Ave., Los Angeles. Golden 
Rulers, It, The Dogs, Streetwalkin’ Cheetahs, Fri., 
April 29, 8:30 p.m., $5. Cello Pudding, Frictional, Not 
in the House, Sat., April 30, 9 p.m., $5.

CANYON CLUB: 28912 Roadside Drive, Agoura Hills. 
Fast Times, Fri., April 29, 10 p.m., $19.50. The 
Anderson Ponty Band, Sat., April 30, 9 p.m., $38-
$68. Todd Rundgren, Thu., May 5, 7 p.m., $38-$68.

CASA ESCOBAR: 22969 Pacific Coast Highway, Malibu. 
Malibu Guitar Festival, with Albert Lee, The Maze, Fri., 
April 29, 9 p.m., $60-$400. The Malibu All-Star Jam, 
Sat., April 30, 10 p.m., $60-$400.

THE COACH HOUSE: 33157 Camino Capistrano, San 
Juan Capistrano. Deana Carter, Fri., April 29, 8 p.m., 
TBA. The Smithereens, Sun., May 1, 7 p.m., TBA. 
Crystal Bowersox, Thu., May 5, 8 p.m., TBA.

CODY’S VIVA CANTINA: 900 Riverside Drive, Burbank. 
The Woody James Big Band, Fridays, 1-3 p.m., free; 
The Freightshakers, Strut, Jimmy White, Fri., April 
29, 8 p.m., free. The Cody Bryant Experience, Matt 
Bunsen & the Burners, Jimmy Angel, Sat., April 30, 
7:30 p.m., free. Murphy’s Flaw, Sun., May 1, noon, 
free; Debra Lee & Trigger Happy, Sun., May 1, 6 p.m., 
free. The Brombies, Mondays, 7:30 p.m., free. John 
Pisano’s Guitar Night, Tuesdays, 7:30 p.m., free. Cody 
Bryant, Jimmy Lee Harris, John Palmer, Wednesdays, 
7 p.m., free. This Ain’t Your Daddy’s Big Band, 
Wednesdays, 7:30 p.m., free. Marseilles Express, 
Thu., May 5, 6:30 p.m., free; The Glen Roberts Big 
Band, Thursdays, 7 p.m., free; Cody Bryant’s Classic 
Country Guitar Pull, with Ronnie Mack, Jimmy Lee 
Harris, Jimmy Angel, Thursdays, 9 p.m., free.

COMPLEX: 806 E. Colorado St., Glendale. Little Red 
Lung, The Electric West, Dekades, Polartropica, Fri., 
April 29, 8 p.m., $5. High-Functioning Flesh, Body of 
Light, Ariisk, Field Agent, Sat., April 30, 8 p.m., $6. 
Onry Ozzborn, Wool See, Graves 33, Myke Bogan, 
Thu., May 5, 8 p.m., $10.

THE ECHO: 1822 W. Sunset Blvd., Los Angeles. Gepe, 
Globelamp, María del Pilar, Fri., April 29, 8:30 p.m., 
$14.50. Luke Bell, The Cactus Blossoms, Sun., May 1, 
3 p.m., $5; DJ Tamaryn, Alex Transistor, Sun., May 1, 
10 p.m., $8. Monsieur Perine, Salt Petal, Mon., May 
2, 7:30 p.m., $22.50. Kid Congo & the Pink Monkey 
Birds, Mind Meld, Tramp for the Lord, Wed., May 4, 
8:30 p.m., $13.50 (see Music Pick). Peter Bjorn & 
John, Okay Kaya, Thu., May 5, 8:30 p.m., $24.50.

THE ECHOPLEX: 1154 Glendale Blvd., Los Angeles. 
Andy Stott, Earth, Vatican Shadow, Fri., April 29, 9 
p.m., $20 (see Music Pick). Duncan Trussell, Sun., 
May 1, 8:30 p.m., $21. Dungen, Boogarins, Thu., May 

5, 8 p.m., $18.50.
EL CID: 4212 W. Sunset Blvd., Los Angeles. Bad Wave, 

B. Random, Aux Lingua, Fri., April 29, 9:30 p.m., $10. 
White Dove, Sophia Knapp, Rebecca Schiffman, Sat., 
April 30, 10 p.m., $7. Thank God: A Comedy Show, 
Sun., May 1, 8 p.m., free. Open Mic, Mondays, 8 p.m., 
$5. Reggie Watts & Karen, Pegasus Warning, Tue., 
May 3, 9 p.m., $10. Short Film Night, Wed., May 4, 9 
p.m., $10. A.J. Hobbs, Jeremiah & the Red Eyes, Thu., 
May 5, 8 p.m., $5.

THE FEDERAL BAR: 102 Pine Ave., Long Beach. Zach 
Alwin & Duck Funk, Wed., May 4, 8 p.m., TBA.

GARAGE GALLERY L.A.: 715 Garland Ave., Los Angeles. 
Waterbed, Florals, Huey & Honora, Ultra Violent Rays, 
I Us & We, Sat., April 30, 7:30 p.m., $15.

GENGHIS COHEN: 740 N. Fairfax Ave., Los Angeles. 
Jimmy Lloyd, Benjamin Weintraub, Clair Reilly-Roe, 
Fri., April 29, 8 p.m., TBA. Lexie Rose, Sat., April 30, 
7:30 p.m., TBA; Chris Trapper, Sat., April 30, 8:30 
p.m., TBA; Andrew Lange, Sat., April 30, 10 p.m., 
TBA. Sophia Louise, Wed., May 4, 8:30 p.m., TBA; 
Trade Heroes, Wed., May 4, 9:30 p.m., TBA. Haig 
Gevorgian, Thu., May 5, 8:30 p.m., TBA.

THE GLASS HOUSE: 200 W. Second St., Pomona. 
Anamanaguchi, Lindsay Lowend, Thu., May 5, 8:30 
p.m., $18.

GOOD TIMES AT DAVEY WAYNE’S: 1611 N. El Centro 
Ave., Los Angeles. Beck Black, Mon., May 2, 10 p.m., 
TBA.

GRAMMY MUSEUM: 800 W. Olympic Blvd., Los Angeles. 
John Doe, Thu., May 5, 7:30 p.m., $20.

HARVARD & STONE: 5221 Hollywood Blvd., Los 
Angeles. Johnny Travis Jr. & the Delta Dawns, 
Sundays, 8 p.m., free. Emily Gold, Tuesdays, 9 p.m. 
Starts May 3. Thru May 31, free.

THE HI HAT: 5043 York Blvd., Highland Park. Little 
Wolves, King Shelter, Bear Fight, Arms Akimbo, Fri., 
April 29, 8 p.m., $5. Decorator, The Elwins, Talkie, 
Minimall, Sat., April 30, 8 p.m., $10. Jupiter Black, 
Nyxe, Belly Belt, Native Fauna, Glitzer, plus KCHUNG 
DJs, Sun., May 1, 7:30 p.m., $5. Vs. Colour, Mon., 
May 2, 8 p.m., free. Genevieve Bellemare, Tue., May 
3, 8 p.m., $5. Jonny Two Bags, Badluck Bandits, The 
Smoking Flowers, Wed., May 4, 8 p.m., $12. Emerson 
Star, Thu., May 5, 8 p.m., $10.

HIGHLAND PARK EBELL CLUB: 131 S. Avenue 57, 
Highland Park. Julianna Barwick, Mas Ysa, Thu., May 
5, 7:30 p.m., TBA. See Music Pick.

HM157: 3110 N. Broadway, Los Angeles. Lenka 
Morávková & the Bohemian Cristal, Rococo Jet, 
Telecaves, Fri., April 29, 8 p.m., $10. Carpe Delirium, 
with Holland Greco, Larry Leron, Diva Zappa, Their 
Only Dreams, Solar Soons, Mack Hill, Poppy Jean 
Crawford, Sat., April 30, 8 p.m., $10.

THE HOTEL CAFE: 1623½ N. Cahuenga Blvd., Los 
Angeles. The Station Breaks, Peter Bradley Adams, 
Connor Zwetsch, Dylan Starrs, Fri., April 29, 7 p.m., 
$12.50. Black Water, Jules Galli, Meghan Tonjes, 
Sat., April 30, 6 p.m., $10. Lambert, Mon., May 2, 8 
p.m., $12. Jake Troth, Emile Welman, Tue., May 3, 7 
p.m., TBA. Titus Malkin Jr., Robbie Lee, Thu., May 5, 
9:30 p.m., TBA.

HOUSE OF BLUES ANAHEIM: 1530 S. Disneyland Drive, 
Anaheim. The Eli Young Band, Thu., May 5, 7 p.m., 
$25-$45.

HYPERION TAVERN: 1941 Hyperion Ave., Los 
Angeles. Ye Olde Hushe Clubbe, with DJ Don Bolles, 
Wednesdays, 9:30 p.m., free.

KULAK’S WOODSHED: 5230½ Laurel Canyon Blvd., 
Studio City. Singer-Songwriter Open Mic, Mondays, 
8 p.m.

LARGO AT THE CORONET: 366 N. La Cienega Blvd., Los 
Angeles. Jon Brion, Last Friday of every month, 9:30 
p.m. Thru May 27, $30.

LIQUID KITTY: 11780 W. Pico Blvd., Los Angeles. The 
Fulltones, Sun., May 1, 10 p.m., free.

LOS GLOBOS: 3040 W. Sunset Blvd., Los Angeles. 
Planet Patrol, Mellow Man Ace, Marla G, Nelson Ruiz, 
Thu., May 5, 8 p.m., $15; Pollari, Moneyposse, Thu., 
May 5, 9:30 p.m., TBA.

THE LOVE SONG: 450 S. Main St., Los Angeles. Cynnie, 
Fri., April 29, 8 p.m., free. Spain, Tuesdays, 9 p.m. 
Starts May 3. Thru May 17, free. Langosta Blanca, 
Wed., May 4, 9 p.m., free.

LYRIC-HYPERION THEATER & CAFE: 2106 Hyperion Ave., 
Los Angeles. Danny Wood, Fri., April 29, 9 p.m., $25.

MCCABE’S GUITAR SHOP: 3101 Pico Blvd., Santa 
Monica. Lucy Kaplansky, Fri., April 29, 8 p.m., 
$24.50. Sandra Sandia, Sun., May 1, 11 a.m., $10.

THE MINT: 6010 W. Pico Blvd., Los Angeles. Lina, 
Honeypot, Sugar Ponies, Space Cadets, Bemo, Fri., 
April 29, 7:30 p.m., $12-$15. Dead Man’s Party, 
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DAVID GRISMAN BLUEGRASS EXPERIENCE
PETER ROWAN BAND • RHONDA VINCENT • BALSAM RANGE 

THE SPECIAL CONSENSUS • MOUNTAIN FAITH  

80'S RETRO LATE NIGHT PARTY FEATURING LOVE CANON

FRIDAY, JUNE 10

PUNCH BROTHERS • THE INFAMOUS STRINGDUSTERS 
ELEPHANT REVIVAL • MOUNTAIN HEART

DAILEY & VINCENT • SWEETWATER STRING BAND 
FLATT LONESOME   

SATURDAY, JUNE 11
SOGGY BOTTOM BOYS • LEFTOVER SALMON • THE CLEVERLYS

DAN TYMINSKI BAND • DOYLE LAWSON & QUICKSILVER
 DELLA MAE • THE BOXCARS • THE CHURCH SISTERS    

LATE NIGHT SQUARE DANCE FEATURING THE HOGSLOP STRING BAND

SUNDAY, JUNE 12

®

CUCAMONGA-GUASTI REGIONAL PARK
800 N. ARCHIBALD AVENUE, ONTARIO, CALIFORNIA 91764

Tickets On Sale at HuckFinn.com
888.718.4253
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Sat., April 30, 8 p.m., $18; Amanda Shires, Roses & 
Cigarettes, Sat., April 30, 10 p.m., $15 (see Music 
Pick). Ryan Beatty, Sun., May 1, 2 p.m., $20-$40; The 
Glimpses, Scott Pemberton, Dan Patrick Fulton, Sam 
Hale, In Autumn, Sun., May 1, 6:30 p.m., $8. Hunnypot 
Radio, Every other Monday, 7 p.m., free. Caravela, 
Brave, The Alien Dance Band, Talia Keys, Tue., May 3, 
9 p.m., $6. Johnny Gomez, Tiffany Christopher, Purest 
Fire, Sean Pawling, John John Flanagan, Wed., May 
4, 7:30 p.m., $10. Bad Wednesday, The Luck, Brian’s 
Escape, Thu., May 5, 8 p.m., $15.

