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How one publicly traded company is making 

a killing by renting tHousands of single-

family Homes in l.a. and beyond

BY JASON MCGAHAN AND HILLEL ARON



w
w

w
.l

a
w

e
e

k
ly

.c
o

m
  

/
/
  
D

e
c
e

m
b

e
r 

1
 -

 7
, 

2
0

1
7

  
/
/
  

L
A

 W
E

E
K

L
Y

2 

|  
|



L
A

 W
E

E
K

L
Y

  /
/
  D

e
c
e

m
b

e
r 1

 - 7
, 2

0
1
7

  /
/
  w

w
w

.la
w

e
e

k
ly.c

o
m

3
|  

|



w
w

w
.l

a
w

e
e

k
ly

.c
o

m
  

/
/
  
D

e
c
e

m
b

e
r 

1
 -

 7
, 

2
0

1
7

  
/
/
  

L
A

 W
E

E
K

L
Y

4 

|  
|

gO LA...6 
A monument to human failure opens 
downtown, comedian Jen Kirkman hosts a 
dysfunctional Christmas, Neil Patrick Harris 
talks books with Lemony Snicket and more to 
do and see in L.A. this week. 

Henry rOLLins...10 
When it comes to finding work as an actor, 
the only certainty is uncertainty.

eAT & DrinK...21 
A hunt for local smØrrebrØd, Felicia from 
Friday’s local vegan cafe and great pizza in 
Little Tokyo.

CuLTure...25 
Why a legendarily censored Chicana mural 
was shielded from view once again last 
month. BY DANIEL HERNANDEZ. In STAGE, 
Rogue Machine’s Bled for the Household Truth 
is a timely examination of abusive male 
behavior.

FiLM...28 
KRIstEN YooNsoo KIm welcomes Aki 
Kaurismaki’s The Other Side of Hope, and ALAN 

scHERstuHL reviews Gay Talese documentary 
Voyeur, plus doc What Happened in Vegas and 
other movies OPENING THIS WEEK, and YOUR 
WEEKLY MOVIE TO-DO LIST.

MusiC...35 
How a compilation of underground ’70s Peruvian 
music came to have enormous influence on L.A.’s 
Latin alternative scene, by cHRIs KIssEL. Plus: 
listings for ROCK & POP, JAZZ & CLASSICAL and 
more.

ADVerTising 
CLASSIFIED...50  

EMPLOYMENT...50  

REAL ESTATE/RENTALS...50 

BULLETIN BOARD...51

On The COver:  

illustration by darrick rainey

 | december 1-7, 2017 // Vol. 40 // No. 2

35

L.A. WEEKLY (ISSN#0192-1940 &AMP; USPS 461-370) IS PUbLISHED WEEKLY bY LA WEEKLY LP 3861 SEPULVEDA bLVD, CULVER 
CITY, CA 90230. PERIODICALS POSTAGE PAID AT LOS ANGELES, CA. DOMESTIC SUbSCRIPTIONS: $55 FOR SIx MONTHS & $90 PER 
YEAR. POSTMASTER: SEND ADDRESS CHANGES TO L.A WEEKLY P.O. bOx 5052, CULVER CITY, CA 90231. LA WEEKLY IS AVAILAbLE 
FREE OF CHARGE IN LOS ANGELES COUNTY, LIMITED TO ONE COPY PER READER. ADDITIONAL COPIES OF THE CURRENT ISSUE OF 
LA WEEKLY MAY bE PURCHASED FOR $1, PAYAbLE IN ADVANCE AT THE LA WEEKLY OFFICE. OUTSIDE LOS ANGELES COUNTY, THE 
SINGLE-COPY COST OF LA WEEKLY IS $1. LA WEEKLY MAY bE DISTRIbUTED ONLY bY LA WEEKLY’S AUTHORIZED INDEPENDENT 
CONTRACTORS OR LA WEEKLY’S AUTHORIZED DISTRIbUTORS. NO PERSON MAY, WITHOUT PRIOR WRITTEN PERMISSION OF LA 
WEEKLY, TAKE MORE THAN ONE COPY OF EACH LA WEEKLY WEEKLY ISSUE. FOR bACK-ISSUE INFORMATION CALL 310-574-7100. 
THE ENTIRE CONTENTS OF LA WEEKLY ARE COPYRIGHT 2014 bY LA WEEKLY LP. NO PORTION MAY bE REPRODUCED IN WHOLE OR 
IN PART bY ANY MEANS, INCLUDING ELECTRONIC RETRIEVAL SYSTEMS, WITHOUT THE ExPRESS WRITTEN PERMISSION OF THE 
PUbLISHER, LA WEEKLY, 3861 SEPULVEDA bLVD, CULVER CITY, CA 90230.

IContents ⁄⁄
wheN wall 
street is your 
laNdlord ... 13
How one publicly traded company 

is making a killing by renting 

thousands of single-family homes 

in L.A. and beyond.

By jAsOn MCgAHAn AnD 

HiLLeL ArOn.

SAVE ON FOOTWEAR

APPAREL & ACCESSORIES.

CLEARANCE

EVENT
SAVE ON FOOTWEAR

APPAREL & ACCESSORIES.

CLEARANCE

EVENT

Barker Hangar

3021 Airport Avenue

Santa Monica, CA 90405

Thurs–Sun 10a–7p, Mon 10a–6p

Nov 30– Dec 3, 2017
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|GRAND OPENING NEW WESTSIDE LOCATION DECEMBER 1ST!
Come Join the Celebration for Our Ribbon Cutting Ceremony at 11am.

RAMENBANGAICHI.COM

Over 50 years in Japan

ENJOY OUR EXPANDED NEW MENU AND FULL BAR 
WITH RARE SINGLE MALT JAPANESE WHISKY, SPECIALTY 
COCKTAILS, & A UNIQUE SELECTION OF SAKE & SOCHU

4339 SUNSET BLVD  •  SILVERLAKE  •  (323) 522-6578
SUN - WED 11 AM - 11PM  •  THU - SAT 11 AM - 3 AM

9810 WASHINGTON BLVD  •  CULVER CITY  •  (424) 603-4341
SUN - WED 10 AM - 2 AM  •  THU - SAT 10 AM - 3AM

GRAND 

OPENING
THIS

FRIDAY
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fri 12/1
A R T  &  N A T U R E

A Mighty Wind
The devastating windstorm that whipped 
through the San Gabriel Valley in 2011 
downed trees and caused power outages. 
The winds also destroyed 235 trees and 
harmed 1,000 more at the Los Angeles 
County Arboretum and Botanic Garden. 
The following year, the arboretum invited 
artists to turn the toppled trees into sculp-
ture, furniture, bowls, games, jewelry and 
other one-of-a-kind of pieces for its exhibit 
“Forces of Nature.” Since then, more trees 
on the property, including a 150-year-old 
Tasmanian blue gum, have been ravaged 
by drought and disease. For the arbore-
tum’s follow-up display, “Forces of Nature 

II,” more than 100 artists once again 

transform the damaged trees into works 
of art. Los Angeles County Arboretum 
and Botanic Garden, 301 N. Baldwin Ave., 
Arcadia; opening reception with live and 
silent auctions, Fri., Dec. 1, 6 p.m.; $25; Sat.-
Sun., Dec. 2-3 & 9-10, 10 a.m.-4 p.m.; Thu.-
Fri., Dec. 7-8, 10 a.m.-2 p.m.; $9, $6 seniors & 
students, $4 kids, free 5 and younger. (626) 
821-3222, arboretum.org. —Siran Babayan

sat 12/2

M U S E U M S

Lovable Losers
Never turned your dream into a million-
dollar business? Cheer up. At the Museum 

of Failure, a touring, pop-up exhibit that 
first opened in Sweden this summer, 
success is overrated. Founded by Swedish 

clinical psychologist Dr. Samuel West, this 
shrine to lame ideas highlights more than 
100 technological, medical and scientific 
products dating back to the 17th century 
that had a short shelf life. Items such as the 
Segway, Google Glass, BIC for Her pens, 
Harley-Davidson’s Hot Road cologne, 
Trump: The Game and Coca-Cola Blak’s 
coffee-infused soda, because apparently 
you can be too overcaffeinated. A+D Archi-
tecture and Design Museum, 900 E. Fourth 
St., downtown; thru Feb. 4; Wed., 2-6 p.m.; 
Thu. & Fri., 2-8 p.m.; Sat. & Sun., noon-7 p.m.; 
$7, $5 seniors & students, free children. (213) 
346-0734, aplusd.org. —Siran Babayan

C O M E D Y

Women Watching Women
Comedians Jamie Loftus and Caitlin Du-
rante examine the historical and ongoing 
problem of female stereotypes in movies 
in their comedy-meets–film criticism 
podcast, The Bechdel Cast. Each week for 
the past year, the two hosts have invited a 
guest to choose a popular title and analyze 
the female leads and other topics accord-
ing to the Bechdel Test, a set of criteria cre-
ated in 1985 by cartoonist Alison Bechdel. 
A piece of fiction passes the test if it 
features at least two women talking to each 
other about something other than a man. 
Past titles have included The Wizard of Oz, 
Butch Cassidy and the Sundance Kid, Com-
ing to America and Titanic. Not surpris-
ingly, less than 20 percent of their picks 
have met the standard. For their first live 
taping in L.A., Loftus, Durante and Debra 
DiGiovanni will discuss that ’80s action 

classic Die Hard, in which nearly all the 
female characters are hostages. Nerdmelt 
Showroom, 7522 Sunset Blvd., Hollywood; 
Sat., Dec. 2, 7-8:30 p.m.; $10. (323) 851-7223, 
nerdmeltla.com. —Siran Babayan

D A N C E

Island Time
Havana-based Malpaso Dance Company’s 
visit to the Music Center represents the 
rare dance event at the Getty’s extensive 
Pacific Standard Time: LA/LA initiative; 
it’s part of the Music Center’s island-
focused weekend of events dubbed “Cuba: 
Antes, Ahora/Then, Now.” Cuba is known 
for its brilliant ballet dancers, and this 
contemporary company made its name 
blending that fabled technique with mod-
ern dance and moves from Cuba’s streets 
and clubs. Leading up to Saturday’s dance 
performance are Thursday’s artist conver-
sations; Friday’s Afro-Cuban dance and 
percussion workshop and the late-night 
Sleepless: The Music Center After-Hours; 
and Saturday’s rumba dance party and jam 
session. Music Center, Dorothy Chandler 
Pavilion, 135 N. Grand Ave., downtown; 
Sat., Dec. 2, 2 & 7:30 p.m., $28-$87. music 
center.org/cuba. —Ann Haskins

sun 12/3

H O L I D A Y S

Troubled Waters
Why can’t it be A John Waters Christmas 

p. 6 FRI
Trees ThaT died of naTural 

causes are given new life 

p. 6 SAT
Trump’s board game is among 

relics aT a new museum 

p. 6 SUN
The pope of Trash spreads 

kiTschy chrisTmas cheer 

p. 8 TUE
former child docTor wriTes 

book abouT child magicians 

IGo»La ⁄⁄
Week of  

Dec.  
1-7

Museum of Failure: 
See Saturday.

COURTESY PEngUin ViSiOn PhOTOgRaPhY

U
P

C
O

M
IN

G

A series of on-stage conversations featuring writers, actors, musicians, humorists, artists, chefs, scientists and thought leaders in business.

Dan Rather
with Kareem 
Abdul-Jabbar
What Unites Us: 

Reflections on Patriotism

DEC 4 The Novo, L.A. Live

Tim Ferriss
with Terry Crews
Tribe of Mentors: Short 

Life Advice from The Best 

in The World

DEC 1 Aratani Theatre, 

Downtown Los Angeles

Denis Leary
with Peter Tolan
Why We Don’t Suck: And

How All of Us Need to Stop

Being Such Partisan Little

Bitches

DEC 6 The Bootleg Theatre, LA

Jenifer Lewis
The Mother of Black 

Hollywood

DEC 10 Bootleg Theatre, 

Santa Monica

TICKETS & INFO:

www.livetalksla.org
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every damn day? The film director/screen-
writer/artist/stand-up comic hits the road 
with his monologue on everything he loves 
and finds most curious about the merriest 
and most bizarre aspects of the Yuletide 
season. Waters will tell you that, in fact, he 
loves Xmas and that there’s nothing “iron-
ic” about his consumerist’s celebration of 
the best and the worst of it. He also shares 
personal stories and sage advice on how to 
get through the Christmas ordeal relatively 
unscathed and hopefully with a huge pile 
of presents. 21 and up. The Comedy Store, 
8433 Sunset Blvd., West Hollywood; Sun., 
Dec. 3, 9 p.m.; $55-$125. (323) 650-6268, 
thecomedystore.com. —John Payne

mon 12/4

B O O K S

Would You Rather?
At 86, former CBS Evening News anchor 
Dan Rather is enjoying an unlikely second 
act, thanks in part to his popularity on 
social media. Well, “enjoying” might not 
be the correct word. Rather, who recently 
founded the online news outlet News & 
Guts, frequently takes to Facebook to 
lament the state of politics and political 
discourse in the age of Trump and to offer 
doses of common sense at a time when 
it seems to be in short supply. In his new 
book, What Unites Us: Reflections on Pa-
triotism — co-authored with fellow journal-
ist Elliot Kirschner — Rather expands on 

those musings; subdivided sections titled 
Freedom, Community, Exploration, Re-
sponsibility and Character explore what it 
means to be American, particularly when 
it feels like those ideals are being shaken 
to their foundations. At An Evening With 

Dan Rather, the veteran newsman and 
much-needed voice of reason discusses 
What Unites Us. The Novo by Microsoft, 
800 W. Olympic Blvd., downtown; Mon., 
Dec. 4, 8 p.m.; $47-$76. (213) 765-7000, 
thenovodtla.com. —Gwynedd Stuart

MU S I C

A Case of the Mondays 
New music isn’t a new thing in L.A. The 

Monday Evening Concerts series has been 
presenting adventurous contemporary 
music — that avant-garde spinoff of clas-
sical music that explores the physical, 
cerebral, spatial and temporal possibilities 
of experimental sounds — since 1939. Then 
the salon was led by European exiles Igor 
Stravinsky and Arnold Schoenberg; later it 
hosted Pierre Boulez’s U.S. debut. Artistic 
director Jonathan Hepfer instigates MEC’s 
new season by welcoming shape-shifting 
Italian composer Pierluigi Billone, En-
semble Vocatrix, soprano Anna Hauf and 
NYC’s Talea Ensemble for “Fossil Voices,” 
which contrasts excerpts from Hildegard 
von Bingen’s reverential 12th-century 
incantation Ordo Virtutum with the West 
Coast premiere of Billone’s Face. Zipper 
Concert Hall, 200 S. Grand Ave., downtown; 
Mon., Dec. 4, 8 p.m.; $27. (213) 260-1632, 
mondayevening concerts.org. —Falling James

PODCASTS: livetalksla.org/podcasts  VIDEOS: livetalksla.org/video  TICKETS: $20–$95 | www.livetalksla.org
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Daniel Ellsberg
The Doomsday Machine:

Confessions of a Nuclear 

War Planner

 DEC 13 William Turner Gallery , 

Santa Monica

John Gray
25th Anniversary of 

Men Are from Mars, 

Women Are from Venus

JAN 8 Moss Theatre, 

Santa Monica

Michael Shermer
Heavens on Earth: 

The Scientific Search for 

the Afterlife, Immortality, 

and Utopia

JAN 22 Moss Theatre, 

Santa Monica

David Cay 
Johnston
It's Even Worse Than You

Think: What the Trump

Administration Is Doing 

to America

JAN 30  Moss Theatre, 

Santa Monica 

Daymond John
Rise and Grind: Outperform,

Outwork, and Outhustle Your

Way to a More Successful 

and Rewarding Life

JAN 29 Moss Theatre, 

Santa Monica

David Frum
Trumpocracy: The Corruption

of the American Republic

FEB 1 Moss Theatre, 

Santa Monica

L

...and a couple savories too!

eat. drink. shop.

sipsandsweets.laweekly.com

#SipsAndSweets

presented by

Thursday, Dec. 14th, 2017

8PM - 11PM
Petersen Automotive Museum
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tue 12/5

B O O K S

A Fortunate Event
To most people he’s Doogie Howser or 
Barney Stinson from How I Met Your 
Mother, but Tony-winning actor Neil Pat-

rick Harris also is a magic enthusiast and 
past president of the Academy of Magical 
Arts at the Magic Castle. Harris intro-
duces his middle-grade novel The Magic 
Misfits, the first in a series, with illustra-
tions by Lissy Marlin. The story centers 
on Carter Locke, an orphan boy and street 
magician raised by a thief uncle, who joins 
a band of other illusionists to fight the bad 
guys in the New England town of Mineral 
Wells. Harris discusses his book with Lem-

ony Snicket (pen name of Daniel Handler), 
whose Lemony Snicket’s A Series of Un-
fortunate Events on Netflix stars Harris as 
the devious Count Olaf. Japanese Ameri-
can Cultural & Community Center, Aratani 
Theater, 244 S. San Pedro St., downtown; 
Tue., Dec. 5, 7 p.m.; $24, $32 with child. (213) 
628-2725, jaccc.org. —Siran Babayan

wed 12/6

C O M E D Y 

Hello Again 
As George St. Geegland, half of the cantan-
kerous aging duo from the sketch-turned–
Broadway show Oh, Hello, John Mulaney 
has racked up loads of experience on how 
to conduct himself during his golden years. 
For now, he is still young and adorable 
and funny, and he’s rubbing it in on stages 
throughout the country on his current Kid 
Gorgeous tour. An SNL writer for six years, 
Mulaney has retained a lot of good will in 
the comedy world despite his short-lived 
sitcom being named a “worst of 2014” by 
Entertainment Weekly. Everyone’s a critic, 
but not everyone can make a comedy 
comeback like Mulaney can. This five-
night stand is close to sold out. Orpheum 
Theatre, 842 S. Broadway, downtown; Wed., 
Dec. 6-Sun., Dec. 10, 7 p.m.; $25-$35. (877) 
677-4386, laorpheum.com. —Gwynedd Stuart

thu 12/7

C O M E D Y

The Fun in Dysfunction
Incisive and insightful, comedian Jen 
Kirkman has committed to joke Valhalla 
some of our finest comedic observations 
about relationships — and now Jen Kirk-

man’s Dysfunctional Christmas Show is 
your chance to see her and other funny folk 
put our holiday woes into perspective. For 
those who need to mitigate the psychic ag-
ony of all this naked truth, there’ll be candy, 
Christmas music and decorations, and 
proceeds donated to a charity. Hollywood 
Improv, 8162 Melrose Ave., Beverly Grove; 
Thu., Dec. 7, 8 p.m.; $20. (323) 651-2583,  
hollywood.improv.com. —David Cotner
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THIS HOLIDAY SHOP SMALL AND GIVE THE GIF T OF INDEPENDENT DESIGN

California Market Center Penthouse  |  110 E. Ninth St. Los Angeles, CA 90079  |  11am-6pm

UNIQUE LA

10TH ANNUAL HOLIDAY MARKET

DEC 2 & 3

UNIQUEMARKETS.COM       #UniqueLA       @UNIQUEMARKETS
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actor out of work 

T
here are two basic types of work I 

get. One is the kind that I generate, 

such as a tour or piece of writing. 

The other is work I audition for or that’s 

pitched to me, like a film or a television 

show, which immediately puts me into a 

situation of compromise and negotiation. 

This latter variety has a capacity for going 

sideways, especially in the often financially 

malnourished environments from which 

these opportunities spring. 

This is the kind of work that can perform 

feats of magic. It’s there and then suddenly, 

in a couple of electronically dispatched, 

apologetic sentences, it disappears. The 

script I’ve been marking up with different 

colored highlighters, notes attaching physi-

cal gestures to words, explanations about 

why the character is saying this, so hope-

fully what I do makes sense when I’m on 

set — this much-labored-over pile of paper 

is now just a testament to my gullibility. The 

mumbled rehearsals with the script in a 

three-ring binder placed on the treadmill can 

be chalked up to exercises, preparation for 

when the real thing comes along.

The script is removed from the binder. It’s 

not thrown out but stored away, because in 

my position, the narcotic effect of optimism 

is a free high that keeps me in the game. You 

never know: One day, the producer might 

write again. The little project that could has 

come back to life! Sure, there have been some 

changes. A few days have been cut from the 

shoot schedule, the amount of pay promised 

will have to be circled back to. But it’s a much 

leaner, faster thing now, all the better. Oh, and 

everybody’s super excited, more than before! 

But most of the time, the project remains 

dead and you have to remind yourself that 

good intentions are like opinions, and start 

looking for something else to do.

On the rickety rope-and-slat bridges 

I traverse seeking gainful employment, 

cancelation or postponement is always a 

possibility. There are a lot of stories like this 

out there. I’ve been fortunate and taken only 

a few hits, but solely because I’ve become 

a better reader of the tea leaves and pass 

on a proposal before it potentially jams me 

up as it slowly dies. In the past, I’ve fallen 

for doomed projects and found myself sud-

denly out of work. I can’t explain how much I 

detest this. It’s as if I become a taxidermist’s 

greatest achievement, the one time he used 

the dead animal’s self-disgust as stuffing. 

There I am, inert, useless. I have work to do 

every day on my own ideas, but I need more. 

A lot of work is simply not enough.

Film cancelation and employment an-

nihilation recently happened to me. My turn.

As frustration gives way to mild des-

peration, the agent radios in. There’s a pilot 

that’s about to start shooting, with a small 

part, mine if I want it. The deal is done. Soon 

after, the agent comes back yet again with 

an offer of a part in a film from a director 

I’ve worked with before, who’s as solid as 

they come. He’s about to start and needs an 

answer. Without seeing the script, I say yes.

Suddenly, the schedule is alive. It’s a 

howling animal chewing on the bars of its en-

closure. Plane tickets are booked, the same 

three-ring binder is now filled with pages of 

the pilot and the film, both of which I’ll work 

in, days apart, in two different countries 

outside of America. 

First stop, Oregon, to speak at a conven-

tion in the morning. Fly that afternoon for 

Vancouver, Canada, for a late-night arrival. 

Early the next morning, from the hotel to 

wardrobe, to hair and makeup, to the set, 

meet the cast and start shooting. I do the 

scene in two different accents and wrap on 

the last shot of the day. 

After a 48-hour hold, I’m back to the airport 

for Montreal and a tight connection to Brus-

sels. I arrive the next day and stagger out into 

the gray morning and see a man holding a 

sign with the name of the film. We get in a car 

and arrive here in Luxembourg City, where I’ll 

be working for the next few weeks.

Upon arrival, I’m informed that I’ll be go-

ing almost immediately to the set for fitting, 

etc. After the clothes are confirmed, I go the 

makeup trailer to get looked at. The stylist 

gives me the once-over and decides that 

the hair has to go. A few minutes later, it’s 

gone, and I look like one who recently flew 

over the cuckoo’s nest. It works. My role, a 

man of vengeful and amoral character, is 

fantastically awful. He has no redeeming 

qualities and is a psycho. Sad that all that 

had to be done was give me a haircut and I 

look the part. Damned genetics. Whenever 

I’m asked if I have kids, my oft-repeated 

answer, as I point to myself and imagine 

Rodney Dangerfield’s Al Czervik from Cad-

dyshack saying it, is, “What, and inflict this 

upon someone else?! On behalf of a grateful 

species, no. These genes stop here.”

There’s a lot to be said about being in 

Europe during November. Of course, there’s 

rain, cold and early darkness, but it looks 

good to me. I’ve spent a lot of autumns in 

Europe and when I’m in Los Angeles at this 

time of the year, I often daydream about 

being here. 

This is the life I’ve always wanted, even 

before I knew I did. The lack of job security 

is a tradeoff with employment that can stifle 

and suffocate. I’ll take that action. It’s the 

certainty of uncertainty that keeps things 

interesting, like making a partnership with 

chaos and consequence. I don’t fit and I was 

born to struggle.

Henry 
Rollins

The Column!

I can’t explaIn 

how much I 

detest fallIng 

for doomed 

projects.
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Los Feliz Village
Hillhurst Vermont Hollywood

Tree lighting at the Los Feliz Library 1874 Hillhurst Ave. followed by selfies with Santa at

Co-op 28 on Vermont and all sorts of other good stuff in Los Feliz Village,

L.A.’s BEST neighborhood for boutique shopping, great food and drinking, and, of course, Santa.

  December 1 - 7, 2017  



L
A

 W
E

E
K

L
Y

  /
/
  D

e
c
e

m
b

e
r 1

 - 7
, 2

0
1
7

  /
/
  w

w
w

.la
w

e
e

k
ly.c

o
m

11
|  

|

@objetsartspirit

facebook.com/ObjetsDArtAndSpirit @objetsdartandspirit Store Hours 

Mon - Sat 11:30 am to 9 pm

Sunday 11:30 am to 5 pm

ADD SOME HOLIDAY
MAGIC THIS SEASON

COOL GIFTS • SPIRITUAL KITSCH
CURIOUS GOODS • TOYS FOR THE SOUL

OBJETS D’ART & SPIRIT
7529 SUNSET BLVD. WEST HOLLYWOOD, CA 90046

323.436.5238
WWW.OBJETSDARTANDSPIRIT.COM

https://www.etsy.com/shop/objetsdartandspirit

Nov 30 — Dec 2
3-DAY CELEBRATION

Conversations / Workshops /  

Dance Parties / Jam Session / Performances

VISIT 

musiccenter.org/cuba 

FOR DETAILS
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O
n the afternoon of Sept. 2, Robert Allen 
returned home from work earlier than 
usual to discover a guy posting a piece 
of paper to his front door. The uninvited 
guest said he worked for the landlord.

Allen and his wife rent a Spanish-style 
cottage on a quiet street in South Los 

Angeles. Their landlord happens to be Invitation Homes, a 
Dallas-based real estate investment trust backed by one of 
the world’s largest private equity firms, Blackstone Group. 
The piece of paper pinned to the door was a notice to pay 
the rent or face the consequences. 

Allen says he was stunned — after all, it was only one day 

after the first of the month.
Allen, 52, works as a casual longshoreman and his wife, 

Anntoinette, is a nurse. According to the notice, the couple 
had three days to pay the rent or the landlord could take 
them to court and have them evicted. Allen says the threat 
was overkill. He says he and his wife hadn’t missed a rent 
payment in the two years they’ve lived there.

“The rent wasn’t even late yet, and you’re posting a no-
tice?” he says, shaking his head. “Seemed like a scare tactic 
to me.” 

A scare tactic, he says, because the piece of paper arrived 
after Invitation Homes notified the Allens of a $250 rent 
increase — 12 percent more than they were paying — as a 

condition to renew their lease. They balked and threat-
ened to move out unless the company agreed to lower the 
amount. Allen says the employee who answered the phone 
at the Ventura County number printed on the notice said 
he’d relay the message to someone in charge. 

The Allens were still waiting for a response when the 
man showed up at their door.

Allen recounted the story on a recent Sunday morning, 
seated with Anntoinette in the couple’s dining room, the 
house abuzz. Board games were neatly stacked on the table. 
A Rams game was playing on a TV in the living room, where 
the couple’s young grandchildren were building a fort out 
of sofa cushions and blankets. (“Honey, I know 

How one publicly traded  

company is making a killing  

by renting tHousands of  

single-family Homes  

in l.a. and beyond

by Jason mcgaHan and Hillel aron
pHotograpHy by ted soQui

 ( 15 »
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www.santamonicapubcrawl.com

Cruzan® Rum, 40% Alc./Vol. ©2016 CRUZAN International, Deerfield, IL USA.

