Rape Choreography Makes Films Safer but Scenes Still Take a Toll on Cast and Crew
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SEVEN YEARS AFTER HIS DEATH, DENNIS HOPPER THE PHOTOGRAPHER COMES INTO FOCUS - BY CATHERINE WOMACK
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HOW MOVIE
RAPES ARE
MADE .. 7

Sexual assault is a common film
plotline. But how do on-screen
rapes affect the cast and crews
who enact them?

BY APRIL WOLFE.

CORRECTION:

The cover illustration of the
July 7-13, 2017, issue was by
Rachel Idzerda.
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HOW

MOVIE

RAPES
ARE
MADE

SEXUAL
ASSAULT IS A
COMMON FILM
PLOTLINE,
BUT HOW DO
ON-SCREEN
RAPES AFFECT
THE CAST AND
CREWS WHO
ENACT THEM?

BY APRIL WOLFE

t's already dark outside when Deven MacNair laces up her
shoes for work. Like anyone’s job, MacNair’s occupation
can fall into routine. For her, it’s a lot of direction: “Right
arm on left shoulder.” “Left elbow on right hand.” “Right
knee on left thigh.”
That’s not agame of Twister —it’s a choreographed rape.
“I never meant to be a specialist in rape scenes,” Mac-
Nair says with a touch of incredulity. “But I really am, because
I'm a female stunt coordinator.”

MacNair is blond-haired and blue-eyed, with an easy smile
that could convince you to sign a petition. She’s also areluctant
expert in staging sexual assaults on television and film. An
independent pro wrestler (character name: Fire!) and trained
actor, MacNair made her way to L.A. to work as a stunt double
in comedies. She loves Buster Keaton-esque physical comedy,
“almost Three Stooges with seltzer water” stuff, she says, but she
rarely gets that kind of work. Shortly after she got to Hollywood,
shewas introduced to the macabre career of rape choreography

COURTESY WARNER BROS.

The brutal rape scene

in Stanley Kubrick's A
Clockwork Orange drove
away at least one actress
who called the filming
“too humiliating.”

by a male mentor who abruptly quit coordinating fights, be-
cause she says “he found himself exclusively choreographing
rape scenes.” The intensity took its toll on him.

MacNair might prefer to be working on Disney and kids proj-
ects, but ajob’s a job, and men still get the best stunt-doubling
gigs (even for female characters). So she picks up the phone
when producers call with a potential scene. She has continued
to pickit up —rape scenes are everywhere. MacNair is grateful,
always positive, ready to do what’s asked of her. At the same
time, she — and others — hope the industry might stop to
consider the toll of the number of rapes it depicts on screen.

While narratives of sexual assault are nothing new — every-
thing from early Old West films to the various Renaissance-era
depictions of The Rape of the Sabine Women and Japan’s 19th-
century ukiyo-e prints (an art form that influenced anime today)
depicts gendered violence — these storylines have become
particularly common in film and TV lately. In the last few years,
there’s a laundry list of media involving rape: The (8»
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» 7 ) Handmaid’s Tale, Westworld, The
Magicians, The Revenant, The Salesman,
The Birth of a Nation, Nocturnal Animals,
The Innocents, Don’t Breathe, Palo Alto,
Jamestown, Room and even Your High-
ness. The list goes on and on. Some of the
rape storylines tell us something new and
pertinent, such as Paul Verhoeven’s film
Elle, in which sexual assault is a defining
moment that is the central core of the nar-
rative. Some do not, like Game of Thrones,
which — like the 1970s Italian giallo shock
films — seems to use rape as a way to get
naked women (and men) on screen.
Media attention to rape in film is target-
ed mostly at how audiences perceive the
scenes and lamenting the studios’ sheer
mass of sexual violence on screen. Many
articles ask the question: Are these scenes
gratuitous? But rarely do we think about
the filmmakers, actors and crew who make
on-screen rapes happen, like MacNair. How
dothey feel? Are they tired of rape scenes?
Or what if portraying rape could actually

stunts and fewer
rape scenes.

be a positive thing?

With this many on-screen rape scenes
being produced, people like MacNair are
needed more than ever on set to supervise.
“These actresses are playing a vulnerable
part, and they’re half naked, so 'm assisting
for safety reasons,” MacNair says. “If [the
production] didn’t have a choreographer,
I would not trust it.”

Yet making a rape scene wasn’t always
safe.

In 1971, director Sam Peckinpah wanted
to make the “greatest rape scene ever” in
Straw Dogs, according to the film’s pro-
ducer, Dan Melnick. Actor Susan George
was enlisted to play the victim of an in-
famous “double rape.” But Peckinpah
refused to speak with George about the
scene beforehand, saying he wanted real-
ism. This echoes actor Maria Schneider’s
experiences on the set of Last Tango in
Paris (1972). Just afewyearsbefore her 2011
death, Schneider opened up about director
Bernardo Bertolucci’s harsh treatment of
her on set and his decision — with Marlon
Brando —to spring some of the rape chore-
ography on her at the last second, specifi-
cally Brando brandishing a stick of butter
to lubricate her anus before he simulated
penetration. “Ifelt alittle raped,” she’d told
the Daily Mail in 2007, blaming that experi-

ence for her personal downward spiral after
she shot the film.

The 1970s often are cited as the glory
days for daring cinema, but this is also the
decade that drew up the blueprint for rape
scenes that would follow. These empha-
sized what male directors called “realism,”
i.e., ultra-violent, titillating and unchoreo-
graphed. Not only is that practice danger-
ousbutit’s also insulting: Directors weren’t
trusting women actors to act.

Billy Jack (1971), Death Wish (1974),

hisrape scene, he “really raped” his co-star,
Mara Lorenzio, who was also the victim of
rape in real life. You might take his claim
with a grain of salt as another of Jodor-
owsky’s hype experiments. Still, that a di-
rector would brag about raping his co-star
to publicize a film is mind-boggling. That
critics don’t seem to care is worse.
It'sunclearwhether these films employed
stunt coordinators, but actor interviews
reveal some uncomfortable moments on
set. Straw Dogs and Last Tango were not

RARELY DO WE THINK ABOUT THE
FILMMAKERS, ACTORS AND CREW
WHO MAKE ON-SCREEN RAPES
HAPPEN, LIKE DEVEN MACNAIR.

O BY wN ORANGE

The Last House on the Left (1972) and A
Clockwork Orange (1971) all featured their
own brutal rape scenes, the latter driving
away at least one actress who called the
filming “too humiliating.” For the press of
Alejandro Jodorowsky’s El Topo (1970), the
director-star even claimed that in filming

-
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SAG pictures, though it’s uncertain how
dedicated SAG was at the time to protecting
actors during rape scenes. Today, many film
sets with rape scenes hire stunt coordina-
tors like MacNair to avoid these situations.
Butthat doesn’t mean directors don’t cross
the line, even in the 2004 Oscar-winning

Crash, that dubious pinnacle of film mo-
rality and human connection. In various
interviews, Thandie Newton said that direc-
tor Paul Haggis had written a deceptively
spare description of one of her scenes,
which turned out to be, surprisingly to her,
a‘“hand rape.” Matt Dillon was instructed to
stick his hand up her skirt and simulate as-
saulting Newton’s character — but Haggis
didn’t tell Newton. Haggis only asked her
what kind of underwear she was wearing
that day, according to Newton.

George, Schneider and Newton didn’tfeel
comfortable talking about their treatment
until years — decades — later. Most actors
probably prefer not to speak up because
doing so might mean losing jobs. Since
the 1970s, filmmakers have justified por-
trayals of rape as honest and necessary, as
dialogue starters, but for all the talk these
scenes have elicited from viewers and crit-
ics, is Hollywood having its own internal
dialogue? The questions are pressing: How
many rapes do viewers see in a lifetime?

PHOTO BY RYAN ORANGE

How many are filmed in ayear? Does all this
normalize rape or expose it as horror? Are
these depictions power-fantasy turn-ons,
victimizing exploitation, or dramatically
and thematically vital? What toll do they
take on viewers (and critics) — and on the
people who produce the scenes? Until re-
cently, most rapes in TV and film were told
from a male point of view. What happens
when women direct rape scenes?

Back when director Rachel Feldman was
starting her career, in the late’80s and early
’90s, the demand for rape stories was high.
She’d been working in television — The
Commish; Picket Fences; Dr. Quinn, Medi-
cine Woman—and wanted to break into fea-
tures with a Lifetime movie. The producers
were receptive to the script she had written
but demanded one big change: “The only
way it was going to go into production was
to take this direction where they wanted
[the character] to be raped.”

Feldman felt, and still feels, that it’s pos-
sible to direct a tasteful rape scene that can
serve a larger purpose. Her compromise
was to write a scene where the victim could
fight and kill her rapist. “It’s not like I left
her whimpering in a pool of semen,” Feld-
man laughs. “She had strength.” Feldman
had developed a rapport with (10»
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>» 8 ) her actress, Tracey Gold, and her
father, who trusted the director to protect
her actors. Other men on set may not have
been so sympathetic, as Feldman remem-
bers getting the scene in just a couple of
takes but hearing men around her calling
for more.

Over the years, Feldman has shot a hand-
ful of scenes of rape and general violence
against women, but she’s also learned to
push back against sensationalized depic-
tions.

“I once had to tell a writer that when
people in a story have conflict, they can
argue about it. It doesn’t have to succumb
to violence,” she says. “Rape and violence,
it’s often just dumb, easy writing.”

Using rape as a plot point most often
functions to give a dull male character a
reason to act, a wrong to right, while serv-
ing asthe female character’s sole backstory.
It'strue this canbe considered lazy writing.
Yet female directors today are gaining in
numbers, at least in the world of indie film,

Actor Mark Kelly bears
the emotional burden of
playing a rapist.

and where once rape scenes were the terri-
tory of men, crafted according to their de-
sire for a lurid “realism,” they’re now often
created by women, who feel a sense of duty
to correct the usual depictions.

This has led, inevitably, to more rapes
on screen — and corresponding debate
on whether there’s just too much rape in
media.

In a New Yorker piece, Jia Tolentino
writes onthe tworape scenes in Netflix’s 13
Reasons Why, arguing that the rape scenes
stretch out far longer than necessary and
that the show exploits these scenes even as
the creators tout them as “a public service.”
Tolentino certainly has a point — but the
depictions of rape in 13 were conceived of
as a corrective, portraying the complexity
of emotions and denial swarming around
a sexual assault.

Jessica Yu, who directed the rape of
Hannah (Katherine Langford) — the main
character, a teenager who has taken her
own life — recalls that the series’s creator,
Brian Yorkey, provided her with a supercut
of assault scenes she could choose to study.
“He said, ‘It’s not going to be in any way fun
viewing, but if it’s useful for you..” And it
was. It helped me define what works. Some-
times you would watch a clip and know
all of a sudden that it feels wrong. And so

I studied where those threads were lost.”
Of course, Yu admits it’s impossible to
please every audience, but she’s satisfied
with how the cast and crew handled the
scenes, banding together for a calm, com-
municative set —“no mind games.” To keep
everyone upbeat and focused, they even
brought ahandful of therapy dogs to the set.
The resulting scenes may be difficult to
watch, but could they help young men find
empathy for the women in their lives?
Director Jessica M. Thompson, whose
indie feature The Light of the Moon, star-
ring Stephanie Beatriz, hit big at SXSW
thisyear, decries the “fetishization” of rape
in film, making a distinction between rape-
filmed-as-rape and rape-filmed-like-sex.
“Ithink rape culture is gettingworseina
way because we’re not discussing it. If you
film [rape] like a sex scene, then it is glori-
fying it,” Thompson argues. Light features
sexual assault as a formative experience
for the protagonist, and Thompson feels
strongly that it was a story that needed to

be told. On her own set, staffed with many
women, people came up to Thompson to
tell her that they’d experienced a rape them-
selves and felt the film was important, to tell
their side of the story.

“Look,” Thompson sighs, “two of my
friends were raped by strangers in New
York. I’'m a woman, but even I didn’t know
what [victims] go through with the police
and the hospital. That’s why I wanted to put
their stories on screen.”

But sometimes directors don’t get a
choice in what they get to film. In Into the
Forest (2016), a moving portrait of sister-
hood amid a technological apocalypse, di-
rector Patricia Rozema already knew there
would have tobe arape; the book on which
the film is based had made an assault a
defining moment with far-reaching reper-
cussions for the protagonists, played by
Ellen Page and Evan Rachel Wood. Wood’s
character is assaulted by Stan (Michael
Eklund) in a brief but unnerving scene.

Eklund tells me that when he got on set,
he immediately sought to befriend Wood.
“I've played these characters before, and
it’s important to establish a relationship
and trust with your scene partner.” The two
actors exhaustively verbally agreed on their
physical movement in-scene, and then Roz-
ema stripped the crew to the essentials and

promised Wood that she would have to do
the scene only once or twice.

“Ijust said, ‘Bring it here and now. We're
not going towork up toit. Thisis the scene’
You canreally abuse someone in those situ-
ations — create a second rape —if you don’t
handle it well,” Rozema says. “It’s prepara-
tion. It’s choreography, so everyone knows
exactly what everyone is doing. I just let
[Wood] lead.”

But Rozema remembers that something
almost magic happened afterward.

“Rachel did an extraordinary thing. After
you cut, film crews are immediately like,
‘Move the generator here, do this, do that,’
but Rachel stood up and said, ‘Please, listen
to me now. If you know more than a handful
of women, you probably know someone
who this has happened to, and I don’t want
your sympathy. You shouldn’t feel empathy
just because it’s a mother or daughter or
sister or wife but because we’re human be-
ings.” Rozema seems moved anew as she
tells me this story. “Many of the crew were
awkward after this. But she took a moment
and gave [victims] a voice, and I was really
impressed with her.”

When Eklund recalls the rape scene, he

life. After the film’s release, wherever the
actor went, strangers would guffawand yell,
“Squeal like a pig,” aline uttered by Bobby’s
rapist. Beatty was continually struck by
these cold displays from fans. They seemed
to expecthimto smile and chat after they’d
gleefully demeaned him in reference to a
sexual assault.

“Hefeltlike arape victim,” Boorman said
later in commentary for the DVD of the film.
It had never crossed Beatty’s mind that he
would become a public spokesman for sex-
ual-assault awareness, but the experience
reshaped his psyche, and he was forced to
confront what we now call rape culture.

On set, male cast and crew members prob-
ably are more affected by the production of
rape scenes than one would expect. When
filming Jodie Foster’s gang-rape scene for
The Accused (1988), Foster said that the
mostly male crew became insomniacs and
lost weight, stressed out over the four-day
shoot. Foster cried so hard in the scenes
that she popped blood vessels around her
eyes but quickly eased into an upbeat at-
titude afterward. “At night, I'd watch the
dailies of the rape scene and make jokes,”
she told Vanity Fair. The men? Their re-

“I THINK RAPE CULTURE IS GETTING
WORSE IN A WAY BECAUSE WE'RE
NOT DISCUSSING IT. IF YOU FILM
[RAPE] LIKE A SEX SCENE, THEN IT

IS GLORIFYING IT.”

—~DIRECTOR JESSICA M. THOMPSON

remembers that both he and Wood got
caught up in the emotions. It was Eklund’s
last day, so he got out of wardrobe and drove
home and went through what he calls “re-
covery time.”

“Just the physicality of it, you carry the
emotional side of it with you. It doesn’t fade
away that quickly,” he says.

A year later, Into the Forest premiered in
Toronto. Eklund was there, reuniting with
castand crew. In a quiet moment, Page and
Wood took the actor aside and apologized.
At first he was confused. But then they ex-
plained that they hadn’t fully realized how
much filming that scene, playing the rapist,
would affect him emotionally.

“It meant a lot to me that they actually
pulled me aside and wanted to check in
with me,” Eklund says.

His experience opens up yet another bur-
ied aspect about the prevalence of rape in
film: how actors who play rapists cope with
the experience.

In the spring of 1989, actor Ned Beatty
penned an op-ed column for The New York
Times, writing, “If [men] felt we could truly
be victims of rape, that fear would be a bet-
ter deterrent [for committing rape] than the
death penalty.”

Beatty most famously played Bobby, a
character who isbrutally raped by a hillbilly
in John Boorman’s tense thriller Deliver-
ance (1972). They rehearsed for days and fi-
nally completed the scene in a four-minute
shot that would forever change Beatty’s

covery was not so quick. Witnessing a rape
over and over, as the production crew and
editors have to do, takes its toll.

Working on Brian De Palma’s heart-
wrenching war drama Casualties of War
(1989), editor Bill Pankow and the postpro-
duction crew edited one of the most emo-
tionally charged rape scenes committed to
film, in which Sean Penn’s character and
three others assault a Vietnamese girl over
the objections of Michael J. Fox’s character.
As the editor, Pankow’s required to watch
and rewatch footage, knowing it intimately,
thereby getting a feel for which shots have
the desired emotional appeal. After the
film’s release, Pankow, in an interview that
appeared in Gabriella Oldham’s First Cut:
Conversations With Film Editors, revealed,
“For the first few days, we couldn’t help cry-
ing just looking at the dailies.”

And then there’s Bill Steinkamp, who
edited all of Sydney Pollack’s films before
working with Joel Schumacher on the
John Grisham adaptation A Time to Kill,
which features a child rape scene the editor
worked on for three weeks straight. At the
time, Steinkamp was raising a little girl of
his own, so engineering that assault be-
came the “hardest thing” he ever did.

“Editing this scene was like picking at
an open wound,” Steinkamp says. “Every-
thing that I did, I was like, ‘Oh my God,
how could you think about this? Nowhere
in my mind could I come up with some-
body doing that.” Of course, handling emo-
tion is simply a part of the job (183 »
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>» 10 ) when you're working on heavy
material, whether rape or other violence,
but as Steinkamp says, “I can imagine a
lot of things in life, plane crashes, people
stabbed, shot, drowned, but this ... it hits
harder somehow.”

For Derek Boonstra, the few days of cry-
ing was worth it, because both Kirby Dick
documentaries he cut — The Invisible War
and The Hunting Ground — led many to
take viable actions against sexual assault.
In some cases, with fictional narrative films,
constructing these rape scenes does start
to feellike a public service: If you can make
it believable, make people care about the
victim, then you've created a better story
and honestly shown the horror.

Stories like these editors’ abound, though
many other artists and technicians prefer
not to go on record. Editor Tom Pilla, who
assisted in finding interview subjects for
this article, expressed some shock at the
number of responses he’d received when
he put out a call. “I'was surprised how many
editors contacted me to say they cut arape
scene but were uncomfortable talking
about it,” he said via email. Truth is, every
writer, director, actor and editor wants to
work, and they’re not likely to turn down a
film with a rape scene.

There’s one downside to accepting work
on a rape scene that is exclusive to actors:
What kind of roles will you get if people
remember you, for instance, as a rapist?

For the filming of the British crime drama
Peaky Blinders, actor Sam Neill got “wob-
bly,” requiring pep talks in the lead-up to his
character’srape scene with Helen McCrory.
In aninterview with the Belfast Telegraph,
McCrory lamented how difficult it is for
male actors to take on the role of a sexual
predator, because it could likely affect the
trajectory of a career. “People stare at you
on the tube,” she said. “They can’t remem-
ber why they want to batter you to death,
but they just remember that they do.”

Whether or not rape scenes are deemed
meaningful or “good” for the culture, the
reality of an actor’s career in Hollywood
includes a high likelihood of eventually
either being raped or raping someone else
on screen. For a certain unlucky few, they
will play the role multiple times.

MarkKellyis a genial, thoughtful guy, who
moved from Oregon to Los Angeles for a
career as a comic actor. You might know him
as Connor in Fear the Walking Dead or Dale
in Mad Men. As afather of two, Kelly’s thank-
ful that he often plays “good people,” but
that’s not always the case. Every director I've
spoken to for this story says it’s imperative
to cast the kindest human you can imagine
as the rapist, to make the actor playing the
victim as comfortable as possible. According
to his director for The Night Stalker, Megan
Griffiths, Kelly is that guy.

The actor actually has a long history of
playing the abuser. His mother runs an Ore-
gonnonprofit called Hands & Words Are Not
for Hurting Project, aimed at domestic-abuse
awareness, and early in his career, he would
return home with his girlfriend to act out a
stage play centered around domestic abuse
for illustrative purposes. As Kelly describes
having to play-hit and verbally berate his
girlfriend onstage, he groans. “Man, this gets
darkreal fast.I swear I'm an optimistic guy.”

Instead of performing the play again

and again, Kelly eventually convinced his
mom that they should make a film, Loves Me
Loves Me Not. Sowhen Griffiths cast him as
the rapist in The Night Stalker, Kelly took
the part specifically because he trusted the
director not to sensationalize rape and to
use the film as a teaching tool, that rape is
not about sex but power.

“Her vision toward film reminded me of
how pure and honest those years working
on domestic abuse with my parents were,”
he says. “Shooting something like this is
something you’re proud to do for the cause,
but you're definitely not having fun.”

Kelly’s background makes him hugely
knowledgeable on the topic of assault.
As we talk, he easily rattles off disturbing
statistics about rape in America and sighs
when he admits he’d thought we as a culture
had already made astounding progress in
demystifying rape and starting a dialogue
but was proven wrong by politicians say-
ing “crazy shit.” Kelly says, “If I have to,
God forbid, play a rapist again, I will for a
good cause. But I don't like it. God, I really
do not like it.”

Right now, America — and much of the
rest of the world —is simultaneously mired
inrape stories and also completely unable
inreality toface rape and its repercussions.
Many filmmakers’ decisions to portray a
rape stems from a desire to change the con-
versation around rape, but this has opened
the door to an oversaturation of sexual-
assault images, where some might become
numb to it. Should we demand fewer rape
scenes for fear of perpetuation, rather than
representation? Would that stymie under-
standing? What’s the right amount of rape
to create that dialogue that might lead to
actual change?

Arriving at a magic number is impossi-
ble, of course. That means it remains urgent
for every filmmaker to think deeply about
what their rape scenes convey, whether
they’re necessary, whether they help or
hurt the culture itself or the people they’ve
entrusted to re-create these scenes.

We may never know just how many rape
scenes appear in movies or TV in a given
year. According to a Motion Picture As-
sociation of America spokesman, the or-
ganization adds descriptors before films
and programs to indicate that they contain
sexual violence but does not have data on
how many times that descriptor has been
used. (Anecdotally, when I was a script
reader, I found that 46.7 percent of the 30
scripts I'd read in a three-month period
contained rape.)

Soit’s not too much to ask screenwriters,
directors and producers to ask themselves
these questions before adding to that num-
ber: Are you the right person to tell a rape
story? What does this scene illuminate?
Remember that there are skilled profes-
sionals, like Deven MacNair, who ensure
the scene’s realism and safety — and it’s
also worth considering whether there isn’t
some fresh, more interesting stunt you'd
like to see MacNair attempt in your film.

MacNair is focusing on anew cause these
days: pushing filmmakers to actually hire
women stunt actors to double for female
actors. She’ll still choreograph your rape
scene — and do a damn good job.

“But,” she says, “if I do less next year,
that’s OK by me.”
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Tao’s Surf and Turf
specialty roll

PHOTO BY ANNE FISHBEIN

Tao in Hollywood defies expectations, and not in a good way

BY BESHA RODELL

here’s an odd, pervasive
myth about the way
Americans eat that at its
most basic goes like this:
The privileged among us
eat well, while the poor eat
poorly. It’s an assumption
that’s deployed frequently when discuss-
ing food deserts, obesity, nutrition and
other issues of food insecurity and hunger.
But it also smacks of classism and ignores
the fact that most Americans, regardless
of financial status, eat poorly. In fact, I'd
say that if we are going to generalize, it
would be more accurate to say that the very
wealthy in this country have some of the
worst taste when it comes to food.
What other explanation accounts for
the mostly terrible (yet very expensive)
restaurants in Malibu, a city with one of the
highest median household incomes in L.A.
County? The dumbed-down selections on
so many Beverly Hills wine lists? Yes, there

are excep-
CRITIC’S RATING tions, and yes,
No stars many very
good (and
Zero = Poor also very
* = Fair expensive)
* = Good restaurants
* % % =\Very Good Sﬁr"i’e
* % % % =Excellent t a1t1 sto
* % % Kk % =World-Class [t
with both the

money and taste to patronize them. But my
guess is that if you surveyed the dining-
out proclivities of the 1 percent, you'd find
mostly crappy chardonnay, too-sweet
cocktails, safe but expensive steakhouse
fare and terrible pan-Asian food.

How else to explain Tao? The outra-
geously over-the-top mini-chain that origi-
nated in New York has seen its Las Vegas
outpost become the highest-grossing and
most profitable restaurant in America, and
its New York locations aren’t far behind. As
of this past April, Los Angeles has a Tao of
its own, along with a handful of other con-
cepts from the same owners, all attached to
the new Dream Hotel in Hollywood.

Much has been written about the genius
of Tao as a moneymaking operation, about
how 75 percent of its revenue is in alcohol
when the industry standard is around
30 percent, and about how in Vegas the
restaurant and its adjacent nightclub man-
age to attract convention-goers during the
week and celebrities (as well as rich-kid
celebrity wannabes) on the weekends.
Hollywood is an obvious place to try to
re-create that dynamic, and I can attest to
the fact that it’s working: During the week a
steady stream of tourists fills the multilevel
dining room; on weekends the valet line
is a parade of brightly colored luxury cars
disgorging brightly colored luxury people.
Paparazzi swarm. Kardashians pout. Etc.

Inside the heavy wooden doors and
through the dark entrance corridor, the
space is a massive, overwhelming fantasy,

crammed with symbols of Asian mysti-
cism, spirituality and sexuality, as well as
any other lazy stereotype you can think of.
Dragons! Red lanterns! A giant statue of
amulti-armed Guanyin bodhisattva that
has birds and a glowing red heart and other
random shit projected onto it!

The dining area is arranged like a
theater, with the bodhisattva statue where
the stage or screen would be and the large
bar and lounge where the balcony would

[
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I'WANTED TO TRY TO
UNDERSTAND THIS
VERY POPULAR THING.
SURELY THERE’S
SOMETHING TO
LEARN FROM TAO’S
MASSIVE SUCCESS.

be. To reach your table, you descend into
the tiered room and get a seat either on one
of those tiers or at the bottom, under the
statue. Much of the seating is engineered
both to make you an audience to the
spectacle and to engender performative
dining. Couchlike seats face outward, and
you sit next to your companions and eat
off low tables. You feel as though you're
being presented to the room, like a queen
overseeing her (vaguely Buddhist?) king-

dom. It’s unnerving and ego-stroking and
impressive as hell.

Given how much thought and money
have gone into the design, I expected the
food to be expensive, decent, American-
ized versions of Chinese and Japanese
classics. I expected the drinks to be too
sweet, the sushi to be fresh and the kitchen
to rely heavily on easy equations such as
(pan + heat) x (noodle + sauce) = delicious.

What I didn’t expect were dumpling
skins so thick and glutinous that eating
them was a little like biting into semi-coag-
ulated library paste. I didn’t expect a mush
of pad thai without a hint of tamarind or
fish sauce or sweetness, bland and pale and
gummy. I didn’t expect an uni hand roll to
look like a rice ice cream cone with an uni
garnish where the cherry on top might be
— amere smidge of urchin roe in the center
of a few fistfuls of rice. Nor did I expect that
uni to be the wan, dull-colored variety that
you find in small-town, landlocked sushi
bars, its creaminess turning to liquid, its
oceanic pungent flavor edging on acridity.

OK, fine. Sushi is hard. Dumplings are
hard. Surely the $34 orange chicken is
good? It’s a dish I tried in a desperate at-
tempt to give the place a pass, imagining it
to be the thing on Tao’s huge and over-
whelming menu that the restaurant was
destined to make well, a dumb and yummy
crowd-pleaser. The sauce was pretty tasty,
made with real oranges, the seared bits of
which were scattered about the plate as
evidence. The pieces of chicken were big,
almost chicken tender-sized, perfectly
sticky and glossy and unfathomably dry.
Chewy as jerky. Moderately inedible.

Iliked the hot and sour soup in the same
way 've always liked the tangy, cornstarch-
thick dark brown stuff you get with
Chinese takeout anywhere in America. The
crab-heavy sushi rolls were unremarkable,
at least the ones that hadn’t gone anywhere
near a deep fryer — in which case they were
as gloppy and silly as you'd expect. Thad
a few slices of sashimi on a chirashi salad
that were firm and fresh and vaguely taste-
less. There’s a giant fortune cookie dessert
that comes filled with chocolate mousse
and fortunes for everyone at the table,
which clumsily refer to your sex life in ways
neither clever nor sexy, but it is what it is:
gimmicky, ridiculous, kinda fun to eat.

And I'was right on one count: The drinks
are too sweet, by a gajillion sugarwatts,
including safer bets such as the margarita
and the Manhattan variation, here called a
58th Street. There’s almost nothing worth
drinking on the wine list, unless it’s a $450
Krug kinda night. The least offensive,
least expensive way to alcoholically numb
yourself is via the sake list, but if you're like
me and sake makes you a little punchy, this
might not be the place to test the bounds of
your sake-influenced patience. Especially
when the bill arrives.