OLD STYLE GUITAR SHOP: 510-A N. Hoover St., Los 
Angeles. Britta Phillips, Sat., April 30, 8 p.m., free.

PAPPY & HARRIET’S PIONEERTOWN PALACE: 53688 
Pioneertown Road, Pioneertown. The Deslondes, The 
Cactus Blossoms, Fri., April 29, 9 p.m., $10. Cactus 
Wine Experience, Wild West Burlesque, Sat., April 
30, 9 p.m., $10 & $20; Har Mar Superstar, White 
Fang, Sat., April 30, 9 p.m., $15. The Sunday Band, 
Sundays, 7:30 p.m., free. Ted Quinn’s Open-Mic 
Reality Show, Mondays, 7 p.m., free. Quiet Life, Thu., 
May 5, 8 p.m., free.

THE REDWOOD BAR & GRILL: 316 W. Second St., 
Los Angeles. Pussycow, Joe Myside & the Sorrow, 
Undercover Monsters, Fri., April 29, 9 p.m., $5-$10.

RESIDENT: 428 S. Hewitt St., Los Angeles. Scott Biram, 
Jesse Dayton, Sat., April 30, 8 p.m., $16. Jovi Rockwell, 
Paul Stewart, Sun., May 1, 3 p.m., free. Swerve, Tue., 
May 3, 8 p.m., free; Swerve, Vision, Tue., May 3, 8 
p.m., free. Javiera Mena, Wed., May 4, 8 p.m., $10. 
Blockhead, Eliot Lipp, Thu., May 5, 8 p.m., $15.

THE ROSE: 245 E. Green St., Pasadena. Young 
Dubliners, Fri., April 29, 9 p.m., $24-$32. The 
Smithereens, Sat., April 30, 9 p.m., $30-$40. Todd 
Rundgren, Wed., May 4, 7 p.m., $38-$68.

THE ROXY: 9009 W. Sunset Blvd., West Hollywood. 
Langhorne Slim & the Law, Sam Outlaw, Susto, Fri., 
April 29, 8:30 p.m., $20. Tegan & Sara, Mon., May 
2, 8 p.m., $39.50. Pete Yorn, Tue., May 3, 8:30 p.m., 
$35-$285. Thirdstory, Wed., May 4, 8 p.m., TBA. The 
Summer Set, Thu., May 5, 8 p.m., TBA.

SAINT ROCKE: 142 Pacific Coast Highway, Hermosa 
Beach. Puddle of Mudd, Carbonine, Hipnostic, 
Viceroy Crux, Sat., April 30, 8 p.m., $28. Tyrone Wells, 
Sun., May 1, 7 p.m., $18.

SASSAFRAS SALOON: 1233 Vine St., Los Angeles. 
Seaweed Salad, Sat., April 30, 10:30 p.m., free. Betty 
Petty, Tue., May 3, 10:30 p.m., free. The Big Gone, 
Wed., May 4, 10:30 p.m., free. The Sextones, Thu., 
May 5, 10:30 p.m., free.

THE SATELLITE: 1717 Silver Lake Blvd., Los Angeles. 
Livingmore, The World Record, Young Creatures, 
Patrolled by Radar, Fri., April 29, 9 p.m., $10. The 
Soft White Sixties, Kolars, Sexy Jesus, Ellipses, Mon., 
May 2, 9 p.m., free. Zachary Kibbee, Great White 
Buffalo, Ivory DeVille, Tue., May 3, 9 p.m., $8. Flavia, 
Madeline Spooner, Wed., May 4, 9 p.m., $10.

SILVERLAKE LOUNGE: 2906 Sunset Blvd., Los Angeles. 
Dragsterbarbie, The Neptunas, Buck, Wolvez, Fri., 
April 29, 8 p.m., $8. The Woodsmans Babe, Wicklow 
Atwater & the Fallen Flame, House Atlantic, Seneca 
& the River, Sat., April 30, 5:30 p.m., $8. Rod 
Melancon, Geronimo Getty, Greg Felden, Jeremiah & 
the Red Eyes, DJ Roamer, Mon., May 2, 8 p.m., free. 
Gem & Leo, Sunset, Daisy Chain, Rocketwolf, Amber 
& the Alerts, Tue., May 3, 7 p.m., $10. Toil & Trouble, 
a Shakespearean burlesque show, Wed., May 4, 7:30 
p.m., $12-$15.

THE SMELL: 247 S. Main St., Los Angeles. Ramonda 
Hammer, Wasi, New Evil, Gigi Gash, Fri., April 29, 9 
p.m., $5. The Florida Mistakes, Badlnds, Joos, Pure 
Muscle, Sat., April 30, 9 p.m., $5. Dropout Variety 
Show, with Jake Weisman, Waju, Poppy Jean Crawford, 
Risa Rubin, Zane Rubin, Aman Showbiz, David Hertel, 
Sun., May 1, 9 p.m., $5. Prissy Whip, Select Sex, 
Fucked Forever, Wed., May 4, 9 p.m., $5. Surf Curse, 
Slow Hollows, Hana Vu, Thu., May 5, 9 p.m., $10.

THE SURLY GOAT: 17337 Ventura Blvd., Suite 100-A, 
Encino. Glam Skanks, The Knits, Drop Tanks, Fri., 
April 29, 9 p.m., $5. Chris Murray, Mad Tab, Trulio 
Disgracias, Sat., April 30, 7 p.m., $10.

TAIX FRENCH RESTAURANT: 1911 Sunset Blvd., Los 
Angeles. Rob Waller, Double Naught Spy Car, Fri., 
April 29, 10:30 p.m., free.

TINHORN FLATS SALOON & GRILL: 1724 N. Highland 
Ave., Los Angeles. Divinity Roxx, Anjali Ray, Maddy 
Vance, Facing West, Fri., April 29, 9 p.m., free.

TORRANCE CULTURAL ARTS CENTER: 3330 Civic 
Center Drive, Torrance. Andy Hill, Renee Safier, Marty 
Rifkin, Sun., May 1, noon, $10-$35.

TRIBAL CAFE: 1651 W. Temple St., Los Angeles. Open 
mic, Tuesdays, 7 p.m.; Sundays, 4 p.m.

 THE TROUBADOUR: 9081 Santa Monica Blvd., West 
Hollywood. Har Mar Superstar, White Fang, Rig 1, Fri., 
April 29, 8 p.m., $15 (see Music Pick). Hunny, Figs 
Vision, Dante Elephante, Sat., April 30, 8 p.m., $15. 
LANY, May 1-2, 7 p.m., $15. The Subways, Pins, Tue., 
May 3, 8 p.m., $18. Jamie Lawson, Amy Vachal, Wed., 
May 4, 8 p.m., $15. Beach Slang, Potty Mouth, Dyke 
Drama, California, Thu., May 5, 7 p.m., $15.

UNION NIGHTCLUB: 4067 W. Pico Blvd. Backslider, Sex 
Prisoner, Whelm, Fri., April 29, 7 p.m., $8.

THE VIPER ROOM: 8852 W. Sunset Blvd., West 
Hollywood. Tha Dogg Pound, Fri., April 29, 8:30 
p.m., TBA. Decry, Circle One, Shattered Faith, False 
Confession, Walk Proud, Sat., April 30, 8 p.m., TBA.

WHISKY A GO-GO: 8901 Sunset Blvd., West Hollywood. 
Juan Croucier, Fri., April 29, 7 p.m., TBA. Ill Nino, 
Bobaflex, Terror Universal, Thu., May 5, 7 p.m., TBA.

—Falling James

JAZZ & BLUES

ALVAS SHOWROOM: 1417 W. Eighth St., San Pedro. 
Bruce Baker & the Altered Presence Band, Sat., April 
30, 8 p.m., $20. The Jonathan Rowden Group, Sun., 
May 1, 4 p.m., $15.

AU LAC: 710 W. First St., Los Angeles. Calixto Oviedo, 
Sat., April 30, 7:30 p.m., $10-$25.

THE BAKED POTATO: 3787 Cahuenga Blvd. W., Studio 
City. Allen Hinds, Fri., April 29, 9:30 p.m., $20. Cosmo-
squad, Sat., April 30, 9:30 p.m., $25. Kirk Fletcher, 
Sun., May 1, 9:30 p.m., $15. Monday Night Jammmz, 
Mondays, 9:30 p.m., $10. Julian Coryell, Tue., May 3, 
9:30 p.m., $15. Joey Navarro, Wed., May 4, 9:30 p.m., 
$15. Philip Sayce, Thu., May 5, 9:30 p.m., $20.

BARBARA MORRISON PERFORMING ARTS CENTER: 
4305 Degnan Blvd. Ste. 101, Los Angeles. Chuck 
Johnson, Chester Whitmore’s Big Band, The John 
Stephens Big Band, Sat., April 30, 2 p.m., TBA.

THE BARKLEY RESTAURANT & BAR: 1400 Huntington 
Drive, South Pasadena. Jack’s Cats Swing Sextet, last 
Friday of every month, 9 p.m. Thru Dec. 30, free.

BLUE WHALE: 123 Astronaut E.S. Onizuka St., Los 
Angeles. Anthony Wilson, April 29-30, 9 p.m., $20. 
Knower, Mon., May 2, 9 p.m., TBA (see Music Pick). 
The Avishai Cohen Quarrtet, Tue., May 3, 9 p.m., TBA. 
Ben Shepherd’s New State of Matter, Wed., May 4, 9 
p.m., $10. The Greg Reitan Trio, Thu., May 5.

BURBANK MOOSE LODGE: 1901 W. Burbank Blvd., 
Burbank. Pete Anderson, Mondays, 8 p.m., free.

CATALINA BAR & GRILL: 6725 W. Sunset Blvd., Los 
Angeles. Thelma Houston, Fri.-Sat., April 29-30, 8:30 
p.m., TBA. The Gardena Mohican Love & Jazz Festival, 
Sun., May 1, 6 p.m., TBA. Ron King, Mon., May 2, 
8:30 p.m., TBA. The Frank Vardaros Jazz Orchestra, 
Wed., May 4, 8:30 p.m., TBA. Julia Kantor & Moulin 
Russe, Thu., May 5, 8:30 p.m., TBA.

COLOMBO’S: 1833 Colorado Blvd., Eagle Rock. 
Steve Thompson, Fridays, 5:30-9 p.m., free. The 
Eric Ekstrand Trio, Mondays, 4:30 p.m., free. Tom 
Armbruster, Tuesdays, 7 p.m., free. Karen Hernandez 
& Jimmy Spencer, Wednesdays, 7 p.m., free. Trifecta, 
Thursdays, 7 p.m., free.

DESERT ROSE: 1700 Hillhurst Ave., Los Angeles. The 
Mark Z. Stevens Trio, Saturdays, 7-11 p.m., free.

THE DRESDEN RESTAURANT: 1760 N. Vermont Ave., Los 
Angeles. Marty & Elayne, Tuesdays-Saturdays, 9 p.m., 
free. The Readys, Sundays, 9 p.m.-midnight, free. L.A. 
Underground Superstars, Mondays, 8:30 p.m., free.

GARDENIA RESTAURANT & LOUNGE: 7066 Santa 
Monica Blvd., Los Angeles. Marsha Bartinetti, April 
29-30, 9 p.m., TBA. 

HARLOWE: 7321 Santa Monica Blvd., West Hollywood. 
Brent Canter, Mondays, 8:30 p.m., free.

HARVELLE’S SANTA MONICA: 1432 Fourth St., Santa 
Monica. Missus Jones, Fri., April 29, 9:30 p.m., TBA. 
Cafe R&B, Sat., April 30, 9:30 p.m., TBA. The Toledo 
Show, Sundays, 9:30 p.m., $10. The House of Vibe 
All-Stars, Wednesdays, 9 p.m., $10.

IL PICCOLO VERDE: 140 S. Barrington Pl., Los Angeles. 
David Marcus & Jon Alvarez, Thursdays, 8 p.m., free.

JAX BAR & GRILL: 339 N. Brand Blvd., Glendale. 
Lenny Stack, Sundays, 6-10 p.m., free. J.C. Spires, 
Tuesdays, 7-11 p.m., free. 

THE LIGHTHOUSE CAFE: 30 Pier Ave., Hermosa Beach. 
Al Williams, Sat., April 30, 11 a.m.-2:30 p.m., free. 
The Adam Schroeder Quartet, Sun., May 1, 11 a.m.-3 
p.m., free. The Alex Snydman Quartet, Wed., May 4, 
6-9 p.m., free.