ENJOY CRUZAN RUM
AT ALL PUB CRAWL STOPS!



L
A

 W
E

E
K

L
Y

  /
/
  D

e
c
e

m
b

e
r 1

 - 7
, 2

0
1
7

  /
/
  w

w
w

.la
w

e
e

k
ly.c

o
m

15
|  

|
you don’t mean to break any-

thing,” Allen assured his granddaughter 
gently at one point, “but sometimes things 
fall and break on their own.”)

“We’re supposed to be negotiating and 
be nice with each other and come to an 
agreement,” he says of Invitation Homes, 
“and you’re out here trying to post a threat-
ening letter.” 

Several tenants of Invitation Homes have 
reported receiving three-day eviction no-
tices due to payments two or three days 
late. It happened to friends of the Allens 
who used to live around the corner. Robert 
Allen says those friends moved to Palmdale 
last year after Invitation Homes hit them 
with a large rent increase.

As for the Allens, Invitation Homes yield-
ed at the eleventh hour and offered them a 
more reasonable increase of $80 a month. 

Saving to buy a house and unprepared 
to search for a new rental, the Allens re-
luctantly agreed. They say it makes better 
financial sense for them to make a down 
payment on a home within the next year 
than to pay another rent increase of 6 or 7 
percent to Invitation Homes. 

“It’s a vicious circle of paying the bills one 
month to the next,” Anntoinette Allen says, 
“and not being able to accumulate anything 
because things cost so much.” 

Robert Allen says of the landlord’s ac-
tions: “It was a wake-up call.” 

That call comes in the midst of an L.A. 
housing crisis plagued by skyrocketing 
rent, diminishing housing supply and 
questions of whether Invitation Homes is 
exacerbating the problem at the same time 
that it’s capitalizing on it.

Invitation Homes is not L.A.’s largest 
landlord, but it is the city’s largest land-
lord of single-family houses. And its size 
isn’t the only thing that makes it unusual. 
It’s a multibillion-dollar corporation that, 
according to its critics, is more concerned 
with taking care of its investors and stock-
holders than its tenants.

On the other hand, the company should 
be credited with eradicating blight and at-
tracting and keeping conscientious ten-
ants, according to Bruce Lavine, executive 
vice president of Invitation Homes. “We 
have invested an average of $22,000 per 
home for upfront renovations to our prop-
erties, many of which were previously sit-
ting vacant and dragging down property 
values for surrounding homes,” Lavine said 
in a written statement. “Those investments 
not only benefit residents but also drive 
economic growth and job creation in local 
communities.”

He also stated: “Residents give us high 
ratings for customer service and satisfac-
tion, and renew their leases and stay 50 
percent longer compared to the apartment 
industry.”

Those thousands of tenants — espe-
cially the ones willing to accept Invitation 
Homes’ rent hikes — are the foundation of 
bundled, rental income–backed securities 
that are gaining popularity at nearly the 
same rate that they’re drawing criticism.

Earlier this year, the Federal National 
Mortgage Association, aka Fannie Mae, 
announced that it would guarantee a $1 
billion loan from Wells Fargo to Invitation 
Homes. Many industry observers found 
the move bizarre. In a letter to Mel Watt, 

director of the Federal Housing Finance 
Agency, which regulates Fannie Mae, Na-
tional Association of Realtors president 
William Brown wrote:

“Rather than focusing on allowing 
well-qualified Americans to build wealth 
through affordable mortgage options, Fan-
nie Mae is actively financing large institu-
tions to compete with them. These inves-
tors do not expand the affordable housing 
stock. Rather, in this limited market they 
drive up the price of rents and remove 
affordable inventory from the hands of 

American homeowners. … At a time of a 
historically low homeownership rate, our 
nation needs [Fannie Mae] to bolster home-
ownership opportunities for millions of re-
sponsible, middle-class American families, 
not funding special-interest deals with Wall 
Street financial firms that take away those 
opportunities.”

Another common complaint about In-
vitation Homes is that it is ill-equipped to 
handle the human aspect of being a land-
lord.

Amanda Copeland and her child, who suf-
fers from autism, moved into an Invitation 
Homes–owned house in Woodland Hills in 
2013. According a lawsuit Copeland would 
later file, the house was in constant need 
of repairs and was infested with “spiders, 
ants, silverfish and other vermin.” When 
she asked for repairs, the lawsuit states, the 
manager in charge of Copeland’s house de-
layed, and she complained to the manager’s 

boss. She then received an email from the 
manager, David Castaneda, reading in part:

“Your frustration regarding the lack of 
response from our maintenance desk has 
been addressed and you should be con-
tacted about your request now within 48 
hours. You have expressed to us several 
times that the condition of the property 
has been difficult for your child, who has 
autism. Had we been aware that your child 
had a disability when you started the ap-
plication process with Invitation Homes 
we would not have offered the lease to 

you. It is not our responsibility to ensure 
a suitable residence for a child with special 
needs.”

According to the federal Fair Housing 
Act, it is illegal to refuse to rent to someone 
on the grounds that one of the tenants has 
a disability.

In April 2014, Copeland received word 
that her lease would not be renewed. Ac-
cording to the lawsuit, an Invitation Homes 
representative told a friend of Copeland’s, 
“We will not rent any home to this family 
under any circumstances.”

Copeland could not be reached for com-
ment. According to court documents, the 
lawsuit was dismissed in 2015. Invitation 
Homes spokesperson Claire Parker de-
clined to discuss the merits of Copeland’s 
complaint, saying only, in an email, “Invita-
tion Homes is deeply committed to treating 
all its residents fairly, and with respect and 
dignity in every instance.” 

Copeland’s story reveals something else 
about the nature of corporate ownership, 
according to USC professor Dana Cuff. 
When your landlord is a publicly traded 
corporation, you might be treated less as a 
person than as a number in a spreadsheet, 
an asset with a cost. 

“We still have some expectation of com-
munity in a neighborhood,” Cuff says of the 
traditional landlord-tenant relationship. 
“There’s no interest for a corporation in 
that. They’re only interested in a return on 
their investment.” 

The 2008 financial crisis feels like a life-
time ago, but its aftershocks can still be 
felt. When families who’d been sucked into 
the subprime mortgage market defaulted 
on their mortgages, their homes became 
the property of Fannie Mae, or Wells Fargo, 
or other financial institutions left holding 
the bag. Many of those homes, in turn, were 
sold to other financial institutions such 
as Blackstone, one of the largest private 
equity firms in the world — and now one 

of the largest real estate investors in the 
world. Rather than try to sell the houses, 
Blackstone gambled on them being more 
valuable as rentals. Blackstone founded 
Invitation Homes in 2012, for the purpose 
of managing its portfolio of single-family 
homes.

It turned out to be a prescient investment. 
Home prices and rents in cities across 
America have trudged reliably upward in 
the years since the recession, especially in 
sunny Southern California, where Invita-
tion Homes owns more than 8,000 houses.

“It is important to note,” Invitation 
Homes’ Parker says in a written statement, 
“that the professional single-family rental 
industry represents less than 1 percent 
of the more than 16 million single-family 
homes that are rented in this country, most 
of which are owned by mom-and-pop op-
erators.”

Indeed, Invitation Homes’ 3,150 

“If I ever wanted to buy a house In 
LeImert Park, I’m now comPetIng agaInst 
waLL street Investors, who’ve bought 
thousands of homes In a day.”  
—Damien GooDmon, community activist

Renita Barbee in front of her South 
Los Angeles home
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or so homes in L.A. County are 
a mere fraction of the county’s 3.4 million 
housing units (a figure that includes apart-
ment units). But the company’s homes are 
clustered in certain areas where some say 
they have an outsize impact: the northern 
part of the San Fernando Valley, South Los 
Angeles and Compton.

For instance, Invitation Homes owns 18 
single-family houses within a half square-
mile of the street where Robert and Anntoi-
nette Allen live. The company owns 42 
homes within about 1.3 square miles of 
the couple’s home. Within a 4-square-mile 
area of South L.A. — bounded by Figueroa 
Street, Century Boulevard, Van Ness Av-
enue and Gage Avenue — the company 
owns 134 homes. 

The concentration of these so-called 
REO-to-rentals (REO stands for “real es-
tate owned”) — along with flippers and real 
estate speculators, all of which draw upon 
large pools of financing — is yet another ob-
stacle to first-time homebuyers struggling 
to gain a foothold in the modern economy, 
community members say. 

“If I ever wanted to buy a house in Leimert 
Park, I’m not competing against people 
who grew up in Leimert Park,” says Damien 
Goodmon, a local activist. “I’m now com-
peting against Wall Street investors, who’ve 
bought thousands of homes in a day.”

Los Angeles is a city of renters. Accord-
ing to the latest census figures, L.A. has 1.4 
million housing units; about 37 percent of 
them are occupied by their owners. The 
rest are rented.

More than 600,000 apartment units are 
covered by the city’s 1979 rent-stabilization 
ordinance. Tenants living in those units 
are protected in a variety of ways: Their 
rent can be raised by only 3 percent a year, 
and it’s much more difficult to evict them. 

Renters of newer apartment buildings 
(built after 1978) and of single-family 
homes are not protected. Their landlords 
can raise their rent at any time and have 
much more leeway to evict a tenant. 

“These tenants are sitting ducks,” says 
Larry Gross, who heads the Coalition for 
Economic Survival. “They have absolutely 
no rights in regards to how many times 
these corporate bandits can raise rents.”

 
Earlier this year, a research assistant 
with MIT’s department of city planning 
analyzed L.A. County property records and 
used the data on ownership to map what she 
calls in her master’s thesis “an emerging 
oligarchy of institutionalized landlords” 
in Los Angeles County. By far the largest 
of the Wall Street landlords, at 87 percent 
of the institutionally owned single-family 
rentals, is Invitation Homes. 

The research assistant, Maya Abood, 
is now a researcher at USC’s Program 
for Environmental and Regional Equity 
and an expert on Wall Street landlords in 
Southern California. She has analyzed the 
locations of thousands of Invitation Homes 
rental properties, along with census data, 
to determine what impact the company 
and its smaller competitors have had on 
L.A. housing.

On Abood’s map, colored dots of single-
family rentals belonging to Invitation 
Homes stipple a vast area of South L.A., the 
length of Interstate 10 from Fairfax Avenue 

to the I-110 interchange, and down either 
side of the Harbor Freeway through Comp-
ton and Carson, all the way to San Pedro. 

“Neighborhoods that are primarily 
African-American have a higher percent-
age of homes owned by these companies 
and a higher number of homes owned 
by these companies,” Abood says. “Also, 
these neighborhoods have higher median 
incomes and higher commute times. You 
can think of these companies as targeting 
the American Dreams of people who have 
historically been shut out of the housing 

market.”
Invitation Homes’ president-CEO, John 

Bartling Jr., emphasizes the company’s 
positive contribution to the areas in which 
it invests. 

“Our investment strategy is simple,” 
Bartling told investors during a quarterly 
earnings call in May. “We invest in supply-
constrained infill locations near major em-
ployment centers with good schools and 
desirable amenities where families can 
thrive.” 

Amenities in South L.A. include the $2 
billion Crenshaw/LAX Metro line, the $2.6 
billion Los Angeles Stadium and Enter-
tainment District in Inglewood, and the 
conversion of the Baldwin Hills Crenshaw 
Plaza into 551 condominiums, 410 market-
rate apartment units, a 400-room hotel 
and a brand-new, 10-story office building. 
Whether by luck, algorithm or intuition, 
Invitation Homes finds itself in the thick 

of the fastest-appreciating housing mar-
ket in Los Angeles, and with a good deal 
of leverage. 

Aaron Terrazas, a senior economist at 
the real estate web site Zillow, says such 
investments all but ensure rising property 
values. “Often when cities do make these 
major investments, they tend to look toward 
communities that have lagged in terms of 
development,” Terrazas says. 

Add to the equation a legion of high-
salaried tech workers in search of more 
affordable housing than the skyrocketing 

rents of Silicon Beach, and it is unsurpris-
ing that displacement pressure is building 
on the longtime residents of South L.A. 

“Certainly this area in the last decade 
or longer did lag behind the Los Angeles 
market,” Terrazas says. “Now that pattern 
is inverting itself and that area is outpacing 
the rest of the city.” 

Death Alley is the nickname for the corri-
dor of Vermont Avenue that runs two miles 
north from Imperial Highway. The area saw 
60 homicides between 2007 and 2014. To-
day, with the ripple effects of prosperity, 
the median home prices in Death Alley are 
appreciating at about 12 percent per year 
(the rate for the L.A. Metro area is about 5.5 
percent). And the median rent is appreciat-
ing by about 11 percent annually (the L.A. 
Metro area’s median increase is 4 percent). 

Until recently, the sudden turnaround of 
neighborhoods like Westmont, Gramercy 
Park and Manchester Square might have 

seemed farfetched. Now, unchecked rent 
increases on single-family homes abound. 

Sheri Eddings rents a four-bedroom 
home in Westmont from Invitation Homes. 
She says the company has raised the rent 
from $1,800 in 2013 to $2,200 this year. 

But the rent for a single-family home in 
Eddings’ ZIP code, 90047, is increasing on 
average by 9 percent per year — well above 
Eddings’ rent increases. That means Invi-
tation Homes isn’t doing anything out of 
the ordinary, though that may be hard for 
Eddings to see. 

“I went to the head people, I called around 
and asked them, how do you get your in-
creases?” she says. “If you came around 
this neighborhood at night, you wouldn’t 
increase it.” 

Eddings says shootings have been ram-
pant in the neighborhood, which is near 
the intersection of Vermont and Century. 
Her next-door neighbor was recently shot 
in front of his house, she says. 

Invitation Homes purchased the house in 
2012 for $191,000. This year, it was assessed 

at $301,000. “Nothing’s different, except 
there’s more crime,” Eddings complains. 

The house was gut-renovated and new 
appliances were installed before Eddings 
moved in. Though the floor in the living 
room is badly warped (a problem the com-
pany refuses to acknowledge or fix, she 
says), and the patio floods when it rains, 
Eddings says the home suits her and her 
daughter, and that the value is good for 
the area. 

“I love my home, and I’d love to stay 
there,” she says. “I just don’t want to con-
tinue to pay the prices that they’re asking 
me to pay.”

Eddings, who has a job in retail, says the 
lease she signed this year is stricter than the 
last. The cutoff date for late payment of rent 
was moved from the fifth to the third, and 
a charge of $35 a month was added for her 
dog, a Shih Tzu mix named Milo. 

Ernest M. Freedman, Invitation 

“You can think of these companies 

as targeting the american dreams of 

people who have historicallY been shut 

out of the housing market.”  
—Maya abood, a researcher at Usc’s PrograM for 

environMental and regional eqUity

Robert and Anntoinette 

Allen in front of their 

rental home
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5 Minutes to Downtown,

Staples Center & L.A. Live
54 Air-Conditioned Rooms • Roman Tub Suites

Direct Dial Phones, Local Calls Free

Wet Bars Available • TV’s • No Pets

Major Credit Cards Available

4121 SOUTH WESTERN AVENUE

LOS ANGELES, CA 90062
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Meth Treatment Study
Are you looking to reduce or quit?

For more information or to inquire on how to participate, please contact us at:

We are studying a medication-based

treatment that may help.

Phone number: 310.709.1594

Email: ctrsm@mednet.ucla.edu

Website:
www.uclabam.org/research/active-studies/

Behavioral Research Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety -  Bipolar - Schizophrenia - Pain - Alzheimer’s
Opiate Addiction - Diabetes - Insomnia - Asthma - ADHD - Hypertension

High Cholesterol - Inpatient- Phase I-IV - Pediatrics - PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com

info@brstrials.com

Homes’ chief financial officer, 
told investors in May that the company 
has taken steps to standardize its leases 
nationally, with fees consistently included 
and strictly applied. “And so, things like pet 
rent are up 300 percent year-over-year,” he 
said. “We had over $1.5 million of pet rent 
in the first quarter, for instance.”

Rent increases of between 5 and 10 per-
cent a year, at the time a lease is up for 
renewal, also are lucrative. Freedman told 
investors in May that renewals account for 
two-thirds of Invitation Homes’ business. 

 
Invitation Homes went public in January, 
a stock offering that netted $1.7 billion. In 
August, the company announced plans to 
merge with the second-largest rental-home 
owner, Starwood Waypoint Homes, creat-
ing a corporate landlord conglomerate that 
dwarfs all others in the country, with 82,000 
homes in 17 metro areas.

Mergers might be the only avenue for 
growing Invitation Homes’ portfolio; its 
home buying has slowed to a trickle. In 
the first half of 2017, the company reports 
that it bought just 41 homes in Southern 
California.

“We’ve been running this business now 
for about five years,” Freedman said during 
a May conference call, “and the first two and 
a half to three years it was very focused on 
acquiring homes, renovating them, getting 
residents in there and generating positive 
cash flows, and we were very successful 
at that. The last couple of years, it’s been 
very focused on how can we operate better. 
And now we’re very focused on building 
the brand and saying, what can we provide 
service-wise, from an internal growth per-
spective, to make our residents experience 
better when they are living with us.”

But Invitation Homes does more than 
just manage its rental homes. In much the 
same way that home loans were pooled and 
processed into mortgage-backed securi-
ties, Invitation Homes has packaged its 
rental income into financial instruments.

“It works just like it did with subprime 
mortgages,” says Eileen Appelbaum, a se-
nior economist at the Center for Economic 
and Policy Research. “They take a bundle of 
properties. The risk is mitigated by the fact 
that they have good ones and bad ones. And 
then they pool them and slice them. It’s all 
over the place. You don’t even know what’s 
in it. They have yields higher than what you 
can get from anywhere.”

To some, including Appelbaum, this all 
sounds eerily reminiscent of the mortgage-
backed security craze that led to the finan-
cial meltdown in 2008. 

“It’s the same people who were foreclosed 
on,” she says of some of the tenants. “The 
same people who are now renting. Why 
do we think, come the next recession, the 
result will be any better? The same people 
that can’t keep up with their mortgage 
won’t be able to keep up with their rent.” 

At least not if the rents keep going up.
Renita Barbee has been renting in South 

L.A. since she lost her home there more 
than a decade ago. 

Barbee, 52, lives a block away from Robert 
and Anntoinette Allen, in a subdivision of 
cottages built when Pepperdine University 
was a small liberal arts college at Vermont 
and 79th Street.

Barbee and her husband rented their 
house for $1,895 from Invitation Homes 
in 2013. The rent has increased every year 
since, and this year she pays $2,120 a month.

On Sept. 27, Barbee got a notice from the 
landlord of an $800 rent increase. She says 
she reached out to the landlord, to see if it 
was an error. 

“I can’t afford it,” she says. “It is a gigantic 
rent increase. At that amount, if I were to ap-
ply for the place right now, with my income, 
I wouldn’t qualify.”

The notice also said that should her lease 
expire in December without her signing a 
new one, Invitation Homes would begin 
charging a monthly premium of $500, on 
top of the increase. 

She says that after Invitation Homes did 
not return her phone calls and emails seek-
ing a more reasonable rent increase, she 
reluctantly began to pack her family’s be-
longings. “So the sheriff doesn’t throw me 
out on the grass,” she says, “I’m preparing 
for the worst while I look for something 
else.” As she spoke, her eyes were damp-
ened with tears.

Barbee, a dispatcher for the city, earns a 
salary of about $78,000 a year. Her husband 
is a plumber who has had two strokes. And 
she’s had a difficult year. In July her mother 
died. Her daughter is in her senior year of 
high school, and Barbee wanted to stay at 
their house for at least one more year.

“I can’t even speak to a live person,” she 
says of the unanswered calls. “It’s way dif-
ferent than working with an individual 
homeowner. These people don’t care at all.”

Like many new tenants, Barbee liked In-
vitation Homes in the first year. The rent 
is competitive, if your credit is good the 
deposit is small, and the improvements 
to the properties make the homes a good 
value. They’re not old or outdated like a lot 
of properties in the area.

“I highly recommended them when I first 
moved here,” Barbee says. “I’ve given the 
number out to quite a few people.” 

Finally, nearly a month after Barbee re-
ceived notice of the $800 rent increase, a 
manager from Invitation Homes called to 
tell her it was a computer-generated error. 
The real increase was going to be closer to 
$200 a month, nearly 10 percent above her 
current rate. 

After Los Angeles Times columnist Steve 
Lopez spoke with Blackstone, showing an 
interest in Barbee’s situation, the landlord 
called back and offered an extra six months 
at her current rate. 

But Invitation Homes would almost cer-
tainly raise the rent again after six months, 
she says. “Until the law is changed they’re 
going to keep doing it. It’s just a matter 
of time.” 

A former supervisor of Barbee’s at the 
transportation company where she worked 
for 14 years has moved his elderly mother 
into his house — and offered to rent the 
woman’s newly vacant house to Barbee. 
It’s closer to her daughter’s school than 
the house she has now. She’s considering 
it — and is continuing to prepare to leave.

Wrapping the dishes and glasses in the 
kitchen reminds her of the family dinners 
in the backyard when her mother was still 
living. 

“I am going to miss this place,” she says. “I 
get real emotional packing. It’s pretty sad.”

» 16 )

Investigational medications co mpared with placebo (sugar pills)
with outpatient counseling available in research treatment study for:

COCAINE
users

Compensation may be provided for time and travel.

PARTICIPATE IN AN ADDICTION RESEARCH STUDY AT NO COST

For more information, please call: 323-938-8184
Matrix Institute on Addictions, Los Angeles

Research Investigators: Dan George, MPH, MBA , Jeremy Martinez, M.D. & Tasnim Shamji, M.D. 
This research project is sponsored by the National Institute on Drug Abuse.
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Open 7 Days a Week ‘til 8pm

NAMED BEST MEDISPA

9 YEARS IN A ROW 2008-2017

LA’S MOST
CELEBRATED &

FRIENDLY INJECTORS

Look Sexier
...because you can

more specials at www.oubeauty.com  •  Botox Diamond Award

Oh You Beauty, Inc. Dr. Kojian

Dr. Kojian, OwnerNOW 2 GREAT LOCATIONS

BIG COMBOS
DECEMBER 1ST - DECEMBER 6TH, 2017

$195

Maybe the best chemical peel
you’ll ever have

$350 
+ FREE AFTER-CARE KIT 

PHENTERMINE WEIGHT
LOSS PROGRAM

FDA Approved
Appetite Suppressant.

$89
30-day Supply

NO EXAM FEE

NO SURGERY • NO NEEDLES
NO DOWNTIME

FREEZE THE FAT AWAY

PERMANENTLY

FREE
CONSULTATION

• NEW Low Prices
• CoolSculpting

University Certifi ed
• All the New

CoolSculpting Handles

818.551.1682 130 N. Brand Blvd., Glendale, CA

213.617.1682 125 S. San Pedro St., Los Angeles, CA

Lightsheer™ Hair
Removal

60% OFF
UNTIL 12/31/17

The Industry Gold Standard for
Laser Hair Removal

DECEMBER SPECIALS

**Loyalty points on next Botox, Juvederm
treatment or Latisse, while supplies last.

5ml BOTTLE $119

3ml BOTTLE $89
PLUS $15 LOYALTY POINTS**

$20
OFF

*Recommended 1-3 vials
for fi rst treatment and

1-2 for second.

PLUS

$100 OFF 

1ST
TREATMENT

REMOVE FAT PERMANENTLY

No Double Chin. No Surgery. No Kidding.

PURCHASE 24+ UNITS OF AND GET
1.5 CC OF

*REFLECTS $100. INSTANT REBATE$795 Per
Unit*  FOR JUST

“1.5 cc Jumbo 

Syringe”

  FOR JUST $350*

PER VIAL

Introductory offer

$495*

&

PURCHASE 60+ UNITS OF DYSPORT AT

 $2.95**
 PER UNIT

FAMILY OF FILLERS

Restylane-L (1.0 cc)       

Restylane Lyft (1.0 cc)

Restylane Silk (1.0 cc)

NEW! Defyne (1.0 cc)

NEW! Refyne (1.0 cc)

$380

$395

$395

$495

$495

REG PRICE

$280

$295

$295

$395

$395

1st SYRINGE

$230

$245

$245

$345

$345

2nd SYRINGE

+ Earn $20
Restylane Bucks!*

*GOOD TOWARDS YOUR NEXT PURCHASE OF RESTYLANE

*GOOD TOWARDS YOUR NEXT PURCHASE OF JUVEDERM

PURCHASE 24+ UNITS OF BOTOX AT

 $8.95*
 PER UNIT &  GET 1 SYRINGE

OF JUVEDERM XC AT
*REFLECTS $100 OFF INSTANT REBATE PLUS EARN LOYALTY POINTS TOWARDS YOUR NEXT TREATMENT.

VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS

&

$20*

$20*

$30*

$25*

$10*

LOYALTY  POINTS EARNED
FAMILY OF FILLERS

ULTRA XC (1.0 cc) $370* 

ULTRA+ XC (1.0 cc) $370*

VOLUMA XC (1.0 cc)  $595*

VOLBELLA XC (0.55 cc)  $345* 

VOLLURE XC (0.55 cc)  $445*

$50 OFF

DUET

$250 TRIO

OTHER LIFE CHANGING TREATMENTS

2017

**3 DYSPORT UNITS EQUIVALENT IN STRENGTH TO 1 BOTOX UNIT
VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS

This study is for HIV-positive people who are taking 

antiretroviral therapy and are interested in strategies to 

reduce heart disease 
 

 

Statins are a group of medicines used to lower cholesterol and 

triglycerides (fat in the blood) and to prevent problems related 

to heart disease, such as heart attacks in persons with high 

risk for heart attacks. 

This study is for HIV-positive people who also have HIV-associated 

neurocognitive disorder (HAND) as defined by the Frascati criteria. 

It will help us to identify if adding Maraviroc (MVC) and/or 

Dolutegravir (DTG) to their current antiretroviral therapy will improve 

neurocognitive performance. Participants will be enrolled in this 

study for about 96 weeks.  Compensation will be provided.  
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27 items

MINIMUM TWO PERSONS

-WE ONLY USE USDA CHOICE AND PRIME MEAT -

USDA Prime Beef Brisket, Marinated USDA Choice Beef Short Rib, Unmarinated USDA Choice Beef Short Rib, Prime Black Angus BBQ Beef 

(Bulgogi), Prime Black Angus Spicy BBQ Beef, Premium Black Angus Beef Tongue,  Spicy BBQ Pork, Thin Sliced Canadian Fresh Pork Belly, 

Thick Sliced Canadian Fresh Pork Belly, Pork Shoulder, BBQ Chicken, BBQ Squid, Small Octopus, Shrimp, Hot Dogs, 

Beef Abomasums (Intestine, Spicy Beef Honeycomb Tripe,  Kimchi Pancake, Steamed Egg, Steamed Rice or Kimchi Fried Rice, 

Miso Soup, Rice Wrap, Radish Wrap, Mushroom, Onion, Salad.