I'm sure no one comes here looking for a
bargain, but man, this place is a shocking
ripoff even by tourist-trap standards. (In
an odd step that seems to acknowledge
the insanity of the cost or the drunkenness
of the clientele or the volatile meeting
of those factors, your waiter will ask that
you sign your itemized bill — not just your
credit card slip but also the bill itself —to
concede that youdid indeed order (16 »
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FARMING
SEAFOOD

CATALINA SEA RANCH IS THE
UNITED STATES' FIRST OFFSHORE
SHELLFISH RANCH

s we become more
conscientious about
the proteins we eat,
how they were raised
and where they come
from, the question of
sustainable seafood
has come more into focus. Which spe-
cies and whether wild-caught or farmed
are regular considerations in mindful
seafood consumption.

When it comes to farm-
ing finfish, for instance, the
feed conversion ratio — the
poundage of feed per pound
of weight gain in the fish —is
a commonly used indicator of
sustainability. Though FCRs
vary across the different fin-
fish species, averages range
between 1:1 and 3:1. All finfish,
with the exception of bluefin
tuna (15:1), tend to fare better,
in terms of efficiency, than their land
animal counterparts, especially cattle.

Even more efficient than finfish are
shellfish, which act as natural filters
for our lakes, rivers and oceans. Since
shellfish feed on phytoplankton, the
question of feed is taken out of the equa-
tion, making them some of the most
sustainable — and perhaps delicious —
seafoods around.

Addressing this demand for not only
shellfish but locally sourced shellfish is
a particular operation stationed in the
waters off Long Beach and first permit-
ted (the first of its kind domestically)

. California Sea Ranch is off

for construction in 2012.

Catalina Sea Ranch is the first offshore
shellfish ranch in U.S. federal waters
and is a 100-acre aquaculture farm,
currently equipped to grow Mediterra-
nean mussels. The ranch’s first harvest
is scheduled for mid-July and is only
available wholesale, which means you’ll
have to find them on menus at res-
taurants in the Los Angeles and Long
Beach areas.

The mussels are grown on suspended
ropes, away from predators (typically
starfish and snails) and in open, upwell-
ing waters atop the San Pedro shell,
which plateaus at 150 feet. This means
that the mussels grow plump (2.5to 3
inches) from standing up to strong cur-
rents created by nearby oil rigs. They
feed on microorganisms suspended
in clean, turbulent water while avoid-
ing the sludge and bacteria typically
brought up from the bottom dredges
of the ocean. From feed to market,
these mussels achieve full size in 10

of the Long Beach coast.

COURTESY ESTHER TSENG

months as opposed to the typical 12 to
14 months.

A solar-powered NOMAD buoy con-
stantly monitors the ranch’s wave and
current measurement, nearby marine
mammals, water quality, weather and
more, facilitating research in shellfish
farming and environmental studies.
Scientists have access to this informa-
tion through a cloud server so they can
analyze the findings.

At 100 acres, the searanch hasa
capacity of a total 2.5 million pounds
of mussels with the ability to supply
restaurants with more than 200,000

>» 15 ) andreceive the listed items. In
case you wake up the next morning and
cry foul? Who knows.)

Perhaps it’s unfair to pick on Tao. The
food isn’t that much worse than what’s
available at any number of popular chain
restaurants, from the higher end through
fast food (though I would much rather
eat the orange chicken at P.F. Chang’s or
Panda Express than the orange chicken
at Tao). But [ wanted to try to understand
this very popular thing — surely there’s
something to learn from Tao’s massive
success. We in the food world live in our
food-world bubble; we tie ourselves in
knots talking about the peril of cultural
appropriation in Portland food trucks
while the highest-grossing restaurant
in America blithely offers bottle service
under a giant, reclining Buddha statue
as paintings of demure geishas cast their
eyes alluringly downward behind the bar.

I have stepped out of my bubble long

enough to appraise Tao and to declare it
bad in almost every way, and now I'll go
back to my comfort zone of real Asian
food (whatever that means) and Califor-
nian small plates, thanks very much. I set
out to understand Tao’s allure, to find the
fun in Hollywood’s gaudiest glam, and
have found myself only more bewildered
— and more aware of the cultural schisms
that separate us.

Regardless, [ will attempt to salvage
meaning from this futile exercise and say:
To the tourist visiting Hollywood and
looking for an outrageous experience,
you deserve better. To the guy looking
to impress a date, you deserve better. To
Americans rich and poor and in between:
We deserve better.

Don’t we?

TAO | 6421 Selma Ave., Hollywood | (323) 593-7888
taolosangeles.com | Sun.-Mon., 5-11 p.m.; Tue.-Sat.,
5 p.m.-mid. | Plates, $12-891 | Full bar | Valet parking
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pounds of fresh mussels every month.
In August, it’s expanding to a full 1,000
acres.

Do the math and you’ll count a lot
of California-grown mussels, which
positions the ranch as a major player in
locally sourced seafood. The ranch also
has plans to harvest scallops, oysters
and kelp in the future.

Since the United States imports
80% of the seafood we consume, this
is a small but needed step in the right
direction for not only conscientiously
sourced meals but the California
economy.

The sea ranch is currently providing
tours to distributors, chefs and edu-
cational groups to view the offshore
operation and consider sourcing from
Catalina Sea Ranch. Given that we’re
starved for locally sourced, quality
seafood, we have a lot to look forward to
in the shellfish being harvested at the
ranch. —Esther Tseng

PICNICS
—

Thj aBest Canned Wines
rocery Store Snacks
Summer Picnics
Canned wine is having its day in the
sun. Between Cinespia screenings and
Hollywood Bowl shows, cans of rosé,
sparkling whites and reds are becoming
a staple in Angelenos’ picnic baskets.
New selections are popping up all over
the city, from $3.99 four-packs of Trader
Joe’s Simpler Wines to $10 16-ounce
cans of “small-batch” cabernet. Some
are what you’d expect out of a canned
wine but others are actually quite deli-
cious.

But here’s the real reason we drink
canned wine: to have a good time. No
one takes a swig off their tallboy of
pinot noir to identify notes of elder-
berry and fresh cement. With alcohol by
volume (ABV) numbers between 5 and
15 percent, canned wine takes a less-is-
more approach to dining on a blanket.
One tall can of 12.5 percent Everyday
Rosé is the perfect setup for an outdoor
movie: less bulky than a six-pack of
beer and not nearly as filling as an IPA.
On top of providing an efficient buzz,
canned wine cuts the need for cork-
screws and glasses, and removes the
risk of shattering the bottle on the way
up those Hollywood Bowl hills. Canned
wine — it’s just smart picnicking.

In aid of smart picnicking, and
because stopping by an artisan cheese
shop isn’t always in the cards, we've
researched great canned wine pairings
that can be found at the grocery store.
Barefoot Moscato Spritzer and fried
chicken

Ralphs fried chicken, to be exact. It’s
battered and fried every morning, and
at $8 for eight juicy pieces, one platter
can feed a crowd. Drink it with Bare-
foot’s Moscato spritzer for a sweet and
effervescent balance to the crisp and
savory chicken. At 5 percent ABV, this
can will get you about as buzzed as a can
of Bud Light and costs roughly $10 for a

four-pack. Both items can be purchased
at Ralphs, but we’re confident that any
fried chicken/sparkling white wine
combo will provide a similar effect.
Alloy Wine Works Everyday Rosé and
Savorish Garlic Chive Chévre snack
packs

These $6.99 tallboys of 12.5 percent
ABV Grenache rosé are excellent, and
pair well with everything from mel-
low cheese to spicy wasabi peas. We
recommend these $5 Savorish snack
packs, which are basically grown-up
Handy Snacks (yep, the ones from the
’90s with the red stick) and perfect for
smart picnicking. A scoop of herby goat
cheese and a pile of flatbread crackers
are presented in a sleek little box, free-
ing us from purchasing a whole tube of
chevre with a box of 45 water crackers.
Savorish snack packs and Everyday Rosé
can be found at Gelson’s and Whole
Foods.
Sofia Mini Blanc de Blanc with Sweet Olive
0il Tortas and goat brie

If sweets are on your mind, the 11.5
percent ABV Sofia Coppola mini cans
pair beautifully with Ines Rosales Sweet
Olive Oil Tortas smeared with goat brie.
Spanish olive oil tortas are an excellent
vehicle for milder cheeses, especially
the sweet variety, which add a unique
spin to the usual cheese-and-cracker
combo. The pinot blanc blend com-
pletes the flavor trifecta by playing the
crisp counterpart to the sugary torta
and tangy brie. Though the wine and
brie can be purchased at most grocery
stores, the tortas can be found at Whole
Foods and Whole Foods 365. Ines Rosa-
las tortas, $5.79; Wolwich triple créme
goat brie, $6.99; Sofia Minis, 4-pack,
$16.99.
Simpler Wines White with smoked
sardines and Manzanilla olives

Trader Joe’s is a treasure trove of
snacks and ridiculously cheap wine.
Its canned wine costs $4 for a pack of
four, so it’s no surprise that Simpler
Wines are not superior in taste. But at
10 percent ABV per can, they’re com-
pletely acceptable for boozy picnics. The
muted flavor works as a palate cleanser
for bold and briny flavors, such as the
single-serving packs of pitted Manza-
nilla olives for just 99 cents apiece, and
smoked sardines in oil for $1.69. Eat the
sardines with multigrain crackers to add
a touch of sweetness and crunch to the
ensemble.
Fiction Red with cured meats and
cheeses

Canned red is tougher than whites and
pinks, but this Fiction 14.7 percent ABV
red blend defies the odds. It’s a perfect
balance of dryness and fruit, which pairs
well with meats and cheeses. No need
to be adventurous with this one. Grab
some salami and provolone from the deli
counter, or pick up a pack of Fiorucci
mozzarella wrapped in prosciutto ($4.79
at Whole Foods), and you’re in business.
Fiction Red is made by Field Recordings
Wine, which also produces the afore-
mentioned Everyday Rosé, so it’s no
surprise that this wine is a winner. Get
it at Whole Foods or Gelson’s for $9.99.
—-Rebecca Pardess



DUBLAB

Ao vi—v
Wi ANGEL
CiTy
zzzzzzz

e ARTISTS o« MUSICIANS & MORE!

A

TICKETS ON SALE NOW

CURATED BY

dublab

future. roots. radio.

L.
bal ==
WIRLLLROT g 0 Wm0 weml Yy ODKA

ARTISTS TO BE ANNOUNCED SOON « 21+ EVENT

—h
[EES)]

wovApjesmermmm // LTOZ ‘OC-¥T AN // AINIIM V1 |



ilI'F°S LUCHA YAYQOM’S
QOQOUINCEANERAY

NS
[—)

R )
LUCHADORES™ "
DANCERS
COMEDIANS
MINIS
AERTALISTS
LO-RIDERS

BATTLE FOR THE BELT
LIWEEKLY!
ol

| =
THE MAYAN THEATRE - 1038 S HILL: ST - DOWNTOWN LA - 21+
LUCHAVAYOOM.COM

www.laweekly.com // July 14 - 20,2017 // LA WEEKLY |

OLDPASADENA

SUMMER .
CINEMA

19 mostly outdoor screenings - all FREE! -
Upcoming movies:

THU JULY 13 THU JULY 20
The Cat That Changed America Kubo and the Two Strings

FRI JULY 14 FRI JULY 21
The Martian Hugo
Riding Solo to the Top of the World A Good Year

SAT JULY 15 SAT JULY 22 ;
Wreck-It Ralph + special activities ~Mamma Mia + special activities
Ocean’s 11 Doctor Strange

For more info, visit:
www.oldpasadena.org
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LAY DOWN THE CLAW AT PORT OF

HEAVY METAL MARKS 40 YEARS

CELEBRATE THE FLOWERS

LOS ANGELES LOBSTER FEST

OF CENTAURS AND BIG BOOBS

FLOATING IN ECHO PARK LAKE
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THE VOICE OF THE DODGERS
TAKES THE STAGE WITH L.A. PHIL
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Union Station Summer Train Fest: See Saturday.

MUSIC

—

Psychedelic Sunsets

Friday Flights soars again with tonight’s
titanic triad of creative energies: Artist
Molly Surno and Yeah Yeah Yeahs drum-
mer Brian Chase meld choreography and
barbering with We of Me, a soundscape
mixed live and propelled by 20 men and
their amplified, handcrafted hairbrushes.
There’s also a set by Long Beach psy-
chedelic velvet jammer Sun Araw and
site-specific work by the Institute for New
Feeling, a cabal of artists that unites New
Age thinking and corporate mindsets to
create “new ways of feeling and ways of
feeling new.” Getty Center, 1200 Getty
Center Drive, Brentwood; Fri., July 14, 6-9
p.m.; free (parking is 15, $10 after 3 p.m.).
(310) 440-7300, getty.edu. —David Cotner

COMEDY

—

One Nation Under Jokes

In 2016, PBS aired John Fugelsang’s excel-
lent road-trip documentary Dream On,
which followed Fugelsang as he traveled
through 17 states to retrace the 1831 jour-
ney of Alexis de Tocqueville, author of the
book Democracy in America, and find out
if the American dream is still accessible

to working-class people. Since 2013, the
New York-based comedian and SiriusXM
host (he’s also been a host on VH1 and of
America’s Funniest Home Videos), has ap-
plied that same political sensibility when
emceeing Comedy Nation, a stand-up
show in which fellow comics crack wise
about such topics as sex, sexism, gambling
and legalizing drugs, followed by a panel
discussion. Tonight’s lineup for Comedy
Nation: Patriotism vs. Party: Are They All
Drunk on Power?, features Dulcé Sloan,
Rick Overton, Felicia Michaels, Tamer
Kattan, Bill Dixon and Robin Tran. Nerd-

PHOTO BY ALEX GILLMAN

ist Showroom at Meltdown Comics, 7522
Sunset Blvd., Hollywood; Fri., July 14, 7-8:30
p-m.; $10. (323) 851-7223, nerdmeltla.com.
=Siran Babayan

FOOD & DRINK

—

Laying Down the Claw

The 18th annual Port of Los Angeles
Lobster Festival is the world’s largest
lobster festival, with four Guinness World
Records to prove it. The star item here is
fresh discount Maine lobster meals flown
in daily, including lobster rolls, lobster mac
and cheese, lobster quesadillas and ... well,
you get the idea. (Note: The admission
price does not include lobster meal.) Dine
and dance to free entertainment, including
avariety of bands and street performers,
and savor a stroll in the pleasant outdoor
park along L.A’’s historic waterfront, with
tall ships harbored nearby and shopping at
Ports O’ Call in San Pedro. Port of Los An-
geles, Sixth St. & Harbor Blvd., San Pedro;

Fri,, July 14, 5-11 p.m.; Sat.,, July 15, 11 a.m.-11
p-m.; Sun., July 16, 11 a.m.-7 p.m.; $12, free
veterans, military and kids under 12. (310)
798-7478, lobsterfest.com. —John Payne

sat //15

GALLERIES

—

Beasts and Bikinis

Heavy Metal Magazine — or “Naked
Chicks With Wings Monthly,” as it was
known in eighth grade — embarks upon its
fifth decade of riveting fantasy, science fic-
tion and artistic vibrancy at the opening of
the Heavy Metal 40th-Anniversary Art Show.
The group exhibition presents works by
more than 80 artists — everyone from
European greats like Moebius and Milo
Manara to American visionaries such as
Richard Corben and the late genius Jeffrey
Catherine Jones. From the breadth and
depths of the magazine’s history, you'll also
see live body painting, cels from the 1981
Heavy Metal film, limited-edition prints,
memorabilia and more. Copro Gallery,
Bergamot Station, 2525 Michigan Ave.,, Ste.
T-5, Santa Monica; Sat., July 15, 8-11 p.m.
(exhibit runs through Aug. 19); free. (310)
829-2156, copronason.com. —David Cotner

CULTURE
—

Masked Mayhem

Despite its flamboyant personalities

and over-the-top histrionics, American
professional wrestling can’t hold a candle
to lucha libre, the highly theatrical and
acrobatic style of Mexican wrestling. The
Museum of Latin American Art celebrates
the popular sport with its Lucha Libre Ex-
travaganza!, an evening of film, music and,
of course, wrestling. The program begins
with a Wrestling School, Max Minor’s doc-
umentary about the Santino Bros. Wres-
tling Academy in Bell Gardens, followed
by a meet-and-greet with luchadores and
a performance by local rockabilly-punk
band Cutty Flam. The main event is five
high-energy matches, featuring, among
others, Thunder Rosa and Taya Valkyrie,
international superstars whose prowess
inside the ring unites fans on both sides
of the border. Museum of Latin American
Art, 628 Alamitos Ave., Long Beach; Sat.,
July 15, 5-10 p.m.; $25, members $20. (562)
437-1689, molaa.org. ~Matt Stromberg
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TOYOTA PRESENTS
CALIFORNIA

Waltermelwrn
FESTIVAL

Melon mania with free watermelon, delicious foods, carnival rides
and attractions, games, contests and live entertainment

July 29th & 30th

Hansen Dam Soccer Complex, SF Valley

Tickets & info at: watermelonfest.org

Sponsors Include:

Spectrum»

Proceeds benefit local charities

5 Minutes to Downtown,
Staples Center & L.A. Live

54 Air-Conditioned Rooms - Roman Tub Suites
Direct Dial Phones, Local Calls Free
Wet Bars Available - TV’s - No Pets
Major Credit Cards Available

4121 SOUTH WESTERN AVENUE
LOS ANGELES, CA 90062

CULTURE

—

C’'mon Ride the Train

Union Station, with its Early California
architecture built in 1939, hosts the first
Union Station Summer Train Fest. It's a
nostalgic nod to trains of that era, featur-
ing a display of vintage train engines and
cars, including the 1927 Santa Fe 3751
steam locomotive and the 1959 Tioga
Pass business car. The daylong family
event includes model trains, tutorials,

a kids zone organized by Griffith Park
Travel Town, food trucks, DJs and live
music by harmonicist Ross Garren. And
if you're a hobbyist, Skylight Books, Train
Shack and other local vendors will be
offering model train supplies, themed
merchandise and train safety education.
Union Station, 800 N. Alameda St., down-
town; Sat., July 15, noon-6 p.m.; free; tour
of Santa Fe 3751 $20, $10 children, under 5
free. (213) 683-6875, unionstationla.com.

sSun //16

CULTURE

—

Flying Lotuses

Every year Echo Park Lake becomes the
site of a festival timed to coincide with
the awe-inspiring bloom of countless
lotus flowers along the northwest shore.
Thanks to last winter’s much-needed
rain, the lakeside blossoms are particu-

larly showy this year, which is as good
areason as any to drop by the 37th
annual Lotus Festival. Each year’s event
is hosted by a different country, and this
year it’s Bangladesh. Dancers from the
host country join vendors selling street
food and handmade crafts, adding to a
range of other multiculti attractions that
have become part of an L.A. tradition
spanning nearly four decades. Echo Park
Lake, 751 Echo Park Ave., Echo Park; Sat.,
July 16-Sun., July 17, noon-9 p.m.; free.
(213) 485-5027, laparks.org/lotusfestival.

mon //1/

THEATER

—

Speed Writing

Even if you're a musical-theater hater
who doesn’t enjoy watching people
break into song and dance, you might be
intrigued by The 24-Hour Musicals: Los
Angeles. An offshoot of New York-based
the 24 Hour Company’s The 24-Hour
Plays, The 24-Hour Musicals challenges
film and TV actors, writers, composers
and choreographers to create four wholly
original, short musicals within the 24
hours prior to performance, from 8 p.m.
to 8 p.m. The lineup for tonight’s first L.A.
event features Shoshana Bean, Wayne
Brady, Nellie McKay, Michelle Visage,
Garrett Clayton, Janina Gavankar, Alicia
Witt, Vella Lovell, Donna Lynne Cham-




plin, Amanda Seales, Andrew Leeds

and Deborah Ann Woll. Who knows,
you may witness the next Hamilton.
Speaking of, VIP ticket holders will
have a chance to win orchestra seats to
Hamilton. Proceeds benefit the Drama-
tists Guild of America’s Legal Defense
Fund. The Theatre at Ace Hotel, 929 S.
Broadway Ave., downtown; Mon., July 17,
8 p.m.; $175-$500. theatre.acehotel.com/
events/24-hour-musicals-los-angeles/.
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THEATER

—

Scully and the Symphony

One of the quintessential elements of
any proper Southern California summer
soundtrack has long been the affable
voice of Vin Scully deftly weaving in
references to Shakespeare and post-
war Brooklyn in his broadcasts of L.A.
Dodgers games. Because of the ongoing
limitations of the Dodgers’ current
television deal, most local fans couldn’t
see much of Scully’s final seasons cover-
ing the baseball team before he retired
last year, but he emerges from retire-
ment tonight, putting his reassuring,
mellifluous voice to use in his orchestral
debut with the L.A. Phil as the narrator
of Lincoln Portrait, composed by fellow
New York native Aaron Copland. Con-
ductor Gustavo Dudamel throws out
the first pitch with Copland’s Fanfare
for the Common Man before guiding

the orchestra through Beethoven’s

epic, choral-infused Ninth Symphony.
Hollywood Bowl, 2301 N. Highland Ave.,
Hollywood; Tue., July 18, 8 p.m.; $1-8154.
(323) 850-2000, hollywoodbowl.com.

wed 719

TALKS

—

Spooky Synths

Part of the success of Stranger Things,
Netflix’s retro-themed, sci-fi/horror
drama that takes place in a small Indi-
ana town in 1983, was its soundtrack,
which featured tunes from The Clash,
Joy Division, New Order, Echo and the
Bunnymen and Modern English, as well
as an original, synth score, including
the opening credits, composed by Kyle
Dixon and Michael Stein. The two are
half of Austin quartet SURVIVE and
were nominated for two Grammys for
Best Score Soundtrack for Visual Media.
In anticipation of the show’s season-two
premiere in October, Grammy Museum
executive director Scott Goldman
interviews Dixon and Stein about The
Music Behind Stranger Things, explor-
ing the creative process and the pair’s
collaboration with series creators the
Duffer Brothers. Grammy Museum, 800
W. Olympic Blvd., downtown; Wed., July
19, 8 p.m.; $15. grammymuseum.org.
=Siran Babayan

thu 7/20

NOSTALGIA
—

No 1980s-inspired party would be com-
plete without Oingo Boingo’s theme song
to Weird Science, with its synths, horns
and sample from 1935’s Bride of Franken-
stein. The soundtrack to John Hughes’
1985 teen-angst comedy, about two Chi-
cago suburban nerds who gain popularity
by using their computer to create the
perfect woman (“just like Frankenstein ...
except cuter”), is one of the director’s most
memorable. Tonight, Film Independent

at LACMA will do away with that at Bring
the Noise: Weird Science with Live Music
by Ulises Lozano, Carlos Chairez and Gil
Cerezo of Kinky. Launched earlier this
year, the museum’s screening series has
paired classic films with original scores
composed by Seth Bogart, Yacht and Jack
Antonoff, who, in April, performed to that
other famous Hughes movie, The Break-
fast Club. LACMA, Bing Theater, 5905
Wilshire Blvd., Mid-Wilshire, Thu., July 20,
7:30 p.m.; $30, $25 students and seniors.
(323) 857-6010, lacma.org. -Siran Babayan

MUSIC
—

Outer Limits
The boldly ever-morphing Zola Jesus is not

one to shy away from the scary potentiali-
ties to be encountered in trekking the outer
parameters of a new “pop” sound. The
singer-composer’s somewhat gothy path
along several sonics-stretching albums

of uncanny vocal acrobatics laced with
electronic atmospheres — and, more re-
cently, big brass and beats on her choicely
ultra-widescreen Taiga album (2014) —is
a thrilling one, if only for her brave-hearted
determination to do things her own way.
Also performing: singer-songwriter Law-
rence Rothman, Norwegian electronic duo
Smerz and the Echo’s Part Time Punks DJ
Michael Stock. The Geffen Contemporary
at MOCA, 152 N. Central Ave., downtown;
Thu., July 20, 6:30 p.m.; free with reserva-
tion. (213) 621-1741, moca.org. —~John Payne

cheese selection, and seating with 100%
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PORTRAIT OF
THE ACTOR

AS A YOUNG

PHOTOGRAPHER

Seven years after his death, Dennis Hopper

the photographer comes into focus

BY CATHERINE WOMACK

efore he ruined Sandra
Bullock’s commute by
strapping a bomb to a city
bus; before he maniacally
inhaled gas from a plastic
mask, morphing into one
of David Lynch’s most
sadistic, unhinged villains; and before he
donned a hippie headband, straddled a
custom chopper and rode easy with Peter
Fonda across the American West, Dennis
Hopper took photographs.

They called him The Tourist. With
his trusty Nikon slung around his neck,
Hopper spent his 20s capturing images
of 1960s Hollywood, Harlem, Tijuana and
Selma, Alabama. He knew he was living
through a unique time, and he wanted to
document it.

It was James Dean — a co-star (Rebel
Without a Cause, Giant) and close friend
of Hopper’s — who suggested to the young
actor that the practice and discipline of
photography would help him prepare to
direct films. When filming a movie, Dean
explained, shots had to be framed correctly
in the moment. Cropping a moving image
after a shoot was not an option.

In the photos he shot from 1961 to 1967,
Hopper took his friend’s advice, studying
the world around him like a photojournal-
ist with an artistic eye. He was careful in his
framing and never cropped an image.

Easy Rider, Hopper’s directorial debut,
was released in 1969 and launched a
period in his life during which he set
aside photography and focused on acting
and directing. But before he packed his
photos away in boxes, Hopper selected
and exhibited 429 of them in a 1970 show
at the Fort Worth Art Center in Texas. He
organized the show himself, grouping the
small, postcard-sized prints thematically
and displaying them in long lines, like a
black-and-white storyboard or a strip of
film zipping along the wall.

The photos from that exhibit remained
primarily in storage until they were redis-
covered after Hopper’s death in 2010. Now

a part of the Hopper Art Trust, the “Lost
Album” has been exhibited in Europe and
New York. Now Angelenos have the oppor-
tunity to view the collection in its entirety
for the first time at “Dennis Hopper: The
Lost Album,” at the Kohn Gallery in Hol-
lywood through Sept. 1.

Curators Claudia Bohn-Spector and
Sam Mellon of Micronaut see their role as
conduits for Hopper’s vision. They studied
photos of the 1970 show in Fort Worth and
meticulously re-created the groupings
Hopper chose then, placing each photo on
the Kohn Gallery walls in the exact order in
which they were originally shown.

“Dennis really curated the show,” Mellon
says. “My hope is that people who see the
show appreciate it for the artist’s presenta-
tion and pacing.”

“In a way, that Fort Worth show was like
Dennis’ own retrospective of himself,”
Bohn-Spector says. “We have re-created
that and added quotes and images of him
along the way so that people will get the
sense that they are hearing directly from
him, as if he is walking them through the
show.”

Along this posthumous tour, viewers
will be greeted by images of Hopper’s
extraordinary friends. A disparate group
of up-and-coming actors, artists and musi-
cians at the time, the individuals in Hop-
per’s album are now cultural icons: There’s
Jane Fonda sunbathing in Malibu and Paul
Newman squinting into the California
sun. Andy Warhol lounges on a couch at
the Factory. James Brown, surrounded by
adoring fans, shoots a million-dollar smile
at the camera. Ed Ruscha’s piercing, seri-
ous eyes seduce as he poses in front of a
TV repair shop’s neon sign.

“You become this little voyeur,” Bohn-
Spector says of the sensation upon viewing
these intimate moments of art world and
Hollywood celebrities. “Hopper was a very
privileged photographer. He had access
to alifestyle, to connections, to travel, to
money.”

The curator suggests looking behind the
seductive curtain of celebrity: “I would love
for people to take Dennis’ photography se-

#78, Selma, Alabama
(Full Employment), 1965

riously,” she says. “Not just because he was
in the right place at the right time or for
who he was depicting but for the genuine
artistic quest and hunger that is apparent. I
feel he was a very hungry person — hun-
gry for experience and hungry for artistic
expression.”

Mellon says he sees Hopper’s artistic
brilliance in images captured away from
celebrity-saturated Hollywood. “I think he
turns into a different photographer when
he’s somewhere — be it geographically
or at a point in time — in which he isless
famous. When he’s able to be anonymous,
he’s much more ambitious with his pho-
tography”
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“HE WAS ALWAYS
TAKING PICTURES.
THAT ISHOW I
REMEMBER HIM —
FRAMING THE WORLD
WITH HIS CAMERA
LENS.” —MARIN HOPPER,
DAUGHTER OF THE
ACTOR-DIRECTOR

Those less well-known photos, especially
those taken by Hopper as he followed a
civil rights march from Selma to Mont-
gomery, reveal a young man sharply
attuned to the time in which he was living
and eager to capture it in all its messy
complexity. They also reveal the photogra-
pher’s privileged position from a different
setting, one in which he is more observer
than participant.

In our current decade, there are a slew of
50th anniversaries (Kennedy’s and King’s
assassinations, the passage of the Civil
Rights Act, the first man on the moon)
that prod us to look back to the ’60s. Not
only that but today’s political climate and
societal struggles mirror those of Hopper’s
youth. Black Americans are still seek-
ing justice in the face of police brutality.
Women are still marching for their rights.
Everything has changed yet nothing has.

PHOTO BY DENNIS HOPPER

That’s why Hopper’s 20th-century male
gaze can feel toxic at times, when viewed
through modern eyes. There is Bill Cosby
innocently peeking out from behind a
leafy bush. There are the privileged white
elite lounging poolside. There are wom-
en, naked, sexualized and objectified.