MAUI SUGAR MILL SALOON: 18389 Ventura Blvd., 
Tarzana. Blue Monday Party, hosted by Cadillac Zack, 
Mondays, 9:30 p.m., two-drink min. Just Dave Bernal’s 
Last Chance Country Jam, Wednesdays, 9 p.m.
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94TH AERO SQUADRON: 16320 Raymer Ave., Van 
Nuys. Adrian Galysh, Fridays, 6-9 p.m., free.  

SOFITEL LOS ANGELES: 8555 Beverly Blvd., Los 
Angeles. Roxanna Bonilla-Giannini, first Tuesday of 
every month, 8 p.m. Thru July 5, free.  

VIBRATO GRILL & JAZZ: 2930 Beverly Glen Circle, Bel-
Air. The Chuck Manning & Steve Huffsteter Quartet, 
Fri., April 29, 6:30 p.m., free. Josh Johnson, The Pat 
Senatore Trio, Sat., April 30, 6:30 p.m., free. Hefti 
Plays Hefti, with Paul Hefti, Sun., May 1, 7:30 p.m., 
$25. Michael Lington, Wed., May 4, 8 p.m., $25. 
Angela Carole Brown, Thu., May 5, 6:30 p.m., free.

VITELLO’S ITALIAN RESTAURANT: 4349 Tujunga Ave., 
Studio City. Jason Lee Bruns, Kevin Bachelder, Fri., 
April 29, 8 p.m., TBA. Jane Kinsey, with Mitch Ellis & 
David Lucky, Sun., May 1, 7 p.m., $20 & $40. Daria, 
with Otmaro Ruiz, Abe Laboriel & Alex Acuña, Wed., 
May 4, 8 p.m., $20 & $40. Fernando Allende & His 
Mariachi Band, Thu., May 5, 8 p.m., TBA.

WORLD STAGE PERFORMANCE GALLERY: 4344 
Degnan Blvd., Los Angeles. Sisters of Jazz Jam 
Session, Sundays, 9 p.m., $5. Shine, Thursdays, 7-9 
p.m., free; Jazz Jam Session, preceded (at 7) by Shine 
Muwasi Women’s Drum Circle, Thursdays, 9 p.m., $5.

THE YORK: 5018 York Blvd., Highland Park. The 
Rosenboom/Templeton Group, Sun., May 1, 8 p.m., 
TBA. See Music Pick.

—Falling James

LATIN & WORLD

COCOPALM RESTAURANT: 1600 Fairplex Drive, 
Pomona. Chino Espinoza y los Duenos del Son, 
Fridays, 10 p.m., free.

THE CONGA ROOM: 800 W. Olympic Blvd., Los Angeles. 
Wilfrido Vargas, Thu., May 5, 9 p.m., TBA.

EL CID: 4212 W. Sunset Blvd., Los Angeles. Flamenco 
Dinner Show, Fridays, Saturdays, 7:30 p.m.; Sundays, 
6 p.m., $20 & $35.

EL FLORIDITA RESTAURANT: 1253 N. Vine St., Los 
Angeles. Salsa Night, Fridays, 8 p.m.; Saturdays, 9:30 
p.m., $10.

THE GRANADA LA: 17 S. First St., Alhambra. Salsa 
Fridays, Fridays, 9:30 p.m., $10. Salsa & Bachata 
Saturdays, Saturdays, 7 p.m.-3 a.m., $15. Salsa & 
Bachata Tuesdays, Tuesdays, 9:30 p.m., $5. Bachata 
Thursdays, Thursdays, 8 p.m., $5-$10.

TIA CHUCHA’S CENTRO CULTURAL & BOOKSTORE: 
13197-A Gladstone Ave., Sylmar. Open mic, Fridays, 
8-10 p.m.

—Falling James

COUNTRY & FOLK

BOULEVARD MUSIC: 4316 Sepulveda Blvd., Culver City. 
Burning Heart Bluegrass, Chris Cerna, Sat., April 30, 
8 p.m., $15.

THE CINEMA BAR: 3967 Sepulveda Blvd., Culver 
City. Round 12, Fri., April 29, 9 p.m., free. Adam 
Marsland’s Chaos Band, Sat., April 30, 9 p.m., free. 
The Hot Club of L.A., Mondays, 9 p.m., free. Jeremiah 
& the Red Eyes, Tue., May 3, 9 p.m., free. Michael 
Koppy, Wednesdays, 7 p.m. Thru May 4, free; David 
Serby, Wed., May 4, 9 p.m., free. Neighborhood 

Bullys, Thu., May 5, 9 p.m., free.
THE COFFEE GALLERY BACKSTAGE: 2029 N. Lake Ave., 

Altadena. The David Pritchard Acoustic Guitar Trio, 
Fri., April 29, 8 p.m., $15. Janet Klein & Her Parlor 
Boys, Sat., April 30, 7 p.m., $20. 2 Guys Named Ben, 
Sun., May 1, 3 p.m., $15; Jason Hawk Harris, Natalie 
Nicoles, Sun., May 1, 7 p.m., $12.

COWBOY COUNTRY: 3321 E. South St., Long Beach. 
Hollywood Hillbillies, April 29-30, 7 p.m., $5.

THE COWBOY PALACE SALOON: 21635 Devonshire 
St., Chatsworth. Coldwater Canyon, April 29-30, 8 
p.m., free.

IRELAND’S 32: 13721 Burbank Blvd., Van Nuys. 
Acoustic Jam, Tuesdays, 8 p.m., free.

JOE’S GREAT AMERICAN BAR & GRILL: 4311 W. 
Magnolia Blvd., Burbank. Fifth & Birmingham, Fri., April 
29, 9 p.m., free. Royal Young, Sat., April 30, 5:30 p.m., 
free; The Kyle Gass Band, Sat., April 30, 8:30 p.m., 
free. Orquesta Charangoa, Wed., May 4, 9 p.m., free.

—Falling James

DANCE CLUBS

THE AIRLINER: 2419 N. Broadway, Los Angeles. Low 
End Theory, with resident DJs Daddy Kev, Nobody, 
The Gaslamp Killer, D-Styles and MC Nocando, 
Wednesdays, 9:30 p.m.-1:30 a.m.

AVALON HOLLYWOOD: 1735 Vine St., Los Angeles. 
Control, with DJs spinning dubstep and more, 19 & 
over, Fridays, 9:30 p.m.; TWRK, OG Maco, Riot Ten, 
Not Sorry, Fri., April 29, 9:30 p.m., TBA. Avaland, 
where DJs are in the house with techno, trance and 
more, 21 & over, Saturdays, 9:30 p.m.; Lee Foss, 
Kenny Glasgow, Kevin Anderson, Matt Ossentjuk, 
Sat., April 30, 10 p.m., TBA. 

CREATE NIGHTCLUB: 6021 Hollywood Blvd., Los 
Angeles. Noize Fridays, Fridays, 10 p.m.; 4B, Unlike 
Pluto, Fri., April 29, 10 p.m., $17-$57. Arcade 
Saturdays, Saturdays, 10 p.m.; Mako, Sat., April 30, 
10 p.m., $17.99-$57.99. 

EXCHANGE L.A.: 618 S. Spring St., Los Angeles. Markus 
Schulz, Fri., April 29, 10 p.m., TBA; Awakening, Fridays, 
10 p.m. Keys N Krates, Hunter Siegel, Sat., April 30, 10 
p.m., $20-$90; Inception, Saturdays, 10 p.m. 

GENERAL LEE’S BAR: 475 Gin Ling Way, Los Angeles. 
DJ Joey Altruda’s Shanghai Noir, Wednesdays, 9 
p.m., free.

GRAND STAR JAZZ CLUB: 943 N. Broadway, Los 
Angeles. Club Underground, with DJs Larry G & Diana 
Meehan spinning Britpop, post-punk and new wave, 
21 & over, Fridays, 9 p.m., $8.

HONEYCUT: 819 S. Flower St., Los Angeles. DJ 
Ladymonix, DJ Whitney Fierce, waxing disco, 
Wednesdays, 10 p.m., free.

HOUSE OF BLUES ANAHEIM: 1530 S. Disneyland Drive, 
Anaheim. Club Cosplay, Fri., April 29, 6 p.m., $20.

LA CITA: 336 S. Hill St., Los Angeles. Punky Reggae 
Party, with DJ Michael Stock & DJ Boss Harmony, 
Fridays, 9 p.m., $5. Doble Poder, with cumbia and 
norteno bands TBA, Sundays, 2-9 p.m., free; DJ 
Paw, 21 & over, Sundays, 9 p.m.-2 a.m., free. Moist 
Mondays, Mondays, 9:30 p.m.

LOS GLOBOS: 3040 W. Sunset Blvd., Los Angeles. Club 
90s, Fri., April 29, 9 p.m., $5; Easy Girl, Imprintafter, 

BATS DAY HAPPY HAUNTS 
SWINGING WAKE

The end of the month marks two huge 
unof f icial  events at the home of 
Mickey Mouse: Dapper Day and Bats 

Day, which are taking place on the same 
day this year, Sunday, May 1. But even if you 
can’t attend the biggest Disneyland dress-up 
day(s) of the year, this weekend off ers plenty 
of character-driven cosplay and fanciful, 
fantasy-driven hijinks. 

Your best bet for eye candy has to be Bats 
Day’s pre-party, the Swinging Wake, a cos-
tume ball celebrating all things supernatural 
and dark. Costumes are required, so come 
dressed as a ghost or ghoul, spirit or spook 
or, better yet, a Haunted Mansion denizen or 
Disney villain. 

Eerie entertainment includes Janet Klein 
& Her Parlor Boys, Marquis & the Rhythm 
Howlers and demonic DJs out to possess 
your soul on the dance floor. They’ve also 
got roaming characters, fortune tellers, tarot 
card readers, magicians, “horror d’oeuvres” 
and a themed photo booth to capture your 
bewitched best looks.

DOUBLETREE SUITES BY HILTON HOTEL 
ANAHEIM RESORT | 2805 S. Harbor Blvd., 
Anaheim | Fri., April 29, 7 p.m.-1 a.m. | $60
   batsdayhappyhauntsswingingwake.com

Lina In L.A.
by Lina Lecaro

BEYONCE

RIHANNA
(TRIBUTE PARTY)

6010 West Pico Boulevard
Los Angeles, CA 90035

(323) 954-9400
www.themintla.com

THU, MAY 12, 2016

9081 Santa Monica Boulevard
West Hollywood, CA 90069

(310) 276-1158
www.troubadour.com

FRI, MAY 13, 2016

T E R RA A MG

b l l RA oo M

TERAGRAM BALLROOM
1234 W. 7TH ST. LOS ANGELES CA 90017

213.689.9100
TERAGRAMBALLROOM.COM
FACEBOOK.COM/TERAGRAMLA

TWITTER.COM/TERAGRAMLA
INSTAGRAM.COM/TERAGRAMLA

4/29:
4/30:

5/1:
5/2:
5/5:
5/6:

5/10:
5/11:
5/12:
5/14:
5/19:
5/20:
5/21:
5/22:
5/25:
5/26:
5/28:

5/29-31:
6/1: 
6/3:
6/4:
6/5:
6/6:

6/7-8:
6/9:

MELISSA BROOKS AND THE AQUADOLLS
THEE COMMONS RECORD RELEASE 
HOLYCHILD
TORTOISE
BLEACHED
ROONEY RECORD RELEASE
RADICAL FACE
SOUND SOIREE BENEFIT
DAN DEACON + JUNGLEPUSSY
RICHARD THOMPSON
THE THERMALS
KING GIZZARD AND THE LIZARD WIZARD
NADA SURF
TIM HEIDECKER
THE TWILIGHT SAD
SAN FERMIN
MILLENCOLIN
THE BRIAN JONESTOWN MASSACRE
ANDUZE 
NICK WATERHOUSE 
BRONCHO
ZOSO
MISSY HIGGINS
CHELSEA WOLFE
ISLANDS



LA
 W

EEK
LY

  //  A
p

ril 2
9

 - M
ay 5

, 2
0

16
  //  w

w
w

.law
eekly.com

53
|  

|
A Sol Mechanic, Shoffy, Levels, Slowbro, Jrren, Fri., 
April 29, 10 p.m., free. Swagger Like Us: A Queer 
Dance Party, with Cakes da Killa, Sat., April 30, 9 
p.m., $12; Shabbaaaaa, Sat., April 30, 10 p.m., free. 
Bass City, Sun., May 1, 9 p.m., $10; Foundation 
Reggae Sundays, Sundays, 9 p.m., $7; Caribbean 
Infusion, Sun., May 1, 10 p.m., $10.