ALL YOU CAN EAT Menu 27 itemsALL YOU CAN EAT Menu 27 items
Lunch/$21.99/11am-3pm, on Weekdays, Except Holidays. Dinner/$23.99/3:00pm to Closing Weekdays, All day on Weekends and Holidays

$2599
+Tax Dinner$23 99

+Tax
Lunch

®
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The Hunt 
for L.A.’s 
Best 
Smørrebrød

Seeking a local verSion of 

the nordic delicacy

I
n a 1987 piece in the “Home & 
Garden” section of The New York 
Times, Florence Fabricant warned 
that smørrebrød — a “decorative, 
infinitely varied Danish open-
faced sandwich” — was “easier 
to make than to pronounce.” She 

never mentioned that simply finding it 
would be hardest of all.

This was especially apparent on a recent 
goose chase I took through L.A. County in 
search of serviceable smørrebrød, a pres-
ent for my curious yet fermentation-averse 
father. A casual foodie, he had given me 
and my partner a stay in Copenhagen ear-
lier this year after hearing about the renais-
sance in local cuisine there. He only asked 
that we return the favor by bringing back a 
classic Danish pickled herring smørrebrød, 
a simple request rendered impossible by 
U.S. Customs.

I vowed to go hunting for one on my 
return to Los Angeles, in part because the 
ongoing wave of “New Nordic” cuisine has 
turned the potato-heavy folk traditions of 
Scandinavia into a gastronomic paradise 
that everyone deserves to experience. The 
fish my partner and I tried in Denmark’s 
most acclaimed restaurants — the silken 
poached perch at Kødbyens Fiskebar; 
breaded fiskefilet at Rita’s Smørrebrød — 
were wonders of balance, size and fresh-
ness. (Noma was overbooked.) I wanted 
that for my dad.

But as Food Editor Katherine Spiers 
noted in a recent profile of Alta Nordic 

Kitchen, Scandinavian cuisine is frightful-
ly scant in L.A. Downtown’s Hygge Bakery, 
founded in 2009, once took pride in its 
Danish pastries, but it has new ownership 
and savory Nordic delicacies like smør-
rebrød have been removed from the menu. 
Then there’s Poul’s Danish-American Bak-
ery, which was founded in Orange County 
in 1955 and has since become locally 
famous for its buttery angel cookies. Poul’s 
does not serve smørrebrød, either.

Salvation for my family was found in 
the more broadly Scandinavian establish-
ments that cater equally to Danes, Finns 
and Norwegians. Alta, the closest aesthetic 
match in the city to the modernist eateries 
in Copenhagen, serves an open-faced 
macka called “Sill & Gubbrora,” a typi-
cally Swedish sandwich of herring fillets 
and fragrant anchovy-egg salad. This is 
appropriate: The chef, Christer Larsson, is 
from Sweden.

Mikkeller DTLA beer bar, which is still 
finding its sea legs after opening earlier 
this year, also offers a revisionist pork 
shoulder smørrebrød with tangy cabbage 
on fresh rye. In an unfortunate parallel to 
current haute cuisine trends in Denmark, 
the snacks are addictively tasty but por-
tions are finger-sized (those visiting for the 
massive beer selection will need at least 
one more sandwich to keep vision from 
blurring).

Still, as I quickly learned, neither Mik-
keller’s sleek hipster enclave nor the Frank 
Lloyd Wrightian charms of Alta offered 
the familiar, delicate simplicity of Olson’s 
Scandinavian Deli & Café on West Pico.

A long-standing anchor for L.A.’s Nordic 
community (Linda Burum wrote of its 
exceptionality for the L.A. Times in 1991), 
Olson’s has been owned for the last four 
years by Christian Kneedler. Its interior, 
however, still smells as I like to imagine 
it did upon its founding in 1948: of light 
vanillin from old Danish cookbooks, ling-
onberry tonic and pungent cold cuts.

Like Alta’s Larsson, Kneedler is Swedish, 
evidenced in his menu’s leanings toward 
meatballs, weiners and shrimp skagen. 
Yet since Scandinavians from multiple na-
tionalities often stop in for specialty lattes 
(when I visited, several couples were cel-
ebrating a major soccer victory), Kneedler 

 | Eats // 
 | Squid Ink // 

CourteSy olSon’S

Smørrebrød  

at Olson’s

NOW OPEN IN VENICE!
SERVING HAPPINESS ONE SLICE AT A TIME

ON LINCOLN BLVD & ROSE AVE.

LOCATED NEXT DOOR TO CAVA.

324 LINCOLN BLVD | VENICE, CA 90028

310-314-3114
PARKING LOT IN THE BACK OF THE BUILDING. 

HOURS: SUN-THURS: 8A-10P FRI & SAT: 8A-11P

INFO@THEPIEHOLELA.COM   |   WWW.THEPIEHOLELA.COM

THEPIEHOLELA
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3205 Washington Blvd,

Marina Del Rey, CA 90292

Advertisement

The Propagator is the third location from 

Firestone Walker — which was created by 

brother-in-laws, David Walker (aka the 

Lion on the logo) and Adam  Firestone (aka 

the Bear) — and it’s a unique experience 

from start to finish. Unlike the two other 

locations (the main brewery in Paso Robles 

and the Barrelworks wild ales facility in 

Buellton), The Propagator is a state-of-the-

art small scale Kaspar Schulz brewhouse 

that operates as a hub of experimentation, 

setting the pace for what is next from Fire-

stone Walker. Most recently, it has been 

the driver behind the brewery’s new Leo 

v. Ursus chronology of beers, as well as the 

Generation 1 IPA.  In addition to Firestone 

Walker favorites, The Propagator offers 

one-off beers, and experimental beers that 

may or may not make it into the brand’s 

official lineup. The adjoining restaurant 

and bar feature pizzas (we’d try the Rustica 

Carne complete with Italian sausage, bris-

ket, pepperoni and mozzarella), burgers, 

Firestone Walker Brewing Company’s Propagator pilot R&D 
brewhouse in Venice is the place for beer drinkers and locals 
to dine, hang out and sip on Firestone Walker’s latest creations. 

tacos (like the Drunken Cauliflower) and 

of course desserts (like a seasonal berry 

cheesecake). Even better — at least in our 

opinion — is that The Propagator has a Beer 

Brunch that is to die for. It features two 

signature beers, as well as coffee and OJ, 

and lots of delicious brunch food options. 

Deep fired bacon PB& J anyone? Yes, it’s 

a real thing, and you need it in your life. 

What are you waiting for? The Propagator 

is calling and you should listen… drink up!

COCKTAILS           BOTTLES & CANS           PUB GRUB            

26 TVs           PING PONG & SHUFFLE BOARD           

COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            

3387 MOTOR AVE, LOS ANGELES, CA 90034

GARAGEMOTORAVE.COM • 310.559.3400

EVERY GAME, 

EVERY FIGHT

COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            

“BEST BURGER IN LA!  
YOU CAN’T MISS

THIS ONE. 
BIG BALLER BURGER!  

#BBB”

#SQUADGOALS

-LONZO BALL

DINNER SERVED LATE

DINNER SERVED LATE

LIVE MUSIC & DJS 7 NIGHTS A WEEK. 

CRAFT BEER   

COCKTAILS 

FREE PARKING
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and his staff are prepared to accommodate 
off-menu requests, including some of the 
most handsome and generously portioned 
open-faced sandwiches in Los Angeles.

Olson’s gravlax toast is a delight, the 
salmon cured with dill and tossed in 
heaping slices over an excellent home-
made horseradish cream. I found myself 
overwhelmed — but not without joy — at 
a gargantuan, golden remoulade-topped 
beef smørrebrød. Each bite rang out with 
capers’ saltiness, mustard seed spice and 
Danish-style fried onions.

Camila Karlstromer, Olson’s manager, 
then prepared an elegant smørrebrød by 
perching tender pickled herring on a soft 
bed of egg, onion and pumpernickel. The 
result was a too-pretty-to-defile portrait 
of a sandwich, a working lunch in striking 
still-life. The herring reeked wonderfully of 
sweet vinegar.

Surprising my father with this meal was 
rewarding. He has an evolved sense of 
smell, and stared daggers, as if trying to get 
the fish to confess to an odor-related crime. 
Then — finally! — a bite, a smile, and a whis-
pered “wow.” Maybe someone, somewhere, 
makes a better smørrebrød, but this was 
perfect for us. —Sean L. Malin

V e g a n  F o o d

Felicia From Friday Runs 
a Vegan Cafe Out of a 
Doughnut Shop
Angela Means made it in entertainment. 
She walked runways for Jean-Paul Gaultier 
and Betsey Johnson, did stand-up and 
opened for Chris Rock, Jamie Foxx and 
Sinbad, and appeared in the Nickelodeon 
show Cousin Skeeter and the movie Friday. 
(She’s Felicia.) If you already think she 
sounds like a Renaissance woman just 
from that CV, check this out: She’s cur-
rently unleashing her creativity at the 
King’s Donuts on Crenshaw Boulevard in 
Jefferson Park. Means is using the kitchen 
there to operate a plant-based restaurant 
called Jackfruit Cafe.

“All I can say is that the spirit led me. And 
now I have a vegan cafe in the ’hood.”

That’s the short version. The longer 
version involves a lifetime love of cooking, 
a football-playing son (soon-to-be–pro 
athletes eat so much food) and a family 
tragedy that jump-started Means’ inter-
ested in health.

Although she always loved to cook and 
enjoyed plant-based cuisine — she was veg-
etarian as a kid, and is now vegan — she’d 
never considered combining these two 
passions professionally until several years 
ago. She had stopped pursuing acting roles 
when her son was born so she could focus 
on raising him; when he got older, she 
started experimenting with cooking gigs. 
With no prior professional experience, 
she got hired as a personal chef and then 
moved on to preparing her own line of raw 
puddings and desserts. She started selling 
them at RAWkin Juice in Burbank, where 
she’s now a shareholder. 

Last year, Means stumbled upon this lo-
cation of King’s Donuts. The space wasn’t 
even for rent, but she felt like it was meant 
to be hers. Her instincts panned out, and 

she opened Jackfruit Cafe on Sept. 1.
Means reports a pretty warm reception 

right off the bat. “People were like, ‘Oh my 
God, thank you. Where have you been?’” 
she says. “People are waking up now, 
watching films like What the Health. A lot 
of younger people are getting their older 
relatives to come in.”

Means describes her cuisine as soul 
food, and it has global influences. The 
Thai green curry jackfruit is rich with 
coconut milk and garlic and galangal. 
There are Jamaican jerk flavors and plays 
on Korean barbecue. If you’ve never had 
jackfruit, know that, despite the name, it 
doesn’t have to be sweet. When canned 
and brined, it’s perfect for savory dishes 
and shreds very much like pulled pork or 
crab. (There’s a cornmeal-crusted vegan 
fish cake on the menu that is a standout. It 
comes with a side of tartar sauce — vegan, 
of course.) You can get the jackfruit in ta-
cos, slathered in hot sauce and slaw, or with 
rice and beans and collards. Prices hover 
around $9 for most plates.

When asked how she came up with the 
jackfruit concept, Means says, like so many 
other adventures in her life, it came to her. 
Now 54, she often works 13- to 14-hour 
days, seven days a week. (Her schedule 
happily fits around that of the doughnut 
maker, who comes in for the night just as 
she’s closing up.) Jackfruit Cafe is cur-
rently a one-woman show, but Means plans 
to bringing on prep help after the new year.

She says she couldn’t be happier. “I leave 
here and I can’t wait to get back. I love what 
I’m doing.” —Gowri Chandra

2959 Crenshaw Blvd., Jefferson Park; 
(818) 694-3050, jackfruitcafe.com.

P i z z a

There Is Very Good Pizza 
Cooking in Little Tokyo Now
The Prime Pizza Fairfax location feels as if 
it’s been in the neighborhood for decades. 
Give the new Little Tokyo location a couple 
months, and it’ll probably feel that way too.

The second restaurant, which officially 
opened Nov. 21 near the corner of Second 
and Central, is still ramping up to full 
service. The beer and wine license hasn’t 
come through and the owners are still fig-
uring out the cookie situation — bake them 
in-house or what? (Nicole Rucker came up 
with the recipe, so they’re worth this kind 
of thought.)

But the pizza at the new location has not 
faltered amidst the expansion commo-
tion. Prime Pizza offers two shapes: a thick 
square version, and a round, floppy New 
York–style pie. Both are great.

Prime has a relatively limited topping 
menu, with nods to West Coast blasphemy, 
like the tomato bacon ranch pizza. But 
the quality here is high, so you’ll be happy 
with just a slice of pepperoni. Or a Sicilian 
with pesto, ricotta and tomatoes. Maybe a 
third slice after that.

This is a promising new addition to the 
neighborhood. —Katherine Spiers

141 S. Central Ave., downtown; (213) 
256-0011, primepizza.la. www.laweekly.com/free/cirqueholiday

Enter to win at 

EntEr to Win A

CirquE du SolEil 

HolidAy PrizE PACk!

This holiday season, experience Cirque du Soleil
with unbeatable deals starting at just $49! Purchase in 

advance and save. See Zumanity, The Beatles LOVE, 
Mystere, “O”, Michael Jackson ONE, KA and

Mindfreak Live!... all at prices you have
to see to believe.

Visit cirquedusoleil.com/lasvegas
to purchase tickets now.

Form
erly

Open: Monday - Friday 7am - 7pm • Saturday 8:30am - 6pm • Sunday 8:30am - 1:30pm

11511 W. Pico Blvd. Los Angeles, CA 90064 toptiertreats.com 310.478.1971

YULE LOVE THESE DELIGHTS

FOR THE HOLIDAYS!

12510 Burbank Blvd
Los Angeles, CA 91607

818.763.9877
www.chiangmaicnx.com

A culinary adventure of discovery
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THEOSOPHY
Original Teaching of

2017 PROGRAM
SUNDAY AT THEOSOPHY HALL

Morning classes for adults (10:30 AM - 12:00 PM) in English & Spanish

Evening meetings (7:30 PM - 8:45 PM) Talks and questions on Theosophy

SATURDAYS (The first Saturday of the month)

Spanish Study Class, 2:30 to 6:00 PM in

La Doctrina Secreta by H.P. Blavatsky

The United Lodge of Theosophists
245 W. 33rd St. (at Grand Ave.) Los Angeles, CA 90007

(213) 748-7244 / www.ult-la.org

WEDNESDAY AT THEOSOPHY HALL
Study Class, 1:00 to 2:15 PM in The Bhagavad-Gita

Study Class, 6:15 to 7:20 PM in Wednesday Thinkers - Basic Theosophy

Study Class, 7:30 to 8:45 PM in The Secret Doctrine by H.P. Blavatsky

Spanish Study Class, 7:30 to 9:00 PM in La Doctrina Secreta by H.P. Blavatsky

PROGRAM FOR DECEMBER 2017

December 3 - Studying Theosophy: What Works?

December 10 - The Door of Life 

December 17 - The Winter Solstice and the Human Heart

December 24 - Traces of the Wisdom Religion

December 31 - Mind Awakes: The Real New Year

REDCAT.org      213.237.2800

CALARTS’ DOWNTOWN 
CENTER FOR  
CONTEMPORARY ARTS

NOV 30 – DEC 3

Charles Atlas, 

Rashaun Mitchell, 

Silas Riener
Tesseract  
Features 3D Film and Live Dance

www.laweekly.com/free/dunkirk

Enter to win at 

ENTER FOR

A CHANCE

TO WIN

DUNkIRk

ON BLU-RAY
TM

!

Fuller Psychological and Family Services

Offering psychotherapy for anxiety, depression, and 

relational problems as well as neuropsychological 

assessments, all at affordable rates.

     626.584.5555
     fuller.edu/fpfs

The clinic of the Fuller School of Psychology

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES?
We are here to help.

www.ColArtGallery.com
Oil & Acrylic Painting Classes.

$69/6 sessions. Materials provided.
Digital photography & other classes available.

Call  for Info/Reservations
Hrs: Wed.-Sat. 11-5:30pm; Sun 11am-4pm

2421 E. Colorado Blvd., Pasadena • 626-239-3153

The Arbor AcAdemy of ArT presenTs

smAll & beAuTiful

AffordAble ArTwork

OPEnInG RECEPtIOn
SAtuRDAy, DECEMBER 2, 2017

fROM 6PM - 8PM
(SHOW EnDS On SunDAy, JAn. 28. 2018)

pAinTing by lornA skeie

The queen is dead.

Now what?

ART PROMOTIONS

NEWSLETTER
Get the latest news and off ers from 

the LA art scene sent directly to 

your email address. Exclusive events 

and art related sales you won’t hear 

about anywhere else!

Sign up now at

laweekly.com/newsle� ers
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The Naked TruTh
Bled for the Household Truth’s graphic illustration 
of abusive male behavior is stirring — and timely

BY DEBORAH KLUGMAN

Y
ou’d think the tidal 
wave of news stories 
about aggressive and 
sexually abusive 
men would 
have upstaged 
Ruth Fowler’s 

discomfiting new drama, Bled 

for the Household Truth, in 
which a young gal is paid to 
parade around in her undies for 
the morbid pleasure of a deeply 
dysfunctional guy.

Actually, no. Reading of 
these repugnant incidents in a 
newspaper account (as we have 
so often in the past month) or 
hearing them recounted on 
TV is one thing; having them 
graphically illustrated before 
your eyes, even if only in simu-
lation, is quite another. The careless, ca-
sual rape of this young woman and the 
peeping-tom perversities of a pathetic 
lone male are here crafted with such 
naturalistic adroitness that you will not 
easily forget them.

Why go see this, you might ask, 
instead of some gleeful holiday musical 
or comedy? We all know these things 
occur; why have it shoved in one’s face?

Well, one very good reason would 
be Benjamin Burdick’s excellent lead 
performance as Keith, a repressed and 
emotionally stunted stockbroker who 
can’t stand to be touched but craves the 
presence of a woman in his life, prefer-
ably stripped down and sashaying about 
his apartment. To this end, Keith puts 
out a classified ad offering free hous-
ing in his posh Manhattan digs to any 
woman prepared to meet these condi-
tions. Neither sex nor intimacy is part of 
the deal; in fact, as successful applicant 
Pen (Alexandra Hellquist) eventually 
finds out, both are taboo.

From a working-class neighborhood 
in Manchester, England, Pen (short for 
Penelope) is a plucky, outgoing party 
girl whose extroversion masks a loneli-
ness nearly as deep as that of her voy-
euristic landlord. And while she isn’t the 
brightest bulb in the box, her instincts 
tell her Keith’s weirdness is the product 
of his pain, not his cruelty or desire for 
power. In her own sad world, he looks 
good — “a gentleman” — in comparison 
with her sometime boyfriend Billy (Na-
thaniel Meek), an abusive sod so clue-
less he takes her by force, then sallies 
out the door without giving it another 
thought.

Directed with a deft, discerning hand 
by Cameron Watson at Rogue Machine 

Theatre, Bled for the Household Truth 
engenders plenty of antsy moments for 
audience members spooked by Billy’s 
assault on Pen and/or the masturba-
tory inclinations of Keith. A colleague 

of mine writes of the “ick” factor, and 
there’s no denying its ubiquity through-
out the play.

But Fowler’s aim, I believe, is less to 
shock us than to reacquaint us, lest 
we’ve forgotten, with the very human 
complexity of aberrant and/or distaste-
ful behavior. The production succeeds 
enormously in that regard, anchored 

by Burdick’s restrained and focused 
portrayal of this hurting individual. 
Hellquist is good, too; her impetuous 
Pen, unabashed in her wants and needs, 
tears up the stage, although a few more 
modulating moments would enrich the 
performance.

Designer John Iacovelli’s living-room 
set is adjoined by two smaller spaces: 
Keith’s and Pen’s bedrooms, with win-
dows enabling the audience to peer in at 
the characters in their private moments. 
It’s a canny design that calls attention 
to the covert watcher in us all.

BLED FOR THE HOUSEHOLD TRUTH 
 | Rogue Machine at the MET Theatre, 

 1089 N. Oxford Ave., East Hollywood | Through 
 Dec. 18 | roguemachinetheatre.com

 | Stage // 

PHOTO BY JOHn Perrin FlYnn

A colleAgue of 
mine writes of the 
“ick” fActor, And 
there’s no denying 
its ubiquity 
throughout the 
plAy.

Alexandra 
Hellquist 

and 
Benjamin 

Burdick

“A HYSTERICAL ROMP!  
One of the most fun nights  

at the theater in recent history.” 
–Entertainment Weekly  
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  FIZZY, 
  FROLICSOME  

 FUN!  
–Los Angeles Times

“

”

The funniest  
thing since  

THE BOOK OF  
MORMON! 

 -Associated Press
”

“



w
w

w
.l

a
w

e
e

k
ly

.c
o

m
  

/
/
  
D

e
c
e

m
b

e
r 

1
 -

 7
, 

2
0

1
7

  
/
/
  

L
A

 W
E

E
K

L
Y

26 

|  
|

Pacifico’s ski bunnies

are hitting the streets

of Los Angeles!!!

SPONSORED by

Dates: 11/15/17-12/15 /17

#PACIFIC
OWINTER

WIN FREE LIFT TICKETS TO 

BIG BEAR/SNOW SUMMIT 
Visit laweekly.com/pacwinter 
to view our ski bunny
schedule. 

Take a photo with Pacifi co Ski 
bunnies, post to IG/FB using 
#PACIFICOWINTER and you 
will automatically be entered 
to win a pair (2) lift tickets.

(3) total winners will be
selected and contacted via 
their social media post by 
12/24

1

2

3

3 EASY STEPS:

DISCOVER RESPONSIBLY

PRESENTS
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History repeats
A legendarily censored mural finds itself shielded from view once again

By Daniel HernanDez

I
t wasn’t a good look by any means. 
After decades of languishing in 
storage, unseen and censored, 
Barbara Carrasco’s epic 1981 mural 
L.A. History: A Mexican Perspec-
tive spent several nights during its 
triumphant reinstallation at Union 

Station last month shrouded under black 
cloth.

The mural was covered during eight pri-
vate events, blacked out, just as it had been 
more than 35 years ago when, according 
to Carrasco, the city’s then-redevelopment 
agency deemed it too “negative” with its 
depictions of Japanese internment, the 
lynchings of Chinese residents and the 
Zoot Suit Riots, all amid some of the rosier 
aspects of the city’s past.

The mural — a sweeping song of L.A. 
history that seems to bloom away from 
the strands of a woman’s auburn hair — is 
currently back in storage in Pasadena. As 
of press time, there are no imminent plans 
for it to be seen again.

For people aware of the piece’s history, 
the too-short stay for L.A. History and its 
treatment during the private events at 
Union Station were nothing short of cruel 
ironies. Commissioned by the Community 
Redevelopment Agency for L.A.’s bicenten-
nial, the mural was in progress when the 
agency asked that Carrasco remove more 
than a dozen images that dealt with the 

less savory aspects of L.A.’s past. When she 
refused, the project was scrapped.

“Here we are in 2017 and it’s still contro-
versial, it’s still being silenced,” says De-
nise Sandoval, a curator and professor of 
Chicano and Chicana studies at Cal State 
Northridge, who was not involved in the 
exhibit. “This reveals a Los Angeles that 
does not want to deal with its racist and 
exclusionary past, the ugly side of history.”

For the handlers of the piece, the 
situation turned into what was basically a 
double booking gone bad.

The private groups renting Union Sta-
tion’s historic ticketing concourse over 
eight evenings were given the option to 
cover the mural, depending on their event’s 
needs, says Pauletta Tonilas, chief com-
munications officer for the Los Angeles 
Metropolitan Transit Authority. Some of 
the renters had themselves contracted 
events companies (some up to a year in 
advance), and these had not planned to 
have an 80-foot-wide mural looming over 
the space unannounced.

“We really worked to accommodate all 
the parties, understanding we had various 
groups that had already rented the space 
and had other visions of what they had 
planned for their events,” Tonilas explains.

“By its very presence at Union Station, 
we enhanced the visibility of this art piece,” 
she adds. “Folks who are trying to turn this 
into something negative, it’s unfortunate.”

Indeed, it was something of a miracle 

that Carrasco’s history of the city was 
displayed in 2017 at all.

Its showing was an external addition 
to an exhibit at Olvera Street museum 
LA Plaza de Cultura y Artes. That show, 
“Murales Rebeldes! L.A. Chicana/o Murals 
Under Siege,” focuses on eight murals in 
Southern California that were whitewashed 
or destroyed, and was part of the Getty’s 
Pacific Standard Time: LA/LA initiative.

LA Plaza negotiated with L.A. Metro to 
temporarily display L.A. History: A Mexi-
can Perspective on scaffolding for three 
weeks. “It was really a coup for us to be able 
to secure that space for the time we had it,” 
says Jessica Hough, co-curator of “Murales 
Rebeldes!”

L.A. Metro, which contracts with a man-
agement company to oversee daily opera-
tions at Union Station, agreed, understand-
ing that these days would conflict with a 
calendar of other events in the concourse. 

On Sept. 29, the mural was unveiled once 
again (L.A. History had been displayed 

at Union Station for a short period in 
1990). The public and media response was 
immediate, enthusiastic and downright 
emotional.

“See my name! It says Grace, that’s me!” 
said a woman named Grace Flores Diaz 
during the unveiling, as captured by a CBS 
Los Angeles camera. Diaz pointed up to 
a depiction of herself in the mural. “We 
learned history while we were painting it!”

Throughout the 1970s and ’80s, 
Chicano/a artists set out to conceive and 
paint murals directly alongside members 
of the community; young people sat with 
historians and local leaders to learn the 
history they helped paint. 

L.A. History: A Mexican Perspective 
was no different. Carrasco engaged young 
people, historians and community mem-
bers as she painted. Together they drew the 
icons of our landscape: City Hall, orange 
groves, the Hollywood Sign. Yet from 
end to end the mural is a distinctly L.A. 
woman’s historical point of view, Westside 
Chicana particularly, as Carrasco grew up 
in the Mar Vista Gardens housing project 
and went to Venice High School.

The 43-panel mural is a kaleidoscopic 
piece that, three decades later, is remark-
ably attuned to the prevailing cultural and 
historical concerns of the 2010s. It almost 
reads like a contemporary artwork.

The mural pays homage to slain L.A. 
journalist Ruben Salazar; playwright Luis 
Valdez and actor Edward James Olmos; 
to Biddy Mason, the last freed slave in 
Los Angeles, who founded the city’s First 
African Methodist Episcopal Church; and 
lesser-known figures, like Juan Francisco 
Reyes, the Spanish colonial town’s first 
elected alcalde.

“It’s basic L.A. history, so I guess that’s 
the controversial part,” Carrasco says in an 
interview.

The artist describes the public’s response 
to seeing L.A. History as overwhelming. 
People were reportedly traveling from 
as far as San Francisco and San Diego to 
see it. A letter writer to the L.A. Times ex-
claimed: “Come on, L.A.! Do not allow this 
mural to be wrapped up and put away in a 
warehouse yet again! Reclaim it!”

Carrasco regards the times when her 
mural was shrouded at Union Station last 
month with some disdain. “I don’t know 
how they allowed them to have that op-
tion,” she says of the private events.

Metro officials and the curators of 
“Murales Rebeldes!” admitted they had 
not anticipated the degree and intensity of 
response to the temporary installation of 
L.A. History: A Mexican Perspective.

“Better work could have been done 
around managing particular expectations 
and communicating those closures to the 
artist and to the public,” Curtis says. “It’s 
still so raw that you can’t help but go im-
mediately to that place, if you’re Barbara, or 
know Barbara’s story.”