When it comes to Hopper, there is a
slew of outdated politics, tabloid stories
and personal demons to confront. “But,
as happens when you delve into anybody,
all of a sudden there’s a person there,”
Bohn-Spector says of grappling with the
drugs, womanizing and ego that crowd
Hopper’s biography. “He spoke about the
photography filling a void for him. Once
you hear that, then he becomes human.
He was really an artist. And that often
comes with baggage.”

Both curators say that the real joy in
this exhibit comes from witnessing a
young artist’s pursuit of his craft. “Dennis
picked up a camera to train himself to
look at moving pictures,” Mellon says.
“And what is fascinating is that it paid off.
When you watch Easy Rider after seeing
these photos, you recognize how certain
scenes mimic the angles and perspec-
tives of certain photographs almost
exactly”

Hopper’s oldest daughter, Marin Hop-
per, says that before her father died, he
told her he wanted to be remembered
most as a photographer. That is, in part,
why she is so passionate about exhibiting
the “Lost Album.”

Her motives are also deeply personal.
“He was always taking pictures,” she says.
“That is how I remember him — framing
the world with his camera lens.”

This show won’t replace Hopper-the-
actor with Hopper-the-photographer in
the public’s imagination. His films were
too great, his villains too affecting, his
roles too memorable. What the “Lost
Album” does reveal is that behind this
famous actor — behind all the bad guys
and great lines — was a young man with
a camera, learning his craft and making
himself vulnerable in pursuit of art.

DENNIS HOPPER: THE LOST ALBUM | Kohn
Gallery, 1227 N. Highland Ave., Hollywood
July 8-Sept. 1| (323) 461-3311 | kohngallery.com
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Is Meth driving you insane?

e BE MOVED!

A UCLA meth clinical trial may be able to help.
UCLA is conducting a clinical trial to find out if

it / an anti-inflammatory medication can help pa- D }
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improve mental functioning, by reducing toxic A ot el p
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ed in this 18-week outpatient clinical trial.
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We are here to help.

The original exhibition of
real human bodies!

Experience the
West Coast debut of
the largest BODY WORLDS
exhibition in a decade.

Fuller Psychological and Family Services

Offering psychotherapy for anxiety, depression, and
relational problems as well as neuropsychological
assessments, all at affordable rates.

® 626.584.5555

u fuller.edu/fpfs
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daily hot flashes? | MEET WYLAND ,
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6pm-9pm
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5pm-9pm

A clinical research study is evaluating an
investigational medication ta see if it may reduce
the frequency of hot flashes associated with menopause.

To qualify, you must:
+ Beafen tweer See the newest paintings, sculpture,
and photography from the artist
USA Today calls

If you qualify: ...a marine michaelangelo.”

For more information, call:
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WEIRD SCIENCE

Transplanted from Broadway with

Mary-Louise Parker and Denis Arndt,

Heisenberg is an 80-minute slog

BY DEBORAH KLUGMAN

ritish playwright Simon
Stephens’ Heisenberg
tracks the ups and downs
in the relationship of an
American woman in her
40s and an Irishman in his
70s. First produced at the
Manhattan Theatre Club in 2015 and later
remounted on Broadway, the play shares
its appellation with physicist and 1932
Nobel Prize winner Werner Heisenberg.
Heisenberg was most famous for his
Uncertainty Principle, which posits
limitations to our understanding of the
dynamics of matter. Stephens clearly had
in mind a parallel between Heisenberg’s
theory and the peculiar pas de deux
between the characters in his two-hander,
each alienated in their own way but striv-
ing, in various degrees, to relate.
Stories about the misery of the lone-
some and disaffected are the crux of

many plays, and their success often rests
with how interesting their characters
might be. Heisenberg, transplanted to the
Mark Taper Forum with the original cast,
Mary-Louise Parker and Denis Arndt, and
under its original director, Mark Brokaw,
underwhelmed me from the start.

A

ARNDT MAKES THE
MOST OF WHAT THE
PLAYWRIGHT HAS
GIVEN HIM.

My main issue is with Parker’s render-
ing of the American woman, Georgie —
representative of those annoying people
who, having no aim or purpose, devote
their otherwise directionless energy to
cultivating an eccentricity for display to
others. This character drives the action,

but she does so with a tedious
sameness. Add to that Bro-
kaw’s theater-in-the-round
staging, which forced me to
muse on the actors’ profiles
when I longed to view their
faces, and I was tapping my
oot till curtain time.

Complete strangers,
Georgie and Alex (Arndt)
meet in a metro station after
Georgie approaches Alex and
spontaneously kisses him on
the neck. Reticent and soft-
spoken but with an innate
dignity, Alex isn’t the sort of
man most people are likely
to notice — which makes him
a perfect target for Georgie,
who’s looking for someone
to give her their undivided
attention.

After their initial meeting,
Georgie tracks Alex down in
his London East End butcher
shop and continues her
efforts to probe his reserve and sexually
entice him, which she eventually suc-
ceeds in doing.

By design, Heisenberg is a talky piece,
which makes it all the more important for
its characters to be engaging enough to
watch and to listen to. Arndt makes the
most of what the playwright has given
him, and his taciturn Alex deepens and
enriches as we get to know him. But
Parker’s detached posturing (reminiscent
of her portrayal of Nancy on Weeds), in

Denis Arndt and
Mary-Louise Parker

PHOTO BY CRAIG SCHWARTZ

tandem with the odd, bleating way she
delivers many of her lines, is counteref-
fective and makes you not care a hoot
about her.

Where was the director in this? His
lack of oversight, if that’s what you kindly
want to call it, delivers a piece that’s an
80-minute slog.

HEISENBERG | Mark Taper Forum,
135 N. Grand Ave., downtown | Through Aug. 6
(213) 628-2772 | centertheatregroup.org

230 N. Maryland Ave.
Suite 207, Glendale,
CA 91206

Behavioral Research Specialists, LLC

Paid Participation Available

Depression - Anxiety - Bipolar - Schizophrenia - Pain - Alzheimer’s
Opiate Addiction - Diabetes - Insomia - Asthma - ADHD - Hypertension
High Cholesterol - Inpatient- Phase I-1V - Pediatrics - PTSD - Restless Leg

888-255-5798 Ext. 1

www.brstrials.com

info@brstrials.com
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“Impeccable comic timing.”
“Truly a class acts....

“You will cheer and you will Iaugh!”
“‘Witty and warm. A brilliant actor.”

Five stars!”

o
theatrewest.org 4z (323) 851-7977

NOW-— July 23 e« Friday/Saturday @8pm « Sunday @2pm

ETSY.COM/SHOP/LALABLUES

Levis » Guess « Wrangler

The Filigree Theatre & EVN Productions
Present the Los Angeles Premiere of
the Hit Play,

'3
Any Night
By Daniel Arnold and Medina Hahn
Directed by Elizabeth V. Newman

Sacred Fools Theatre | 1076 Lillian Way, Los Angeles, CA 90038
Thurs. - Sat. 8pm; Sun. Spm | July 13— 30,2017 | Tickets: 512-496-5208

www.anynightaustin.com
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11323 Idaho Avenue, Los Angeles, CA 90025
Tel: (310) 428-4631
Hours: Tues 12pm-7pm; Wed-Thurs 12pm-9pm
Fri-Sat 12pm-12am; Sun 12pm-5pm

BooK CENTRAL FOR READING NEEDS

NEXT

CHAPTER
BOOKS

VOTED BEST BOOK STORE 2010
-DAILY NEWS READERS CHOICE AWARDS

VETERAN OWNED & OPERATED STORE
AMERICA’S WARS, AVIATION, TRUE CRIME & Spy,
B10GRAPHIES, RELIGION, FINE ARTS, LITERATURE,

MYySTERY/SPY, SCIENCE FicTION & FANTASY
You’ll leave happy with an armful of books.

www.nextchapterbooks.com

21616 SHERMAN WAY
CANOGA PARK, CA

(CROSS STREET OWENSMOUTH)

818-704-5864

MONDAY TO SATURDAY
Noon - 6pm
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Center for
Contemporar

New
Original
Works
Festival
2017

Week 1: July 27-29
Jessica Emmanuel
Nancy Keystone
Stacy Dawson Stearns

Week 2: August 3-5

Megan Fowler-Hurst,
Mackenzey Franklin,
and Sarri Sanchez (TBOL)

Nickels Sunshine

Vivian Bang J
Week 3: August 10-12 i
Gina Young 4

Luis Lara Malvacias
and Jeremy Nelson |

Timur and The Dime Museum

July 27 - August 12

“On the pulse of cutting-edge
contemporary performance.”

— Los Angeles Times

$20 (MEMBER/STUDENT $16)
$40 FESTIVAL PASS

REDCAT.org 213.237.2800

Now — Aug 6, 2017 | Tickets start at $25!

KIRK DOUGLAS THEATRE | DOWNTOWN CULVER CITY
KirkDouglasTheatre.org | 213.628.2772 | @CTGLA
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MONKEY SHINES

War for the Planet of the Apes is the most vital

blockbuster since Mad Max: Fury Road

BY BILGE EBIRI

omehow, while we were
worrying about superheroes
and star destroyers and hot
rods and whether Captain
America could beat up
Superman or whatever, the
goddamned Planet of the
Apes movies became the most vital and
resonant big-budget film series in the
contemporary movie firmament. And they
did it with the most confrontational of high
concepts: Humans suck, and now the apes
are the good guys.

To be fair, the films didn’t initially state
this outright; they've steadily built to the
idea. But elements were present right from
the beginning. The Simian flu might be
killing humans and making apes hyper-
intelligent, but what’s really undone us
across these three films has been our
selfishness, cruelty and nihilistic propen-
sity to destroy that which we claim we want
to save. War for the Planet of the Apes picks
up a couple of years after 2014’s Dawn of
the Planet of the Apes, which ended as
all-out war was declared between the as-
cendant apes and the declining remnants
of the human race, just 10 years after the
events of 2011’s Rise of the Planet of the
Apes. Now, the tribe of apes led by Caesar
(Andy Serkis) is hoping to flee to safety, be-
hind a mountain range and across a desert
— beyond which, they believe, humanity
will not follow them.

But of course, the humans won't stop
their pursuit. Sometimes they come in
small, heavily armed invading armies,
using turncoat apes as slaves and scouts.
Sometimes they come in quiet raiding
parties. One of this film’s most striking
achievements — especially in its first half
— is making us fear even the silhouette
of a human being. The men in this movie
might as well be the xenomorphs from the
Alien movies: strange, unspeakable beasts
uncurling out of the shadows like demons
from your worst nightmare.

Leading the humans is the messianic
Colonel (Woody Harrelson), who inspires
akind of mindless devotion from his
soldiers. 'm not sure if the Colonel has
aname, but 'm gonna call him Kurtz,
because he’s clearly channeling Marlon
Brando’s portrayal of that character from
Apocalypse Now, which itself was based
on Joseph Conrad’s Heart of Darkness. (By
the way, this is the second angry-ape movie
this year to reference Francis Ford Cop-
pola’s film; what’s up with that?) Harrelson
finds ways to bring shading to this mon-
ster. The humans themselves are grappling
with a mutation of the Simian flu, which
has begun to take speech and intelligence
from many of those survivors who were

once immune to its effects, and the cruel
acts by “Kurtz” are as much a death rattle
for his race as anything else.

Meanwhile, Caesar also is wrestling with
his darker side, represented here by his
visions of Koba (Toby Kebbell), the bitter,
bellicose bonobo who in Dawn of the Plan-
et of the Apes helped engineer the escalat-
ing enmity between apes and men. Across
these films, Caesar’s rage and vengeance
have always fought with his capacity for
compassion, but in death Koba has become
the devil on Caesar’s shoulder — a tempta-
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THE MINDLESS, TRIBAL
DESTRUCTIVENESS ON
DISPLAY IS NOT SOME
OUTSIDE, UNFAMILIAR
FORCE. THESE AREN'T
ZOMBIES.

tion as well as a warning sign. There is no
similar conflict among the men, it seems:
In the intervening years, they have become
a grunting, faceless, well-disciplined horde,
in thrall to the preening, godlike bluster

of the Colonel. There’s something weirdly
cathartic about the spectacle of humanity
reduced to an animalistic throng. And it
gives the film a disturbing, powerful kick.
Of course, people are often capable of great
evil; we don’t need the movies to tell us

War for the
Planet of
the Apes

that. But the mindless, tribal destructive-
ness on display in this film is not some
outside, unfamiliar force. These aren’t
zombies. We recognize this impulse, this
willingness to embrace raw hatred and
give ourselves over to leaders who focus
and cultivate our rage. These days, we
know it all too well.

These last two Apes films were directed
by Matt Reeves, who previously distin-
guished himself with the bleak, beautiful
teen-vampire drama Let Me In, a superior
remake of the hit Swedish thriller Let the
Right One In. This new one has all the
reliable virtues of a well-made studio
blockbuster: The effects are incredible,
the action is exciting, the music is great,
and Andy Serkis — once again embodying
anonhuman character through motion-
capture technology — remains terrific.

But there’s something more here: Reeves
likes his stuff dark — visually, themati-
cally, narratively — and now he plunges
us headlong into the gloom. War for the

COURTESY 20TH CENTURY FOX

Planet of the Apes is certainly the most
melancholy tentpole since ... well, since
Dawn of the Planet of the Apes. The subject
matter may well lend itself to melodrama
and spectacle, and while Reeves never
skimps on suspense or emotion or epic
imagery, he also understands the power of
restraint, of quiet. The apes usually speak
in sign language. The humans barely speak
at all — those who can don't really have
anything worth saying. Meanwhile, the
grim settings and mood — thick forests
and desolate valleys and pitch-black caves
— enhance the imperative for survival at all
costs. The picture pulls us as viewers into
an atmosphere so oppressive that it leaves
no room for morality; we’re too caught up
in the characters’ struggle for survival to
worry about anything else. This movieis a
dangerous place to be.

WAR FOR THE PLANET OF THE APES
| Directed by Matt Reeves | Written by Mark Bomback
and Reeves | 20th Century Fox | Citywide
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JODOROWSKY'S ENDLESS
POETRY OFFERS

A PHANTASMAGORICAL
COMING OF AGE

led an eclectic life and enjoyed a
provocative career not easily encapsulated.
His 1970 acid Western, E/ Topo, crowned him

Yeezus tour design. His impossibly ambitious,

anecdotally chronicled in the Cannes-vetted
doc Jodorowsky’s Dune. And that’s just within

and a novelist, a writer of comic books and a

“psychomagic” therapy. He once was a mime
who studied with Marcel Marceau.

t 88 years young, the rebel-shaman
filmmaker Alejandro Jodorowsky has

godfather of the midnight-movie craze. His
phantasmagoric 1973 masterpiece, The Holy
Mountain, was ripped off by Kanye West for his

unfinished Frank Herbert adaptation was

cinema — “Jodo” has also been a playwright

musician, a Tarot scholar and the inventor of

Jodorowsky began to
unpack his origins and
his emotional baggage in
2013'’s The Dance of Reality
(the firstin a proposed pen-
talogy of autobiographical
magic-realist fantasies),
which concerned his
melancholic 1930s child-
hood in Tocopilla, Chile.
You need not have seen
that film to delve into its
spectacular follow-up,
Endless Poetry, which picks up in the 1940s
with Alejandro and his Jewish-Ukrainian folks
moving from their provincial home to open a
garment shop in Santiago. Dazzlingly shot on
location by cinematographer extraordinaire
Christopher Doyle (In the Mood for Love), this
color-splashed, user-friendly sequel draws a
heartfelt if comically absurd portrait of a young
man growing into his identity by leaning into
his creative passions.

Episodic in structure, Endless Poetry feels
like a scrapbook of amended memories filtered

COURTESY ABKCO FILMS

Endless'Pz;etr)'/

through Jodo’s lysergic proclivities. There are
Nazi dwarves and amputees. There is more
full-frontal nudity than the MPAA could stom-
ach. Epic choreography commingles a march-
ing band of red devils with a street procession
of skeletons. It's more loopy, more irreverent
and more intensely personal than anything
its mystic creator has invented before.
—Aaron Hillis

ENDLESS POETRY | Written and directed by
Alejandro Jodorowsky | Abkco Films | Nuart




Florence Pughin
Lady Macbeth

COURTESY ROADSIDE ATTRACTIONS

BL.OOD
ON HER
HANDS

LADY MACBETH FINDS A CORSETED WOMAN

THRILLINGLY, MURDEROUSLY UNLEASHED

BY APRIL WOLFE

“feminist”
film need
not portray
all its female
characters
in a positive
light. Women
aren’t a monolith of benevo-
lence. Still, a film with multiple
female characters who are
equal parts sympathetic and
sadistic, who face off against
one another in a battle of
wits and will, exposing some
harsh truths about race, class
and privilege, is something
rare — something to be tightly
embraced. Lady Macheth —a
chilling period piece about a
woman who comes into her
own savage power, directed by
William Oldroyd and penned
by playwright Alice Birch —is
that film.

Newcomer Florence Pugh
smolders as Lady Katherine, a
young woman sold into a love-
less and dutiful marriage with
amuch older man, Alexander
(Paul Hilton). Our sympathies
are squarely with her in the
opening scene, peering out
from a white lace veil, survey-
ing the solemn men in dark

suits surrounding her at the
ceremony. Her eyes take in the
world with curiosity and dread:
What will they do to her?
Perhaps knowing the answer to
that, Lady Katherine surprises
us with a question of her own:
In what terrible ways will she
deal them their fate?

e
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A FEMINIST
FILM NEED NOT
PORTRAY ALL
ITS FEMALE
CHARACTERS
IN A POSITIVE
LIGHT.

Alexander is dispatched
abruptly to a fire somewhere
yonder for an indefinite
amount of time. Really, though,
this is Alexander’s shoddy and
convenient excuse to disap-
pear and avoid sleeping with
his wife for months, or even
forever — his reasoning is slyly
revealed toward the end of the
narrative. Alexander’s father,
Boris (Christopher Fairbank),
punishes Katherine’s insolence

by leaving her in the house
alone with the servants. This is
the first of the fatal flaws in the
thinking of these male charac-
ters: their assumption that a
woman’s biggest fear is being
left to herself.

The moment the house is free
of men, Katherine’s corset is
loosened (or gone altogether).
Later, when decorum demands
that her servant Anna (Naomi
Ackie) —who happens to be
black — must again tie her up
tight at the waist, Katherine
deals with the pain by slurping
red wine. And when Kather-
ine takes a lover — farmhand
Sebastian (Cosmo Jarvis) —
her demeanor grows hungrier,
and Oldroyd finds in her desire
deliciously dark humor.

In one moment, Katherine’s
arms are splayed wide across
the footboard of her bed while
she and Sebastian writhe in
ecstasy. The creaking wood of
the bedframe beats like a frantic
heartbeat against the floor, echo-
ing through the cold, prisonlike
home. Then Oldroyd brusquely
cuts to fresh-faced, prim Kather-
ine in daylight, holding out her
cup for some of Anna’s tea, the
gentle tinkling of liquid in the
china so at odds with the sounds
that preceded it. This is a house
with no secrets. Rule-abiding
Anna hears the ruckus from the
lovers, and her tight-lipped, prud-
ish response (she isunable to
question her mistress’s exploits)
at first contributes to the comedy
— at least until Katherine slowly
devolves from lovable cad to
vindictive murderess.

When Boris returns at last
and requests a special wine
for dinner, Anna must deliver
the news that it’s all gone —
Katherine drank it. But the
lady’s anxious face and cold
eyes challenge Anna, and the
servant has no choice but to
take the blame for the wine dis-
appearing. It’s a multilayered,
almost dialogue-free scene
that ends (achingly) with Anna
crawling on hands and knees
out the door, at Boris’ behest.
Oldroyd frames her so that we
only see the top of her back at
the bottom of the screen, like
a little worm undulating away
from its tormenters. Pugh’s and
Ackie’s performances here are
electric and expressive, the for-
mer portraying ultimate power,
the latter ultimate fear. By the
end of this twisty, enigmatic
story, my chest was as tight as
one of Katherine’s corsets.

LADY MACBETH | Directed by

William Oldroyd | Written by Alice Birch,
based on Nikolai Leskov's Lady Macbeth
of Mtsensk | Roadside Attractions
ArcLight Hollywood, Landmark

A DIFFERENT DIRECTION
July 14-20, 2017 + Daily at Daily at 12:00 pm
Laemmle’s Music Hall
9036 Wilshire Blvd. < Beverly Hills, CA 90211
310-478-3836 < laemmle.com

The Archer

Julzy 19th and 20th
:00pm and 4:00pm

Landmeark Regent - 1045 Broxton Ave, Los Angeles, CA 90024

A SHORT DOCUMENTRY BY ERIC HEIMEOLD
July 14-20, 2017 < Daily at 12:50 pm
Laemmle’s Royal Theatre
11523 Santa Monica Blvd. <+ West L.A., CA 90025

310-478-3836 < laemmle.com

EXCLUSIVE:
ONE WEEK ENGAGEMENT!
STARTS FRIDAY 7/14/17

Laemmle Music Hall

9036 Wilshire Blvd - Beverly Hills
GET TICKETS @ Laemmle.com

GEORGE

BASIL

ANDY PAMELA

ROCCO FILA

UNDERGROUNG

ENDINE, LIVED-IN
ROGEREBERT.COM

BEVERLY HILLS
Laemmle’s Music Hall
(310) 478-3836 laemmle.com
Daily: 2:40, 7:40, 10:00

STARTS FRIDAY,
JULY 14
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BATTLE SCARS I'm sure there’s a thought-

ful way to make a movie about a war
veteran who loses his genitals in combat.
Unfortunately, Battle Scars doesn't find

it — mainly because the movie doesn’t
have one original, sensible thought. It's
all about this Marine Corps soldier (Zane
Holtz) who returns home after fighting

in Afghanistan, plagued with both PTSD
and the loss of his nether regions. While
he gets the Purple Heart and a $50,000
check for his troubles, he also leaves his
wife and crashes at his weed-dealing
brother’s place. You'd think a movie with
subject matter like this would have our
protagonist figuring out how to cope with
such a life-changing, physical loss, maybe
even interacting with men who've been
through the same predicament. Instead,
Battle Scars takes a lunkheaded detour
into sleazy crime-thriller land when our
hero goes on the run with a strip-club wait-
ress (Heather McComb) — who initially

took his credit-card info and wenton a
shopping spree, by the way — when they
both incur the wrath of the club’s insanely
villainous owner (Fairuza Balk, with a
ridiculous, Eastern European accent that
makes her sound like she’s looking for
“moose and squirrel”). The sheer stupidity
of all this pissed me the hell off. Writer-
director Danny Buday has slapped togeth-
er a so-called drama in which practically
all the characters make the most insipid,
illogical decisions. But what's truly offen-
sive is how Buday dedicates this movie to
all the soldiers who've lost limbs and had
to rebuild their lives. I'm sure any war-vet
amputee will tell you that, no matter how
bad things have gotten, they’ve never
done the dumb, insulting shit that goes on
in Battle Scars. (Craig D. Lindsey)

I<TS) CHASING CORAL In 2016, rising

sea temperatures killed 22 percent of

the Great Barrier Reef. In Jeff Orlowski’s
new film Chasing Coral, scientist and reef
specialist Charlie Veron — born in 1945 —
throws a pained look at a millennial marine

“IMAGINE ALFRED HITCHCOCK
DIRECTING ‘WUTHERING HEIGHTS”

—INDIEWIRE

“THE MOST RADICAL MOVIE
OF THE SEASON.

—LOS ANGELES TIMES

BROX & &

AN UTTERLY RIVETING POWERHOUSE
PERFORMANCE BY FLORENCE PUGHY”

—TRIBUNE NEWS SERVICE

gl's;‘}l “A JAW-DROPPING DEBUT.”

Rotten
sTematces,

—ROLLING STONE

YOUR WEEKLY MOVIE TO-DO LIST

I

Silent Films Under the Stars
Friday, July 14

The Citizen Kane of cannibal pictures, Gary
Sherman'’s Death Line (aka Raw Meat) is a
minor masterpiece of dread too little known in
the U.S. Sherman shot the picture in the tun-
nels of the London Underground network, im-
buing this tale of subterranean savagery with
a visually precise milieu. Cinefamily screens
this surprisingly rich suspense exercise —
which plays with audience sympathies with
masterful grace — in its Friday Night Frights
series. Sherman will be in attendance, along
with producer Paul Maslansky and star David Ladd, to
present the restored director’s cut. Cinefamily/Silent
Movie Theatre, 611 N. Fairfax Ave., Fairfax; Fri., July 14,
10:30 p.m.; $14. (323) 655-2510, cinefamily.org.

Before dying in the same infamous plane crash that
took the lives of Buddy Holly and J.P. “Big Bopper”
Richardson, Ritchie Valens achieved legendary status
as the granddaddy of Chicano rock. As played by Lou
Diamond Phillips in La Bamba, Valens comes across
as a sweet, sensitive soul who overcame a culturally
stacked deck to become an American success story.
The Skirball Cultural Center will screen the film as part
of its outdoor Movies That Rock series. Get there
early and check out the exhibit “Paul Simon: Words &
Music.” Skirball Cultural Center, 2701 N. Sepulveda Blvd.,
Brentwood; Fri., July 14, 8:30 p.m. (doors 6:30 p.m.); S10.
(310) 440-4500, skirball.org.

Sunday, July 16
Before he became the most successful French film
producer in recent history, Luc Besson was a poster
child of the “Cinéma du Look,” a 1980s movement that
privileged surface flash over abstemious formalism. By
the time he made The Professional, Besson was already
an international sensation, with seven César nomina-
tions to his credit. This was preceded by La Femme
Nikita, a robustly stylish thriller about a troubled teen-
age girl recruited and reprogrammed as a deadly spy.
The Egyptian will screen both in anticipation of Besson’s
forthcoming sci-fi extravaganza, Valerian and the City of
a Thousand Planets. Between shows, the director will
discuss his storied career. Egyptian Theatre, 6712 Hol-
lywood Blvd., Hollywood; Sun., July 16, 7:30 p.m.; $15.
(323) 466-3456, americancinemathequecalendar.com.
One of L.A.’s best-kept secrets is the Silent Society,
an offshoot of the Hollywood Heritage Museum, which
screens vintage 16mm flicks at Paramount Ranch. You
can eat a leisurely picnic dinner and take a guided tour
of the derelict sets of Dr. Quinn, Medicine Woman while
you wait for the sun to go down and the show to begin.
It doesn'’t really matter what's playing; it's the rustic,
family-friendly, congenial atmosphere that appeals.

La Bamba: “

See Fridayl,‘

COURTESY COLUMBIA PICTURES

The summer season kicks off with the 1926 Beau Geste,
starring a handsomely mustachioed Ronald Colman. Be
sure to bring a lawn chair for comfort and a flashlight for
the moonless walk back to the parking lot. Paramount
Ranch, 2903 Cornell Road, Agoura; Sun., July 16, 8 p.m.;
$6 (S3 under 12). hollywoodheritage.org.

Thursday, July 20

The American Cinematheque will tip its hat to the
antiquated X rating in a series designed to showcase
some of the best films to earn that rare designation.
Mileage may vary on which shows tickle your fancy,
but this writer’s choice would be the Pier Paolo Pasolini
double header, The Decameron and Arabian Nights.
Together they comprise two-thirds of Pasolini’s “Trilogy
of Life,” a quixotic attempt to will humanity back to a
premodern existence. (The middle part of the trilogy,
an appropriately randy adaptation of The Canterbury
Tales, is generally considered to be the weakest.)
Vaguely Marxist in its symbolic depiction of bodies
undefiled by capitalism, the films endure as examples
of pure storytelling for its own sake: amoral, sensual,
mysterious. Egyptian Theatre, 6712 Hollywood Blvd., Hol-
lywood; Thu., July 20, 7:30 p.m.; $12. (323) 466-3456,
americancinemathequecalendar.com.

Dan Duryea might be the quintessential noir actor.
The lanky, laconic star had a knack for creating slimy
characters with a mere whine of his nasal voice. His
mannerisms suggested a concealed insecure streak,
and when he played the good guy, he could be oddly
touching. In celebration of a new biography by Mike
Peros, enjoy two classic Duryea films. In Criss Cross,
he partners with Burt Lancaster to pull off an armored
car robbery in broad daylight. In Black Angel, extracted
from a Cornell Woolrich novel, Duryea plays an alco-
holic pianist who teams up with a woman to clear her
husband of murder charges. Between films, Peros will
discuss Duryea’s legacy with Richard Duryea, the late
actor’s son, moderated by Alan K. Rode of the Film Noir
Foundation. Aero Theatre, 1328 Montana Ave., Santa
Monica; Thu., July 20, 7:30 p.m.; $12. (323) 466-3456,
americancinemathequecalendar.com. —Nathaniel Bell

EXCLUSIVE ENGAGEMENTS START FRIDAY, JULY 14

WEST LOS ANGELES The LANDM ARK HOLLYWOOD = ¢ L /G HT
at W. Pico & Westwood (310) 470-0492 af Sunset & Vine (323) 464-4226 PASSES
landmarktheatres.com Free 3-Hour Validated Parking  arclightcinemas.com 4-Hour Validated Parking $3

RCLigHT NO

ACCEPTED

SPECIAL Q&As THIS WEEKEND WITH STAR FLORENCE PUGH.

