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How composer Thomas Adès made the City of Angels his muse • The Darkly-melodic trio ASHRR are off to a fast start 
®

The unapologetically violent 

TV Adaption ofThe Boys and its themes 

of the disenfranchised versus the 

1 percent hit close to home in the age 

of Trump and #MeToo.

LET’S 
HEAR IT 
FOR THE 
BOYS
BY Brett Callwood
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HollywoodandHighland.com

Nominal donation 
for wine, beer, and 

cheese selection  
with 100% of  

proceeds benefitting 
Project Angel Food. 

Schedule subject  
to change.

Produced by 
KJAZZ 88.1 FM RADIO.

TUESDAYS 7PM
CENTRAL COURTYARD

7/16
Boogaloo Assassins

7/23
Bria Skonberg

7/30
José Rizo’s Mongorama 

8/6
Marquis Hill Blacktet

HH_JazzNights_LAWeeklyJrPage_19-July4.indd   2 6/17/19   4:11 PM
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GO LA...7 
A chance to take a stand for immigrants 
and what’s decent, a kid’s cake decorating 
competition and farm-to-table community 
meal, panoramic paintings, and more to do 
and see in L.A. this week. 

FEATURE...11
Out this month, more than a decade after 
the unapologetically violent comic series was 
published, Amazon Prime’s adaption of The 
Boys and its themes of the disenfranchised 
versus the 1 percent hits close to home in 
the age of Trump and #MeToo. BY BRETT 
CALLWOOD.

EAT & DRINK...15 
Italian subs may not be the food most 
associated with Los Angeles, but L.A.’s hold 
their own. Are you Team Godmother or 
Team Stepmother? BY MICHELE STUEVEN.

ARTS...17 
British composer and L.A. transplant 
Thomas Adès discusses his artistic mien 
and upcoming, AI machine-driven dance 
extravaganza with the L.A. Philharmonic at 
the Music Center. BY SHANA NYS DAMBROT. 

CULTURE...18 
SLUSH: Local landmarks on the move, rent 
hikes and L.A. Weekly celebrates wins at 
the L.A. Press Club’s Southern California 
Journalism Awards. BY ROY JURGENS. 

FILM...19 
NATHANIEL BELL explores the movies opening 
this week, including Stuber’s twist on the 
buddy cop formula.

MUSIC...21 
L.A.-based darkwave/post-rock band ASHRR 
are off to a quick start after last year’s debut 
album, Oscillator. BY BRETT CALLWOOD. 

ADVERTISING 
CLASSIFIED...26
EMPLOYMENT...27 
RENTALS...27 
BULLETIN BOARD...27

On The Cover:  
Photos courtesy of Amazon Studios. Comic 
illustration by Darick Robinson, courtesy of 
Dynamite Comics
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Explore the Country’s Premier School 
of Archetypal and Depth Psychology 

Join us on campus in Santa Barbara 

Thursday, July 18, 2019

FREE OPEN HOUSE
A Comprehensive One-Day Introduction to 
Pacifica’s Master’s and Doctoral Degree Programs
Join us for our Information Day and learn about our various degree programs. 
Faculty from each of the programs will be hosting program-specific information 
sessions throughout the day.
Don't miss out on this event!

Pacifica is an accredited graduate school offering degrees in Clinical Psychology,
Counseling Psychology, the Humanities and Mythological Studies. The Institute has 
two beautiful campuses in Santa Barbara nestled between the foothills and the 
Pacific Ocean.  All of Pacifica’s degree programs are offered through low residen-
tial learning sessions that take into account vocational, family, and other commit-
ments. Students come to Pacifica from diverse backgrounds in pursuit of an 
expansive mix of academic, professional, and personal goals.

Featured Presentation with Evans Lansing Smith Ph.D.
Joseph Campbell and the Romance of the Grail

An illustrated memoir of my travels in France with Joseph Campbell, with reflections 
on the comparative and interdisciplinary nature of Mythological Studies.

Experience Pacifica’s unique interdisciplinary degree programs led by our 
renowned faculty.
Tour both of our beautiful campuses and the Joseph Campbell Archives
and Research Library.
Learn how to navigate the admissions and financial aid processes.

Enjoy complimentary continental breakfast and lunch.

FREE EVENT

FREE EVENT

Now Enrolling for Fall 2019
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Out this month, more than a decade after 
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Boys and its themes of the disenfranchised 
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OG Kush. 
A California Original Since 1996

L I C E N S E D  C U LT I VATO R :  
BO S I M  1 6 2 8  M A N A G E M E N T  C O M PA N Y  L LC

L I C E N S E  # :  P M L 1 8 - 0 0 0 1 6 8 9C U LT I VAT E  C A R E   •   E N J OY  R E S P O N S I B LY   •   2 1 +  O N LY

@therealogkushstory
www.joshd.com

AVA I L A B L E  AT 
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WE NOW DELIVER!! 

fri 7/12
A C T I V I S M / P O L I T I C S

Take a Stand
From the safe vantage point of history, many peo-
ple today brag about what they would have done 
to stop the Holocaust or prevent the systemat-
ic incarceration of more than 100,000 peaceful 
Japanese-American citizens in U.S. internment 
camps during World War II. Guess what? Now is 
another great time to stand up for human beings 
in need. As your government continues to sepa-
rate immigrant children from their parents and 
cruelly con�ne them in literal cages, conscientious 
folks around the nation are gathering for Lights 
for Liberty: A Vigil to End Human Detention 
Camps. Sponsored by Code Pink and CHIRLA, 
the L.A. edition occurs �ttingly enough outside 
Metropolitan Detention Center, the grim, for-
bidding, Death Star–like fortress of human mis-
ery operated by the Federal Bureau of Prisons. 
Metropolitan Detention Center, 535 Alameda St., 
downtown; Fri., July 12, 7-9 p.m.; free. facebook.
com/events/451670135678048. —FALLING JAMES

D A N C E

Artificial Artistic Intelligence
In a normal week, an upcoming performance by 
England’s Royal Ballet, the bold Canadian vio-
linist Leila Josefowicz or American pianist Kirill 
Gerstein would merit an individual preview for 
each artist. But when those forces are joined with 
notorious British choreographer Wayne McGre-
gor and the combined might of L.A. Philharmonic 
and conductor �omas Adès, you end up with 
a potentially major cross-cultural event. Billed 
as Adès & McGregor: A Dance Collaboration, 
Adès conducts his own music, including a new 
piece that features the Living Archive, an arti�-

cially intelligent system devised by McGregor for 
individual choreography that “is able to respond to 
any new movement phrase by suggesting multiple 
original possibilities for the next phrase.” Dorothy 
Chandler Pavilion, 135 N. Grand Ave., downtown; 
Fri.-Sat., July 12-13, 7:30 p.m.; $34 & up. (213) 
972-0711, laphil.com. —FALLING JAMES

For more infromation, see this week’s Arts feature 
on page 17.

sat 7/13
F O O D & D R I N K

Community Dinner
Now that the Venice-Mar Vista Arts District is 
going to be a thing, what better way to celebrate 
this endless fount of artistic creation than with a 
Summer Garden Festival. You’ll get eight solid 
hours of poetry and music — by such local lumi-
naries (among others) as Absolute Fantasy, Pauline 
Lay and Ang Wilson, and Patrick Shiroishi — and 
garden partners Safe Place for Youth bringing ev-
eryone together with a farm-to-table community 
dinner to further enliven the big event. Maybe 
that big smelly goat in the garden will make an 
appearance. It’s not a party unless some big smelly 
goat shows up! Beyond Baroque, 681 Venice Blvd., 
Venice; Sat., July 13, 2 p.m.; free (advance ticket rec-
ommended). (310) 822-3006, beyondbaroque.org 
/eventbrite.com/e/summer-garden-festival-tick-
ets-64253177985. —DAVID COTNER

A R T

Cosmic Energy
You’ll �nd yourself surrounded by more stars 
than there are in heaven at this evening’s deep-
ly special Ever Present: Cosmos party. Vedic 
astrologer Deradoorian touches musically on 
high-minded concepts, while Pennypacker Riggs 
builds on those themes of human voicings with 
songs culled from the shape of the constellations. 
Meanwhile, composer Ana Roxanne teams up 
with A.S.T.R.A.L.O.R.A.C.L.E.S for a space ritual, 
Jennifer Moon and laub unveil unto you their no-
tions on the makeup of the multiverse, and Jordi 
casts his spell over it all with energy work the e�ects 

of which remain unknown in the greater spacetime 
continuum scheme of things. �e Getty Center, 
1200 Getty Center Drive, Bel-Air; Sat., July 13, 
5 p.m.; free. (310) 440-7300, getty.edu/visit/cal/
events/ev_2764.html. —DAVID COTNER

sun 7/14
F O O D & D R I N K

Ace of Cakes
�is a�ernoon’s Kid’s Cake Decorating Com-
petition is less a battle royale than it is a win-win 
situation: You get to be a kid, you get to be a kid 
who gets to eat cake, and you get to decorate a 
cake you’re going to eat. Kids could be in a Gross 
Sandwich Eating Contest and they’d be perfectly 
happy — they’re kids. Food Network personality 
Du� Goldman — with Ace of Cakes star Geof 
Manthorne and other friends — give competing 
young’uns the ingredients they’ll need for an hour 
of pure joy decorating an incredible cake that’s 
all their own. Du�’s Cakemix, 165 S. De Lacey 
Ave., Pasadena; Sun., July 14, 1:30 p.m.; $107.72. 
(626) 249-0500, eventbrite.com/o/duffs-cake-
mix-7496364785. —DAVID COTNER

A R T

Midnight in the Garden
Among the hidden gems among the beloved 
botanical landscapes at Descanso Gardens, the 
converted modern whitebox exhibition space of 
the Sturt Haaga Gallery is the most unexpected. 
Building on gallery programs dedicated to con-
temporary environmentally-themed visual art, 
they have also inaugurated an artist in residence 
program. Its �rst artist, the interdisciplinary prac-
titioner Carole Kim, shows o� the results of her 
onsite work of the last year, in Shine a Light, a 
presentation of digital prints on metal, projected 
videos, an installation in the windows of the space, 
and a larger-scale multimedia piece. �at’s in the 
gallery. Outside throughout the gardens, Kim will 
stage more sculptural and video-based works and 
activate them with dance performances and live 
music throughout the summer and fall. Descan-
so Gardens, 1418 Descanso Drive, La Cañada 
Flintridge; opening reception: Sunday, July 13, 

4-6 p.m.; on view through Oct. 27, 10 a.m.-4 p.m., 
daily; opening reception is free, visiting hours free 
with $9 garden admission. (818) 949-4200, des-
cansogardens.org. —SHANA NYS DAMBROT

mon 7/15
A R T

Lost Art Form Reborn
Panoramic paintings were dramatic visual specta-
cles that immersed viewers in 360-degree environ-
ments where they were surrounded by o�en-fan-
tastic imagery. With the rise of motion pictures, 
panorama paintings became a quaint vestige of the 
19th century, but director Sara Velas at Velaslavas-
ay Panorama continues to champion this beautiful, 
lost art form. Scholars Hexi and Charles Gravelle 
from the Shenyang Visual Archive engage in an 
“archo-historical illustrated lecture” in which they 
screen short �lms and discuss their e�orts to put 
together Shengjing Panorama, a new installation 
at the Velaslavasay that re-creates what the Chinese 
city of Shenyang looked like in the early 20th cen-
tury. Velaslavasay Panorama, 1122 W. 24th St., 
University Park; Mon., July 15, 7 p.m.; $8. (213) 
746-2166, panoramaonview.org. —FALLING JAMES

tue 7/16
C O M E D Y

Dynamic Duo
Steve Martin and Martin Short are further proof 
that comedy greats come in twos. �e actors met 
while �lming 1986’s cult classic �ree Amigos, 
followed by Father of the Bride and its sequel. For 
the last several years, the two have turned their 
friendship of more than 30 years into a live tour 
that mixes comedy bits, characters, childhood 
pictures, stories about their families and careers, 
musical interludes and a lot of friendly insults. 
“Steve and I are like Donny and Marie, but without 
the sexual tension,” Short joked in their 2018 Em-
my-nominated special, Steve Martin and Martin 
Short: An Evening You Will Forget for the Rest of 
Your Life. For Steve Martin and Martin Short: 
Now You See �em, Soon You Won’t, Martin 
will again be accompanied by pianist Je� Babko 

GO 
LA

BAKERU Transforming Spirits-
JAPAN HOUSE LA Exhibition
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fri 7/12
A C T I V I S M / P O L I T I C S

Take a Stand
From the safe vantage point of history, many peo-
ple today brag about what they would have done 
to stop the Holocaust or prevent the systemat-
ic incarceration of more than 100,000 peaceful 
Japanese-American citizens in U.S. internment 
camps during World War II. Guess what? Now is 
another great time to stand up for human beings 
in need. As your government continues to sepa-
rate immigrant children from their parents and 
cruelly con�ne them in literal cages, conscientious 
folks around the nation are gathering for Lights 
for Liberty: A Vigil to End Human Detention 
Camps. Sponsored by Code Pink and CHIRLA, 
the L.A. edition occurs �ttingly enough outside 
Metropolitan Detention Center, the grim, for-
bidding, Death Star–like fortress of human mis-
ery operated by the Federal Bureau of Prisons. 
Metropolitan Detention Center, 535 Alameda St., 
downtown; Fri., July 12, 7-9 p.m.; free. facebook.
com/events/451670135678048. —FALLING JAMES

D A N C E

Artificial Artistic Intelligence
In a normal week, an upcoming performance by 
England’s Royal Ballet, the bold Canadian vio-
linist Leila Josefowicz or American pianist Kirill 
Gerstein would merit an individual preview for 
each artist. But when those forces are joined with 
notorious British choreographer Wayne McGre-
gor and the combined might of L.A. Philharmonic 
and conductor �omas Adès, you end up with 
a potentially major cross-cultural event. Billed 
as Adès & McGregor: A Dance Collaboration, 
Adès conducts his own music, including a new 
piece that features the Living Archive, an arti�-

cially intelligent system devised by McGregor for 
individual choreography that “is able to respond to 
any new movement phrase by suggesting multiple 
original possibilities for the next phrase.” Dorothy 
Chandler Pavilion, 135 N. Grand Ave., downtown; 
Fri.-Sat., July 12-13, 7:30 p.m.; $34 & up. (213) 
972-0711, laphil.com. —FALLING JAMES

For more infromation, see this week’s Arts feature 
on page 17.

sat 7/13
F O O D & D R I N K

Community Dinner
Now that the Venice-Mar Vista Arts District is 
going to be a thing, what better way to celebrate 
this endless fount of artistic creation than with a 
Summer Garden Festival. You’ll get eight solid 
hours of poetry and music — by such local lumi-
naries (among others) as Absolute Fantasy, Pauline 
Lay and Ang Wilson, and Patrick Shiroishi — and 
garden partners Safe Place for Youth bringing ev-
eryone together with a farm-to-table community 
dinner to further enliven the big event. Maybe 
that big smelly goat in the garden will make an 
appearance. It’s not a party unless some big smelly 
goat shows up! Beyond Baroque, 681 Venice Blvd., 
Venice; Sat., July 13, 2 p.m.; free (advance ticket rec-
ommended). (310) 822-3006, beyondbaroque.org 
/eventbrite.com/e/summer-garden-festival-tick-
ets-64253177985. —DAVID COTNER

A R T

Cosmic Energy
You’ll �nd yourself surrounded by more stars 
than there are in heaven at this evening’s deep-
ly special Ever Present: Cosmos party. Vedic 
astrologer Deradoorian touches musically on 
high-minded concepts, while Pennypacker Riggs 
builds on those themes of human voicings with 
songs culled from the shape of the constellations. 
Meanwhile, composer Ana Roxanne teams up 
with A.S.T.R.A.L.O.R.A.C.L.E.S for a space ritual, 
Jennifer Moon and laub unveil unto you their no-
tions on the makeup of the multiverse, and Jordi 
casts his spell over it all with energy work the e�ects 

of which remain unknown in the greater spacetime 
continuum scheme of things. �e Getty Center, 
1200 Getty Center Drive, Bel-Air; Sat., July 13, 
5 p.m.; free. (310) 440-7300, getty.edu/visit/cal/
events/ev_2764.html. —DAVID COTNER

sun 7/14
F O O D & D R I N K

Ace of Cakes
�is a�ernoon’s Kid’s Cake Decorating Com-
petition is less a battle royale than it is a win-win 
situation: You get to be a kid, you get to be a kid 
who gets to eat cake, and you get to decorate a 
cake you’re going to eat. Kids could be in a Gross 
Sandwich Eating Contest and they’d be perfectly 
happy — they’re kids. Food Network personality 
Du� Goldman — with Ace of Cakes star Geof 
Manthorne and other friends — give competing 
young’uns the ingredients they’ll need for an hour 
of pure joy decorating an incredible cake that’s 
all their own. Du�’s Cakemix, 165 S. De Lacey 
Ave., Pasadena; Sun., July 14, 1:30 p.m.; $107.72. 
(626) 249-0500, eventbrite.com/o/duffs-cake-
mix-7496364785. —DAVID COTNER

A R T

Midnight in the Garden
Among the hidden gems among the beloved 
botanical landscapes at Descanso Gardens, the 
converted modern whitebox exhibition space of 
the Sturt Haaga Gallery is the most unexpected. 
Building on gallery programs dedicated to con-
temporary environmentally-themed visual art, 
they have also inaugurated an artist in residence 
program. Its �rst artist, the interdisciplinary prac-
titioner Carole Kim, shows o� the results of her 
onsite work of the last year, in Shine a Light, a 
presentation of digital prints on metal, projected 
videos, an installation in the windows of the space, 
and a larger-scale multimedia piece. �at’s in the 
gallery. Outside throughout the gardens, Kim will 
stage more sculptural and video-based works and 
activate them with dance performances and live 
music throughout the summer and fall. Descan-
so Gardens, 1418 Descanso Drive, La Cañada 
Flintridge; opening reception: Sunday, July 13, 

4-6 p.m.; on view through Oct. 27, 10 a.m.-4 p.m., 
daily; opening reception is free, visiting hours free 
with $9 garden admission. (818) 949-4200, des-
cansogardens.org. —SHANA NYS DAMBROT

mon 7/15
A R T

Lost Art Form Reborn
Panoramic paintings were dramatic visual specta-
cles that immersed viewers in 360-degree environ-
ments where they were surrounded by o�en-fan-
tastic imagery. With the rise of motion pictures, 
panorama paintings became a quaint vestige of the 
19th century, but director Sara Velas at Velaslavas-
ay Panorama continues to champion this beautiful, 
lost art form. Scholars Hexi and Charles Gravelle 
from the Shenyang Visual Archive engage in an 
“archo-historical illustrated lecture” in which they 
screen short �lms and discuss their e�orts to put 
together Shengjing Panorama, a new installation 
at the Velaslavasay that re-creates what the Chinese 
city of Shenyang looked like in the early 20th cen-
tury. Velaslavasay Panorama, 1122 W. 24th St., 
University Park; Mon., July 15, 7 p.m.; $8. (213) 
746-2166, panoramaonview.org. —FALLING JAMES

tue 7/16
C O M E D Y

Dynamic Duo
Steve Martin and Martin Short are further proof 
that comedy greats come in twos. �e actors met 
while �lming 1986’s cult classic �ree Amigos, 
followed by Father of the Bride and its sequel. For 
the last several years, the two have turned their 
friendship of more than 30 years into a live tour 
that mixes comedy bits, characters, childhood 
pictures, stories about their families and careers, 
musical interludes and a lot of friendly insults. 
“Steve and I are like Donny and Marie, but without 
the sexual tension,” Short joked in their 2018 Em-
my-nominated special, Steve Martin and Martin 
Short: An Evening You Will Forget for the Rest of 
Your Life. For Steve Martin and Martin Short: 
Now You See �em, Soon You Won’t, Martin 
will again be accompanied by pianist Je� Babko 