THE MAYAN: 1038 S. Hill St., Los Angeles. Electric Mass 
Fridays, 21 & over, Fridays, 9 p.m.-2:30 a.m., $12. 
Saturday Nightclub, with DJs serving Top 40, salsa, 
house, pop, hip-hop and more, 21 & over, Saturdays, 
9 p.m.-2:30 a.m., $20.

THE REGENT THEATER: 448 S. Main St. Bootie L.A., 21 
& over, Every other Saturday, 9 p.m., $15. 

THE SATELLITE: 1717 Silver Lake Blvd., Los Angeles. 
Dance Yourself Clean, Saturdays, 9:30 p.m., $5.

SHORT STOP: 1455 Sunset Blvd., Los Angeles. Super 
Soul Sundays, 21 & over, Sundays, 10 p.m., free. 

UNION NIGHTCLUB: 4067 W. Pico Blvd., Los Angeles. 
Brodinski, Louisahhh, Gener8ion, Fri., April 29, 9 
p.m., $20-$40; Hardrush, with Hixxy, Vinylgroover, 
Spree, Fri., April 29, 9 p.m., $30. Whose House, 
with 2 Tone Disco, Cool Herq, Mix Mason, Phonome, 
Sat., April 30, 9 p.m., TBA; Klub L.A., Sat., April 30, 
10 p.m., $10. Thank You for a Funky Time, a Prince 
dance party with DJs La Tooterre, Alex Martinez, 
Sun., May 1, 9 p.m., $5. 2DLQTZ, Ultra Cat, Kid 
Cobra, Awsumo, Thu., May 5, 9 p.m., TBA.

THE VIRGIL: 4519 Santa Monica Blvd., Los Angeles. 
Planet Rock, with DJs Chuck Wild & Canyon Cody 
flipping hip-hop, funk, Latin, reggae, disco and house, 
Saturdays, 9 p.m.-2 a.m., free.

ZANZIBAR: 1301 Fifth St., Santa Monica. Seductive 
Saturdays, Saturdays, 9 p.m., TBA. Soundstage, 
Sundays, 9 p.m., TBA.

—Falling James
For more listings, please go to laweekly.com.

C O N C E R T S

FRIDAY, APRIL 29

 GO  THE AQUADOLLS: With So Many Wizards, 
Summer Twins, Jurassic Shark, 8 p.m., $12. The 
Teragram Ballroom, 1234 W. Seventh St., Los 
Angeles.

THE AVETT BROTHERS: 7:30 p.m., TBA. The Greek 
Theatre, 2700 N. Vermont Ave., Los Angeles.

DUKE ELLINGTON BIRTHDAY CELEBRATION: Kenny 
Burrell conducts UCLA jazz ensembles TBA, 2-6 p.m., 
free. Jan Popper Theater, Schoenberg Hall, UCLA, 
405 Hilgard Ave., Westwood.

FLATBUSH ZOMBIES: 8 p.m., $25. The Observatory, 
3503 S. Harbor Blvd., Santa Ana.

GIRLS TO THE FRONT: A Girls Rock Camp benefit with 
Haim, 7:30 p.m., TBA. Chateau Marmont, 8221 
Sunset Blvd., Los Angeles.

 GO  KEITH JARRETT: 8 p.m., $35-$140. Walt Disney 
Concert Hall, 111 S. Grand Ave., Los Angeles.

THE RED HOT BENEFIT COMEDY & MUSIC SHOW & 
QUINCEAÑERA: With Red Hot Chili Peppers, Devo, 
host Will Ferrell and others, 8 p.m., $75-$250. Shrine 
Auditorium & Expo Hall, 665 W. Jefferson Blvd., Los 
Angeles. See GoLA.

RY X: 8 p.m., $20. Hollywood Forever Cemetery, 6000 
Santa Monica Blvd., Los Angeles.

SAGE THE GEMINI: 7:30 p.m., $15. California Lutheran 
University, 60 W. Olsen Road, Thousand Oaks.

 GO  STAGECOACH: With Eric Church, Chris Young, 
Sam Hunt, Emmylou Harris, Marty Stuart, Robert Earl 
Keen, Jana Kramer, Lucero, Billy Joe Shaver, Kristian 
Bush, Whitey Morgan, Dale Watson and others, 12 
p.m., $269-$899. Empire Polo Club, 81-800 Avenue 
51, Indio. See Music.

 GO  THAO & THE GET DOWN STAY DOWN: With 
Seratones, Kera & the Lesbians, 8 p.m., $28. The 
Regent Theater, 448 S. Main St., Los Angeles. See 
Music Pick.

ZANE CARNEY: With Charles Jones, 8:30 p.m., TBA. El 
Rey Theatre, 5515 Wilshire Blvd., Los Angeles.

SATURDAY, APRIL 30

ATLAS GENIUS: With Skylar Grey, The Young Wild, 8:30 
p.m., TBA. El Rey Theatre, 5515 Wilshire Blvd., Los 
Angeles.

 GO  BEN UFO, DAPHNI, FLOATING POINTS, 
MADLIB, FOUR TET: 8 p.m., $15-$30. Shrine 
Auditorium & Expo Hall, 665 W. Jefferson Blvd., Los 
Angeles.

BRODINSKI: With Louisahhh, Virgil Abloh, Gener8tion, 
11 p.m., $5. The Observatory, 3503 S. Harbor Blvd., 

Santa Ana.
 GO  THEE COMMONS: With Santoros, Quita Penas, 

Sin Color, 8 p.m., $18. The Teragram Ballroom, 1234 
W. Seventh St., Los Angeles. See Music Pick.

 GO  DEAP VALLY, LE BUTCHERETTES: With Kav, DJ 
Andy Rourke, 8 p.m., $12-$30. The Regent Theater, 
448 S. Main St., Los Angeles.

IMMORTAL TECHNIQUE: 8 p.m., $30. The Observatory, 
3503 S. Harbor Blvd., Santa Ana.

THE KESTERFEST WORLD MUSIC & ART FESTIVAL: With 
musicians TBA, 11 a.m.-5 p.m., free. Kester Avenue 
Elementary, 5353 Kester Avenue, Sherman Oaks.

LA BULLA: With El Conjunto Nueva Ola, DJ Sloe Poke, 
plus Lucha Libre matches., 7 p.m., $15-$30. Plaza de 
la Raza, 3540 N. Mission Road, Los Angeles.

LA CINCO: With Boogaloo Assassins, Quinto Sol, 
Christon Gray, Las Colibri Mariachi, DJ Malski, Raquel 
Rodriguez, Vanessa Madrueno, Casa de Calacas and 
others, 12 p.m., free. El Pueblo de Los Angeles, 125 
Paseo de la Plaza, Los Angeles.

MALIBU GUITAR FESTIVAL: With Kenny Wayne 
Shepherd, Robert Randolph, The Empty Hearts, Dale 
Watson, Laurence Juber, Fabrizio Sotti, 12 p.m., $60. 
Malibu Village, 3835 Cross Creek Road, Malibu.

 GO  MARIACHI LOS CAMPEROS DE NATI CANO: 
8 p.m., $34. Haugh Performing Arts Center, Citrus 
College, 1000 W. Foothill Blvd., Glendora.

THE NIGHT SEA: 7:30 p.m., free. Hollywood Forever 
Cemetery, 6000 Santa Monica Blvd., Los Angeles.

PENTATONIX: With Us the Duo, AJ, 7 p.m., TBA. Santa 
Barbara Bowl, 1122 N. Milpas St., Santa Barbara.

 GO  RHYME FEST: With De La Soul, The Grouch & 
Eligh, Jarren Benton, Garth Trinidad, 8 p.m., $40-
$100. The Belasco Theater, 1050 S. Hill St., Los 
Angeles.

THE SANTA FE SPRINGS SWAP MEET FIFTH ANNUAL 
BEER FEST: With a tribute band TBA, 6-11 p.m., $15. 
Santa Fe Springs Swap Meet, 13963 Alondra Blvd., 
Santa Fe Springs.

SARA EVANS: 9 p.m., TBA. Morongo Casino Resort & 
Spa, 49500 Seminole Drive, Cabazon.

SLAY L.A.: With Tony Moran, DJ Big Kid, 10:30 p.m., 
TBA. The Fonda Theatre, 6126 Hollywood Blvd., Los 
Angeles.

 GO  STAGECOACH: With Carrie Underwood, The 
Band Perry, John Fogerty, Dustin Lynch, Chris 
Stapleton, Lee Ann Womack, Sam Palladio, Rodney 
Crowell, Langhorne Slim & the Law, Pokey LaFarge 
and others, 12 p.m., $269-$899. Empire Polo Club, 
81-800 Avenue 51, Indio. See Music.

SUMMER MELTDOWN ART & MUSIC FESTIVAL: With 
Unified Highway, Z-Trip, Katchafire, Zion I, Wakrat, 
Through the Roots, Chali 2na, R-Mean, Krooked 
Treez, Arise Roots, Janelle Phillips, J Ras, Magic 
Bronson and others, 11 a.m.-10 p.m., $30-$60. 
Santa Clarita Central Park, 27150 Bouquet Canyon 
Road, Santa Clarita.

 GO  TIGRAN HAMASYAN: With The Yerevan Chamber 
Choir, 8 p.m., $19-$49. UCLA, Royce Hall, 340 Royce 
Drive, Westwood.

YIRUMA: 8 p.m., TBA. Dolby Theatre, 6801 Hollywood 
Blvd., Los Angeles.

SUNDAY, MAY 1

AMERICAN COUNTRY COUNTDOWN AWARDS: With 
Luke Bryan, Florida Georgia Line, Thomas Rhett, 
Sam Hunt, 5 p.m., $30-$75. The Forum, 3900 W. 
Manchester Blvd., Inglewood.

THE ANDERSON PONTY BAND: With Jon Anderson & 
Jean Luc Ponty, 8 p.m., $40-$50. City National Grove 
of Anaheim, 2200 E. Katella Ave., Anaheim.

ARABO ISPIRYAN: 7 p.m., TBA. The Novo by Microsoft, 
800 W. Olympic Blvd., Los Angeles.

BERNIEBASH: With Holychild, 7 p.m., $20-$35. The 
Teragram Ballroom, 1234 W. Seventh St., L.A.

BINARY STAR: With MC Lyfe, DJ Mando, in the 
Constellation Room, 8 p.m., $10. The Observatory, 
3503 S. Harbor Blvd., Santa Ana.

FIESTAS DEL MAR: With Larry Hernandez, Voz de 
Mando, La Septima Banda, Alfredo Olivas, 1 p.m., 
TBA. Queen Mary Events Park, next to the big boat, 
1126 Queens Highway, Long Beach.

LA CINCO: With Quinto Sol, Lex, JC Villafan, Elah, 
Lebulla, Banda Galeana, JC Barrios, La Creacion, 
Banda La Clicka, Ballet de Oaxaca and others, 12 
p.m., free. El Pueblo de Los Angeles, 125 Paseo de la 
Plaza, Los Angeles.

LARRY HERNANDEZ: With Voz de Mando, La Septima 
Banda, Salazar, Alfredo Olivas, 1 p.m., $50-$500. 
Queen Mary Events Park, next to the big boat, 1126 
Queens Highway, Long Beach.
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PENTATONIX: With Us the Duo, AJ, 7:30 p.m., TBA. 
Microsoft Theater, 777 Chick Hearn Court, Los Angeles.

 GO  STAGECOACH: With Luke Bryan, Little Big 
Town, Joe Nichols, The Doobie Brothers, A Thousand 
Horses, RaeLynne, The Turnpike Troubadours, 
The Marshall Tucker Band, Jason Boland & the 
Stragglers, Amanda Shires, The Deslondes, Ruthie 
Collins, William Elliott Whitmore and others, 12 p.m., 
$269-$899. Empire Polo Club, 81-800 Avenue 51, 
Indio.

MONDAY, MAY 2

CATFISH & THE BOTTLEMEN: 8 p.m., $30. Hollywood 
Forever Cemetery, 6000 Santa Monica Blvd., Los 
Angeles.

 GO  DURAN DURAN: 7 p.m., $135. The Belasco 
Theater, 1050 S. Hill St., Los Angeles.

JACKSON BROWNE: 8 p.m., TBA. Lancaster Performing 
Arts Center, 750 W. Lancaster Blvd., Lancaster.

TORTOISE: 8 p.m., $25. The Teragram Ballroom, 1234 
W. Seventh St., Los Angeles.