FRIDAY 7/14, FOLLOWING THE 8:15 PM SHOW AT ARCLIGHT HOLLYWOOD
& SATURDAY 7/15, FOLLOWING THE 7:00 PM SHOW AT THE LANDMARK.
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biologist and sighs, “I'm glad I'm not your
age.” The oceans are warmer, of course,
because our release of carbon dioxide has
thickened the greenhouse gases in our at-
mosphere, trapping heat that once would
have bounced out into space. The seas
absorb much of that heat, sparing those
of us on land from radically increased
temperatures — but not sparing coral,
which after steeping in too-warm water
blanches white and then dies. Rather than
just a globe-trotting report on the crisis af-
flicting our oceans, Chasing Coral is about
an ad man’s efforts to find a way to focus
us on the problem. Orlowski (Chasing Ice)
tracks a race to document rather than one
of discovery, with a team of scientists and
photographers traveling to endangered
reefs to capture, with time-lapse cameras,
the bleaching of coral and the death of the

vibrant ecosystems that thrive around it.
(The scientists continually compare coral
to forests and cities, the point being that
marine life depends upon it — and our
lives, too.) At first, Orlowski’s reliance on
reality TV-style interviews about process
and emotions struck me as indulgent pad-
ding, but by film’s end their necessity is
clear. We watch this crew emerge from the
depths stunned and shaken, their hearts
ripped open by their work: bearing witness
to the slow death of a world. The filmis a
devastating success, moving in its beauty
and wrenching when that beauty withers
away. (Alan Scherstuhl)

I<TeX CITY OF GHOSTS What might be

most horrific about the horrors exposed in
Matthew Heineman's overwhelming City
of Ghosts is their familiarity. The film docu-
ments the efforts of citizen journalists to
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alert the world to ISIS’ ravaging of Raqqa,
their Syrian hometown, which Abu Bakr
Al-Baghdadi and his extremist followers
seized four years ago. With cellphones,
video cameras and spotty Wi-Fi , the
courageous young men of Ragga Is Being
Slaughtered Silently revealed the bloody
truth of ISIS’ perversion of Islam. Here
are public executions: bodies chucked
from buildings, kneeling hostages shot on
camera, men and women publicly flayed,
heads spiked on a fence while the bodies
rot below. It’s terrible to behold but it of
course is no surprise. It's what any reason-
ably informed American knows is going on
but likely chooses not to think about. City
of Ghosts and Raqga Is Being Slaughtered
Silently demand that you contemplate

it — that you find within yourself the
capacity for outrage. Unsurprising or not,



that footage has outraged ISIS, which has
endeavored to cut Raqqa off from the rest
of the world and to exterminate the citizen
journalists. Much of the original RBSS
crew long ago fled Raqqga and Syria for
Europe, where, in safe houses, they post
to the internet reports from back home.
“They executed our brother and father so
that we’d stop,” says a young man named
Hassan, “but we're going to continue.”
Heineman’s own footage is strong, too. He
shows us his expat heroes making new
lives. They field calls from Raqgans, type
up news reports, wince at photographs of
air strikes. They wait to hear who has died;
they are harrowed witnessing an anti-
refugee rally in Berlin. Heineman'’s film is
invaluable, as both moral instruction and
documented history. (Alan Scherstuhl)
I<ISX HERMIA & HELENA The latest
Shakespeare-inspired film from Argentine
director Matias Pifieiro, and his firstin
English, Hermia & Helena takes a lively
jaunt through intellectual and personal
relationships. The plot follows Camila
(Agustina Mufoz), a theater director who
travels from Buenos Aires to New York

for an artistic residency translating A
Midsummer Night's Dream. The act of cre-
ative translation is made pleasingly tactile:
Dialogue from the play occasionally ma-
terializes on screen. We see Camila tear
pages from the play and tape them into

a notebook — “This is part of my prepara-
tion,” she says, the book-ripping a clever
metaphor for the infinite malleability of
the Bard’s work. Pifieiro peppers Camila’s
life with scenes opposite acquaintances
and potential romantic interests, moving
between them in dissolves. Sometimes,
given the fleet running time, these
relationships can feel inconsequential,
and we could use more grounding in an
interpersonal history. At the same time,
Pifeiro treats some of the potentially more
dramatic plot points with compelling un-
derstatement. Late in the film, before she
goes to meet Horace, her long-absent fa-
ther (played by New York indie filmmaker
Dan Sallitt), Camila writes a series of ques-
tions for him in her notebook. The camera
lingers on the page, creating an unspoken
connection between her translation pro-
cess and her poignant quest for personal
knowledge. There are a few different
potential films within Hermia & Helena — a
Shakespeare adaptation, a tale of roman-
tic relationships, a tale of family — but the
totality proves a sunny and affable literary
collage. (Abbey Bender)

THE SKYJACKER'S TALE Ali (formerly Ronald
LaBeet), who spent 12 years in hellish U.S.
federal prisons after being convicted of
murder, pulled off the impossible on New
Year’s Eve 1984. While being transported
back to the United States from the Virgin
Islands, where he had failed to win an
appeal, he sneaked a gun onto a plane
and hijacked it, taking everyone on the

plane hostage, including the officers
charged with guarding him, and ordering
the pilot to fly him to Cuba. The people on
the plane took him seriously because he
referred to himself as “the Fountain Valley
Killer.” In the documentary The Skyjacker’s
Tale, Ali says he did this for effect, and he
maintains his innocence in the case in
question. In 1972, Ali and four associates
were tried and convicted for the shooting
deaths of eight people at the Fountain
Valley Golf Course, a bit of land in St. Croix
that was owned by the Rockefeller family.
Ali, then a radical, cops to sticking up tour-
ists to fund his liberation movement. But
after serving in the Army — and following
orders to kill innocents during the Vietnam
War, he says — Ali was done with murder-
ing. Ali and the others reported that the
cops were torturing the hell out of them in
order to get confessions. (One officer who
worked the case chillingly comes clean

in the movie.) Tale doesn't try to solve the
murders, but it does make a compelling
case that Ali couldn’t have done it; in the
meantime, it focuses on the elder, amus-
ingly foul-mouthed Ali, now living free with
family in Cuba. (Craig D. Lindsey)

TO THE BONE About 10 minutes into Marti

Noxon'’s eating-disorder drama To the
Bone, Ellen (Lily Collins) sneaks away from
her overbearing stepmom, Susan (Carrie
Preston), to chug warm water in a public
bathroom (a trick to fool the body into
thinking it's full so that it will burn more
calories). A fellow “’rexie” bursts into the
restroom — they're at a facility to see if
they're eligible for radical treatment — and
questions Ellen: “So you had some crazy
fan or something?” Ellen barely reacts.
She flutters her eyes, then lights a ciga-
rette. The “crazy fan,” we find out later, is
a young woman who became obsessed
with Ellen’s caustic, anorexia-themed art-
work on Tumblr and killed herself. Collins
gets a lot of mileage out of every minute
facial movement, but her flat reactions
are not dramatically interesting to watch.
That's the problem in a nutshell with this
startlingly authentic film about a young
woman'’s long road to recovery — Ellen is
a character who literally wants to disap-
pear from her own story. Noxon has said
that this story is loosely based on her own
experience with eating disorders, and her
film is infused with some stark and horrific
truths — the frank talk about calories,
about the bingeing and purging. But accu-
rate portrayals of disorders and mental ill-
ness may be at odds with the demands of
Hollywood: Movies star beautiful people,
speaking lines that are better than what
we hear in real life, inherently romanticiz-
ing the affliction being portrayed. The evi-
dence here suggests that “accurate” and
“entertaining” may be mutually exclusive.
Still, To the Bone is acted well and, in its
depiction of this all-too-pervasive disorder,
may be essential. (April Wolfe)

FAN GIRI,

July 17th and 18th
1:30pm and 3:30pm

Londmark Regent - 1045 Broxton Ave, Los Angeles, CA 0024

Register/Info 323.653.6065
hollywoodpitchfestival.com
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| Neighborhood Movie Guide //

Schedules are subject to change; please call ahead to confirm
showtimes. See Film & Video Events for other programs.

HOLLYWOOQOD & VICINITY

ARENA CINELOUNGE LAS PALMAS 1625 North
Las Palmas Avenue (323)924-1644

Call theater for schedule. )
ARCLIGHT HOLLYWOOD Sunset Blvd. at Vine

g323) 464-4226
unkirk Thurs., 6: 3(1) 8,10:30 p m., 12 mid.

5:20,8:20, m. We !

Mon., 1005am 1, 455 7:05, 1030pm.

War for the Planet of the Apes Fri-Sat, 10 a.m., 12 noon, 12:45, 2, 3,
3:45, 4:30,5:45, 6:35, 7:15, 8, 8:45, 9: 115, 11 pm, 12 mid, 12:30,
1a.m, Sun-Tues., 10 a.m., 12 noon, 12 45 2, 303 45 430 545 6245

15,10:15, 1 2mi
on., 11dam 12noon 14525)5356715 845

:15, 10:15, 10:45 p.m., 12 mi

War for the Planet of the Apes 3D Fri-Sun,, 11:15a.m,, 1:15,5,11:30

p.m,; Tues,, 11:15a.m., 1:15, 5pm Wed., 11:15a.m., 1:15,11:30 p.m.;

~ Mon,, 115, 1130p.m'M n., 4 p.

1105am 255 5:05,8:30, 9:25 p.m.; Sun., 11:05

am, 2:55, 5:05, 8:05, 9:05 p.m.. Mon, 10:55 am, 1:05, 4:50, 7:05, 9:05
p.m,; Tues,, am., 2:55, 505705905p .Wed 1155am 1:55,
4,745,915 pm.

A Ghost Story Fri, 10:20 am, 105, 3:05, 5:20, 7:20, 10:20 p.m, 12:35
:meQOSat 10203.m 1:05 20, 10:2

1 :
10:25, 1125pm 1215, 1()5am Sun
30, 4:15, 5:30, 6:05, 7:35, 8:35, 9:35,
15, 1:45, 9:45, 44

11:20 p.m., 12: am.

Spider-Man: Homecoming 3D Fri-Sat,, 12:30, 3:15 p.m,; Sun., 10:45
am., 3:15 p.m; Mon., 11:15a.m., 3:15 p.m,; Tues., 10:45a.m., 3:15 p.m,;
Wed., 11:45a.m., 225 p.m.

The Beguiled Fri-Sun,, 10:10a.m., 1, 4:55, 7:25, 10:50 p.m.; Mon., 11 a.m.,
2:65,5:55, 8:30, 11:05 p.m,; Tues., 10:10 a.m., 1, 4:55, 7:25, 10:50 p.m,;
Wed., 11:35a.m,, 2:35, 5, 8:20, 11:10 p.m.

The Little Hours Fri, 10:30 m., 1,4,7:25,11:20 pm Sat., 10:30 a.m.,
1,4,7:25,11:25p.m,, 0:30am, 1, 4. 7:10, 10:20 p.m; Mon,, 11:10

'm, 55, 5:15, 8:10, 1125£ ues., 10:30am, 1, 4, 8:05, 10:30 pm;
am, 2:55,5.8:35, 10:40 pm
y Driver Fii, 10:25, 11:30 am. 12:20, 1:30, 2:15, 3, 5:05, 6, 7:30, 8:30,
935 11:30 p.m 1255arn Sat "10:25, 11:30 :20,1:30, 2:

=
S5 ¢

20,5745, 0 pm. 12
105 1145 . Tues, 10, 1150 aim, 230.5
51903350 1%1220am 'Wed., 10:15 am,, 12:30, 2:10, 3:05, 5:30, 805

p.m
Wonder Woman Fri,, 10: 453m 2:25,5:15, 8, 11: 25pm Sat., 10:45
am, 2:25,5:15, 8111 m.;Sun, 10:45am., 2 1.0 ;
Non,, 10:35am, 1:35, 430 730, 1025pm Tues,, 10:45
5:15,8, 1105pm Wed., 10:25a.m, 1:05, 4:40, 7
The Lord of the Rings: "The Return of the ng Mon,, 7
Dunkirk 70mm Thurs., 7,9:45 p.m., 12:30 a.m.; Thurs., 6, 8 13() .M.

LOS FELIZ 3 1822 N. Vermont Ave. (323) 664
2169

Spider-Man: Homecoming 2:15, 5:30, 8:45 p.m.

Baby Driver 1:30,4:15,7,9:45p.m

The Big Sick Fri, 1:30, 4:15, 9:45 p m.; Sat-Thurs., 1:30, 415, 7, 9:45 p.m.

TCL CHINESE 6 THEATRES 6801 Hollywood

Blvd. (323) 461-3331

It Comes At Night Fri,, 12:25, 5:20, 10 p.m.; Sat., 12:35,9:30 p.m.; Sun,,
12:20, 4:55,9:30 p.m.; Tues,, 1, 10:30 p.m.; Wed., 12:40, 5:20, 10 p.m.;
Thurs., 1 p.m.

Dunkirk Thurs,, 7,9:50 p.m.

Girls Trip Thurs,, 7:15,10:15 p.m.

Valerian and the City of a Thousand Planets Thurs., 5,11:40 p.m.

Valerian and the City of a Thousand Planets 3D Thurs,, 8:20 p.m.

215,535, 805

Shark Week 2017 Tues., 7:30 p.m.

War for the Planet of the Apes Mon,, 12:45, 4,7:15,10:30 p.m,;
Thurs., 4, 7:15,10:30 p.m.; Fri-Sat., 4, 10:40 p.m.; Sun., 3:30, 10:10 p.m.;
Tues.Wed., 4,10:30 p.m.; Fri-Sat,, 4, 10:40 p.m.; Sun., 3:30, 10:10 p.m,;
Tues-Wed., 4,10:30 p.m.

War for the Planet of the Apes 3D Fri,, 12:40,7:20 p.m,; Sat., 9:30
am., 12:40, 7:20 p.m.; Sun., 9 a.m., 12:10, 6:50 p.m.; Tues.-Wed., 12:45,
7:15 p.m,; Thurs,, 12:30 p.m,; Fri., 12:40, 7:20 p.m.; Sat., 9:30 a.m., 12:40,
7:20 p.m.; Sun., 9a.m., 12:10, 6:50 p.m.; Tues.-Wed., 12:45, 7:15 p.m.;
Thurs., 12:30 p.m.

Wish Upon Fri, 12:45, 3, 5:15, 7:30, 9:45 p.m,; Sat., 10:15a.m., 12:30,
2:45,5,7:15,9:30 p.m,; Sun,, 9:50 a.m., 12:15, 2:30, 4:45,7,9:15 p.m.;
Mon.Thurs., 12:45, 3, 5:15, 7:30, 9:45 p.m.

Spider-Man: Homecoming Fri,, 7,10:15 p.m,; Sat,, 7:15, 10:30 p.m,;
Sun., 6:45,10 p.m.; Mon., 12:45, 4, 7:15,10:30 p.m.; Tues., 7, 10:10 p.m.;
Wed., 7,10:15 p.m,; Thurs., 12:40, 3:45 p.m.

Spider-Man: Homecoming 3D Fri,, 12:15, 3:30 p.m,; Sat,, 9:40 a.m.,
12:45, 3:55 p.m.; Sun., 9:15a.m., 12:15, 3:25 p.m.; Mon., 12:30, 3:45, 7,
10:15 p.m.; Tues.-Wed., 12:15, 3:30 p.m.; Thurs,, 7, 10:10 p.m.

Despicable Me 3 Fri., 12:30, 2:45, 5, 7:15, 9:30 p.m.; Sat., 10 a.m., 12:15,
2:30,4:45,7,9:15 p.m,; Sun., 9:40, 11:55 a.m., 2:10, 4:25, 6:40, 9 p.m.;
Mon.-Wed., 12:30, 2:45, 5, 7:15, 9:30 p.m,; Thurs., 12:30, 2:45 p.m.

The House Fri, 2:50, 7:45 p.m,; Sat,, 10:25 a.m., 7:05 p.m.; Sun., 10 a.m,,
2:40, 7:15 p.m.; Tues., 3:30 p.m.; Wed., 3, 7:45 p.m.

Wonder Woman Fri,, 3:55,10:20 p.m,; Sat., 9:45 a.m., 1250, 4, 7:10,
10:20 p.m.; Sun,, 9:45a.m., 4,10:15 p.m,; Tues., 12:50, 3:55, 7:10, 10:20
p.m.; Wed., 4,10:15 p.m,; Thurs., 12:50, 4 p.m.

Wonder Woman 3D Fri-Wed., 12:50, 7:10 p.m.

TCL CHINESE THEATRE IMAX 6925 Hollywood
Blvd. (323) 461-3331

Dunkirk: The IMAX 2D Experience Thurs., 6,9 p.m.

Spider-Man: Homecoming An IMAX 3D Experience Fri, 7:15,
10:30 p.m.; Sat-Sun., 7,10:15 p.m.; Tues., 7:35, 10:45 p.m.; Wed., 7:15,
10:30 p.m.

Spider-Man: Homecoming The IMAX 2D Experience Fri., 12:30,
3:45p.m,; Sat.,, 12:15, 3:30 p.m.; Sun., 12:30, 3:45 p.m,; Tues., 1:15, 4:20
p.m.; Wed., 12:30, 3:45 p.m.; Thurs., 11:30 a.m., 2:30 p.m.

Escape From L.A. Sun, 10a.m.

Lobbyists & Handprints Tour Fri, 12:45, 1:20, 2:15, 2:45, 4:15, 5:15,
6,8,8:45,9:30, 11 p.m,; Sat., 12:15, 1: 1
8 8:45, 11pm Sun, 11:45a.m, 12:15, 12:45, 1:20, 3, 3
6:45, 8, 8:45,10:15p.m.

TCL Chinese Theatre Tour Fri, 9:15,10,10:30, 10:45, 11:15, 11:45
am., 12:15, 3, 3:30, 6:45, 10:15 p.m.; Sat., 9:45, 10:45, 11:30, 11:45 a.m.,
2:45, 3, 6:45,9:30, 10:15 p.m.; Sun., 9:30, 10, 10:30, 10:45, 11:15a.m.,
2:15, 2:45,6,9:30 p.m.; Mon., 9 a.m.

PACIFIC’S EL CAPITAN Hollywood Blvd., west of

Highland (323) 467-71674
Cars 3 10a.m., 1:15,4:30, 7:45 p.m.

PACIFIC’S THE GROVE STADIUM 14 189 The
Grove Dr., Third & Fairfax (323) 692-0829

Dunkirk Thurs 6,8,10p.m

Girls Trip Thurs 7,9:45, 1115 p.m.

War for the Planet of the Apes Fri-Sat, 10:30, 11:15, 11:45a.m.,
1:30, 2:15, 2:45, 4:30, 5:15, 6, 7:30, 8:15, 9, 10:30, 11:15 p.m., 12 mid,;
Sun., 10:30, 11:15, 11:45a.m., 1:30, 2:15, 2:45, 4:30, 5:15, 6, 7:30, 8:15,
9,10:30, 11:15 p.m,; Mon., 10:35, 11, 11:30 a.m,, 2, 2:35, 5, 6:15, 9:15,
10:30, 11 p.m.; Tues., 10:30, 11:05, 11:40 a.m., 1:30, 2, 2:40, 4:30, 5,
6:15, 7:30, 9:15, 10:30, 11 p.m.; Wed., 10:35, 11:15, 11:50 a.m., 1:30, 2:15,
2:45, 4:30, 5:15, 6:15, 7:30, 8:15, 9:15, 10:30, 11:15 p.m.; Mon., 1:30,
4:30, 7:30 p.m.

War for the Planet of the Apes 3D Fri-Sun., 12:45, 345, 6:45, 9:45
p.m.; Mon.Wed., 1,4, 7,10 p.m.

Wish Upon Fri Sat 1lam, 115 3:30,5:45,8,10:15, 11:45 p.m.; Sun,,
11am.,, 1:15, 3:30, 5:45, 8, 10:15 p.m.,; Mon.Wed., 11a.m., 1:10, 3:30,
5:45, 8, 1015 p.m.

Spider-Man: Homecoming Fri-Sat, 10, 10:45, 11:30 a.m,, 1:45, 2:30,
4,4:45,5:30, 7, 7:45, 8:30, 9:15, 10, 10:45, 11:30 p.m., 12:10 a.m; Sun.,
10,10:45, 11:30 a.m., 1:45, 2:30, 4, 4:45, 5:30, 7, 7:45, 8:30, 9:15, 10,
10:45, 11:20 p.m.; Mon., 10:25, 10:45, 11:30 a.m., 1:45, 2:30, 4, 4:45,
5:30,7,7:45, 8:30, 9:30, 10, 10:45, 11:20 p.m.; Tues., 10:25, 10:45, 11:30
am., 1:45, 2:30, 4:45, 5:30, 7:45, 8:30, 9:30, 10:45, 11:20 p.m.; Wed.,
10:25,10:45, 11:30 a.m., 1:45, 2:30, 4, 4:45, 5:30, 7, 7:45, 8:30, 9:30,
10, 10:45, 11:20 p.m.

Spider-Man: Homecoming 3D Fri-Sun,, 1, 6:15 p.m.; Mon.-Wed.,
1:15,6:30 p.m.

Despicable Me 3 Fri-Sun,, 10:15, 11:30 a.m., 12:30, 1:45, 2:45, 5,
7:15,9:30 p.m.; Mon.-Wed., 10:40, 11:30 a.m., 12:45, 1:45, 3, 5:15, 7:15,
9:30 p.m.

The House Fri-Sun., 3:55 p.m.; Mon.-Wed., 4:10 p.m.

Baby Driver Fri Sat 10:10, 11:25a.m.,, 12: 45,2, 3:25, 4:30, 5:45, 710
8:20,9:40, 1055pm 1215am Sun 1010 i125am, 12: ,2,3:25,
4:30, 5:45, 7:10, 8:20, 9:40, 10: 55 p.m.; Mon.Wed., 10:30, 11:25 a.m., 1,
2, 3:40, 4:30, 5:45, 7:25, 8:20, 9:55, 10:55 p.m.

HUGE DVD SALE!

REC@RD
SURPLUS

“the last record store

Friday, July 14t
through
Sunday, July 23"

12436 SANTA MONICA BLVD.
LOS ANGELES

(310) 979-4577 * Hours: Mon.-Sat. 11am-10pm, Sun. 11am-7pm e recordsurplusla.com
VINYL RECORDS e CDs ¢ DVDs

The Big Sick Fri-Sun., 1005, 11:45a.m., 2:30, 5:15, 8:25, 11:10 p.m,;
Mon.-Wed., 10:25, 11:45 a.m., 2:30, 5:15, 8:25, 11:10 p.m.
Wonder Woman Fri-Wed., 10:55 a.m., 2:05, 5:10, 8, 11:05 p.m.

VISTA 4473 Sunset Dr. (323(} 660-6639

War for the Planet of the Apes Fri-Wed.,, 1:30,5:10,8:45p.m,;
Thurs,, 1:30, 5:10 p.m.

Dunkirk 35mm Thurs., 8:45 p.m.

DOWNTOWN, S. LOS ANGELES

DOWNTOWN INDEPENDENT 251 South Main
Street (213)617-1033

Blue Velvet Revisited Fri., 8:30 p.m.; Sat., 6, 8 p.m.; Sun., 5:30 p.m,;
Mon., 7 p.m,; Tues.-Thurs., 5:30 p.m.

CGV CINEMAS LA 621 South Western Avenue
(213)388-9000

War for the Planet of the Apes Fri-Wed., 10:30 a.m., 1:45, 4:40,
7:30,10:20 p.m.
Spigzr-Man: Homecoming 3D Fri-Wed., 10:45a.m., 1:30, 4:15,7,
:45 p.m.
Anarchist From Colony (Park Yeol) Fri-Wed., 10:15a.m., 12:50,
3:30,6:15,9:05 p.m.
REGAL CINEMAS L.A. LIVE STADIUM 14 1000

West Olympic Blvd. (844)462-7342 4046

Dunkirk Thurs.,6,9p.m., 12 m|d

Girls Trip Thurs 7,10:15 p.m.

Valerian and the City of a Thousand Planets Thurs,, 5, 11:50 p.m.

Valerian and the City of a Thousand Planets 3D Thurs., 8:30 p.m.

National Theatre Live: Angels in America Part One:
Millennium Approaches Thurs,, 7 p.m.

Carmen Met Summer Encore Wed.,, 7 p.m.

Shark Week 2017 Tues., 7:30 p.m.

War for the Planet of the Apes Fri-Sun,, 11:45 a.m., 6:45 p.m.; Mon.-
Wed., 12:30, 7:30 p.m,; Fri-Sat., 1:30, 4, 5, 8:30, 11 p.m., 12 mid.; Sun.,
1:30,4,5,8:30, 11 p.m.; Mon.-Wed., 1:30, 3:15, 5, 8:30, 10:30 p.m.

War for the Planet of the Apes 3D Fri-Wed., 11a.m., 2:30, 6,

9:30 p.m,; FriSun., 12:30, 7:30 p.m.; Mon.-Wed., 11:45a.m., 6:45 p.m.;
Fri-Sun., 3:15,10:30 p.m.; Mon., 4, 11 p.m.; Tues., 4, 11:15 p.m.; Wed.,

4,11p.m.

Wish Upon Fri-Sat., 11:45a.m.,, 2:15, 4:45, 7:15, 9:45, 11:45 p.m.; Sun.-
Wed., 11:45a.m., 2:15, 4:45, 7:15, 9:45 p.m.

Falsettos Sat-Sun., 1p.m.

Spiéifr-Man: Homecoming Fri-Wed., 11:30 a.m., 1:15, 2:45, 6, 8,

:15 p.m.

Spiﬁelr-Man: Homecoming 3D Fri-Wed., 12:30, 3:45, 4:45,7,10:15,

15p.m.

Despicable Me 3 Fri-Mon,, 11a.m, 1:30, 4, 6:30, 9 p.m.; Tues.-Wed.,
12:15,1:30, 4, 6:30, 9 p.m.

Despicable Me 3 3D Fri,, 12:15, 2:45, 5:15, 7:45,10:15 p.m.; Sat.-Sun.,
2:45,5:15, 7:45,10:15 p.m.; Mon., 12:15, 2:45, 5:15, 7:45,10:15 p.m.;
Tues., 2:45, 5:15, 7:45,10:15 p.m., Wed., 3:30 p.m.

Baby Driver Fri-Mon., 11:15a.m., 2:15, 5:15, 8:15, 11:15 p.m.; Tues.,
11:15a.m., 2:15, 5:15, 8:15, 11:05 p.m.; Wed., 11:15 a.m., 2:15, 5:15, 8:15,
11:15p.m.

The Big Sick Fri-Wed.,, 1,4:05,7,10 p.m.

Transformers: The Last Knight Fri-Mon., 6:15, 9:45 p.m,; Tues., 3:30
p.m.; Wed., 9:45 p.m.

Cars 3 Fri., 12:45, 3:30 p.m.; Sat.-Sun., 12 noon, 4:30 p.m.; Mon., 12:45,
3:30 p.m,; Tues., 12:45 p.m.; Wed., 6:45 p.m.

Wonder Woman Fri,, 12:15, 3:45, 7:15,10:45 p.m.; Sat.Sun., 11:15a.m.,
2:45,7:15, 10:45 p.m.; Mon.-Wed., 12:15, 3:45, 7:15, 10:45 p.m.

UNIVERSITY VILLAGE 3 3323 S. Hoover St.

(213) 7486321

(Call theater for schedule.

WEST HOLLYWOOD, BEVERLY HILLS

AMC DINE-IN SUNSET 5 8000 West Sunset
Boulevard (323)654-2217

Call theater for schedule.
LAEMMLE’S AHRYA FINE ARTS THEATRE 8556
Wilshire Boulevard (310)478 -3836

Dawson City: Frozen Time 4:20 p.

The Persian Connection fri,, 720 p m Sat., 1:40, 7:20, 10 p.m.; Sun.,
1:40,7:20 p.m.; Mon,, 10 p.m,; Tues-Thurs, 720pm

Tyrus Mon., 7:30 p.m.

LAEMMLE’S MUSIC HALL 3 9036 Wilshire Blvd.
(310) 274-6869

Churchill Fri,, 12 noon, 4:50 p.m.

Granny of the Dead Fri,, 9:55 p.m.

Man Underground Fri, 2:40, 7:40,10 p.m.

Marie Curie Fri, 12:20,5:10 p.m.

The Hero Fri, 2:30, 7:30 p.m.

Paris Can Wait Fri,, 12 noon, 5 p.m.

Misfortune Fri, 9:55 p.m.

LIFF Program Tues.Thurs,, 12 noon,; Thurs., 2 p.m.; Thurs., 4 p.m.; Thurs.,
6 p.m.; Thurs., 8 p.m.; Tues., 2 p.m.; Tues., 4 p.m.; Tues., 6 p.m.; Tues., 8
p.m.; Wed., 12 noon.; Wed., 2 p.m.; Wed., 4 p.m.; Wed., 6 p.m.; Wed., 8 p.m.

Price for Freedom Fri, 2:15, 7:15 p.m.

WTF! Sat, 10:30 am.

WESTWOOD, WEST L.A.

AMC CENTURY CITY 15 10250 Santa Monica
Blvd. (888)AMC-4FUN

Dunkirk: The IMAX 2D Experience Thurs., 6,9, 11:30 p.m.

Girls Trip Thurs,, 7,10:10 p.m.