A variety of agencies and parties have 
begun initial discussions to try to find the 
mural a permanent home, but for now, 
Carrasco is back to storing L.A. History: A 
Mexican Perspective at her own expense.

“I really want to get the mural up. I’m 62 
years old. I just want it up somewhere.” But, 
she says, “Everyone is so afraid to rock the 
boat.”

 | Culture // 
PHOTO BY Javier Guillen / COurTeSY la Plaza de CulTura Y arTeS

“Here we are in 

2017 and it’s still 

controversial.”

—denIse sAndovAl 

Barbara Carrasco’s legendary and legendarily censored mural was 
concealed from view at Union Station several times last month.
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YOU AND A GUEST
ARE INVITED TO

ATTEND AN ADVANCE 
SCREENING OF

TUESDAY, DECEMBER 5
AT 7:30PM

RATED R FOR SEXUAL CONTENT,  GRAPHIC NUDITY, VIOLENCE AND LANGUAGE.

THE SHAPE OF WATER: NO PURCHASE NECESSARY. ENDS 12/5/17 AT 6:00PM PST. OPEN ONLY TO LEGAL U.S. RESIDENTS OF LOS ANGELES, 

ORANGE, VENTURA, SAN BERNARDINO AND RIVERSIDE, CA, COUNTIES, 18 YEARS OF AGE OR OLDER AND IS SUBJECT TO COMPLETE 

OFFICIAL RULES, AVAILABLE BY SENDING AN E-MAIL WITH “THE SHAPE OF WATER SWEEPSTAKES OFFICIAL RULES” IN THE SUBJECT LINE TO: 

SHAPELAWEEKLY@ALLIEDIM.COM OR SEND A SASE TO: THE SHAPE OF WATER, C/O ALLIED INTEGRATED MARKETING, 6908 HOLLYWOOD BLVD., 

LOS ANGELES, CA 90028. ODDS OF WINNING DEPEND ON THE NUMBER OF ENTRIES. VOID WHERE PROHIBITED.

PLEASE NOTE: PASSES RECEIVED THROUGH THIS PROMOTION DO NOT GUARANTEE YOU A SEAT AT THE THEATER. SEATING IS ON A FIRST COME, 

FIRST SERVED BASIS, EXCEPT FOR MEMBERS OF THE REVIEWING PRESS. THEATER IS OVERBOOKED TO ENSURE A FULL HOUSE. NO ADMITTANCE 

ONCE SCREENING HAS BEGUN. ALL FEDERAL, STATE AND LOCAL REGULATIONS APPLY. A RECIPIENT OF TICKETS ASSUMES ANY AND ALL RISKS 

RELATED TO USE OF TICKET, AND ACCEPTS ANY RESTRICTIONS REQUIRED BY TICKET PROVIDER. FOX SEARCHLIGHT PICTURES, LA WEEKLY AND 

THEIR AFFILIATES ACCEPT NO RESPONSIBILITY OR LIABILITY IN CONNECTION WITH ANY LOSS OR ACCIDENT INCURRED IN CONNECTION WITH USE 

OF A PRIZE. TICKETS CANNOT BE EXCHANGED, TRANSFERRED OR REDEEMED FOR CASH, IN WHOLE OR IN PART. WE ARE NOT RESPONSIBLE IF, FOR 

ANY REASON, RECIPIENT IS UNABLE TO USE HIS/HER TICKET IN WHOLE OR IN PART. ALL FEDERAL AND LOCAL TAXES ARE THE RESPONSIBILITY OF 

THE WINNER. VOID WHERE PROHIBITED BY LAW. NO PURCHASE NECESSARY. PARTICIPATING SPONSORS, THEIR EMPLOYEES AND FAMILY MEMBERS 

AND THEIR AGENCIES ARE NOT ELIGIBLE. NO PHONE CALLS! RESPONSIBILITY OF THE WINNER. VOID WHERE PROHIBITED BY LAW. NO PURCHASE 

NECESSARY. PARTICIPATING SPONSORS, THEIR EMPLOYEES AND FAMILY MEMBERS AND THEIR AGENCIES ARE NOT ELIGIBLE.

IN THEATERS DECEMBER 8

10850 W PICO BLVD
LOS ANGELES, CA

FOR TICTKETS, LOG ON TO

laweekly.com/free/shape

ONE GRAND PRIZE WINNER
WILL RECEIVE A $100 GIFT
CARD TO THE LANDMARK
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finding home
Relish Aki Kaurismaki’s refugee relocation comedy 
The Other Side of Hope

By Kristen yoonsoo Kim 

I
n the year that’s somehow still 
not over, 2017 has relentlessly 
imposed its social and political 
context upon how we consume 
and interpret art. It’s become an 
exhausting cop-out by this point 
— evaluating the worth of films 

based on their timeliness or how they 
offer an escape from reality. So you may 
be wary walking into The Other Side of 
Hope, with its title reminiscent of a self-
help book and its politically neat logline 
of a Syrian protagonist finding new life 
in Helsinki (for American viewers, it 
will certainly call to mind the aggres-
sively anti-immigration policies of the 
current administration).

But this is Aki Kaurismaki, the Finnish 
director behind The Match Factory Girl 
(1990) and Le Havre (2011), and he’s 
better at executing this type of socially 
conscious story than most. The Other 
Side of Hope is a spiritual sequel to Le 
Havre, arriving six years later; both are 
sympathetic pictures of refugees with-
out being overtly weepy or sentimen-
tal. They also share that very specific 
Kaurismaki aesthetic, with minimal 
production design and a simple ceru-
lean palette that seems equally inspired 
by Vittorio Storaro and Picasso’s Blue 
Period. His films not only feel of a cer-
tain time but they look as if they were 
actually made a few decades past — in 
the days of the French New Wave greats 
or Rainer Werner Fassbinder — with 
great cinematography by Kaurismaki’s 
regular director of photography, Timo 
Salminen, on 35mm.

And despite its serious subject — the 
refugee crisis hitting Europe — The 
Other Side of Hope is also very funny, 
never losing sight of the droll, comic 
upside to life but never making light of 
tragedy, either.  

Kaurismaki, who also wrote the film, 
evinces his usual compassion for his 
main character, here a Syrian refugee 
named Khaled (played by first-time 
actor Sherwan Haji) seeking political 
asylum. Khaled is at first unrecogniz-
able — his face masked by a coat of 
coal from the ship he hid on to escape 
home — but we eventually discover who 
he is and what he’s had to endure. He’s 
separated from his sister and unaware 
of her whereabouts; he bears horror 
stories from Aleppo, where a bombing 
destroyed his home. In Helsinki, he 
befriends a fellow refugee, an Iraqi man 
named Mazdak (Simon Al-Bazoon), 
who gives him helpful survival advice 
and a means of communication with his 
cellphone, but Khaled is almost imme-

diately exposed to racism and despair, 
too. We’re constantly reminded that his 
safe arrival in Finland doesn’t mean that 
his hardship has come to an end.

Kaurismaki seamlessly weaves in 
another storyline, surprising us (and 
his hero) with what looks like a mere 
chance encounter that later reveals 
great significance in the film. Early 
on, Khaled is almost hit by a Finnish 
man in a car. That man turns out to 

be Wikstrom (played by Sakari Kuos-
manen, another Kaurismaki regular), 
a shirt salesman who decides to buy a 
restaurant called the Golden Pint after 
leaving behind his crumbling marriage 
and making bank at an amusing game 
of poker.

Khaled, unable to leave the halfway 
home at the refugee center that feels 
like purgatory and faced with possible 
deportation, finds himself stumbling 

into the Golden Pint. After a brief brawl, 
Wikstrom hires Khaled and pays him 
under the table and even helps him get 
paperwork later. Kaurismaki avoids the 
tiresome white-savior motif by not de-
picting Wikstrom as particularly heroic 
for aiding a man in need; we accept his 
action as basic human decency, and it’s 
this strain of understated kindness that 
runs throughout the movie. The Golden 
Pint also becomes Kaurismaki’s comic 
headquarters, with Wikstrom, Khaled 
and three other employees (the chef, 
the host and the waitress) exemplify-
ing the auteur’s dry sense of humor and 
his penchant for gags. At one point, 

Wikstrom decides to make over the res-
taurant into a sushi joint, and they serve 
a group of Japanese tourists unappetiz-
ing servings of salted herring masked 
under heaping amounts of wasabi.

For all the deadpan comedy and ec-
centric characterization, Kaurismaki 
anchors the film in Khaled’s story and 
his immigration anxieties, all depicted 
with quiet humanity that never feels 
exaggerated. It’s a beautiful companion 
piece to Le Havre, and a film that will 
gently warm your cold, cynical heart.

THE OTHER SIDE OF HOPE | Written and directed 
by Aki Kaurismaki | Janus Films | Nuart

 | Film // 

KaurismaKi’s films 

not only feel of 

a certain time but 

they looK as if 

they were actually 

made a few decades 

past — in the days 

of the french new 

wave greats. 

First-time actor Sherwan Haji has the lead role in The Other Side of Hope, playing a Syrian refugee 
seeking political asylum who befriends an Iraqi man  in Helsinki.

REPORTIng POlIcE bRuTalITy SPuRRED 
DIREcTOR TO makE WHaT HaPPEnED In VEgaS 

R
amsey Denison has worked in Hollywood’s trenches on reality 

shows and TV documentaries — the kind of work that hones 

camera skills and storytelling chops. That came in handy in the 

aftermath of Denison’s arrest, following his 911 call to report an instance 

of police brutality on the streets of Las Vegas. 

Denison’s documentary What Happened in Vegas is more than a revenge 

project. He unveils a pattern of police malfeasance, including coverups 

and lies, through disturbing stories of unjustified deaths. It’s a damning 

takedown of the city’s powers that be — casinos cozy with a sheriff willing 

to protect their interests, and a constabulary infected with a Wild West 

mentality, armed with military weaponry and prone to lies. He argues 

that those powers even abet a law-enforcement debacle surrounding the 

recent mass shooting at an outdoor music festival that left 58 concertgo-

ers dead and more than 500 injured. 

Denison keeps up the pace — those television skills coming in handy — 

and unpacks a lot. But he also allows in some light. There are plenty of Las 

Vegas police officers who want things to change, and Denison gives them, 

and the victims’ families, a voice. Sin City is a peculiar place, where losing 

money is the main tourist attraction, but the problems Denison uncovers 

serve as a warning to all Americans. While African-Americans, unsurpris-

ingly, took the brunt of the police atrocities he exposes, he also shows 

how bad police ultimately will maltreat anyone. —Daphne Howland

WHaT HaPPEnED In VEgaS | Directed by Ramsey Denison 
  Journeyman Pictures | Music Hall

What Happened in Vegas

Courtesy Journeyman PiCtures
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Sordid 
Saga

In netflIx’s Voyeur, Gay talese learns that 

maybe you shouldn’t trust a peepInG tom

By AlAn ScherStuhl

A
t first, Myles 
Kane and 
Josh Koury’s 
Voyeur 
plays like an 
uninspired 
ancillary 

product, the nadir of one of 
the most dispiriting trends in 
documentary filmmaking: the 
feature that’s not anywhere 
near as detailed or illuminat-
ing as the magazine article that 
is its basis. But this time that 
magazine article — and its sub-
sequent book-length expansion 
— get exposed as potentially 
fraudulent. And the filmmakers 
— who have spent the first third 
of their movie lamely dramatiz-
ing incidents from the piece 
— suddenly are the journalists 
of record, the ones chasing the 
story that matters. Much of the 
tension, for me, came from sim-
ply wondering whether they’ll 
prove up to it.

Kane and Koury were riding 
shotgun on Gay Talese’s iffy 
story about Gerald Foos, the 
Colorado motel owner who 
for years spied on his guests 
through vents in the ceilings 
and wrote up what he claims 
are painstaking notes of their 
doings — especially their sexu-
al doings, of course. Foos con-
tacted Talese in the early 1980s, 
and the reporter visited the 
Manor House Motel, confirm-
ing that, yes, the motel owner 
could get an eyeful. Years later, 

long after the motel had been 
razed, Talese at last got Foos on 
the record, publishing in The 
New Yorker an exhaustive ac-
count of what Foos saw, prom-
ising nothing less than “a great 
sexual circus every night of the 
week.” The filmmakers get Foos 
on camera, eagerly spinning 
his tales about witnessing sex, 
a murder and a dude eating a 
bucket of KFC and then wiping 
his hands on the bedspread. 
He’s turned on recounting this 

but also clearly is an unreliable 
narrator, which is a serious 
problem for Talese, who finds 
himself trying to work a single-
source story into The New 
Yorker. Talese grouses, “That 
goddamn magazine really has 
fact checkers.” (Neither Talese 
nor the magazine are able to 
verify facts in Foos’ account, 
like the murder.)

The filmmakers capture Foos’ 
realization, during the week 
The New Yorker piece hit news-
stands, that maybe he doesn’t 
want to be exposed publicly 
as a peeping Tom, especially 

as he still lives 
near Denver. 
He grouses 
endlessly to the 
camera about 
Talese’s choice 
to include in 
the piece Foos’ 
big talk about 
the value of 
his baseball 
card collection, 
which inspires 
Foos to fanta-

size about barricading himself 
inside his home with guns. 
Surely thieves will be headed 
over, right?

Or maybe Foos is just full 
of shit. Just days before the 
publication of the book based 
on the article, a Washington 
Post reporter seems to expose 
the voyeur: Turns out Foos 
didn’t actually own the motel 
for a long stretch of the years 
his journals cover. Talese, 
fearing the worst, explodes 
on camera, announcing, “The 
book is down the toilet” and 
officially denounces his own 
work. Often irascible, the ever-
natty Talese later upbraids the 
filmmakers during an inter-
view in Foos’ home. At first, he 
inveighs against them — quite 
reasonably — for asking Foos in 
front of Talese whether he has 
any regrets about agreeing to 
Talese’s journalistic project. Ta-
lese points out that Foos — who 
so obviously relishes Talese’s 
attention that he swaps his 
shorts and polo shirts for jacket 
and tie when Talese visits — 
won’t feel free to tell the truth 
with Talese sitting right there. 
Talese sputters in exaspera-
tion: “These guys aren’t even 
credible journalists — they’re 
cameramen!”

Eventually, Foos convinces 
Talese that the question of hotel 
ownership doesn’t alter the 
truth of Foos’ account. Talese 
seems to accept this. The film-
makers — whether journalists 
or cameramen — don’t come to 
any conclusions, either. Instead, 
they dump all their material 
(including credulous, teasing 
re-enactments of Foos’ stories) 
into a 90-minute running time 
and leave us to sort it out. An 
article, a book and now a film, 
Talese’s fascination with Foos’ 
voyeurism still hasn’t resulted in 
anything like rigorous journal-
ism. The movie, though, at least 
lets us be the witnesses to some-
thing unsettling rather than just 
asking us to take some dude’s 
word for it. That means these 
cameramen are journalists.

VOYEUR | Directed by Myles Kane and 
Josh Koury | Netflix | Monica Film Center 

and on-demand

 | Film // 

Often 

irascible, 

the ever-

natty talese 

upbraids the 

filmmakers.

Author and 
journalist 
Gay Talese, 
right, and 
Gerald Foos, 
the Colorado 
motel owner 
who for years 
spied on his 
guests, are the 
focus of Netflix 
documentary 
Voyeur.
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T H E  U N T O L D  T R U E  S T O R Y

A WORKING TITLE PRODUCTION A JOE WRIGHT FILMIN ASSOCIATION WITH PERFECT WORLD PICTURESFOCUS FEATURES PRESENTS GARY OLDMAN
“DARKEST HOUR” KRISTIN SCOTT THOMAS DARIO MARIANELLI

MUSIC
BYLILY JAMES STEPHEN DILLANE AND BEN MENDELSOHN

ANTHONY McCARTEN
WRITTEN

BY JOE WRIGHT
DIRECTED

BYERIC FELLNER LISA BRUCE DOUGLAS URBANSKITIM BEVAN
PRODUCED

BY ANTHONY McCARTEN
DarkestHourFilm.com

© 2017 FOCUS FEATURES LLC.

T O P  C R I T I C S  A R E  R A V I N G

A B O U T  D A R K E S T  H O U R

HHHH
ELECTRIFYING

GODFREY CHESHIRE

ROGEREBERT.COM

CHECK DIRECTORIES FOR SHOWTIMES • NO PASSES ACCEPTED

WEST LOS ANGELES  at W. Pico  
& Westwood (310) 470-0492 landmarktheatres.com  
Free 3-Hour Validated Parking

HOLLYWOOD  at Sunset & Vine  
(323) 464-4226 arclightcinemas.com  
4-Hour Validated Parking $3

EXCLUSIVE ENGAGEMENTS NOW PLAYING

janusfilms.com

“ DEVILISHLY FUNNY!” 

—RYAN GILBEY, THE GUARDIAN

“ A FUNNY AND AFFECTING 

APPEAL FOR DECENCY IN 

THE FACE OF SUFFERING.” 

—A.O. SCOTT, THE NEW YORK TIMES

“ A DELIGHT! 

FUNCTIONS AS A USER’S MANUAL 

FOR HOW TO HAVE A LITTLE HEART.” 

—DAN SULLIVAN, FILM COMMENT

  THE 
 OTHER SIDE 

OF HOPE

WRITTEN AND DIRECTED BY 

AKI KAURISMÄKI

STARTS FRIDAY, 
DECEMBER 1

Daily: 12:45, 
3:00, 5:15, 
7:30, 9:45
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THE DISASTER ARTIST Tommy Wiseau has 

parlayed the catastrophe of his film The 

Room into a national phenomenon, good-

naturedly profiting off the audiences 

who’ve come to revel in his artistic mis-

fortune. And now there’s a major motion 

picture, directed by and starring James 

Franco, casting Wiseau’s journey as a 

sweet tale of friendship and all-American, 

roll-up-your-sleeves gumption. The all-

American part is crucial. Franco’s Wiseau 

emphasizes the very Americanness of his 

endeavor — making a movie on his own 

(substantial) dime. Wiseau claims to hail 

from New Orleans, but nobody buys it. 

He claims to be in his 20s, but nobody 

buys that, either. He’s bought into this 

idea that to succeed in America, you 

have to be young and confident and the 

hero of your own story. Franco portrays 

Wiseau as a haughty but charismatic 

weirdo. We first see him shrieking up a 

storm in a San Francisco acting class, 

where he meets the shy Greg Sestero 

(Dave Franco). They move to Los Angeles 

together. Tommy has money — lots of 

it — and drive. But he has no talent, 

and seems unable to read anything 

resembling a social signal. Franco’s 

movie works best as a portrait of the 

complicated friendship between Greg 

and Tommy, and it’s an inspired idea to 

have real-life brothers Dave and James 

play best friends — we can sense exas-

peration and affection beneath every 

exchange. The Disaster Artist is engaging, 

funny, at times touching and made with 

the best of intentions, but I felt unusually 

anxious for much of it. There’s something 

fundamentally depressing about the 

spectacle of this man’s desperate need 

to fit in — and his utter inability to do so. 

(Bilge Ebiri)

KEPLER’S DREAM In Amy Glazer’s 

coming-of-age mystery Kepler’s Dream, 

a precocious girl tries to make sense of 

her splintering family. Eleven-year-old 

Ella (Isabella Blake-Thomas) has a lot on 

her shoulders: Mom’s in chemotherapy, 

dad’s mostly out of the picture and Ella 

herself has been carted off to her pater-

nal grandmother’s house for the summer. 

Even worse, she’s never met matriarch 

Violet von Stern (Holland Taylor), who has 

a reputation for being a haughty hardass. 

Based on the 2012 YA novel by Juliet 

Bell, Kepler’s Dream is a study in family 

dynamics that’s sweet without being too 

saccharine. A city kid who doesn’t know 

a palomino from a pinto, Ella shows up to 

her grandmother’s New Mexico home in 

a cartoonish cowboy hat, inspiring snark 

from the locals. She slowly assimilates 

to her new surroundings, which she nick-

names “broken family camp” — a ranch 

full of high-priced first editions where 

peacocks and barn swallows roam freely 

under a sky smattered with constella-

tions. Blake-Thomas gives Ella equal 

parts spunk and curiosity, the perfect foil 

for Taylor’s character, a rare-book collec-

tor who has no time for the kid’s “likes,” 

“ums” and “yeahs.” In a deliciously sav-

age scene, Violet scolds Ella: “Don’t be a 

philistine!” But when one of those books 

goes missing, Ella channels Nancy Drew 

in an attempt to save a family friend from 

taking the blame. With charming source 

material, Glazer brings a feel-good puz-

zler for young audiences from page to 

screen. (Tatiana Craine)

LOVE BEATS RHYMES Love Beats Rhymes 

is more of a showcase for star Azealia 

Banks than director RZA, but his influ-

ence is still felt in this formulaic hip-hop 

romance. RZA made the transition from 

Wu-Tang Clan to film scores, acting and 

directing (The Man With the Iron Fists), and 

his second feature exudes the generos-

ity of an experienced artist putting a 

young musician in the best possible light. 

Banks’ first film isn’t a self-congratula-

tory star vehicle: She fully explores the 

vulnerability of her confident character 

Coco Ford, a Staten Island rapper whose 

perception of language is challenged in 

the poetry class of professor Nefari Dixon 

(Jill Scott), and whose understanding 

of love gets redefined by teaching as-

sistant Derek Morris (Lucien Laviscount). 

Screenwriter Nicole Jefferson Asher (Toni 

Braxton: Unbreak My Heart) doesn’t see 

anything wrong with academic liaisons 

that would result in real-life expulsion 

and dismissal, and she bases the film’s 

central conflict on the specious catego-

rization of poetry as truthful high art and 

rap as the low art of braggadocio. RZA 

stages both rap battles and slam-poetry 

performances as soaring celebrations, 

but Love Beats Rhymes deflates during 

the scenes when Asher’s simplistic 

distinctions (ambition versus loyalty, 

personal expression versus commercial 

viability) drive Coco’s actions. British-

born Laviscount comes off as a hesitant 

outsider among the film’s powerhouse 

performers, especially Banks (he’s the 

Max Beesley to her Mariah Carey), but 

Derek powerfully influences Coco, who’s 

hesitant to adopt female role models. 

Coco’s singular voice was formed in isola-

tion, only blossoming when she felt truly 

connected. (Serena Donadoni)

THE NEW RADICAL It’s hard to know 

whether it’s intentional that The New 

Radical, Adam Bhala Lough’s slick 

documentary about “techno-anarchist” 

Cody Wilson, famous for developing a 

3-D–printable plastic gun, presents its 

subject as a shallow pseudo-intellectual 

man-child. Wilson dubs his company 

Defense Distributed “WikiLeaks for guns,” 

saying, “WikiLeaks was about showing 

that the internet’s the only game in town, 

and it negates everything. It allows a 

new class of politics. [Julian] Assange 

was just negating this whole, like, polite 

secrecy that nations kept with each other 

about their diplomatic dealings and just 

throwing it out in public.” Wilson wants to 

do the same for “sensitive technology,” 

including downloadable gun-printing 

files and crypto-currency. He’s run into 

the powers that be, including the State 

Department, which he’s battling in court 

on First Amendment grounds. But his 

biggest problem may be the National Rifle 

Association, another game in town, which 

has distanced itself from him. For all his 

talk of Friedrich Nietzsche and Michel 

Foucault, Wilson essentially seems just 

another capitalist bro, surfing his notori-

ety in hopes of making a living — standing 

beside his BMW, complaining about his 

student loans. He was jazzed about a pos-

sible Hillary Clinton presidency because 

of the prospect of paranoia-fueled gun 

sales, marketing in “super-palatable 

terms … [casting] a web that would snag 

red state Republicans … Tea Party types 

and at the same time … the digital radi-

cals.” That may be our biggest problem. 

Radicals come in all forms — in power 

and fighting the power. Perhaps the most 

radical of all is a guy who doesn’t really 

care. (Daphne Howland)

PRINCESS CYD In his tranquil drama 

Princess Cyd, director Stephen Cone 

seems to be asking the question: What if a 

EXTRAORDINARY

ORDINARY PEOPLE
A film by Alan Govenar

“A dazzling 
array of 
talent!”

-HOLLYWOOD

REPORTER

“An exuberant
celebration of art 

and the riches
of the human
experience.”

-HUFFINGTON
POST

STARTS FRIDAY, 
DECEMBER 1

CLAP and
STOMP!

BEVERLY HILLS Laemmle’s Music Hall  
(310) 478-3836 laemmle.com

Fri 12/1-Thur 12/7: 12:10, 2:30, 4:50, 7:10

Q&A with director Alan Govenar Friday 12/1 after the 7:10 PM show

Q&A IN PERSON with KATE WINSLET 
Saturday, December 2 at ArcLight Hollywood 

Visit arclightcinemas.com for details.

HOLLYWOOD

ArcLight Cinemas At Sunset & Vine
(323) 464-4226 arclightcinemas.com

WEST LOS ANGELES

The Landmark at W. Pico & Westwood
(310) 470-0492 landmarktheatres.com

STARTS FRIDAY, DECEMBER 1

CALL THEATRES OR CHECK WEBSITES FOR SHOWTIMES

“Kate Winslet soars.”
– Pete Hammond

“Perfect Casting and
Impeccable Period Detail.”

– Kimber Myers

“Kate Winslet is STUNNING
in Woody Allen’s Gorgeous ‘50s Romance.”

– Eric Kohn

“There Are Moments
That Leave You BREATHLESS.”

– Owen Gleiberman
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movie featured a girl who lived through un-

thinkable trauma and somehow became the 

most well-adjusted kid on the planet? The 

answer is that the story would float along 

like a feather in the wind — a nice counter 

to heavier grief dramas — but also never 

achieve the heights it could if that feather 

were attached to the hard-working wing 

of an actual bird. We meet sporty teen 

Cyd (Jessie Pinnick) on the high school 

soccer field nine years after her mother’s 

murder, showing no signs of physical or 

emotional damage. Cone goes to great 

pains to frame this natural strawberry 

beauty in an angelic crown of light — she 

is unself-conscious, with an easy smile. 

When she’s sent to live with her sensi-

tive, authoress aunt Miranda (Rebecca 

Spence) in Chicago for two weeks, it be-

comes clear that Cone is setting up Cyd to 

spread that light wherever she goes. But 

the director never goes whole hog with 

his young-meets-old-and-they-both-learn-

something story, opting for a subtler odd-

couple approach. Sometimes the calm 

between these two women is realistic. 

But the director often cops out the second 

his characters get into messier emotions. 