GO 
LA

BAKERU Transforming Spirits-
JAPAN HOUSE LA Exhibition
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Canyon Rangers. We’re hoping Short once more 
resurrects his TV alter ego Jiminy Glick. We need 
the obnoxious �ctional TV interviewer to tear 
Hollywood and our current administration new 
ones now more than ever. Greek �eatre, 2700 N. 
Vermont Ave., Gri�th Park; Tue., July 16, 8 p.m.; 
$39.50-$225. (844) 524-7335, lagreektheatre.com. 
—SIRAN BABAYAN

D A N C E

Star Crossed Lovers
Gustavo Dudamel conducts the L.A. Phil in the 
lush Sergei Proko�ev ballet Romeo and Juliet with 
segments danced by members of the L.A. Dance 
Project. In the �rst installment last October at 
Disney Hall, Dudamel conducted, LADP artis-
tic director Benjamin Millepied choreographed 
and �lmed the dancers as they moved o�stage 
and around parts of Disney Hall with the dancing 
streaming on screens in the theater. �is time when 
the dancers move o� the Bowl stage, the wander-
ing-about will have new and di�erent possibilities. 
�e video screens should provide �ne viewing 
since beyond the �rst few top ticket sections, dance 
at the Bowl is viewable primarily on the video 
screens. As if R&J is not enough, the program also 
includes Dvořák’s Cello Concerto with cellist Pablo 
Ferrández. Hollywood Bowl, 2301 N. Highland 
Ave., Hollywood; Tue., July 16, 8 p.m.; $1-$168. 
hollywoodbowl.com/. —ANN HASKINS

wed 7/17 
A R T

The House of Japanese Folk 
Spirits
From the Japanese word for transformation 
comes a new exhibition at Japan House explor-
ing the liminal intersections between folkloric 
traditions across both the globe and the digital 
divide, ordinary life and dimensions beyond, and 
the power of spirits to transform our lives and 
even our physical selves. BAKERU: Transforming 
Spirits generates both performative and partic-
ipatory experiences, informed on one hand by 
old-school folk festival and its colorful, evocative, 
ritualized artistry, and on the other by WOW 
studio’s technology-enhanced �ights of inter-
active fancy. Opening night features a spectac-
ular convocation performance of the traditional 
Deer Dance, followed by an intimate folk-experts 
symposium and tour of the costumes that are 
part of the exhibition. Japan House (2nd �oor), 
6801 Hollywood Blvd., Hollywood; opening night 
performance: �u., July 17, 7-8:30 p.m.; on view 
through Oct. 6, Mon.-Sat., 10 a.m.-8 p.m. & Sun., 
10 a.m.-7 p.m.; free. (323) 467-7718, japanhouse.
jp. —SHANA NYS DAMBROT

thu 7/17
C O M E D Y

Festival of Laughs
With Riot L.A. Comedy Festival, Funny or Die’s 

Oddball Comedy & Curiosity Festival, and Jack 
Black and Kyle Gass’ Festival Supreme absent the 
last few years, the inaugural 2019 Silver Lake 
Comedy Festival might one day become L.A.’s 
big alt-comedy gathering. Hosted by Comic Cure, 
which organizes comedy events in various cities 
and matches comedians with non-pro�t orga-
nizations, the nearly dozen names in the lineup 
feature headliner Mary Lynn Rajskub, as well as 
�omas Dale, Jesus Trejo, Vince Caldera, Mo-
ses Storm, Lizzy Cooperman, Kiran Deol, Cisco 
Duran, Richy Leis and Kimberly Clark, whose 
combined credits include NBC, HBO, Comedy 
Central and Net�ix. �ey’ll be performing on 
both El Cid’s indoor and outdoor stages, and par-
tial proceeds from ticket sales will bene�t various 
local nonpro�ts, namely the YWCA Glendale 
Women’s and Children’s Shelter, Glendale Arts, 
Homeless Health Care Los Angeles and others. 
El Cid, 4212 Sunset Blvd., Silver Lake; �u., July 
17, 7-9 p.m.; $20-$180. (323) 668-0318, comiccure.
com. —SIRAN BABAYAN

A R T

Flash of Brilliance
We have o�cially reached peak Arts District 2019, 
as the good people of the planet bright stage a 
new immersive arts-based experience featuring 
all kinds of high-gloss, socially self-conscious en-
actments and critiques of the media’s aesthetics 
of distortion, with lavish performance art pieces 
and a full bar — all tucked into a warehouse-scale 
event space behind a progressive locally-owned 
shoe-making business. Artists from Echo Park 
and around the world include Mambo, Marcel 
Van Luit, Danny Casale, Olivier H. Dressen, Alex 
Costa and Cocovan — the creator of the world’s 
longest love letter —  bringing animation, pho-
tography, design, digital media, sculpture and 
environmental installation for a limited time only. 
COMUNITYmade, 584 Mateo St., downtown; 
timed entry tickets July 18-Aug. 3; $12-28. hello-
brightworld.com. —SHANA NYS DAMBROT

C U LT U R E

One Big Step for Mankind
A custom built “Lunar Dome” touted as the 
world’s largest traveling performance tent has 
sprouted at the Rosebowl, and it will serve as 
homebase for APOLLO 11: �e Immersive Live 
Show, a massive interactive/intergalactic theater 
presentation about man’s most epic landing on the 
moon, debuting this week. In the show, a grand-
father (Ben, a retired NASA aerospace engineer) 
recalls the stellar story of space travel and lunar 
landing to his granddaughter Sydney, as a full 
cast of actors, enhanced by projections inside 
the 40,000-square-foot venue (reportedly cost-
ing about $5 million to create, by the way), bring 
it all to life. Melding �ctional elements with true 
historical events, the show promises a fantastical 
and factual journey to the Moon and back that 
audiences are sure to remember for many moons 
to come. Rose Bowl, 1001 Rose Bowl Drive, Pasa-
dena; Tue.-Sun, through Sept. 1. $45-$215. (833) 
527-6556, apollo11show.com. —LINA LECARO

1Rate is per person, land only, based on double occupancy, for check-in on November 18, 2019 and includes government taxes. 2Live, Love Eat O� er: Valid on new bookings for travel through December 
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adults using existing bedding. Occupancy limits apply. 4Minimum 5 night stay at participating AAA Vacations® properties required. Voucher is nonrefundable, nontransferable and has no cash value. 
Unless otherwise indicated: Rates quoted are accurate at time of publication & are per person, based on double occupancy. Airfare, taxes, fees, surcharges, gratuities, transfers & excursions 
are additional. Advertised rates do not include any applicable daily resort or facility fees payable directly to the hotel at check-out; such fee amounts will be advised at the time of booking. 
Rates, terms, conditions, availability, itinerary, taxes, fees, surcharges, deposit, payment, cancellation terms/conditions & policies subject to change without notice at any time. Cruise rates 
capacity controlled. Advance reservations through AAA Travel required to obtain Member Benefi ts & savings which may vary based on departure date. Rates may be subject to increase after 
full payment for increases in government-imposed taxes or fees & supplier-imposed fees. Blackout dates & other 
restrictions may apply. Not responsible for errors or omissions. Your local AAA club acts as an agent for Pleasant 
Holidays®. CST 1016202-80. To learn how we collect and use your information, visit the privacy link at AAA.com.
© 2019 Auto Club Services, LLC. All Rights Reserved.
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9and Martin backed by his bluegrass band the Steep 
Canyon Rangers. We’re hoping Short once more 
resurrects his TV alter ego Jiminy Glick. We need 
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We’re going to try our best 
to avoid spoilers here, 
but the �rst episode of 
new Amazon Prime 
series �e Boys kicks o� 

with the character Hughie Campbell (played 
by Jack Quaid) going through some fairly 
conventional relationship day-to-day events 
and conversations with his girlfriend. It 
couldn’t be more normal — when will they 
move in together, where are their careers 
going, yada, yada. �en, without warning, 
a superhero moving at superspeed literally 
runs through the woman leaving Campbell 
covered in blood and holding a pair of 
severed arms.

As introductions to a new show go, it’s pret-
ty shocking. �e viewer is le� with their jaw 
on the �oor, much like Hughie’s girlfriend. It’s 
beautifully paced and shot, and we’re le� in no 
doubt that this is a show that won’t be pulling 
any punches.

�at’s important, because �e Boys is based on 
a Garth Ennis comic book, a title that is beloved 
by fans of the medium. Ennis is known to be a 
writer who will gleefully push boundaries and 
leap over the line of good taste. When taking on 
the task of adapting one of Ennis’ properties, 
as fans of the book and show Preacher already 
know, a studio has to be ready to tackle extreme 
subject matter and graphic imagery. Otherwise, 

fans will be displeased. �e great news is, Ama-
zon has done a grand job with �e Boys.

�e story takes place in a world where su-
perheroes exist, but they are not the idealistic 
characters that Marvel, and especially DC, have 
given us. �e Homelander, for example, is a 
twisted parody of Superman — a guy with a 
similar backstory and uber-patriotic costume, 
but none of the morals and innate goodness. 
Similarly, Queen Maeve is a troubled version 
of Wonder Woman, A-Train (he of that open-
ing scene) a deeply �awed Flash, �e Deep a 
particularly awful Aquaman, and so it goes on.

�ey’re grouped together as a team called 
�e Seven (there are other teams, such as the 
G-Men, but �e Seven are the most power-
ful), controlled by a massive corporation called 
Vought-American. Making money and saving 
face is more important to �e Seven and Vought 
than actually doing good. Superheroing is a 
capitalist endeavor, and the people doing it are 
generally rotten to the core. For that reason, a 
small group of operatives called �e Boys, led 
by Billy Butcher, are formed in an attempt to 
keep the superheroes in check. �at’s the basic 
story. A rag-tag gang against rich superheroes. 
Chaos ensues.

�e book is fairly extreme. Not quite as gnarly 
as another Ennis title, Crossed, but hardcore 
nonetheless. �emes of torture and sexual vi-
olence are explored un�inchingly. �is isn’t a 

kid’s comic. But it’s all there for 
a reason. As with a lot of Ennis’ 
work, he’s holding up a mirror 
to society, o�ering warnings 
and allegories. �at’s why �e 
Boys would have been such a 
challenge to take on, though 
having seen the �rst three ep-
isodes, we can con�rm that 
Amazon have done an admi-
rable job. Eric Kripke, creator 
of Supernatural, is the guy who 
took on the task of adapting the 
comic book, alongside co-cre-
ators Evan Goldberg and Seth 
Rogen.

“When it was announced 
that Preacher was going to be 
made into a TV show, I was 
friendly with one of the pro-
ducers and I started meeting 
with him, for no other reason than to say ‘Fuck 
you for giving Preacher to somebody else, be-
cause I’m the world’s biggest fan of Preacher’,” 
Kripke says. “So I went into the meeting and sat 
down, and he said ‘What’s up?’ And I said, ‘Oh I 
just wanted to say fuck you for giving Preacher 
to somebody else.’ And he said, ‘Oh, we have �e 
Boys — do you want that?’ And I said, ‘Totally.’ 
Seth and Evan were getting involved with it 
too, because they were also producing Preacher, 

then we all just sort of got together and started 
kicking around ideas, and took it from there.”

Because he was a fan of the book before get-
ting to work on the series, Kripke had a strong 
understanding of the source material — and 
what could and couldn’t be changed while re-
taining the spirit created by Ennis and artist 
Darick Robertson.

“It was certainly important not to water it 
down and to capture the tone of what Garth did,” 
Kripke says. “�at tone can be really shocking 
and insane. But I think the best way to do it so 
you can have a show that is edgy and takes a lot 
of risks but also isn’t just gratuitous or shock for 
shock’s sake, which I think is another danger, I 
think you have to be very careful about making 
sure all the insane moments really further the 
story and the character. So there are certain mo-
ments in the books that we are doing, and there 
are certain moments in the books that we’re not. 
It’s not really because they’re too far — I don’t 
think anything’s too far. It’s just a question of 
whether it’s the best thing for the characters or 
does it advance the story.”

Artist Darick Robertson, who co-created �e 
Boys with Ennis, says that he was more worried 
about it being watered down 10 years ago when 
it was being optioned for a movie. His big fear 
then was that �e Boys would be treated like 
Mystery Men, a Bob Burden-created team of 
blue collar z-list superheroes — the comic book 
was sardonic and cynical, the Ben Stiller movie 
goofy and zany. But the feeling now is that a 
streaming service such as Amazon is much bet-

COURTESY OF 
AMAZON STUDIOS

 
More than a decade a�er the unapologetically violent comic 
series was published, Amazon Prime’s adaption of �e Boys 
and its themes of the disenfranchised versus the 1 percent hit 
close to home in the age of Trump and #MeToo. 
BY BRETT CALLWOOD

LET’S HEAR IT 
FOR THE BOYS Above: Karl Urban and Jack Quaid as Billie 

Butcher and Hughie Campbell

The Boys comic book charachters, by 
Warren Ellis and Darick Robertson

COURTESY 
OF DYNAMITE 

COMICS
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that’s a fascinating challenge.”
Urban is right. And in 2019, �e Boys is as top-

ical and “current” as it was when it was written. 
Perhaps more so. It bene�ts from the fact that 
it wasn’t adapted into a movie a decade ago for 
a number of reasons: 1) Superhero movies and 
TV shows are all over the place now, and the 
non-comic reading audience has more points 
of reference, and 2) in the light of the Trump 
presidency, the #MeToo movement and other 
social and political events, the narrative makes 
more sense. It’s almost prophetic.

“Garth Ennis and I had a very di�erent ap-
proach to superheroes, and di�erent feelings 
towards them when we came together to work,” 
Robertson says. “His comics were like war com-
ics, Beano and 2000 AD. �at shaped his love 
of comics, so the Marvel and DC superheroes 
seem kind of silly to him. When it came time 
to do �e Boys, I didn’t have any problem par-
odying them because what I saw very clearly 
is how the Homelander isn’t Superman. How 
Queen Maeve isn’t Wonder Woman. What’s re-
ally important to me is that, anybody can put on 
a superhero costume, but that doesn’t make you 
Superman. Superman is about the man inside — 
his character. When you see Homelander, and 
he has no moral center, it makes it very clear that 
you’re not watching the DC universe.”

As Amazon prepares to drop �e Boys on 
July 26, it remains to be seen how well it will be 
received. Ennis’ Preacher did fairly well, and �e 
Boys does have a fairly rabid fanbase. Whether 
that all turns into a sizable TV audience — that’s 
the big question.

“How do you cut through the clutter of 10,000 
really good shows,” says Kripke. “Amazon’s done 
a hell of a job marketing it, and I’m hopeful that 

the concept is something that the 
world is ready for a�er so many 
years of superhero dominance 
— to see a show that �ips that 
on its head and takes the piss out 
of superheroes. I think that’ll 
be interesting, and get people’s 
attention. At the end of the day, 
every new show I watch, I watch 
because 20 people tell me that 
I’m crazy for missing it, that it’s 
brilliant and I have to see it. So 
my guess is our best advertiser 
will be word of mouth. Hopefully 
they’ll see what a good show we’re 
making and how much we care 
about it, and all the di�erent lay-
ers that it works on. �ey’ll start 
telling their friends and word will 
spread.”

Ultimately, everyone involved 
seems to be delighted with the 
�nished product. �e streaming 
series format is the best vehicle 
for the story, and we can con�rm 
that this is a show you’ll want to 
binge. 

“I think it’s remarkable the 

way the world has changed in that short time,” 
Robertson says. “�e world of media has really 
opened up for the kind of thing they can do on 
a streaming service and a series, it’s so much 
more suited to something like �e Boys than a 
movie franchise even could be because you’ve 
got to consolidate so much into a two hour sto-
ry, whereas this is a very rich world that Garth 
Ennis and I created and you can really explore 
individual characters. �ere are so many ways 
you can go, now that it’s got room to open up 
and breathe, and break down into hour long 
episodes.”

�e Boys is available for streaming on Amazon 
Prime from July 26. Read Garth Ennis and Derick 
Robertson’s comic books, available now through 
Dynamite Entertainment.

Karl Urban as Billie 
Butcher

Karen Fukuhara as 
The Female
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ter suited to do a property like � e Boys justice.
“I think with � e Boys, that edge needed to 

be sharp, and that was the biggest concern of 
the fans especially — that if they took it and 
watered it down, it just wouldn’t feel like the 
same thing,” Robertson says. “What I really like, 
and especially because it was on Amazon with 
the streaming thing, they were really able to 
pull the gloves o�  and it’s a hard-hitting show.”

Despite all of the carnage we witness in the 
pages and on the screen, Kripke is convinced 
that the story Ennis wrote is a very sweet one 
that hinges on relationships, either romantic or 
close friendships, working, or even adversarial. 

“I think the relationship between Butcher and 
Hughie is really interesting and sweet, I think 
Frenchie and Female [two more of � e Boys] 
have a really interesting relationship, Hughie 
and Starlight [a new, female member of � e 
Seven who has a terrible time trying to � t in] 
have a sweet relationship — I really like that kind 
of storytelling, that’s right up my alley. Having 
something that has a lot of heart and emotion, 
and then you just hang all sorts of blood and 
violence and perversity on top of it. But I think 
the core is really solid, and I think that’s in the 
books. I think Garth wrote a really sweet story 
in a weird way, and just wallpapered a lot of 
perversity on top. I think we’re capturing that.”

Wallpapering perversity on top of sweetness 
— that’s a great way to describe Ennis and Rob-
ertson’s world. Aesthetically, Robertson believes 
that Kripke and the team at Amazon have done 
a great job of retaining that vibe.

“� ey’ve done their own thing for the most 
part, but you can really see my costume designs 
being respected and brought to screen, especial-
ly when it comes to the Seven,” Robertson says. 
“At the same time, with � e Boys, the aesthetics 
are there. It’s funny because Jack Quaid, who’s 
terri� c as Hughie, is de� nitely not ‘wee.’ He’s 
well over 6-foot. What makes him work is all 
there — the T-shirts they put on him, and his 
personality really comes through.”

When Robertson originally drew the charac-
ter of Wee Hughie Campbell back in 2006, he 
based his appearance directly o�  of the actor 
Simon Pegg, so much so that fans had pretty 
much cast Pegg as Campbell before the show 
had been given a green light. Unfortunately, 
Pegg had gotten too old to play the character, 
so Amazon brought him in to play Hughie’s 

dad. It’s a rare case of a studio 
really paying attention to what 
the fans want.

“Simon’s never played Hugh-
ie before, but everyone just 
assumes that Simon Pegg is 
Hughie because for so many 
years he was drawn as that 
part,” Kripke says. “I had read 
an interview, and Simon said 
that he’s starting to get too old 
to play Hughie but he’d love 
to play his dad. So when the 
show was greenlit, I had my 
casting director reach out to 
Simon Pegg and say, ‘If you 
were serious about that, there 
is the role of Hughie’s dad and 
it’s yours if you want it.’ To his 
incredible credit, he took it. 
He was super busy — he was 
touring the world doing press 
for Mission Impossible, he had 
a lot going on. It’s more than a 
cameo — it’s a real character. 
It was really good of him, it re-
ally shows how much he cares 
about the fans.”

Casting the show would have 
been no easy task. � e producers had to cast the 
superheroes months before � e Boys, because 
their costumes had to be specially made and it 
takes forever. So Erin Moriarty as Annie Jan-
uary/Starlight was � rst, then Antony Starr as 
Homelander. Once � e Seven was assembled, 
Karl Urban (known to comic book fans as the 
star of Dredd) was quickly cast as Billy Butcher.

“� e producer of the show reached out and 
asked me if it was something that I would be 
interested in,” Urban says. “I said I was inter-
ested, so they sent me the pilot. I read it and 
immediately responded, not only to the char-
acter of Billy Butcher who is this wonderfully 
roguish, Machiavellian scoundrel, but then also 
to the story at large. I felt that it was wonderful 
storytelling, great characters, and it felt like the 
show operates on a multitude of di� erent levels. 
It’s fun, exciting, shocking, entertaining, but 
it also makes a poignant comment on a lot of 
social, societal and political issues.”