Valerian and the City of a Thousand Planets Thurs,, 5,8:30 p.m.

National Theatre Live: Angels in America Part One:
Millennium Approaches Thurs,, 7 p.m.

Carmen Met Summer Encore Wed., 7 p.m.

Shark Week 2017 Tues., 7:30 p.m.

War for the Planet of the Apes Fri-Wed., 9:30a.m., 6,7,10:15p.m,;
Thurs., 9:30a.m., 7,10:15 p.m.; Fri-Tues., 10:15 a.m., 1:30, 4:45, 8, 11:15
p.m.; Wed,, 10:15a.m., 1:30, 4:45, 8, 11 p.m,; Thurs., 10:15a.m., 1:30,
4:45,8,11:15 p.m.

War for the Planet of the Apes 3D Fri-Wed., 11:35a.m., 12:35, 3:45,
9:15 p.m,; Thurs., 12:35, 3:45 p.m.; Fri.Wed., 2:45 p.m.

Wish Upon Fri. Wed 1145, m., 2:15, 4:45, 715 945p

Spider-Man: Homecumlng Fi Wed., 9:30, 10: 30,11a.m,, 1:30, 2, 3:30,
4:30,5,7:30, 8:05, 9:30, 10:30, llpm

Spider-Man: Homecuming 3D Fri-Wed., 12:30, 6:30 p.m.

Spider-Man: Homecoming An IMAX 3D Experience Fri-Wed.,
7,10 p.m.

Spider-Man: Homecoming The IMAX 2D Experience Fri-Wed.,,
10am,1,4pm.

Despicable Me 3 Fri-Mon., 10:05, 11:05 a.m., 1:40, 3, 4:05, 6:45, 7:40,
9p.m,; Tues., 10:05, 11:05 a.m., 12:40, 1:40, 3, 4:05, 6:45, 9 p.m.; Wed.,
11:05a.m., 1:40, 4:05, 6:45, 9 p.m.

Despicable Me 3 3D Fri-Mon,, 12:40, 5:25 p.m,; Tues., 5:10 p.m.

The House Fri-Tues., 9:55 p.m.

Baby Driver Fri-Tues., 10:45, 11:30 a.m., 1:45, 2:30, 4:50, 5:31, 7:45,
8:30, 10:45, 11:10 p.m.; Wed., 10:45, 11:30 a.m., 1:45, 2:30, 4:50, 7:45,
10:45 p.m.

The Big Sick Fri-Wed., 9:45a.m., 12:45, 3:45, 6:50, 7:50, 9:45, 10:40 p.m.

Cars 3 Fri-Wed, 11:15a.m., 2:15,5 p.m.

Wonder Woman Fri-Wed., 10:10 a.m., 1:20, 4:25, 7:35, 10:40 p.m.

LAEMMLE’S ROYAL THEATER 11523 Santa
Monica Blvd. (310) 477-5581

13 Minutes (Elser - Er hatte die Welt verandert) Fri,, 5:30 p.m,
Sat-Sun., 10:20 a.m., 5:30 p.m.; Mon.-Thurs., 5:30 p.m.

My Journey Through French Cinema (Voyage 1 travers le
cinEma franAais) Fri-Mon., 1:30, 8:20 p.m,; Tues., 8:20 p.m.; Wed.-
Thurs., 1:30, 8:20 p.m.

Lost in Paris (Paris pieds nus) Fri, 1, 3:15,5:30, 7:45, 10 p.m,; Sat.-
Sun., 10:45a.m., 1, 3:15, 5:30, 7:45, 10 p.m.; Mon.-Thurs,, 1, 3:15, 5:30,
7:45,10 p.m.

Maudie Fri, 1:20,4:10,7,9:50 p.m,; Sat-Sun., 10:30 a.m., 1:20, 4:10, 7,
9:50 p.m.; Mon., 1:20, 4:10 p.m,; Tues., 1:20, 4:10, 7,9:50 p.m.; Wed.,
1:20, 4:10 p.m.; Thurs., 1:20, 4:10, 7,9:50 p.m.

Stratford Festival: Antony and Cleopatra Mon., 7:30 p.m,; Tues.,
1p.m.

Indochine Wed., 7 p.m.

LANDMARK'S NUART THEATER 11272 Santa

Monica Blvd. (310) 473-8530; No Texting

Allowed
Endless Poetry (Poesia Sin Fin) Fri-Sun, 1,4,7,9:45 p.m.; Mon-
Thurs., 2,5, 8 p.m.
The Rocky Horror Picture Show Sat., 12:15a.m.
El topo Fri, 12:15a.m.
LANDMARK’S REGENT 1045 Broxton Ave.
(310) 208-3250; No Texting Allowed
The Little Hours Fri., 4:40,7,9:20 p.m,; Sat-Sun., 2:20, 4:40, 7,9:20
p.m.; Mon.-Thurs., 4:40,7,9:20 p.m. i
LANDMARK WEST L.A. 10850 W. Pico Blvd.
(310) 470-0492; No Texting Allowed
Landline Thurs,, 7:10, 9: 75 me
1

p.m.

War for the Planet of the Apes Fri-Sun., 10a.m., 1:05, 4: 10 7:15,
10:15 p.m.; Mon,, 11:10 a.m,, 1:05, 4:10, 715 1015pm Tues 1110am.,
1:05, 2:15, 410, 5:2(), 715, 8:25, 10:15p.m.; Wed., 11:10a.m., 1:05, 410,
7:15,10:15 p.m,; Thurs., 11:10 a.m., 1:05, 2:15, 4:10, 7:15, 10:15 p.m,; Fri,,
12:35, 3:40, 9:55 p.m,; Sat.-Thurs., p.m.

City of Ghosts Fri-Sat,, 7:20 p.m,; Fri-Sat, 10:15a.m., 12:30, 2:45, 5,
10:10 p.m; Sun., 10:15 a.m., 12:30, 2:45, 5, 7:20, 9:30 p.m.; Mon.-Thurs.,
12:30, 2:45, 5, 7:20,9:30 p.m.

A Ghost Story Fri-Sun., 10:30 a.m., 12:45, 3, 5:15, 7:30, 9:40 p.m.; Mon.-
Thurs., 12:45, 3, 5:15, 7:30, 9:40 p.m.

Spider-Man: Homecoming Fri-Sun, 10:15am., 1:15, 4:15, 7:15, 10:10
p.m.; Mon.-Thurs,, 1:15, 4:15, 7:15, 1010p

The Beguiled Fri: Sun 10:10a.m,, 12:30, 2: 50 5:20,7:40,9:55 p.m.;
Mon.Thurs., 12:30, 250 5:20, 740 955pm

Baby Driver 11:30am, 210 450 7:35,10:10 p.m.; Fri., 7 p.m.

The Big Sick Fri-Sun,, 11 1150am 140 2:30,4:25, 515 7:10,8,9:50,
10:40 p.m.; Mon., 11, 11504, m., 140 2:30, 425 7:10,9:50 p.m,; Tues.,
11,1150 a.m., 1:40, 2:30, 4:25, 5:15, 7:10, 8, 950 p.m,; Wed,, 11am.,
1:40, 2:30, 4:25, 5:15, 7:10, 8, 9:50 p.m,; Thurs., 11, 11:50 a.m., 1:40, 2:30,
4:25,7:10,9:50 p.m,; Fri-Sun., 10 a.m.

Beatriz at Dinner Fri-Sun., 11:10a.m,, 1:20, 3:30, 5:40, 7:50, 9:35 p.m.;
Mon.Thurs,, 11:10a.m., 120 3:30, 540 750p

Wonder Woman Fri Sun 10a, m,1, 405 710, 10: 10 p.m.; Mon.-Thurs.,
1,4:05,7:10,10:10 p.m.

Dunkirk 70mm Thurs,, 7:30, 9:55 p.m.

CULVER CITY, LAX, MARINA DEL REY

CINEMARK 18 & XD 6081 Center Drive
(310)568-3394

Girls Trip Thurs,, 7:10,10:10 p.m., 12:01 a.m.

National Theatre Live: Angels in America Part One:
Millennium Approaches Thurs,, 7 p.m.

Carmen Met Summer Encore Wed., 7 p.m.

Shark Week 2017 Tues., 7:30 p.m.

Jagga Jasoos Fri-Wed., 10:55a.m., 2:30, 6,9:30 p.m.

War for the Planet of the Apes Fri-Wed., 10:30 a.m., 5:10, 8:30
p.m,; Fri-Wed., 12:40, 4, 7:20, 10:45 p.m.; Fri-Wed., 12:40, 4, 7:20, 7:50,
10:45,11:10 p.m.

War for the Planet of the Apes 3D Fri-Sat,, 150 11:45 p.m.; Sun--
Wed., 1:50 p.m.; Fri-Wed., 11:35a.m.,, 3, 6:15, 93

Wish Upon Fri-Sun., 9354, m., 12:10, 240 515 740 1010 p.m.; Mon.-
Wed., 12:10, 2:40, 515 7:40, 1010pm

Spider-Man: Homecoming Fri-Sun,, 9:05a.m,, 12:20, 3:35, 6:50 p.m,;
Mon.-Wed., 12:20, 3:35, 6:50 p.m.; Fri-Sat., 9:05, 9:40, 10:20, 11, 11:40
am,, 12:20, 12:50, 1:35, 2:15, 2:50, 3:35, 4:10, 4:50, 5:30, 6:10, 6:50,
7:30, 8:05, 8:40, 9:25, 10:35, 11:15, 11:45 p.m.; Sun., 9:05, 9:40, 10:20,
11, 11:40 a.m., 12:20, 12:50, 1:35, 2:15, 2:50, 3:35, 4:10, 4:50, 5:30, 6:10,
6:50, 7:30, 8:05, 8:40, 9:25, 10:35, 11:15 p.m.; Mon.-Wed., 10:20, 11,
11:40 a.m., 12:20, 12:50, 1:35, 2:15, 2:50, 3:35, 4:10, 4:50, 5:30, 6:10,
6:50, 7:30, 8:05, 8:40, 9:25, 10:35, 11:15 p.m.

Spider-Man: Homecoming 3D Fri-Wed., 10:05 p.m.

Ninnu Kori Fri-Wed.,, 6:30,10:10 p.m.

Despicable Me 3 Fri-Sun., 9:10,10:25, 11:35a.m., 1, 2:10, 3:25, 4:40,
5:55, 7:10, 8:25, 9:40 p.m.; Mon., 10:25, 11:35 a.m., 12:55, 2:10, 3:25,
4:40,5:55, 7:10, 8:25, 9:40 p.m.; Wed., 10:25, 11:35 a.m., 12:55, 2:10,
3:25, 4:40, 7:10, 9:40 p.m.

The House Fri-Mon., 10:50 a.m., 1:20, 3:50 p.m.; Wed., 1:20, 3:50 p.m.

Baby Driver Fri-Wed., 11:30am., 2:15,5:10,8, 11 p.m.

The Big Sick Fri-Wed., 11:10a.m., 2:05, 5:05, 8:10, 11:05 p.m.

Transformers: The Last Knight Fri-Sun., 9:15a.m., 12:35, 4:05, 7:25,
11 p.m.; Mon.-Wed., 12:35, 4:05, 7:25, 11 p.m.

47 Meters Down Fri-Wed., 10:50 p.m.

Cars 3 Fri-Wed,, 11:25a.m., 2:20,5 p.m.

Wonder Woman Fri-Sun., 9:45a.m., 1, 4:15, 7:35, 10:55 p.m.; Mon., 10
am,, 1:15, 4:30, 7:45, 11 p.m.; Wed., 12:55, 4:10, 7:25, 10:40 p.m.

Hotel Transylvania 2 Mon., 10a.m.

Dunkirk 70mm Thurs,, 6:50, 9:30 p.m., 12:01a.m.
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BACK TO THE BEAT

Celebrating their 25th anniversary, DJ collective The Beat Junkies

are on a mission to keep turntablism alive in the era of button pushers

BY JEFF WEISS

sthe ashes smoldered
from the riots of 1992,
L.As hip-hop scene
reimagined the next
quarter-century of
sound. In what remains
one of the most impor-
tant years in Angeleno music history, Dr.
Dre’s The Chronic turned gangsta rap into
Technicolor party anthems; Pharcyde
pioneered a whimsical funhouse alterna-
tive; Ice Cube redefined the meaning of a
good day; and debuts from Rage Against
the Machine and Sublime engineered an
indigenous Southern California fusion.

Unbeknownst to the industry, another
landmark moment quietly occurred far
from the torched strip malls of South Cen-
tral. From the fringes of L.A’s suburban
sprawl came The Beat Junkies, the most
important West Coast DJ crew.

The story of The Beat Junkies doubles as
aregional hip-hop chronicle of the last 25
years. During that span, the 13-man collec-
tive (J. Roce, D-Styles, DJ Rhettmatic, DJ
What?!, Symphony, Tommy Gun, Icy Ice,
Curse, DJ Shortkut, Melo-D, DJ Havik, DJ
Babu and Mr. Choc) irrevocably shaped
the landscape of Southern California radio,
nightlife and DJ technique. They won so
many battles that no one can remember
the exact number. Even the term “turntab-
lism” comes from DJ Babu.

As hip-hop scholar Oliver Wang wrote in
these pages on the Junkies’ 10th anniver-
sary, “There has never been a DJ crew in
any American city as dominant as the Beat
Junkies. ... To conceive of what they’ve
done in the ’90s, youw’d have to imagine
New York’s DJ kings — Red Alert, Marley
Marl, Frankie Knuckles, Grandmaster
Flash — all coming from the same neigh-
borhood [and] forming a crew.”

It began inauspiciously in Cerritos and
the neon anonymity of Northern Orange
County, which most of the original mem-
bers called home. They spun in various
mobile DJ crews that rocked house parties,
high schools and clubs.

“The roots go back to the late ’80s, when
DJing started to take a back seat to the MC.
Everyone we knew seemed to stop DJing
and we knew we had to stick together,”
Rhettmatic explains.

“We’d goup and battlein L.A., and at first
it was hard to get respect,” he continues.
“We were this crew with one black dude,
one Mexican and a bunch of Asians ... walk-
ing into the lion’s den”

Expanding on the genius of the original
KDAY mixmasters, within a few years the
Junkies became so ascendant that it was
like Larry Bird taunting his peers in the
three-point contest: “So who’s going to
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come in second?” They were practically
unbeatable. In 1997 alone, they won the
International Turntablist Federation Team
World Championship and the ITF U.S.
Team championship, and Babu took home
the ITF solo trophy for scratching and beat
juggling. Shortkut’s “beat juggling strobe
technique” became one of the most cel-
ebrated attacks in the turntablist arsenal.
So did Babu and Melo-D’s “echo scratch.”
To be ahip-hop fanin L.A. was tobe a fan
of The Beat Junkies. If you wanted to buy
the latest underground 12-inch, it usually
required a pilgrimage to the original Fat
Beats on Vermont in Los Feliz, run and
stocked by Babu and J. Roce. If you went

- Rhettmatlc Ieft

to alocal rap show, you might catch Babu
DJing for Dilated Peoples or Rhettmat-
tic manipulating the Technics for The
Visionaries.

Should you turn on your radio, you could
hear J. Rocc and Mr. Choc on Power 106’s
seminal mix show, Friday Night Flavas.
Over at the station’s chief rival, 92.3 “The
Beat,” Melo-D cut up alongside Julio G.
AtKPFK (90.7 FM), Icy Ice and Curse
unleashed Seditious Beats.

“That was the height of the turntablist
explosion, which included the Junkies,
The X-Ecutioners and the Invisibl Skratch
Piklz,” Babu says. “They all really went for
it, but we opted to spread ourselves thin

and cross-market ourselves while always
shouting ‘Beat Junkies’ loud and proud.”

From their genesis, The Beat Junkies
strove for versatility, so as turntablism’s
popularity waned in the mid to late 2000s,
most of their members adapted to a hip-
hop environment that prized party rocking
over technical mastery.

Aligning himself with Madlib and Stones
Throw, J. Rocc burnished his reputation as
arguably the most artful and funkiest live
DJ in the world. D-Styles took his scratch
wizardry to Low End Theory, where he
became one of the residents. Accepting an
offer from his close friend, DJ AM, Melo-D
spent several years as a sought-after club
DJ in Las Vegas. Babu and Rhettmatic
toured constantly with their respective
groups and produced for everyone from
underground legends like Ras Kass and
M.O.P. to Vince Staples.

While the Junkies never quite broke up,
a full-scale reunion didn’t occur until five
years ago. In commemoration of their 20th
anniversary, the Junkies packed out the
Echoplex, which reignited their old chem-
istry and set the stage for their third act.

“That was the catalyst,” Melo-D says.
“We'd stayed good friends but hadn’t been
getting together like we used to. After that
show, we started vibing and exchanging
ideas like the old days.”

In an era when the importance of DJ vir-
tuosity has been destabilized by the rise of
birthday cake flingers and button pushers,
the Junkies seek to once again reimagine
their role in hip-hop and move the needle,
incorporating tradition but refusing to
indulge in nostalgia. They established an
online record pool, their own radio station
on the Dash network and, most recently,
self-funded their own DJ school, Glen-
dale’s Beat Junkie Institute of Sound.

“Iwatch a lot of boxing and UFC and
noticed how alot of fighters have their own
gyms that teach their style,” D-Styles says.
“I told the guys, ‘How come we don’t have
our own school like Manny Pacquiao?
There are other schools out there, but we
have our own brand and style and can pass
on that foundation.”

The Junkies spent a year remaking the
interior of the space, which opened in May,
sparing no expense. The room’s center-
pieceis “the Longtagon,” a 14-station table
designed to inspire a communal and col-
laborative feel.

If anyone can be a DJ in 2017, the Junkies
are doubling down on the things that no
YouTube tutorial offers: a sense of commu-
nity and the chance to absorb wisdom, his-
tory and technique from turntable Roshis.

“I'd love to turn some world champions
out of our school, but at the least  hope we
can connect people closer to the culture
and history,” Babu says. “I don’t diss people
making millions without their equipment
plugged in, but there aren’t any ones and
zeros that can replicate the experience
of getting together with someone and
scratching together and building. The
thing that made us The Beat Junkies was
that we had each other to practice with —
we had finally found our people.”

THE BEAT JUNKIES | Agenda Festival, Long Beach
Convention Center, 300 E. Ocean Blvd., Long Beach
| Sat., July 15, 11a.m.-8 p.m. | $45 | agendafest.co
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| Bizarre Ride //
THE ELITE
EIHT

ON HIS FIRST ALBUM IN 11 YEARS,
MC EIHT RECLAIMS HIS MANTLE
AS ONE OF WEST COAST HIP-HOP'S
GREATEST 0.G.S

BY JEFF WEISS

or most of hip-hop his-
tory, aging gracefully was a
veritable oxymoron. Most
artists disappeared into
dollar-bin CD cemeteries
or else attempted to stay
eternally young, mimicking
teenage ingenuity as convincingly as a
Steve Buscemi “How Are You Doing, Fel-
low Kids?” meme.

Over the last few years, veterans such
as E-40, Juicy J, DJ Quik and Raekwon
pioneered Ponce de Leon rap. This year
alone, Snoop Dogg and Jay-Z have re-
leased albums that rival anything they’ve
released since the Bush years. Yet equally
impressive is Which Way Iz West, the
revitalized new record from MC Eiht, the
Compton gangsta rapper’s first full-
length in 11 years.

“I surprised myself on this get-down,”
the rapper born Aaron Tyler says. “The
beats got me reminiscing on the days of
old and inspired me to get really articu-
late with the pen. Music transitions, and
we have to adapt to the times, but I also
felt we didn’t have West Coast music that
reached back to the foundation of ‘Nut-
hin’ but a G Thang, ‘[It] Was a Good Day’
or ‘Streiht Up Menace’” — the latter being
Eiht’s best-known track.

Though hip-hop is fundamentally
rooted in wild-style originality, its O.G.s
deserve the right to stay in the lane that
they helped invent — especially with ’90s
babies siphoning off influences from the
decade that birthed them.

There’s an unabashedly nostalgic feel
to the proceedings, with Eiht recruiting
The Outlawz, WC, The Lady of Rage,
B-Real, Kurupt, Xzibit, Big Mike of The
Geto Boys and his own partners from
Compton’s Most Wanted. DJ Premier
executive produced it and contributed
several beats — alongside Austria’s
Brenk Sinatra, whose hydraulic thump
should earn him honorary California
citizenship.

But it’s Eiht who deserves the lion’s
share of credit, picking up where he left
off with his growling wake-up call on
Kendrick Lamar’s “m.A.A.d. City,” the
song that reintroduced the 47-year-old
Menace II Society star to the younger
generation.

“It got to the point where I can be
straight up with it,” Eiht says from his
house in Corona. “Wasn’t nobody check-
ing for an MC Eiht record. That’s what
happens. Sometimes you get left behind.

MC Eiht

COURTESY YEAR ROUND RECORDS

Sometimes, you just have to sit back and
be patient.”

There’s something quietly radical to
this methodology. Rather than furiously
attempt to claw back into the spotlight,
Eiht painstakingly toiled, recording 50 or
60 songs over the course of this decade
and letting Premier cull the best. He kept
busy with tours, the occasional festival
date and guest spots (including the latest
Snoop Dogg and Quik albums) but also
was happy coaching his son’s football
squad.

“I didn’t have to put out dumb records
that would be worthless or beg for a deal
to stay relevant,” Eiht says. “Rap comes
and goes. New styles form, some stay
relevant and others disappear.”

e
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EIHT RECORDED 50
OR 60 SONGS OVER
THE COURSE OF THE
PAST DECADE.

He stresses that money was never an
issue, invoking the early days when he
wanted to be like Run-DMC hopping out
of limos with dookie ropes before going
onstage. He admits that he barely made
a dime off the first three Compton’s Most
Wanted albums.

“I didn’t know anything about publish-
ing or royalties,” he says. “I was just doing
it for the love of music.”

So one song at a time, he went back
to the bedrock — listening to the early
CMW records, EPMD, Pete Rock & CL
Smooth and the touchstones of West
Coast gangsta rap. In the process, he
made something authentic to himself and
the tradition he helped create.

“Disregard the age thing — that always
seems to make people stumble,” Eiht
says. “I want people to listen and real-
ize this is a person who knows music,
who appreciates the true foundation of
hip-hop and wants to tell stories that
everyone has been through. I want people
to feel like I'm in the struggle right there
with you.”

An L.A. native, Jeff Weiss edits Passion
of the Weiss and hosts the Bizarre Ride
show on RBMA Radio. Follow him on
Twitter @passionweiss.
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one free ride on La Grande Wheel. T it
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The Column!

THE NEW NORMAL

Imost any situation, when endured for
A long enough, goes from how it is now,

to just how it is. What came before
becomes harder and harder to remember.

Our species adapts quickly. We have no
choice. There’s hardly a square mile on the
planet where a human can exist without quite
a bit of alteration and protection. To varying
degrees, we have always had to scramble. In
more modernized countries, we first worlders
are spared a lot of the day-to-day misery
engendered by the elements. In a lot of ways,
the conveniences we enjoy have made us
inconsiderate and ignorant.

We always find a way to keep going. We're
far too high-functioning and mean to let a
dying planet that’s screaming for mercy keep
us from further mutilating it as we customize
and innovate. No matter what, we adapt — but
most important, we forget and then repeat.

George W. Bush’s use of the English lan-
guage fascinated me. As his administration
dragged on, it seemed to progressively de-
volve. When Bush was the governor of Texas,
he was noticeably sharper, at times bordering
on witty. By the end of his second presidential
term, he seemed to marvel at getting through
a sentence. During his speeches, it sounded
not only like he was reading the material for
the first time but that he was just saying the
words, devoid of context. | wondered if it was
the horror of knowing he sent so many people
to their deaths needlessly, finally taking its
toll. He went out crushed, like Johnson.

Over those eight years, | got used to how
he faltered both domestically and abroad. It
took a while but eventually, how he was as
he disintegrated became normal. It was like
passing through stages of grief — if you can
somehow get there, you accept.

The Obama years were so different. While
| felt bad for the president and his family
because of the attacks that started as soon as
he began his campaign, | enjoyed how most
of the criticism was more about the ignorance
and bigotry of the accusers than anything real.
Not that there weren't things to take President
Obama to task for. But at least when the man
spoke, you had the idea that he was truly
engaged and understood what he was talking
about, whether you agreed with him or not.
Much of the frustration from “the other side”
stemmed from the fact that they knew they
were outmatched.

The inexhaustible level of anger that met
President Obama is a testament to how spec-

tacularly stupid about a third of the electorate
is. When grifter Palin spewed her “How’s that
hope and change workin’ out for ya?” line,
| thought to myself, “Great, actually. How's
being a chew toy for Tina Fey while millions
of people all over the world howl in laughter
working out for you?”

The point I'm making is that after a while,
the anger became normal.

It feels like a long time since the election of
comrade Trump. | remember the first few days,
the frustration and accompanying exhaustion
| felt knowing that the country was going to go
backward. Several weeks later, | was resolved
to “reconfiguring my pack,” as | like to say.
| had to do my best to understand this new
landscape as America now lurched toward
greatness. There were some familiar echoes
of the Bush years: the homophobes and
misogynists taking a victory lap now that they
had one of theirs in the executive position, the
environment with a target on its back, science
getting sucker-punched in the schoolyard
once again. All part of the greatness.

Comrade Trump’s scary base is one thing,
but the man is quite another: a true study in
psychopathy and lack of self-control. The term
“dumpster fire” keeps coming up when people
mention the Trump administration. It fits. It's
a sad mess that's roaring away right in front
of you. That being said, that incredible ability
of humans to acclimate and find the horizon
comes into play.

et
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IT FEELSLIKE A

LONG TIME SINCE
THE ELECTION OF
COMRADE TRUMP

Trump’s first few tweets struck millions of
people as the actions of a rank amateur. A
president wouldn’t do that, right? It took me
| don’t know how many news broadcasts to
become accustomed to variations of, “The
president tweeted today that....” Then the
shock wore off and it became how it is.

Sarah Huckabee Sanders is like Iraq’s
good-news knucklehead, Muhammad Saeed
al-Sahhaf. Remember him? No matter how
badly Baghdad was getting blown up, he was
in front of a camera, telling you that the terri-
fied American forces were running at all speed
back to the safety of their mothers’ skirts.
Sanders is like al-Sahhaf but without his ora-
tory skill or comic timing. She is a grim-faced,
one-woman barroom brawl. “When the presi-
dent gets hit, he’s going to hit back harder.”

An administration with zero accountability.
Took a while, but it registers as normal now.

| understand why the comrade uses Twitter.
Unless it’s one of those psycho rallies, Trump
is simply unable to speak in sentences that
can be understood.

Trump spoke recently when he signed an
executive order to re-establish the National
Space Council:

“Our journey into space will not only make
us stronger and more prosperous but will unite
us behind grand ambitions and bring us all
closer together. Wouldn't that be nice? Can
you believe that space is going to do that? |
thought politics would do that. Well, we’ll have
to rely on space instead.”

Nope. We'll be relying on ourselves.