Cone too often cuts out of uncomfortable 

scenes, jumping right to the next thing, 

never letting us see his characters grapple 

with confrontation. While the chemistry 

between Pinnick and Spence is sweet and 

familial, I couldn’t help but think so much 

of this film is just … nice. It’s that pretty 

feather you found in the grass. And maybe 

you’ll take it home, but will likely forget 

you did. (April Wolfe)

PSYCHOPATHS Half-baked horror-thriller 

Psychopaths plays like a dry run for an 

atmospheric homage to ’50s horror 

comics like Tales From the Crypt. Writer-

director Mickey Keating (Carnage Park, 

Darling) uses flimsy plot twists to connect 

vignettes about a group of killers who are 

mysteriously compelled to go on a crime 

spree after death-row serial murderer 

Henry Starkweather (producer Larry 

Fessenden) curses them to follow in his 

footsteps. Crisscrossing subplots about 

a possessed cabaret singer (Ashley Bell) 

and a “nice guy” cop (Jeremy Gardner) 

are barely distinguishable from each 

other given Keating’s preference for 

kitschy costumes and theatrical scenery-

chewing over polished dialogue and 

thoughtful characterizations. Viewers 

are likely to check out emotionally after 

a peroxide-blonde prostitute (Angela 

Trimbur) turns the tables on a musta-

chioed hipster (James Landry Hebert) by 

sticking a hypodermic needle in his neck 

as he laughably tries to gain her trust, 

saying, “C’mon now, do I look like a bad 

guy to you?” Keating’s joylessly flamboy-

ant villains sometimes seem compelling 

thanks to his meticulous use of negative 

space and evocative mood lighting. He 

captures newcomer Sam Zimmerman’s 

best side in a scene where Zimmerman’s 

Mask, a silent, disfigured gunman, cau-

tiously squints through a peephole in his 

warehouse hideout’s front door. A dawn-

blue light washes over Zimmerman’s 

bandaged face as one eyeball scans 

for movement off-screen. But Keating’s 

vision appears laughably short-sighted 

whenever his baddies have to scream 

and/or slay their way through a gauntlet 

of nonsensical set pieces. Psychopaths 

might have been great if its boogeymen 

were as interesting as they looked. 

(Simon Abrams)

WONDER WHEEL Ambitious for late-late 

period Woody Allen, Wonder Wheel is set 

in Coney Island in the ’50s, and nostalgia 

perks the man up. The boardwalk, the 

beach, a pizzeria: The period is lovingly 

and persuasively evoked, and the re-

doubtable Kate Winslet has her moments 

in the lead role, but those moments I 

fear are outnumbered by her on-screen 

minutes. Winslet’s character, oyster bar 

waitress Ginny, is a minor working-class 

variation on Cate Blanchett’s in Blue 

Jasmine, herself a minor upper-crust 

riff on Blanche Dubois. Like Blanchett’s 

Jasmine, Ginny spends the film unravel-

ing, and telling us about it, breathlessly, 

in scenes that too often fail to build or 

peak. Allen has written strong roles for 

women in the past, but in this case the 

best I can say is that he’s written Winslet 

lots of words, repetitive reams of them, 

all expressive of Ginny’s anxiety. The 

long-take camerawork is arresting, but 

Winslet’s performance would benefit 

from the kind of editing such takes don’t 

allow. Jim Belushi plays Humpty, Ginny’s 

grousing, abusive husband, hardly the 

love of her life. Belushi broods and 

thunders capably, though he’s stuck 

playing Arthur Miller’s Fred Flintstone. 

Ginny, meanwhile, falls into a summer 

fling with a buff lifeguard/wannabe 

playwright (Justin Timberlake). With him, 

Ginny cheers up, even flowers, and gets 

the chance to do what women in love do 

in all Woody Allen movies: Get caught in 

the rain with a man who enjoys foisting 

books upon her. Here these scenes of 

ritualized courtship occur twice. For love 

to bloom in the Allenverse, the woman 

must be doused, and then handed a 

syllabus. The tragedy that ensues seems 

a hysterical rewrite of dramas in Allen’s 

own life. (Alan Scherstuhl) 

Y o u r  W e e k lY  M o v i e  T o - D o  l i s T

Q&As With Larry Cohen, Angie Dickinson
Friday, Dec. 1

Noah Baumbach’s The Meyerowitz Stories (New and Selected) is 

the latest, most mature variation on the writer-director’s favorite 

theme: the sublime difficulty of family. (This he shares with his 

friend and frequent collaborator, Wes Anderson). Distributed by 

Netflix after a strictly limited theatrical run, the film returns to 

the big screen for a special engagement at the New Beverly. A 

scabrous and sometimes sentimental filial drama, it also doubles 

as an excuse for Baumbach — a preternaturally gifted wordsmith 

— to sharpen his verbal knives. New Beverly Cinema, 7165 Beverly 
Blvd., Fairfax; Fri., Dec. 1, 8 p.m. (through Dec. 7, times vary); $8. 
(323) 938-4038, thenewbev.com. 

Saturday, Dec. 2

A provocative, politically engaged satirist whose beat was 

the grindhouse circuit, Larry Cohen was equally comfortable 

working inside and outside the Hollywood system. King Cohen: 

The Wild World of Filmmaker Larry Cohen, Steve Mitchell’s 

generous cinematic portrait, explores the director’s career 

from the vantage of his fans and colleagues. The American 

Cinematheque will premiere the new documentary to West 

Coast audiences followed by two of the director’s quintessential 

1980s pictures: The Stuff, about a yogurt that kills, and Q: The 

Winged Serpent, about an Aztec deity that lives atop the Chrysler 

Building, picking off nude sunbathers at will. Cohen and Mitchell 

will appear for a discussion following the first feature. Egyptian 

Theatre, 6712 Hollywood Blvd., Hollywood; Sat., Dec. 2, 7:30 p.m.; 
$15. (323) 466-3456, americancinemathequecalendar.com. 

Monday, Dec. 4

The long and distinguished career of Mexico’s Arturo Ripstein is 

ripe for rediscovery. His classic Western Tiempo de Morir — made 

when the director was only 21 — was given a weeklong run at 

Laemmle’s Ahrya Fine Arts before premiering on Blu-ray and DVD. 

Now, AMPAS has programmed an evening dedicated to one of Rip-

stein’s finest films, Deep Crimson, as part of Pacific Standard 

Time: LA/LA, a series of screenings and conversations exploring 

the work of Latino and Latin American filmmakers over the last 

half-century. A true-crime saga told in elegant long takes, this 

pitch-black comedy displays the director’s formidable poker face 

in full view of the sordidness of life. Ripstein and writer Paz Alicia 

Garcíadiego are scheduled to appear for a discussion following 

the screening. Samuel Goldwyn Theater, 8949 Wilshire Blvd., Beverly 
Hills; Mon., Dec. 4, 7:30 p.m.; $5. (310) 247-3000, oscars.org.

Tuesday, Dec. 5

Phantom Lady, one of the key works of film noir, plays as part 

of LACMA’s Tuesday Matinees series. Apart from the densely 

shadowed camerawork courtesy of director Robert Siodmak 

and cinematographer Elwood Bredell, the film also features a 

fiendishly clever plot hatched by Cornell Woolrich (the Edgar 

Allan Poe of postwar pulp fiction), on whose novel it’s based. A 

man is accused of killing his wife and his sole alibi is a mysteri-

ous lady he met in a saloon. But no one ever saw her. Or so they 

claim. That’s only the opening act of this twisty B-movie treasure. 

LACMA, 5905 Wilshire Blvd., Mid-Wilshire; Tue., Dec. 5, 1 p.m.; $4. 
(323) 857-6000, lacma.org.

Point Blank’s cubist style shows the creeping influence of 

European art-house technique — especially that of Alain Resnais 

— on 1960s American cinema. But its director, the English-born 

John Boorman, has a style and agenda all his own, marrying 

frigid violence and noir trappings with bright pop color. Based 

on a Donald E. Westlake (writing as Richard Stark) novel, the 

vaguely defined plot concerns a gangster (Lee Marvin) seeking 

vengeance against his betrayers in the San Francisco underworld. 

The material also formed the basis of Brian Helgeland’s Payback, 

filmed three decades later. Laemmle’s Ahrya will show it as part 

of its Anniversary Classics series, with co-star Angie Dickinson 

slated to appear for a post-screening Q&A. Laemmle Ahrya Fine 
Arts Theatre, 8556 Wilshire Blvd., Beverly Hills; Tue., Dec. 1, 7:30 
p.m.; $15. (310) 478-3836, laemmle.com. —Nathaniel Bell

Courtesy AlAmedA Films

Tiempo de Morir: see Monday.

WWW.SONYCLASSICS.COM

DIRECTED BY  

LUCA GUADAGNINO
BASED ON THE NOVEL BY 

ANDRÉ ACIMAN
SCREENPLAY BY

JAMES IVORY

MICHAEL 
STUHLBARG 

ARMIE 
HAMMER

TIMOTHÉE 
CHALAMET

ESTHER 
GARREL

AMIRA 
CASAR

VIEW THE TRAILER AT WWW.CALLMEBYYOURNAME.COM

A FILM  BY  LUCA GUADAGNINO

★★★★
(HIGHEST RATING)  

“A NEW CLASSIC AND ONE OF THE YEAR’S VERY BEST FILMS.”
-Peter Travers, ROLLING STONE

“A KNOCKOUT! CASTS A BEAUTIFULLY EROTIC, SENSUAL SPELL.”
-Chris Nashawaty, ENTERTAINMENT WEEKLY

WINNER
GOTHAM AWARDS2

BEST PICTURE   
BEST BREAKTHROUGH ACTOR 

TIMOTHƒE CHALAMET

SPIRIT AWARDS 
NOMINATIONS6

INCLUDING

BEST PICTURE

NOW
PLAYING

HOLLYWOOD

ArcLight Cinemas At Sunset & Vine
(323) 464-4226 arclightcinemas.com

WEST LOS ANGELES

The Landmark at W. Pico & Westwood
(310) 470-0492 landmarktheatres.com  

DIRECTOR LUCA GUADAGNINO AND
ACTOR TIMOTHÉE CHALAMET IN PERSON!

Arclight Hollywood: FRI 12/1 after the 6:00 show & SAT 12/2 after the 8:30 show.

The Landmark: FRI 12/1 after the 8:00 show & SAT 12/2 after the 7:10 show.
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12/8   CLUB 90’S
12/11 THE FLOOR IMPROV NIGHT 
12/14 KARAOKE IS FOR LOVERS - 
           EMO KARAOKE
12/15 THE FISHMAS SPECTACULAR
12/16 BOOTIE LA: STAR WARS
           HOLIDAY SPECIAL 
12/16 DILF LOS ANGELES 
12/18 THE FLOOR IMPROV NIGHT 
12/18 SONNY DIGITAL: ROLLIN’ GRAMS TOUR
12/19 ROBB BANKS 
12/19 THE MOTH

12/2    BRUT LOS ANGELES
12/7    THE PLUG & THREAD IMPRINT PRESENTS: 
            LOOSE ENDS
12/8    BETAMAXX
12/8    BEARCUBS
12/9    CYCLONE: ION LUDWIG (LIVE) 
12/9    DEEP PRESENTS: “REMEMBER?”
            (ALL VINYL, ALL NIGHT)
12/12  GODDESS FLOW WITH
            CLAIRE THOMPSON AND 
            DJ IMAGIKA OM
12/14  TYMELESS KREW PRESENTS
            SCHAMA NOEL & KVRAMA
12/16   XCELLERATED & KILLAHURTZ:
            CHRISTMAS IN THE JUNGLE

COMING SOON:
12/19   BEAUTIFUL IN THE DARK - WINTER 
             SOLSTICE FLOW WITH
             CLAIRE THOMPSON AND UNICORNLIFE 
12/21  SAMMY WILK & DEREK LUH: 
            ALMOST BROKE TOUR 
12/23  AUDIOFLY 
12/29  DESERT DWELLERS
12/29  THE PARANOIAS
1/13    ¡CUMBIATRON! : CITY OF ANGELS 
1/20    CHURCH OF 8TH DAY PRESENTS
           GASP, TRAPPIST, DEADBEAT,
           FRACTURED, HARM 
1/25    YUNG GRAVY
2/2      KRAAK & SMAAK (DJ SET)

COMING SOON:
12/18 SONNY DIGITAL: ROLLIN’ GRAMS TOUR 
12/21 HIP HOP SHOWCASE 
12/22 CLUB 90’S 
12/22 SHABBAAAAA
12/29 CLUB 90’S 
12/30 BOOTIE LA
1/1     JACKSON WHALAN & HONEYCOMB 
1/7     CARTER ACE
1/12   HIP HOP SHOWCASE 
1/16   THE MOTH
1/18   KRIZZ KALIKO

THU. NOVEMBER 30

FRI. DECEMBER 1 SAT. DECEMBER 2

THU. NOVEMBER 30 FRI. DECEMBER 1

FRI. DECEMBER 1 SAT. DECEMBER 2

AFROlITUATION

THE MOTH

NINETIES By NATURE

THU. NOVEMBER 30

DAS BUNKER:
HISTORy OF INDUSTRIAl NIGHT

RHyTHM AlCHEMy
WITH ClAIRE THOMPSON AND DJ MORIllO

VICTIMAS DEl DR CEREBRO
EN lOS ANGElES
CHENCHA, MAFIA RUSA, GABRIElA PENKA

TUES. DECEMBER 5 FRI. DECEMBER 8 THU. DECEMBER 14

SAT. DECEMBER 2

BOOTIE lA: HOlIDAy PARTy!

SUN. DECEMBER 3

ACE HOOD

THU. DECEMBER 7

ClyDE CARSON
WITH SKINNy PETE

JACKSON WHAlAN
& HONEyCOMB

AFROMAN lIVE IN CONCERT

XMAS BHANGRA

 lUCKI UNSANE
PlAqUE MARKS, HEX HORIzONTAl
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The chicha 
connecTion

A compilation of underground ’70s Peruvian  
music has had enormous influence  
on L.A.’s Latin alternative scene

by chris kissel 

O
ne of the best L.A. 
concerts of 2016 took 
place in a little space in 
Boyle Heights that is 
no longer there — a bar 
called the Whitt, with 
strong $3 margari-

tas and a guitar covered in tiny mirrors 
spinning from the ceiling like a disco ball. 
An ensemble called La Chamba played 
“La Cumbia del Pacurro,” a song of the 
Amazon, originally written and recorded in 
Peru in the late 1970s. There arose a steam 
of conga, güira, guacharaca and cowbell; a 
bass line solid as a tree trunk; a snapping, 
minor-key guitar melody; growling organ. 
Members of Los Angeles’ Thee Commons 
and Tijuana’s La Diabla joined in, and the 
ragtag orchestra played well past 1 a.m.

La Chamba plays chicha, a distinctive 
style of cumbia, one with Brazilian 
carimbó, Andean huayno and American 
acid rock in its blood. It arose in the ’70s 
in the shanties outside Lima. It was, in its 
earliest form, music played by working-
class migrants from the jungles and 
mountains of Peru, banged out on cheap 
instruments at neighborhood parties.

And, unexpectedly, the music has 
become one of the linchpins of L.A.’s 
thriving Latin alternative scene.

“Chicha is taking root here because it 
makes a lot of sense to people, from its 
history to the way it was conceived to what 
it means now in [our] political context,” 
says Jason Zepeda, La Chamba’s lead 
vocalist and conga player. “We’re in a time 
where we don’t have positive spaces for our 
communities. Chicha is playing that role.”

La Chamba are dedicated to exploring 
chicha, but numerous other L.A. bands, 
from Chicano Batman to rising acts such 
as Thee Commons and the new wave–
influenced Twin Seas, have cited the music 
and incorporated it into their sound. A 
handful of DJs, spinning at local parties 
and shows, have also helped popularize 
chicha around town.

The skeleton key is The Roots of Chicha, 
a compilation of 17 chicha recordings, 
originally released in 2007. It made landfall 
in Los Angeles a few years later., when 
songs like “Sonido Amazonico” by Los 
Mirlos and “A Patricia” by Los Destellos 
started popping up in local bands’ live sets.

David Pacheco, lead vocalist and 
guitarist of psychedelic cumbia punks 
Thee Commons, was among the first in 

L.A. to create music inspired by the sound. 
He recalls the first time he heard it.

“We’re getting into this party, and I 
remember I hear the bass line, right? 
A simple cumbia bass line,” Pacheco 
says. “To me, [the sound of cumbia] was 
reminiscent of going to backyard parties 
when I was a kid. We’re walking into this 
little room — it’s like an office building 
turned into a house — and there’s a band 
jamming and people dancing and lights 
going. It’s La Chamba playing, back when 
they were first getting started. They’re all 
wearing Día de Los Muertos–style face 
paint. It tripped me out. I was just like, 
‘What the hell is this?’ ”

Pacheco described the music he’d 
heard — cumbia with loud guitars — to a 
friend, who told him about The Roots of 
Chicha. Pacheco went home and looked 
it up on YouTube. “I was like, ‘Oh fuck!’ ” 

he chuckles. “That just took me down the 
rabbit hole.” Not long after, he started Thee 
Commons with his brother Rene, and put 
the rhythms and guitars of chicha at the 
center of the band’s music.

Hearing chicha “made me feel that being 
Latino is cool as fuck,” Pacheco declares.

Pacheco and Zepeda of La Chamba 
recall another pivotal moment: seeing a 
young Chicano Batman cover “Lobos al 
Escape” by Los Orientales Paramonga — a 
jagged chicha cut that doesn’t appear on 
The Roots of Chicha. “It sounded so epic,” 
Pacheco remembers. “The clouds opened 
up a bit and the sun was shining on them 
during that song.”

For Zepeda and his bandmates, chicha’s 
origin story is as compelling as the music 
itself. “What really called us to it was 
just the way that chicha was formed, the 
way it was treated in Peruvian society,” 
he says. “It’s the music of the lower 
class, of the working class. And we come 
from South Central and East L.A. We’re 
first-generation college students, first-

generation high school graduates. We 
come from marginalized communities, 
communities that have historically been 
socially disadvantaged. It made a lot of 
sense to us.”

In 1967, when Jose Luis Carballo was a 
17-year old living in Lima, Peru, he became 
obsessed with Eric Clapton.

Soon after that, he discovered Enrique 
Delgado and Berardo Hernández, two 
other guitar players who, like him, lived 
in Lima. Both played cumbia music but, 
like Carballo, they had also fallen under 
the spell of American psychedelic rock. 
Together, the guitarists were pioneering 
a sound unlike anything happening 
elsewhere in the world.

“The roots [of chicha] were created 
in Lima, by musicians who played rock, 
guarachas” — an uptempo Cuban style — 
“salsa, Peruvian folk and clásico,” Carballo 
recalls in Spanish.

Carballo began playing around town. 
He and his friends organized dances 
in the pueblos jóvenes — slums on the 
periphery of Lima inhabited mostly by 
migrants — where they lived, and played 
at neighborhood parties for free. “We were 
marginalized,” Carballo says. “We played 
for the love of the art.”

Chicha eventually moved from the slums 
into downtown Lima. “It was very difficult 
to get into the same space as the big music 
groups of that time,” Carballo says. “But 
thanks to the support of our people from 
the neighborhood and some of the radio 
broadcasters, our songs got played on the 
radio.”

Carballo started playing alongside more 

established bands, like Delgado’s own band 
Los Destellos, who had a sound driven by 
Delgado’s Santana-inspired leads, and 
Los Mirlos, who incorporated sounds 
that emulated the chirping birds of the 
Peruvian Amazon. The bands often played 
songs that spoke to the migrant experience 
in Lima, and borrowed harmonic and 
instrumental influences from the music of 
the Andes or the jungle.

But even as the music grew in popularity, 
it was not quite accepted by many 
Peruvians, who derogatorily called it 
chicha, after the homemade corn liquor 
often consumed in poorer areas. (In 
Peru, the music is more commonly called 
“Peruvian cumbia.”)

In 1975, Carballo met with a group 
recording under the name Los Hijos del 
Sol and, with them, recorded bandleader 
Ángel Aníbal Rosado’s song “Cariñito.” 
Rosado asked him to play the guitar so it 
sounded like water falling in the jungle. It’s 
a shining moment for Carballo, and one he 
remembers with great affection. “Cariñito” 
went on to become one of the defining 
songs of the chicha era.

By the late ’80s, however, the Peruvian 
music industry collapsed, sapped by the 
country’s prolonged civil war. The labels 
that had released music from bands like 
Los Hijos del Sol went under, largely 
under pressure from bootleggers. In 1991, 
Carballo, looking for a more peaceful life, 
moved to Los Angeles.

Olivier Conan was on vacation in Peru in 
2005 when a street vendor told him about 
chicha.

“He said, ‘Do you know the 

 | Music // 

PHOTO BY DANNY LIAO

Hearing chicha 
“made me feel tHat 
being latino is 
cool as fuck,” says 
tHee commons’ 
david PacHeco.

Jose Luis Carballo
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early cumbia stuff? The cumbia 
antigua, from Peru?’ ” Conan recalls. “And 
he started playing some Amazonica music. 
I think the first song I heard was [by] Los 
Mirlos. It changed my life.”

Two years later, Conan released The 
Roots of Chicha.

At the time Conan, who is French, was 
living in Brooklyn, where he owns Barbés, 
a bar that also functions as a de facto 
community center. He had never put out 
an album before but felt compelled to 
bring more attention to the music he had 
discovered. It wasn’t easy.

“I very rapidly realized that there was 
such a class divide in Peru,” Conan says by 
phone from Paris. “Anybody I knew in Peru 
who was educated or even revered among 
musicians had no respect for the music. So 
it took me a while to understand it better.”

Conan came back from his trip to Peru 
with a pile of records and little in the way 
of information about the music. He talked 
to only one musician before releasing The 
Roots of Chicha: Ángel Aníbal Rosado, the 
bandleader from Los Hijos del Sol. When 
he told Rosado he was going to release 
a chicha album in America, Rosado was 
stunned. 

“He started crying on the phone, and 
playing music for me,” Conan recalls. “I 
didn’t realize he had cancer and he was 
pretty sick — so for him it was kind of an 
end-of-the-career sweet thing.” In 2008, 
the year after The Roots of Chicha was 
released, Rosado died.

Released on Conan’s own Barbés imprint 
in 2007, The Roots of Chicha took off 
immediately. Conan was interviewed by 
The New York Times and NPR. And the 
record “made a lot of noise” in Lima, as he 
puts it, where it shined a spotlight on local 
musicians who had never truly gotten their 
due. Some bands, like Los Mirlos, even re-
formed, playing songs from The Roots of 
Chicha to younger audiences.

In 2010, Conan released The Roots 
of Chicha 2, which focused less on 
Amazonica bands and more on the urban, 
fuzzed-out sounds of bands such as Los 
Wemblers and Los Destellos. In the wake 
of both releases, young musicians in the 
United States and Peru formed chicha 
bands, eager to put their own spin on the 
curious music. Conan himself formed a 
band, called Chicha Libre, and mentored 

many of the newer groups in the U.S.
When one of those young musicians, 

Jason Zepeda, formed his own band, he 
connected with Conan, and Chicha Libre 
and La Chamba played together in L.A. But 
Zepeda and his bandmates also found a 
fast friend in an older musician and guitar 
teacher who lived here in L.A. — a man 
who knew more about chicha than almost 
anyone else in the world.

Jose Luis Carballo plays on La Chamba’s 
cover version of “Cariñito,” which was 
released this year on the band’s debut, Ecos 
de la Selva. The album also includes tunes 
by Los Diablos Rojos, Los Destellos and 
Juaneco y Su Combo.

Carballo met La Chamba guitarist 
Alejandro Araujo at a concert in L.A., who 
in turn introduced Carballo to the rest of 
the band. Zepeda says Carballo has helped 
give the band a more intimate sense of the 
context around the time and place, four 
decades ago and 4,000 miles away, that 
gave rise to this music.

“The Roots of Chicha is a help for 
someone who wants to begin to learn 
something about this music,” Carballo says 
now. “But there is so much more. Bands 
and musical hits that had amazing success, 
in that moment and right now, are not in 
these compilations.”

But La Chamba and other bands in Los 
Angeles also have integrated the music 
into their own context. They’ve tapped into 
it and created something new, a melange of 
sound and culture unique to Los Angeles.

At the start, Zepeda says, the band would 
jam in a garage in East L.A. “We kept 
getting the cops called on us,” he recalls. 
“So we went to my parents’ house in South 
Central L.A., and the cops don’t ever show 
up there.

“Here we were, playing in the backyard 
with the dogs barking and helicopters 
over us — and this is how chicha was 
formed in Lima,” Zepeda continues. 
“That music was about migrating, and 
our parents are migrants, too. And [it 
was about] bringing all their melodies 
of their hometowns and translating it 
on guitar, and all this city sound coming 
together. Having our family dance to it, 
and coming from the inner city and South 
Central — the music means a lot to us, 
because it kept us out of trouble.”

Jose Luis Carballo 

with La Chamba

PHOTO BY DANNY LIAO
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RYOJI IKEDA

The Theatre at Ace Hotel

TICKETS ON SALE NOW!

cap.ucla.edu

theatre.acehotel.com  |  888-929-7849

Program I: Thu, Dec 14 @ 8PM

Program II: Fri, Dec 15 @ 8PM

@CAP_UCLA

Internationally celebrated electronic 
composer and light-and-sound-

installation artist brings an immersive 
experience to The Theatre at Ace Hotel
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LIVE AT AMOEBA • FRIDAY,  DECEMBER 8 AT 5PM

SUFJAN STEVENS  
Planetarium
A concept album that gives way to 

ambient interludes & majestic brass 

chorales, buttressed by a percussive 

drive that keeps the momentum 

skyward.

13
98

CD

LIVE AT AMOEBA • WEDS. DECEMBER 6 AT 6PM

ANGUS AND JULIA STONE   
Snow
Folk-pop siblings return to Amoeba for a live 

set & album signing. Purchase their new album, 

Snow, in-store only at Amoeba to get your copy 

signed.

12
98

CD

JOAN JETT 
Greatest Hits   
As fierce, loud and as catchy as ever, “Bad 

Reputation” and “I Love Rock ‘n Roll” are still 

guaranteed to knock your socks off.

13
98

CD

MIKE LOVE  
Unleash The Love 
Mike Love & special guests play new songs 

and Beach Boys classics in celebration of his 

new album, Unleash The Love. Details on 

amoeba.com.

14
98

2-CD SET

ELLA FITZGERALD    
Ella At Zardi’s    
Rescued from the vaults, Verve 

Records’ first live recording, heard 

for the first time. Two sets in front 

of a lively crowd, captured February 

2, 1956.

12
98

CD

U2
Songs of Experience    
Companion release to 2014’s Songs Of Innocence, 

the new album is a collection of songs in the form 

of intimate letters to places and people.

13
98

CD

6400 SunSET BLVD. at CAhuEngA •  (323) 245-6400 
 MOn-SAT 10:30AM-11PM • Sun 11AM-10PM  • AMOEBA.COM

FREE PARKING IN ouR oNsItE lots oR 

2 houRs vAlIdAtEd PARKING wIth 

PuRchAsE At ARclIGht cINEmA.

SALE EnDS
1/11/18

Need cash for the holidays?? 

We WaNt your viNyl & cds. trade iN your uNWaNted music aNd

get great gifts for everyoNe oN your holiday shoppiNg list!

SUPER SATURDAY SALE - DEc. 9 th!
20% OFF:  TURNTABLES, POSTERS 

(iNcLUDiNg FRAmED), USED DVDS & 
BLU-RAY, HEADPHONES & USED BOOKS

AMOEBA HAS GREAT GIFTS FOR EVERYONE!

HOLIDAY HOURS
• SUNDAY DECEMBER 17th: 10AM-10PM

• DECEMBER 18th thRoUgh DECEMBER 23RD: OPen At 10AM

• SUNDAY 12/24 (ChRIStMAS EVE): 10AM-8PM 

• MoNDAY DECEMBER 25th: CLOSeD!