Slightly dodgy cockney accent aside, New 

Zealander Urban is great as Butcher, but then 
the entire show is beautifully cast. Elisabeth 
Shue, for example, is tremendous as the de-
lightfully evil Vought boss Madelyn Stillwell (a 
gender-swap from the book, where the charac-
ter is called James Stillwell). Interestingly, there 
are characters in the book that didn’t make the 
series, such as the alien Jack from Jupiter, an 
obvious twist on DC’s Martian Manhunter.

“He’s not there, but I actually see what they 
did with the show,” Robertson says. “They 
combined his character with � e Deep, who 
was never that interesting in the comics — we 
kind of had him there as a joke. � e Deep in 
the TV show seems to have a lot more of Jack 
from Jupiter’s personality. Everything they’ve 
done, everything they’ve tweaked, I feel is very 
respectful, and at the same time, I recognize 
that they’re doing their own show. You have 
to accept the fact that it’s an adaptation. It’s not 
going to be verbatim your comic book brought 
to screen — that just wouldn’t work.”

Ennis agrees, telling us by email that, “I think 
they’ve more or less gotten the spirit right, and 
from that all else � ows… I’m content to let 
the book be the book and the show the show. 
� ere’ll always be things you just can’t put on 
TV.”

Urban believes that much of what Ennis and 
Robertson put in the comics wouldn’t be appro-
priate for a TV show, any TV show.

“� e comic books are the starting point,” the 
actor says. “But there are many subtle di� erenc-
es. For example, in the comic books � e Boys 
have some sort of super abilities themselves 
because they’ve ingested Compound V. Well, 
in the show we don’t because Eric Kripke was 
adamant that what really interested him was 
presenting a vision of the absolute powerless 
taking on the most powerful. So you’ve got these 
blue collar working criminals, subculture fringe 
of society types, taking on the most elite group, 
the 1 percent of the 1 percent corporate wealth-
iest superpowered people in the world. To me, 
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that’s a fascinating challenge.”
Urban is right. And in 2019, �e Boys is as top-

ical and “current” as it was when it was written. 
Perhaps more so. It bene�ts from the fact that 
it wasn’t adapted into a movie a decade ago for 
a number of reasons: 1) Superhero movies and 
TV shows are all over the place now, and the 
non-comic reading audience has more points 
of reference, and 2) in the light of the Trump 
presidency, the #MeToo movement and other 
social and political events, the narrative makes 
more sense. It’s almost prophetic.

“Garth Ennis and I had a very di�erent ap-
proach to superheroes, and di�erent feelings 
towards them when we came together to work,” 
Robertson says. “His comics were like war com-
ics, Beano and 2000 AD. �at shaped his love 
of comics, so the Marvel and DC superheroes 
seem kind of silly to him. When it came time 
to do �e Boys, I didn’t have any problem par-
odying them because what I saw very clearly 
is how the Homelander isn’t Superman. How 
Queen Maeve isn’t Wonder Woman. What’s re-
ally important to me is that, anybody can put on 
a superhero costume, but that doesn’t make you 
Superman. Superman is about the man inside — 
his character. When you see Homelander, and 
he has no moral center, it makes it very clear that 
you’re not watching the DC universe.”

As Amazon prepares to drop �e Boys on 
July 26, it remains to be seen how well it will be 
received. Ennis’ Preacher did fairly well, and �e 
Boys does have a fairly rabid fanbase. Whether 
that all turns into a sizable TV audience — that’s 
the big question.

“How do you cut through the clutter of 10,000 
really good shows,” says Kripke. “Amazon’s done 
a hell of a job marketing it, and I’m hopeful that 

the concept is something that the 
world is ready for a�er so many 
years of superhero dominance 
— to see a show that �ips that 
on its head and takes the piss out 
of superheroes. I think that’ll 
be interesting, and get people’s 
attention. At the end of the day, 
every new show I watch, I watch 
because 20 people tell me that 
I’m crazy for missing it, that it’s 
brilliant and I have to see it. So 
my guess is our best advertiser 
will be word of mouth. Hopefully 
they’ll see what a good show we’re 
making and how much we care 
about it, and all the di�erent lay-
ers that it works on. �ey’ll start 
telling their friends and word will 
spread.”

Ultimately, everyone involved 
seems to be delighted with the 
�nished product. �e streaming 
series format is the best vehicle 
for the story, and we can con�rm 
that this is a show you’ll want to 
binge. 

“I think it’s remarkable the 

way the world has changed in that short time,” 
Robertson says. “�e world of media has really 
opened up for the kind of thing they can do on 
a streaming service and a series, it’s so much 
more suited to something like �e Boys than a 
movie franchise even could be because you’ve 
got to consolidate so much into a two hour sto-
ry, whereas this is a very rich world that Garth 
Ennis and I created and you can really explore 
individual characters. �ere are so many ways 
you can go, now that it’s got room to open up 
and breathe, and break down into hour long 
episodes.”

�e Boys is available for streaming on Amazon 
Prime from July 26. Read Garth Ennis and Derick 
Robertson’s comic books, available now through 
Dynamite Entertainment.

Karl Urban as Billie 
Butcher

Karen Fukuhara as 
The Female
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ter suited to do a property like � e Boys justice.
“I think with � e Boys, that edge needed to 

be sharp, and that was the biggest concern of 
the fans especially — that if they took it and 
watered it down, it just wouldn’t feel like the 
same thing,” Robertson says. “What I really like, 
and especially because it was on Amazon with 
the streaming thing, they were really able to 
pull the gloves o�  and it’s a hard-hitting show.”

Despite all of the carnage we witness in the 
pages and on the screen, Kripke is convinced 
that the story Ennis wrote is a very sweet one 
that hinges on relationships, either romantic or 
close friendships, working, or even adversarial. 

“I think the relationship between Butcher and 
Hughie is really interesting and sweet, I think 
Frenchie and Female [two more of � e Boys] 
have a really interesting relationship, Hughie 
and Starlight [a new, female member of � e 
Seven who has a terrible time trying to � t in] 
have a sweet relationship — I really like that kind 
of storytelling, that’s right up my alley. Having 
something that has a lot of heart and emotion, 
and then you just hang all sorts of blood and 
violence and perversity on top of it. But I think 
the core is really solid, and I think that’s in the 
books. I think Garth wrote a really sweet story 
in a weird way, and just wallpapered a lot of 
perversity on top. I think we’re capturing that.”

Wallpapering perversity on top of sweetness 
— that’s a great way to describe Ennis and Rob-
ertson’s world. Aesthetically, Robertson believes 
that Kripke and the team at Amazon have done 
a great job of retaining that vibe.

“� ey’ve done their own thing for the most 
part, but you can really see my costume designs 
being respected and brought to screen, especial-
ly when it comes to the Seven,” Robertson says. 
“At the same time, with � e Boys, the aesthetics 
are there. It’s funny because Jack Quaid, who’s 
terri� c as Hughie, is de� nitely not ‘wee.’ He’s 
well over 6-foot. What makes him work is all 
there — the T-shirts they put on him, and his 
personality really comes through.”

When Robertson originally drew the charac-
ter of Wee Hughie Campbell back in 2006, he 
based his appearance directly o�  of the actor 
Simon Pegg, so much so that fans had pretty 
much cast Pegg as Campbell before the show 
had been given a green light. Unfortunately, 
Pegg had gotten too old to play the character, 
so Amazon brought him in to play Hughie’s 

dad. It’s a rare case of a studio 
really paying attention to what 
the fans want.

“Simon’s never played Hugh-
ie before, but everyone just 
assumes that Simon Pegg is 
Hughie because for so many 
years he was drawn as that 
part,” Kripke says. “I had read 
an interview, and Simon said 
that he’s starting to get too old 
to play Hughie but he’d love 
to play his dad. So when the 
show was greenlit, I had my 
casting director reach out to 
Simon Pegg and say, ‘If you 
were serious about that, there 
is the role of Hughie’s dad and 
it’s yours if you want it.’ To his 
incredible credit, he took it. 
He was super busy — he was 
touring the world doing press 
for Mission Impossible, he had 
a lot going on. It’s more than a 
cameo — it’s a real character. 
It was really good of him, it re-
ally shows how much he cares 
about the fans.”

Casting the show would have 
been no easy task. � e producers had to cast the 
superheroes months before � e Boys, because 
their costumes had to be specially made and it 
takes forever. So Erin Moriarty as Annie Jan-
uary/Starlight was � rst, then Antony Starr as 
Homelander. Once � e Seven was assembled, 
Karl Urban (known to comic book fans as the 
star of Dredd) was quickly cast as Billy Butcher.

“� e producer of the show reached out and 
asked me if it was something that I would be 
interested in,” Urban says. “I said I was inter-
ested, so they sent me the pilot. I read it and 
immediately responded, not only to the char-
acter of Billy Butcher who is this wonderfully 
roguish, Machiavellian scoundrel, but then also 
to the story at large. I felt that it was wonderful 
storytelling, great characters, and it felt like the 
show operates on a multitude of di� erent levels. 
It’s fun, exciting, shocking, entertaining, but 
it also makes a poignant comment on a lot of 
social, societal and political issues.”

Slightly dodgy cockney accent aside, New 

Zealander Urban is great as Butcher, but then 
the entire show is beautifully cast. Elisabeth 
Shue, for example, is tremendous as the de-
lightfully evil Vought boss Madelyn Stillwell (a 
gender-swap from the book, where the charac-
ter is called James Stillwell). Interestingly, there 
are characters in the book that didn’t make the 
series, such as the alien Jack from Jupiter, an 
obvious twist on DC’s Martian Manhunter.

“He’s not there, but I actually see what they 
did with the show,” Robertson says. “They 
combined his character with � e Deep, who 
was never that interesting in the comics — we 
kind of had him there as a joke. � e Deep in 
the TV show seems to have a lot more of Jack 
from Jupiter’s personality. Everything they’ve 
done, everything they’ve tweaked, I feel is very 
respectful, and at the same time, I recognize 
that they’re doing their own show. You have 
to accept the fact that it’s an adaptation. It’s not 
going to be verbatim your comic book brought 
to screen — that just wouldn’t work.”

Ennis agrees, telling us by email that, “I think 
they’ve more or less gotten the spirit right, and 
from that all else � ows… I’m content to let 
the book be the book and the show the show. 
� ere’ll always be things you just can’t put on 
TV.”

Urban believes that much of what Ennis and 
Robertson put in the comics wouldn’t be appro-
priate for a TV show, any TV show.

“� e comic books are the starting point,” the 
actor says. “But there are many subtle di� erenc-
es. For example, in the comic books � e Boys 
have some sort of super abilities themselves 
because they’ve ingested Compound V. Well, 
in the show we don’t because Eric Kripke was 
adamant that what really interested him was 
presenting a vision of the absolute powerless 
taking on the most powerful. So you’ve got these 
blue collar working criminals, subculture fringe 
of society types, taking on the most elite group, 
the 1 percent of the 1 percent corporate wealth-
iest superpowered people in the world. To me, 

Erin Moriarty

Antony Starr 

Jack Quaid as 
Hughie Campbell

Intense themes and 
imagery in The Boys
comic book

COURTESY 
OF DYNAMITE 

COMICS
COURTESY OF 

AMAZON STUDIOS



 W
W

W
.L

A
W

E
E

K
L

Y
.C

O
M

   
|  

   
 J

U
LY

 1
2 

- 
18

, 2
01

9 
   

  |
  L

A
 W

E
E

K
L

Y  

14

L.A. SUB CULTURE 
When it comes to Italitan sandwiches, are you Team 
Godmother or Team Stepmother?
BY MICHELE STUEVEN

In a generation where Subway sandwiches 
are to Italian subs what Chipotle is to bur-
ritos, it’s time for a sit down to revisit L.A.’s 
granddaddy of them all, the Godmother 
at Bay Cities in Santa Monica, and get a 

taste of �e Stepmother, Zach Pollack’s homage 
to the hoagie at Cosa Buona in Echo Park.

According to Bay Cities general manager 
Hector Padilla, whose family owns the deli that 
opened in 1925, the iconic sub has been around 
since the ’50s and is named the Godmother be-
cause in Italian lore, that’s who feeds the family.

From the bottom up, the Godmother starts 
with Italian prosciutto, ham, capicola, mortadel-
la, Genoa salami and provolone cheese topped 
with the works — mild in-house roasted bell 
peppers or spicy giardiniera, tomatoes, iceberg 
lettuce, mayo and yellow mustard on bread that’s 
baked fresh on site daily.

�e order of construction is crucial to pre-
venting sogginess and maintaining proper con-
tainment of the juicy ingredients which still 
inevitably drip down your arm.

Other local restaurants have tried to copy the 
original under dubious circumstances, includ-
ing one on Melrose whose owner caused a scene 
in Bay Cities when Padilla invoked the omertà 
oath, refusing to disclose certain family secrets.

But Pollack, who grew up on the Westside 
on a steady diet of Godmothers, pays homage 
to the original with a respectful and delicious 
close second on the other side of town.

“�is is my version of the Godmother,” says 
Pollack, formerly of Sotto and who also owns 
nearby Alimento in Silver Lake. “It’s not sup-
posed to be something that dethrones the God-
mother or something that tries to be close to the 
Godmother. I’m not trying to reproduce it, it’s 
just my inspiration.”

And speaking of inspiration, because Pollack 
grew up in a large blended family during those 
many years of eating at Bay Cities, the Step-
mother pays homage to those women in his life.

“My dad’s going on 75 and has been married 
four times.  It’s an L.A. story for me.”

�e Stepmother’s cold cuts include capicola, 

salami, prosciutto, mortadella, old school sharp 
provolone from Italy, mayo, yellow mustard, 
iceberg, onions and giardiniera. �ere’s not a 
spicy version. Padilla says Bay Cities is the only 
sub in town that uses �ve di�erent meats.

Both renditions began with bought bread and 
now bake on site. For years, the Godmother was 
cradled in so� French bread from the historic 
Pioneer Bakery in Venice on Rose Avenue, just 
a few blocks from the house where Padilla grew 
up in and his parents still live.

“I worked as a salesman for Pioneer Bakery 
for 10 years,” Padilla tells L.A. Weekly from the 
bustling deli on Lincoln Boulevard �lled with 
a market begging for impulse purchases while 
you wait in line for your order number to come 
up.

“From our house we would  smell the bread 
everyday between 4 p.m. and 6 p.m., when they 
were baking the French bread. �e sour dough 
was baked in the middle of the night.”

Cosa Buona has a combi oven instead of a 
steam oven, which creates a more blistery crust 
on the Godmother. �e Stepmother has a nice 
crust and chew and is a little sturdier and not as 
so� inside as the Bay Cities bread.

“In this ciabatta there’s no whole wheat,” 
Pollack tells L.A. Weekly from his old school 
sit-down Italian haunt at the corner of Sunset 
Boulevard and Alvarado. “We use organic �ours 
that are artisanal-milled, but we’re not going for 
that rustic loaf for this type of sandwich.  Since 
we make our own pizza dough and focaccia, 
making the bread was not a big leap.”

While both mothers are as close to sisters as 
you can get, only the home surroundings are 
the real striking di�erences. And as imitation 
is the greatest form of �attery, Padilla enjoys a 
little friendly cross-town competition.

“I have respect for Zach because he’s not going 
out to media outlets saying he’s competing with 
us,” says Padilla.

“I’m going to have to go into Cosa Buona and 
try their pizza. �at’s the one thing we don’t 
make here.  If we’re not great at something, why 
do it?  Let somebody else do it.”

F O O D

The Godmother The Stepmother

THUR. JULY 11

MONOPOLY

THUR. JULY 11

REGGAE THURSDAYS
THE SUMMER SERIES

FRI. JULY 12

UNLOCK THE HOUSE

SAT. JULY 13

SALSA FUEGO

THUR. JULY 11

VIDEO CITY NITE

FRI. JULY 12

KEBERO! LA’S MONTHLY HABESHA 
TURN UP PARTY

FRI. JULY 12

CLUB 90’S PRESENTS MYSPACE 
Y2K DANCE PARTY · POP, HIP HOP, 
EMO, & INDIE

SAT. JULY 13

AFRO GOGO - “THE AFRICAN FI-
ESTA” (AFROBEATS & MORE)

7/13  SWEET SATURDAYS - SONIDO LATINO -  

 HOSTED BY WILLY GEE

7/16  THE MOTH: BACKFIRED

7/16  THE CHASM / CRUCIAMENTUM /  

  INFERNAL CONJURATION / 

  TRANSTORNO

7/18  WIFISFUNERAL - WITH GUESTS SADF 

 ACETHUGGIN & CAMP YOLA

7/18  REGGAE THURSDAYS 

 THE SUMMER SERIES

7/19  SONS OF SATAN

7/19  WAREHOUSE LA PRESENTS 

COMING SOON:

 LOVE SESSION

7/19  CLUB 90’S PRESENTS

7/20  4THELUV

7/24  THE R&B LOUNGE PRESENTS 

 “ THIS IS HOW WE DO IT”

7/25  REGGAE THURSDAYS

 THE SUMMER SERIES

7/26  FRIENDS WITH BENEFITS: R&B PARTY

7/26  CLUB 90’S PRESENTS

7/27  CREW LOVE PARTY LA

7/27  DILF JOCK / UNDERWEAR PARTY

DINNER SERVED LATE

DINNER SERVED LATE

LIVE MUSIC & DJS 7 NIGHTS A WEEK. 
CRAFT BEER   

COCKTAILS FREE PARKING

30 CRAFT30 CRAFT ON TAP

KARAOKE NIGHTLY 8PM
KITCHEN OPEN TILL 1AM DAILY

BOARDWALK11
10433 National Blvd, Culver City

BOARDWALK11.COM

ON TAPON TAP
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L.A. SUB CULTURE 
When it comes to Italitan sandwiches, are you Team 
Godmother or Team Stepmother?
BY MICHELE STUEVEN

In a generation where Subway sandwiches 
are to Italian subs what Chipotle is to bur-
ritos, it’s time for a sit down to revisit L.A.’s 
granddaddy of them all, the Godmother 
at Bay Cities in Santa Monica, and get a 

taste of �e Stepmother, Zach Pollack’s homage 
to the hoagie at Cosa Buona in Echo Park.

According to Bay Cities general manager 
Hector Padilla, whose family owns the deli that 
opened in 1925, the iconic sub has been around 
since the ’50s and is named the Godmother be-
cause in Italian lore, that’s who feeds the family.

From the bottom up, the Godmother starts 
with Italian prosciutto, ham, capicola, mortadel-
la, Genoa salami and provolone cheese topped 
with the works — mild in-house roasted bell 
peppers or spicy giardiniera, tomatoes, iceberg 
lettuce, mayo and yellow mustard on bread that’s 
baked fresh on site daily.

�e order of construction is crucial to pre-
venting sogginess and maintaining proper con-
tainment of the juicy ingredients which still 
inevitably drip down your arm.

Other local restaurants have tried to copy the 
original under dubious circumstances, includ-
ing one on Melrose whose owner caused a scene 
in Bay Cities when Padilla invoked the omertà 
oath, refusing to disclose certain family secrets.

But Pollack, who grew up on the Westside 
on a steady diet of Godmothers, pays homage 
to the original with a respectful and delicious 
close second on the other side of town.

“�is is my version of the Godmother,” says 
Pollack, formerly of Sotto and who also owns 
nearby Alimento in Silver Lake. “It’s not sup-
posed to be something that dethrones the God-
mother or something that tries to be close to the 
Godmother. I’m not trying to reproduce it, it’s 
just my inspiration.”

And speaking of inspiration, because Pollack 
grew up in a large blended family during those 
many years of eating at Bay Cities, the Step-
mother pays homage to those women in his life.

“My dad’s going on 75 and has been married 
four times.  It’s an L.A. story for me.”