TUESDAY, MAY 3

APOCALYPTICA: With 10 Years, Failure Anthem, 9 p.m., 
TBA. The Fonda Theatre, 6126 Hollywood Blvd., Los 
Angeles.

BABY BASH, MC MAGIC: 8 p.m., $10. The Observatory, 
3503 S. Harbor Blvd., Santa Ana.

GAZETTE: 7 p.m., $50. The Wiltern, 3790 Wilshire Blvd., 
Los Angeles.

JACKSON BROWNE: 7:30 p.m., $59-$89. Fred Kavli 
Theatre, Thousand Oaks Civic Arts Plaza, 2100 E. 
Thousand Oaks Blvd., Thousand Oaks.

 GO  RIHANNA: With Travis Scott, 7:30 p.m., $45.50-
$180.50. The Forum, 3900 W. Manchester Blvd., 
Inglewood. See Music Pick.

TEGAN & SARA: 8 p.m., $39.50. The Teragram 
Ballroom, 1234 W. Seventh St., Los Angeles.

WEDNESDAY, MAY 4

 GO  BLEACHED: With No Parents, in the 
Constellation Room, 8 p.m., $12. The Observatory, 
3503 S. Harbor Blvd., Santa Ana.

JADAKISS: With Nino Man, 9 p.m., TBA. El Rey Theatre, 
5515 Wilshire Blvd., Los Angeles.

JENNIFER NETTLES: 7:30 p.m., $35-$60. Fred Kavli 
Theatre, Thousand Oaks Civic Arts Plaza, 2100 E. 
Thousand Oaks Blvd., Thousand Oaks.

MAYER HAWTHORNE: 8 p.m., $25. The Observatory, 
3503 S. Harbor Blvd., Santa Ana.

 GO  PETER MURPHY: 8 p.m., $39.50-$57.50. The 
Regent Theater, 448 S. Main St., Los Angeles. See 
Music Pick.

 GO  RIHANNA: With Travis Scott, 7:30 p.m., $30.50-
$165.50. The Forum, 3900 W. Manchester Blvd., 
Inglewood. See Music Pick.

STEEL PANTHER: 8 p.m., TBA. The Fonda Theatre, 6126 
Hollywood Blvd., Los Angeles.

THURSDAY, MAY 5

BLAQK AUDIO: With Night Riots, Charming Liars, 8 
p.m., $20. The Observatory, 3503 S. Harbor Blvd., 
Santa Ana.

 GO  BLEACHED: With No Parents, Feels, 8 p.m., $16. 
The Teragram Ballroom, 1234 W. Seventh St., Los 
Angeles. See Music Pick.

BOOGALOO ASSASSINS: With Quitapenas, Rudy de 
Anda, The Delirians, Cutty Flam, 7 p.m., $5-$12.50. 
The Regent Theater, 448 S. Main St., Los Angeles.

 GO  EXPLOSIONS IN THE SKY: 8 p.m., $32-$38.50. 
The Theatre at Ace Hotel, 929 S. Broadway.

GIN WIGMORE: With Matthew Santos, 9 p.m., TBA. El 
Rey Theatre, 5515 Wilshire Blvd., Los Angeles.

JA RULE, ASHANTI: 7:30 p.m., TBA. San Manuel Indian 
Bingo & Casino, 777 San Manuel Blvd., Highland.

LA ORIGINAL BANDA LIMÓN: 9 p.m., TBA. Morongo 
Casino Resort & Spa, 49500 Seminole Drive, Cabazon.

 GO  LUCIUS: 9 p.m., TBA. The Fonda Theatre, 6126 
Hollywood Blvd., Los Angeles.

 GO  MANIC HISPANIC: 8 p.m., TBA. The Yost Theater, 
307 N. Spurgeon St., Santa Ana.

THE PSYCHO REALM, IMMORTAL TECHNIQUE: 11 p.m., 
$25. Fox Theater Pomona, 301 S. Garey Ave., Pomona.

REVOLUTION: MUSIC & ART EXPERIENCE: With Alvin 
Risk, Lucent Dossier, Sam Sparro, PLS & TY, Destenee, 
Computer Club, Lits, Colleen Shannon, Idex, Just 
Cletus, Alicia Murphy and others, 7 p.m., TBA. The 
Belasco Theater, 1050 S. Hill St., Los Angeles.

SIR MIX-A-LOT: 11 p.m., $5. The Observatory, 3503 S. 
Harbor Blvd., Santa Ana.

—Falling James  

C L A S S I C A L  &  N E W  M U S I C

BEETHOVEN, BAGELS & BANTER: Violist Robert 
Davidovici leads a discussion and performance of mu-
sic by Brahms, Mendelssohn and J. Bach, Sun., May 1, 
11 a.m., $24. The Broad Stage, Santa Monica College 
Performing Arts Center, 1310 11th St., Santa Monica.

CALICO WINDS: Wed., May 4, noon, free. Glendale City 
Seventh-Day Adventist Church, 610 E. California Ave., 
Los Angeles.

CLAREMONT SYMPHONY ORCHESTRA: Pianist Robert 
Sage essays Beethoven’s Fifth Piano Concerto and 
then conducts the “Emperor” symphony, Sun., May 
1, 3:30 p.m., free. Bridges Hall of Music, Pomona 
College, 340 N. College Ave., Claremont.

GILBERT MARTINEZ: The harpsichordist performs 
a solo recital, Sun., May 1, 2:30 p.m., $80. 
Contrapuntal Performances Recital Hall, 655 N. 
Bundy Drive, Brentwood.

THE HELIX COLLECTIVE FILM SCORING ENSEMBLE: 
The group performs as part of the L.A. Live Score Film 
Festival, Sat., April 30, 5 & 8 p.m., $10. Art Share L.A., 
801 E. Fourth Place, Los Angeles.

 GO  L.A. CHAMBER ORCHESTRA: Westside 
Connections’ “Music & the Mind” series, which ex-
amines the intersection of music and neuroscience, 
concludes with selections by two composers who 
endured depression, Ravel and Schumann. Host 
and LACO concertmaster Margaret Batjer presents 
Dr. Linda Liau, a UCLA professor and neurosurgeon, 
who will reveal how the mind responds to music. The 
performance features soprano Jessica Rivera, pianist 
Robert Thies, violinist Maia Jasper, cellist Andrew 
Shulman and violist Roland Kato, Thu., May 5, 7:30 
p.m., $65 & up. Ann & Jerry Moss Theater, New 
Roads School, 3131 Olympic Blvd., Santa Monica.

 GO  L.A. PHILHARMONIC: Pianist Jean-Yves 
Thibaudet delves into Grieg’s Piano Concerto in A mi-
nor, Op. 16; and Jakub Hrusa conducts Mussorgsky’s 
St. John’s Night on Bald Mountain and Janácek’s Taras 
Bulba, Fri., April 29, 11 a.m.; Sat., April 30, 8 p.m., $20-
$191. Walt Disney Concert Hall, 111 S. Grand Ave.

LONG BEACH SYMPHONY: Sat., April 30, 8 p.m., $49-
$85. Long Beach Terrace Theater, 300 E. Ocean 
Blvd., Long Beach.

 GO  THE LYSANDER PIANO TRIO: Presented by Da 
Camera Society in the ornately lavish Pompeian Room, 
the ensemble proffers selections by Beethoven, Liszt, 
Fauré and Lili Boulanger, Fri., April 29, 8 p.m., $65 & 
$85. Doheny Mansion, 10 Chester Place, Los Angeles.

THE NATIONAL CHILDREN’S CHROUS: Fri., April 29, 
7:30 p.m., $25-$87. UCLA, Royce Hall, 340 Royce 
Drive, Westwood. And Sat., April 30, 2 & 4 p.m., TBA. 
Schoenberg Hall, UCLA, 445 Charles E. Young Drive.

PACIFIC SYMPHONY: Nancy Cartwright narrates 
Prokofiev’s Peter & the Wolf, and Richard Kaufman 
conducts pieces by Mozart, Haydn, Holst and Grainger, 
Sun., May 1, 3 p.m., $30-$40. Valley Performing Arts 
Center, 18111 Nordhoff St., Northridge.

PASADENA SYMPHONY: Pianist Joyce Yang solos 
on Ravel’s Piano Concerto in G minor, and David 
Lockington conducts selections by Offenbach, 
Satie and Fauré before closing with Gershwin’s An 
American in Paris, Sat., April 30, 2 & 8 p.m., $35 & 
up. Ambassador Auditorium, 131 S. St. John Ave., 
Pasadena.

STEFANO MILANI: The Italian tenor performs popular 
arias, Sun., May 1, 4 & 8 p.m.; Thu., May 5, 8 p.m.; 
Sun., May 8, 4 & 8 p.m., $38-$88. Marina del Rey 
Marriott, 4100 Admiralty Way, Marina del Rey.

THE TORRANCE CIVIC CHORALE: Sat., April 30, 8 p.m., 
$20. James R. Armstrong Theatre, 3330 Civic Center 
Drive, Torrance.

YOUNG ARTISTS SYMPHONY ORCHESTRA: Pianist 
Stanislav Iodenitch is featured in a program of 
Russian composers, including Pyotr Tchaikovsky 
and Anatoly Lyadov, Sun., May 1, 6 p.m., free. UCLA, 
Royce Hall, 340 Royce Drive, Westwood.

 GO  YUJA WANG: The young Chinese pianist can 
dazzle with her fast, florid flurries of notes, but she 
also has an expressive, intuitive touch. This evening, 
she ignites Johannes Brahms’ Ballades, Op. 10, Nos. 
1 & 2; Robert Schumann’s Kreisleriana, Op. 16; and 
Ludwig van Beethoven’s Piano Sonata in B-flat major, 
Op. 106, Mon., May 2, 7 p.m., $35-$55. The Granada 
Theatre, 1214 State St., Santa Barbara.

—Falling James
For more listings, please go to laweekly.com.

all  your medical marijuana needs in one place.

FREEFREE

FREEFREE

OWNYOUROWNMARIJUANAGROWHOUSE
Weopenyourdoorstofinancialfreedom.

SAT.APRIL30TH2016@11AMPST

REGISTERATWWW.WEARETURNKEY.COM
ORbyCALLING800-476-9778

WEARETURNKEY–WEBUILDFORYOU
Includestrainingand

ongoingsupport

So.CalONLYSo.CalONLY

WEBINAR
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City Compassionate Caregivers
182 S. Alvarado • Los Angeles, CA 90057

213-263-2447 • 10AM - 8PM Everyday

CITY
COMPASSIONATE
CAREGIVERS
PRE-ICO PROP D COMPLIANT

$30 CAP ON ALL FLOWERS
f o r  f i r s t  t i m e  p a t i e n t s

1ST  T I ME PATI ENT SPECIALS
g o o d i e  b a g  w i t h  1  g r  c r u m b l e

w /  m i n  d o n a t i o n

F R E E  G R A M  F O R
A L L  R E F E R R A L S

w /  m i n i m u m  d o n a t i o n

$3 OFF ALL EDIBLES
f i r s t  t i m e  p a t i e n t s  o n l y

BEST DEALSON TBK!

OVER 50 DIFFERENT EXTRACTS 
AND VARIOUS EDIBLES

KIVA CONFECTIONS
KOROVA

CHEEBA CHEWS
SLOTH BARS

SPLIFFIN VAPES
JUANA VAPES

DELTA 9
PURE VAPES
KURVANA

APOTHECANNA
OIL REFINERY

HONEY POT
DANK TANK

EUREKA
BLOOM

TREE BASE KLEAR
G FARMA LAB
NINJA KITTY

MILF N COOKIES
OH GEE GRANDMA

EDIPURE
SPRIG

A L L  AC C E S S O R I E S  AVA I L A B L E

EXP. 5/4/16

 MUST BRING IN AD

NEW PATIENTS$35 
$25 RENEWAL FROM

ANY DOCTOR

WALK-INS WELCOME • 24 HR VERIFICATION
100% PRIVATE/CONFIDENTIAL

ID CARDS • CULTIVATION LICENSES SPECIAL 

FREE PLAZA PARKING • ATM AVAILABLE
Mon - Sat 11am - 7pm and Sun 11am - 6pm

evaluations@420-evaluations.com • www.420-evaluations.com

8925 Sepulveda Blvd.
North Hills, CA 91343

818-891-0180

1133 S. Vermont Ave. Suite #16
Los Angeles, CA 90006

213-384-9333

RENEWALS ANY DOCTOR NEW PATIENTS

$25* $35*

*MUST PRESENT THIS AD TO REDEEM SPECIAL OFFER 

*Good for 12 Mos. *Good for 12 Mos.