• tUESDAY DECEMBER 26th: 10AM-11PM

• SUNDAY NEW YEAR’S EVE: 11AM-7PM

• MoNDAY NEW YEAR’S DAY: 11AM tO 10PM

AMOEBA HAS GREAT GIFTS FOR EVERYONE!



w
w

w
.l

a
w

e
e

k
ly

.c
o

m
  

/
/
  
D

e
c
e

m
b

e
r 

1
 -

 7
, 

2
0

1
7

  
/
/
  

L
A

 W
E

E
K

L
Y

38 

|  
|

fri 12/1

RA LAX
 @ el cid

Resident Advisor is hosting a series of 
inspired electronic music events over this 
weekend. The online magazine presents a 
program dubbed RA LAX, taking place Fri-
day through Monday at various locations. 
The idea for the series was born from a 
short documentary RA produced two years 
ago on L.A.’s underground electronic mu-
sic multiverse, “Real Scenes: Los Angeles.” 
On Friday night, the party sets up shop at 
historic El Cid with local crew Far Away 
and, according to RA, “a secret lineup of 
local heavy hitters.” Other RA LAX events 
include a Friday Amoeba in-store with ex-
perimental acts Tropic of Cancer and Pete 
Swanson; a discussion with respected DJ 
and Smart Bar talent buyer The Black Ma-
donna and Detroit’s K-HAND at Exchange 
on Saturday; and a Monday evening perfor-
mance with Hyperdub artist Laurel Halo at 
Zebulon in Frogtown. —Matt Miner

Strangelove, The Cured, These 
Handsome Devils, Electric Duke

 @ the saban

For anyone who grew up listening to 
KROQ in the ’80s, Depeche Mode, The 
Cure and The Smiths form a sort of holy 
trinity of bands whose music was a dark 
antidote to L.A.’s eternal sunshine and the 
Reagan era’s vapid materialism. Now in 
its 10th year, the ’80s Holiday Hangover 
concert gathers tribute bands represent-
ing those three acts. Headliners Stran-
gelove are SoCal’s best Depeche tribute, 
with a Dave Gahan look-alike and sound-
alike in frontman Freddie “Devotional 
Dave” Morales, while The Cured deliver 
a highly credible version of rooster-
haired Robert Smith and co. circa 1987 
and These Handsome Devils re-create 
the hits of both solo Moz and The Smiths. 
The wild card on the bill is Electric Duke, 
who do synth-pop reinventions of David 
Bowie’s music from throughout the 
decades, with ace Bowie stand-in Julian 
Shah-Tayler (also of The Band That Fell to 
Earth) on vocals. —Andy Hermann

sat 12/2

L.A. Guns, Warrant, Jack 
Russell’s Great White, 
Riverdogs

 @ canyon club agoura hills

Italian record label Frontiers has some-
how become a natural home for persis-
tent hard-rock and hair-metal bands, 
from Survivor and Boston to Pretty 
Boy Floyd and Lynch Mob, looking to 
internationally release new albums in 
this brave new streaming world. Four of 
the label’s artists — L.A. Guns, Warrant, 
Jack Russell’s Great White and Riverdogs 
(featuring Vivian Campbell of Def Lep-
pard) — will combine their powers like a 

heavy-riffing Voltron for this 
Frontiers mini-festival, tagged 
“A Rockin’ Christmas Bash.” So 
what if L.A. Guns and Russell’s 
version of Great White have 
only about three original mem-
bers between them? This is 
party music being performed 
by seasoned pros. Between 
these bands, there will be 
enough ’80s anthems over the 
course of the evening to keep 
host Eddie Trunk happy until 
Easter. —Brett Callwood

Radian
 @ zebulon

The Viennese trio of drummer 
Martin Brandlmayr, guitarist 
Martin Siewert and bassist 
John Norman make a rare-ish 
L.A. appearance to explore tracks from 
their recent album On Dark Silent Off 
(Thrill Jockey). The live aspect on its 
own should be an interesting thing to 
experience, as Radian are a band whose 
recordings primarily focus on the “granu-
lar” aspects of the tones and textures 
they’re exploring, which are laid out 
fairly traditionally on guitar/bass/drums 
but microscopically rearranged and 
enhanced via digital software processing 
for a more fully realized physiological 
and psychological effect. So you’ve got to 
dig a bit; this is a fascinating, close-listen-
ing experience whose ever-shifting inner 
worlds deserve repeated visits. That’s a 
difficult thing to pull off in a noisy club 
setting, so let’s hope the scenesters can 
put down their drinks long enough to pay 
a little attention. —John Payne

Jeremy Pelt Quintet
 @ Musicians institute concert center

Something intangible lives in virtu-
ally every great trumpeter, from Louis 
Armstrong to Dizzy Gillespie, Lee Morgan 
to Wynton Marsalis, and everyone in 
between. Miles Davis had more of it 
than anybody — “it” being charisma, a 
must-have for this role. Of course Denzel 
Washington had to play Spike Lee’s 
trumpet protagonist in Mo’ Better Blues. 
Jeremy Pelt comes from a family of actors, 
so he understands fully the importance of 
stage presence as paramount to success. It 
also helps to be a technical assassin on the 
trumpet, with a range of expression wider 
than Denzel’s Oscar-winning smile. Pelt 
has perched dramatically near the top of 
the trumpet world for most of the 2010s, 
recording and touring constantly with 
an evolving rotation of players, currently 
featuring superlative pianist Victor Gould 
and the mesmerizing Jacquelene Acevedo 
on percussion. Together, they have cha-
risma for days. —Gary Fukushima

sun 12/3

Emo Nite Day
 @ shrine expo hall & grounds

Here in L.A., the Emo Nite event series 
has built an empire solely on never-
forgotten memories of emo, the oft-
maligned “emotional hardcore” style of 

rock music that broke into the American 
mainstream in the early 2000s. What 
started as a small monthly event for 
friends and family at Echo Park dive 
bar the Short Stop has blossomed into a 
full-fledged brand that includes nation-
wide tours and coveted merch as well as 
celebrity ambassadors like Demi Lovato 
and Mark Hoppus of Blink-182. The crew 
celebrates its three-year anniversary with 
Emo Nite Day, a mini-festival featuring 
The Used, Finch and Tigers Jaw, plus 
surprise headliners sure to get your inner 
teenager screaming at the top of your 
lungs. Expect excruciatingly loud sing-
alongs, Hot Topic looks and lots and lots 
of tears. —John Ochoa

mon 12/4

Shannon Lay, Lael Neale, 
Entrance

 @ the echo

Much of the time, singer-guitarist 
Shannon Lay performs with Feels, a 
local band that also features co–lead 
singer Laena Geronimo and alternates 
between frantic punk-rock bursts and 
more melodic post-punk passages. But 
for the past two years, Lay has revealed 
a much different musical persona when 
she performs solo under her own name. 
She’s already released two albums this 
year, All This Life Goin Down and Living 
Water. Both records are characterized by 
Lay’s glassy, folkie vocals while backed 
by little more than her muted strumming 
on electric and acoustic guitar. Such 
ballads as “Warmth” and “The Moon’s 
Detriment” are characterized by Lay’s 
hushed, intimate vocal delivery and the 
hypnotic weave of her idyllic guitar. L.A. 
songwriter Lael Neale has a similarly 
contemplative folk-pop approach with a 
hint of country, whereas Entrance offer a 
heavy, psychedelic contrast. —Falling James

tue 12/5

Miya Folick
 @ Moroccan lounge

Miya Folick possesses an enchanting 
voice that she drapes over a series of 

 | Music // 
 | Picks // 

Miya Folick: 
See Tuesday.

Photo by Maya Fuhr
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dreamy guitar chords on her new EP, 
Give It to Me. She initially purrs with 
a velvet-lined sense of wonder on the 
shadowy, noirish interlude “Aging,” 
which eventually catapults itself out 
of its hypnotic reverie with a surge of 
power chords and her fiery declamations. 
“Trouble Adjusting” also starts out from 
an intimate place before the band kicks 
in and Folick’s confessional vocals gain 
power and intensity as she rails about 
trying to find her place in the world. “Let’s 
Pretend” is a more austere and ethereal 
soundscape wrapped around the singer’s 
tremulous delivery, and she transforms 
Joni Mitchell’s “Woodstock” into a chill-
ing, spectral banshee cry in the wilder-
ness. —Falling James

wed 12/6

Pere Ubu
 @ the echo

Although Pere Ubu share some ancestry 
with The Dead Boys, with members of 
both groups starting out in the mid-
1970s Cleveland band Rocket From the 
Tombs, the two forces soon moved in 
radically different directions. While The 
Dead Boys helped launch the punk revo-
lution, they were essentially a straight-
forward — albeit wildly chaotic — rock & 
roll band at heart. Pere Ubu, meanwhile, 
were more defiantly arty, using punk 
dissonance as a jumping-off point to 
shape angular post-punk structures, 
crowned by bandleader David Thomas’ 
claustrophobic vocals and enigmatic lyr-
ics. Thomas is the only member from the 
group’s early days, and he has continued 
leading various incarnations of Pere Ubu 
over the past four decades. “Monkey Biz-
ness,” from the new album 20 Years in a 

Montana Missile Silo, marries Thomas’ 
oddball, Captain Beefheart–style vocals 
with sizzling, ricocheting guitar riffs. 
Also Thursday, Dec. 7. —Falling James

thu 12/7

Midnight Sister, Cones
 @ moroccan lounge

Valley band Midnight Sister skip the 
Sunset Strip and set up somewhere off 
Ventura Boulevard, responding to that 
endless sort of suburban sameness with 
their own dedicated weirdness, and their 
recent Saturn Over Sunset is like Harry 
Nilsson songs peeled off a Smile bootleg. 
It’s melody after lovely, glammed-up Tin 
Pan Alley melody, held at a distance by 
deliberately dissipated production and 
the occasional fourth wall–breaking tape 
machine artifact. Even though it came out 
this fall, it sounds like stolen studio demos 
for a lost 1979 L.A. album from a band 
discovered supporting Sparks for a three-
night stint at the Roxy. If that fiction is a 
little too elaborate, well, elaborate fiction 
is what Midnight Sister do best. They’re 
nicely paired here with L.A.’s Cones, 
brothers with a detailed backstory and 
unpredictable yet understated pop songs. 
—Chris Ziegler

6400 SUNSET BLVD.
(323) 245-6400

MON-SAT 10:30AM-11PM  SUN 11AM-10PM
VALIDATED PARKING AT THE ARCLIGHT!

BUY-SELL-TRADE: VINYL, CDs, MOVIES, & MORE!

AMOEBA.COM
FREE SHIPPING ON MUSIC & MOVIES - NO MINIMUM!

HOLIDAY HOURS
SATURDAY 12/16: 10am-11pm

SUNDAY 12/17: 10am-10pm

MONDAY 12/18 -12/23
10am-11pm

CHRISTMAS EVE 12/24
10am to 8pm

CHRISTMAS DAY:  CLOSED

THURS • NOVEMBER 30 • 6PM

MST 3000 SIGNINg 
wITH JONAH RAY, FELICIA 
DAY + HAMPTON YoUNT
Amoeba welcomes Mystery Science 

Theater 3000 cast members JONAH RAY, 
FELICIA DAY and HAMPTON YOUNT for an 

in-store signing of the new soundtrack.

SATURDAY • DECEMBER 2 • 4PM

CHARITY AUCTION
w/HOST JoSH FADEM!

Help make a difference and score some 
amazing items!  Hosted by Josh Fadem, 
a Los Angeles based comedian and actor 

with numerous credits,including Twin 
Peaks, Better Call Saul, and 30 Rock. 
Proceeds benefit the LOS ANgELES 

REgIONAL FOOD BANk.

FRIDAY • DECEMBER 8 • 5PM

ANGUS & JULIA
STONE

 Australian brother and sister duo return 
to Amoeba for a live performance and 

album signing. Purchase their new 
album, Snow at Amoeba to meet them/
get copy signed after the in-store set 

(signing limited to new album 
purchasers, space is limited).

SATURDAY • DECEMBER 9

SUPER SALE
20% OFF TURNTABLES, POSTERS 

(INCLUDING FRAMED), HEADPHONES, 
USED DVD/BLU-RAY AND USED BOOkS.

WEDS • DECEMBER 6 • 6PM

MIkE LOVE
Mike Love and special guests will play a 
special set of new songs and Beach Boys 
classics in celebration of his new album, 

Unleash The Love. Details on 
amoeba.com - space is limited!

 

1154 Glendale Blvd,

Los Angeles, CA 90026

(213) 413-8200

www.theecho.com

1154 Glendale Blvd,

FLAVORS
10TH ANNIVERSARY

BEST OF 90’S HIP HOP & RNB

FRIDAY,

DECEMBER 8, 2017

FRIDAY & SATURDAY,

DECEMBER 1&2, 2017

1234 W 7th Street

Los Angeles, CA 90017

www.teragramballroom.com

1234 W 7th Street

THE DANDY
WARHOLS
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          with host CoMEDiAN

josh fADEM!

6400 SunSet Blvd. at cahuenga •  (323) 245-6400 
Mon-sat 10:30aM-11pM • sun 11aM-10pM  • aMoeba.coM

Buy-Sell-Trade: VINyl, CDs, MOVIeS, VIdeO gaMeS, TapeS, BOOKS, TurNTaBlES, pOsTErS, MemOraBIlia & MOre!  

fREE ONSITE parKINg pluS ValIdaTED parKINg WiTH purCHaSe NEXT dOOr aT arClIgHT THeaTEr!

Always FREE SHIPPING oN MUsiC & MoViEs oN AMOEBa.COM!

AMOEBA

MATCHES ALL 

WINNING 

BIDS!

SPONSORED BY

          with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos with hos

Come BID and SCORE:

sAtURDAy, DECEMBER 2ND At 4PM
all proceeds benefit tHe los 

angeles regional food bank

(twin Peaks, Better Call saul, 30 Rock) 

  • TICKETS TO SEE:
- GRIZZLY BEAR AT ThE WILTERN

- O.M.D. AT ThE WILTERN

 • A SIGNED, FRAMED DWIGhT YOAKUM 
TOUR POSTER

• VIP PASS FOR 2 FOR SIPS & SWEETS
 PLUS LOTS MORE COLLECTIBLES AND RARITIES 

jUST IN TIME FOR hOLIDAY GIFT-GIVING

Come BID and SCORE:

come by - bid HigH - Have fUn - win 

some great stUff and Help tHe 

food bank...all at tHe same time!

          with host CoMEDiAN

josh fADEM! 
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CLUBS

ROCK & POP

Alex’s BAr: 2913 E. Anaheim St., Long Beach. Dag 
Nasty, Fireburn, Shiners Club, Let Rage, Fri., Dec. 
1, 8 p.m., $15. Mexican Society, Lower Class Brats, 
Penetratorz, Transistor LB, Sat., Dec. 2, 8 p.m., $5. 
Agnostic Front, Take Offense, The Eulogy, Thu., Dec. 
7, 8 p.m., $17.

Alpine VillAge: 833 W. Torrance Blvd., Torrance. The 
Krampus Ball, with Krammpstein, Rosemary’s Billygoat, 
Hammerstein Musik Bavaria, Sat., Dec. 2, 8 p.m., $25.

AmoeBA music: 6400 Sunset Blvd., Los Angeles. DJ 
Tropic of Cancer, DJ Pete Swanson, Fri., Dec. 1, 8 
p.m., free. Mike Love, Wed., Dec. 6, 6 p.m., free.

The BAck room AT henri’s: 21601 Sherman Way. 
The Back Room Trio, Sat., Dec. 2, 7:30 p.m., $5.

BArdoT hollywood: 1737 Vine St. Split Party, Harry 
Mack, Tangerine, Sharaya Summers, Mon., Dec. 4.

BooTleg TheATer: 2200 Beverly Blvd., Los Angeles. 
Blitzen Trapper, Lilly Hiatt, Fri., Dec. 1, 8:30 p.m., $20. 
Kacey Johansing, The Domestics, Meernaa, Sat., Dec. 
2, 8:30 p.m., $2. Hockey Dad, Jurassic Shark, The High 
Curbs, Sun., Dec. 3, 8:30 p.m., $12. Cat Clyde, Johanna 
Samuels, Tue., Dec. 5, 8:30 p.m., $12. Shilpa Ray, Sisu, 
Wed., Dec. 6, 9 p.m., $15. Nicole Atkins, Lauren Ruth 
Ward, Thayer Sarrano, Thu., Dec. 7, 8:30 p.m., $15.

cAfe nelA: 1906 Cypress Ave., Los Angeles. Peligro, 
Dr. Maddvibe & the Missin Links, Year of the Dragon, 
Malditas Mujeres,, Fri., Dec. 1, 8:30 p.m., $8. Go 
Betty Go, Turbulent Hearts, Sat., Dec. 2, 8:30 p.m., 
$8. Plexikill, The Savoys, Lipstick Stains, Sun., Dec. 
3, 4:30 p.m., $5.

The cAnyon AgourA hills: 28912 Roadside Dr., 
Agoura Hills. DSB, Fri., Dec. 1, 10 p.m., $19.50. L.A. 
Guns, Warrant, Jack Russell’s Great White, Riverdogs, 
Sat., Dec. 2, 7:30 p.m., $30-$65 (see Music Pick). 
Kenny Loggins, Sun., Dec. 3, 9 p.m., $68-$148.

The echo: 1822 W. Sunset Blvd., Los Angeles. 
Slothrust, And the Kids, Slugs, Fri., Dec. 1, 8:30 p.m., 
$15. Dag Nasty, Fireburn, Rats in the Wall, Sat., 
Dec. 2, 5:30 p.m., $22. Shannon Lay, Lael Neale, 
Entrance, Chad Ubovich, Mon., Dec. 4, 8:30 p.m., 
free (see Music Pick). Pere Ubu, Diminished Men, 
Wed., Dec. 6, 8 p.m., $25 (see Music Pick). Pere Ubu, 
Alice Bag, Diminished Men, Thu., Dec. 7, 8 p.m., $25.

The echoplex: 1154 Glendale Blvd., Los Angeles. 
L.A.M.F.: 40th Anniversary, a tribute to Johnny 
Thunders & the Heartbreakers with Walter Lure, Mike 
Ness, Clem Burke, Glen Matlock, DJ Howie Pyro, Fri., 
Dec. 1, 8 p.m., $30. Potty Mouth, King Shelter, French 
Vanilla, Ramonda Hammer, Field Medic, Sat., Dec. 2, 
4 p.m., $20.

hArVArd & sTone: 5221 Hollywood Blvd., Los 
Angeles. Johnny Travis Jr. & the Delta Dawns, 
Sundays, 8 p.m., free. Parting Lines, Joel Jerome, 
Blank Tapes, Tue., Dec. 5, 8 p.m., free. Michael Berg, 
Darwin Meiners, Marvelty, Wed., Dec. 6, 8 p.m., free. 
Sea Ghouls, Thu., Dec. 7, 8 p.m., free.

The hi hAT: 5043 York Blvd., Highland Park. Groves, 
Tillie, Main Man, Undercover, Fri., Dec. 1, 8 p.m., 
$10. Strawberry Girls, The Unending Thread, Sea 
Monkey See, Gypsum, Sun., Dec. 3, 8 p.m., $12. 
Dante Elephante, Diners, Dreamboat, Color TV, Mon., 
Dec. 4, 8 p.m., $7. Wasi, Lucy & La Mer, MetronOhm, 
Taleen Kali, Tue., Dec. 5, 8 p.m., free. Derde Verde, 
Bokonon, Tim Carr, Wed., Dec. 6, 8 p.m., free.

The hoTel cAfe: 1623 1/2 N. Cahuenga Blvd., 
Los Angeles. Earth Moon Earth, Sounding Arrow, 
The Smoking Flowers, Fri., Dec. 1, 7 p.m. Valerie 
Broussard, Candace Devine, Vic Fuentes, Liz Huett, 
Keaton Simons, Cary Brothers, Jesse Malin, Melinda 
Hill, Sat., Dec. 2, 7 p.m. Scars on 45, Ray Goren, The 
Guest & the Host, Mon., Dec. 4, 7 p.m.

lA luz de Jesus gAllery: 4633 Hollywood Blvd., Los 
Angeles. The Mansfields, Peter 118, The Tearaways, 
Kat Meow, Color TV, Thu., Dec. 7, 7 p.m.

lArgo AT The coroneT: 366 N. La Cienega Blvd., Los 
Angeles. Andrew Bird, Sun., Dec. 3, 8:30 p.m., $40. 
Mike Doughty, Thu., Dec. 7, 8:30 p.m., $30.

The lexingTon: 129 E. Third St. AmirSaysNothing, J 
Blaze, Thas Legend, Imav, Sun., Dec. 3, 9 p.m.

los gloBos: 3040 W. Sunset Blvd., Los Angeles. 
Jackson Whalan & Honeycomb, Fri., Dec. 1, 8:30 
p.m.; Lavender Fields, Fri., Dec. 1, 8:30 p.m., TBA. 
Blizz Wright, Sun., Dec. 3, 8 p.m.; Ace Hood, Sun., 
Dec. 3, 8:30 p.m.; Nelly J, Sun., Dec. 3, 8:30 p.m., 
TBA. Clyde Carson & Skinny Pete, Thu., Dec. 7.

The loVe song: 450 S. Main St., Los Angeles. Killer 
Country, Leslie Stevens, Tue., Dec. 5, 9:30 p.m., free.

mAui sugAr mill sAloon: 18389 Ventura Blvd., 

Tarzana. The Hellflowers, North by North, The 
Slithers, Fri., Dec. 1, 9 p.m., free.

mccABe’s guiTAr shop: 3101 Pico Blvd., Santa 
Monica. Jackshit, Dec. 1-2, 8 p.m., $35. Trace Bundy, 
Sun., Dec. 3, 8 p.m., $25.

The minT: 6010 W. Pico Blvd., Los Angeles. The House 
Band, Violet Rose, MRY, Steffan Argus, Fri., Dec. 1, 
7:30 p.m., $15. The Colour Coast, Levi Petree & the 
Radio Publica, Bianca Gisselle, Julia Ryan, Sat., Dec. 
2, 8 p.m., $12. The Ciré the Maestro Quartet, Sun., 
Dec. 3, 2 p.m., $15; Riki, The Off Task Band, Strange 
Case, Cody & the Black Widows, Sun., Dec. 3, 7 p.m., 
$10. The Mint Jam, every other Monday, 8 p.m., $5. 
Nora Jane Struthers, Roses & Cigarettes, Tue., Dec. 5, 
8 p.m., $10. Daisy the Great, John Jacob Magistery, 
Nothing but Flowers, Caroline Grace, Wed., Dec. 6, 
7:30 p.m., $10. Ben Sollee & the Kentucky Native, 
The Battlefield, Emily Scott Robinson, Thu., Dec. 7.

molly mAlone’s: 575 S. Fairfax Ave., Los Angeles. 
Glitter Trash, The Dogs, Disreputable Few, Gilt Lily, 
Rolanda Watts, in a benefit for the Carrie Hamilton 
Foundation, Tue., Dec. 5, 8 p.m., $20.

The moroccAn lounge: 901 E. First St., Los Angeles. 
Curls, Gabriella Cohen, Doncat, Fri., Dec. 1, 8 p.m., $15. 
Pale Waves, The Candescents, Sat., Dec. 2, 7 p.m., $14; 
Cassandra Violet, Naomi Greene, Sat., Dec. 2, 10 p.m., 
$10. Mating Ritual, Swimm, Goldensuns, Sun., Dec. 3, 
8 p.m., $10. Miya Folick, Louis Lopez, Jonathan Snipes, 
Szalt Dance Company, Tue., Dec. 5, 8 p.m., $15 (see 
Music Pick). Tune-Yards, Linafornia, Wed., Dec. 6, 8 
p.m., $25. Midnight Sister, Cones, Duk, Thu., Dec. 7, 8 
p.m., $12 (see Music Pick).

The redwood BAr & grill: 316 W. Second St., Los 
Angeles. DJ Nasty Nate, Fri., Dec. 1, 9 p.m. The Two 
Tens, Honeychain, Tarah Who, Double Cobra, Sat., 
Dec. 2, 9 p.m., $8. Rock & Roll Suicides, Some Kind 
of Nightmare, Stone Revel, Wed., Dec. 6, 9 p.m., $5.

residenT: 428 S. Hewitt St., Los Angeles. True Widow, 
SRSQ, Fri., Dec. 1, 8 p.m., $15. Naomi Punk, Gun 
Outfit, Kaz Mirblouk, Mon., Dec. 4, 8 p.m., $15. 
Charlie Parr, John Mark Nelson, Tue., Dec. 5, 8 p.m., 
$10. Dede, Wed., Dec. 6, 8 p.m., $10.

The rose: 245 E. Green St., Pasadena. Yachtley Crew, 
Fri., Dec. 1, 9 p.m., $19.50. Josh Todd, Sat., Dec. 2, 9 
p.m., $28-$34. Larry Dunn, Sun., Dec. 3, 7:30 p.m.

The roxy: 9009 W. Sunset Blvd., West Hollywood. 
Terror Jr., Kid Froopy, Fri., Dec. 1, 9 p.m., $15. Flobots, 
Bang Data, Sun., Dec. 3, 8 p.m., $15. Steel Panther, 
The Raskins, Mon., Dec. 4, 9 p.m., $26. Mac Quayle, 
Tue., Dec. 5, 8 p.m., $25. Oliver Francis, Wed., Dec. 6, 
9 p.m., $15-$35. In Hearts Wake, Fit for a King, Like 
Moths to Flames, Phineas, Thu., Dec. 7, 7 p.m., $18.

The sATelliTe: 1717 Silver Lake Blvd., Los Angeles. 
Hilltop Hoods, Fri., Dec. 1, 9 p.m., $22. Iress, Spare 
Parts for Broken Hearts, Nightgown, Mon., Dec. 4, 
9 p.m., free. Travis Peery, Pacific Range, The Irish 
Goodbye, Wed., Dec. 6, 9 p.m., free. Hawk Percival, 
Zanya, Faunavision, Glen Parks, Thu., Dec. 7, 9 p.m.

silVerlAke lounge: 2906 Sunset Blvd., Los Angeles. 
Gadmusic, Javier Busquet, Identity Crisis, Sharkeater, 
Holo, Grad Party, Sound Curfew, Fri., Dec. 1, 7 p.m., 
$15. Micheal Fordays, Eli Boim, Joshua Cobos, Kal 
Madsen, Sat., Dec. 2, 5 p.m., free. Elovay, Reddea, 
War Tapes, Mon., Dec. 4, 8 p.m., free. Jamiila, 
Killinlyrics, Mirakulous, Nomadic Devine, Klientel, 
Tue., Dec. 5, 8 p.m., $10. Daiza, Nihla, ZebulonKrol, 
OOFJ, Wed., Dec. 6, 8 p.m., $10. Fonteyn, Megan 
Betley, The Death of Politics, The Idles, Thu., Dec. 7.

The smell: 247 S. Main St., Los Angeles. Terminal A, 
Brutus VIII, Matter Room, Vice Cooler, Fri., Dec. 1.

sTories Books & cAfe: 1716 W. Sunset Blvd., Los 
Angeles. Pat Fear & Other Stories, with DJ Pat Hoed 
and readings from Keith Morris, Tony Reflex, Eric 
Erlandson, David Markey, Hudley Flipside, Janet 
Housden, Howie Pyro, Bruce Duff, Jennifer Schwartz, 
Dimitri Coats, Sun., Dec. 3, 6 p.m., free.