�e Stepmother’s cold cuts include capicola, 

salami, prosciutto, mortadella, old school sharp 
provolone from Italy, mayo, yellow mustard, 
iceberg, onions and giardiniera. �ere’s not a 
spicy version. Padilla says Bay Cities is the only 
sub in town that uses �ve di�erent meats.

Both renditions began with bought bread and 
now bake on site. For years, the Godmother was 
cradled in so� French bread from the historic 
Pioneer Bakery in Venice on Rose Avenue, just 
a few blocks from the house where Padilla grew 
up in and his parents still live.

“I worked as a salesman for Pioneer Bakery 
for 10 years,” Padilla tells L.A. Weekly from the 
bustling deli on Lincoln Boulevard �lled with 
a market begging for impulse purchases while 
you wait in line for your order number to come 
up.

“From our house we would  smell the bread 
everyday between 4 p.m. and 6 p.m., when they 
were baking the French bread. �e sour dough 
was baked in the middle of the night.”

Cosa Buona has a combi oven instead of a 
steam oven, which creates a more blistery crust 
on the Godmother. �e Stepmother has a nice 
crust and chew and is a little sturdier and not as 
so� inside as the Bay Cities bread.

“In this ciabatta there’s no whole wheat,” 
Pollack tells L.A. Weekly from his old school 
sit-down Italian haunt at the corner of Sunset 
Boulevard and Alvarado. “We use organic �ours 
that are artisanal-milled, but we’re not going for 
that rustic loaf for this type of sandwich.  Since 
we make our own pizza dough and focaccia, 
making the bread was not a big leap.”

While both mothers are as close to sisters as 
you can get, only the home surroundings are 
the real striking di�erences. And as imitation 
is the greatest form of �attery, Padilla enjoys a 
little friendly cross-town competition.

“I have respect for Zach because he’s not going 
out to media outlets saying he’s competing with 
us,” says Padilla.

“I’m going to have to go into Cosa Buona and 
try their pizza. �at’s the one thing we don’t 
make here.  If we’re not great at something, why 
do it?  Let somebody else do it.”

F O O D

The Godmother The Stepmother

30 items

MINIMUM TWO PERSONS
-WE ONLY USE USDA CHOICE AND PRIME MEAT -

USDA Prime Beef Brisket, Marinated USDA Choice Beef Short Rib, Unmarinated USDA Choice Beef Short Rib, USDA Prime Steak, Marinated Black Angus Rib 
Eye (Bulgogi), Premium Black Angus Beef Belly, Premium Black Angus Beef Tongue, Marinated Choice Beef Rib Finger, Thin Sliced Canadian Pork Belly, 
Thick Sliced Canadian Pork Belly, Spicy Thin Sliced Canadian Pork Belly, Pork Shoulder, BBQ Chicken, BBQ Squid,Shrimp, Small Octopus, Hot Dogs, Beef 
Abomasum (Intestine), Spicy Beef Honeycomb Tripe, Mushroom, Onion, Salad, Kimchi Pancake, Steamed Egg, Steamed Rice, Soybean Paste Soup, Rice 
Wrap , Radish Wrap, Kimchi Fried Rice (Regular or Mozzarella Cheese on), Beef Abomasum (Intestine), Spicy Beef Honeycomb Tripe, Mushroom, Onion, 

Salad, Kimchi Pancake, Steamed Egg, Steamed Rice, Soybean Paste Soup, Rice Wrap , Radish Wrap,Kimchi Fried Rice (Regular or Mozzarella Cheese on)

Lunch / $25.99 / 11am – 3pm, on Weekdays, Except Holidays • Dinner / $27.99 / 3:00pm to Closing Weekdays, All day on Weekends and Holidays

$27 99
+Tax Dinner$2599

+Tax Lunch

ALL YOU CAN EAT Menu 30 itemsALL YOU CAN EAT Menu 30 items

Silver Lake Location Now Open

www.tatsunoyausa.net

PASADENA • 16 N. Fair Oaks Avenue, Pasadena,CA 91103 • (626) 432-1768

SILVER LAKE
Hours m-f 12-3; 6-11;

sat/sun: 12-11;
Parking in the back

SILVER LAKE
3440 W. Sunset Blvd, Suite A

Los Angeles, CA 90026
(323) 522-6639

Delivery available at Silver Lake Location Only via Caviar

Vegan ramen available everyday in addition to our signature Tonkotsu ramen
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ARE YOU 
        READY TO 
     MAKE A 
             CHANGE?

Seeking people who are motivated to quit or reduce their 
drinking for a 16-week clinical trial of a new medication

(lbudilost)

310-206-6756

Take control of your drinking 
Up to $325 compensation

TO ADVERTISE IN CLINICAL TRIALS
CALL 310.574.7314

L

Open 7 Days a Week ‘til 8pm

more specials at www.oubeauty.com  •  Botox Diamond Award

Oh You Beauty, Inc. Dr. Kojian

NO SURGERY • NO 
NEEDLES

NO DOWNTIME

FREEZE THE FAT AWAY
PERMANENTLY

• NEW Low Prices
• CoolSculpting

University Certifi ed
• All the New

CoolSculpting Handles

818.551.1682 130 N. Brand Blvd., Glendale, CA
213.617.1682 125 S. San Pedro St., Los Angeles, CA

PURCHASE 24+ UNITS OF

$795 Per
Unit  FOR JUST

1st Syringe ............$395
2nd Syringe ...........$375

*Recommended 1-3 vials
for fi rst treatment and

1-2 for second.

NOW

$200 OFF  

PER VIAL

REMOVE FAT PERMANENTLY

No Double Chin. No Surgery. No Kidding.

PER VIAL

NOW

$395*

MODEL

&
PURCHASE 60+ UNITS OF DYSPORT AT

$2.95**
PER UNIT

**3 DYSPORT UNITS EQUIVALENT IN STRENGTH TO 1 BOTOX UNIT
VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS

*GOOD TOWARDS YOUR NEXT PURCHASE OF RESTYLANE

FAMILY OF FILLERS

Restylane-L (1.0 cc)       
Restylane Lyft (1.0 cc)

Restylane Silk (1.0 cc)

NEW! Defyne (1.0 cc)

NEW! Refyne (1.0 cc)

$395
$395
$395
$495
$495

REG PRICE

$355
$355
$355
$455
$455

1st SYRINGE

+ Earn $20
Restylane Bucks!*

FAMILY OF FILLERS

PURCHASE 24+ UNITS OF BOTOX AT
$8.95 PER UNIT & 

SAVE BIG ON JUVEDERM
*EARN LOYALTY POINTS TOWARDS YOUR NEXT TREATMENT.
VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS

FAMILY OF FILLERS

$100 OFF

TRIO

ULTRA XC (1.0 cc)

ULTRA+ XC (1.0 cc)

VOLUMA XC (1.0 cc) 

VOLBELLA XC (1.0 cc)

VOLLURE XC (1.0 cc)

$360*
$360*
$535*
$435*
$435*

2nd SYRINGE

$195
Maybe the best chemical peel

you’ll ever have

$350 
+ FREE AFTER-CARE KIT 

FDA Approved
Appetite Suppressant.

$89
30-day Supply

NO EXAM FEE

JULY SPECIALS
Lightsheer™ Hair

Removal

60% OFF
UNTIL 7/31/19

The Industry Gold Standard for
Laser Hair Removal

**Loyalty points on next Botox, Juvederm
treatment or Latisse, while supplies last.

5ml BOTTLE $139
PLUS $10 LOYALTY POINTS

PHENTERMINE WEIGHT
LOSS PROGRAM

$130 OFF

TRIO

$100 OFF
TRIO

$335
$335
$335
$435
$435

2nd SYRINGE

$380
$380
$555
$455
$455

1st SYRINGE

&

THE INJECTING 
                   SPECIALISTS 

NOW 2 GREAT LOCATIONS

NAMED BEST MEDISPA
10 YEARS IN A ROW 2009-2018

$20
$20
$30
$30
$30

                   SPECIALISTS                    SPECIALISTS 

‘THIS WEEK’S SPECIALS!’
JULY 11TH - JULY 17TH, 2019

LA’S MOST
CELEBRATED &

FRIENDLY INJECTORS

Dr. Kojian, Owner

“1.5cc Jumbo 
Syringe”

AND GET

LOYALTY 
POINTS EARNED

MODERN OPERA 
AND DIVINE 
COMEDY 
Surrealism, or how avant-garde composer �omas 
Adès made a muse of Los Angeles
BY SHANA NYS DAMBROT

Something special is happening at 
the Music Center this weekend, as 
Adès & McGregor: A Dance Col-
laboration engineers an interdisci-
plinary mini-festival of works by 

�omas Adès. �e British composer will be 
conducting the L.A. Phil in his own compo-
sitions and Wayne McGregor Company and 
the British Royal Ballet will be performing 
works by McGregor and his new AI ma-
chine — all backed by visual and costume 
design from noted artist Tacita Dean and a 
video installation by designer Ben Cullen 
Williams, the latter inspired by McGregor’s 
computer.

�is is far from the �rst important work by 
Adès presented in Los Angeles; though a Brit, 

he has called this town his second home for over 
a decade — since 2008 when the L.A. Phil �rst 
commissioned the seven-movement orchestral 
work In Seven Days, which is the piece (Living 
Archive: An AI Performance Experiment) whose 
new choreography and sculptural video fac-
et both respond to the algorithm. �e Royal 
Ballet’s principal dancer, Ed Watson, portrays 
Dante.

�e other major work this weekend will be 
Inferno, the �rst movement of a new Divine 
Comedy which in its multilayered scope and 
ambitions of visual art and spectacle present 
a unique set of more analog challenges. When 
L.A. Weekly caught up with Adès, he had just 
come from a rehearsal (more of a tech scout 
really). “Sorry to be a bit late!” he says in his 

posh deep-toned accent. “We were having trou-
ble �guring out how to �t every drum in Los 
Angeles onto the stage.”

We spoke while he was driven back to his 
home in the Hollywood Hills, a casually chic 
retro-modernist treehouse he bought not long 
a�er realizing that he was destined to be an 
Angeleno, at least some of the time, forever. 
In 2008, when In Seven Days was originally 
commissioned, Adès had �rst spent time here 
in a serious way. He had come here to write and 
collaborate on the “video ballet” portion of the 
work, and fell in love with the city.

When he arrived, Betty Freeman (the noted 
philanthropist and music patron who passed 
away in 2009 at the age of 87) showed him 
around. “She set out to seduce me with the 
city, and she succeeded,” Adès says. “�e �rst 
person she took me to see was Hockney. Since 
then my relationship to L.A. has changed — and 
deepened. �e beauty and the glam are all still 
there, of course, but it’s mellowed into more of 
a David Lynch thing. I think about Mulholland 

Drive a lot. Lynch is a true surrealist!” he says. 
“My mother loves him.”

And indeed his mother knows from surreal-
ists. Dawn Adès is a noted art historian and a 
particular expert in European surrealism of the 
20th century. She immersed him early on in the 
fanciful ways of the surrealist artists and poets 
she loved, and these �gures remain prominent 
in his own conceptual and stylistic approach. 
“I was never quite the well-behaved piano 
student,” Adès says. “I was always fantasizing, 
and I still am! I grew up with Dali, Breton and 
Buñuel. Surrealist thinking was normal — nay, 
encouraged.”

Adès is quite clear about the ongoing in�u-
ence of surrealist thought on his own work; 
although music was not necessarily central 

to the classic surrealist scene, its patterns of 
thought are indelible. “I see reality in a funny 
way,” he says. “Like that it isn’t there. Surrealism 
is a space of unspoken connections, forbidden 
connections. Dance itself can be so shocking, 
wicked, scary. In the end it comes to this: What 
is reality? I think all my work tries to answer 
that question.”

And to his mind, Los Angeles, per Lynch, is 
a quintessentially surrealist city — strange, and 
not what it seems on the surface. He appreciates 
that it has a Gothic side, extraordinary char-
acters, and the legacy of writers like Chandler, 
Fante and Ellroy. “And there’s this other intan-
gible thing among �lmmakers, writers, artists. 
It feels like the Divine Comedy. �e continuum 
of Limbo and into the �rst levels of the under-
world, this feels like my own experience here,” 
he says. “�e juxtaposition of sunshine and 
darkness, it’s a delicious place, a joyful place, 
but with a kind of darkness at the heart.”

According to Adès, the 14th-century text by 
Dante is really about states of existence, an al-
legory with a way to read it psychoanalytically, 
and he sees this production as “an opportunity 
to reconsider the text, for modern people, to let 
them know this is about their life right now, 
literally today, this morning.”

Inferno premiered at Disney Hall conducted 
by Dudamel in May. It is the �rst act which 
along with Purgatory and Paradise will com-
prise a full Divine Comedy, commissioned 
by L.A. Phil and �e Royal Ballet to debut in 
London in May 2020. For this L.A. advance, 
Inferno’s stage backdrop will be a monumen-
tal drawing by Dean, for what will become a 
built set in London. No word yet on how this 
interacts with the proliferating percussionist 
situation. As of this writing, Adès is con�dently 
awaiting their creative solution to the fact that 
the orchestra in no way �ts in the pit at Dorothy 
Chandler. It will involve spillage and maybe 
sca�olding; that has happened before. It seems 
Adès has a penchant for bells, a big deep bass 
gong or three, tympanies, whips, rattles, and 
spatulas. It takes up room.

“Music is visual, and dance is the most ob-
vious, but not the only, manifestation of that,” 
he says. “Videos, like dance, can be organic, 
integrated as part of the music, in the same 
way as the dancer and the dance.” As a general 
matter, the L.A. Phil “gets it,” he says. “�ey 
o�er complete freedom to do what you want 
to your full capacity.” It’s no wonder Adès likes 
working here.

“Dante puts things in the wrong place, to 
unlock the keys to the unknowable. Even in the 
happy bits like Paradise, you cannot feel time. 
It’s uncanny, eerie, spooky. My music is like 
that I think. Weirdness, perversity, deviance.” 
Perhaps this very weirdness is what attracts his 
fans as new audiences to the classical genre. 
“I had more than one beloved mentor say my 
work was ‘in slightly poor taste.’ I knew I was 
onto something.”

For more information: musiccenter.org/
adesmcgregor; thomasades.com/; waynemc-
gregor.com/about/wayne-mcgregor/

A R T S

PHOTO BY ANDREW LANG

Company Wayne 
McGregor
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MODERN OPERA 
AND DIVINE 
COMEDY 
Surrealism, or how avant-garde composer �omas 
Adès made a muse of Los Angeles
BY SHANA NYS DAMBROT

Something special is happening at 
the Music Center this weekend, as 
Adès & McGregor: A Dance Col-
laboration engineers an interdisci-
plinary mini-festival of works by 

�omas Adès. �e British composer will be 
conducting the L.A. Phil in his own compo-
sitions and Wayne McGregor Company and 
the British Royal Ballet will be performing 
works by McGregor and his new AI ma-
chine — all backed by visual and costume 
design from noted artist Tacita Dean and a 
video installation by designer Ben Cullen 
Williams, the latter inspired by McGregor’s 
computer.

�is is far from the �rst important work by 
Adès presented in Los Angeles; though a Brit, 

he has called this town his second home for over 
a decade — since 2008 when the L.A. Phil �rst 
commissioned the seven-movement orchestral 
work In Seven Days, which is the piece (Living 
Archive: An AI Performance Experiment) whose 
new choreography and sculptural video fac-
et both respond to the algorithm. �e Royal 
Ballet’s principal dancer, Ed Watson, portrays 
Dante.

�e other major work this weekend will be 
Inferno, the �rst movement of a new Divine 
Comedy which in its multilayered scope and 
ambitions of visual art and spectacle present 
a unique set of more analog challenges. When 
L.A. Weekly caught up with Adès, he had just 
come from a rehearsal (more of a tech scout 
really). “Sorry to be a bit late!” he says in his 

posh deep-toned accent. “We were having trou-
ble �guring out how to �t every drum in Los 
Angeles onto the stage.”

We spoke while he was driven back to his 
home in the Hollywood Hills, a casually chic 
retro-modernist treehouse he bought not long 
a�er realizing that he was destined to be an 
Angeleno, at least some of the time, forever. 
In 2008, when In Seven Days was originally 
commissioned, Adès had �rst spent time here 
in a serious way. He had come here to write and 
collaborate on the “video ballet” portion of the 
work, and fell in love with the city.

When he arrived, Betty Freeman (the noted 
philanthropist and music patron who passed 
away in 2009 at the age of 87) showed him 
around. “She set out to seduce me with the 
city, and she succeeded,” Adès says. “�e �rst 
person she took me to see was Hockney. Since 
then my relationship to L.A. has changed — and 
deepened. �e beauty and the glam are all still 
there, of course, but it’s mellowed into more of 
a David Lynch thing. I think about Mulholland 

Drive a lot. Lynch is a true surrealist!” he says. 
“My mother loves him.”

And indeed his mother knows from surreal-
ists. Dawn Adès is a noted art historian and a 
particular expert in European surrealism of the 
20th century. She immersed him early on in the 
fanciful ways of the surrealist artists and poets 
she loved, and these �gures remain prominent 
in his own conceptual and stylistic approach. 
“I was never quite the well-behaved piano 
student,” Adès says. “I was always fantasizing, 
and I still am! I grew up with Dali, Breton and 
Buñuel. Surrealist thinking was normal — nay, 
encouraged.”

Adès is quite clear about the ongoing in�u-
ence of surrealist thought on his own work; 
although music was not necessarily central 

to the classic surrealist scene, its patterns of 
thought are indelible. “I see reality in a funny 
way,” he says. “Like that it isn’t there. Surrealism 
is a space of unspoken connections, forbidden 
connections. Dance itself can be so shocking, 
wicked, scary. In the end it comes to this: What 
is reality? I think all my work tries to answer 
that question.”

And to his mind, Los Angeles, per Lynch, is 
a quintessentially surrealist city — strange, and 
not what it seems on the surface. He appreciates 
that it has a Gothic side, extraordinary char-
acters, and the legacy of writers like Chandler, 
Fante and Ellroy. “And there’s this other intan-
gible thing among �lmmakers, writers, artists. 
It feels like the Divine Comedy. �e continuum 
of Limbo and into the �rst levels of the under-
world, this feels like my own experience here,” 
he says. “�e juxtaposition of sunshine and 
darkness, it’s a delicious place, a joyful place, 
but with a kind of darkness at the heart.”

According to Adès, the 14th-century text by 
Dante is really about states of existence, an al-
legory with a way to read it psychoanalytically, 
and he sees this production as “an opportunity 
to reconsider the text, for modern people, to let 
them know this is about their life right now, 
literally today, this morning.”

Inferno premiered at Disney Hall conducted 
by Dudamel in May. It is the �rst act which 
along with Purgatory and Paradise will com-
prise a full Divine Comedy, commissioned 
by L.A. Phil and �e Royal Ballet to debut in 
London in May 2020. For this L.A. advance, 
Inferno’s stage backdrop will be a monumen-
tal drawing by Dean, for what will become a 
built set in London. No word yet on how this 
interacts with the proliferating percussionist 
situation. As of this writing, Adès is con�dently 
awaiting their creative solution to the fact that 
the orchestra in no way �ts in the pit at Dorothy 
Chandler. It will involve spillage and maybe 
sca�olding; that has happened before. It seems 
Adès has a penchant for bells, a big deep bass 
gong or three, tympanies, whips, rattles, and 
spatulas. It takes up room.

“Music is visual, and dance is the most ob-
vious, but not the only, manifestation of that,” 
he says. “Videos, like dance, can be organic, 
integrated as part of the music, in the same 
way as the dancer and the dance.” As a general 
matter, the L.A. Phil “gets it,” he says. “�ey 
o�er complete freedom to do what you want 
to your full capacity.” It’s no wonder Adès likes 
working here.