4511 W. Sunset Blvd • Los Angeles, CA 90027 • 323-663-4444
ATM Available • MONDAY-SATURDAY 11AM-7PM & SUNDAY 11AM-6PM

Real

Doctor on Site!

Medical Marijuana Evaluations
NIRVANA CLINIC

Walk-in Welcome • 24 Hour Verifi cation • ID Cards • 100% Private/Confi dential • Cultivation Licenses Special

www.medical-marijuana-doctor.net

$35$25
(MUST BRING AD)

New PatientsRenewal from Any Doctor

12 MONTH
RECOMMENDATIONS
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4720 VINELAND AVE. NORTH HOLLYWOOD, CA 91607
(ON VINELAND, BETWEEN RIVERSIDE & CAMARILLO) • 10AM–8PM

(818) 980-MEDS
Promotions & discount cannot be combined. All promotions valid while supplies last & are subject to change.

FREE GRAM FOR EACH REFERRAL
6 GRAM 1/8TH

FOR 1ST TIME PATIENTS ON 
ALL STRAINS (WITH THIS AD ONLY)

STRAINS ARE UPDATED DAILY! 

5 GRAM 1/8THS AVAILABLE (DAILY ON SELECT STRAINS)

WALK INS WELCOME

LBC 420

$24
RENEWALS $24/ NEW PATIENTS $29

SoCal420docs.com
720 ALAMITOS AVE., UNIT A, LONG BEACH 90813

BOOK YOUR APPOINTMENT TODAY

MON-SAT 11AM-7PM 

Real Doctors! No Skype!

MOST AFFORDABLE 420 CARDS IN SOCAL

(some restrictions and/ or extra fees apply) 

(562) 599-8420
2267 W. Pico Blvd. Los Angeles, CA 90006

MEDICAL MARIJUANA EVALUATIONS

323-251-0058
$30* *$20

New Patients Renewals
24/7 verifi cation Professional photo ID cards

Walk-ins 
Welcome!

All doctor licensed by California Medical Board
*terms & conditions 

apply for 
promo prices

BEST PRICES IN LA!

24-HOUR
VERIFICATION

(LIVE AND ONLINE)
PROMO PRICES 

-TERMS 
& CONDITIONS APPLY

WALK-INS WELCOMED

$35 
       For New Patients

*

*

*$25 
        For Renewals

THE DOCTORS

OPEN SUNDAYS AND EVENINGS TILL 7:30

EXEMPTIONS AVAILABLE

FREE GIFT WITH EVERY ID CARD PURCHASE

www.TheRecommendationStation.com
All patients are seen by a California Licensed MD • Medical Board Requirement

SAME LOCATION FOR 4 YEARS

OPEN 7 DAYS FOR  YOUR CONVENIENCE
HOLLYWOOD

1439 N. Highland Ave., Hollywood, CA 90028
Cross Street Sunset  • (323) 463-5000 • (323) 463-2222

10am to 7:30pm Monday through Saturday • Sunday from 10am to 6:30pm
Located one block 

from the 
metro red line

Located one block 
from the 

metro red line

Located one mile 
east of the 

101 freeway

LOS ANGELES

RESEDA

1155 NORTH Vermont Ave. #200, Los Angeles, CA 90029 
(323) 463-5000 • (323) 463-2222 

10am to 7:30pm Monday through Saturday • Sunday from 10am to 6:30pm

6650 Reseda Blvd. #101B, Reseda, CA 91335 
(818)654-5882 and (818)370-7379

10am to 7:30pm Monday through Saturday • Sunday from 10am to 6:30pm

NOW THREE LOCATIONS

420 SPECIALS!!!

$30 $40
we match any local Dr’s price with flyer - veteran Deals available

mUst brinG aD at time of appointment to receive DiscoUnt
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Always Hiring 
Beautiful Dancers

(no  expe r i ence  necessa r y  -  we  w i l l  t r a i n )

NEW DANCE
SPECIALS

$30 Nude All Day Monday 

Mini Premier Lounges
now available 

FREE
ADMISSION

FROM OPEN TILL 9PM
(WITH THIS AD)

THURSDAY COUPLE'S
SPECIAL
Admissions 2 for 1 

Buy 1 drink get one free 
Enjoy lapdance together 

FRIDAY - FREE BUFFET
12PM - 2PM

10624 HAWTHORNE BLVD.  LENNOX, CA
310.671.3073 • JETSTRIP.COM
MON-WED 11AM TIL 2AM THURS 11AM TIL 3AM FRI-SAT 11AM TIL 4AM SUN 6PM TIL 2AM 

HAPPY
HOUR

11AM TO 6PM

CANOGA @ ROSCOE

8229 Canoga Ave., Canoga Park
818.992.7616

www.xposedclub.com

1/2 OFF ADMISSION
BEFORE 7

$5 OFF ADMISSION
AFTER 7

1ST SODA FREE
M-TH 12PM-3AM  FRI 12PM-4AM  SAT 2PM-4AM 

SUN 6PM-2AM   LUNCH AND DINNER MENU AVAILABLE

PAID
SHIFTS

THE ONLY FULL NUDE/
FULL BAR CLUB IN LA

ALL PRIVATE
FULL NUDE

LAP & COUCH 
BOOTHS

$2 DRAFT BEER
AND FREE POOL

WEDNESDAY’S 11-6PM

18 AND OVER

NEW SPECIAL! 
12PM - 7.30PM 

EVERY DAY 
$100 FOR A 1/2 

HOUR NUDE DANCE 

SPECIALS: 
Monday - $100 1/2 Hour Nude Dances 
All Day & All Night 
Tuesday - $40 10 Minute Nude Dances 
Wednesday - Nude Dance for $20 
Thursday - 2 for 1 Topless Dances $20 
Sunday - 2 for 1 Nude Dances for $30 

MORE GIRLS
MORE EXOTIC SHOWS

& A CLASSIER
VIP EXPERIENCE

FREE
STAGE DANCE

ON YOUR
BIRTHDAY!

GROUP AND 
BACHELOR 

PARTY 
DISCOUNTS

FREE 
ADMISSION 

with this coupon
subject to minimums

void during special events
restrictions apply

12147 Victory Blvd.
by Laurel Canyon

North Hollywood, CA
in the SEARS shopping center

www.vipshowgirls.com

818.760.1122
ALWAYS HIRING NEW GIRLS!

all  your medical marijuana needs in one place.
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Adult Massage
915
Adult Massage

915
Adult Massage

915
Adult Massage

HOT HORNY HUNG 
BI STUDS

Waiting to tickle 
your fancy!!

Try for Free 18+ Call  
323-214-1111

RIPPED MUSCLE JOCKS  
AND BEEFY HAIRY BEARS!!
HOT, HARD and on the line  

NOW!!
Call now. FREE to try! 18+  

Call 323-214-1111

FIND YOUR 
SOUL MATE!

Call 310-504-2793 or  
800-716-2764

Try FREE!

"MEET PEOPLE FROM 
YOUR OWN LOCAL  

AREA!!" 
Want to add a little spice  
to your life, discover and  
meet new people from  

your own local area?   
Give us a try!! 

It's always FREE to  
browse hundreds of per- 

sonal ads and always  
FREE to record your own  
personal greeting for  

others to hear! Call now!  
(818) 861-0018
(310) 873-0533
(323) 648-1149
(714) 426-0803
 (949) 655-0035 
(805) 601-1127

945
Phone Services    

925
Adult Employment

Dancers/Topless
Barmaids

Security Guards
Attractive. Will train, no  
exp nec. Excellent tips.

 2 SFV locations.
818-340-1188

818-999-3187 aft 12pm
818-341-0134

0997
Bondage / S&M

Sanctuary Studios
(Formerly Passive Arts)
7000+ sq ft fully equipped  

BDSM facility. Open 7 days.

310-910-0525
SanctuaryStudiosLAX.com

The Dominion
LA's most respected 

BDSM club since 1980!
Safe * Sane * Consensual
Female owned & operated

310-559-7111
www.Dominionsm.com

Asian Massage
3989 S. Centinella Ave, #102 & #201, LA 90066

310-465-8787
9:30am - 10pm

Centinella

Washington Pl

Mitchell A
ve

THE DOMINION
LA’s most respected BDSM club since 1980!

Swi t ch
Nata l i e

Safe
Sane
Consensual

Featuring our staff
of beautiful and

experienced Dominas,
Switches and submissives.

8 elegantly appointed theme rooms 

Dungeon Rentals available

50 Shades of Grey curious? 

Ask about our special couples rate.

Ladies, we are hiring!

www.Dominionsm.com

Female Owned & Operated

(310) 559-7111

ECO

NO RUSH
GET THE VIP
TREATMENT!
• PRIVATE ROOMS
• SHOWER AVAIL.
• LINE UP
• 35 GIRLS
• REAL PHOTOS
• SECURITY

CONVENIENT PARKING
NEAR ALL MAIN FRWYS

Pick your favorite:

Latina, Irani,
Pershian,
Italian &
Caucasian.

310-328-8303 • 323-424-2759

21730 S. VERMONT AVE. SUITE 125
TORRANCE, CA 90502

$40 Special

Our staff
is Young,
Friendly
& Beautiful

THAIMassage

323.369.1929 • 213-263-2662
1607 N La Brea Ave • 90028

240 N Virgil #11 • 90004

WESTERN DAY SPA
BEST LATINA RELAXATION

323-463-2959 
463 N. Western Ave. LA.  

Ca. 90004

Tantra Goddess
Sensual fullbody

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090

Tantra Goddess  
HEALING SESSIONS
INCALL/OUTCALL til 2am
screening is required.

310-902-0029

Sexy White Lady
Ready to get wild with you.  

Brittney 562-500-0673

Ladies
Make over

$100,000
a year

bombshells ENT is 
looking for new talent 

any race welcome. 
Text or email us 

3 pics at: bombshells143
@gmail.com or call

424-269-8142

Kellie
Independent sexy  

white masseuse, 38,  
gives fantastic rubs!

Encino

(818) 384-0203

Incall Stress Relief 
Seniors & All Ages! 

Fullbody rubdown by 
attractive mature female
Very satisfying mas-

sage.
$85 hr, $60 1/2 hr. 

West Hills

Stacy  
818.912.6518

Hollywood Hills
Thai Massage
Young & Nice

1607 N. La Brea Ave
323.369.1929

Silverlake Spa
240 N Virgil Ave #11

213.263.2662

$39.99/hr
before 2pm

Grand Opening!

aaWY Massageaa
Beautiful Asian Girls

818-886-1688
8415-3 Reseda Blvd, 

Northridge * 10am-10pm

FULL BODY MASSAGE 
$35

40 min w/ad
Beautiful Asian Girls

Body Scrub
$50/1Hr w/ad

4972 W. Pico Blvd.
#108 LA, 90019

323-938-9446

ASIAN MASSAGE
$10 Off 1 HR.
818-888-6298

22055 Sherman Way
Canoga Park 10am-10pm

Exotic Hottie
All Natural Model

Sexy, fit, curvy, Busty God- 
dess caters to Tantric full  
body pleasure. CMT, deep  
tissue, & Swedish, prostate  
mass & toys avail.  A model  

w/long brunette hair&  
beautiful looks. Fetish/

Fantasies. BDSM, worship,  
spank, role play, x-dress,  

medical, foot leg, stockings,  
nurse, sounds. Mild sensual  
to heavy play. Incall 2 me or  
outcall to you. $200 special.  

818-821-9090

Exotic Brown Sugar
Come & enjoy a delicious

full body massage
by soft, sweet & petite  

Monique. 310-396-2480

BLACK MALE & 
FEMALE

5'4", 130 lbs of lean muscle,  
handsome face, smooth  
and athletic,  Ocean view  

massage.  Private Personal  
Training also avail. Michael  

(562)714-4270
Or 2 Male Masseurs also  
avail. MC/Visa Accepted.

Asian Massage
310-465-8787

3989 S. Centinela Ave, LA
#102 & #201.  9:30a-10p

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full  

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & sooth- 
ing experience w/stun- 
ning girl. Nice, private.  