The TerAgrAm BAllroom: 1234 W. Seventh St., Los 
Angeles. The Dandy Warhols, Pow, Dec. 1-2.

The TrouBAdour: 9081 Santa Monica Blvd., West 
Hollywood. Teedra Moses, Imani Scott, Fri., Dec. 1, 8 
p.m., $20-$60. Dispatch, Dec. 2-3, 7 p.m., $50. Knox 
Fortune, Bane’s World, Mon., Dec. 4, 8 p.m., $12. Cam, 
Logan Mize, Dirtybird, Tue., Dec. 5, 8 p.m., $25 & $79. 
AJJ, Toys That Kill, Wed., Dec. 6, 7 p.m., $17. High Valley, 
Adam Doleac, Brown & Gray, Thu., Dec. 7, 8 p.m., $17.

The Venice BeAch BAr: 323 Ocean Front Walk, Los 
Angeles. Absoulute, The Groove Line Horns, Fri., Dec. 
1, 8 p.m., free.

The Viper room: 8852 W. Sunset Blvd., West 
Hollywood. Madonnica, 2Hot2Handle, The Heiz, Franks 
& Deans, Fri., Dec. 1, 7:30 p.m., $15. American Icon, 
Sun., Dec. 3, 8 p.m., $10. Madball, Take Vengeance, 

Tickets available at

www.LiveFromMalibu.com

Doors at 7:00pm

The chaMbers
broThers

Lenny goLDsMiTh
& The new oLD

caroL casey
& The shakers

saTurDay
DeceMber 9Th



Mon., Dec. 4, 6:30 p.m., $15. Wild the Coyote, Rich 
Redmond, Liam Mogan, Alice Wallace, Tue., Dec. 
5, 7:30 p.m., free. Tijuana Bullfight, Paloalto, The 
War Toys, Raised on TV, Run & Hide, Wed., Dec. 6, 7 
p.m., $10. Up the Irons, Systematic Chaos, Trendkill 
Revolution, Blaze the Thunder, Thu., Dec. 7, 8 p.m., $12.

Whisky A Go-Go: 8901 Sunset Blvd., West Hollywood. 
Pretty Boy Floyd, Fri., Dec. 1, 8 p.m. The Babys, Sat., 
Dec. 2, 10 p.m. Ras Kass, Wed., Dec. 6, 8 p.m. Sick 
Puppies, Thu., Dec. 7, 8 p.m.

Zebulon: 2478 Fletcher Dr., Los Angeles. Scott Gilmore, 
Cate Kennan, DJ Isabella, DJ Jimi Hey, Fri., Dec. 1, 8 
p.m., $5. Radian, Sat., Dec. 2, 8 p.m., $17 (see Music 
Pick). Steve Weisberg, Petra Haden, Jill Sobule, Mia 
Doi Todd, Suzy Williams, The Cages, Sun., Dec. 3, 8:30 
p.m., $25. Laurel Halo, Mon., Dec. 4, 8 p.m., $17.

—Falling James

JAZZ & BLUES

AlvAs shoWroom: 1417 W. Eighth St., San Pedro. Jim 

“Kimo” West, Kevin Tsusui & Ku’uleilani Taketa, Sat., 
Dec. 2, 8 p.m., $20. Bobby Breton, Sun., Dec. 3, 2 
p.m., $22.50.

ArcAdiA blues club: 16 E. Huntington Dr., Arcadia. 
James Intveld, Fri., Dec. 1, 7 p.m., $15. Debbie 
Davies, Sat., Dec. 2, 7 p.m., $15.

The bAked PoTATo: 3787 Cahuenga Blvd. W., Studio 
City. Steve Lukather, Jeff Babko, Toss Panos, Dec. 
1-2, 9:30 p.m., $45. Marilyn Scott, Wed., Dec. 6, 9:30 
p.m. Bob Reynolds, Thu., Dec. 7, 9:30 p.m.

blue WhAle: 123 Astronaut E.S. Onizuka St., Los 
Angeles. The Thelonious Monk Institute Ensemble, 
Sun., Dec. 3, 9 p.m., $5. Steve Coleman & Five 
Elements, Dec. 1-2, 9 p.m.; Dec. 4-7, 9 p.m., $10.

cATAlinA bAr & Grill: 6725 W. Sunset Blvd., Los 
Angeles. Lizz Wright, Sat., Dec. 2, 8:30 p.m.; Sun., 
Dec. 3, 7:30 p.m. Steve Grand, Tue., Dec. 5, 8:30 
p.m., TBA. Annie Reiner, Thu., Dec. 7, 8:30 p.m., TBA.

deserT rose: 1700 Hillhurst Ave., Los Angeles. The 
Mark Z. Stevens Trio, Saturdays, 7-11 p.m., free.

The liGhThouse cAfe: 30 Pier Ave., Hermosa Beach. 
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The Roy McCurdy Quartet, Sun., Dec. 3, 11 a.m.-2:30 
p.m., free. The Javier Vergara Quartet, Wed., Dec. 6, 
6-9 p.m., free.

Musicians institute concert Hall: 1655 N. 
McCadden Place, Los Angeles. The Jeremy Pelt 
Quintet, Sat., Dec. 2, 8 p.m., $35. See Music Pick.

Vibrato Grill & Jazz: 2930 Beverly Glen Circle, 
Bel-Air. The Scott Martin Latin Soul Band, Fri., Dec. 
1, 6:30 & 9 p.m., $20. Freddie Ravel, Sun., Dec. 3, 8 
p.m., $20. Black Market Trust, Tue., Dec. 5, 8 p.m., 
$20. Sherry Williams, Wed., Dec. 6, 8 p.m., $20.

Vitello’s italian restaurant: 4349 Tujunga Ave., 
Studio City. Allee Willis, Dec. 1-2, 8 p.m. Corey Black, 

Tue., Dec. 5, 8 p.m. Chris Standring, Wed., Dec. 6.
West HollyWood city council cHaMbers: 625 N. 

San Vicente Blvd., West Hollywood. Jennifer Leitham, 
Sat., Dec. 2, 5 p.m., free.

tHe World staGe: 4321 Degnan Blvd., Los Angeles. 
Pat Sligh, Fri., Dec. 1, 9 p.m., $20.

—Falling James

COUNTRY & FOLK

bouleVard Music: 4316 Sepulveda Blvd., Culver City. 
The Mighty Echoes, Sat., Dec. 2, 8 p.m., $20. Molly’s 
Revenge, Christa Burch, Sun., Dec. 3, 7:30 p.m., $20.

tHe coffee Gallery backstaGe: 2029 N. Lake 
Ave., Altadena. Claudia Russell, Jill Freeman, Aireene 
Espiritu, Fri., Dec. 1, 8 p.m., $18. Coco Dolenz, Sat., 
Dec. 2, 3 p.m., $20; John Zipperer, Nathan McEuen, 
Sat., Dec. 2, 7 p.m., $20. The Ukulele Orchestra of 
the Western Hemisphere, Sun., Dec. 3, 3 p.m., $18; 
Ashley Maher, Fish to Birds, Sun., Dec. 3, 7 p.m., 
$20. Roy Zimmerman, Tue., Dec. 5, 8 p.m., $20. 
James Lee Stanley, Chad Watson, Pam Loe, Neil 
Rosengarden, Echo Sparks, in a tribute to The Doors, 
Thu., Dec. 7, 7:30 p.m., $20.

Joe’s Great aMerican bar & Grill: 4311 W. 
Magnolia Blvd., Burbank. Lee Harper, Fri., Dec. 1, 9 
p.m., free. RJ Mischo, Sun., Dec. 3, 8 p.m., free. The 
Eric Ekstrand Ensemble, Tue., Dec. 5, 9 p.m. The 
Ploughboys, Wed., Dec. 6, 9 p.m. The BBB, Thu., Dec. 
7, 8:30 p.m.

—Falling James

DANCE CLUBS

aValon HollyWood: 1735 Vine St., Los Angeles. 
Conro, T-Mass, Kyle Johnson, Fri., Dec. 1, 9:30 p.m. 
Kryder, Frank Nitty, Sat., Dec. 2, 10 p.m. TigerHeat, 
Thursdays, 10 p.m., $5.

create niGHtclub: 6021 Hollywood Blvd., Los 
Angeles. Borgeous, Damaged Goods, Fri., Dec. 1, 10 
p.m., $20. Jonas Blue, Felix Cartal, Sat., Dec. 2.

dorotHy cHandler PaVilion: 135 N. Grand Ave., 
Los Angeles. Sleepless: The Music Center After 
Hours, Fri., Dec. 1, 11 p.m.

el cid: 4212 W. Sunset Blvd., Los Angeles. RA LA: Far 
Away, Fri., Dec. 1, 10 p.m., $5. See Music Pick.

excHanGe l.a.: 618 S. Spring St., Los Angeles. The 
Knocks, Zimmer, Fri., Dec. 1, 10 p.m. Space Yacht, 
Sat., Dec. 2, 10 p.m.

Grand star Jazz club: 943 N. Broadway, Los 
Angeles. Club Underground, with DJs Larry G & Diana 
Meehan spinning Britpop, post-punk and new wave, 
ages 21 & over, Fridays, 9 p.m., $8. Boombox, first 
Saturday of every month, 9 p.m.

la cita: 336 S. Hill St., Los Angeles. Punky Reggae 
Party, with DJ Michael Stock & DJ Boss Harmony, 
Fridays, 9 p.m., $5. Doble Poder, with cumbia and 
norteno bands TBA, Sundays, 2-9 p.m., free; DJ Paw, 
ages 21 & over, Sundays, 9 p.m.-2 a.m., free. DJ 
Moist, Mondays, 9 p.m.

los Globos: 3040 W. Sunset Blvd., Los Angeles. 
Afrolituation, Fri., Dec. 1, 10 p.m. Club ‘90s, Fridays, 
10 p.m. Bootie L.A., Saturdays, 10 p.m., $5 & $10.

tHe reGent tHeater: 448 S. Main St., Los Angeles. 
Hot Dub Time Machine, Fri., Dec. 1, 11 p.m., $15.50.

tHe satellite: 1717 Silver Lake Blvd., Los Angeles. 
Dance Yourself Clean, Saturdays, 9 p.m., $5.

sHort stoP: 1455 Sunset Blvd., Los Angeles. Super 
Soul Sundays, Sundays, 10 p.m., free. Motown on 
Mondays, Mondays, 9 p.m., free.

sound niGHtclub: 1642 N. Las Palmas Ave., Los 
Angeles. Bedouin, Isaiah Martin, Ray Kash, Fri., Dec. 
1, 10 p.m., $15-$35. Treasure Fingers, Vanilla Ace, 
Bones, Sat., Dec. 2, 10 p.m., $15-$30.

tHat ’80s bar: 10555 Mills Ave., Montclair. ’80s 
Dance Party, with new wave, old-school and freestyle 
favorites, Fridays, Saturdays, 7 p.m.-2 a.m., $5-$10.

union niGHtclub: 4067 W. Pico Blvd., Los Angeles. 
Xmas Bhangra, Sat., Dec. 2, 10 p.m., $10. Claire 
Thompson, DJ Morillo, Tue., Dec. 5, 6 p.m., $20.

tHe VirGil: 4519 Santa Monica Blvd., Los Angeles. 
Funkmosphere, Thursdays, 9:30 p.m.-2 a.m., free-$5.

—Falling James

For more listings, please go to laweekly.com.

C O N C E R T S

FRIDAY, DEC. 1

 GO  aaron neVille: 8 p.m., $30-$50. Luckman 
Fine Arts Complex, 5151 State University Dr.

biG GiGantic: With Brasstracks, 8 p.m., $27.50. The 
Wiltern, 3790 Wilshire Blvd., Los Angeles.

Getter: 9 p.m. The Fonda Theatre.
Hundred Waters: With Julianna Barwick, Banoffe, 9 

p.m. El Rey Theatre, 5515 Wilshire Blvd., Los Angeles.
JoHn kay & stePPenWolf: 8 p.m., $50-$100. 

Cerritos Center for the Performing Arts.
kiis fM’s JinGle ball: With Taylor Swift, Ed Sheeran, 

Sam Smith, The Chainsmokers, Demi Lovato, Logic, 
Kesha, Niall Horan, Halsey, Charlie Puth, Liam Payne, 
Cheat Codes, 7:30 p.m., $42-$757. The Forum.

san Holo: 9 p.m., $14.50-$24.50. The Novo.
snooP doGG, ice cube, cyPress Hill: 8 p.m., $75-

$350. Microsoft Theater, 777 Chick Hearn Court.

 GO  stranGeloVe: With The Cured, These 
Handsome Devils, Electric Duke, 7 p.m. Saban 
Theatre, 8440 W. Wilshire Blvd. See Music Pick.

 GO  tori aMos: With Scars on 45, 8 p.m., $55-$75. 
The Theatre at Ace Hotel, 929 S. Broadway.

Valerie June: 8:30 p.m. The Regent Theater.
tHe WaVe Winter JaM: With En Vogue, Blackstreet, 

Ginuwine, Midnight Star, Digital Underground, Club 
Nouveau, Whodini, J.J. Fad, 8 p.m., $61. Honda 
Center, 2695 E. Katella Ave., Anaheim.

SATURDAY, DEC. 2

cHicano soul leGends: 7 p.m. Honda Center.
Hayden JaMes: With Baynk, Grace Pitts, 9 p.m. El Rey 

Theatre, 5515 Wilshire Blvd., Los Angeles.
João donato: 8 p.m., $29-$59. UCLA, Royce Hall.
kenny loGGins: 8 p.m., $68-$148. Saban Theatre.
MariacHi diVas: 8 p.m., $30-$45. Downey Civic 

Theatre, 8435 Firestone Blvd., Downey.
Prayers: 10:30 p.m., $25. The Regent Theater.
sol de México de José Hernández: With Mariachi 

Reyna de Los Angeles, 8 p.m., $35-$86. Cerritos 
Center, 12700 Center Court Dr., Cerritos.

soloMun: With Hot Since 82, 9 p.m., $40-$65. 
Hollywood Palladium, 6215 W. Sunset Blvd.

 GO  tori aMos: 8 p.m. The Theatre at Ace Hotel. 

SUNDAY, DEC. 3

aquariuM: 7 p.m. Avalon Hollywood, 1735 Vine St.
 GO  eMo nite day: With The Used, Tigers Jaw, 

Finch, 2 p.m., $59.50-$74.50. Shrine Auditorium & 
Expo Hall, 665 W. Jefferson Blvd. See Music Pick.

GiorGos tsalikis: 8 p.m. The Regent Theater.
JeWel: 7 p.m., $80-$115. Cerritos Center.
Mateus aleluia: 2 p.m., free. Fowler Museum at 

UCLA, Sunset & Westwood blvds., Westwood.
tHe Peter bernstein quartet: 7:30 p.m. Ann & 

Jerry Moss Theater, 3131 Olympic Blvd.
tiMotHy b. scHMit, ricHie furay: 8 p.m., $58-$89. 

Saban Theatre, 8440 W. Wilshire Blvd., Beverly Hills.
 GO  tori aMos: With Scars on 45, 8 p.m., $55-$75. 

The Theatre at Ace Hotel, 929 S. Broadway. 
WHeeler Walker Jr.: 7:30 p.m., $15. The Novo.

MONDAY, DEC. 4

 GO  Miya folick: 8 p.m., $12. The Observatory, 
3503 S. Harbor Blvd., Santa Ana. See Music Pick.

tHe used: 8 p.m., $36. The Observatory.

TUESDAY, DEC. 5

WHitecHaPel: With Carnifex, Rings of Saturn, 
Entheos, So This Is Suffering, 7:30 p.m., $25. The 
Regent Theater, 448 S. Main St., Los Angeles.

WEDNESDAY, DEC. 6

anGus & Julia stone: 8:30 p.m. The Fonda Theatre.
Hanson: 7 p.m., $39.50-$49.50. The Wiltern.
a PositiVe sPin: With AOE, Falcons, Grandson, GG 

Magree, Hoodboi, Jack Beats, Nosaj Thing, 8:30 p.m. 
El Rey Theatre, 5515 Wilshire Blvd., Los Angeles.

starro: 8 p.m., $15. The Regent Theater.
suPer sako: 7 p.m. Dolby Theatre.
 GO  syd: With Buddy, Malia, DJ Young 1, 8 p.m. The 

Observatory, 3503 S. Harbor Blvd., Santa Ana. 
tank, leela JaMes: 7 p.m., $30. The Belasco Theater.

THURSDAY, DEC. 7

tHe cHarlie daniels band: 8 p.m., $50-$75. 
Cerritos Center for the Performing Arts.

JunGle: With Makeness, 9 p.m. El Rey Theatre.
Maunalua: 2 p.m., $47. The Ruth B. Shannon Center 

for the Performing Arts, 6760 Painter Ave., Whittier.
PiG destroyer: With Despise You, Necrot, Call of the 

Void, 8 p.m., $22.50. The Regent Theater.
—Falling James

C L A S S I C A L  &  N E W  M U S I C

black Violin: Tue., Dec. 5, 8 p.m., $40-$55. The 
Theatre at Ace Hotel, 929 S. Broadway, Los Angeles.

 GO  tHe calder quartet: The local string musi-
cians enact the world premiere of Christopher 
Cerrone’s Can’t and Won’t, followed by Franz 
Schubert’s “Death and the Maiden” and Arnold 
Schoenberg’s Verklärte Nacht, Thu., Dec. 7, 8 p.m., 
$20-$112. Disney Hall, 111 S. Grand Ave.

Medical Marijuana Evaluations

4511 W. Sunset Blvd • Los Angeles, CA 90027 • 323-663-4444

Walk-in Welcome • 24 Hour Verification • ID Cards • 100% Private/Confidential • Cultivation Licenses Special

nirvana-clinic.com

real doctor on site • ATM Available • Monday-Saturday 11AM-7PM & Sunday 11Am-6pm

4511 W. Sunset Blvd • Los Angeles, CA 90027 • 323-663-4444

$25
Renewal from

Any Doctor

$35
New patients

12 MONTH
RECOMMENDATIONS

must bring ad

we except all major 
credit cards-no fee

up to 30 day from expiration

2267 W. Pico Blvd. Los Angeles, CA 90006
MEDICAL MARIJUANA EVALUATIONS

323-251-0058
$30
* *

$20
New Patients Renewals

24/7 verifi cation Professional photo ID cards

Walk-ins 
Welcome!

$30$30
All doctor licensed by California Medical Board

*terms & conditions 
apply for 

promo prices

Professional photo ID cards

All doctor licensed by California Medical Board

BEST PRICES IN LA!
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The Colburn Chamber musiC soCieTy: Members 
of L.A. Phil’s brass section pay a neighborly visit for a 
set of selections by Mouret, Bach, Poulenc, Gabrieli, 
Holst, Timo Andres and Mike Forbes, Sun., Dec. 3, 
7:30 p.m., $13 & $27. The Colburn School of Music, 
Zipper Concert Hall, 200 S. Grand Ave., Los Angeles.

 GO  Derek sTein: The versatile Wild Up/
Gnarwhallaby cellist delves into the minds of Paul 
Hindemith, Sergei Prokofiev, Nicholas Deyoe, P.D.Q. 
Bach and Krzysztof Penderecki, Wed., Dec. 6, noon, 
free. Glendale City Seventh-Day Adventist Church, 
610 E. California Ave., Los Angeles.

 GO  evan J. marshall: The celebrated mandolin-
ist plucks a storm of tunes by Eduardo DiCapua, 
Schubert, Brahms, Ernesto De Curtis, Handel and 

Rossini, Fri., Dec. 1, noon, free. Edendale Library, 
2011 W. Sunset Blvd., Echo Park.

 GO  l.a. PhilharmoniC: Lyrical, eloquent violin-
ist Hilary Hahn unwinds the majestic passages and 
subtle corners within Leonard Bernstein’s Serenade, 
and Jonathon Heyward conducts Stravinsky’s Firebird 
Suite (1919) and Glinka’s Ruslan and Ludmilla Overture, 
Fri.-Sat., Dec. 1-2, 8 p.m.; Sun., Dec. 3, 2 p.m., $20-
$194. Bold, energetic conductor Jonathon Heyward 
leads a choreographed performance of Stravinsky’s 
The Firebird, in a morning youth concert, Sat., Dec. 2, 
11 a.m., $22 & $26. Members of the orchestra work up 
quartets by Felix Mendelssohn and Peter Schickele and 
close with J.S. Bach’s Brandenburg Concerto, Tue., Dec. 
5, 8 p.m., $20-$59. Disney Hall, 111 S. Grand Ave.

 GO  l.a. ChilDren’s Chorus: Artistic director 
Anne Tomlinson presides over the world premiere of 
Paul Gibson’s Ring Out Wild Bells and a seasonal as-
sortment of spiritual tunes by Bach, Vivaldi, Adolphe 
Adams, Holst, Randall Thompson, Debussy and oth-
ers, Sun., Dec. 3, 7 p.m., $15-$45. Disney Hall.

 GO  The onix ensemble: The Mexican new-music 
ensemble unveils a new piece by Gabriella Ortiz, 
Sun., Dec. 3, 7 p.m., $29-$59. UCLA, Royce Hall.

 GO  PaCifiC symPhony: Chinese pianist Xiayin 
Wang sweeps through George Gershwin’s Piano 
Concerto in F, and Estonian conductor Anu Tali lights 
the way inside Smetana’s The Moldau and Dvorák’s 
Seventh Symphony, Fri.-Sat., Dec. 1-2, 8 p.m., $25 
& up. Renée & Henry Segerstrom Concert Hall, 600 

Town Center Dr., Costa Mesa.
 GO  The Talea ensemble: James Baker conducts 

the West Coast premiere of composer Pierluigi 
Billone’s Face, which is juxtaposed with Hildegard von 
Bingen’s medieval musical drama Ordo virtutum, as 
part of the Monday Evening Concerts series, Mon., 
Dec. 4, 8 p.m., $27. Zipper Concert Hall, 200 S. 
Grand Ave., Los Angeles. See GoLA.

Trio CélesTe: Pianist Kevin Kwan Loucks, violinist 
Iryna Krechkovsky and cellist Ross Gasworth pry 
apart trios by Beethoven, Sergei Rachmaninoff and 
Astor Piazzolla, Fri., Dec. 1, noon, free. First Lutheran 
Church, 2900 Carson St., Torrance.

—Falling James

For more listings, please go to laweekly.com.

24-HOUR
VERIFICATION

(LIVE AND ONLINE)
PROMO PRICES 

-TERMS 
& CONDITIONS APPLY

WALK-INS WELCOMED

$35 
       For New Patients

*

*

*

$25 
        For Renewals

THE DOCTORS

OPEN SUNDAYS AND EVENINGS TILL 7:30

EXEMPTIONS AVAILABLE

FREE GIFT WITH EVERY ID CARD PURCHASE

www.TheRecommendationStation.com
All patients are seen by a California Licensed MD • Medical Board Requirement

SAME LOCATION FOR 4 YEARS

OPEN 7 DAYS FOR  YOUR CONVENIENCE

HOLLYWOOD
1439 N. Highland Ave., Hollywood, CA 90028

Cross Street Sunset  • (323) 463-5000 • (323) 463-2222
7am to 7pm Monday through Saturday • Sunday from 10am to 6:30pm

Located one block 
from the 

metro red line

Located one block 
from the 

metro red line

Located one mile 
east of the 

101 freeway

LOS ANGELES

RESEDA

1155 NORTH Vermont Ave. #200, Los Angeles, CA 90029 
(323) 463-5000 • (323) 463-2222 

7am to 7pm Monday through Saturday • Sunday from 10am to 6:30pm

6650 Reseda Blvd., Suite 101-B, Reseda, CA 91335
(818)654-5882 and (818)370-7379

7am to 7pm Monday through Saturday • Sunday from 10am to 6:30pm

NOW THREE LOCATIONS

DECEMBER SPECIALS!!!

Pressed Rozin &
Live Rezin Shatter

$30G
OBSESSION
80% THC Vape 

$45G

TOP SHELF
GENETICS

All Clones - $12 10 Clones - $100

All Teens - $30 10 Teens - $250

ANY TOP SHELF

7G for $60
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skinclubla.com

OPEN DAILY 12PM-4AM
3388 S. Robertson Blvd.

(corner of Roberston & Venice)

310.838.7546

18 AND OVER. VALET PARKING.
DRESS CODE STRICTLY ENFORCED.

FOLLOW US ON

NOW HIRING DANCERS.
OUTGOING ATTRACTIVE ENTERTAINERS 
WANTED. COMPETITIVE PAYOUTS, FUN 

SAFE ENVIRONMENT, HIGH END CLIENTELE. 

PLEASE CALL 310-838-7546
TO INQUIRE ABOUT AUDITIONS.

Open Daily 12pm - 4am
18 & over

BEST STRIP CLUB IN LOS ANGELES

11434 W PICO BLVD • LOS ANGELES, CA 90064 • 310-477-4379

FANTASYISLANDLA.COM

OPEN DAILY 11:30AM-2AM • FULL BAR & KITCHEN

DAILY SPECIALS

COME JOIN US FOR HAPPY HOUR DAILY FROM 4PM TO 7PM. 

LUNCH SPECIALS ARE SERVED MONDAY THRU FRIDAY 11:30AM TILL 2PM.

WATCH ALL YOUR FAVORITE
SPORTING EVENTS

NFL, NBA, NHL, MLS COLLEGE FOOTBALL AND UFC

FREE ADMISSION

WITH THIS

C O U P O N

SHOWGIRLS

IT’S

HARVEST

TIME!
Stop in and see our

FARM FRESH
inventory.

20% OFF
discount applies to all MMJ patients, 

students, senior citizens and MilitarY

or Mention this ad

LA’s Best Smoke Shop, Since 1998

818-817-9517 • 14430 Ventura Blvd, Sherman Oaks, 91423
Monday-Thursday: 10am to 10pm • Friday-Saturday: 10am to 11pm • Sunday: 10am to 9pm

www.daddyspipes.com

@daddyspipes98
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NEW DANCE SPECIALS

Mon: $30 Nude All Day

COUPLES SPECIALS

Thurs: 2 for 1 Admission
Buy 1 drink, get 1 free

Enjoy lapdance together

TACO TUESDAYS

Mini

Premier Lounges

now available

Always Hiring
Beautiful Dancers

( no  expe r i ence  necessa r y ;  we  w i l l  t r a i n )

FREE ADMISSION
FROM OPEN TILL 9PM (WITH THIS AD)

FREE PARKING

EXP 12/31/2017

10624 HAWTHORNE BLVD
LENNOX, CA

310.671.3073 • JETSTRIP.COM

MON-WED 11AM TIL 2AM THURS 11AM TIL 3AM
FRI-SAT 11AM TIL 4AM SUN 6PM TIL 2AM 

HAPPY

HOUR
11AM TO 6PM

CANOGA @ ROSCOE

8229 Canoga Ave., Canoga Park

818.992.7616
www.xposedclub.com

1/2 OFF ADMISSION
BEFORE 7

$5 OFF ADMISSION
AFTER 7

1ST SODA FREE
ALCOHOL EXTRA • NO COUPONS ON TUESDAY 

WITH AD • LAW   EXP. 12/31/17

M-TH 12PM-3AM  FRI 12PM-4AM  SAT 2PM-4AM 

SUN 6PM-2AM   LUNCH AND DINNER MENU AVAILABLE

PAID

SHIFTS

8229 Canoga Ave., Canoga Park

THE ONLY FULL NUDE/
FULL BAR CLUB IN LA

ALL PRIVATE

FULL NUDE

LAP & COUCH 

BOOTHS

$2 DRAFT BEER

AND FREE POOL

WEDNESDAY’S 11-6PM

18 AND OVER

EntEr to

Win A PAir of

tickEts to

VEnturA WintEr

WinE WAlk!