“Dante puts things in the wrong place, to 
unlock the keys to the unknowable. Even in the 
happy bits like Paradise, you cannot feel time. 
It’s uncanny, eerie, spooky. My music is like 
that I think. Weirdness, perversity, deviance.” 
Perhaps this very weirdness is what attracts his 
fans as new audiences to the classical genre. 
“I had more than one beloved mentor say my 
work was ‘in slightly poor taste.’ I knew I was 
onto something.”

For more information: musiccenter.org/
adesmcgregor; thomasades.com/; waynemc-
gregor.com/about/wayne-mcgregor/
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LANDMARKS ON 
THE MOVE
Also, renters take a hike, LASD struggles with cliques 
and two of the Weekly’s own take home prizes
BY ROY JURGENS

BIG MOVES FOR SILVER LAKE’S MOST FAMOUS 
FOOT CLINIC AND LA BREA’S FAMED PROP YARD

�e rotating Happy Foot/Sad Foot sign 
in Silver Lake has attained legendary status 
over the 40 years it has spun over Sunset 
Boulevard. It has in�uenced literary works 
by Jonathan Lethem and David Foster 
Wallace, as well as the music of Beck and 
Mark Oliver Everett (aka E, Eels). More 
importantly, however, is its role in guiding 
the daily lives of locals who reside within in 
its shadow.

For those who don’t know, the two-sided 
sign above the Sunset Foot Clinic on West 
Sunset depicts a sad injured foot on one 
side and a happy foot healthy foot on the 
other. Depending upon which side they 
see, people decide whether to have fun or 
go to work, whether to stay in or go out, 

whether to do homework or to blow it 
o�… you get the idea.

Come September, the iconic sign will 
be leaving its present home and heading 
toward Rampart Village, where it will 
undoubtedly lord over its townsfolk like a 
vengeful tyrant. �e abandoned citizens of 
Silver Lake will have no choice but to �nd 
another talisman by which to make major 
life decisions.

Another longtime L.A. landmark, Nick’s 
Metropolis, which was sprawled along the 
corner of La Brea and First Street, has �nally 
shuttered a�er 27 years on the spot. �e 
eclectic store was a magnet for celebs, prop 
masters, collectors and just about anyone 
who enjoying rooting through a pie of cool 
junk. �ankfully, Nick’s vision has been re-
born at his new location, 1846 West Adams 

Blvd, where all your favorite tchotchkes will 
be available for perusal and purchase.

RENTERS TO TAKE A HIKE
In a blow to Los Angeles renters, landlords 

will be able to  raise rents by 4 percent for 
the �rst time in a decade. With an increase 
in the Consumer Rrice Index, over 600,000 
rent controlled units will face even more 
of a rent hike this year, further stressing a 
rental environment where many people 
are paying more than half their income for 
housing while being pushed to the brink of 
homelessness.

In a related issue, one has to laud Califor-
nia state Assemblyman David Chiu’s moxie. 
While his bill, AB 1482, which capped rent 
increases statewide at 7 percent plus in�a-

tion passed in May, an attempt at preventing 
baseless evictions, AB 1481, authored by 
Assemblymembers Rob Bonta and Alan 
Grayson, went down in �ames. So  Chiu did 
what any enterprising politician would do,  
he slapped an amendment upon 1482. An 
amendment which suspiciously read like 
the text within Bonta’s and Grayson’s AB 
1481. Should the newly amended bill pass 
the Senate, it should reach Governor Gavin 
Newsom’s desk by fall. Chiu is hoping for a 
bill in which greater protection for renters 
becomes the norm. �e lobbying group for 
landlords, the California Apartment Associ-
ation, opposes Chiu’s amended bill because 
of course they do.

SHERIFF GANGS STILL GOING
When Los Angeles County Sheri� Alex 

Villanueva assumed the o�ce in Decem-
ber 2018, he inherited a Sheri� ’s De-
partment that was rife with misconduct, 
disciplinary issues and criminal conduct. 
Central to some of these issues were the 
“cliques” within the department, long-
time organizations where certain deputies 
created a perilous “us vs. them” environ-
ment. Among the worst o�enders were the 
“Banditos” of the East L.A. Station, where 
accusations of harassment, coercion and a 
hostile work environment were common-
place.  

Last week, Villanueva dra�ed a policy 
in which department personnel would be 
forbidden from joining “any group which 
promotes conduct that violates the rights 
of employees or members of the public 
or otherwise encourages conduct that is 
contrary to department policy.” While 
this is a move in the right direction, it is 
fair to speculate if this is just one more 
unful�lled campaign promise. Villanueva 
vowed big changes were in order when he 
took over,  but if and when those changes 
come about remain to be seen. He’s had 
seven months to implement much needed 
reforms, and his honeymoon period is 
about over.

EAGLES AND LIONS IN SANTA MONICA, OH MY!
Amid the urban jungle of Los Angeles, 

we tend to forget that we have a bounty 
of natural spaces within our midst. �ose 
natural spaces have been a source of good 
news lately. For the �rst time in 30 years, 
golden eagle chicks have been seen in the 
Santa Monica Mountains. National Park 
service personnel con�rmed the sighting 
of two healthy chicks back in May, and 
took blood samples and banded the par-
ents. Golden eagles are a close relative to 
the bald eagles, and are very rarely seen.

It looks as though we have a new feline 
friend as well. P-75, as she has come to be 
known, was spotted up a tree in Paci�c 
Palisades. State wildlife o�cials tranquil-
ized, diagnosed, tagged, and collared the 
50-pound female with a GPS device before 
releasing her deep into the Santa Monica 
mountains. She is the 10th local mountain 
lion currently being tracked and studied. 

L.A. WEEKLY WINS AT SOUTHERN CALIFORNIA 
JOURNALISM AWARDS

And �nally, we’d be remiss if we didn’t 
toot our own horn once in a while. Two 
of our very own, Shana Nys Dambrot and 
Lina Lecaro, were up for 2019 Southern 
California Journalism Awards at the 61st 
annual Los Angeles Press Club gala held at 
the Millennium Biltmore Hotel downtown 
on June 30. Dambrot took �rst prize for her 
feature on actor Viggo Mortensen while 
Lecaro won third prize for her work in 
overall print journalism. Congratulations 
to both of these hard-working, talented 
women.
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A BUDDY COP FLICK 
FOR THE UBER AGE
Dave Bautista stars in twist 
on classic �lm formula and 
an apocalyptic �lm returns
BY NATHANIEL BELL

Welcome to L.A. Weekly’s 
Movie Guide, your look 
at the hottest films in 
Los Angeles theaters this 
week — from indie art 

house gems and classics to popcorn-perfect 
blockbusters and new movies garnering buzz. 
Check here every week before you make your 
big screen plans.

 
Opening wide

Stuber is a juicy vehicle for Dave Bautista, the 
wrestler-turned-international-movie-star. Here 
he plays a gru� LAPD detective who enlists the 
help of a mild-mannered Uber driver (Kumail 
Nanjiani) to track a vicious terrorist (Iko Uwais). 
A classic buddy movie setup gives way to some 
manic, R-rated action. Michael Dowse directed 
an original screenplay by Tripper Clancy. 

 
Limited/art-house
Friday, July 12

A timid accountant is attacked by a motor-
cycle gang and joins a karate class to build up 
his self-esteem. �at’s the spare premise of �e 
Art of Self-Defense, an outré comedy starring 
Jesse Eisenberg, Alessandro Novola and Imogen 
Poots. �e clandestine world of martial arts is 
the playground on which writer-director Riley 
Stearns toys with ideas about masculine ag-
gression. �e deadpan, geometric camerawork 
augments the droll line deliveries of this o�eat 
indie. ArcLight, 6360 Sunset Blvd., Hollywood; 
Fri. July 12, various showtimes; $16-$18; (323) 
615-2550, arclightcinemas.com.

 Darlin’ refers to a feral teenager (Lauryn 
Canny), caked in mud and ravenous, discov-
ered by the members of a Catholic hospital. Her 
yen for raw meat weirds out the sta�, but she’s 
successfully domesticized… until her kith and 
kin come looking for her. �e Walking Dead 
star Pollyanna McIntosh makes her directo-
rial debut from her screenplay. McIntosh also 
has a pivotal role in front of the camera. It’s 
actually the sequel to Lucky McKee’s 2011 opus 
�e Woman, based on characters created by 
novelist Jack Ketchum. Laemmle Music Hall, 
9036 Wilshire Blvd., Beverly Hills, Fri., July 12, 
various showtimes; $9-$12. (310) 478-3836, 
laemmle.com.

 �ree Peaks is a somber Italian-German 
drama about a man (Alexander Fehling) and 
his girlfriend (Bérénice Bejo) attempting to 
make a life together with her young son (Arian 
Montgomery). While on vacation in the Dolo-

mites, the boy disappears and the frantic search 
instigates a dark night of the soul for the couple. 
Director Jan Zabeil handles this material with 
nuance and sensitivity, leading to an a�ecting 
climax. Nuart �eatre, 11272 Santa Monica 
Blvd., Sawtelle; Fri., July 12, various showtimes; 
$9-$12. (310) 473-8530, landmarktheatres.com.

 Catch a �rill! is a series designed to celebrate 
the 10th anniversary of the American Genre 
Film Archive, an Austin-based collection of 
grindhouse features, trailers and neo-classics. 
UCLA’s seven-night screening series kicks o� 
with Don’t Panic (aka Dimensiones ocultas), 
boldly billed as “the greatest movie you’ve never 
seen.” �is cheapo 1988 Mexican horror �ick 
features a teenager who summons a demon 
from hell and spends most of the runtime �ee-
ing in a pair of dinosaur pajamas. Joe Ziemba, 
Sebastian del Castillo, Alicia Coombs, and Bret 
Berg of AGFA will be joined by Shock Waves 
podcasters Rebekah McKendry, Robert Galluz-
zo, and Elric Kane. UCLA’s Billy Wilder �eater, 
10899 Wilshire Blvd., Westwood; Fri., July 12, 
7:30 p.m.; $10. (310) 206-8013, cinema.ucla.edu.

 
Sunday, July 14

Armenian-Canadian animator and experi-
mental �lmmaker Gariné Torossian will visit 
LA Filmforum for her �rst Los Angeles retro-
spective. Many of her highly mediated 16mm 
works, which span a period of 25 years, explore 
notions of national identity and memory in a 
richly poetic montage style. �e program is enti-
tled Gariné Torossian: More than Strictly Vis-
ible �ings. Spielberg �eatre at the Egyptian, 
6712 Hollywood Blvd., Hollywood; Sun., July 12, 
7:30 p.m.; $10. (323) 466-3456, la�lmforum.org.

 Miracle Mile is a cult classic about an ordi-
nary man (Anthony Edwards) who overhears 
a phone call con�rming an impending nuclear 
strike. Writer-director Steve De Jarnatt con-
structs this tightly-woven narrative according 
to the three classical unities (action, place, and 
time), and is as much a love letter to Los Angeles 
as it is a slow-burning apocalyptic thriller. In 
honor of the �lm’s 30th anniversary, UCLA has 
curated an evening that will include a Q&A with 
De Jarnatt following a 35mm presentation. UC-
LA’s Billy Wilder �eater, 10899 Wilshire Blvd., 
Westwood; Sun., July 14, 7 p.m.; $10. (310) 206-
8013, cinema.ucla.edu.

 Joe Dante is a national treasure — a �lmmak-
er of considerable wit who cra�s trenchant so-
cial satires from the most entertaining elements 
of popular culture. Gremlins is a sharply funny 
teen horror comedy written by Chris Columbus 
and produced by Steven Spielberg about a cute 
critter that spawns a spate of devilish creatures 
that proceed to wreak havoc in an all-American 
town. A holiday classic too good to be watched 
only at Christmastime, the �lm will receive a 
special 35th anniversary matinee screening 
courtesy of Laemmle, followed by a Q&A with 
Dante. Laemmle Ahrya Fine Arts �eatre, 8556 
Wilshire Blvd., Beverly Hills, Sun., July 12, 3 p.m.; 
$15. (310) 478-3836, laemmle.com.
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LANDMARKS ON 
THE MOVE
Also, renters take a hike, LASD struggles with cliques 
and two of the Weekly’s own take home prizes
BY ROY JURGENS

BIG MOVES FOR SILVER LAKE’S MOST FAMOUS 
FOOT CLINIC AND LA BREA’S FAMED PROP YARD

�e rotating Happy Foot/Sad Foot sign 
in Silver Lake has attained legendary status 
over the 40 years it has spun over Sunset 
Boulevard. It has in�uenced literary works 
by Jonathan Lethem and David Foster 
Wallace, as well as the music of Beck and 
Mark Oliver Everett (aka E, Eels). More 
importantly, however, is its role in guiding 
the daily lives of locals who reside within in 
its shadow.

For those who don’t know, the two-sided 
sign above the Sunset Foot Clinic on West 
Sunset depicts a sad injured foot on one 
side and a happy foot healthy foot on the 
other. Depending upon which side they 
see, people decide whether to have fun or 
go to work, whether to stay in or go out, 

whether to do homework or to blow it 
o�… you get the idea.

Come September, the iconic sign will 
be leaving its present home and heading 
toward Rampart Village, where it will 
undoubtedly lord over its townsfolk like a 
vengeful tyrant. �e abandoned citizens of 
Silver Lake will have no choice but to �nd 
another talisman by which to make major 
life decisions.

Another longtime L.A. landmark, Nick’s 
Metropolis, which was sprawled along the 
corner of La Brea and First Street, has �nally 
shuttered a�er 27 years on the spot. �e 
eclectic store was a magnet for celebs, prop 
masters, collectors and just about anyone 
who enjoying rooting through a pie of cool 
junk. �ankfully, Nick’s vision has been re-
born at his new location, 1846 West Adams 

Blvd, where all your favorite tchotchkes will 
be available for perusal and purchase.

RENTERS TO TAKE A HIKE
In a blow to Los Angeles renters, landlords 

will be able to  raise rents by 4 percent for 
the �rst time in a decade. With an increase 
in the Consumer Rrice Index, over 600,000 
rent controlled units will face even more 
of a rent hike this year, further stressing a 
rental environment where many people 
are paying more than half their income for 
housing while being pushed to the brink of 
homelessness.

In a related issue, one has to laud Califor-
nia state Assemblyman David Chiu’s moxie. 
While his bill, AB 1482, which capped rent 
increases statewide at 7 percent plus in�a-

tion passed in May, an attempt at preventing 
baseless evictions, AB 1481, authored by 
Assemblymembers Rob Bonta and Alan 
Grayson, went down in �ames. So  Chiu did 
what any enterprising politician would do,  
he slapped an amendment upon 1482. An 
amendment which suspiciously read like 
the text within Bonta’s and Grayson’s AB 
1481. Should the newly amended bill pass 
the Senate, it should reach Governor Gavin 
Newsom’s desk by fall. Chiu is hoping for a 
bill in which greater protection for renters 
becomes the norm. �e lobbying group for 
landlords, the California Apartment Associ-
ation, opposes Chiu’s amended bill because 
of course they do.

SHERIFF GANGS STILL GOING
When Los Angeles County Sheri� Alex 

Villanueva assumed the o�ce in Decem-
ber 2018, he inherited a Sheri� ’s De-
partment that was rife with misconduct, 
disciplinary issues and criminal conduct. 
Central to some of these issues were the 
“cliques” within the department, long-
time organizations where certain deputies 
created a perilous “us vs. them” environ-
ment. Among the worst o�enders were the 
“Banditos” of the East L.A. Station, where 
accusations of harassment, coercion and a 
hostile work environment were common-
place.  

Last week, Villanueva dra�ed a policy 
in which department personnel would be 
forbidden from joining “any group which 
promotes conduct that violates the rights 
of employees or members of the public 
or otherwise encourages conduct that is 
contrary to department policy.” While 
this is a move in the right direction, it is 
fair to speculate if this is just one more 
unful�lled campaign promise. Villanueva 
vowed big changes were in order when he 
took over,  but if and when those changes 
come about remain to be seen. He’s had 
seven months to implement much needed 
reforms, and his honeymoon period is 
about over.

EAGLES AND LIONS IN SANTA MONICA, OH MY!
Amid the urban jungle of Los Angeles, 

we tend to forget that we have a bounty 
of natural spaces within our midst. �ose 
natural spaces have been a source of good 
news lately. For the �rst time in 30 years, 
golden eagle chicks have been seen in the 
Santa Monica Mountains. National Park 
service personnel con�rmed the sighting 
of two healthy chicks back in May, and 
took blood samples and banded the par-
ents. Golden eagles are a close relative to 
the bald eagles, and are very rarely seen.

It looks as though we have a new feline 
friend as well. P-75, as she has come to be 
known, was spotted up a tree in Paci�c 
Palisades. State wildlife o�cials tranquil-
ized, diagnosed, tagged, and collared the 
50-pound female with a GPS device before 
releasing her deep into the Santa Monica 
mountains. She is the 10th local mountain 
lion currently being tracked and studied. 

L.A. WEEKLY WINS AT SOUTHERN CALIFORNIA 
JOURNALISM AWARDS

And �nally, we’d be remiss if we didn’t 
toot our own horn once in a while. Two 
of our very own, Shana Nys Dambrot and 
Lina Lecaro, were up for 2019 Southern 
California Journalism Awards at the 61st 
annual Los Angeles Press Club gala held at 
the Millennium Biltmore Hotel downtown 
on June 30. Dambrot took �rst prize for her 
feature on actor Viggo Mortensen while 
Lecaro won third prize for her work in 
overall print journalism. Congratulations 
to both of these hard-working, talented 
women.
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A BUDDY COP FLICK 
FOR THE UBER AGE
Dave Bautista stars in twist 
on classic �lm formula and 
an apocalyptic �lm returns
BY NATHANIEL BELL

Welcome to L.A. Weekly’s 
Movie Guide, your look 
at the hottest films in 
Los Angeles theaters this 
week — from indie art 

house gems and classics to popcorn-perfect 
blockbusters and new movies garnering buzz. 
Check here every week before you make your 
big screen plans.

 
Opening wide

Stuber is a juicy vehicle for Dave Bautista, the 
wrestler-turned-international-movie-star. Here 
he plays a gru� LAPD detective who enlists the 
help of a mild-mannered Uber driver (Kumail 
Nanjiani) to track a vicious terrorist (Iko Uwais). 
A classic buddy movie setup gives way to some 
manic, R-rated action. Michael Dowse directed 
an original screenplay by Tripper Clancy. 

 
Limited/art-house
Friday, July 12

A timid accountant is attacked by a motor-
cycle gang and joins a karate class to build up 
his self-esteem. �at’s the spare premise of �e 
Art of Self-Defense, an outré comedy starring 
Jesse Eisenberg, Alessandro Novola and Imogen 
Poots. �e clandestine world of martial arts is 
the playground on which writer-director Riley 
Stearns toys with ideas about masculine ag-
gression. �e deadpan, geometric camerawork 
augments the droll line deliveries of this o�eat 
indie. ArcLight, 6360 Sunset Blvd., Hollywood; 
Fri. July 12, various showtimes; $16-$18; (323) 
615-2550, arclightcinemas.com.

 Darlin’ refers to a feral teenager (Lauryn 
Canny), caked in mud and ravenous, discov-
ered by the members of a Catholic hospital. Her 
yen for raw meat weirds out the sta�, but she’s 
successfully domesticized… until her kith and 
kin come looking for her. �e Walking Dead 
star Pollyanna McIntosh makes her directo-
rial debut from her screenplay. McIntosh also 
has a pivotal role in front of the camera. It’s 
actually the sequel to Lucky McKee’s 2011 opus 
�e Woman, based on characters created by 
novelist Jack Ketchum. Laemmle Music Hall, 
9036 Wilshire Blvd., Beverly Hills, Fri., July 12, 
various showtimes; $9-$12. (310) 478-3836, 
laemmle.com.