Z
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Chic featuring Nile Rodgers

@ THE WILTERN

In the late 1970s, there was an artificial
divide in the pop-music scene. “Disco
sucks!” chanted some white rock &
rollers who were threatened by the
ubiquitous popularity of such black
forms of music as funk and disco. Such
provincialism seems quaint today, but
back then a few guitar-based bands were
so threatened by advances in technology
that they proudly declared their record-
ings were synthesizer-free. None of that
mattered to guitarist Nile Rodgers, who
drew from the same blues and R&B influ-
ences as rockers but blended them with
sleekly danceable rhythms on such hits
as “Everybody Dance” and “Le Freak,”
which were distinguished by his insanely
tight and slinky riffs. By the early ’80s,
Rodgers’ skills as a producer and side-
man were openly prized by both rockers
(David Bowie, Power Station) and pop
stars (Madonna). —Falling James

Wanda Jackson

@ THE OBSERVATORY

Wanda Jackson’s place in rock and
country history alike has long been rec-
ognized by such disparate fans as Elvis
Costello, Rosie Flores, Jack White and
The Cramps, all of whom have recorded
with the Oklahoma native during the
revival of her career over the past two
decades. Of course, Jackson has never
really stopped performing and record-
ing since her emergence in the mid-'50s,
when she toured with her onetime beau
Elvis Presley and was one of the first
women to sing rockabilly. Not only that,
but also she played a mean guitar and
often wrote her own songs, a rarity in
that male-dominated era. She reinvented
herself in the 1960s, when she adapted
her fiery vocals to the more laid-back
strains of country music. She continues
to perform despite the recent death of her
courtly husband and longtime manager,
Wendell Goodman. -Falling James

sat //15

Classic West

@ DODGER STADIUM

The music and personas of The Eagles,
Fleetwood Mac, Steely Dan, Journey, The
Doobie Brothers and Earth, Wind & Fire all
significantly contributed to the sound and
culture that have come to be defined by
the term “classic rock.” While the one-off
nature of this event might leave room for a
few surprises, expect all six bands to play
full sets of their biggest hits. (The Eagles,
Steely Dan and the Doobies play Satur-
day; the other three play Sunday.) Even
Steely Dan, known for playing shows full
of obscurities or albums in their entirety,
have been spending the year consistently

The Sword:
See Wednesday.

performing their highest-charting and
best-known songs. The Eagles will be
debuting their new lineup, filling the void
left by the death of founding member
Glenn Frey with Frey’s son Deacon and
country superstar Vince Gill. Having won
21 Grammys, Gill’s voice and guitar are the
perfect fit to help The Eagles “take it to the
limit, one more time.” —=Jackson Truax

The Dead Boys, Junkyard

@ VIPER ROOM

The validity of a band calling themselves
The Dead Boys with a lineup featuring
just Cheetah Chrome and Johnny Blitz is
going to be justifiably debated by punk
enthusiasts. Even if Jimmy Zero and Jeff
Magnum were back in the ranks, a Dead
Boys minus the late Stiv Bators is never
going to sit right with many. But screw it,
let’s be kind. There are many young punks
out there who never got to see The Dead
Boys, so, much like when The New York
Dolls or The MC5 reformed, this offers an
opportunity to hear tunes like “Sonic Re-
ducer” performed by a couple of the guys
who recorded them. Controversial? Sure.
Fun? Surely. Bluesy '80s rockers Junkyard
make for an interesting top end of the bill,
put together by L.A. Rock Review, while
The Flamethrowers and Love Razors open
the show. -Brett Callwood

Yass! Music & Arts Festival

@ THE AIRLINER

Presented by MiddleGround Gallery, the
debut of the Yass! Music & Arts Festival
features three stages overflowing with
music, DJs and poets. It’s part of a large
group art exhibition that includes work
by local artists such as Marcel DeJure
and Patricia Alvarado, as well as Pablo
Damas, Carissa Louise Martin and others
who will paint live onstage. Almost two
dozen bands are on the bill, ranging from
the crazed and unrestrained psychedelic
Latin-punk explosions of Bastidas! to

the strangely mesmerizing interplay of
The Swords of Fatima, a local duo with
former Popdefect drummer Nick Scott’s
alt-rock and surf beats anchoring Buko
Pan Guerra’s febrile vocals and blurry
layers of guitar. Nk-Riot’s pulsating

COURTESY RAZOR AND TIE

waves of electronics collide with Peg Leg
Love’s goth-tinged punk. The musical
lineup also encompasses Los Glifos, Alé,
Creatures Choir, Pocket Rockets and DJ

Ghetto Funk. —Falling James
Sulin 7/16

Jack Johnson

@ HOLLYWOOD BOWL

It’s been nearly four years since singer-
songwriter-surfer Jack Johnson released
his last album, From Here to Now to You,
and the Oahu native is on the road for his
first extensive run since the end of 2014.
Despite the long absence, Johnson re-
mains one of the more influential singer-
songwriters of the 21st century, with his
Brushfire label providing the likes of G.
Love, Bahamas and Matt Costa an outlet
to showcase their sound. Appearing in
the new documentary The Smog of the
Sea, which focuses on how plastics are
polluting the ocean, Johnson also lent a
new song, “Fragments,” to its soundtrack.
The 42-year-old’s re-emergence could be
a sign that he’s on the verge of releasing
more new material in the not-too-distant
future. -Daniel Kohn

Riot Grrrl Carnival

@ THE SMELL

Although the music industry is chang-
ing, it remains a man’s world, with tons

of guitar-slinging male role models to
worship but far fewer female rockers for
girls to look up to. There are even fewer
musical heroines for Latina girls to aspire
to, hence the need for Chicas Rockeras
SELA, an affiliate of the long-running
Girls Rock Camp, which serves Southeast
LA’s predominantly Latinx community.
Now in its ninth year, the Riot Grrrl
Carnival features a lineup of female-
fronted punk/garage bands, which this
year includes The Groans, The Vixens,
Las Sagronas y El Cabron and, all the way
from Argentina, Las Pifias. Proceeds from
the $5, all-ages show will go to support
Chicas Rockeras SELA and its influential
host space, the Smell. -Matt Stromberg



CFM: See Monday.

CFM

@ ZEBULON

Ty Segall is this era’s reigning punk
hero. Along with Mikal Cronin, one of
his main collaborators in such groups

as Fuzz, Geggs and The Freedom Band
is drummer-guitarist Charles Moothart.
Moothart opens up and bleeds even
more with his own project, CFM, a hard-
hitting combo that shares some of his
other bands’ punk and psychedelic influ-
ences on debut album Still Life of Citrus
and Slime. In contrast with the record’s
title, CFM are anything but a group of
statues onstage, as they unreel a tangled
blend of grungy riffs that stretch out
with a trippy expansiveness. A track like
“Lunar Heroine” comes off as a sort of
altered “Hey Joe” for a new generation,
with Moothart’s sneering vocals buried

in layers of fuzz. —Falling James
tue //18

//17

Algiers

@ THE ECHOPLEX

Atlanta trio Algiers burst onto the scene
in 2015 with a self-titled debut album
that merged gospel, chain-gang chants,
ghostly electronica and jagged post-punk
into soulful, raw and thrillingly original
music. Their recently released sopho-
more album, The Underside of Power,
explodes that sound in every direction at
once, unleashing distorted collisions of
goth and soul (“Walk Like a Panther”),
fractured gospel laments (“A Murmur.

A Sigh”) and slashing punk rave-ups
(“Animals”). It all comes to a climax on
the furious title track, which sounds like
The Heavy doing a Suicide cover. The
producers on The Underside of Power,
Portishead’s Adrian Utley and Ali Chant,
clearly helped Algiers find another gear,
and it will be fascinating to hear how
these emotionally charged tracks —
many, like “Death March” and “Cleve-
land,” with overtly political themes —
detonate in a live setting. ~Andy Hermann

wed 7/19

The Sword

@ EL REY THEATRE

Like so many in their area of endeavor,
Austin metal monsters The Sword tip

their hats to Sabbath and
Zep, bowing deeply to the
bronto-sludge riff-o-rama
of the former and telling
the sort of tales of mytho-
logical beasts, crumbling
moldy castles and clang-
ing clashes of the titans
deep in the foggy woods
favored by the latter. This
unpretentious, Metal-
lica T-shirted bunch of
fellas (come to think of it,
avant-jazz bands look like
that these days, too) rip out a slightly
experimental form of classic metal built
on solidly constructed songs, and bear
a satisfying vibe of eagerness about
bringing the metal “form” to higher,
heavier heights. But let’s face it — basi-
cally, they’ve got a billion truly, royally
slamming riffs. Smash thy head against

the wall. -John Payne
//20
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Eric Burdon & the Animals

@ SANTA MONICA PIER

The headliners in this installment of the
Twilight Concert Series are billed as Eric
Burdon & the Animals, although its lead
singer is the only remaining member

of the celebrated, early-’60s rock band,
which emerged from Newcastle with a
bluesy, keyboard-based sound that was
much rawer and more openly passionate
than the more melodic strains of British
Invasion rivals The Beatles and The
Dave Clark Five. Burdon has employed
wildly varying lineups of The Animals
throughout his long career, including
the more psychedelic, sometimes even
jazzy combo that had evolved by the
end of the ’60s. For decades, Burdon

has taken his early pop-song structures
and blown them up into free-ranging,
rambling opuses that attempt to chart
the entire history of rock music, to
varying effect. Through it all, his vocals
still retain an almost feral, world-weary
intensity. —Falling James

Dead Kennedys, Wraths, The
Gears, The Last Internationale
@ THE ECHOPLEX

With two of the greatest-ever bands

from punk’s circa *78 second wave (albeit
necessarily featuring tattered, truncated
lineups), this throwdown between Dead
Kennedys and The Gears is certain to
provide a volcanic earful. Forget their
infamous breakup with Jello Biafra; when
DKs guitar genius East Bay Ray — one of
the most creative, distinctive and flat-out
brilliant players in punk history — bassist
Klaus Flouride and ferocious drummer
D.H. Peligro get to work, it’s as electrify-
ing as ever (and the new guy is damn
good, too). Taken with the high-impact
punk 'n’ roll whammy of The Gears’ fast-
moving music and live-wire presence of
peerless vocalist Axxel G. Reese, this defi-
nitely rates as a must-slam event. Also
with Wraths (featuring Jim Lindberg of
Pennywise) and The Last Internationale.
—Jonny Whiteside

12-YEAR
ANNIVERSARY
PARTY

BOOTIE LA CELEBERATES A
DOZEN YEARS OF MASHING
IT UP IN LOS ANGELES!

LA'S WEEKLY
MASHUP PARTY

{MYSTERIOUS D
resivent 0 SHYBOY
. 'DANCE nn:w;H.A.l.D.

PHOTO BEOOTH: SHUTTER TRIBE

FREE BOOTIE MASHUP CDs TO THE FIRST 100 PEOPLE!
3040 SUNSET BLVD, SILVER LAKE - 21+ - ADV TIX: CLUBLOSGLOBOS.COM - 10PM-2AM - BOOTIELA.COM

#] gothic alternative dance club event in the world
. this aint no hip hop_UPTIGHT yuppy uanker club
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twitter.com/clubbarsinister  facebook com/clubbarsinister  instagram/chubbarsinister

323 062 9621
THE DISCREET ALLEY @ 1652 N. CHEROKEE AVENLE ~ HOLLYWOOD ~ 10pm-2:3am
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BECOMES
ECLECTIC

Hear intimate live performances with your
favorite bands or watch highlights from recent
shows online at:

9AM weekdays

RECENT SHOWS
Laura Marling

Future Islands

Real Estate

Nikki Lane

Sylvan Esso

Father John Misty
Cold War Kids

P\ JASON BENTLEY _

(Skipping Jul 6)

KHALID MIAMI
HORROR
LEMAITRE
VALERIE JUNE
IRMA THOMAS
MARCIA
GRIFFITHS 7 L < ‘\\\\m\m%\
MON LAFERTE
ERIC BURDON HEEN - SI.-EATEH-HINNEV
me ANIMALS WARPAINT RIDE : CHARLES BRADLEY : s sareoronares - ALUUAYS

BOMBA ESTEREO - oF MONTREAL : LOS LOBOS
DR. OCTAGON - JOYCE'MANOR - + MANY MORE!

BRAND NEW IN 2017:

TWILIGHTSERIES.ORG Hetastetert

FEATURING DELECTABLE
CULINARY COLLABORATIONS
bb’n%t(e SPACELAND BY CHEFS FROM LONG BEACH & NEW ORLEANS

PRESENTS LINEUP & PASSES AT: nwmkta&‘ugwaé.wm




ROCK & POP

THE AIRLINER: 2419 N. Broadway. YASS Music & Arts
Festival, with Nk-Riot, Automatic Knives, Los Glifos,
Dream Clinic, Alé, The Swords of Fatima and others,
Sat., July 15, 4 p.m., $5 & $10. See Music Pick.

ALEX'S BAR: 2913 E. Anaheim St., Long Beach.
Vespertine, Mike Watt & the Jom & Terry Show, TV
Heads, Spare Parts for Broken Hearts, Fri., July 14,

8 p.m., $7. The Stitches, Neighborhood Brats, Thee
Cormans, Die Group, Sat., July 15, 8 p.m., $10.
Cheetah Chrome, Mink Daggers, The Sold & Bones,
Transistor LB, The Bourbon Saints, Sun., July 16, 2
p.m., $15. So Many Wizards, Avi Buffalo, Very Crush,
Thu., July 20, 8 p.m., $5.

BOOTLEG THEATER: 2200 Beverly Blvd. T-Rextasy, Sister
Mantos, Momma, Fri., July 14, 8:30 p.m., $8. Palm,
Palberta, Shit Giver, Sat., July 15, 8:30 p.m., $12.

The Gavin Templeton Trio, Kidi Band, Ole Mathisen,
Sun., July 16, 8 p.m., $10. Dustin Lovelis, Tino Drima,
Wilding, Mon., July 17, 8:30 p.m., free. Cymbals Eat
Guitars, Palo Duro, Tue., July 18, 8:30 p.m., $15. Hazel
English, Kera & the Lesbians, Wed., July 19, 8:30 p.m.,
$14. The Americans, Laura Jean Anderson, Camila
Webb, Thu., July 20, 8:30 p.m., $10.

BROUWERN WEST: 110 E. 22nd St., Warehouse 9, San
Pedro. La Luz, Mike Watt & the Missingmen, Jurassic
Shark, White Night, Easy Love, Sat., July 15, 5 p.m.

CODY'’S VIVA CANTINA: 900 Riverside Dr., Burbank.
The Rocket Revelers, Lisa Finnie, Fri., July 14, 6 p.m.,
free. The Messaround, with a benefit for Dim Wanker
with The Zeros, F-Word, Turbulent Hearts, Jack
Rivera, Exploding Pintos, MP5s and others, Sun., July
16, 6-10 p.m., TBA. Murphy’s Flaw, Mon., July 17.

THE ECHO: 1822 W. Sunset Blvd. ExSage, Wendy
Bevan, Gateway Drugs, Polyplastic, Fri., July 14, 8:30
p.m., $10. Now Now, Dem Yuut, Las Pifas, Sat., July
15, 5:30 p.m., $14.50. Banta, Brea Burns, Mara
Connor, Sun., July 16, 3-8 p.m., free-$5; Thou, Graf
Orlock, Cloud Rat, False, Moloch, Sun., July 16, 7
p.m., $15. Jerry Folk, Wed., July 19, 8:30 p.m., $18.
Cap'n Jazz, Thu., July 20, 8 p.m., $25.

THE ECHOPLEX: 1154 Glendale Blvd. Derv Gordon,
Creation Factory, Fri., July 14, 8:30 p.m., $26. Bloody
Death Skull, Happy Hollows, Zero DeZire, Quazar
& the Bamboozled, Mon., July 17, 8:30 p.m., free.
Algiers, Sextile, Moon Diagrams, Tue., July 18, 8:30
p.m., $15 (see Music Pick). Dead Kennedys, Wraths,
The Gears, The Last Internationale, Thu., July 20, 7
p.m., $32 (see Music Pick).

HERMOSA SALOON: 211 Pacific Coast Highway,
Hermosa Beach. Rosemary'’s Billygoat, Yeastie Boys,
Roadkill, Fri., July 14, 9 p.m., free.

THE HI HAT: 5043 York Blvd., Highland Park. Alvarez
Kings, Big Mother Gig, Yacht Punk, Fri., July 14, 8
p.m., $12. Playboy Manbaby, Catsigns, The High
Curbs, The Rosewaters, Santa Barbara, Sat., July 15,
8 p.m., $10. Girl Pusher, Model/Actriz, Matter Room,
Brutus VIII, Sun., July 16, 8 p.m., $5. The Chamanas,
Ruzzi, The Marias, Mon., July 17, 8 p.m., $7. Yoya, J.E.
Sunde, Ryan Lerman, Philip Krohnengold, Tue., July
18, 8 p.m., $8. Dzang, Cones, Maxim Ludwig, Wed.,
July 19, 8 p.m., $7. Rozwell Kid, Vundabar, Great
Grandpa, Thu., July 20, 7 p.m., $14.

HM157: 3110 N. Broadway. Terminal A, Prettiest Eyes,
Boy Scouts of Annihilation, L.A. Drones, VJ Stephi
Duckula, DJ Gregg Foreman, in an all-ages benefit for
Sean Barger, Sat., July 15, 8 p.m., $10.

INNER CITY ARTS: 720 Kohler St. Summer on Seventh,
with Xavier Omar, DJ Numark, Sat., July 15, 6 p.m.,
$30-$2500.

LOS GLOBOS: 3040 W. Sunset Blvd. Ryan Caraveo,
Sat., July 15, 6:30 p.m., TBA. Diamond Aces, The Idle
Kind, The Wraith, Crash Overcast, Can Attack, Sun.,
July 16, 7 p.m. Skin Town, Adore Me, Blk Rainbow,
Whitegoth, Wed., July 19, 10 p.m., $5.

MAUI SUGAR MILL SALOON: 18389 Ventura Blvd.,
Tarzana. Love Weapon, Fri., July 14, 9 p.m., free.
Symbol Six, Transers, Pedal Strike, Sat., July 15,9
p.m., free. Pete Anderson, Thu., July 20, 9 p.m., free.

MCCABE’S GUITAR SHOP: 3101 Pico Blvd., Santa
Monica. Joan Shelley, Fri., July 14, 8 p.m., $16. The
John Jorgenson Bluegrass Band, Sat., July 15, 8 p.m.,
$30. Led Kaapana, Sun., July 16, 8 p.m., $25.

THE MINT: 6010 W. Pico Blvd. Super Doppler, Easy
Love, Allie Crow Buckley, Cole Withers, Fri., July 14,
8:30 p.m., $10. Devon Rowland, Tizdale, The Gregory
Hodges Band, Matt Mackey lll, Lynn Andrews, Sat.,
July 15, 8 p.m., $12. Of Sea & Stone, Stephanie
Rice, Jimmy White, Mike Brondstetter, Aaron Bowen,

Sun., July 16, 7 p.m., $8. The Alex Boneham Quartet,
followed by the Mint Jam, Mon., July 17, 8 p.m., $5.
Kaeli Earle, Kela Parker, Megan Hutch, Tue., July

18, 7:30 p.m., $8. Mike Stocksdale, Charlie Parr,
Yony, Sydney Bryant, Wed., July 19, 8 p.m., $15. Jelly
Ellington, Paige Williams, Little Timmy, Madcat, Thu.,
July 20, 8 p.m., $10.

THE REDWOOD BAR & GRILL: 316 W. Second St. DJ
Esa, DJ Weak Sauce, DJ Luna Soul, Fri., July 14,

9 p.m. Banned for Life, Sat., July 15, 9 p.m. The
Swamis, Daydream Time Machine, The Premonitions,
Wed., July 19, 9 p.m. Robin Zander Jr., Joe Normal &
the Anytowns, Thu., July 20, 9 p.m.

RESIDENT: 428 S. Hewitt St. King, Caroline Smith, Arima
Ederra, Fri., July 14, 8 p.m., $10. Dead Heavens, Aeges,
Draag, Sat., July 15, 6 p.m., $10. Uncle Lucius, Space
Hurricane, Mon., July 17, 8 p.m., $10. The Delta Riggs,
The Soft White Sixties, Tue., July 18, 8 p.m., $10. TV
Heads, Crook, The Bomb, Wed., July 19, 8 p.m., $7.
Jesse Baez, Thu., July 20, 8 p.m., $14.

THE ROSE: 245 E. Green St., Pasadena. Blue Oyster
Cult, Sat., July 15, 9 p.m., $38-$68. Micky Dolenz,
Sun., July 16, 9 p.m., $38-$54. The Aggrolites, Thu.,
July 20,9 p.m., $20-$32.

THE ROXY: 9009 W. Sunset Blvd., West Hollywood. The
M Machine, Omniboi, Madnap, Fri., July 14,9 p.m.,
$18. Yung Bae, Goldwash, Sat., July 15, 9 p.m., $15.
Shakewell, Ramirez & Germ, Sun., July 16, 8 p.m.,
$20-$40. Roni Size, Lost City, Wed., July 19, 9 p.m.,
$12-$20. Wolftyla, Thu., July 20, 8 p.m., $15.

THE SATELLITE: 1717 Silver Lake Blvd. Swamp Dogg,
Sat., July 15, 6-8 p.m., $15. AOE, Common Souls,
Jennah Bell, Mon., July 17, 9 p.m., free. Psychic Love,
Pom Poms, Santa Barbara, Omniflux, Thu., July 20.

THE SMELL: 247 S. Main St. Frankie & the Witch
Fingers, Mind Meld, Psychic Jiu-Jitsu, Kaz Mirblouk,
Fri., July 14, 9 p.m., $5. Riot Grrrl Carnival, with Las
Pifas, Las Sangronas y el Cabron, The Groans, The
Vixens, Sun., July 16, 9 p.m., $5 (see Music Pick).

THE TERAGRAM BALLROOM: 1234 W. Seventh St. The
Pity Party, Jurassic Shark, Fri., July 14,9 p.m., $14.
Wicked Rap Party, Sat., July 15, 9 p.m., $10. NCS,
Roseay, Ramonpang, Thu., July 20, 9 p.m., $16.

UNION NIGHTCLUB: 4067 W. Pico Blvd. Pig,

Julien-K, Ghostfeeder, Fri., July 14, 9 p.m., $16.
Amirsaysnothing, Code Green, Kid Presentable, Sun.,
July 16, 8 p.m., $15.

THE VIPER ROOM: 8852 W. Sunset Blvd., West
Hollywood. Junkyard, The Dead Boys, The
Flamethrowers, Love Razors, Sat., July 15, 7:30
p.m., $28 & $400 (see Music Pick). Spose, The
Neighborhood Thieves, Thu., July 20, 8 p.m., $10.

ZEBULON: 2478 Fletcher Dr. Nonplussed Fest, a three-
day film and music fest with Joe Cardamone, Annie
Hardy, Pink Mountaintops and others, Fri., July 14,

6 p.m., $12. HOTT MT, Vinyl Williams, Sat., July 15, 5
p.m., $15. The Desert Quill Quartet, The Brendan Eder
Ensemble, Sun., July 16, 5 p.m., $15. CFM, The Cairo
Gang, Mon., July 17, 8 p.m., $12 (see Music Pick). Qui,
Trevor Dunn, The Manx, Wed., July 19, 8 p.m., $10.
Seun Kuti & Egypt 80, Thu., July 20, 8 p.m., $25.
—Falling James

JAZZ & BLUES

AU LAC: 710 W. First St. Sista Jean & the Blues Machine,
Mando & Blue Gatos, Fri., July 14, 8 p.m., $15. Home-
naje, with Will Brahm, Sat., July 15, 7:30 p.m., $25.

THE BAKED POTATO: 3787 Cahuenga Blvd. W., Studio
City. Carl Verheyen, Fri., July 14, 9:30 p.m., $25.
Mitch Forman, Sat., July 15, 9:30 p.m., $20. Alex
Machacek, Sun., July 16, 9:30 p.m., $20. Hadrien
Feraud, Thu., July 20, 9:30 p.m., $15.

BLUE WHALE: 123 Astronaut E.S. Onizuka St. Christian
Euman, Fri., July 14, 9 p.m., $15. Kevin Kanner, Sat.,
July 15, 9 p.m. Lindsay Solonycze, Marcel Camargo,
Sun., July 16, 9 p.m. Chris Fishman, Mon., July 17,9
p.m. The Late Night Jazz Orchestra, Tue., July 18,9
p.m. Roger Rosenberg, Alan Pasqua & Darek Oles,
Wed., July 19, 9 p.m., $20. David Binney, Thu., July
20,9 p.m.

THE BOARDROOM: 135 N. Grand Ave. Palter Ego,
Saturdays, 8:30 p.m. July 15-29, free. Alanna & These
Fine Gentlemen, Thu., July 20, 8:30-11:30 p.m.; Thu.,
July 27, 8:30-11:30 p.m., free.

CATALINA BAR & GRILL: 6725 W. Sunset Blvd. Miki
Howard, July 14-15, 8:30 p.m., TBA. Freda Payne,
Sun., July 16, 7:30 p.m., TBA. Chris Mann, Thu., July
20, 8:30 p.m., TBA.

DESERT ROSE: 1700 Hillhurst Ave. The Mark Z. Stevens
Trio, Saturdays, 7-11 p.m., free; Bill Cunliffe & Kim
Richmond, Sat., July 15, 7 p.m.
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JERRY FOLK

ALGIERS WATH SEXTILE » MOON DIAGRAMS

[ SR
JUL 20 @ THE GEFFEN CONTEMPORARY AT MOCA
ZOLA JESU

S
WiITH LAWRENCE ROTHMAN
+5SMERZ + DJ MICHAEL STOCK

THE MARKED MEN +
ROYAL HEADACHE

WITH AUDACITY « FLAT WORMS

WAXAHATCHEE
WITH CAYETANA + SNAIL MAIL
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TUE, JULY 18,2017 * 8:30 PM

ALGIERS
SEXTILE
MOON DIAGRAMS

1822 West Sunset Boulevard
Los Angeles, CA 90026
(213) 413-8200
www.theecho.com

SAT, JULY 29, 2017
DOORS: 8 PM / SHOW: 9 PM

ROONEY
WITH RUN RIVER NORTH

TERAGRAM
BALLROOM

1234 W 7th Street
Los Angeles, CA 90017
www.teragramballroom.com

°“\9 2o

I&l"ll’l
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CASA ESCOBAR

f.q 11969 PCH mi'%: *
Summer Kick Off Show

FRIDAY
AUGUST 4

KATEY
SAGAL

AND THE
RELUCTANT
APOSTLES

AMY MAY

Tickets available at
www.LiveFromMalibu.com

)

Acoustic
Jazz

Karaoke
Night!

A Poets
Corner

140 S Barrington PI
Los Angeles, CA 90049
(310) 472-4939
www.ilpiccoloverde.com

1,-' IEIWEENLY. [EOII) /ALERTS

TERAGRAM
BALLROOM
7/14: Lone Hearts Ball feat Pity Party,
The Red Pears

Jurassic Shark, The Beach Bums

7/15: Wicked Rap Party
Vol. 1: Notorious B.l.G

7/20: Genesis featuring NCS, Roseay,
Ramonpang, BVM, Jack George
and the New Testament

7/21: Javiera Mena

Vanessa Zamora, Cesar Saez

7/29: Rooney
Run River North
8/1: Grateful Shred and Friends -
Celebrating Jerry Garcia’s 75th
Birthday
8/3: Chastity Belt
8/4: Cosmonauts
8/5: 3TEETH
8/10: EXXTIMaggie Rogers
8/11: Jonny Lang
8/12: Nite Jewel
8/14: Omulu, Choppa Dunks
8/16: Neon Indian
8/18: Brazilian Girls
8/19: Jake Davis, Emily C. Browning,
Elise Trouw
8/24: Tobacco
8/28: Mark Lanegan Band
8/29: San Cisco
8/30: Filthy Friends
9/1: Hunny
9/2: Watch What Crappens
9/8: D.D Dumbo
9/9: Quicksand
9/12: lan Hunter & The Rant Band

TERAGRAM BALLROOM
1234 W. 7TH ST. LOS ANGELES CA 90017

“ﬁ’* PICK-UP YOUR TICKETS AT

ik

6400 SUNSET BLVD. [d CAHUENGA

SURF R DEO

MUSIC & SURF FESTIVAL

PIERPONT BEACH VENTURA, C.

SUPER DUPER KYLE
MARIACHI EL BRONX

THE AGGROLITES
TIJUANA PANTHERS

PLUS MANY MORE...

JULY 15TH & 16TH
40-+BANDS ~ SURF CONTEST - VENDORS

BIKINI COWGIRLS ~ CORNHOLE TOURNAMENT
MECHANICAL BULL - FOOD TRUCKS - KIDS CORRAL

BEER / WINE GARDENS ON THE SAND
FOLLOW US ON [ § " 2 ()

FOR INFO: SURFRODEO.ORG

OLD TOWN MUSIC HALL: 140 Richmond St., El
Segundo. The City of Angels Saxophone Quartet,
Sun., July 16, 2:30 p.m., $20.

THE TAP ROOM AT THE LANGHAM HOTEL: 1401 S. Oak
Knoll Ave., Pasadena. The Joe Bagg Trio, Thu., July
20, 8 p.m., free.

VIBRATO GRILL & JAZZ: 2930 Beverly Glen Circle, Bel-
Air. Luke Carlsen, Fri., July 14, 9 p.m. The Vibrato All-
Stars, David Marcus & Jon Alvarez, Sat., July 15, 6:30
p.m. Anna Mjéll, Sun., July 16, 8 p.m. Greg Johnson,
Ben Haugland, Tue., July 18, 8 p.m. The Jennifer Keith
Quintet, Wed., July 19, 8 p.m., $20. Rogelio Douglas
Jr., Thu., July 20, 8 p.m., $20.

THE WORLD STAGE: 4321 Degnan Blvd. Billy Childs’
Prophecy, Fri., July 14, 9 p.m., $20.

THE YORK: 5018 York Blvd., Highland Park. The Elliott
Caine Quintet, Sun., July 16, 7:30 p.m., free.

—Falling James

COUNTRY & FOLK

THE COFFEE GALLERY BACKSTAGE: 2029 N. Lake
Ave., Altadena. Sligo Rags, Fri., July 14, 8 p.m., $20.
Trout Fishing in America, Dana Louise & the Glorious
Birds, Sat., July 15, 11 a.m., $20; Janet Klein & Her
Parlor Boys, Sat., July 15, 7 p.m., $20. The Beatunes,
Sun., July 16, 2:30 p.m., $20; The Susie Glaze New
Folk Ensemble, Dan Schatz, Sun., July 16, 7 p.m.,
$20. Patrick Carrico, Emily Zuzik, Pam Loe, Chad
Watson, Thu., July 20, 7:30 p.m., $20.

COWBOY COUNTRY: 3321 E. South St., Long Beach.
The Rye Brothers, Fri., July 14, 9 p.m., $5. The Scotty
Mac Band, Sat., July 15, 9 p.m., $5. The Jimi Nelson
Band, Wed., July 19, 8:30 p.m., $3.

THE COWBOY PALACE SALOON: 21635 Devonshire
St., Chatsworth. Christian Simmons, July 14-15, 8
p.m., free. Neil Morrow, Sun., July 16, 6 p.m., free.
Ben Bostick, Mon., July 17, 8 p.m., free. Hollywood
Hillbillies, Tue., July 18, 8 p.m., free. Sterling Sylver,
Wed., July 19, 8 p.m., free. The Morgan Ridge Band,
Thu., July 20, 8 p.m., free.