The Ventura Winter Wine Walk & 
Holiday Street Fair will once again return 

to beautiful Downtown Ventura on 
Saturday, December 2, 2017

The Most Magical day in Ventura will 
kick off with the Holiday Street Fair 

from 12pm-8pm on Main Street! The 
Street will be lined with vendors and live 

entertainment. Shop artists, crafters, 
non-profit organizations,
retail and food vendors. 

The street fair and entertainment are 
FREE and open to the public

starting at Noon!

laweekly.com/free/VenturaWinterWineWalk

Enter to win at 

TOTALLY FREE ENTRY AND $10 BIKINI DANCES
FROM 12PM - 7.30PM.

COME AND ENJOY THE SHOW!

SPECIALS
MONDAY - $100 1/2 HOuR NuDE DANCES

 ALL DAY & ALL NIgHT

TuESDAY - $50 10 MINuTE NuDE DANCES

WEDNESDAY - $70 15 MINuTE NuDE DANCE

THuRSDAY - $80 20 MIN VIP NuDE DANCE

FRIDAY / SATuRDAY - LAP DANCE

 SPECIALS ALL NIgHT LONg!

SuNDAY - $200 35 MIN CHAMPAgNE ROOM

gROuP AND BACHELOR
PARTY DISCOuNTSFREE STAgE DANCE

ON YOuR BIRTHDAY

$10 ADMISSION
WITH THIS AD

FROM 7.30PM uNTIL CLOSE. 

SuBJECT TO MINIMuMS VOID

DuRINg SPECIAL EVENTS

RESTRICTIONS APPLY

WE ACCEPT ALL CLuB COuPONS

 30% Payout FoR DaNCERS — thE lowESt iN thE iNDuStRy • tiPS aRE Not maNDatoRy

FRI - SAT OPEN uNTIL 5AM

FREE ADMISSION WITH THIS AD
EXPIRES 12/31/17

8532 Sepulveda Blvd.
Van Nuys CA | tel. (818) 893-5444

NORDHOFF ST

PARTHENIA ST

ROSCOE BLVD

ODD BALL CABARET
8532 Sepulveda Blvd

Van Nuys Ûi405 Ûi5

170

S
E
P

U
LV

E
D

A
 B

LV
D

★

Ù101

THANKSGIVING NIGHT - OPEN 6:30PM TILL 3AM 

CHRISTMAS DAY OPEN - 6:30PM TILL 2AM 

NEW YEARS DAY - OPEN 6:30 PM TILL 2AM
• FULL NUDE LAP DANCES • $10 LAP DANCES •

• VIP ROOMS • $1 REFILL DRINKS • 

• NO LADIES’ DRINK HASSLES •

• BACHELOR PARTIES •

• BIRTHDAY PARTIES •

• FULL-LENGTH DANCE SONGS •

• TWO-FOR-ONES • FREE PARKING •
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915
Adult Massage

915
Adult Massage

(213) 687-7663
Los Angeles:

www.megamates.com  18+

Always FREE to listen

and reply to ads!

Playmates 

or soul mates,

you’ll find them

on MegaMates

Playmates 

or soul mates,

you’ll find them

on MegaMates

WHO ARE YOU 

AFTER DARK? 213-316-0880
TRY FOR

FREE
TRY FORTRY FOR

The hottest 

        place to meet Latinos!

fonochatlatino.com 18+ More Local Numbers: 1-855-831-1111

Try FREE: 213-316-0876

AMERICA’S HOTTEST 
GAY CHATLINE! 213-316-0888

TRY FOR FREE

REAL PEOPLE, 

      REAL DESIRE, 

               REAL FUN.

Try FREE: 213-316-0225
More Local Numbers: 1-800-926-6000

Ahora español
Livelinks.com 18+

Make a Connection,
Talk to Sexy Singles

Real People, Flirty Chat.

FREE now!
Call 213-316-0225

Livelinks - Chat Lines
Flirt, chat and date! Talk to  
sexy real singles in your  
area. Call now! 
1-844- 359-5773

945

Phone Services    

Rose 999
14291 Euclid St. #D111

Garden Grove
714-554-3936

NO RUSH GET THE VIP TREATMENT!

CONVENIENT PARKING NEAR ALL MAIN FRWYSCONVENIENT PARKING NEAR ALL MAIN FRWYS

323-424-2759 • 310-328-8303

20826 S. VERMONT AVE.
TORRANCE, CA  •  PARKING IN REAR

Our staff is Young, Friendly & Beautiful

$50 ONLY

Pick your favorite:

Latina, Irani,
Pershian,

Italian,
Caucasian &

Brazillian.

• Private Rooms

• Shower Avail.

• LINE UP

• Many Beautiful 

  Girls

• Real Photos

Investigational medications
co mpared with placebo (sugar pills)
with outpatient counseling available

in research treatment study for:

COCAINE
users

Compensation may be provided

for time and travel.

Research Investigators:
Dan George, MPH, MBA , Jeremy Martinez, M.D.

& Tasnim Shamji, M.D. 

This research project is sponsored by the National Institute on Drug Abuse.

PARTICIPATE IN AN ADDICTION RESEARCH STUDY AT NO COST

For more information, please call:

323-938-8184
Matrix Institute on Addictions, Los Angeles

Kellie
Independent sexy  

white masseuse, 39,  
gives fantastic rubs!

Encino

(818) 384-0203

Pretty Lady
wants to have a good time  
with you! $100. 6am-5pm.

562-500-0673

Grand Opening

Total Care Spa
9am-9pm

213.436.8804
323.931.1166

2nd

Floor

422 S. Western Ave #208

Sensual Sexy 
Massage

given by a sexy Sagittarius  
woman. For a good 

time call me for rates. 

310-458-6798Grand Opening!

Total Care  
Spa

422 South 
Western Ave

2nd floor #208
9am-9pm

213-436-8804
323-931-1166

Grand Opening!

aaWY Massageaa
Beautiful Asian Girls

818-886-1688
8415-3 Reseda Blvd, 

Northridge * 10am-10pm

Exotic Brown Sugar
= Come & enjoy= 

a delicious full body  
sensual massage by  
soft, sweet & petite 

Monique

310-396-2480
310-433-4829

ASIAN 

MASSAGE
$10 off 1 hr. 10am - 10pm

(818) 888-6298
22055 Sherman Way, 
Canoga Park 91303

a Professional a

Massage
Cute & Sweet

2356 S. Robertson Bl

310-838-2188

925
Adult Employment

Hiring Ladies
& Gentlemen

for upscale escort 
agency. Also 

hiring drivers. 

Jobline:
214-206-1297

MGR 203-666-0624
310-627-6643

Topless 
Dancers

Attractive. Will train.
No exp nec.

Excellent tips.
818-340-1188

818-999-3187 aft 12pm

0997
Bondage / S&M

Sanctuary Studios
(Formerly Passive Arts)
7000+ sq ft fully equipped  

BDSM facility. Open 7 days.

310-910-0525
SanctuaryStudiosLAX.com

bRebeccab
Natural busty blonde 

gives  
sensual body rubdown.

Private, safe, playful! 

(310) 274-4518

www.laweekly.com/newsletters

L

AFTER DARK
NEWSLETTER

Sign up to receive regular

deals and discounts from

the sexiest places in LA.
18+ only
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Real Estate For Sale

230

Real Estate Wanted

FIRST TIME  BUYER'S PROGRAMS !!!!
$1000 Down.  Many Homes Available! 

All SoCal Areas!  Will consider Bad Credit.
4% APR.  Call or Text Agent

562-673-4906

Health

810

Health

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES? 
Fuller Psychological & 

Family Services can help. 
Call Today 626.584.5555

PREGNANT? CONSIDERING  
ADOPTION? 
Call us first. Living expenses,  
housing, medical, and con- 
tinued support afterwards.  
Choose adoptive family of  
your choice. Call 24/7.
877-362- 2401

Music

620
Music Equip/Instruments

WE BUY MUSIC 

INSTRUMENTS
Need cash now?  

We buy all musical gear,  
instruments, DJ gear &        

electronics.  

818-299-6153
LAMusicSupply.com

or email 
MUSICPAWN@GMAIL.COM

Notices

656
Legal Notices

656
Legal Notices

656
Legal Notices

656
Legal Notices

FL-100
FL-100 Petition for Dissolu- 
tion (Divorce) of Marriage.  
Superior Court of California,  
County of Los Angeles.  
Street Address: 111 N. Hill  
Street. Mailing Address: 111  
N. Hill Street. City and Zip  
Code: Los Angeles, 90012.  
Branch Name: Stanley Mosk  
Courthouse. CASE NUMBER:  
17STFL03531. Petitioner:  
Jan Rjahhovski. Respon- 
dent: Yesenia Moreno. 1)  
Legal relationship: we are  
married. 2) Residency re- 
quirements: Petitioner has  
been a resident of this state  
for at least six months and  
of this county for at least  
three months immediately  
preceding the filing of this  
Petition. 3) Statistical facts:  
Date of marriage:  
04/08/2015. Date of separa- 
tion: 06/01/2015. Time  
from date of marriage to  
date of separation: 0 years,  
1 months. 4) Minor chil- 
dren: there are no minor  
children. Petitioner re- 
quests that the court make  
the following orders: 5) Le- 
gal grounds: Divorce of the  
marriage or domestic part- 
nership based on irreconcil- 
able differences. 6) Child  
custody and visitation: no  
orders requested. 7) Child  
support: no orders request- 
ed. 8) Spousal or domestic  

FL-110
Summons (family law). NO- 
TICE TO RESPONDENT: Yese- 
nia Moreno. You have been  
sued. Read the information  
below and on the next  
page. Petitioner's name is:  
Jan Rjahhovski. CASE NUM- 
BER: 17STFL03531. You have  
30 calendar days after this  
summons and petition are  
served on you to file a re- 
sponse (form fl-120) at the  
court and have a copy  
served on the petitioner. A  
letter, phone call, or court  
appearance will not protect  
you. If you do not file your  
response on time, the court  
may make orders affecting  
your marriage or domestic  
partnership, your property,  
and custody of your chil- 
dren. You may be ordered  
to pay support and attor- 
ney fee and costs. For legal  
advice, contact a lawyer im- 
mediately. Get help finding  
a lawyer at the California  
Courts Online Self-Help  
Center  
(www.courts.ca.gov/self- 
help), at the California Legal  
Services website (www.la- 
whelpca.org), or by con- 
tacting your local county  
bar association. NOTICE - re- 
straining orders are on  
page 2. These restraining  
orders are effective against  
both spouses or domestic  
partners until the petition is  
dismissed, a judgment is  
entered, or the court  
makes further orders. They  
are enforceable anywhere  
in California by any law en- 
forcement officer who has  
received or seen a copy of  
them. FEE WAIVER: if you  
cannot pay the filing fee,  
ask the clerk for a fee waiv- 
er form. The court may or- 
der you to pay back all or  
part of the fees and costs  
that the court waived for  
you or the other party. 1)  
The name and address of  
the Court are: Superior  
Court of California, County  
of Los Angeles. Stanley  
Mosk Courthouse. 111 N.  
Hill Street, Los Angeles, Cali- 
fornia, 90012. 2) The name,  
address, and telephone  
number of the petitioner's  
attorney, or the petitioner  
without an attorney, are:  
Jorge A. Velasco. 12711  
Ventura Blvd. #200, Studio  
City, CA 91604. phone:  
(818) 478-1043. STANDARD  
FAMILY LAW RESTRAINING  
ORDERS. Starting immedi- 
ately, you and your spouse  
or domestic partner are re- 
strained from: 1) removing  
the minor children of the  
parties from the state or  
applying for a new or re- 
placement passport for  
those minor children with- 
out the prior written con- 
sent of the other party or  
an order of the court; 2)  
cashing, borrowing against,  
canceling, transferring, dis- 
posing of, or changing the  
beneficiaries of any insu- 
rance or other coverage, in- 
cluding life, health, auto- 

LIEN SALE In accordance  
with the provisions of the  
California Commercial Code,  
Section 7201-7210, there  
being due and unpaid stor- 
age for which Closetbox  
holds the lien as ware- 
houseman on the goods  
hereinafter described and  
due notice having been giv- 
en to parties known to own  
or claim an interest therein  
and the time specified in  
such notice for payment on  
such charges having ex- 
pired, notice is hereby giv- 
en that the goods located  
in Santa Fe Springs will be  
sold at www.storages- 
tuff.bid On 12/12/17 at 9:30  
AM the household goods of  
Deyon Holden are being  
sold on monies owed of  
$1222.60 and include appli- 
ances, tools, furniture.  On  
12/13/17 at 10 AM the  
household goods of Sharon  
Glenn are being sold on  
monies owed of $733.05  
and include boxes and bed- 
room furniture.

Order To Show Cause for  
Name Change 
Case # BS171357
Superior Court of California,  
County of Los Angeles . 111  
N. Hill Street, Los Angeles,  
CA. 90012 Stanley Mosk  
Courthouse Filed on  
10/25/17 In the matter of  
petitioner: June Lee by par- 
ents Dowon Lee & Young  
Shin Kim, it is hereby or- 
dered persons interested in  
the above-entitled matter  
of change of name appear  
before the above-entitled  
court as follows to show  
cause why the petition for  
change of name should not  
be granted. Court Date:  
01/09/2018 10:30am Dept  
44 Room 418 Located at .  
111 N. Hill Street, Los An- 
geles, CA. 90012 Stanley  
Mosk Courthouse. And a  
petition for change of  
name having been duly  
filed with the clerk of this  
Court, and it appearing  
from said petition that said  
petitioner desires to have  
his name changed from:  
June Lee to June Jueun  
Lee. Now therefore, it is  
hereby ordered that all per- 
sons interested in said mat- 
ter of change of name ap- 
pear as indicated herein  
above then and there to  
show cause why the peti- 
tion for change of name  
should not be granted. It is  
further ordered that a copy  
of this order be published  
in a newspaper of general  
circulation for the County of 
Los Angeles, once a week  
for four (4) successive  
weeks prior to the date set  
for hearing of said petition.  
Set to publish 11/16/17,  
11/23/17, 11/30/17,  
12/07/17. Dated: Oct 25th,  
2017

TELEMARKETERS

WANTED

CALL JENN 

818.619.4119

HOME IMPROVEMENT CO.

FULL-TIME
10:30a - 7:00p

PART-TIME
2:00p - 7:00p

SUN - FRI

$12 HRLY 
WEEKLY + MONTHLY

BONUSES

partner support: terminate  
(end) the court's ability to  
award support to Petitioner  
and Respondent. 9) Separ- 
ate property: there are no  
such assets or debts that I  
know of to be confirmed by  
the Court. 10) Community  
and quasi-community prop- 
erty: there are no such as- 
sets or debts that I know of  
to be divided by the Court.  
11) Other requests: no or- 
ders requested. 12) I have  
read the restraining orders  
on the back of the sum- 
mons, and I understand  
that they apply to me when  
this petitioner is filed. I de- 
clare under penalty of per- 
jury under the laws of the 
State of California that the  
foregoing is true and cor- 
rect. Signed, July 20, 2017  
by Jan Rjahhovski, petition- 
er. Signed, July 20, 2017, by  
Jorge A. Velasco, attorney  
for petitioner. 

mobile, and disability, held  
for the benefit of the par- 
ties and their minor chil- 
dren; 3) transferring, en- 
cumbering, hypothecating,  
concealing, or in any way  
disposing of any property,  
real or personal, whether  
community, quasi-commu- 
nity, or separate, without  
the written consent of the  
other party or an order of  
the court, except in the  
usual course of business or  
for the necessities of life;  
and 4) creating a nonpro- 
bate transfer or modifying  
a nonprobate transfer in a  
manner that affects the dis- 
position of property subject  
to the transfer, without the  
written consent of the oth- 
er party or an order of the  
court. Before revocation of  
a non probate transfer can  
take effect or a right of sur- 
vivorship to property can  
be eliminated, notice of the  
change must be filed and  
served on the other party.  
You must notify each other  
of any proposed extraordi- 
nary expenditures at least  
five business days prior to 
incurring these extraordi- 
nary expenditures and ac- 
count to the court for all  
extraordinary expenditures  
made after these restrain- 
ing orders are effective.  
However, you may use  
community property, quasi- 
community property, or  
your own separate property  
to pay an attorney to help  
you or to pay court costs.  
NOTICE-ACCESS TO AFFORD- 
ABLE HEALTH INSURANCE:  
Do you or someone in your  
household need affordable  
health insurance? If so, you  
should apply for Covered  
California. Covered Califor- 
nia can help reduce the  
cost you pay towards high  
quality affordable health  
care. For more information,  
visit www.coveredca.com.  
Or call Covered California at  
1-800-300-1506. WARNING- 
IMPORTANT INFORMATION.  
California law provides that,  
for purposes of division of  
property upon dissolution  
of a marriage or domestic  
partnership or upon legal  
separation, property ac- 
quired by the parties during  
marriage or domestic part- 
nership in joint form is pre- 
sumed to be community  
property. If either party to  
this action should die be- 
fore the jointly held com- 
munity property is divided,  
the language in the deed  
that characterizes how title  
is held (i.e., joint tenancy,  
tenants in common, or  
community property) will  
be controlling, and not the  
community property pre- 
sumption. You should con- 
sult your attorney if you  
want the community prop- 
erty presumption to be  
written into the recorded  
title to the property.

Employment

ACCOUNTING

Tax Manager, Financial In- 
struments, Structured  
Products & Real Estate  
Group, Pricewaterhouse- 
Coopers LLP, Los Angeles,  
CA. Provide clnts w/ acctng  
advisory services, tax &  
capital funding strategies,  
regulatory compliance &  
transaction support rel. to  
fin’l instruments, structural  
products and real estate.  
Req. Bach’s deg or foreign  
equiv. in Acctng, Bus Ad- 
min, Tax or rel. + 5 yrs post- 
bach’s prog. rel. work exp.;  
OR a Master’s deg or for- 
eign equiv. in Acctng, Bus  
Admin Tax or rel. + 3 yrs rel.  
work exp. Certification(s)  
req: U.S. CPA or foreign  
equiv., or CFA level II Com- 
pletion. Travel will be req.  
20% of the time. Apply by  
mail, referencing Job Code  
CA1512, Attn: HR SSC/Talent  
Management, 4040 W. Boy  
Scout Blvd, Tampa, FL  
33607.

Accounting Clerk: Compute,  
classify, record accounting  
data into ledger. Req’d:  
Bachelor's in Bus. Admin.,  
Accounting or related. Mail  
Resume: Core Pro Advisor  
6281 Beach Blvd., Suite 305,  
Buena Park, CA 90621

Financial Analyst (L.A., CA),  
KLK Forte Industry, Inc., B.A.  
Req’d. Send resume to  
1535 Rio Vista Ave. L.A., CA  
90023

INSIDE SALES REPS 
NEEDED! $$$$$$$

Earn Daily, Weekly &  

Monthly Bonuses. M-F  

9-4 part time and hourly  

positions also available  

please call 
866-874-6759 
ask for Dilan

$$$$$$$$$$$$$$$$$$$$

LOOKING For

aMega Stars
Telemarketers 
in the Home 

Improvement Field.  
Skills in setting  
qualified appt's.

Up to $15 per hour.
 Near all public 

transportation. Weekly  
check, bonuses and  
daily commissions! 
If you are the STAR, 

Call NOW, Start TODAY!

Eric  310-409-3683
1546 Argyle Ave, 

Los Angeles 90028

OPERATIONS
Mercedes-Benz Research &  
Development North Ameri- 
ca, Inc. has the following  
position available in Long  
Beach, CA: Operations Sup- 
port Engineer: Provide Op- 
erations and Integration  
Support for the Mercedes  
me connect platform for  
the Americas and Asian Pa- 
cific (AMAP) markets. 10%  
travel required. Job code:  
KST-LBCA. Mail resume:  
Attn: HR Dept, 309 N Pas- 
toria Ave., Sunnyvale, CA  
94085. Must reference job  
title and job code.

Marketing Manager  
(Broadcast & Media Div.)  
for Rohde & Schwarz, Los  
Angeles, CA. Using your 
experience leveraging &  
marketing European brands  
in the US market to elevate  
brand awareness & increase  
market share & establishing  
& maintaining global 
brand partnerships in media 
& entertainment industry 
for large companies 
will oversee co. marketing 
activities for the division.  
Will also develop marketing  
strategies; create & manage  
digital marketing & advertis- 
ing campaigns incl. trade 
shows & collect & advertise 
metrics of the campaigns.  
Bachelor’s in Business 
Administration 
& 5 yrs. exp. req’d. Resume 
to Melissa.Goldman@
rsa.rohde-schwarz.com. 
No calls.

PHARMACIST-IN-CHARGE  
(Mission Hills, CA): manage  
pharmacy operations; re- 
view phys orders; prep  
compounds/dispense  
meds.  Master’s deg. (or  
foreign equiv. deg.) in  
Pharm. or rel. + knowledge  
of pharm. dispensing,  
pharm. operation mgmt,  
billing/reporting, and reg.  
compliance. CA Pharm lic.  
Mail resume: Reliance FBRX  
LLC, 11333 N. Sepulveda  
Blvd, Ste 1200, Mission Hills,  
CA 91345.

Phone Sales/Toner

Starts 
$13-20/hrly 

+ bonuses + Commission
Professional Clean 

Conscious Environment

Call 310-566-4392

Religious Education Direc- 
tor: f/t; Nonprofit Christian  
Church.; plan & coordinate  
religious programs; Bache- 
lor's Deg. in Theology or  
Related; Resume: Olive Life  
Church @ 1547 Marcelina  
Ave., Torrance, CA 90501

Senior ETL Developer 
(Burbank, CA). Master's in  
Comp Sci or rltd + 3 yrs exp  
as Sr ETL Dvlpr, Business In- 
telligence (BI) Dvlpr or rltd.  
Will also accept Bachelor's 
+ 5 yrs exp.  Exp must incl:  
Extract, Transform & Load  
(ETL) devel, dimensional  
modeling & logical/physical  
schema dsgn; Microsoft 
SQL Srvr (SSIS, SSRS, SSAS); 
data integration tools; 
data access optimization 
techniques; BI solutions; 
data warehousing; 
OLAP cubes; replication, 
backups, restores, 
SQL srvr performance 
tuning. Mail resume: 
Deluxe Entertainment 
Services Group, 2400 
W. Empire Blvd. 4th Fl, 
Burbank, CA 91504, attn 
E Gutierrez. Ref job #4126  
Principals only. Must be 
legally authorzd to work 
in US w/o spnsrship.  EOE

Telemarketers  

Wanted 
7:00 am to 1:00 pm   
Mon-Fri in Burbank.      

Pay starts at $11.50 to  
$17.50 + weekly &             
monthly bonuses.  

No experience needed,  
will train on-site.           

Call today! 818-861-8320 
Ask for Danny

TONER AND OFFICE 
SUPPLY COMPANY.  

LOOKING FOR 
EXPERIENCED AND  
STRONG COLLECTOR 

WITHIN THE INDUSTRY.  
GREAT GREAT PAY AND  
WONDERFUL WORKING  
ENVIRONMENT. HOURS  
6:00AM-2:00PM  M-F CALL  
310-570-6334 CRAIG

Welder, F/T, 2 yrs exp. re- 
quired, Mail resume to:  
Auto Line Express, Inc.  
22505 Ocean Ave. #9A, Tor- 
rance, CA 90505.

Grow Your Business 

improve visiBilitY

Advertise in emploYment & educAtion

cAll 310.574.7303

l

Accountant - Analyze finan- 
cial information and pre- 
pare financial reports to de- 
termine or maintain records  
of assets, liabilities, profit  
and loss, tax liability or oth- 
er financial activities within  
an organization.  Examine,  
analyze and interpret ac- 
counting records for the  
purpose of giving advice or  
preparing statements.  In- 
stall or advise on systems of  
recording costs or other fi- 
nancial budgetary data.   
Must have a bachelor’s de- 
gree in accounting and/or  
economics.  Must be fluent  
bilingual Korean/English.   
Send resume to 
JohnLee1040@gmail.com

L L L
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BulletinL
3861 Sepulveda Blvd, Culver City

LAWEEKLY.COM/ADINDEX

CASH
IN 7 DAYS!

(626) 548-3817

$50,000 - 
$75,000!

NO Interest, NO Payment, NOT a Loan!
Various types of programs available to suit your needs.

*Any California Real Estate with Good Equity

Tax Problems?

Tax Debt Fixer law 

(424) 210-9739 
Call today for Free CoNsUlTaTIoN! 

Our tax attorney firm can aggressively help you 

settle your delinquent tax problems with the IRS. 

You can find solutions to your Business and Personal 

IRS problems

• Offer In Compromise 

• Payment Plans 

• Other Solutions

Americana Country Rock
www.TomMorrison.com

Denied Credit?? 
Work to Repair Your Credit Report With The Trusted Leader  
in Credit Repair. Call Lexington Law for a FREE credit report  
summary & credit repair consultation. 855-620-9426. John C.  
Heath, Attorney at Law, PLLC, dba Lexington Law Firm.

Dish Network-Satellite Television Services. 
Now Over 190 channels for ONLY $49.99/mo! HBO-FREE for  
one year, FREE Installation, FREE Streaming, FREE HD. Add  
Internet for $14.95 a month. 1-800-373-6508

Eastside Rehearsal - Now Open!
'The Best Rehearsal studio in town!'

2619 E Cesar Chavez Ave.  (323) 688-6476 

www.eastsiderehearsal.com

MAKE THE CALL TO START  
GETTING CLEAN TODAY. †

Free 24/7 Helpline for alcohol & drug addiction treat- 
ment. Get help! It is time to take your life back! 

Call Now: 855-732- 4139

OPRAH WINFREY
SEE - LISTEN

COMEDY       ADVENTURE       MUSICAL
theroadtohanahawaii.com

AJS 6551 Coldwater #6
Mon - Fri 12-1pm

STEVEN SPIELBERG
SEE - LISTEN

COMEDY       ADVENTURE       MUSICAL
theroadtohanahawaii.com

AJS 6551 Coldwater #6
Mon - Fri 12-1pm

Telemarketers Wanted 
7:00 am to 1:00 pm  -   Mon through Fri in Burbank.  

Pay starts at $11.50 to $17.50 per hr plus 
weekly & monthly bonuses.  

No experience needed, will train on-site.  
Call today! 818-861-8320.  Ask for Danny

Unlimited Sports!
Replace Your Cable

No Monthly Bills EVER 
Watch Movies/TV Shows

Live TV for FREE
Text now 323-364-3750 for free sample

WE BUY MUSIC 
INSTRUMENTS

Need Cash? 
We buy all types of music gear.

Call 818-299-6153 
www.LAMUSICSUPPLY.com

MUSICPAWN@GMAIL.COM

Thursday, December 14th, 2017 • 8PM - 11PM • Petersen Automotive Museum

L

...and a couple savories too!

eat. drink. shop.

sipsandsweets.laweekly.com

#SipsAndSweets

presented by
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