 �ree Peaks is a somber Italian-German 
drama about a man (Alexander Fehling) and 
his girlfriend (Bérénice Bejo) attempting to 
make a life together with her young son (Arian 
Montgomery). While on vacation in the Dolo-

mites, the boy disappears and the frantic search 
instigates a dark night of the soul for the couple. 
Director Jan Zabeil handles this material with 
nuance and sensitivity, leading to an a�ecting 
climax. Nuart �eatre, 11272 Santa Monica 
Blvd., Sawtelle; Fri., July 12, various showtimes; 
$9-$12. (310) 473-8530, landmarktheatres.com.

 Catch a �rill! is a series designed to celebrate 
the 10th anniversary of the American Genre 
Film Archive, an Austin-based collection of 
grindhouse features, trailers and neo-classics. 
UCLA’s seven-night screening series kicks o� 
with Don’t Panic (aka Dimensiones ocultas), 
boldly billed as “the greatest movie you’ve never 
seen.” �is cheapo 1988 Mexican horror �ick 
features a teenager who summons a demon 
from hell and spends most of the runtime �ee-
ing in a pair of dinosaur pajamas. Joe Ziemba, 
Sebastian del Castillo, Alicia Coombs, and Bret 
Berg of AGFA will be joined by Shock Waves 
podcasters Rebekah McKendry, Robert Galluz-
zo, and Elric Kane. UCLA’s Billy Wilder �eater, 
10899 Wilshire Blvd., Westwood; Fri., July 12, 
7:30 p.m.; $10. (310) 206-8013, cinema.ucla.edu.

 
Sunday, July 14

Armenian-Canadian animator and experi-
mental �lmmaker Gariné Torossian will visit 
LA Filmforum for her �rst Los Angeles retro-
spective. Many of her highly mediated 16mm 
works, which span a period of 25 years, explore 
notions of national identity and memory in a 
richly poetic montage style. �e program is enti-
tled Gariné Torossian: More than Strictly Vis-
ible �ings. Spielberg �eatre at the Egyptian, 
6712 Hollywood Blvd., Hollywood; Sun., July 12, 
7:30 p.m.; $10. (323) 466-3456, la�lmforum.org.

 Miracle Mile is a cult classic about an ordi-
nary man (Anthony Edwards) who overhears 
a phone call con�rming an impending nuclear 
strike. Writer-director Steve De Jarnatt con-
structs this tightly-woven narrative according 
to the three classical unities (action, place, and 
time), and is as much a love letter to Los Angeles 
as it is a slow-burning apocalyptic thriller. In 
honor of the �lm’s 30th anniversary, UCLA has 
curated an evening that will include a Q&A with 
De Jarnatt following a 35mm presentation. UC-
LA’s Billy Wilder �eater, 10899 Wilshire Blvd., 
Westwood; Sun., July 14, 7 p.m.; $10. (310) 206-
8013, cinema.ucla.edu.

 Joe Dante is a national treasure — a �lmmak-
er of considerable wit who cra�s trenchant so-
cial satires from the most entertaining elements 
of popular culture. Gremlins is a sharply funny 
teen horror comedy written by Chris Columbus 
and produced by Steven Spielberg about a cute 
critter that spawns a spate of devilish creatures 
that proceed to wreak havoc in an all-American 
town. A holiday classic too good to be watched 
only at Christmastime, the �lm will receive a 
special 35th anniversary matinee screening 
courtesy of Laemmle, followed by a Q&A with 
Dante. Laemmle Ahrya Fine Arts �eatre, 8556 
Wilshire Blvd., Beverly Hills, Sun., July 12, 3 p.m.; 
$15. (310) 478-3836, laemmle.com.
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ASHRR TO 
ASHRR, FUNK  
TO FUNKY 
�e debuting trio drawn from all corners of the 
country combine disparate in�uences for a uniquely 
dark and melodic sound
BY BRETT CALLWOOD

Things are happening fast for 
L.A.-based darkwave/post-
rock band ASHRR. Having 
only formed at the beginning 
of 2018, the debut album, 

Oscillator, dropped in May and they’ve just 
released a new single, a cover of Siouxsie 
and the Banshees’ “Cities of Dust.” Mean-
while, the buzz has been increasing at a rate 
that is getting impossible to ignore. �is 
beautifully stylized, melodic and super-dark 
band is here to stay.

“�e band formed at the beginning of last 
year,” says producer and vocalist Josh Charles. 
“We kind of all got along really well in a way 
that there was almost a brotherhood of men. 

We had a shared, common interest in just try-
ing to make the best music we could without 
concern — if we really liked it, we were gonna 
be happy with it.”

Fellow producer and vocalist Ethan Allen says 
that the three didn’t initially assemble with the 
explicit intention of forming a band. Rather, 
Charles was working on another project with 
vocalist Steven Davis, and they brought Allen 
(who they hadn’t previously met) in to help.

“We started doing that together, and quick-
ly found that we were very intrigued with 
the unique combination that the three of us 
brought,” Allen says. “Each of us have been do-
ing this for a while in separate disciplines. I’ve 
been a member of a couple of bands in the past 

and currently, and I’m also a music produc-
er and composer. Josh has been a songwriter 
professionally and an artist in his own right, a 
piano player and serious instrumentalist. Steven 
comes from the unusual background of being a 
crooner in a big band format. We found an un-
usual common denominator in our love of post-
modern, post-rock, post-punk croonerisms of 
David Bowie, experimentation of Brian Eno 
and Talking Heads, that sort of thing. It kind of 
informed how we chose to make a mixture of 
those things, and an interesting, unlooked-for 
hybrid came out of it.”

Yep, Eno, the Talking Heads and Bowie are 
clear and obvious in�uences, as are �e Police 
and �e Clash, and moodier elements such as 
Radiohead, Nine Inch Nails, LCD Soundsystem 
and Depeche Mode. Bowie fans might recog-
nize more from Outside era.

“Ethan and I have a great love of analog synths, 
and the early new wave music, as well as the 
completely modern,” says Charles. “We wanted 
to make a band for today, but obviously we have 
our own in�uences. Coupled together, it creates 

this great sound which Steven is able to deliver in 
a way that we don’t sound like any other bands. 
�at was sort of our goal — to create a sound 
that isn’t really like anything we know.”

�at weird band name is derived from Da-
vis’ middle name, which is Asher. �ey just, 
y’know, cooled it up a bit. �e three members 
are all from di�erent places — Charles came 
to L.A. from the Midwest via New York City, 
while Davis is originally a Nashville boy. Allen 
grew up in Austin before moving to New Or-
leans and then here. Los Angeles proved to the 
musical watering hole, their meeting place. But 
Carles and Allen agree that the city hasn’t really 
impacted the sound.

“Like for so many, it’s the place where we 

happened to �nd each other and that proba-
bly wouldn’t have happened in too many other 
places,” Allen says. “Coming from such dispa-
rate backgrounds. But I don’t know that it’s the 
soundtrack of Los Angeles in any way.”

�e most recent single, that cover of Sioux-
sie’s “Cities of Dust,” is an interesting choice. 
On one hand, ASHRR sounds nothing like the 
Banshees. On the other though, both share a 
dark and almost snarky, certainly biting vibe. 
It works.

“We liked the idea of a female singer, a pow-
erful singer like Siouxsie, and then interpreting 
it with a male singer, which changes everything 
— the sonic textures, everything changes in try-
ing to �nd a way to make that work and viable,” 
says Charles. “We just all love the song, felt that 
it was pertinent to what was going on in the 
world today.”

“If we were going to do a cover, it would like-
ly not be Ariana Grande or something,” adds 
Allen. “It’s not o� the table yet. But this song, it 
lyrically appealed to us because it’s kind of where 
the band started. It’s about the destruction of 
Pompeii and in some ways, for many people, 
these feel a little like the end of times. So that 
was very appealing to us, but also Siouxsie al-
ways had a spirit that was confrontational, had 
an element of threat to it, but also managed 
to have a pop sensibility. �ose are all things 
we’re very interested in. We also wanted very 
much to do our own take on it, while paying 
real homage to what was so good about the 
spirit of the original.”

While ASHRR isn’t an overtly political band, 
it’s clear that they enjoy toying with political 
themes. Read between the lines, dig as little, 
and there’s a lot going on in there.

“�ere’s always this underlying feeling of un-
easiness, even in the beauty of it,” says Charles. 
“It keeps it really unique and interesting.”

�is week, they perform at the Resident, and 
the band will be playing all 11 tracks from the 
debut album, plus that Siouxsie cover and may-
be a surprise or two.

“We’ve got a few things cooking in the lab,” 
says Allen. “We’ll have to see if they’re combus-
tible enough yet.”

“When Ethan and I went to the studio to make 
this record, we played all the instruments es-
sentially,” adds Charles. “Trying to put this all 
together in a live format was quite a challenge 
and we worked really hard to �nd the sound. As 
a band, live, we’re very di�erent than what we 
were in the studio. It’s really exciting to see how 
the band has developed and formulated — we 
have really good players. �at’s complicated but 
yet we try to let people know that it’s not. It’s a 
visual experience as well.”

A�er this show, they have another one lined 
up at the Moroccan Lounge, where they played 
their �rst gig. �en, they’ll be touring the West 
Coast and preparing new material for release.

Like we said, ASHRR is here to stay.

ASHRR plays with Proper Junkies and Night-
jacket at 8 p.m. on Tuesday, July 16 at the Res-
ident.

M U S I C
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ASHRR TO 
ASHRR, FUNK  
TO FUNKY 
�e debuting trio drawn from all corners of the 
country combine disparate in�uences for a uniquely 
dark and melodic sound
BY BRETT CALLWOOD

Things are happening fast for 
L.A.-based darkwave/post-
rock band ASHRR. Having 
only formed at the beginning 
of 2018, the debut album, 

Oscillator, dropped in May and they’ve just 
released a new single, a cover of Siouxsie 
and the Banshees’ “Cities of Dust.” Mean-
while, the buzz has been increasing at a rate 
that is getting impossible to ignore. �is 
beautifully stylized, melodic and super-dark 
band is here to stay.

“�e band formed at the beginning of last 
year,” says producer and vocalist Josh Charles. 
“We kind of all got along really well in a way 
that there was almost a brotherhood of men. 

We had a shared, common interest in just try-
ing to make the best music we could without 
concern — if we really liked it, we were gonna 
be happy with it.”

Fellow producer and vocalist Ethan Allen says 
that the three didn’t initially assemble with the 
explicit intention of forming a band. Rather, 
Charles was working on another project with 
vocalist Steven Davis, and they brought Allen 
(who they hadn’t previously met) in to help.

“We started doing that together, and quick-
ly found that we were very intrigued with 
the unique combination that the three of us 
brought,” Allen says. “Each of us have been do-
ing this for a while in separate disciplines. I’ve 
been a member of a couple of bands in the past 

and currently, and I’m also a music produc-
er and composer. Josh has been a songwriter 
professionally and an artist in his own right, a 
piano player and serious instrumentalist. Steven 
comes from the unusual background of being a 
crooner in a big band format. We found an un-
usual common denominator in our love of post-
modern, post-rock, post-punk croonerisms of 
David Bowie, experimentation of Brian Eno 
and Talking Heads, that sort of thing. It kind of 
informed how we chose to make a mixture of 
those things, and an interesting, unlooked-for 
hybrid came out of it.”

Yep, Eno, the Talking Heads and Bowie are 
clear and obvious in�uences, as are �e Police 
and �e Clash, and moodier elements such as 
Radiohead, Nine Inch Nails, LCD Soundsystem 
and Depeche Mode. Bowie fans might recog-
nize more from Outside era.

“Ethan and I have a great love of analog synths, 
and the early new wave music, as well as the 
completely modern,” says Charles. “We wanted 
to make a band for today, but obviously we have 
our own in�uences. Coupled together, it creates 

this great sound which Steven is able to deliver in 
a way that we don’t sound like any other bands. 
�at was sort of our goal — to create a sound 
that isn’t really like anything we know.”

�at weird band name is derived from Da-
vis’ middle name, which is Asher. �ey just, 
y’know, cooled it up a bit. �e three members 
are all from di�erent places — Charles came 
to L.A. from the Midwest via New York City, 
while Davis is originally a Nashville boy. Allen 
grew up in Austin before moving to New Or-
leans and then here. Los Angeles proved to the 
musical watering hole, their meeting place. But 
Carles and Allen agree that the city hasn’t really 
impacted the sound.

“Like for so many, it’s the place where we 

happened to �nd each other and that proba-
bly wouldn’t have happened in too many other 
places,” Allen says. “Coming from such dispa-
rate backgrounds. But I don’t know that it’s the 
soundtrack of Los Angeles in any way.”

�e most recent single, that cover of Sioux-
sie’s “Cities of Dust,” is an interesting choice. 
On one hand, ASHRR sounds nothing like the 
Banshees. On the other though, both share a 
dark and almost snarky, certainly biting vibe. 
It works.

“We liked the idea of a female singer, a pow-
erful singer like Siouxsie, and then interpreting 
it with a male singer, which changes everything 
— the sonic textures, everything changes in try-
ing to �nd a way to make that work and viable,” 
says Charles. “We just all love the song, felt that 
it was pertinent to what was going on in the 
world today.”

“If we were going to do a cover, it would like-
ly not be Ariana Grande or something,” adds 
Allen. “It’s not o� the table yet. But this song, it 
lyrically appealed to us because it’s kind of where 
the band started. It’s about the destruction of 
Pompeii and in some ways, for many people, 
these feel a little like the end of times. So that 
was very appealing to us, but also Siouxsie al-
ways had a spirit that was confrontational, had 
an element of threat to it, but also managed 
to have a pop sensibility. �ose are all things 
we’re very interested in. We also wanted very 
much to do our own take on it, while paying 
real homage to what was so good about the 
spirit of the original.”

While ASHRR isn’t an overtly political band, 
it’s clear that they enjoy toying with political 
themes. Read between the lines, dig as little, 
and there’s a lot going on in there.

“�ere’s always this underlying feeling of un-
easiness, even in the beauty of it,” says Charles. 
“It keeps it really unique and interesting.”

�is week, they perform at the Resident, and 
the band will be playing all 11 tracks from the 
debut album, plus that Siouxsie cover and may-
be a surprise or two.

“We’ve got a few things cooking in the lab,” 
says Allen. “We’ll have to see if they’re combus-
tible enough yet.”

“When Ethan and I went to the studio to make 
this record, we played all the instruments es-
sentially,” adds Charles. “Trying to put this all 
together in a live format was quite a challenge 
and we worked really hard to �nd the sound. As 
a band, live, we’re very di�erent than what we 
were in the studio. It’s really exciting to see how 
the band has developed and formulated — we 
have really good players. �at’s complicated but 
yet we try to let people know that it’s not. It’s a 
visual experience as well.”

A�er this show, they have another one lined 
up at the Moroccan Lounge, where they played 
their �rst gig. �en, they’ll be touring the West 
Coast and preparing new material for release.

Like we said, ASHRR is here to stay.

ASHRR plays with Proper Junkies and Night-
jacket at 8 p.m. on Tuesday, July 16 at the Res-
ident.
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fri 7/12
Cyndi Lauper
@ HOLLYWOOD BOWL
Since the ’80s, Cyndi Lauper has been tirelessly 
belting out pop-rock anthems such as “Girls 
Just Want to Have Fun,” “Time A�er Time,” 
and “True Colors,” while putting out a string 
of respectable albums. As relatively recently 
as 2016, she released the country-rock gem 
Detour. Frankly, Lauper is unstoppable. �ese 
two shows (she playing on Friday and Saturday), 
see Lauper performing with the Hollywood 
Bowl Orchestra, which makes for a fascinat-
ing smash. Lauper’s voice, though wild and 
husky, will likely sound gorgeous alongside the 
technical brilliance of trained classical musi-
cians. “Time A�er Time” in particular could 
well have fully grown adults weeping into their 
seats. Cécile McLorin Salvant also plays. —BRETT 
CALLWOOD

sat 7/13
Joe Henry
@ LARGO AT THE CORONET
If there’s any one artist that works most deeply 
in touch with the phenomenon of intuition in 
American songwriting today, it’s Joe Henry. 
Intuition is an extortionately underrated aspect 
of the songwriting process. It isn’t something 
that’s easily learned — to learn it, you have to 
fail and fail very fucking o�en — and it isn’t 
something that’s easily taught, because how 
does one person show another person how to 
capture a moment and make it into art? For 
the better part of his 30 years as a singer, song-
writer and producer, he’s honed that sense of 
intuition into something closer to extrasensory 
perception than it is the creation of art. What 
you’ll experience tonight is an increasingly 
scarce appearance by this most priceless of all 
American artists — and the emotions he stirs 
within you with his songs are of a caliber that 
only the most intuitive of artists can summon 
forth. —DAVID COTNER

Paul McCartney
@ DODGER STADIUM
Even a�er more than 60 years in show biz, James 
Paul McCartney is still a people-pleaser with 
an apparently insatiable eagerness to be every-

thing to everybody. On his current Freshen Up 
tour, which culminates at Dodger Stadium, he 
and his ace longtime band are playing about 
38 songs. Fans are getting a little bit of every-
thing — a smattering of the better tunes from 
2018’s Egypt Station (including the rollicking 
“Come on to Me”), an Elvis-derived obscurity 
by his early band �e Quarrymen (“In Spite 
of All the Danger”), and homages to his fallen 
partners George Harrison (“Something”) and 
John Lennon (“Being for the Bene�t of Mr. 
Kite”). Paul being Paul, banal ditties (“Ob-La-
Di, Ob-La-Da”) and mawkish, interminable 
ballads (“Let It Be,” “Hey Jude”) are juxtaposed 
randomly with sublime moments of pop gran-
deur (“Maybe I’m Amazed,” “I’ve Just Seen a 
Face”). —FALLING JAMES

The Dollyrots, The Darts
@ THE HI HAT
If you’re a working-class hero who can’t af-
ford to see Macca at Dodger Stadium, there’s 
a much more economical, harder-rocking 
and femme-tastic power-pop bill happening 
the same night, at the Hi Hat in Highland 
Park. Fronted by former Love Me Nots chan-
teuse-keyboardist Nicole Laurenne, �e Darts 
crank up catchy ’60s-style garage-rock anthems 
that are powered with punk-rock energy on 
their new Alternative Tentacles album, I Like 
You but Not Like �at. Laurenne’s sultry vocals 
and carny keyboards are layered over a raw, feral 
garage aggression that’s closer in spirit to the 
primal ferocity of �e Seeds, �e Pandoras or 
even �e Animals than to the relatively polite 
music of �e Moptops. Headliners �e Dolly-
rots’ new record, Daydream Explosion, leans 
more to the punk side of things, mixed with an 
e�usive power-pop exuberance. —FALLING JAMES

sun 7/14
Jawbox
@ REGENT THEATER
Having sold out the Saturday night at the Re-
gent, Jawbox have added a second the follow-
ing night, and it’s wonderful that more people 
will have the opportunity to see the recently 

reformed Washington, D.C., alt-rockers. Orig-
inally formed in 1989, the band split in ’97 a�er 
a string of excellent post-punk records on Ian 
MacKaye’s Dischord Records (among other la-
bels) and, but for a brief spell in 2009, were gone 
(but not forgotten) until this year. But Jawbox 
are back. �ere’s no new album yet, but for now 
fans are going to be happy to hear songs from 
1991’s Grippe, 1992’s Novelty, the major label 
For Your Own Special Sweetheart (Atlantic) 
and 1996’s self-titled album. Craig Wedren also 
plays. —BRETT CALLWOOD

mon 7/15
Ian Sweet
@ THE ECHO
Non-binary indie rocker Ian Sweet will be host-
ing a residency at �e Echo every Monday in 
July, and that’s wonderful because more people 
need to hear their beautifully awkward sound. 
During a recent interview, Sweet told us that, 
“My sound is constantly evolving depending on 
the people I’m surrounded by or meeting/the 
environment I’m immersed in. �is has a lot to 
do with being on tour o�en, that is where I do 
most of my writing — in new environments. I 
always want my songs to bring me to a place of 
understanding what I’m going through or try-
ing to make sense of situations by framing them 
in time.” All of that will be clear throughout this 
month. —BRETT CALLWOOD

So�a Bolt
@ ZEBULON
“How many fucking dreams must I have about 
you?” So�a Bolt croons slyly on “Get Out of 
My Head,” from her debut album, Waves. “I 
moved across an ocean to get away from you.” 
Her sullen verses give way to a breezy chorus 
in which the Parisian native formerly known as 
Amelie Rousseaux lets her anger dri� away in 
with a purifying, cathartically carefree melody. 
It’s a provocative introduction to a fascinating 
singer who relocated from France to Los An-
geles two years ago. Not many new artists have 
collaborated with legendary pop tunesmith Van 
Dyke Parks, who worked on the record and also 

GO 
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6400 SUNSET BLVD.
(323) 245-6400

MON-SAT 10:30AM-11PM  SUN 11AM-10PM
BUY-SELL-TRADE: VINYL, CDs, MOVIES, & MORE!