E.B.’S BEER & WINE BAR, FARMERS MARKET: 6333
W. Third St. Brea Burns & the Boleros, Carla Olson,
Sat., July 15, 7 p.m., free.

JOE’S GREAT AMERICAN BAR & GRILL: 4311 W.

WHISKY

GEOFF TATES
OPER ATION:MINDCRIME; g

ULTIMATE JAM NIGHT

21+ - EVERY TUESDAY - NO COVER - SPECIAL BUESTS EVERY WEEK

- iﬁtﬁ%
COREY FELDMA gl 5,

ESDTW SUNSETBLVD. WEST HI]E.LfNI}[I[I CA 90069




Magnolia Blvd., Burbank. Dave Stuckey & the 4 Hoot
Owls, Mon., July 17,9 p.m., free.
—Falling James

DANCE CLUBS

AVALON HOLLYWOOD: 1735 Vine St. TM88, Nessly,
No Pants Party, NCS, Fri., July 14, 9:30 p.m. Arkham
Knights, Ronski Speed, Grube & Hovsepian, Adina
Butar, Sat., July 15, 10 p.m.

CREATE NIGHTCLUB: 6021 Hollywood Blvd. Tony
Arzadon, Fri., July 14, 10 p.m. Arty, Tom Staar, Sat.,
July 15,10 p.m.

EXCHANGE L.A.: 618 S. Spring St. Awakening, Fridays,
10 p.m.; Wolfgang Gartner, Bixel Boys, Torro Torro,
Fri., July 14, 10 p.m. Inception, Saturdays, 10 p.m.;
Deorro, Sat., July 15, 10 p.m.

FIGAT7TH: 735 S. Figueroa St. Show-Your-Spirit-Animal
Quiet Clubbing Party, Fri., July 14, 6-10 p.m., free.

LOS GLOBOS: 3040 W. Sunset Blvd. Oh!, Magakies,
Rosqo, DJ OG, Fri., July 14, 10 p.m. Chaos, Dji,
SKULFKR, CTRL, Hydrogen, VHF, Tue., July 18, 10 p.m.
All XO Everything, Thu., July 20, 9 p.m., $15; Electric
Boogie, Thu., July 20, 10 p.m.

PRECINCT: 357 S. Broadway. Queen Kong, Heklina,
Plack Blague, Big Dipper, Disasterina, Sissy Spastik,
Fri., July 14, 10 p.m. DJ Josh Peace, Sun., July 16, 3-9
p.m., free.

SOUND NIGHTCLUB: 1642 N. Las Palmas Ave. Oliver
Koletzki, Fri., July 14, 10 p.m., $15-$30. Victor
Calderone, Sat., July 15, 10 p.m., $20-$35.

UNION NIGHTCLUB: 4067 W. Pico Blvd. Ryan Origin,
Circadian Riff, Lo-J, Squama, Prawm, Analog
Takeover, Fri., July 14, 9 p.m., $15. Xcellerated
Anniversary, with Funtcase, June Miller, Jayline,
Ruffstuff, Flaco, DJ Construct, Rawtee, MC Dino,
MC J-Tec, Werd MC, Sat., July 15, 9 p.m., $20-$30.
Prototype, with Xian Vox, Danny Fuentes, Sun., July
16,10 p.m., $5 & $10.

—Falling James

For more listings, please go to laweekly.com.

FRIDAY, JULY 14

CHESTER WHITMORE & HIS TAP & JAZZ REVUE: 8:30
p.m., free. Union Station, 800 N. Alameda St., Ste 203.

[<Ie] CHIC & NILE RODGERS: 7 p.m., $39.50-$150.
The Wiltern, 3790 Wilshire Blvd. See Music Pick.

CHRIS ISAAK: 9 p.m., $58-$250. Saban Theatre, 8440
W. Wilshire Blvd., Beverly Hills.

1 LOVE THE "90S: With TLC, Kid N Play, Tone Loc,
Blackstreet, Montell Jordan, 7 p.m., $25-$177. The
Greek Theatre, 2700 N. Vermont Ave.

JON B.: 9 p.m., $5. The Novo by Microsoft.

RISE AGAINST: With Of Mice & Men, 7:30 p.m., $30.
Shrine Auditorium & Expo Hall, 665 W. Jefferson Blvd.

TIM MCGRAW, FAITH HILL: 7:30 p.m. Staples Center,
1111 S. Figueroa St.

[Te) TONY BENNETT: With L.A. Philharmonic and
conductor Gustavo Dudamel, 8 p.m., $29-$130.
Hollywood Bowl, 2301 N. Highland Ave.

[<Te)] WANDA JACKSON: With Omar Romero,

Gizelle, The Rocketz, The Black Rose Phantoms,
The Quaranteds, Frantic Rockers, 6 p.m., $5. The
Observatory, 3503 S. Harbor Blvd. See Music Pick.

WE OF ME, SUN ARAW: 6 p.m., free. The Getty Center,

1200 Getty Center Dr.

SATURDAY, JULY 15

Avenue of the Stars, Century City.

OSCAR HERNANDEZ & ALMA LIBRE: 5 p.m., free.
LACMA, 5905 Wilshire Blvd.

PRINCE ROYCE: With Luis Coronel, 7:30 p.m., $34-
$137. The Greek Theatre, 2700 N. Vermont Ave.

SUN SOAKED: With Kaskade, 2 p.m., $85-$250.
Alamitos Beach, 700 E. Shoreline Dr., Long Beach.

TIM MCGRAW, FAITH HILL: 7:30 p.m. Staples Center,
1111 S. Figueroa St.

[Te) TONY BENNETT: With L.A. Philharmonic and
conductor Gustavo Dudamel, 8 p.m., $29-$130.
Hollywood Bowl, 2301 N. Highland Ave.

THE WALLFLOWERS: With The Bright Light Social Hour,
8 p.m., free. Pershing Square, 532 S. Olive St.

SUNDAY, JULY 16

BLUE OYSTER CULT: 8:30 p.m. OC Fair & Event Center,
88 Fair Dr., Costa Mesa.

I<TeX THE CLASSIC WEST: With Fleetwood Mac,
Journey, Earth Wind & Fire, 3:30 p.m. Dodger
Stadium, 1000 Elysian Park Ave. See Music Pick.

G-DRAGON: 8 p.m., $65.50-$245. The Forum, 3900 W.
Manchester Blvd., Inglewood.

GORDON GOODWIN’S PHAT BAND: With Sheléa
Frazier, Jenifer Lewis, 7:30 p.m., $55 & $85. S. Mark
Taper Foundation Amphitheatre, 12601 Mulholland
Dr., Beverly Hills.

[<Te) HAPPY TOGETHER TOUR: With The Turtles,

The Cowsills, The Association, 8 p.m. Pacific
Amphitheatre, 100 Fair Dr., Costa Mesa.

[<TeX JACK JOHNSON: With Jamtown, 7 p.m.
Hollywood Bowl, 2301 Highland Ave. See Music Pick.

LOUIE CRUZ BELTRAN: 7 p.m., free. Levitt Pavilion
Pasadena, 85 E. Holly St., Pasadena.

NATALIE MERCHANT: 6:30 p.m., $30.50-$90.50. The
Greek Theatre, 2700 N. Vermont Ave.

MONDAY, JULY 17

PLAYBOI CARTI: 8 p.m., $25. The Observatory, 3503 S.
Harbor Blvd., Santa Ana.

TUESDAY, JULY 18

CAMERON GRAVES: 7 p.m., $14. Hollywood & Highland,
6801 Hollywood Blvd.

JOSHUA RADIN, RACHAEL YAMAGATA: With Brandon
Jenner, 7 p.m., $30. The Belasco Theater.

RETRO FUTURA: With Howard Jones, Paul Young,
The English Beat, Men Without Hats, Katrina & the
Waves, Modern English, 5:30 p.m., $20-$99.50. The
Greek Theatre, 2700 N. Vermont Ave.

WEDNESDAY, JULY 19

ALL OTHER

50% OFF MERCHANDISE
all used cfls NEW & USED

. 1s 20% oFF
all ysed, viny! INCLUDING CDS,

VINYL, DVDS AND
all psed dyds COLLECTIBLES!

PLUS ALL 99¢ CDS, DVDS & VINYL JUST 25¢ EACH!

I<TeX ELLA & DIZZY: With Andra Day, Jane Monheit,
Lizz Wright, Leslie Odom Jr., Regina Carter, Patrice
Rushen, Billy Childs and others, 8 p.m., $26-$62.
Hollywood Bowl, 2301 N. Highland Ave.

GIN BLOSSOMS, LETTERS TO CLEO: 7:30 p.m., free.
The Grove, 189 The Grove Dr.

[<Te) THE SWORD: With Big Jesus, All Souls, 8:30
p.m., $28. El Rey Theatre, 5515 Wilshire Blvd. See
Music Pick.

THURSDAY, JULY 20

[€Te) THE B-52S: With Pacific Symphony, 8:15 p.m.,
$35-$65. Pacific Amphitheatre, 100 Fair Dr.
BRAEVES, FLAVIA, CHRIS SCHOLAR: 6 p.m., free. The

AGENDA FESTIVAL: With Tyler the Creator, Ludacris,
Cam’ron, Lil Dicky, 1 AM Vibes, J.Rocc, Melo-D and
others, 11 a.m.-8 p.m., $45. Long Beach Convention
and Entertainment Center, 300 E Ocean Blvd.

[Te) THE CLASSIC WEST: With The Eagles, Steely
Dan, The Doobie Brothers, 3:30 p.m. Dodger
Stadium, 1000 Elysian Park Ave. See Music Pick.

[<Te1 DOS LOBOS: With Los Lobos’ David Hidalgo
& Cesar Rosas, 7:30 p.m., free. Levitt Pavilion at
MacArthur Park, 2230 W. Sixth St.

[<IeX HAPPY TOGETHER TOUR: With The Turtles, The
Cowsills, The Association, 9 p.m., $44-$85. Saban
Theatre, 8440 W. Wilshire Blvd., Beverly Hills.

L’'ORCHESTRE AFRISA INTERNATIONAL: With Ricardo
Lemvo, 8 p.m., free. California Plaza, 350 S. Grand Ave.

[<Tel MARIACHI DIVAS: 7 p.m., free. Levitt Pavilion
Pasadena, 85 E. Holly St., Pasadena.

MIGUEL: With Gabriel Garzén-Montano, DJ Stretch
Armstrong, DJ Anthony Valadez, 5 p.m., free with
RSVP. Annenberg Space for Photography, 2000

Bloc LA, 700 S. Flower St.

BRAINSTORY, ETHIO CALI: 7:30 p.m., free. Levitt
Pavilion at MacArthur Park, 2230 W. Sixth St.

ELOHIM: With Suzi Analogue, 7:30 p.m., free. Hammer
Museum, 10899 Wilshire Blvd., Westwood.

[<Ye) ERIC BURDON & THE ANIMALS: With Mr.
Elevator, 7 p.m., free. Santa Monica Pier, 200 Santa
Monica Pier, Santa Monica. See Music Pick.

LOUIE CRUZ BELTRAN: 6:30 p.m., free. San Gabriel
Mission Playhouse, 320 Mission Dr., San Gabriel.
THE MARKED MEN: With Audacity, Flat Worms, 8 p.m.,

$18. The Regent Theater, 448 S. Main St.

PERFUME GENIUS: With Serpentwithfeet, 9 p.m. El Rey
Theatre, 5515 Wilshire Blvd.

PLANETARIUM: With Sufjan Stevens, Nico Muhly, Bryce
Dessner & James McAlister, 7 p.m., $49.50. Hollywood
Forever Cemetery, 6000 Santa Monica Blvd.

RICARDO LEMVO & MAKINA LOCA: 7 p.m., free & $10.
Culver City City Hall Courtyard, 9770 Culver Blvd.

SMERZ: With Yaeji, 8:30 p.m., $14. Globe Theatre, 740
S. Broadway.

MOTA

4001 W. Sunset Blvd.
323.522.3024

10AM - 8PM DAILY = WWW.MOTA.LA

TOP SHELF ANY TOP

5 G SHELF

FOR OUNCE

$45 $225

(Limit one coupon per patient. (Limit one coupon per patient.
Cannot combine coupons.) Cannot combine coupons.)
Expires 7/31/17 Expires 7/31/17
Show ad or Mention LA Weekly! Show ad or Mention LA Weekly!

BUY

2 VAPE PENS
GET 1

FREE!

"OBSESSION BRAND ONLY

(Limit one coupon per patient.
Cannot combine coupons.)
Expires 7/31/17
Show ad or Mention LA Weekly!

ROSIN PRESS
WITH ANY
TOP SHELF 1/8TH
DONATION

(Limit one coupon per patient.
Cannot combine coupons.)
Expires 7/31/17
Show ad or Mention LA Weekly!
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THIRD EYE BLIND, SILVERSUN PICKUPS: With Ocean
Park Standoff, 5:30 p.m., $14.98-$1500. The Greek

Saéns, Gombau and Falla, Sun., July 16, 6 p.m., free.
LACMA, Bing Theater, 5905 Wilshire Blvd.

Theatre, 2700 N. Vermont Ave.
I<I®) ZOLA JESUS: 6:30 p.m., free with RSVP.

licates music from video games, Sat., July 15, 8 p.m.,
Museum of Contemporary Art (The Geffen $28.50-$70. Los Angeles Theatre, 615 S. Broadway.
Contemporary at MOCA), 152 N. Central Ave. See [<Te) KATHERINE MARSH & TIMM BOATMAN:

GolLA. Flutist Marsh and percussionist Boatman meet over

CLASSICAL & NEW MUSIC selections by Dwight Dixon, Katherine Hoover, Peter

Maxwell Davies and Payton McDonald, Wed., July
19, noon, free. Glendale City Seventh-Day Adventist
2CELLOS: Wed., July 19, 8 p.m. The Greek Theatre,
2700 N. Vermont Ave.

Church, 610 E. California Ave.
[<Ie] L.A. PHILHARMONIC: Beloved longtime
CRISTINA MONTES MATEO: The harpist plucks melo- Dodgers announcer Vin Scully narrates Aaron
dies by Spohr, Guridi, Godefroid, Grandjany, Saint- Copland’s Lincoln Portrait, which conductor Gustavo

SILVERLAKE
CAREGIVERS

~ IS
HARVEST
TIME!

STOP IN AND SEE OUR
FARM ERESH

EXXEMPILGTIONS AVAILABLE

" THE DOCTORS

OPEN 7 DAYS FOR YOUR CONVENIENCE [NIOW 1Ml 3 [KoXd NS

HOLLYWOOD

1439 N. Highland Ave., Hollywood, CA 90028

Cross Street Sunset ¢ (323) 463-5000 ¢ (323) 463-2222

7am to 7pm Monday through Saturday  Sunday/from|l0am;to 6:30pm

LOS ANGELES
1155 NORTH Vermont Ave. #200, Los Angeles, CA 90029
(323) 463-5000 * (323) 463-2222
7am to 7pm Monday through Saturday * Sunday from 10am to 6:30pm

Located one bIoEk.
from the
metro red line

Located one block:
from the
metro red line

RESEDA
6650 Reseda Blvd., Suite 101-B, Reseda, CA 91335
(818)654-5882 and (818)370-7379
7am to 7pm Monday through Saturday  Sunday from 10amito 6:30pm

OPEN SUNDAYS AND EVENINGS TILL 7:30

Located one mile
east of the

THE GOLDEN STATE POPS ORCHESTRA: The group rep-

[<Te) LUDWIG VAN: DuoFest closes with Mauricio
Kagel's homage Ludwig van, alongside music by
Beethoven and variations by John Corigliano, Erik
Carlson and Clarence Barlow, Sat., July 15, 8 p.m.,
$30. Boston Court, 70 N. Mentor Ave., Pasadena.

—Falling James

For more listings, please go to laweekly.com.

Dudamel bookends with Copland’s Fanfare for the
Common Man and Beethoven’s magnificent Ninth
Symphony, Tue., July 18, 8 p.m., $1-$154 (see GoLA).
Bolstered by artistic director Grant Gershon and L.A.
Master Chorale, Gustavo Dudamel conducts selec-
tions by Wagner, Thu., July 20, 8 p.m., $23-$101.
Hollywood Bowl, 2301 N. Highland Ave.

" NORTHEAST L.A’S NEIGHBORHOOD SHOP

*DOUTOR PICO WEST»
BEST PRICES IN LA

24/7 VERIFICATION PROFESSIONAL PHOTO ID CARDS
New Patients Renewals

$30 Y $20

ALL DOCTOR LICENSED BY CALIFORNIA MEDICAL BOARD
WALKINS
APPLY FOR

PROMO pRICES 323'251 00 58 WELCOME!

2267 W. Pico BLVD. LOS ANGELES, CA 90006
MEDICAL MARIJUANA EVALUATIONS

*TERMS & CONDITIONS

—
101 freeway ey A"

new patient renewals

{2\ 562.519.3669

100% CONFIDENTIAL! 4313 Atlantic Ave
Hours Mon-Sun: Long Beach, CA 90807
9am-7pm daily {Carson and San Antonio/Bixby Knolls)

8911 1/2 S. Western Ave 4344 Eagle Rock Blvd
Los Angeles, CA 90047 Los Angeles, CA 90041

(cross-street Manchester) (cross-street York Blvd)

JULY SPECIALS!!!

FREE GIFT WITH EVERY ID CARD PURCHASE

For New Patients

SAME LOCATION FOR 4 YEARS

For/Renewals

SX94.HOUR” 2
VERIFICATION
(LIVE AND ONLINE)
&% PROMO PRICES

-TERMS
& CONDITIONS APPLY -



[Vedired

L

'50% OFF &

any single item .: :

TERMS AND CONDITIONS: NO CASH VALUE. EXPIRATION DATE: 7/23/2017 }
PROMOTIONAL DISCOUNT VALID ONLY ON NON-WEIGHABLE SINGLE ITEM. A

$5 OFF

Medical Marijuana Evalunation
Mt present s,
Carenob be cormbin

) .
0000000000000 000000000000000000°

cannaryla 0 thecannaryla

thecannaryla.com

12 CoMPLEX

R
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13347 W. Washington Blvd.
culvercitv.mguuﬁﬁ .....O........0.0.0.....OO..O...'.
Morton W. Barke, M.D., Inc.

S P e e e e e e |

INalk-itis Welcomed! V2

424-835-4137 www_ECMMVENICE com
No cash'Value. Exbi"r;t'io'n- dét:a:7/2'3/17.

o
Tues-5at 9:50am-7:30pm  °  Sun&Men 10am-5pm 14/7 Phone & Online Verification *  Photo Verlfication Cards Avallable u n Iversal
. Offer not valid with any other promotional deal.

=
. COLLECTIVE Patient MUST bring this coupon at the time of redemption. |
H“ IS £

(323) 850-1847 S =
3625 Cahuenga Blvd. W O smokeuc universalcollectiveig
Los Angeles, CA 90068
OASIS @avrine
The Premier Dispensary of Los Angeles

PRE-ICO MEDICAL universalcollectivela.com
DISPENSARY b : ’ o o o
Studio City’s Original Dispensary
ONDAY|

20% Off All Concentrates & Cartridges Il
UESDA

Buy 2 Get 1 Free On Any Flowers
WEDNESDAY|

50% Off All Glass (Plus 20% Off
Flowers/Concentrates with

20 or more on glass)

- N
o] VAPE'PENY |

~with any donation of 60 or more |

==
Z
-
\ =

I
[

1) 1
| _;!I|.. b |
—\."'l‘i:ﬂ'l 0 §f: 4 '? ) i !
| EI_'-"g3OOWCentury Blvd STE 124

iHURSDAY{ Los Angeles CA 90045 |

Buy 2 Get 1 Free On All Joints (310) 645-0173 f_,

ERIDAY{ Lo TR LIRS | R i S el

50 Cap on All Mid/Top Shelf 1/8ths ANN 4
SATURDAY| CHOICE BE N

Buy 2 Get 1 Free on All Edibles TOTAL DONATION
SUNDAY, OR

SUOLIBANINI39 101900 B Sallesuansig pasuaal] aiels g yss3i1ucIiyy

0
20% Off All GBO Products I UPGRADE FIRST FOR FREE
(EVERY FTP WILL ALSO RECEIVE A FREE HOUSE JOINT)

(424) 832'7262 *MAKE SURE TO BRING YOUR DOCTOR'S RECOMMENDATION AND CA I.D. OR PROOF OF RESIDENCY WITH AN I.D.

2000 Cotner Ave, Los Angeles, CA 90025 A I e 3 o ioh NG v ot ek wO vALID Wik tiINY omer s

AND CONDITIONS: NO CASH VALUE. OFFER NOT VALID WITH ANY OTHER PROMOTIONAL BEAL.
www.bse420.com

OFFER VALID FOR QUALIFYING PATIENTS ONLY.
o+
ariens

naturescure_lax @ Nature's Cure a naturescurelax
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\\325 ‘&¢bJ ' \\335 -
. NIRVANACLINIC / Beautiful Dancers

WALK-IN WELCOME + 24 HOUR VERIFICATION < ID CARDS * 100% PRIVATE/CONFIDENTIAL  CULTIVATION LICENSES SPECIAL
\\\\\\\H///,/ o
= e S
4 ANV nncmn E NEW PATIENTS
CREDIT CARDS-NO FEE MEDICAL MARIJUANA EVALUATIONS (nolexperiencelnecessary -iwelwillitrain)

NEW DANCE SPECIALS |}
Monday-$30 Nude All Day

— REAL DOCTOR ON SITE « ATM AVAILABLE » MONDAY-SATURDAY 11AM-7PM & SUNDAY 11AM-6PM

THURSDAY’S COUPLES

ROBERT PALLAS M.D. SPECIALS

Admissions 2 for 1

Medical Marijuana Evaluations Buy 1 drink get one free
RENEWALS/ANY(DOCTOR Enjoy lapdance together FREE
Cnltivation Good for 12 Mos. Ellmliorlz Mos. AD M ISSIO N
License * FRIDAY - FREE BUFFET FROM OPEN TILL 9PM
available (WITH THIS AD)
12PM - 2PM

11312 Venice Bivd. I == 10624 HAUWTHORNE BLYD. LENNOH, GR
Los Angeles, CA 70064 24 hour online & phone verification 310.671.3073 - JETSTRIP.COM

(310) 313-3161 B ISR 10D I TIL 28N THURS AN I 36 Y-S TAN TIL 44 UM M TL 240
*MUST PRESENT THIS AD TO REDEEM SPECIAL OFFER e e

THE ONLY FULL NUDE/
... @ FuLLBARCLUBIN LA
oLl nmmmuumm ‘ ‘

Not justfafstriplclublbutfanfexperiencess

50% OFF
SEXWVASUNDAYS ADMISSION
$20[ONEISONGICOUCHIDANCE WITH
MONDAVAMADNESSaTHIS AD
$100KOIMINAVIRIDANCE

EPILIESS JESR/AVS

$20TOPLESSIDANCE

WACKYAWIED]NESDAYS

$50IFOURISONGICOUECHIDANGCE|
THROW BACK THURSDAYS
$160120IMINAVIRIDANCE
NowilakingJAuditions
ComeJherelforyour
(818) 552-3687fsh8xlWelcomejwith]IDs]

PAID
SHIFTS

18 AND OVER II;I . = VAN B EA'Z

: HOUR
ALL PRIVATE 4 NMMAMTO 6PM
FULL NUDE 7
LAR&COUCH AND FREE POOL
BOOTHS ' WEDNESDAY'S 11-6PM

$2 DRAFT BEER

EARLMILLER.COM
1/2 OFF ADMISSION 8229 Canoga Ave., Canoga Park

ATM & Valet Parkin JAvailable BEFORE 7
° $5 OFF ADMISSION 818.992.7616
SUN-THUR 12pm - 4am  FRI - SAT 12pm - 5am isT £5T527FREE www.xposedclub.com
5175)WASan]kernando]RdiLosIAngelesIGAN90039 ALCOHOL EXTRA « NO COUPONS ON TUESDAY M-TH 12PM-3AM FRI 12PM-4AM SAT 2PM-4AM

I'i @ °{u/—..‘ WITHAD = LAW_EXP.7/31/17 SUN 6PM-2AM  LUNCH AND DINNER MENU AVAILABLE

wwﬁhegenﬂemensclub.nei -L CANOGA @ ROSCOE



YOUR # 1 SOURCE FOR THE ADULT MARKET & INDUSTRY IN LOS ANGELES AREA!

nnuuﬁivnninuus:

WWW.ADULTWAREHOUSEOUTLET.COM

We are open to the public and wholesale customers
with products at unbeatable wholesale prices.

WE HAVE A HUGE SELECTIO

EXOTIC DANCER SHOES

RAVE WEAR, REALISTIC DILD
PENIS ENLARGER PUMPS
MEN’S REALISTIC MASTURBA
PENIS CYBERSKIN EXTENSIO
LINGERIE, LUBES & CREA
SEX ENHANCERS PILLS,
BACHELORETTE FAVORS

Thousands of Adult Toy
Plenty of Lubes,
Oils and Enhancers
Largest selection of DVD
in San Fernando Valle

8126 VAN NUYS BLVD. #2
VAN NUYS, CA 91402

818-985-2255

7118 RESEDA BLVD
RESEDA, (A 91335

818-514-6655

OPEN 7 DAYS A WEEK
ORDER ONLINE WWW.ADULTWAREHOUSEOUTLET.COM
WE OFFER DISCREET SHIPPING ON YOUR PACKAGE!

WE ACGCEPT ALL CLUB COUPONS

TOTALLY FREE ENTRY AND $10 BIKINI DANCES
FROM 12PM - 7.30PM.

COME AND ENJOY THE SHOW!

4

SPECIALS

'*" MONDAY - $100 1/2 HOUR NUDE DANCES
ALL DAY & ALL NIGHT

TUESDAY - $50 10 MINUTE NUDE DANCES
WEDNESDAY - $70 15 MINUTE NUDE DANCE
THURSDAY - $80 20 MIN VIP NUDE DANCE
FRIDAY / SATURDAY - LAP DANCE

h SPECIALS ALL NIGHT LONG!
\ SUNDAY - $200 35 MIN CHAMPAGNE ROOM
N GROUP AND BACHELOR

FREE STAGE DANCE . PARTY DISCOUNTS

ONYOUR BIRTHDAY . \

$6 ADMISSION

WITH THIS AD
FROM 7.30PM UNTIL CLOSE.
SUBJECT TO MINIMUMS VOID
DURING SPECIAL EVENTS
RESTRICTIONS APPLY

30% PAYOUT FOR DANCERS — THE LOWEST IN THE INDUSTRY e TIPS ARE NOT MANDATORY
12147 VICTORY BLVD. (BY LAUREL CANYON) NORTH HOLLYWOOD, CA

VIPSHOWGIRLS.COM 818.760.1122

SILVERREIGN

GENTLEMEN’S CLUB

’R@%’\_F

WWW. ml\rerrelgn com

STRIP CLUB IN.OS)ANGEDES

skinclubla.com,

OPEN DAILY 12PM=4AM!
3388 S. Roberl,son Blvd"

(corner of Roberslon &\Venice)

310:838.7546

TS facebook

18 ANDAOVER:{VMET PARKING.
DRESS CODE STRICTLY'ENFORCED.

FREE ADM[SSION
12pm to 4am
W/ Coupon

OUTGOING ATTRACTIVEIENTERTAINERS
WANTED. COMPETITIVE PAYOUTS; FUN

SAFE ENVIRONMENT; HIGH ENDICLIENTELE:

PLEASE CALL 310-838-7546
TO INQUIRE ABOUT AUDITIONS.

FE Adml'ssinn

With 1 drisk minimum parchase. Nel valid with aay other clfers,

hoi Valid during Special Engagements.

Fantasy island

SHOWGIRLS

E'IREE D@[N]

@@E‘D@[N]

L_____J

COME JOIN US FOR HAPPY HOUR DAILY FROM 4PM TO 7PM.
LUNCH SPECIALS ARE SERVED MONDAY THRU FRIDAY 11:30AM TILL 2PM.

OPEN DAILY 11:30AM-2AM e FULL BAR & KITCHEN

11434 W PICO BLVD  LOS ANGELES, CA 90064 * 310-477-4379
FANTASYISLANDLA.COM

NOW HIRING DANCERS.

-WATCH ALL YOUR FAVORITE *_
=" _SPORTING EVENTS -

NFL;-NBA, NHL, MLS COLLEGE FOOTBALL-ANDJUFC—

-

—
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HIDEKO
Spa. Mussage, Japanese

Grand Open
Opening Special: $100/hr

The High-end MASSAGE therapy
with authentic JAPANESE EXPERIENCE
Regular: $300/hr  Member: $180/hr

12211 Wilshire Blvd, Los Angeles, CA 90025

Tel. 310.622. 2615
hidekospa.com

Hours 10 am - 10 pm, 7days

E DOMINIO

LAY most respected
ﬁ BDSM club since 1980

Featuring our staff
of beautiful and
experienced Dominas,
Switches and submissives.

8 elegantly appointed theme rooms
Dungeon Rentals available
50 Shades of Grey curious?
Ask about our special couples rate.

Female Owned & Operated

(310) 559-711

Ladies, we are hiring!