Special rate $200.  
818-821-9090

a Professional a

Massage
Cute & Sweet

2356 S. Robertson Bl
310-838-2188

ECO SPA
$40X40 SPECIAL!
35 Gorgeous Girls

9am to 9pm

(310)  328-8303
OR (323)  424-2759

21730 S VERMONT AVE,
STE. 125. TORRANCE, CA

upscale relaxation!
luxe wellness center

beautiful latina staff

323-745-0330
3500 W. Sunset Blvd, LA

11a-10p

*$10 off w/ad

Grand Opening!
a Upscale Relaxation a

Luxe Wellness Center
Beautiful Latina Staff

323-745-0330
3500 W. Sunset Blvd, LA
11a-10p * $10 off w/ad

aaGrand Opening!aa

sEco Spas
Special $40x40 mins

Young, Friendly & 
Beautiful Staff. Pick 

your favorite! Latina, 
Japanese, Korean, 

Italian & Caucasian Girls
No Rush, Shower Avail.
Security, Easy Parking, 

Near All Main Freeways.

310-328-8303
323-424-2759

 a 9am to 9pm a
21730 S. Vermont, #125

Torrance, CA 90502
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Free Code: 
LA Weekly

FREE TO LISTEN
AND REPLY TO ADS

FIND REAL GAY MEN NEAR YOU

(323) 648-3999

www.megamates.com  18+

W. Hollywood:

(310) 883-2299
Santa Monica:

(818) 996-7000
The Valley:

AMERICA’S HOTTEST 
GAY CHATLINE! 213-316-0888

TRY FOR FREE

REAL PEOPLE, 
      REAL DESIRE, 
               REAL FUN.

Try FREE: 213-316-0225
More Local Numbers: 1-800-926-6000

WHO ARE YOU 
AFTER DARK? 213-316-0880

TRY FOR
FREE

The hottest 
        place to meet Latinos!

fonochatlatino.com 18+

More Local Numbers: 1-855-831-1111
Try FREE: 213-316-0876

L

CASH FOR CARS: Any  
Car/Truck 2000-2015, Run- 
ning or Not! Top Dollar  
For Used/Damaged. Free  
Nationwide Towing! Call  
Now: 1-888-420-3808

48 PILLS + 4 FREE! VIAGRA  
100MG/ CIALIS 20mg Free  
Pills! No hassle, Discreet  
Shipping. Save Now. Call To- 
day 1-877-621-7013

Behavioral Research 
Specialists, LLC is currently  
conducting studies in the  

Los Angeles area and is 
always looking for 

Volunteers.  Some studies  
may provide compensation  
for travel and time.  Sleep/
Diabetes/Pain/Psychiatry/

Depression//Schizophrenia/
Bipolar/Anxiety/ADHD (Ado- 

lescent)/Alzheimer’s
If you or some you know  
would like to participate,  

contact BRS at  
(888) 255-5798 

ELIMINATE CELLULITE and  
Inches in weeks! All natural.  
Odor free. Works for men  
or women. Free month  
supply on select packages.  
Order now! 844-244-7149  
(M-F 9am-8pm central)

MAKE MONEY BY      
MAKING A DIFFERENCE
Donate at Octapharma 

Plasma today.              
6454 Van Nuys Blvd,     
Ste. 100 in Van Nuys  

818-997-6033
*Must be 18-64 yrs old  
with valid ID, proof of   
social security # and 
current residence      
postmarked within                              

30 days. More info at 
octapharmaplasma.com
NEW DONORS earn up  

to $250 for the first five  
donations.

Viagra!! 52 Pills for Only  
$99.00. Your #1 trusted  
provider for 10 years. In- 
sured and Guaranteed De- 
livery. Call today  
1-888-403-9028

KILL BED BUGS! Buy Harris  
Bed Bug Killers/ KIT.  
Available: Hardware Stores,  
Buy Online/Store: home- 
depot.com

KILL ROACHES - GUARAN- 
TEED! Buy Harris Roach Tab- 
lets with Lure. Odorless,  
Long Lasting. Available:  
Hardware Stores, The Home  
Depot, homedepot.com

17th ST. Recording 
Studio 

17th Street Recording is a  
professional state of the  

art recording studio  
which provides songwrit- 
ing, production, and re- 

cording services. Record- 
ing session includes  
platinum Engineer.    

Credits include: Sting,  
Mary J Blige,   Sublime,   

Dirty Heads ,  Long  
Beach Dub Allstars,    
Sublime w/ Rome.  
Slightly Stoopid, 

Sugar Ray  
            & more                

 Fast Pro Tools skills.
 Studio A has a Master  

DAW Pro Tools HD4 , one  
ISO vocal booth & Studio  

Mix Room B has 
Pro Tools HD.   

ALL GENRES - ALL STYLES -
Vintage Keyboards 

Galore!!!! 
Location: Costa Mesa, CA

a (949) 680-6568  a

17thStRecords.com

EMPLOYMENT
* ASTROLOGERS, 
PSYCHICS, TAROT READ- 
ERS NEEDED! P/T F/T  
$12-$36 per hour.  
tambien en Espanol.      
954-524-9029

ADOPTION SERVICES
PREGNANT? THINKING OF  
ADOPTION? Talk with caring  
agency specializing in  
matching Birthmothers  
with Families Nationwide.  
LIVING EXPENSES PAID. Call  
24/7 Abby's  One True Gift  
Adoptions. 866-413-6293.  
Void in Illinois/New Mexi- 
co/Indiana

FICTITIOUS BUSINESS
NAME STATEMENT
2016000595
The following person is 
doing business as: 
The Total Package  
451 S Main St #624
Los Angeles, CA 90013.  
This businesses is conduct- 
ed by an individual.  The  
registrant commenced to  
transact business under the  
fictitious business name or  
names listed above on: N/A
Signed: Yakira Halliburton
NOTICE- THIS FICTITIOUS  
NAME STATEMENT EXPIRES  
FIVE YEARS FROM THE DATE  
IT WAS FILED IN THE OFFICE  
OF THE COUNTY CLERK.  A  
NEW FICTITIOUS BUSINESS  
NAME STATEMENT MUST BE  
FILED PRIOR TO THIS DATE.
The filling of this statement  
does not of itself authorize  
the use in this state of a    
fictitious business name in  
violation of the rights of   
another under federal,  
state, or common law (see  
Section 14411 et seq., Busi- 
ness and Professions Code.)
This statement was filed  
with the County Clerk of  
Los Angeles on: 04/14/2016   
Publish: 04/21/16,  
04/28/16, 05/05/16,  
05/12/16  LA Weekly

SUMMONS
NOTICE TO DEFENDANT:
PATRYCIA CARIC, an indi- 
vidual; and DOES 1 through  
100, inclusive, YOU ARE   
BEING SUED BY PLAINTIFF:  
JUSTIN MCWILLIAMS, an    
individual. 
CASE NUMBER: SC123634.
NOTICE! You have been  
sued.  The court may de- 
cide against you without  
your being heard unless  
you respond within 30 days.  
Read the information be- 
low.  
You have 30 CALENDAR  
DAYS after this summons
and legal papers are served
on you to file a written re- 
sponse at this court and
have a copy served on the
plaintiff. A letter or phone
call will not protect you.
Your written response must
be in proper legal form if
you want the court to hear
your case. There may be a
court form that you can  
use for your response. 
You can find these court  
forms and more informa- 
tion at the California Courts  
Online Self-Help Center   
(www.courtinfo.ca.gov/  

Automotive

421
Used Auto

Health

810
Health

Home Services

554
Misc. Home Services

Music

605
Musicians Available/Wanted

New Age

836
Psychic/Astrological

Notices

650
Adoption Notices

656
Legal Notices

662
Summons

662
Summons

Services

515
Career Services

THE OCEAN Corp. 10840  
Rockley Road, Houston,  
Texas 77099. Train for a   
new career. *Underwater      
Welder. Commercial Diver.  
*NDT/Weld Inspector. Job  
Placement Assistance.        
Financial Aid avail for those  
who qualify 1.800.321.0298

520
Financial Services

Are you in BIG trouble with  
the IRS? Stop wage & bank  
levies, liens & audits, unfiled  
tax returns, payroll issues, &  
resolve tax debt FAST. Call  
844-753-1317

530
Misc. Services

WANTS TO purchase        
minerals and other oil &   
gas interests.  Send details  
to P.O. Box 13557, Denver,  
Co 80201

selfhelp),  your county law  
library, or the courthouse  
nearest you. If you cannot  
pay the filing fee, ask the  
court clerk for a fee waiver  
form. If you do not file your  
response on time, you may  
lose the case by default,  
and your wages,
money, and property may
be taken without further
warning from the court.
There are other legal re- 
quirements.  You may want
to call an attorney right
away. If you do not know an
attorney, you may want to
call an attorney referral ser- 
vice.  If you cannot afford  
an attorney, you may be eli- 
gible for free legal services
from a nonprofit legal ser- 
vices program. You can      
locate these nonprofit  
groups at the California     
Legal Services Web site  
(www.lawhelpcalifornia.org)    
the California Courts Online  
Self-Help Center
(www.courtinfo.ca.gov/self   
help), or by contacting your  
local court or county bar    
association.  NOTE: The  
court has a statutory
lien for waived fees and  
costs on any settlement or  
arbitration award of  
$10,000 or more in a civil  
case. The court’s lien must  
be paid before the court  
will dismiss the case.  The  
name and address of the  
court is: 
SANTA MONICA
COURTHOUSE - WEST
1725 Main St., 
Santa Monica, CA 90401
The name, address, and
telephone number of  
plaintiff’s attorney, or plain- 
tiff without an attorney, is:
Kenneth Szeto Esq.
19600 Fairchild, Suite 350
Irvine, CA 92612
(949) 334 - 3600
DATE: January 14th 2015  
Sherri R. Carter Clerk, by 
Mehran Mahammadi,
Deputy.
NOTICE TO THE PERSON  
SERVED:  You are served  
as an individual defen- 
dant.
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To AdverTise IN

L
CLASSIFIEDS
310.574.7303

SEO Specialist 

Account Executive

send resumeS to:
dcashman@laweekly.com

is seeking a MultiMedia

AND a

L

For more information on this position, 

visit : LAweekly.com/About

RESTAURANT SPACE AVAILABLE
Gateway Property on Restaurant Row in Beverly Hills. 7,188  

usable sq. ft. Previous home to Benihana Restaurant. 
Adjacent to Metro Purple Station. 

 $5.00 / S.F. / MO. "NN" (No Property Tax) 
PRICE REDUCTION! Call (310) 276-2024

HOLLYWOOD           $495        323-466-9761/323-698-2644
Quaint Offices Now Available!  Close to Sunset / Vine  

around the corner from the new "W" 
Residences; Beautifully renovated building with several 

offices for rent.  Includes all utilities & has access to 
common area restrooms on each floor.  The units start at  

$495 OAC & can be combined for a discounted rate.
LEASE TERM NEGOTIABLE

365
Commercial Rentals

ROOMATES WANTED
ALL AREAS ROOMMATES.COM. Lonely? Bored? Broke? Find  
the perfect roommate to complement your personality and  
lifestyle at Roommates.com!

305
Roommates

Rentals

ATTENTION!

4009 Wilshire Blvd. #200D, Los Angeles, CA 90010

844-861-1068
infowiseconstruction@gmail.com • Wise-Construction.com

Looking for highly motivated appointment setters
for a thriving home improvement company! 
Make up to $15.00 per hour , plus commission for sales! 

Daily cash + Weekly bonuses! Must hire a minimum 1 year home 
improvement or telemarketing experience . 

Make up to $900.00 weekly + 
Giving away a brand new iphone 6 this month.

We are doing interviews everyday at 10:00am

$$$$$$$$$$$$$$$$$$$

SEEKING AN EXPERIENCED  
TONER SALES MANAGER.  

GREAT WORKING 
ENVIRONMENT. GREAT  
PAY $$$ 888-507-5357 

JENNIFER

$$$$$$$$$$$$$$$$$$$
Big money $ Big Bonus

Successful home 
improvement company  

in Glendale is hiring 
telemarketers. FT/PT  

availability AM/PM shifts. 
Up to $20/hr + 
commissions.

 $200 SIGN ON BONUS!!!
CALL NOW: 310.405.9990

aaa TONER SALES aaa
PROF. OPENERS/CLOSERS
CANOGA PARK FT/PT
747-888-9990 / NATALIE

Brand Ambassador in South  
Pasadena, CA.  Sales rep to  
build brand awareness of  
Scotch Whisky portfolio  
with retailers/restau- 
rants/bars.  Recommend  
products, attend pro- 
mos/demos.  Hold product  
tastings/seminars /train- 
ings.  Product placement,  
price management, pro- 
gram execution and on- 
premise promotion.  Min. 5  
yrs exp in spirit distribu- 
tion/sales/marketing. Im- 
prove portfolio distribu- 
tion/position/visibility. Exp.  
must incl. Scotch Whisky  
sales, liquor import/export  
& independent bottling.  
Travel to client sites/ trade  
shows events in US &  
abroad. CV to Shand Im- 
ports, ATT: M. Shand, 1020  
Mission Street, Unit H,  
South Pasadena, CA 91030.