2 ONSITE LOTS + VALIDATED PARKING AT THE ARCLIGHT!

AMOEBA.COM
FREE SHIPPING ON MUSIC & MOVIES - NO MINIMUM!

TUESDAY • JULY 16
20% OFF ALL MUGS!

MONDAY • JULY 22
GEORGE CLINTON 
BIRTHDAY SALE!

20% OFF ALL PARLIAMENT/FUNKADELIC 
MUSIC & MERCH

WEDNESDAY • JULY 17 • 6PM
HUNNY 

L.A./Woodland Hills indie-rockers, HUNNY, 
celebrate their debut CD, Yes. Yes. Yes. Yes. 
Yes. (out 7/19 on Epitaph Records), with a live

performance & signing!  Get your copy at 
Amoeba, early, on July 17th to meet the band 

& get your copy signed. Show is free & all 
ages; CD purchase required to attend signing.

SATURDAY • JULY 20
CHRISTMAS IN 

JULY SALE
+ SIDEWALK SALE

• 20% OFF POSTERS, TURNTABLES, USED DVD
& BLU-RAY 

• ALL HOLIDAY MUSIC IS BUY-ONE-GET-ONE-FREE!
• SpEND $75 AND GET A $10 GIFT CERTIFICATE TO

USE AT A LATER DATE!
• OvER 1,000 USED LpS ON OUR STAGE!

TUESDAY • JULY 16 • 6PM
BLEACHED

L.A. sister-duo, Bleached, celebrates their new 
album, Don’t You Think You’ve Had Enough? 
(out July 12th on Dead Oceans), with a live 
mini-set/performance and album signing.

Playing live: July 11th – Moroccan Lounge, 
October 5th – The Casbah, San Diego, 
October 6th – Glass House, Pomona

TUESDAY • JULY 23 • 6PM
TUXEDO

Tuxedo (Mayer Hawthorne & Jake One) 
celebrate the release of Tuxedo III with a live 

show and album signing! Get your copy at 
Amoeba beginning 7/19 to attend the post-

show signing & meet the band.
Playing live 7/20 at The Observatory, Santa 

Ana and 8/23 at The Globe Theater, LA.

FRIDAY • JULY 26
MICK JAGGER

BIRTHDAY SALE!
20% OFF ALL ROLLING STONES

 MUSIC & MERCH
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fri 7/12
Cyndi Lauper
@ HOLLYWOOD BOWL
Since the ’80s, Cyndi Lauper has been tirelessly 
belting out pop-rock anthems such as “Girls 
Just Want to Have Fun,” “Time A�er Time,” 
and “True Colors,” while putting out a string 
of respectable albums. As relatively recently 
as 2016, she released the country-rock gem 
Detour. Frankly, Lauper is unstoppable. �ese 
two shows (she playing on Friday and Saturday), 
see Lauper performing with the Hollywood 
Bowl Orchestra, which makes for a fascinat-
ing smash. Lauper’s voice, though wild and 
husky, will likely sound gorgeous alongside the 
technical brilliance of trained classical musi-
cians. “Time A�er Time” in particular could 
well have fully grown adults weeping into their 
seats. Cécile McLorin Salvant also plays. —BRETT 
CALLWOOD

sat 7/13
Joe Henry
@ LARGO AT THE CORONET
If there’s any one artist that works most deeply 
in touch with the phenomenon of intuition in 
American songwriting today, it’s Joe Henry. 
Intuition is an extortionately underrated aspect 
of the songwriting process. It isn’t something 
that’s easily learned — to learn it, you have to 
fail and fail very fucking o�en — and it isn’t 
something that’s easily taught, because how 
does one person show another person how to 
capture a moment and make it into art? For 
the better part of his 30 years as a singer, song-
writer and producer, he’s honed that sense of 
intuition into something closer to extrasensory 
perception than it is the creation of art. What 
you’ll experience tonight is an increasingly 
scarce appearance by this most priceless of all 
American artists — and the emotions he stirs 
within you with his songs are of a caliber that 
only the most intuitive of artists can summon 
forth. —DAVID COTNER

Paul McCartney
@ DODGER STADIUM
Even a�er more than 60 years in show biz, James 
Paul McCartney is still a people-pleaser with 
an apparently insatiable eagerness to be every-

thing to everybody. On his current Freshen Up 
tour, which culminates at Dodger Stadium, he 
and his ace longtime band are playing about 
38 songs. Fans are getting a little bit of every-
thing — a smattering of the better tunes from 
2018’s Egypt Station (including the rollicking 
“Come on to Me”), an Elvis-derived obscurity 
by his early band �e Quarrymen (“In Spite 
of All the Danger”), and homages to his fallen 
partners George Harrison (“Something”) and 
John Lennon (“Being for the Bene�t of Mr. 
Kite”). Paul being Paul, banal ditties (“Ob-La-
Di, Ob-La-Da”) and mawkish, interminable 
ballads (“Let It Be,” “Hey Jude”) are juxtaposed 
randomly with sublime moments of pop gran-
deur (“Maybe I’m Amazed,” “I’ve Just Seen a 
Face”). —FALLING JAMES

The Dollyrots, The Darts
@ THE HI HAT
If you’re a working-class hero who can’t af-
ford to see Macca at Dodger Stadium, there’s 
a much more economical, harder-rocking 
and femme-tastic power-pop bill happening 
the same night, at the Hi Hat in Highland 
Park. Fronted by former Love Me Nots chan-
teuse-keyboardist Nicole Laurenne, �e Darts 
crank up catchy ’60s-style garage-rock anthems 
that are powered with punk-rock energy on 
their new Alternative Tentacles album, I Like 
You but Not Like �at. Laurenne’s sultry vocals 
and carny keyboards are layered over a raw, feral 
garage aggression that’s closer in spirit to the 
primal ferocity of �e Seeds, �e Pandoras or 
even �e Animals than to the relatively polite 
music of �e Moptops. Headliners �e Dolly-
rots’ new record, Daydream Explosion, leans 
more to the punk side of things, mixed with an 
e�usive power-pop exuberance. —FALLING JAMES

sun 7/14
Jawbox
@ REGENT THEATER
Having sold out the Saturday night at the Re-
gent, Jawbox have added a second the follow-
ing night, and it’s wonderful that more people 
will have the opportunity to see the recently 

reformed Washington, D.C., alt-rockers. Orig-
inally formed in 1989, the band split in ’97 a�er 
a string of excellent post-punk records on Ian 
MacKaye’s Dischord Records (among other la-
bels) and, but for a brief spell in 2009, were gone 
(but not forgotten) until this year. But Jawbox 
are back. �ere’s no new album yet, but for now 
fans are going to be happy to hear songs from 
1991’s Grippe, 1992’s Novelty, the major label 
For Your Own Special Sweetheart (Atlantic) 
and 1996’s self-titled album. Craig Wedren also 
plays. —BRETT CALLWOOD

mon 7/15
Ian Sweet
@ THE ECHO
Non-binary indie rocker Ian Sweet will be host-
ing a residency at �e Echo every Monday in 
July, and that’s wonderful because more people 
need to hear their beautifully awkward sound. 
During a recent interview, Sweet told us that, 
“My sound is constantly evolving depending on 
the people I’m surrounded by or meeting/the 
environment I’m immersed in. �is has a lot to 
do with being on tour o�en, that is where I do 
most of my writing — in new environments. I 
always want my songs to bring me to a place of 
understanding what I’m going through or try-
ing to make sense of situations by framing them 
in time.” All of that will be clear throughout this 
month. —BRETT CALLWOOD

So�a Bolt
@ ZEBULON
“How many fucking dreams must I have about 
you?” So�a Bolt croons slyly on “Get Out of 
My Head,” from her debut album, Waves. “I 
moved across an ocean to get away from you.” 
Her sullen verses give way to a breezy chorus 
in which the Parisian native formerly known as 
Amelie Rousseaux lets her anger dri� away in 
with a purifying, cathartically carefree melody. 
It’s a provocative introduction to a fascinating 
singer who relocated from France to Los An-
geles two years ago. Not many new artists have 
collaborated with legendary pop tunesmith Van 
Dyke Parks, who worked on the record and also 
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July 12 – August 11     Open Wednesday – Sunday
AT THE PACIFIC AMPHITHEATRE

SUMMER CONCERT SERIES
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CATCH.ONE

4067 W. PICO BLVD., LOS ANGELES, 90019 • 323.737.1159

SAOR

THU July 11

LEO BLACK

THU July 11

EMX PRESENTS: JACK FROZT, 
POPS, HONEY V, CHANTI B2B 

DEAD INSIDE

THU July 11

TIMECOP 1983

FRI July 12

HAVE A NICE LIFE

FRI July 12

KIZZ DANIEL

SAT July 13

GLAMCOCKS PRESENT:  
HOT MESH!

SAT July 13

SKALAND 2.0

SUN July 14

performs tonight, but it’s becoming increasingly 
clear that Bolt isn’t like most other singers. Her 
confessional vocals are framed by her rhythmic, 
angular guitar accents on “Closing Time” and 
the more intimate idyll “Ojai.” —FALLING JAMES

tue 7/16
Femme It Forward: Ashanti, 
Brandy, Monica 

 @ MICROSOFT THEATER
Femme It Forward will be an evening of live 
music from some of music’s greatest names in 
R&B, including Ashanti, Brandy, Monica, Keri 
Hilson, Amerie and Lil’ Mo. Presented by Live 
Nation Urban, the new multi-platform series 
comprised of lineups curated by all females will 
spotlight female visionaries in the entertain-
ment industry — both in front of and behind 
the scenes. �e shows have featured both new 
and older female acts, from superstar Cardi B 
to newcomer Nicole Bus. �is time, the mini 
festival is slated to take over Microso� �eater 
in downtown Los Angeles with the most nos-
talgic names in ’90s R&B. Of course, headliner 
Ashanti is no stranger to the tour life and is 
guaranteed to tear the stage down. —SHIRLEY JU

Mitski, Julianna Barwick
 @ HOLLYWOOD PALLADIUM

On her ��h studio album, Be the Cowboy, 
Mitski Miyawaki alternates between intimate, 
confessional pop passages like “Geyser” and 
harder-rocking art-rock/new-wave opuses 
such as “Why Didn’t You Stop Me?” On the 
mournful, acoustic guitar–driven “Lonesome 
Love,” the Japanese-American vocalist belies 
the song’s folk-pop setting when she pointedly 
reveals, “’Cause nobody butters me up like you, 
and nobody fucks me like me.” Mitski’s obser-
vations imbue the upbeat piano pop of “Me and 
My Husband” a hint of poetry: “I steal a few 
breaths from the world for a minute, and then 
I’ll be nothing forever.” Julianna Barwick, whose 
haunting elegy “Star Luz Black” was a moving 
highlight at L.A. Phil’s recent Noon to Midnight 
fest, wraps her vocals in loops and layers of 
dreamily engaging atmospherics and sublimely 
hypnotic echo chambers. —FALLING JAMES

wed 7/17
Bad Religion 

 @ THE OBSERVATORY
Bad Religion just never get old. Every gig is 
an event, every performance something to get 
super-excited about. �at’s partly because Greg 
Gra�n, Brett Gurewitz and the boys seem to be 
having a great time every time they set foot on 
stage. But also, the albums have been of a re-
markably consistent high standard. �ey rarely 
(if ever) put out a dud, with this year’s Age of 
Unreason once again wowing fans and critics. 
Of course, Bad Religion have always been out-
spoken when it comes to matters of social and 
political unrest, so the current awful climate 
is food and drink to them. We need the band 
more than ever, and they’re delivering. —BRETT 
CALLWOOD

Jesca Hoop
 @ BOOTLEG THEATER

Jesca Hoop’s music has been praised by Tom 

Waits, and the California native and longtime 
British resident has worked with Iron & Wine, 
Eels and Blake Mills, and twined her unusual 
vocals with the eerie harmonies of Nicole Eva 
Emery, who also performs on this bill. On her 
latest record, Stonechild, produced by John Par-
ish (PJ Harvey), Hoop’s bewitching singing is 
interlaid with her percolating, percussive guitar 
patterns to stitch together mesmerizing idylls 
that are both dreamy and rooted �rmly in the 
earth. Special guests Lucius, Kate Stables and 
Justis add to the tonal variety, but ultimately it 
is Hoop’s abstract yet introspective songwrit-
ing and solemnly lulling vocals that create this 
strange mood of enchantment. —FALLING JAMES

thu 7/18
The Hollywood Stars 

 @ WHISKY A GO GO
For every “legend” and “icon” of the ’60s and 
’70s, there are buckets full of bands that were 
there, they rubbed shoulders with the rich and 
famous, but they didn’t quite break through. 
Sometimes, it’s because they weren’t very good. 
But o�entimes, there’s gold to be found by dig-
ging into the obscure. �e Hollywood Stars were 
assembled by Kim Fowley, with a sound taking 
juicy bits from Bowie, Sweet and Cockney Reb-
el, with a bit of Mott the Hoople thrown in for 
good measure. �ey shared stages with the likes 
of the New York Dolls, and then they were gone. 
Last year, they got back together for a show at 
the Bootleg, and now they’re back again at the 
Whisky. Hammered Satin and Velvet Tinmine 
also play. —BRETT CALLWOOD
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25performs tonight, but it’s becoming increasingly 
clear that Bolt isn’t like most other singers. Her 
confessional vocals are framed by her rhythmic, 
angular guitar accents on “Closing Time” and 
the more intimate idyll “Ojai.” —FALLING JAMES

tue 7/16
Femme It Forward: Ashanti, 
Brandy, Monica 

 @ MICROSOFT THEATER
Femme It Forward will be an evening of live 
music from some of music’s greatest names in 
R&B, including Ashanti, Brandy, Monica, Keri 
Hilson, Amerie and Lil’ Mo. Presented by Live 
Nation Urban, the new multi-platform series 
comprised of lineups curated by all females will 
spotlight female visionaries in the entertain-
ment industry — both in front of and behind 
the scenes. �e shows have featured both new 
and older female acts, from superstar Cardi B 
to newcomer Nicole Bus. �is time, the mini 
festival is slated to take over Microso� �eater 
in downtown Los Angeles with the most nos-
talgic names in ’90s R&B. Of course, headliner 
Ashanti is no stranger to the tour life and is 
guaranteed to tear the stage down. —SHIRLEY JU

Mitski, Julianna Barwick
 @ HOLLYWOOD PALLADIUM

On her ��h studio album, Be the Cowboy, 
Mitski Miyawaki alternates between intimate, 
confessional pop passages like “Geyser” and 
harder-rocking art-rock/new-wave opuses 
such as “Why Didn’t You Stop Me?” On the 
mournful, acoustic guitar–driven “Lonesome 
Love,” the Japanese-American vocalist belies 
the song’s folk-pop setting when she pointedly 
reveals, “’Cause nobody butters me up like you, 
and nobody fucks me like me.” Mitski’s obser-
vations imbue the upbeat piano pop of “Me and 
My Husband” a hint of poetry: “I steal a few 
breaths from the world for a minute, and then 
I’ll be nothing forever.” Julianna Barwick, whose 
haunting elegy “Star Luz Black” was a moving 
highlight at L.A. Phil’s recent Noon to Midnight 
fest, wraps her vocals in loops and layers of 
dreamily engaging atmospherics and sublimely 
hypnotic echo chambers. —FALLING JAMES

wed 7/17
Bad Religion 

 @ THE OBSERVATORY
Bad Religion just never get old. Every gig is 
an event, every performance something to get 
super-excited about. �at’s partly because Greg 
Gra�n, Brett Gurewitz and the boys seem to be 
having a great time every time they set foot on 
stage. But also, the albums have been of a re-
markably consistent high standard. �ey rarely 
(if ever) put out a dud, with this year’s Age of 
Unreason once again wowing fans and critics. 
Of course, Bad Religion have always been out-
spoken when it comes to matters of social and 
political unrest, so the current awful climate 
is food and drink to them. We need the band 
more than ever, and they’re delivering. —BRETT 
CALLWOOD

Jesca Hoop
 @ BOOTLEG THEATER

Jesca Hoop’s music has been praised by Tom 

Waits, and the California native and longtime 
British resident has worked with Iron & Wine, 
Eels and Blake Mills, and twined her unusual 
vocals with the eerie harmonies of Nicole Eva 
Emery, who also performs on this bill. On her 
latest record, Stonechild, produced by John Par-
ish (PJ Harvey), Hoop’s bewitching singing is 
interlaid with her percolating, percussive guitar 
patterns to stitch together mesmerizing idylls 
that are both dreamy and rooted �rmly in the 
earth. Special guests Lucius, Kate Stables and 
Justis add to the tonal variety, but ultimately it 
is Hoop’s abstract yet introspective songwrit-
ing and solemnly lulling vocals that create this 
strange mood of enchantment. —FALLING JAMES

thu 7/18
The Hollywood Stars 

 @ WHISKY A GO GO
For every “legend” and “icon” of the ’60s and 
’70s, there are buckets full of bands that were 
there, they rubbed shoulders with the rich and 
famous, but they didn’t quite break through. 
Sometimes, it’s because they weren’t very good. 
But o�entimes, there’s gold to be found by dig-
ging into the obscure. �e Hollywood Stars were 
assembled by Kim Fowley, with a sound taking 
juicy bits from Bowie, Sweet and Cockney Reb-
el, with a bit of Mott the Hoople thrown in for 
good measure. �ey shared stages with the likes 
of the New York Dolls, and then they were gone. 
Last year, they got back together for a show at 
the Bootleg, and now they’re back again at the 
Whisky. Hammered Satin and Velvet Tinmine 
also play. —BRETT CALLWOOD

OPEN DAILY 12PM - 4AM  ·  18 & OVER 11908 Mississippi Ave.  Los Angeles, CA 90025  ·  310.479.1500

FREE ADMISSION
12pm to 4am

w/ Coupon

HOTTEST GIRLS IN LA

3388 S Robertson Blvd, Los Angeles, CA   ·   (310) 838-7546   ·   Open Daily 12pm - 4am • skinclubla.com

Always Hiring Dancers

Skin Gentlemen’s Lounge

@SkinClubLa

@SkinClubLa1

NOW HIRING DANCERS!

FREE ADMISSION
with 1 drink minimum purchase
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MALE ENLARGEMENT PUMP. 
Get Stronger & Harder Erec-
tions Immediately. Gain 1-3 
Inches Permanently & Safe-
ly. Guaranteed Results. FDA 
Licensed. Free Brochure: 
1-800-354-3944 
www.DrJoelKaplan.com 

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT

deep tissue, Swedish full body 
massage. Tantra 

G spot intense release, 
prostate stimulation. 

Tantric sensual & soothing 
experience w/stunning girl. 

Nice, private.
Special rate $200.

818-821-9090

Tantra Goddess
Sensual fullbody

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090

FULL BODY 
MASSAGE

323-404-5912 
$40

45 min w/ad
Beautiful Asian Girls

$50/1Hr w/ad
4972 W. Pico Blvd.