[ ] [ ]
www.Dominionsm.co

Safe
Sange

Consensual

WY Massage
Beautiful Asian Girls

818-886-1688 i
8415-3 RESEDA BIVD, NORTHRIDGE 91320

ASIAN MASSAGE
¥ $10 OFF 1 HR.
1t (818) 888-6298

22055 SHERMAN WAY,
CANOGA PARK, CA 91303

To Advertise

IN ADULT CLASSIFIEDS CALL

310.574.7329

-

Available on the

App Store |

[LIWEEKLY

ADULT MASSAGE ©

915
Adult Massage

915
Adult Massage

[ “Rebecca®

Natural busty blonde
gives

sensual body rubdown.
Private, safe, playful!

(310) 274-4518

FULLBODY

Kevin
310-920-4061

Kellie

Independent sexy
white masseuse, 38,
gives fantastic rubs!

Encino

(818) 384-0203

Sensual Sexy

‘ Massage, )
given by a sexy Sagittarius
woman. For a good
time call me for rates.

310-458-6798

Showtime
hiring
Make $300-
$3000 a nlg‘ers

strlppers entert

experlence necessary
Send info and pics to:
dancersstrippers
needed@gmail.com

562-405-6126

LSERY

Exotic Hottie
All Natural Model

Sexy, fit, curvy, Busty God-
dess caters to Tantric full
body pleasure. CMT, deep
tissue, & Swedish, prostate
mass & toys avail. A model
w/long brunette hair&
beautiful looks. Fetish/
Fantasies. BDSM, worship,
spank, role play, x-dress,
medical, foot leg, stockings,
nurse, sounds. Mild sensual
to heavy play. Incall 2 me or
outcall to you. $200 special.
818-821-9090

$40/1 hr
Ticha Spa

Thai Massage
Grand Opening
(213) 322-2798

Thai Girls & Thai Guys
2610 W. Sunset Blvd
Los Angeles 90026
Open 7 days *

11am-10pm

Seniors & All Ages!
Fullbody rubdown by

attractive mature female

Very satisfying massage.

$85 hr, $60 1/2 hr.

West Hills

Stacy
(818) 912-6518

Grand Opening!
**WY Massage *

Beautiful Asian Girls

818-886-1688
8415-3 Reseda Blvd,
Northridge * 10am-10pm

FULL BODY MASSAGE

$35

40 min w/ad
Beautiful Asian Girls

Body Scrub
$50/1Hr w/ad
4972 W. Pico Blvd.
#108 LA, 90019

323-404-5912

* Professional x

Massage

Cute & Sweet
2356 S. Robertson BI

310-838-2188

[ ]
Vs e
999 Roses

14291 Euclid St. #D111
Garden Grove
714-554-3936

All Natural Beauty
Avail. Til 4am
Cozy VIP Private

Sensual body. Up late?
So am |. Beautiful
exotic model available
10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full
body massage. Tantra
G spot intense release,
prostate stimulation.
Tantric sensual & sooth-
ing experience w/stun-
ning girl. Nice, private.
Special rate $200.
818-821-9090

Tantra Goddess
Sensual fullbody
tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful
statuesque, slender &
toned w/long dark raven
hair & hypnotic green
eyes. Goddess worship,
CFE, fetishes & fantasies
Private, Nice incall.
Special rate $200

818-821-9090




PHONE SERVICES

925 945
Adult Employment Phone Services
Dancers/Topless Make a Conngctlon,
Barmaids Talk to Sexy Singles
Security Guards Real People, Flirty Chat.
Attractlvetxvnl train, no FREE now!

exp nec. Excellent tips.
2 SFV locations.
818-340-1188
818-999-3187 aft 12pm
818-341-0134

WORK IN
% ADULT FILMS *

No experience, all
types and sizes,
amateurs wanted.
Filming on location at
the Beverly Hills Hotel.
Call Global Media
Productions now for
immediate hire.

212-726-2006

0997
Bondage / S&M

Sanctuary Studios
(Formerly Passive Arts)
7000+ sq ft fully equipped
BDSM facility. Open 7 days.

310-910-0525

SanctuaryStudiosLAX.com

Call 213-316-0225

Livelinks - Chat Lines
Flirt, chat and date! Talk to
sexy real singles in your
area. Call now!

1-844- 359-5773

T CHeertéise

IN ADULT CLASSIFIEDS

[TIWEEKLY

310.574.7379

nightline

CALL NOW!
FREE TRIAL

323.799.2422

WHITTIER

www.nightlinechat.com

Eeeee——. el

Los anceLes 213.455.1717
562.325.6262
otHer ciTies 1877.834.4044

MWEEKY CLASSIFIEDS

Visit us at 3861 Sepulveda Blvd, Culver City | 310-574-7303 | LAWEEKLY.COM/ADINDEX

Pla mates or soul mates,
you'll find them
on MegaMates

Always FREE to listen
and reply to ads!

DESIRE
REAL FUN.

espafiol
Livelinks.com 18+

4
y 7

Try FREE: 213-316-0225

WHO ARE YOU
AFTER DARK?

AMERICA'S H01TEST
GAY CHATLINE!

More Local Numbers 1-800-926-6000

TRY FOR FREE

213-316-0888

IJ'I

fonochatlatino.com 18+

213-316-0880

810
Health

836
Psychic/Astrological

ANXIOUS? DEPRESSED?
RELATIONSHIP ISSUES?
Fuller Psychological &
Family Services can help
Call Today 626.584.5555

MALE ENLARGEMENT
PUMP.

Get Stronger & Harder Erec-
tions Immediately. Gain1-3
Inches Permanently& Safely.
Guaranteed Results. FDA Li-
censed. Free Brochure:
1-800-354-3944
www.DrJoelKaplan.com

MORE VIAGRA!!

48 PILLS + 4 FREE! VIAGRA
100MG/ CIALIS 20mg Free
Pills! No hassle, Discreet
Shipping. Save Now. Call To-
day 1-877-621-7013

PREGNANT? CONSIDERING
ADOPTION?

Call us first. Living expenses,
housing, medical, and con-
tinued support afterwards.
Choose adoptive family of
your choice. Call 24/7.
877-362- 2401

Home Services

554
Misc. Home Services

KILL BED BUGS!

Buy Harris Bed Bug Killers/
KIT. Available: Hardware
Stores, The Home Depot.

D

Merchandise

431
Electronics

% WEFIX *
iPhones!

Fast and friendly, the
cheapest price and the
best customer service!

Byte Me Repairs

310-383-9469
5661 W. Pico Blvd,
Los Angeles, CA 90019

EMPLOYMENT

* ASTROLOGERS,
PSYCHICS, TAROT READ-
ERS NEEDED! P/T F/T
$12-$36 per hour.
tambien en Espanol.
954-524-9029

656
Legal Notices

FICTITIOUS BUSINESS
STATEMENT

2017167072

The following person is do-
ing business as Resource
Tax Services. 27240 Turn-
berry Lane, #200 Valencia,
CA 91355 LA COUNTY. This
business is conducted by an
individual. Registered Own-
er: Leo Salazar. The date
registrant started to trans-
act business under the ficti-
tious business name above:
06/2017. Signed: Estrellieta
Policarpio. NOTICE- THIS FIC-
TITOUS NAME STATEMENT
EXPIRES FIVE YEARS FROM
THE DATE IT WAS FILED IN
THE OFFICE OF THE COUNTY
CLERK. A NEW FICTITIOUS
BUSINESS NAME STATEMENT
MUST BE FILED PRIOR TO
THAT DATE. The filing of
this statement does not of
itself authorize the use in
this state of a fictitious
business name in violation
of the rights of another
under federal, state, or
common law (see Section
14411 et seq., Business and
Professions Code.)

This statement was filed
with the County Clerk of
Los Angeles on: June 28
2017. Publish: 07/06/17,
07/13/17,07/20/17,
07/27/17

LA Weekly

660
Public Notices

Order To Show Cause for
Name Change Case
#VS030539
Superior Court of California,
County of Los Angeles at
12720 Norwalk Blvd, Nor-
walk, CA. 90650. Filed on
06/21/17 In the matter of
petitioner: Rosa Quintero, it
is hereby ordered persons
interested in the above-en-
titled matter of change of
name appear before the
above-entitled court as fol-
lows to show cause why the
petition for change of
name should not be grant-
ed. Court Date: 08/16/2017
Located at 12720 Norwalk

660
Public Notices

660
Public Notices

Blvd, Norwalk, CA. 90650
And a petition for change
of name having been duly
filed with the clerk of this
Court, and it appearing
from said petition that said
petitioner desires to have
his name changed from:
Carlos Anthony Alvarez
Quintero to Anthony
Alva-
rez Quintero. Now there-
fore, it is hereby ordered
that all persons interested
in said matter of change of
name appear as indicated
herein above then and
there to show cause why
the petition for change of
name should not be grant-
ed. Itis further ordered
that a copy of this order be
published in a newspaper of
general circulation for the
County of Los Angeles,
once a week for four (4)
successive weeks prior to
the date set for hearing of
said petition. Set to publish
07/13/07,07/20/17,
07/27/17, and 08/03/17
Dated: July 10th, 2017.

Zachary Curtis Wallace to
Zachary Curtis Scharlepp.
Now therefore, it is hereby
ordered that all persons in-
terested in said matter of
change of name appear as
indicated herein above then
and there to show cause
why the petition for change
of name should not be
granted. It is further or-
dered that a copy of this
order be published in a
newspaper of general circu-
lation for the County of Los
Angeles, once a week for
four (4) successive weeks

prior to the date set for
hearing of said petition. Set
to publish 06/29/07,
07/06/17,07/13/17, and
07/20/17. Dated: June 27th,
2017

Order To Show Cause for
Name Change Case
#ES021661
Superior Court of California,
County of LASC-North Cen-
tral District Burbank Court-
house 300 East Olive Ave-
nue, Burbank, CA 91502
Filed on 06/16/17 In the
matter of petitioner: Za-
chary Curtis Wallace, it is
hereby ordered persons in-
terested in the above-enti-
tled matter of change of
name appear before the
above-entitled court as fol-
lows to show cause why the
petition for change of
name should not be grant-
ed. Court Date: 07/28/2017
Located at LASC-North Cen-
tral District Burbank Court-
house 300 East Olive Ave-
nue, Burbank, CA 91502.
And a petition for change
of name having been duly
filed with the clerk of this
Court, and it appearing
from said petition that said
petitioner desires to have
his name changed from:

525
Legal Services

Law Offices Of
Kate Raynor

Guest Worker Program -
PREM - Work - Student
Visas - Marriage -
Family - Nurses -
Green Cards -
Citizenship, Investor,
Entertainment,
Deportation.

Fast & Easy,- Low Cost
Immigration Law Firm.
(818) 501-3641,
(888) 952-9937
Go With The Best!
1(888) 9SLAWYER

530
Misc. Services

Strugglmg with DRUGS or
ALCOHOL?

Addicted to PILLS? Talk to
someone who cares. Call
The Addiction Hope & Help
Line for a free assessment.
800-978-6674

(EIWEEKLY

FREE STUFF

VIP EVENTS - FREE TICKETS

PRIZE PACKAGES

- AND SPECIAL OFFERS

VIEW FREE STUFF NOW AT
laweekly.com/los-angeles/FreeStuff
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APPLY TODAY!!!

Telemarketers/Call Agents
* Full-time  Part-time
* Hourly Rate « Daily Spiffs
* Weekly & Monthly Bonuses
* Must Be Energetic = Self-Motivated
« Smile At Rejection * $12.00/hr. + Bonus + Commissions
Come On In! We Will Show You
How To Make BIG MONEY!!

Call Our Recruiter Today (81 8) 853-1 364

SUMMER JOBS

T0 PROTECT OUR CIVIL LIBERTIES
Work with Grassroots Campaigns, Inc.
on behalf of the ACLU
to fight for LGBT rights,
protect a woman's
right to choose and
fight discrimination.

Pay:
$5,600-$8,800

for the summer.

FULL TIME/CAREER

CALL SAM AT

(310) 441-1712

[ILIWEEKLY EMPLOYMENT & EDUCATION

3861 Sepulveda Blvd, Culver City | 310-574-7303 | LAWEEKLY.COM/ADINDEX

Acupuncturist: Provide
treatment using acupunc-
ture methods. Req'd: (1)
Master’s Degree in Acu-
puncture & Oriental Medi-
cine, or related & (2) Active
CA Acupuncturist License.
Mail Resume: SUK B HONG
CHIROPRACTIC, INC. 2727 W.
Olympic Blvd. Ste 207 Los
Angeles, CA 90006

Administrative Assistant:
Perform admin assistant
functions, answer calls &
provide info to clients.
Req'd: Bachelor's in Busi-
ness Admin, Economics or
related. Mail Resume: KC Ex-
clusive, Inc., 1100 S. San Pe-
dro St. #M-10, Los Angeles,
CA 90015

Business Dev. &
Compliance Mngr.
for purchasing, mainte-
nance, procurement ac-
tivities and legal compliance
doc. for commercial &
military/govt. aviation sales
for Brazilian clients. Req: 2
yrs exp. Job in Chatsworth.
Mail resume: Hill Flight Sup-
port, LLC, Attn: H. Lebovitz,
9400 Eton Ave,, Chat-
sworth, CA 91311

Cell Funds

is looking for
inside sales Reps. Earn
Daily, Weekly & Monthly
Bonuses. M-F 9-4 part
time positions also
available please call
866-874-6759
ask for Dilan

Computer

Prime Healthcare Manage-
ment, Inc. has an opportu-
nity for an Oracle Database
Administrator to design, in-
stall, monitor, maintain &
conduct performance tun-
ing of enterprise databases
to ensure high level of data
availability. Reqs: Bachelor’s
degree &5 yrs exp. Job site:
Ontario, CA. Interested ap-
plicants mail resume with
copy of ad to: PHMI, Attn:
AStanam, 3300 E. Guasti
Rd, Ontario, CA 91761.

Computer Systems Analyst
and Programmers, Long
Beach, CA: Develop algo-
rithms, data and process
models, plans interfaces &
writes interface control
documents for use in con-
struction of solutions of
moderate complexity. Pro-
vide technical services for
sustainable design assis-
tance projects by evaluating
energy efficiency measures
using energy simulation
analysis. Propose recom-
mendations to address dis-
crepancies and issues in
systems. Supervises pro-
gramming staff in prepar-
ing the detailed machine
program from the diagrams
and flow chats prepared by
the systems staff. Identifi-
cation team size, allocation
of work, local and/or off-
shore team based on bud-
gets & deadlines. Travel/re-
locate to various unantici-
pated locations as req'd.
Send res to E4SITE DBA Vi-
sionaire 2700 E. Pacific
Coast Highway Suite 201
Long Beach, CA 90803.

Construction Project Man-
ager (Santa Fe Springs, CA)
Develop business / make
pipelines of projects; Plan,
schedule / coordinate con-
struction project activities
to meet deadlines; Manage
budget estimates, progress,
Revenue, Cost & Profit; In-
spect / review projects to
monitor compliance with
building & safety codes, or
other regulations. 40
hrs/wk, Bachelor's in Engi-
neering or related reqd &
Min 2 yrs of experience as a
Manager or related reqd.
Resume to TNIS Systems
Inc. Attn. Chulwoo Kim,
1214 Ballena Blvd, Alameda,
CA 94501

Dentist: examine teeth,
gums, and related tissues.
Req'd: DDS or related and
active CA Dental License.
Mail resume: Theresa Garcia
Stehura, DDS, Inc., 1824 Hy-
perion Ave., Los Angeles, CA
90027

Financial Manager (Haw-
thorne, CA) Plan, direct, co-
ordinate accounting, invest-
ing, banking, & other
financial activities of com-
pany; Prepare operational
or risk reports for manage-
ment analysis; Evaluate data
pertaining to costs to plan
budgets. 40hrs/wk Master’s
degree in Business Adminis-
tration or related req'd. Re-
sume to Intelli Transport
Services Inc ATTN: PAR
Taewon, 12618 Yukon Ave
Hawthorne CA 90250

It's work that matters. It's
what we do at Symantec.
Symantec is the world lead-
er in providing solutions to
help individuals and enter-
prises assure the security,
availability, and integrity of
their information. In es-
sence, we protect the free
flow of information in a
connected world. As the
fourth largest independent
software company in the
world, Symantec has opera-
tions in more than 40 coun-
tries with 475 out of For-
tune's global 50

companies usmg our solu-
tions. People look to us to
safeguard the integrity of
their information, ensuring
it is secure and available.
Achieving this ambitious
goal is only possible
through the combined ef-
forts of the innovators and
visionaries that Symantec
continuously attracts. Sy-
mantec draws the very best
people with a variety of
backgrounds, experiences
and perspectives and pro-
vides them with a work en-
vironment where unique-
ness is valued and
empowered. The creative
people we attract help de-
fine the spirit of innovation
at Symantec. Symantec is
proud to be an equal op-
portunity employer. We
currently have openings for
the following positions
(various levels/types) in Cul-
ver City, CA:

Software Engineers
(SWEHQ717) Responsible for
analyzing, designing, de-
bugging and/or modifying
software; or evaluating, de-
veloping, modifying, and
coding software programs
to support programming
needs.

Submit resume to
JOBADS@symantec.com
Must reference position &
code listed above. EOE. For
additional information
about Symantec and other
positions visit our website
at http://
www.symantec.com.

(¥/symantec.

LOOKING For
*Mega Stars

Telemarketers
in the Home
Improvement Field.
Skills in setting
qualified appt's.

Up to $15 per hour.
Near all public
transportatlon Weekly
check, bonuses and
daily commissions!
If you are the STAR,
Call NOW, Start TODAY!

Eric 310-409-3683
1546 Argyle Ave,
Los Angeles 90028

Graphic Designer: Develop
graphics and layouts. Req'd:
Bachelor’s in Fine Art,
Graphic Design or related
Mail Resume: JLH Fashion,
Inc., 1324 E. Washington
Blvd., Los Angeles, CA
90021

Market Research Analyst:
Collect & analyze mkt for
apparel wholesale. Req'd
BA/BS in Bus. Admin., or
Marketing. Mail resume:
Melody Wholesale Inc. 110 E
9th st. #8901 LA, CA 90079

Mechanical Engineer
(Fountain Valley, CA)
Apply engg skills to dsgn,
fabricate, & test aircraft
components. ImpImt struc-
ture analysis & perform re-
verse engg. Dvlp cost effec-
tive mechanical dsgns &
dvlp, evaluate & improve
processes to ensure manu-
facturing specifications.
Analyze processing meth-
ods to test efficacy of exist-
ing or new processes, & im-
prove the process by
applying Lean Manufactur-
ing, Six Sigma & Project
Mgmt tools. Work with CAD,
Mastercam prgmg soft-
ware, Catia, & Solidworks
software. Regmts are: Mas-
ter's Deg in Mechanical
Engg, Manufacturing Engg,
Manufacturing & Systems
Engg Mgmt, Aerospace
Engg, or closely related plus
24 mos of exp In job offd,
or as Manufacturing Engr,
Process & Method Engr,
Aerospace Engr or closely
related. Mail resume to: Fal-
con Aerospace, Inc., Attn: S.
Yilmaz, President, 11609
Martens River Circle, Foun-
tain Valley, CA 92708

PAID IN ADVANCE!

Make $1000 A Week Mailing
Brochures From Home! No
Experience Required. Help-
ing home workers since
2001! Genuine Opportunity.
Start Immediately!
www.IncomesStation.net

Pipeline Technical
Director
(Burbank, CA): Master’s in
Visualization Sci, Comp Sci,
Animation or ritd + 1 yr
exp as Technical Director,
Production/SW Eng or ritd
position in prod. envrnmnt.
Exp must incl: film prod.
pipeline devel incl core
libraries & app interfaces;
devel digital content
creation tools for pipeline
data flows & artist
workflows; 3D envrnmntal
modeling & sci. visualization
w/data visualization
method; 3D game
devel tools for interactive
content creation; Mel
& Python (PyQt) scripting.
Mail resume: Deluxe 3D
LLC dba Stereo D, 2400 W
Empire Blvd #200, Burbank,
CA 91504, attn K Parker.
Principals only. Must be
legally authorzd to work
in US w/0 spnsrship. EOE.

Phone Sales/Toner

Starts
$13-20/hrly
+ bonuses + Commission
Professional Clean
Conscious Environment

Call 310-566-4392

Project Architect
Masters in arch with 8 years
of demonstrated exp in de-
tailing and design of archi-
tecturally exposed structu-
ral steel and detailed
modernist residential de-
sign. Jobsite: LA, CA. Kovac
Design Studio Send resume
hr_dept@kovacdesignstu-
dio.com

Sales Manager: Manage
sales activities and nego-
tiate terms & prices. Req'd:
2 yrs exp. as Sales Mar., Op-
erations Mar., or related.
Mail resume: The Propose,
Inc., 1015 Crocker St., R44,
Los Angeles, CA 90021

Senior Systems Engineer,
Softchoice Corporation,
Los Angeles, CA.

Provide resource support &
technl. project leadership in
the design, implement. &
support of complex tech.
sols. Must possess following
cert.: Cisco Certified Net-
work Professional (CCNP)
Routing and Switching. Req.
Bach. deg. in Comp. Sci.,
Comp. Engg. orrel. + 7 yrs
exp. in ntwrk. Engg. includ-
ing designing, dvipmnt.
troubleshooting & ops. In
lieu of Bach. deg., emp. will
accept 2 addtl. yrs exp. in
ntwrk. engg. including de-
signing, dvipmnt trouble-
shooting & operations. 25%
Travel req. Please applv to:
Softchoice, ¢/o Talent Ac-
quisition, 680 Engineering
Drive, Suite 100, Norcross,
GA, USA 30092 (Ref: SSESLA)

SOFTWARE

Rockley Photonics, Inc
has openings in Pasade-
na, California for Network
Database Software Engi-
neers to implement and
test our software and
participate as a member
of the software develop-
ment team. Job code:
RP14. To apply, reference
job code # & mail resume
to: 234 E. Colorado Blvd,
Suite 600, Pasadena, CA
91101. Must be legally
auth to work in the U.S.

w/out sponsorship. EOE .

Sr. Ouallty Assurance
Analy:

Req' d BA Computer Sci-
ence, or closely related & 60
months experience in soft-
ware quality assurance en-
gineering or test engineer-
ing, OR Masters in
Computer Science, or close-
ly related & 36 months ex-
perience in software quality
assurance engineering or
test engineering. Special
Requirements: Must have
knowledge of C#, JIRA, Sele-
nium IDE, & Agile engineer-
ing m process. Employer
will accept special require-
ments obtained through
employment experience
and/or academic course-
work. Duties: Oversee test-
ing & QA for rich enterprise
class SaaS software applica-
tion related HR mgmt. Full-
time. HR Cloud, Inc., El Se-
gundo, CA 90245. Email re-
sume to John Closs, Con-
troller at jcloss@neogov.net

Home Improvement
Company hiring experi-
enced telemarketers up
t0 $15.00 /hr + $200.00
Sales Bonuses Mon-Fri.
Immediate hire. Sign on
Bonus! Address: 4009
Wilshire Blvd #200D

Los Angeles, CA 90010
Phone number:

(323) 404-6471

TELEMARKETING
LO%I!FE{'%}ETE’HESBSEST 0Pl?l\llgﬂ$é$ %ND
SZARTRIDCES AND. CLOSERS WANTED!
LI Selling office
supplies, computer
PLENTY OF FILES supplies, ink car-
AND GREAT GREAT tridges throughout
PAY!!! the United States.
CALL CRAIG DOBBS We sell over
DT 25,000 different
$69965$55$$55$558$ items. Make up to
$200 daily $$$
Telemarketers Openers and reor-
200 !yn“;'étfgo om der people want-
Mon-Fri in Burbank ed!! We buy leads
Pag/f}%ré?fgvﬁ&ﬁ%m anld finaFce satel-
monthly bonuses ite salesman.
O i on.te Call Bill Davis
Call tc;\c;akvf osr‘lga%‘ri{{/ 8320 818-616-4949
TELEMARKETING TELEMARKETING

Exp. Telemarketers
Wanted $S$. Copier
Supplies. New Office.
Top Commissions.
Daily /weekly/monthly
bonuses
Early morning hours.
Call btwn 8am-Noon
(310) 338-8800

TONER AND OFFICE
SUPPLY COMPANY.
LOOKING FOR
EXPERIENCED AND
STRONG COLLECTOR

WITHIN THE INDUSTRY.
GREAT GREAT PAY AND
WONDERFUL WORKING
ENVIRONMENT. HOURS
6:00AM-2:00PM M-F CALL
(951) 396-8214 WENDY

TELEMARKETING
Telemarketers wanted for
Home Improvement Com-
pany. Salary+Commis-
sion+Bonuses. Training
Provided/Potential to grow.
Conveniently located by
Large Metro station.

Call 213-232-0150 to
schedule an interview.

[RIWEEKLY
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Rentals

305
Roommates

ALL AREAS

Free Roommate Service @ RentMates.com. Find the perfect
roommate to complement your personality and lifestyle at

RentMates.com!

ROOMATES

ALL AREAS ROOMMATES.COM. Lonely? Bored? Broke? Find
the perfect roommate to complement your personality and

lifestyle at Roommates.com!

365
Commercial Rentals

HOLLYWOOD $495

323-466-9761/323-698-2644

Quaint Offices Now Available! Close to Sunset / Vine
around the corner from the new "W"
Residences; Beautifully renovated building with several

offices for rent. Includes all utilities & has access to

common area restrooms on each floor. The units start at
$495 OAC & can be combined for a discounted rate.

LEASE TERM NEGOTIABLE




[LIWEEKLY Buttetin

3861 Sepulveda Blvd, Culver City

LAWEEKLY.COM/ADINDEX

Americana Country Rock

www.TomMorrison.com

Astrologers-Psychics-Tarot Readers
P/T F/T $12-$36/hr. tambien en Espanol.
954.524.9029

Eastside Rehearsal - Now Open!

"The Best Rehearsal studio in town!’
2619 E Cesar Chavez Ave. (323) 688-6476

www.eastsiderehearsal.com

Telemarketers Wanted
7:00 am to 1:00 pm - Mon through Fri in Burbank.
Pay starts at $11.50 to $17.50 per hr plus
weekly & monthly bonuses.
No experience needed, will train on-site.
Call today! 818-861-8320. Ask for Danny

OPRAH WINFREY
SEE - LISTEN
COMEDY ADVENTURE MUSICAL
theroadtohanahawaii.com
AJS 6551 Coldwater #6
Mon - Fri 12-1pm

MAKE THE CALL TO START
GETTING CLEAN TODAY. t

Free 24/7 Helpline for alcohol & drug addiction treat-

ment. Get help! It is time to take your life back!
Call Now: 855-732- 4139

STEVEN SPIELBERG
SEE - LISTEN
COMEDY ADVENTURE MUSICAL
theroadtohanahawaii.com
AJS 6551 Coldwater #6
Mon - Fri 12-1pm

| PARTICIPATE IN AN ADDICTION RESEARCH STUDY AT NO COST |

Investigational medications
compared with placebo (sugar pills)
with outpatient counseling available

in research treatment study for:

COCAINE

users

Compensation may be provided
for time and travel.

For more information, please call:

323-938-8184

Matrix Institute on Addictions, Los Angeles

Research Investigators:
Dan George, MPH, MBA , Jeremy Martinez, M.D.
& Tasnim Shamiji, M.D.

This research project is sponsored by the National Institute on Drug Ahuse.

Do you suffer from frequent

The END of migraines
BEGINS with research

844-213-5353

www.cnstrial.com/ migraine

DUBLAB

EVICTION? / SHERIFF LOCKOUT?
213-291-1810 — from $99
www.StayPutForMonths.com

Injured at work?
Workers Comp Law Firm
READY TO HELP!

For a FREE consultation, please call
310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com
Warning:

Making a false or fraudulent claim is a felony
subject up to 5 years in prison or a fine up to
$50,000 or double the value of the fraud whichever
is greater, or by both imprisonment or fine.
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NO Interest, NO Payment, NOT a Loan!
Various types of programs available to suit your needs.

*Any California Real Estate with Good Equity

(626) 548-3817

e ARTISTS « MUSICIANS & MORE!

SATURDAY, AUGUST 28TH 2017 « 8PM - [IPM * YIP HOUR 7PM
UNION STATION « 800 NORTH ALAMEDA STREET, LOS ANGELES, CA 90012

ARTOPIA.LAWEEKLY.COM

#ArtopialA

CURATED BY

dublab

future, roots. radio.

ARTISTS TO BE ANNOUNCED SOON « 2[+ EVENT
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“HERB IS
THE UNIFICATION
OF MANKIND.”
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FIND MARLEY NATURAL NEAR YOU AT MARLEYNATURAL.COM/FIND
AVAILABLE AT THESE AND OTHER ~ ﬂﬁh B @
< Y ( CAREGIVERS M dM |

SELECT DISPENSARIES. : A (A b e en mi%%‘rml

'MARLEY
'NATURAL.

KEEP OUT OF REACH OF CHILDREN AND ANIMALS. FOR MEDICAL USE ONLY. THIS PRODUCT MAY IMPAIR THE ABILITY TO DRIVE OR OPERATE MACHINERY. PLEASE USE EXTREME
CAUTION. THIS PRODUCT MAY BE UNLAWFUL OUTSIDE OF THE STATE OF CALIFORNIA. WARNING. Smoking this product will expose you and those in your immediate vicinity to marijuana smoke,
a chemical known to the State of California to cause cancer. ©2017 Little Bay, Inc. and Marley Green LLC.