Chief Information Officer
Plan/implement enterprise  
IT systems to support the  
co.'s operations, devel- 
op/maintain IT organiza- 
tional structure to support  
co. needs, develop/oversee  
IT annual budget, control  
selection/acquisition/devel- 
opment of major IT sys- 
tems. Master's in Comp.  
Eng. & 2 yrs. exp. as  
CIO/CTO req'd. Resume: KW  
iTech, Inc. 18655 S. Bishop  
Ave., Carson CA 90476

Director of Logistics - 
IQS Logistic Consulting is  
hiring a Director of Logistics  
in their El Segundo, CA loca- 
tion. Duties: Plan, direct &  
coordinate purchasing,  
warehousing, distribution,  
forecasting, customer ser- 
vice & planning. Manage lo- 
gistics personnel, logistics  
systems, & direct daily op- 
erations. BA in Economic  
Science or Management + 5  
y. exp. logistics mngt. Mail  
resumes + list of ref. to Of- 
fice Manager, Job#041316,  
880 Apollo St., #332, El Se- 
gundo, CA 90245

Food Scientist in 
Pomona, CA: 
Develop ways to preserve,  
process, package and 
deliver food, check ingre- 
dients, develop food 
standards, test new prod- 
ucts. Resumes to: M. Bruno,  
Di Stefano Cheese, 1485 E  
3rd St. Pomona, CA 91766.

Graphic Designer: develop  
design presentations;  
Bachelor of Fine Arts,  

Graphic Design or related;  
Piacere, Inc. 6331 Atlantic  

Avenue, Bell Gardens, 
CA 90201

LOOKING FOR THE BEST IN  
THE BUSINESS RELOAD  

SALESMAN, TONER 
CARTRIDGES AND OFFICE  

SUPPLIES. PLENTY OF  
FILES AND GREAT GREAT  

PAY!!! 5K-10K per week!  
CALL CRAIG DOBBS  

(310) 570-6334

PAID IN ADVANCE! Make  
$1000 A Week Mailing Bro- 
chures From Home!
No Experience Required.  
Helping home workers  
since 2001! Genuine Oppor- 
tunity. Start Immediately!  
www.TheIncomeHub.com

LOOKING  
FOR SALES 

SUPER
STARS!  

We are Seeking  
telemarketers in  

the Home            
Improvement Field  
for setting appts.    

If you are good you  
can make a lot of  
money here! $50  
Sign on bonus,  

Hrly, commission +  
bonuses.  Up to  
$15 per hr.  The  

best office &     
management &   
our reps love   
working here.   
Start Today in     

Koreatown near  
Metro.                

Call 213-915-0179  
or 213-915-0180
430 S. Western  

Ave,  90020               
(near Wilshire)

Market Research Analyst:  
Analyze market research  
studies; Req’d: MBA; Re- 
sume to Co-Pack. Attn: H/R  
150 W. Carob St., Compton,  
CA 90220

Online & Digital Communi- 
cations Specialist in El Se- 
gundo, CA.  Develop inte- 
grated communication  
strategy campaigns. Imple- 
ment communications & PR  
plans. Products & services  
promotions through digital  
channels. Multilingual com- 
munication outreach ef- 
forts, provide solid editorial  
content. Facilitate presence  
on social networking sites.  
Work on PR plans, press re- 
leases, press kit materials,  
interviews, advertorials, &  
internal PR. Support CUSO,  
Global Enterprise Resource  
Group, &  expansion of ser- 
vices/products.  Min. Assoc.  
degree or foreign equiv. in  
Communications, Market- 
ing, English, Journalism or  
closely related & 5 years  
exp. in communications,  
advertising, or marketing.  
Exp. Must incl. manage- 
ment, presentations, 
budget prep, & project  
management. Equal Oppor- 
tunity Employer.  CV to  
Xceed, ATT: Courtnay Lynch  
888 N. Nash Street, El Se- 
gundo, CA 90245.

Pharmacist
Compound/dispense/re- 
view prescriptions, give info  
re: side effects, dos- 
age/storage. Dr. of Pharma- 
cy & CA Pharmacist Lic.  
req'd. Resume: Western  
Medical Pharmacy, Inc. 1110  
N. Western Ave., Ste. 101, 
LA CA 90029.

Platform Engineer, 
Los Angeles (Nordstrom).  
Create & maintain software  
platforms to run web retail  
services. Req Bach in  
CS/Eng + 5 yrs exp as soft- 
ware eng/devlpr/prog/ 
analyst, incl 3 yrs exp w/  
software devlpmnt & sys  
admin. Skills: Ansible, Chef  
or Puppet; HTTP; REST; APIs.  
Resume to Haley.  
Mundy@hautelook.com.  
Ref #0010

SEEKING AN 
EXPERIENCED TONER  

SALES CLOSER!
GREAT WORKING 

ENVIRONMENT. GREAT PAY  
$$$ 888-507-5357 

JENNIFER

TELEMARKETING

Toner/cartridge co. exp.  
sales people needed in  

Santa Monica; FT/PT;  
starts $12 - $20 /hr + 

bonuses + Commission -  
Call Gary Stevens  

866-403-8651

Employment

Acupuncturist 
Apply by mail only to West  
Acupuncturist, Inc., 903  
Crenshaw Bl., #304A, Los  
Angeles, CA 90019, attn.  
President.

Producer, TV & Radio: Plan  
& coordinate radio & televi- 
sion production. Req’d:  
BA/BS in Film & Electronic  
Arts, Media Production, or  
related. Mail Resume to:  
The Christian Herald, Inc.

3700 Wilshire Blvd., #105,  
L.A., CA  90010. Attn: Pres.

Sr Security Engr to provide  
info security measures  

against external threats and  
perform reverse engrg  

analysis of network & S/W  
vulnerabilities. Reqs: MS in  
Comp Sci/Comp Engrg, +2  
yrs exp as a Security Engr  
/Security Devlpr (alt: BS+5  
yrs). Exp must incl: info 

security principles & 
practices; intrusion 

detection sys; hacking test  
tech incl Memory Hack,  
Macro, Packet Hack, &  

Speed Hack; prog in C, C++,  
Assembly,& SQL; network  

sys incl: network topology,  
TCP/IP, LAN, WAN, &

 Ethernet Networks; & op  
sys incl: Windows9x, 2k, 

xp, vista, 7, & Linux. 
Jobsite: El Segundo, CA. 

To apply mail resume to  
Nexon America Inc, Ref: 
Sr Security Engr, Attn: A.  

Vazquez, 222 N Sepulveda  
Blvd #300, El Segundo CA  

90245. Principals only.
No Calls. EOE.

Telemarketers Wanted 
7:00 am to 1:00 pm Mon-Fri  
in Burbank.  Pay starts at  
$10 per hr plus bonuses.  
No experience needed, will  
train on-site.  Call today!  
818-861-8320 
Ask for Danny

TELEMARKETING
Home Improvement  
Company hiring experi- 
enced telemarketers up  
to $15.00 /hr + $200.00  
Sales Bonuses Mon-Fri.
Immediate hire. Sign on  
Bonus (323)319-6019 or  
(844) 861-1068

TELEMARKETING
Toner. Sign on Bonus. Be  
experienced in selling 
toner. Work at home is ok.  
800-723-4751
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17th STREET RECORDING 
STUDIO

Professional Pro-Tools Recording & Production   
Studio.   Credits include SUBLIME, SUGAR RAY,  

DIRTY HEADS.     Voted Best in OC!
949-680-6568         www.17thstreetrecording.com

Ladies, let me give you the English language as the
most beautiful and romantic language in the world.

“A Call of Joy”...1-888-737-1851
...$2.99/minute ($14.95 minimum)

Hours: Mon - Sat: Noon - 8:00 pm (PDT,USA)
Sun: 4:00 pm - 8:00 pm (PDT, USA)

All cards accepted • For entertainment purposes only

For those women who want
someone to sincerely listen.

FREE!

THE PLUS PREFERRED CONNECTION

CASH
IN 7 DAYS!

(626) 548-3817

$50,000 - 
$75,000!

NO Interest, NO Payment, NOT a Loan!
Various types of programs available to suit your needs.

*Any California Real Estate with Good Equity

ZAP WEED DELIVERY 
TOP SHELF ONLY

HIGHEST QAULITY GUARANTEED
DELIVERED TO YOUR DOOR!

Any donations you can
afford will go towards WWP.

818-300-7051

NEED A RIDE
TO LAS VEGAS?

Book your 
trip today!

$40 one way
or 

$70 roundtrip

$40 one way
or 

$70 roundtrip
Book your 
trip today!

victorylinerexpress.com • 323-715-6328

For information, showings and/or bid package, contact Joyce Essex Harvey and Danny Harvey
(BRE#00935613/01272324) 310-922-7476, Ron de Salvo (BRE#00576209) 310-777-6233

301 N Canon Drive Suite E, Beverly Hills, CA 90210

Bids to be delivered to:
The Regents of the University of California, c/o RESS

1111 Franklin St, 6th floor, Oakland, CA 94607-5200
Attn: Eric R. Schueler no later than 5:00 pm Pacific Time on Tuesday, May 31, 2016.

Public bid opening at 10:00 am on Wednesday, June 1, 2016 in the 
Broadway Merced Conference Room

1111 Broadway Street, 21st floor,
Oakland, CA 94607-5200.

SEALED BID SALE
626 Siena Way & 10619 Bellagio Road, Bel Air (residential & land)

List Price:  $14,000,000
CASH ONLY

   aaa TONER SALES aaa
PROFFESIONAL  OPENERS & CLOSERS WANTED

CANOGA PARK FT/PT
747-888-9990 / NATALIE

Are you one of the millions of  
Americans suffering from 
Major Depressive Disorder, or  
MDD?
If so, you may be eligible to participate in a research  
study of an investigational medication for MDD.   
Qualified participants must:
• be between 18 and 75 years of age,
• be currently experiencing a major depressive epi- 
sode, and 
• meet additional study criteria.
Participants will receive all study-related care and  
study medication at no cost.  Health insurance is not  
required.

Pacific Institute of Medical Research
310-208-7144

Astrologers-Psychics-Tarot Readers 
P/T F/T  $12-$36/hr. tambien en Espanol.   
954.524.9029

EARN UP TO $900 PER MONTH
BY BECOMING A HOST 

FOR AN INTERNATIONAL STUDENT
424-204-5128    

info@global-student-service.com

HELP TO TENANTS
We stop evictions 1 to 5 months or more.
Service guaranteed. We also assist with

Divorces, Name Changes, Small Claims, etc
ASSAF SERVICES, LLC

(323)930-1936, (818)402-1043

I will write it for you
Whatever your needs maybe I can handle the 
assignment . Over 40 years as a professional writer of- 
fering services nationwide. Call me for newsletters,  
articles on virtually any subject, press releases, blogs,  
marketing plans, fundraisers book ghostwriting and  
film scripts too. Reasonable fees, references and free  
consultation, Good news for writers--National PR,  
discount rate  Please visit  http://professionalwriter- 
jaynorth.com Jay North, 805-794-9126

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony 
subject up to 5 years in prison or a fine up to 

$50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Kelly's  Collective         310-854-5874
8638 W. Pico Blvd., Los Angeles 90035  

We cater to the studios. Open 7 days/wk 12pm-12am    
Smoking lounge, wifi, music, TV

OPRAH WINFREY
SEE - LISTEN

COMEDY       ADVENTURE       MUSICAL
theroadtohanahawaii.com

Rosewood Barbershop 
Now Hiring -  Licensed Barbers Only 

Please send resume to info@rosewoodcutters.com

Telemarketers Wanted 
7:00 am to 1:00 pm Mon-Fri in Burbank.  

Pay starts at $10 per hr plus bonuses.  
No experience needed, will train on-site.  
Call today! 818-861-8320 Ask for Danny

THE SHAPE OF VAPE IS CHANGING
www.Wvapes.com

Best New Product Winner - Hempcon 2015
W is the newest in high tech oil pen design. Pure, 

potent, and incredible flavor, W Vapes provides the  
true premium cannabis oil experience.

www.4Anger.com
 (818) 395-2831

www.MarriageDoctor.love
Fix Your Marriage 818-395-2831

EARN UP TO $900 PER MONTH
BY BECOMING A HOST 

FOR AN INTERNATIONAL STUDENT
424-204-5128    

info@global-student-service.com