#108 LA, 90019

Exotic Hottie
All Natural Model

Sexy, � t, curvy, Busty Goddess 
caters to Tantric full body 

pleasure. CMT, deep tissue, 
& Swedish, prostate mass & 
toys avail.  A model w/long 

brunette hair& beautiful 
looks. Fetish/

Fantasies. BDSM, worship, 
spank, role play, x-dress, 

medical, foot leg, stockings, 
nurse, sounds. Mild sensual 
to heavy play. Incall 2 me or 
outcall to you. $200 special.

 818-821-9090

Do you have trouble 
remembering your dreams? 
It’s a feeling we at ANIMA 
Technologies know only too 
well. You’re in a surreal world 
where you can do anything. 
And then you wake up, and 
the dream fades. It’s gone, 
Like smoke on the breeze.  
Or is it?

Here at ANIMA Technologies, 
we’ve built something we can 
call a Dream Camera.
Just call or text the number 
and we’ll get your dreams 
back.  (916) 619-6192

WANTED
HotWheels Johnny Light-
ning Matchbox Cars
Collector will Pay Top Dollar
(562) 708-9069

915
Adult Massage

915
Adult Massage

915
Adult Massage

945
Phone Services    

Wonderful Massage
aEl Montea

Beauty, Clean & Private 
with Shower, Stress 

Relief, Relaxation 1hr $40
Call Karen

(626) 409-4288
Instagram: @lekaren25

The BEST
Sensual Massage

w/beautiful 
Russian woman

1hr $79 1/2hr $49
11am - 8pm

Call Sarah 
323-356-2817
323-654-4808

Incall Stress Relief  
by mature attractive

female Very satisfying 
massage. West Hills

Stacy 

(818) 912-6518

b Rachel b
Natural busty blonde 
gives sensual body 

rubdown.
Private, safe, playful! 

(310) 274-4518

Kellie
Independent sexy 

white masseuse, 40, 
gives fantastic rubs!

Encino

(818) 384-0203

Grand Opening!

aaWY Massageaa
Beautiful Asian Girls

818-886-1688
8415-3 Reseda Blvd, 

Northridge * 10am-10pm

Sensual Sexy 
Massage

given by a sexy Sagittarius 
woman. For a good 

time call me for rates. 

310-458-6798

Jades Sensual Massage
Jade, great face, great 
body, great hands no

disappointments
(310) 339-7915

SWEDISH LADY 
GIVES SENSUAL MASSAGE 

& MORE 7AM TILL 6PM 
562 500 0673 

7 DAYS A WEEK 
GINGER 

HI
I’M 5’4 & 127

LOOKING 2 GO  
OUT & HAVE A

GOOD TIME
562 500 0673

-Lea-  
Beautiful blonde Caucasian. 

Outcall only. Mon-Sat.

Call before 6pm. 

818-919-8589

WHERE REAL GAY MEN 
MEET for UNCENSORED 
fun!  Connect in a safe and 
discrete environment! 
Browse & Reply for FREE 
213-687-7663 
megamates.com 18+

Connect instantly with 
sexy local singles. No 

paid operators, just real 
people like you.

Free Now!  
213-316-0225 

livelinks.com 18+

Health Notices

810
Health

Merchandise

475
Want/Trade

185
Miscellaneous

L

Classifieds
724 S. Spring St., Los Angeles, CA 90014  |  310-574-7312  |  LAWEEKLY.COM/ADINDEX

Home Services

550
Gardening/Landscape

FOR SALE
HARRIS DIATOMACEOUS 
EARTH FOOD GRADE 100%. 
OMRI Listed. Available: Hard-
ware Stores, The Home De-
pot, homedepot.com

Private, indp 
Irish-Amer Massuese, 
40 yrs old. Full Body, 

relaxing, enjoyable 
massage in Encino.

Kellie

818-384-0203

7032 Van Nuys Blvd.7032 Van Nuys Blvd.
Van Nuys, CA 91405

CALIFORNIA

Morning Special 7:00-10am • 1 hour $50 1/2 hour $40

818-465-3007

Visit www.squirt.org
to hook up today

Hookups =

7 days 9am-9pm

2 1 3 . 9 1 5 . 0 3 8 2
2 1 3 . 4 3 6 . 8 8 0 4

#2034214 BEVERLY BLVD.

GRAND OPENING

10am-10pm • 10745 W. Pico Blvd., Los Angeles, CA 90064
310-475-9777
Violeta Massage

Professional Asian Masseuse

NOTICE TO DEFENDANTS:
IGOR MELNIKOV (a/k/a: GARY 
MELLS) and MASHA GERSHMAN
DOES 1 TO 10, Inclusive, 
YOU ARE BEING SUED BY 
PLAINTIFF
SOLAR SURGICAL CENTER, LLC 
CASE NUMBER: LC106720
NOTICE! You have been sued. 
The court may decide against 
you without your being heard 
unless you respond within 30 
days. Read the information 
below. 
You have 30 CALENDAR DAYS 
after this summons and legal 
papers are served on you to 
� le a written response at this 
court and have a copy served 
on the plaintiff. A letter or 
phone call will not protect 
you. Your written response 
must be in proper legal form 
if you want the court to hear 
your case. There may be a 
court form that you can use 
for your response. You can 
� nd these court forms and 
more information at the 
California Courts Online Self-
Help Center (www.courtinfo.
ca.gov/selfhelp), your county 
law library, or the courthouse 
nearest you. If you cannot 
pay the � ling fee, ask the 
court clerk for a fee waiver 
form. If you do not � le your 
response on time, you may 
lose the case by default, 
and your wages, money, 
and property may be taken 
without further warning form 
the court. 
There are other legal require-
ments. You may want to call 
an attorney right away. If you 
do not know an attorney, 
you may to call an attorney 
referral service. If you cannot 
afford an attorney, you may 
be eligible for free legal ser-
vices from a nonpro� t legal 
services program. You can 
locate these nonpro� t groups 
at the California Legal Services 
Website (www.lawhelpcalifor-
nia.org), the California Courts 
Online Self-Help Center (www.
courtinfo.ca.gov/selfhelp), or 
by contacting your local court 
or county bar association. 
NOTE: The court has a statu-
tory lien for waived fees and 
costs on any settlement or 
arbitration award of $10,000 
or more in a civil case. The 
court’s lien must be paid 
before the court will dismiss 
the case. 
The name and address of the 
court is: 

SUPERIOR COURT OF CALIFOR-
NIA, LOS ANGELES COUNTY, 
NORTHWEST 6230 SYLMAR 
AVE., VAN NUYS, CA 91401

The name, address, and tele-
phone number of plaintiff’s 
attorney, or plaintiff without 
an attorney, is:
SHAHIN SHAWN KARIMIAN 
(278334)
KARIMIAN LAW GROUP, APC.
6355 TOPANGA CANYON 
BLVD.,#300, WOODLAND HILLS, 
CA 91367 
(818) 564-4604
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To Advertise in
LA Weekly Classi� eds

L 
(310) 574-7314

To Advertise in
LA Weekly Classi� eds

L 
(310) 574-7314

APAB DEVELOPER/SENIOR:
Develop object orientated 
ABAP programs/reports. 
Dialog
programs &amp; standard re-
porting. Support customer’s 
technical &amp; function 
needs as it relates to
SAP. Send resume to Job Site: 
ERP Integrated Solutions, Inc, 
1501 Hughes Way, Suite 320,
Long Beach, Ca 90810-1876

Accountant (Santa Fe Springs, 
CA) Develop, maintain / 
analyze budgets, preparing 
periodic reports that compare 
budgeted costs to actual 
costs. Prepare, examine / 
analyze accounting records, 
� nancial statements, or other 
� nancial reports to assess 
accuracy & completeness. Re-
view accounts for discrepan-
cies and reconcile differences. 
40hrs/wk, Bachelor’s degree 
in Economics/Accounting or 
related required. Resume to 
Scansys, Inc. Attn. Mark Lee, 
10811 Shoemaker Ave, Santa 
Fe Springs, CA 90670

Tillster, Inc. seeks Senior 
Software Engineer- Back 
End (multiple openings) to 
work in Los Angeles, CA to 
analyze, design, deploy, test 
and debug complex, scalable 
enterprise computer ap-
plications. Master’s degree in 
Computer Science or closely 
related � eld of study plus 24 
months of relevant experi-
ence interacting with RESTful/
SOAP web services, AJAX, 
Core Java, JDBC, JMS, JSON, 
JUNIT, Apache, JavaScript, SQL, 
application server technology 
(i.e., Tomcat; Weblogic), and 
framework/technologies (i.e., 
Hibernate, Spring), Spring 
Integration, Maven, MySQL, 
Liquibase and Jenkins. Will 
accept Bachelor’s + 5 yrs. exp. 
Apply at www.tillster.com/ 
careers. Must put job code # 
06182019 on resume.

Software QA Engineer:
Master’s in C.S. or rltd. &
1 yr. rltd. exp. CV to:
kcharkow@investcloud.com. 
InvestCloud, Inc. Job in
West Hollywood, CA.

Technical Lead. Xavient Digital 
LLC. Woodland Hills, CA w/ 
travel/reloc to sites w/in US. 
Design, develop & modify 
Java & J2EE based sols for 
client/server, N-tier & mobile 
apps. Req’s: MS in Comp Sci 
or IT � eld & 3yrs exp or BS in 
same � elds & 5yrs exp. Res to: 
Xavient, Re: Job#1845, 21700 
Oxnard Street, Ste 1700, 
Woodland Hills, CA 91367.

Software Test Engineer. 
Xavient Digital LLC. Woodland 
Hills, CA w/ travel/reloc to 
sites w/in US. Execute test 
design, test implementation 
& analysis of enterprise lvl SW 
sols. Req’s: BS in Comp Sci/
App or CIS � eld & 2yrs exp or 
Foreign equiv degs accepted 
incl. 3 yr degs or equiv combo 
of foreign degs. Res to: 
Xavient, Re: Job#1848, 21700 
Oxnard Street, Ste 1700, 
Woodland Hills, CA 91367.

Software Quality Assurance 
Tester. Xavient Digital LLC. 
Woodland Hills, CA w/ travel/
reloc to sites w/in US. Execute 
test design, test implementa-
tion & analysis of enterprise 
lvl SW sols. Req’s: BS in Comp 
Sci & 2yrs exp or 4yrs SW dev 
or SW test engg exp. Res to: 
Xavient, Re: Job#1850, 21700 
Oxnard Street, Ste 1700, 
Woodland Hills, CA 91367.

Senior Valuation Analyst 
sought by MUFG Union 
Bank, N.A. in Los Angeles, 
CA to perform daily valua-
tion of MSR portfolios & rel 
risk metrics/attributions 
& generate sensitivities to 
key assumptions; & provide 
independent valuations of 
OMSR & PMSR, whole loans & 
securities using discounted 
cash � ow methodologies, 
running scenario analysis, 
cash � ow analysis & present-
ing � ndings. Req. Bachelor’s 
in Finance, Fin’l Engg, or 
rel or foreign equiv deg + 
5 yrs valuation exp in the 
banking or � n’l srvcs industry 
w/ valuation techniques 
incl discounted cash � ow 
methodologies, top-down & 
bottom-up methodologies, 
static & Option-Adjusted 
Spread (OAS) valuation, & fair 
mkt value; combining key 
rate durations, convexity & 
Vega w/ current interest rate 
envrmt to project valuation 
change; benchmarking & 
backtesting drivers of value 
& assumptions; data analysis 
incl transforming large data 
sets utilizing Excel (macros, 
index, match & lookups) & 
SAS; streamlining daily valu-
ation reporting produced by 
valuation s/ware (QRM, Poly-
paths, Intex, or Bloomberg); 
asset net hedging reporting 
& generating CCAR reports & 
P&L stmts using SQL & VBA in 
Excel; & 3 yrs exp must incl 
generating voluntary & invol-
untary prepayments using 
interest rate term structure 
models & using Libor & Swap 
rates. Background checks & 
� ngerprinting may apply. For 
applic. screening details & to 
apply go to
https://careers.mufg-americas.
com. Job # 34993. EOE

Help build the next generation 
of systems behind Facebook’s 
products. Facebook, Inc. cur-
rently has multiple openings 
in Los Angeles, CA (various 
levels/types): Partner Engineer 
(136195N) Deeply understand 
Facebook’s platform prod-
ucts and their underlying 
implementation. Position 
requires occasional domestic 
and international travel. Mail 
resume to: Facebook, Inc. 
Attn: AA-USIM, 1 Hacker Way, 
Menlo Park, CA 94025. Must 
reference job title & job code 
shown above, when applying.

HR Specialist (Lakewood, CA) 
Maintain employment records 
related to events, such as 
hiring, termination, leaves 
or promotions. Inform job 
applicants of details such 
as duties & responsibilities, 
compensation, bene� ts, 
schedules/working conditions. 
Address employee relations 
issues, such as harassment 
allegations, work complaints/
other employee concerns. 
40hrs/wk, Bachelor’s degree 
in Politics/Business Admin. 
or related required. Resume 
to Eve Hair, Inc. Attn. Faith 
Son, 3935 Paramount Blvd, 
Lakewood, CA 90712

Fashion Designer

Provide original drawings/
sketches/illustrations; Select 
material/color/pattern for 
designs, etc.

Reqs:

BFA (Fashion Design Con-
centration); must have taken 
‘3D Embellishment’ & ‘Hand 
Knitwear Design’ courses.

Resume and transcript to: 
        
        FATE, Inc.
        Attn: Joshua Lee
        1100 S. San Pedro  
        St., #B-2
        Los Angeles, CA 90015

OSI Digital, Inc. in Woodland  
Hills, CA seeks Sr. Software  
Engineers to dev., create, &  
mod. Comp. apps, S/W &  
specialized util. prog’s. No  
trvl; no telecom. Job duties  
are proj. based & perf. on  
long-term assign. @ unantic  
sites w/n the U.S., which  
may req. relo @ proj. end.  
Mail Resumes To: OSI Digital,  
Inc., ATTN: HR, 5950 Canoga  
Ave, Ste. 300, Woodland  
Hills, CA 91367

Civil Engineer: Planning, 
conceptual design, construc-
tion drawings. Contact GMZ 
Engineering, 
5655 Lindero Canyon Rd, 
Westlake Village CA 91362. 

Cost Engineer: Provide 
preconstruction project 
economics consulting ser-
vices. Master’s degree in Civil 
Engrng req. Mail resume to: 
The Capital Projects Group, 
Attn: HR -2500 Broadway Ste 
F-125, SM, CA 90404.

EDI Project Manager in 
Anaheim, CA Responsible 
for project management, 
creation and implementation 
of functional/system speci� -
cations relating to EDI trans-
actions. Req: Masters Deg. in 
Bus. Admin/ Project Mgmt./ 
or Related & 6 months exp in 
job offered or related Occup. 
Mail resume to: Ms. Tammy 
Walia, HR 3845 E. Coronado 
St. Anaheim CA 92807

Credit Risk Analyst sought 
by MUFG Union Bank, N.A. in 
Monterey Park, CA to assist 
Credit Portfolio Mgmt to im-
prove portfolio & risk mgmt; 
& manage & execute stress 
testing projects. Req. Master’s 
in Economics, Finance, Math, 
Statistics, Actuarial Sci. or 
rel quant � eld or foreign 
equiv deg + 3 yrs exp in risk 
mgmt in the banking/� n’l 
srvcs industry; performing 
credit risk modeling incl 
Basel parameters estimation 
(PD, LGD, EAD, correlation) & 
bank credit loss forecasting; 
utilizing SQL, SAS, R & Python 
prgmg languages; & w/ 
regulatory capital reqmt & risk 
modeling. Background checks 
& � ngerprinting may apply. 
For applic. screening details 
& to apply go to https://
careers.mufg-americas.com. 
Job # 34999. EOE

Do you have trouble remembering your dreams? 
It’s a feeling we at ANIMA Technologies know only 

too well. You’re in a surreal world where you can 
do anything. And then you wake up, and the dream 
fades. It’s gone, Like smoke on the breeze.  Or is it?

Here at ANIMA Technologies, we’ve built some-
thing we can call a Dream Camera.

Just call or text the number and we’ll get your 
dreams back.  (916) 619-6192

PSYCHIC READING
Tells Past, Present and Future

Advises on Love, Business 
and Marriage

 Restores Relationships
24 Hour Results! - CALL NOW!

Call Nancy 310-652-0944

Thank you Saint Jude,
Saint of the Impossible, EC

Telemarketers 
Wanted

7:00 am to 1:00 pm - Mon 
through Fri in Burbank. 
Pay starts at $13.25 to 

$17.50 per hr 
plus weekly & monthly 

bonuses. 
No experience needed, will 

train on-site. 
Call today! 818-861-8320. 

Ask for Danny

BIG
$$$$$$$$$$$

Highly 
experienced 
sales execu-

tives wanted to 
call large data-

base of paid 
accounts.

Offi ce products 
& printer 

supplies. Must 
have 5 years 
experience in 
the industry

$$$$$$$$$$$
CALL 

BILL WATSON
310-702-6262

INSIDE SALES REPS 
NEEDED! $$$$$$$
Hourly + Commission + 
Bonuses. M-F 9-4 part 

time and hourly positions 
also available please call

818-989-3175 
ask for Dilan

$$$$$$$$$$$$$$$$$$$$

EMPLOYMENT & EDUCATION
L Classifieds

724 S. Spring St., Los Angeles  •  To Advertise Call: 310-574-7314
LAWEEKLY.COM/ADINDEX

Rentals

317
Apartments for Rent

ROOM FOR RENT
2116 Portland Street.

Bedroom with private bathroom. Rent is $1,100/month, 
Wi� , A/C and all utilities included. Close to USC and 

downtown. (213) 215-1350

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES? 
Fuller Psychological & Family Services can help. 
Call Today 626.584.5555

EARN UP TO $1000 
PER MONTH

BY BECOMING A HOST 
FOR AN INTERNATIONAL STUDENT

424-204-5128    
info@global-student-service.com

ENERGY HEALING TREATMENTS BY PHONE
Experience Physical, Mental,

Emotional & Cellular Well-Being
"All Is In The Realm Of Possibility"

ChiVibrationalHealing.com
Treatments are alternative or complimentary to
healing arts services licensed by the state of CA

Free tips from a storyteller 
with no writing talent

DrPlacebo.com

OWN A RECORDING STUDIO?
GM Acoustic Design creates custom acoustic 

panels and bass traps for the 
home or professional music recording studio. 

Request more info!
 (424) 394-8915

Norma’s Cleaning Services
KEEP YOUR SPACE CLEAN 

References available 
Since 2000

Call or text 818-317-5991

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony 
subject up to 5 years in prison or a fi ne up to 

$50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fi ne.

Telemarketers Wanted
7:00 am to 1:00 pm - Mon through Fri in Burbank. 

Pay starts at $13.25 to $17.50 per hr 
plus weekly & monthly bonuses. 

No experience needed, will train on-site. 
Call today! 818-861-8320. Ask for Danny

ASIA READY TO PLEASE
And release all of your stress away. 
Hot and ready to come to you $150 

outcall only
(310) 429-6258

FREE ACOUSTIC CONSULTATION
FOR OFFICES IN LA

Noisy Offi ce? Our friends at
GM Acoustic Design create custom acoustic

panels and bass traps to reduce echo.
 (424) 394-8915

WANTED!! HotWheels Johnny
Lightning Matchbox Cars

Collector will Pay Top Dollar

(562) 708-9069

GROW YOUR
BUSINESS

IMPROVE
VISIBILITY

ADVERTISE IN CLASSIFIEDS

L310.574.7314
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Experience life in the New Normal today. 
Present this page at any MedMen store to redeem

 this special offer.

For one-time use only, redeemable until 06/30/19. Limit 1 per customer. Cannot be combined with any other offers.

10% off
your purchase

Welcome to
the New Normal


